


‘A Renaissance is Near’

d’Arcy Hayman, 
Universal Woman
1924—1994



1975 was International Women’s Year, in which the UN recognized March 8th as International Women’s Day. 

Three-quarters into the twentieth century, it was a long overdue moment of recognition and celebration—and now it 

is time for recognition and celebration of one of the women who made it happen: a true titan of twentieth century 

art and feminist consciousness: d’Arcy Hayman.  

In addition to her pro-

lific output of paint-

ings and drawings, 

Hayman was Head of 

Arts and Culture for 

UNESCO—the United 

Nations Educational, 

Scientific and Cultural 

Organization—in the 

transformative 20-

year period of 1960 

to 1980—moving with 

elegance and zen as 

she spread art educa-

tion worldwide, a 

one-woman power-

house who obtained 

funds, designed art-

ed curricula, advised 

the highest statesmen 

and ministers of cul-

ture, organized the 

most prestigious in-

ternational conferences, introduced and edited art books, and 

inspired all who were lucky enough to encounter her cosmic 

brilliance. 

One of two posters d’Arcy designed for In-
ternational Women’s Year



It is arguable that no one has con-

tributed more to the cause of art educa-

tion and the development of humanity’s 

creative potentialities in the modern 

world than d’Arcy, yet even the most 

attuned curators and critics seem shock-

ingly unaware of her work and journey. 

There is no bliss in the ignorance, how-

ever. Our modern culture is starved of 

soul and connection, hungry for sensu-

ousness and knowledge amidst alien-

ation and dull triviality. We may not 

know it, but something is painfully miss-

ing from our world as we face our un-

certain future, and maybe— just maybe

—that sorely-needed something can be 

found in the monumental figure of 

d’Arcy.  

d’Arcy’s painting is often erotic and 

sensuous, alternatively provocative and 

sly. Neither bound to mere representa-

tion nor lost in abstraction, d’Arcy 

skates boundaries and styles with un-

paralleled fluidity as she journeys 

through the dualities of masculinity and femininity, East and West, attrac-

tion and repulsion, intellectualism and intuition, sadness and humor, 

naiveté and sophistication.

Above: d’Arcy (left) with 
Eleanor Roosevelt (right)
Left: The second of at least 
two posters d’Arcy designed 
for International Women’s 
Year



Books by d’Arcy— The Calcu-
lus Virgin: An Artist’s View 
of the Language of Calcu-
lus (1992), Embrace Me 
Universe and More: Draw-
ings and Poems (1979), The 
Arts and Man: A World 
View of the Role and Func-
tions of the Arts in Society 
(1969). The latter book was in-
troduced and edited by d’Arcy 
through UNESCO in Paris.



Letter from d’Arcy to Marta Feuchtwanger regarding one of her first visits with 
Eleanor Roosevelt at Val Kill in Hyde Park.



For d’Arcy, art affords a flexibility in the explo-

ration of the universe, a wide latitude of sensitiv-

ities in the investigation of the human condition 

not afforded by the analytical rigidities of the 

sciences, fields where soul-crushing specializa-

tion and militarization too often reign supreme. 

In contrast, d’Arcy notes, artists “are the 

dropouts who are trying to hold themselves to-

gether against false specialization... Artists can-

not be exploited... they are spontaneous.”  

At once deeply personal and expansively uni-

versal, d’Arcy’s visual and literary explorations 

of womanhood stand as some of her most pow-

erful artistic contributions. Her vision of woman-

hood is one of infinitely creative power, its par-

ticularities ever-shifting in time and space: new forms, new 

roles, new modes of being emerge in the flux of life. Women’s 

power should not be—cannot be—confined by ‘false specializa-

tion’. Her work beckons the viewer to courageously explore 

this rich multiplicity of potential forms and roles, as she fear-

lessly did in her storied life.

On her 44th birthday, d’Arcy wrote “I feel my role changing 

and search for new forms within which to be.” Whether it be 

her encounters with the matriarchal Makola market mammies 

of Accra in Ghana, her teaching of the feminine archetypes in 

Sanskrit poetry, or her appreciation of the sensual style of 

women’s dress in Hong Kong, her voluminous output of writ-

Above: Untitled self-portrait, late 1940s, o/c, 14”x20”
Left: “Origin 5” 1963-64, o/c, 51”x77”



ings, illustrations and paintings discern the power of feminini-

ty in all of its manifold expressions, young and old, strong 

and vulnerable, aggressive and receptive, emotional and 

thoughtful. The message is clear: creative power of women 

cannot be inhibited by time or space. 

With creativity shackled on one hand by old repressions 

handed down from past ages afraid of the creative power of 

femininity, and by a new, novelty-obsessed and culturally-sti-

fled hyper-technological civilization on the other, d’Arcy rec-

ognized the still pressing need to bring about a world-civiliza-

tional recognition of the necessity of creative outlets for peo-

ple of all ages. To pull humanity from the morass of cultural 

malnourishment, she argued, “We need to educate critics 

who can in turn educate the public. We need managers and 

administrators in the Arts.” She sounded an urgent call, one 

for a new guard of Renaissance women who could guide hu-

manity back to the Arts it direly needs.

Curating, organizing and 

mobilizing this creative 

power—these are responsi-

bilities that those who care 

for art and humanity must 

assume. As d’Arcy said, 

“the world is about to be-

come conceptual.” And in 

our now conceptual age, 

we need, as she put it, 

“models of the universe” to 

make sense of it. But where 

are these models now? 

Above: Untitled Sumi ink painting on board, early 
1950s, 29”x41”
Left: Untitled gouache painting, early 1950s, 
20”x26”



Untitled gouache painting early-mid 1950s, likely location “the Iron Pot” in San Francisco, 22”x30”



Untitled watercolor of jazz club, 9.25”x12”, 1950s



It is the conviction of the d’Arcy Hayman Project that d’Arcy is one 

such model of the universe that may guide us in this new disoriented 

age, a true global citizen, but moreover a universal woman worthy of the reverence and imitation of all. Our civi-

lizational need for a true celebrity—not merely a famous person, but a figure of virtue worth celebrating, has 

pointed us toward d’Arcy. It is a shame and cultural tragedy that her work and life have disappeared into obscure 

archives, her labors relegated to the background—a sadly common fate for multitudes of brilliant women whose 

world-making contributions go unheralded.

In light of the fact that 2025 will mark the 50th anniversary of International Women’s Year, we’re asking for the 

involvement of anyone interested in shedding light on this magnificent woman as we carry on her mission—particu-

larly that those critics, managers and administrators of the art world (whom d’Arcy so deeply believed could cure 

“Boundary Line” o/c, circa 1955, 40”x50”



modern civilization’s malaise) will spring from the woodwork to sal-

vage this genius we cannot afford to lose to time.

Who will belong to this vanguard? Though this monumental figure is 

gone, who will share in carrying the torch of her hope that “a re-

naissance is near”?  

Right: Untitled watercolor nude, 9.25”x12”, early 1940s; Directly 
below: “Animal”, o/c, 32”x45” o/c, 1956-57; Bottom: Untitled 
Sumi ink on board, approx. 30”x40”, early 1950s



Presently, we are looking to enlist the help of organizations and individuals with an interest in this mission, including 

but not limited to: 

The University of California, Los Angeles—at which d’Arcy taught and received her Bachelor & Master of 

Arts 

Columbia University—at which d’Arcy taught and received her doctoral degrees, and where her archives are 

currently held  

The Eleanor Roosevelt Center at Val-Kill—in light of d’Arcy and Eleanor’s close friendship and mutual admira-

tion, visible in their convergent missions and letters.

The Feuchtwanger Memorial Library at USC—in light of d’Arcy’s lifelong friendship with Marta Feucht-

wanger and many others in the German-Jewish exile community  

Corita Art Center—in light of the close relationship between d’Arcy and Sister Corita, who appears in her jour-

nals and list of those she has “known and loved” 

United Nations Educational, Scientific and Cultural Organization— where d’Arcy contributed 20 years of 

service and impeccable leadership in her capacity as Head of Arts and Culture 

The National Museum of Women in the Arts—in recognition of d’Arcy’s unacknowledged standing as one of 

the great women in art in the twentieth century 

The Buckminster Fuller Institute—in light of their friendship, book collaborations and his contention that “her 

work will live on to be included with the best work of [the] twentieth century” 

University High School (Los Angeles)—at which d’Arcy taught and honed her teaching skills early on 

Any other organizations or private individuals interested in the restoration and exhibition of her work, the contribu-

tion of information, volunteers, grants or any other form of support are welcome. 

d’Arcy asks us, “We go through life looking for love, wanting to give ourselves in love, to share the abundance that 

life has given us, to teach, to pour out, in return for what we have received, absorbed. But who will accept? Who is 

equipped to fully accept?” 

To those who are equipped to accept, we invite you to have a hand in the coming renaissance. 



Poster for 1964 show in Paris including “Origin 8” o/c 51”x77”



The Columbia years: d’Arcy in New York circa 1958



From the Columbia University holdings: 

















Image on front cover: “eye to eye”, drawing from The Calculus Virgin, 10.5”x8.25”


