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Welcome Letfter

Dear Friends,

Welcome! We are on a new journey as a company and
we are thrilled to have you join us in our rehearsal and
costume shop home. This is where so much work for our
seasons always takes place. And now it feels fitting to be
welcoming you here to the 15th edition of the American
Opera Initiative (AOI), as we continue our celebration
of American music themes and stories that have been the
focus for the Washington National Opera this spring with
The Crucible, Treemonisha and West Side Story. This triptych has shown some of the
best of American music, a focus that will continue into the fall with repertory for
next season.

We are particularly proud of this program, its homegrown projects. and the
showrcasing of emerging librettists and composers. Over the last 15 years, more
than 50 short operas have been commissioned for the stage through AOI. Many
of the composers and librettists have gone on to key commissions from operas,
symphonies, and orchestras across America and Europe.

The teams chosen for AOI work with expert mentors and WNO staff to write and
refine their operas in a little less than a year. Our own Music Director, Robert Spano,
is passionate about new works and led the process this year alongside mentors
Anthony Davis and Thulani Davis, with director Chloe Treat, who describes herself
as a director and choreographer of “big-ass-musicals and opera.” Pulling everything
together is our own Christopher Cano, AOI director.

One of the things I like about AOI is the short timeline from inspiration to premiere.
Interestingly, I've found that stories that are most specific and timely for the creators
often become the most universal, moving art. This year is no exception as the operas
you will see tonight wrestle with topics that touch nearly everyone.

As a director, I remember how hard it was for me to find opportunities to practice
my craft. You can only learn to direct opera by directing opera and it’s tough
to get a foot in the door The same is true of writing opera. With AOI, we hope
to bridge the gap. Our composers and librettists learn to write for professional
opera singers by writing for professional opera singers. They learn how to create
characters that live and breathe by workshopping and discussing their pieces over
several days. They learn about the potential of the art form by watching their work
unfold in real time with the support of staging, costumes and lighting. They learn
to balance orchestra and voices by hearing their work played by members of the
WNO Orchestra. They learn what an audience responds to by putting something
in front of an audience.

.} b b

Michelle Mariposa, Tiffany Choe, and Kresley Figueroa in the 2025 AOI premiere of Mud Girl

A 20-minute opera tests a creative team in all the ways a full-length piece
does; in fact, some mentors have confided that they feel the 20-minute form is
more challenging than a longer work. These teams have risen to the challenge
magnificently and I can’t wait to see what they do next. I look forward to the day
when I—and the WNO family—can say, “I was there at the beginning.”

Thank you for joining us as we welcome the future. What an exciting time for
new opera!

Warmly,

G

Francesca Zambello
Artistic Director of WNO



Cast & Creative Team

Three 20-Minute Operas

May 22,2026 at 7 p.m. and 9 p.m.

The Curse of the Magi
Music by Christopher Dietz
Libretto by Faiza Alex Manaa

WIFE | Anneliese Klenetsky*
CONSULTANT | Michelle Mariposa*
HUSBAND | Robert Frazier*

The Mold and I

Music by Dan VanHassel
Libretto by Hannah Nikka Odsinada

KERRY | Lauren Carroll*
THE MOLD | Nicholas Huff*
DEVON | Chandler Benn*

Mickey Dee and the Eclipse
Music by David Ragland
Libretto by Anita Gonzalez

KATREESHA | Viviana Goodwin*
SOPHIE | Michelle Mariposa*
COSMO | Hakeem Henderson*

GEORGE | Thandolwethu Mamba*
ANDRES | Atticus Rego*

Washington National Opera Orchestra

Creative Team
CONDUCTOR | William Long
ARTISTIC ADVISOR | Kelley Rourke
COMPOSER MENTOR | Anthony Davis
LIBRETTIST MENTOR | Thulani Davis
DIRECTOR | Chloe Treat
COVER CONDUCTOR | Ken Weiss
LIGHTING DESIGNER | A.J. Guban
STAGE MANAGER | Sean Corcoran
SURTITLES CREATOR | Corinne M. Hayes

* Current Member Of The Cafritz Young Artist Program

Notes from the Creators

The Curse of the Magi

When marriage counseling is too time-consuming and Christmas gifts get more
expensive by the second, what other option is there but to take drastic measures?
Our protagonists, a husband and wife, decide that they are done with compromise
and self sacrifice—instead, they have decided to sacrifice their marriage.

Only neither one of them knows.

The wife, once charmed by her husband’s spontaneity, has come to resent his
shortsightedness and disorganization. The husband, once enamored by his
wife’s confidence, has grown to feel demeaned by her headstrong personality.
Rather than seek marital counseling, each spouse secretly meets with an unusual
consultant for help in bringing their marriage to an end.

This piece explores what it means to exhaust all options in a struggling
relationship. In an increasingly individualistic society, when do you cut your
losses, and when do you hold on tighter than ever?

While our characters begin their story seemingly at the end, we maintain
curiosity and conviction that there is more to see after an “after.” Even when at
extreme odds, or at the end of one’s rope, or in the depths of despair, there is
hope. As in the Quran, verse 65:3, The Divorce: “And whoever is mindful of God,
He will make a way out for them.”

Or as the librettist says, “Don’t rush to break a window if you haven’t checked
that the door’s unlocked.”

The Curse of the Magi is an homage to O. Henry’s “The Gift of the Magi,” with a
macabre twist.

—Christopher Dietz, composer, and Faiza Alex Manaa, librettist

The Mold and 1

We can’t think of many stories today that are set during the COVID-19 pandemic.
The reason for this is probably simple: it still hits too close to home. We emerged
from that era having changed in significant ways, and we don’t want to revisit the
uncertainty and pain that defined this period of physical and emotional isolation.
We lived through it once—why would we decide to go back? The Mold and I is a
pandemic story, but it doesn’t linger on sordid details to mourn. Instead, it dives
headfirst into the absurd, and we hope it makes you laugh.

Living in isolation has taken a toll on Kerry. She should be excited to finally move



Notes from the Creators

in with Devon, but instead she is terrified. She knows a fuller life must await her
elsewhere, but choosing it means relinquishing her isolated bubble of certainty
for good. And the Mold—a sentient, organic manifestation of her apartment’s
desperation to keep someone under its roof—competes directly with Devon for
Kerry’s love, manipulating her insecurities in an attempt to make her stay.

The music of The Mold and I employs two contrasting sound worlds: a lush,
harmonically-rich landscape crafted by the Mold, who sings in seductive, flowing
lines; and a noisy, percussive soundscape representing the “real world” in all

its business and anxiety. A comforting sustained chord in the lush opening
movement is suddenly interrupted by a single cough from Kerry, which builds
into a web of loud, rhythmic material in the orchestra which underlies the action
throughout the opera—at times churning in the background, at others surging to
the forefront.

Kerry’s vocal production varies wildly as she struggles to decide whether to leave
or stay in the familiar yet toxic confines of her apartment, ranging from the pure
noise of her coughing to bravura singing, to sprechstimme and speech. Devon,
hapless, is caught somewhere in between, his passionate (if a bit clueless) bel
canto style gradually stagnating as he loses the ability to sing, left only with
speech as he is cut out of the conversation.

We’ve found that everyone has their own interpretation of what the Mold
represents, and we invite you to consider what the Mold means to you.

The Mold and I reflects our shared desire to see more comedies on the modern
operatic stage. A story’s depth of meaning need not come at the expense of a
willingness to be silly. After all, we could all use an extra belly laugh or two—and
in times like these, they become necessary.

—Dan VanHassel, composer, and Hannah Nikka Odsinada, librettist

Mickey Dee and the Eclipse

Mickey Dee and the Eclipse was inspired by the creative team’s experiences with
the solar eclipse of 2024. Time seemed to slow down. Everyone was suddenly
wearing silly cardboard protective glasses to avoid sunlight. We remembered
what happened when observers, in the middle of the day, paused to take in the
sky. Did human beings experience each other differently? In the moment of the
eclipse, people who had never really spoken marveled at the universe and started
to converse with one another.

Notes from the Creators

The opera explores musical and emotional tensions between the ordinary and
the extraordinary. Scored for a Britten chamber orchestra—string quintet, wind
quintet, piano, and percussion—the score navigates two contrasting worlds.
Music interchanges between the commercial, everyday reality of a fast-paced
burger shack and the limitless realm of the cosmos. Modernist techniques—
particularly within the percussion writing—help create the sonic landscape of
the bustling burger shack and umbrous mystery of an eclipse.

Composer Dave Ragland wanted to honor one of his lifelong musical heroes—
Richard Smallwood. His spirit and influence appear at a pivotal moment between
the mother and daughter Sophie and Katreesha. Furthermore, Cosmo serves as a
guiding force in both the narrative and the music. A “master of music,” Cosmo’s
arrival brings liberation, self-discovery and a sense of freedom, as he encourages
the ensemble of characters to “look up.”

Librettist Anita Gonzalez was inspired by a short play, Pullman Car Hiawatha,
written by Thornton Wilder, the author of Our Town. Travelers in the Wilder
story board a train where they first learn about each other’s lives, and then locate
themselves in the universe by looking up. The roof of the train disappears as they
gaze at the magnificence of the planets.

The opera also emerged from ongoing conversations between Dave and Anita
about how we might bring a polyglot collective of working-class people together
for a brief moment in time. The characters developed as we considered the
challenges of stepping out of the day-to-day and releasing the mind from its
preoccupations with daily anxieties.

The character of Cosmo was an expansion of thinking about how music might
enter the consciousness of the characters without their knowing. We wanted

to introduce a somewhat magical being into the quotidian space of a fast-food
restaurant. The Caribbean pitchy patchy man, a whimsical carnival figure, came
to mind. He would be able to disrupt the burdened thoughts of the characters
with sound.

Mickey Dee and the Eclipse is a hopeful take on what might happen if Earth-bound
humans really stopped, saw one another and took the time to reimagine what
their life might be.

—Dave Ragland, composer, and Anita Gonzalez, librettist



The Process

Bringing 20-Minute Operas To The Stage

The three operas presented this evening were created under the American Opera
Initiative (AOI). The comprehensive commissioning program was founded in
2012 by Washington National Opera to stimulate, enrich, and ensure the future
of contemporary American opera by providing talented composers and librettists
with mentorship and opportunities to write for the stage.

Each year, AOI commissions three 20-minute operas from teams of composers
and librettists selected from across the country. Each team workshops its opera
throughout the development cycle at WNO and has the invaluable experience of
witnessing its work performed.

A key element of the American Opera Initiative is connecting the composers and
librettists to professional mentors who have successfully brought new American
operas to the stage. Mentors have included composers Anthony Davis, Ricky Ian
Gordon, Jake Heggie, Laura Kaminsky, John Musto, Kevin Puts, Kamala Sankaram,
Carlos Simon, and Gregory Spears; librettists Deborah Brevoort, Thulani Davis, Mark
Campbell, Kimberly Reed, Gene Scheer, and Tracy K. Smith; and conductors David
Bloom, John DeMain, George Manahan, Anne Manson, David Neely, Steven Osgood,
and Robert Spano. The mentor team, which rotates from year to year, works closely
with WNO Artistic Director Francesca Zambello and AOI Artistic Advisor Kelley Rourke.

A YEAR-LONG PROCESS

Around the beginning of each calendar year, mentors and program staff select the
three composers and three librettists who will be offered commissions to write
short operas that will premiere one year later. Members of this 2025-2026 cohort
were selected from more than 100 applicants.

After the composer-librettist pairings are announced, each team develops and
submits three “pitches.” With help from the mentor team, they consider dramatic
and musical opportunities for each scenario, working within a 20-minute time
frame. After deciding upon and refining a concept, they begin mapping out the
“beats” of their opera, considering not only the dramatic action, but also the
musical structures through which it is conveyed: aria, recitative, ensembles,
recurring musical themes, etc. According to Rourke, this collaborative outlining
process is new for many AOI participants, who may be playwrights without opera
experience, or composers without dramatic experience.

Once the team is satisfied with the outline, the writing begins in earnest. Each
commissioned work is scored for a chamber ensemble of musicians drawn from the
WNO Orchestra and singers from the Cafritz Young Artist program. First versions
of the scores (with piano only) are unveiled in a four-day workshop with the Cafritz
Young Artists and mentors, usually sometime in September, giving the composers

The Process

and librettists a chance to hear their music performed and do some intensive
rewrites from the feedback received. While in D.C., teams also meet with WNO
percussionist John Spirtas to strategize about creating a percussion plot that meets
the needs of all three operas, and with WNO Librarian Shelley Friedman, who
reviews guidelines for producing full score and orchestral parts.

The workshop is a learning opportunity for both creators and performers, says
Rourke. So often, opera singers are performing works by dead composers; here,
they have the opportunity not only to ask composers and librettists about their
intentions for the characters, but also to articulate information about what
makes a part challenging (or gratifying) to sing. The revisions that take place
during the workshop may involve tweaking the vocal lines, developing characters
more fully, clarifying dramatic beats, or even landing punchlines more clearly.
(Not to mention, working on meeting the 20-minute limit in length.)

Revised piano-vocal scores serve as a basis for orchestrated scores, which are
completed in the final months of the calendar year, with input from the conductor
who will lead the world premiere AOI performances. Clarity in the score and
libretto can ease the rehearsals that begin in early January—just as the incoming
composers and librettists begin working on their pitches for a new set of mentors.

About Cafritz Young Artists

These performances of new operas created under the American Opera Initiative
feature members of the Cafritz Young Artists Program. This WNO initiative
offers coaching, career guidance, and performance opportunities for singers and
pianists/coaches on the verge of international careers. Each season Cafritz Young
Artists are also spotlighted in mainstage productions.

Cafritz Young Artists graduates have gone on to successful careers including
performances with the Metropolitan Opera, San Francisco Opera, LA Opera,

The Glimmerglass Festival, Santa Fe

Opera, Carnegie Hall, Bayreuth Festival,
Glyndebourne Festival, Vienna State Opera,
and Berlin State Opera. Cafritz Young
Artist Michelle Mariposa, mezzo-soprano,
was a Grand Finals winner of the 2025
Metropolitan Opera Laffont Competition.

For more on the Cafritz Young Artists,
visit the WNO website at
washnatopera.org/cafritz-young-artists.

The 2025-2026 Cafritz Young Artists



Meet the Mentors

Anthony Davis
COMPOSER MENTOR

WNO History: AOI (Composer Mentor), 2020-2021

Past: An internationally recognized composer of operas, symphonic and choral music
and chambers works, Anthony Davis has been on the cutting edge of improvised music
and jazz for over four decades. He has written eight operas, including X: The Life
and Times of Malcolm X (1986), Under the Double Moon (1989), Amistad (1997),
Wakonda’s Dream (2007), and The Central Park Five (2020 Pulitzer Prize for
Music). He was elected as a member of the American Academy of Arts and Letters in
2021 and inducted into Opera America’s Opera Hall of Fame in 2023.

Thulani Davis
LIBRETTIST MENTOR

WNO History: WNO debut

Past: An interdisciplinary scholar, veteran journalist, and a writer working in theater,
fiction, and non-fiction, Thulani Davis is currently working on a study entitled
Improviser Country: Itinerant Black Performance in the Mississippi Valley. She has
received the 2023 MAAH Stone Book Award, a Lila Wallace-Readers Digest Writers
Award, PEW Foundation National Theatre Artist Residency, Charles H. Revson
Fellowship on the Future of New York City, and was an inaugural fellow of the Leon
Levy Center for Biography in New York. Davis was the first woman to win a Grammy
for liner notes and is a two-time Grammy nominee as opera librettist.

Meet the Composers

Christopher Dietz
COMPOSER | THE CURSE OF THE MAGI

WNO History: WNO debut

Past: Christopher Dietz composes music inspired by a wide variety of sources, both
real and conceptual. Poetry, sound as sculpture and color, how toddlers play, deep
time and the cosmos, rhythm as geometry, religion and politics, animal behavior,
and the music of others have informed his musical imagination. His music has been
performed by contemporary ensembles including Alarm Will Sound, Tacet (i),

and Ensemble Echappé as well as traditional ensembles such as L'Orchestre de la
Francophonie and the San Jose Chamber Orchestra, among others. He teaches
composition at Bowling Green State University in Ohio.

Dan VanHassel
COMPOSER | THE MOLD AND |

WNO History: WNO debut

Past: Composer and multi-instrumentalist Dan VanHassel’s music has been presented
by the MATA Festival, Gaudeamus Music Week, ICMC, Bowling Green New Music
Festival, Bang on a Can Summer Festival, and ensembles including Splinter Reeds, UCSC
Wind Ensemble, and Transient Canvas. He is artistic director and guitarist of the Hinge
Quartet and was a founding member of Wild Rumpus (now Ninth Planet). He studied
composition at UC Berkeley, New England Conservatory, and Carnegie Mellon, and is
currently assistant professor of composition at the Boston Conservatory at Berklee.

Meet the Composers

David Ragland
COMPOSER | MICKEY DEE AND THE ECLIPSE

WNO History: WNO debut

Past: David Ragland is a four-time Emmy-nominated composer, vocalist, and
educator. Honors include the 2022 Adams-Owens Composition Prize, Antinori
Grand Prize of The Atlanta Opera’s 96-Hour Opera Project, and First Place in the
2021 American Prize in Composition. He was the 2020 Grady-Rayam Composer-In-
Residence. As artist-in-residence for OZ Arts Nashville, he premiered his opera Steal
Away. Operas include One Vote Won, Nashville Opera; Beatrice, Portland Opera;
Charlie and the Wolf, Cedar Rapids Opera. Recent orchestral premieres include
African Queens, Naples Philharmonic; Harmony of the Unheard. Oakland Symphony.

Meet the Librettists

Faiza Alex Manaa
LIBRETTIST | THE CURSE OF THE MAGI

WNO History: WNO debut

Past: Faiza Alex Manaa is a Brooklyn-based Egyptian-American writer. She is
passionate about arts accessibility, and highlighting Arab and Muslim culture,
women empowerment, and intersectionality in her work. Projects include Middle
Eastern in the Midwest, Windy, Another Cousin’s Wedding, and lllest Dance. Her
works have been performed at 54 Below, Joe’s Pub, Goodspeed Opera House, and
more. She graduated from Northwestern University and earned a master’s in fine
arts from NYU Tisch.

Hannah Nikka Odsinada
LIBRETTIST | THE MOLD AND |

WNO History: WNO debut

Past: Hannah Nikka Odsinada is a writer and vocalist based in Seattle. As a librettist,
she has received commissions from Seattle Opera and is an alum of Seattle Opera’s
Jane Lang Davis Creation Lab and Guerilla Opera’s Libretto Lab. Influenced by an
extensive education in voice and theater, her stories follow characters who yearn
for belonging in worlds that never quite accepted them. The Mold and I is her fourth
opera. She holds a bachelor’s degree in voice performance.

Anita Gonzalez
LIBRETTIST | MICKEY DEE AND THE ECLIPSE

WNO History: WNO debut

Past: Anita Gonzalez is a professor at Georgetown University and a member of the
American Academy of Arts and Sciences. From Opera America she has received

a 2025 Women Composers commissioning grant for Finding the Light and a 2024
IDEA grant for Faces in the Flames. Librettos: Brathwaite’s Mecca, Forever Entwined,
American Opera Projects; Faces in the Flames, Atlanta Opera 96-Hour Opera
Project; Courthouse Bells, Boston Opera Collaborative; Finding the Light, Opera
Ebony; Musicals: Kumanana, Gala Hispanic; Ybor City, Latiné Musical Theatre Lab;
She was a 2023-2025 fellow with American Opera Projects Composers and the Voice.



Meet the Cast

Anneliese Klenetsky
SOPRANO | WIFE, THE CURSE OF THE MAGI

WNO History: The Crucible (Sarah Good/Ruth Putnam), The (R)evolution of Steve
Jobs (Chrisann Brennan), American Opera Initiative (Connie in Tati), Macbeth
(Lady-in-Waiting), Gods & Mortals, 2024-2025

Past: Alcina (Alcina), Yale Opera; Cold Mountain (Ada), Music Academy of the
West; La traviata (Violetta, cover), Der Rosenkavalier (Dressmaker, cover), Santa
Fe Opera; Turn of the Screw (Governess); Clori, Tirsi e Fileno (Clori); Lenfant et
les sortiléges (La Bergere); district winner of The Metropolitan Opera’s Laffont
Competition, finalist of the Butler International Competition

Michelle Mariposa
MEZZO-SOPRANO | CONSULTANT, THE CURSE OF THE MAGI
SOPHIE, MICKY DEE AND THE ECLIPSE

WNO History: The Crucible (Rebecca Nurse), The Little Prince (The Fox /A Rose),
The Marriage of Figaro (Marcellina), 2025-2026; The (R)evolution of Steve Jobs
(Teacher), American Opera Initiative (Poly 2 in Mud Girl), Jungle Book (Raksha),
Gods & Mortals, 2024-2025

Past: The Nose (Ensemble, Countess, Podtochina cover), Chicago Opera Theater;
winner, 2025 Metropolitan Opera Eric and Dominique Laffont Competition, the
Lynne Cooper Harvey Foundation Award in the Musicians Club of Women 2024 Vocal
Competition, the Sullivan Award from the Sullivan Foundation

Robert Frazier
BASS-BARITONE | HUSBAND, THE CURSE OF THE MAGI

WNO History: The Crucible (Reverend John Hale), The Marriage of Figaro
(Figaro), 2025-2026

Past: The Marriage of Figaro (Figaro); Cosl fan tutte (Don Alfonso, Guglielmo); The
Magic Flute (Sarastro, Sprecher); Cendrillon (Pandolfe); Dialogues des Carmélites
(Marquis de la Force); John Carroll’s Troubleshooting (Rory): Leigha Amick’s
Rhiannon’s Condemnation (lorwert); Salome (Cappadocian), American Apollo
(Jimmy O’Donnelly/Mr. Carhart), Des Moines Opera

Lauren Carroll
SOPRANO | KERRY, THE MOLD AND |

WNO History: The Crucible (Abigail Williams), The Little Prince (The Rose /A
Rose), Aida (Priestess), The Marriage of Figaro (Barbarina), 2025-2026

Past: The Marriage of Figaro (Babarina), Roméo et Juliette (Juliette, cover),

La traviata (Violetta, cover), Palm Beach Opera; Cosl fan tutte (Fiordiligi), Aspen
Music Festival; Carmen (Frasquita, cover), A Midsummer Night’s Dream (Helena,
cover), Des Moines Metro Opera; National Semifinalist, Metropolitan Opera Eric and
Dominique Laffont Competition; third prize winner, 2025 Houston Grand Opera’s
Eleanor McCollum Competition for Young Singers

Meet the Cast

Nicholas Huff
TENOR | THE MOLD, THE MOLD AND |

WNO History: The Crucible (Giles Corey), The Little Prince (The Drunkard /
Lamplighter/ Baobab / Hunter), The Marriage of Figaro (Don Basilio), Aida (Messenger),
2025-2026; The (R)evolution of Steve Jobs (Steve Wozniak), American Opera Initiative
(Zach in Cry, Wolf), Jungle Book (Shere Khan), Macbeth (Malcolm), 2024-2025
Past: Don Giovanni (Don Ottavio), The Turn of the Screw (Peter Quint),

A Streetcar Named Desire (Mitch), Florida Grand Opera; If | Were You (Fabian
Hart), Merola Opera; The Magic Flute (Tamino), Opera Fort Collins; Lelisir d’amore
(Nemorino), Miami Lyric Opera

Chandler Benn

BARITONE | DEVON, THE MOLD AND |

WNO History: The Crucible (Thomas Putnam), The Little Prince (The Pilot), The
Marriage of Figaro (Antonio), 2025-2026

Past: The Amazing Adventures of Kavalier and Clay (Joe Kavalier), world premiere
co-production, Metropolitan Opera and Indiana University Jacobs School of Music; title
roles, Don Giovanni and The Marriage of Figaro; The Merry Widow (Danilo Danilovich)

Viviana Goodwin
SOPRANO | KATREESHA, MICKY DEE AND THE ECLIPSE

WNO History: Treemonisha (title role); The Little Prince (The Water / A Rose),
The Marriage of Figaro (Susanna), 2025-2026; Porgy & Bess (Clara), American
Rhapsody, American Opera Initiative (Maysoon in Tati), Macbeth (Crowned Child),
Gods & Mortals, Jungle Book (Hyena), 2024-2025

Past: Orphée et Eurydice (Eurydice), The Rake’s Progress (Anne Truelove), Don
Giovanni (Donna Elvira), Die tote Stadt (Marietta), La bohéme (Musetta), and
Charlie And The Wolf, Cedar Rapids Opera

Hakeem Henderson

TENOR | COSMO, MICKY DEE AND THE ECLIPSE

WNO History: Treemonisha (Andy), The Little Prince (The Snake / Vain Man /
Baobab / Hunter), The Marriage of Figaro (Don Curzio), 2025-2026

Past: Treemonisha (Cephus), The Marriage of Figaro (Don Curzio), The Cask of
Amontillado (Fortunato), Into the Woods (Rapunzel’s Prince), Bernstein’s MASS
(Street Chorus), West Side Story (Big Deal) at 2019 Edinburgh International Festival

Thandolwethu Mamba
BARITONE | GEORGE, MICKY DEE AND THE ECLIPSE

WNO History: Treemonisha (Simon), The Little Prince (The Businessman / Baobab /
Hunter), The Marriage of Figaro (Count Almaviva), 2025-2026

Past: X: The Life and Times of Malcom X (Afrofuturistic Ensemble), Metropolitan
Opera; La Fanciulla del West (Sonora), North Carolina Opera; The Marriage of
Figaro (Figaro), Gianni Schicchi (Gianni), La traviata (Baron Duophol), Carmen
(Dancairo), performances with Opera Orlando, Opera Wilmington, Frost Opera
Theater, Si parla, si canta, Opera Theatre of St. Louis and Florida Grand Opera



Meet the Artists

Atticus Rego
BASS | ANDRES, MICKY DEE AND THE ECLIPSE

WNO History: The Crucible (Francis Nurse), The Little Prince (The King / Baobab /
Hunter), The Marriage of Figaro (Dr. Bartolo), 2025-2026

Past: The Marriage of Figaro (Dr. Bartolo), Agrippina (Claudio), Sweeney Todd
(Judge Turpin, cover), Carmen (Zuniga, cover), The Marriage of Figaro (Dr.
Bartolo, cover), performances with Chautauqua Opera Company, Wolf Trap Opera,
Lyric Opera of Chicago Chorus, Cincinnati Opera Chorus

Meet the Creative Team

William Long
CONDUCTOR

WNO History: Carmen (conductor), 2021-2022; cover conductor for The
Crucible, 2025-2026; La boheme, 2022-2023; Eugene Onegin, 2018-2019;
Candide, Proving Up, WNO Gala, 2017-2018; Champion, 2016-2017

Past: London Symphony Orchestra; Met Orchestra Chamber Ensemble at
Carnegie Hall; Hansel and Gretel, Houston Grand Opera; Fire Shut Up in My
Bones, Opera Theater of Saint Louis/Saint Louis Symphony Orchestra; L'enfant
et les sortileges, Music Academy of the West; Metropolitan Opera assistant
conductor, 2021-present; San Francisco Opera assistant conductor, 2018-2023;
Solti Foundation Grant Recipient 2023 and 2025

Chloe Treat
DIRECTOR

WNO History: American Opera Initiative, 2024-2025

Past: Chloe Treat is a New York-based director and choreographer whose credits
include Natasha, Pierre & the Great Comet of 1812 (Shanghai Grand Theatre),
American Opera Initiative, and The Zionists (Miami New Drama). She was listed
as one of the Broadway Women’s Fund “Women to Watch” in 2020 and received
a grant from Opera America for women stage directors and conductors in 2022.
Her ultimate goal as a director is to create spaces that value equally both artistic
excellence and treating people well.

Ken Weiss
COVER CONDUCTOR

WNO History: Weiss has been involved in dozens of WNO productions since 1999 in roles including
assistant conductor, cover conductor, diction coach, pianist, chorus master, music coach, and more.
Past: Weiss has served as music administrator, coach of the Cafritz Young Artists, assistant conductor, cover
conductor, and principal coach with the Washington National Opera for over 20 years. He has also served as a
lecturer at the Smithsonian Institute.

Production Team

Sean Corcoran4
STAGE MANAGER

WNO History: More than 50 productions since 2006, including The Crucible,
2025-2026; Jungle Book, 2024-2025; Il trovatore, 2022-2023; Don Giovanni,
2019-2020; Taking Up Serpents, 2018-2019; The Little Prince, 2017-2018; Better
Gods, 2015-2016; Penny, 2014-2015; and Approaching Ali, 2012-2013

Past: Vanessa, Otello, and Leonard Bernstein’s MASS, National Symphony Orchestra;
Lakmé and Maometto Il, Washington Concert Opera; Through Grief to Hope Festival,
IN Series; The Marriage of Figaro and Orpheus in the Underworld, Madison Opera;
United in Song: Celebrating the Resilience of America, Nouveau Productions/PBS;
Wolf Trap Opera, 2006-2013

A

Miranda Lee
SURTITLES OPERATOR

Stephen Bubniak
ASSISTANT STAGE
MANAGER

A Washington National Opera AGMA
Production staff member with 10 or
more years of service

Washington National Opera
Orchestra

Robert Spano, Music Director

VIOLIN | CLARINET/BASS CLARINET
Ryan Huo David Jones Principal
VIOLIN 1l BASSOON
Richard Chang Chris Jewell
VIOLA HORN
Philippe Chao Evan Geiger
?EAQ Al TRUMPET

gnaclo Alcover Tim White Principal
IEA—ssk Carmovale s b PERCUSSION

rank Garnovale Assistant Principal John Spirtas principal
FLUTE/PICCOLO
FLUTE/PICCOLO PIANO

Sandra del-Cid Davies

OBOE
Igor Leschishin principal

Michael Baitzer
LIBRARIAN
Shelley Friedman

Washington National Opera Orchestra musicians are represented by
Metropolitan DC Federation of Musicians, AFM Local 161-710.



Washington National Opera Staff

TIMOTHY O’LEARY
General Director and CEO

FRANCESCA ZAMBELLO
Artistic Director

ROBERT SPANO
Music Director

ADMINISTRATION
AND GOVERNANCE

Kathleen Dean
Director of Administration
and Governance

Keely Fravel

Strategy and Operations Coordinator
Matt Morgan

IT Consultant

Adam Padron

IT Consultant

Bethany Sellers

Consultant

Siobhan Keefe

Financial Consultant

RADAR Nonprofit Solutions
Financial Consultants

Emily Sexton, Sexton Law
General Counsel

ARTISTIC PLANNING
AND OPERATIONS

Samuel Gelber
Director of Artistic Planning
and Operations

Giuliana Zanoni
Director of Music Operations &
Artistic Administrator

Olivia Rose
Artistic & Music Operations
Coordinator

Sydney Wilson
Artistic & Orchestra Personnel
Coordinator

Music Staff

Michael Baitzer
Head of Music Staff

Steven Gathman
Chorus Master

Ken Weiss
Music Administrator

Shelley Friedman
Music Librarian

CAFRITZ YOUNG ARTIST
PROGRAM & THE AMERICAN
OPERA INITIATIVE

Christopher Cano

Director, Cafritz Young Artists Program

and the American Opera Initiative

Caitlin Oldham
Assistant Manager, Cafritz Young
Artist Program

Cafritz Young Artists
Chandler Benn, Baritone

Lauren Carroll, Soprano

Robert Frazier, Bass-Baritone
Viviana Goodwin, Soprano
Hakeem Henderson, Tenor
Nicholas Huff, Tenor

Anneliese Klenetsky, Soprano
Tongyao Li, Pianist
Thandolwethu Mamba, Baritone
Michelle Mariposa, Mezzo-Soprano
Atticus Rego, Bass

Deven Shah, Pianist

Veronica Siebert, Mezzo-Soprano

DEVELOPMENT

Nicole Woods
Director of Development

Lauren Breen
Senior Manager of
Institutional Gving

Joan Desens
Advancement Advisor

OFFICE OF THE
GENERAL DIRECTOR

Melanie Leinbach
Executive Assistant to the General
Director

MARKETING AND
COMMUNICATIONS

Shiyana Valentine
Director of Communications
and Comunity

Laura Farmer
PR Consultant

Gloria Roh
Graphic Designer

Rebecca Winzenried
Editor-in-Chief,
WNO Program Books

Stephanie Baker
Education & Outreach Consultant

Lizzie Stoltz
Advertising & Production
Consultant

Tony Donghyuk Yoon
Producer, Promotional Videos

Harry Oaks
Associate Producer, Promotional
Videos

PRODUCTION

Chelsea Antrim Dennis
Director of Production

Bethany Windham
Production Operations Manager

Rehearsal

Elizabeth Ventura

Senior Manager of Rehearsal
Department

Charlotte Cugnini
Assistant Manager Rehearsal: Artist
Services

Liam Hurley

Rehearsal Coordinator:
Artist Services

Justin Torres

Rehearsal Coordinator:
Studio Operations

Costumes

Mark Hamberger

Costume Director

Timm Burrow

Costume Design Manager
AnaMarie Nelson

Costume Workroom Manager
Samantha M. Wootten

‘Wig Master

Megan Repetski

Wardrobe Supervisor

Katherine Blobner
Costume Stock Coordinator

William Nelson
Draper

Stella Pivnik

Stacey Thomann

First Hand

Ariana Peck

Autumn Rekus
Stitcher

Joshua Kelley
Costume Crafts Artisan

Technical

Christy Blackham
Technical Director

A.J. Guban

Lighting Director

Sean Miller

Assistant Technical Director

Rachel Witt
Properties Manager

Thank You to Our Supporters

With Gratitude to Our Leadership
Washington National Opera Board of Trustees

Officers

Eric Jon Larsen, Chairman

Jacqueline Badger Mars, Chairman Emeritus
Andy Pharoah, President

Edward J. Asher, Secretary

Billy Cox, Treasurer

Executive Committee
Edward J. Asher Jeffrey P. Cunard
Ellen S. Berelson Robert B. Downing
Jane Lipton Cafritz James A. Feldman

Billy Cox Eric Jon Larsen

Jacqueline Badger Mars
Andy Pharoah

WNO Board of Trustees
Roswitha S. Augusta

Dr. Omar Baker

Camille S. Biros

Nicki Bland

Kenneth R. Feinberg

Alan Fleischmann
Gregory S. Gallopoulos
The Hon. Daniel L. Glaser

Diana Prince

Antonio Reynolds

Dr. Helena Rodbard

The Hon. Selwa Roosevelt
Marc A. Scorca

Dr. Mona Siddiqui
Dorothy M. Woodcock
Nancy M. Zirkin

Monica Lind Greenberg
Tan M. Jefferson
Charles N. Kahn III
Ineke Kreeger

The Hon. John Malcolm
Terri Malone

Derrick Mashore
Ramona Mockoviak

Honorary Trustees
Rear Admiral Susan Mrs. Charles J. DiBona Usha Chilukuri Vance
Blumenthal, MD Jeffery Tribble, Jr.

Washington National Opera Council

The Washington National Opera Council is a group of committed supporters who serve as national and community
advocates for the Opera. These members are integral to WNO’s success as they help share their appreciation for the
artistic and educational goals of the Opera throughout the city and across the country.

Allie and Ellen Ash Miguel Estrada and Susanne Larsen
Ryna G. Cohen Patricia McCabe Geoffrey P. Pohanka
Judy Cox Larry Franks Alan J. Savada

Susie Trees
Gail R. Wilenskyt

Don Dittberner Virginia McGehee Friend

Ms. Mariko Ikehara

With gratitude to the following foundations and government agencies
for their invaluable support:

Mars Foundation

National Capital Arts and Cultural Affairs
National Endowment for the Arts
OPERA America

The Dr. M. Lee Pearce Foundation, Inc.
Prince Charitable Trusts

Anonymous

The Theodore H. Barth Foundation

The Morris and Gwendolyn Cafritz Foundation
Dallas Morse Coors

DC Commission on the Arts and Humanities
Dimick Foundation

1 deceased
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Thank You to Our Donors

‘Washington National Opera’s programs and mission are made possible through the generosity of donors who share
our commitment to creating productions with the highest artistic standards; building the future of American opera
by producing new works, expanding opportunities for the WNO Cafritz Young Artists and alumni, and sustaining and
expanding programs for students and young audiences; and serving the greater Washington, D.C. community through
education programs and partnerships that strengthen our commitment to cultural diplomacy and the value of human

connection with the arts.

We take this opportunity to thank the many individuals who have made annual contributions of $1,000 or more as of
May 6, 2026. Space limitations do not enable us to list contributions less than $1,000, but please know that gifts of all
sizes have an impact, and we extend our most sincere gratitude to all of our supporters.

For questions or to explore sponsorships, designated contributions, planned gifts, or tributes, please contact Nicole
Woods, Director of Development at nwoods@washnatopera.org.

70th Anniversary Benefactors and Season Sponsors

With gratitude to the following donors who have generously made leadership contributions or who have provided major
sponsorship for the 70th anniversary season.

Anonymous

Ms. Roswitha S. Augusta
and Mr. Don Dittberner

The Theodore H. Barth Foundation

Boeing

The Morris and Gwendolyn Cafritz
Foundation

Ed and Betsy Cohen

Dallas Morse Coors

Robert and Lynn Downing

Laureate Benefactors

James A. Feldman and Natalie Wexler
Greg Gallopoulos

Faith E. Gay and Francesca Zambello
General Dynamics

Monica Lind Greenberg

Estate of Margot Kelly

Eric and Susanne Larsen

Jacqueline Badger Mars

Mars, Inc.

Mr. Jeffrey G. Mora and
Mrs. Wendy Fuller-Morat
The Dr. M. Lee Pearce Foundation, Inc.

Mr. Andy Pharoah and Ms. Anita Gannon

Kazuko Kukita Price Trust
Prince Charitable Trusts
Denise Littlefield Sobel
Barbara Augusta Teichert
Thaw Charitable Trust

Ken and Dorothy Woodcock

Washington National Opera extends its deepest appreciation to the following donors for their
commitment of $75,000-$100,000 this season.

Billy and Judy Cox

Virginia McGehee Friend

National Endowment for the Arts
in support of Treemonisha

Benefactors

Mrs. Noemi K. Neidorff

Robert Nelson and Van Broughton Ramsey
in support of West Side Story

Mr. Alan J. Savada and Mr. Will Stevenson

Ted Snowdon and Duffy Violante
in support of The Crucible

Washington National Opera extends its deepest appreciation to the following donors for their generous season

commitment of $50,000-$74,999.

Mr. Edward Asher and Dr. Laura Asher
Camille S. and Mark Biros
A. James Clark, Jr.
in support of Maestro Robert Spano
and the WNO Orchestra, and West

Side Story performances in Baltimore

Circles

Mr. Jeffrey Cunard and
Ms. Mariko Tkehara
Kenneth R. and Dede Feinberg
Halff Windham Foundation
in support of I’nai Bridges and
Ryan McKinny
John and Mary Lee Malcolm

Artists Circle ($25,000-$49,999)

Anonymous

Allie and Ellen Ash

Eve Bachrach

Dr. Omar and Mrs. Behnaz Baker

Nicole Bland

Chevy Chase Trust

The Ryna and Melvin Cohen Family
Foundation

Miguel Estrada and Patricia McCabe

Mr. Alan H.H. Fleischmann
and Ms. Dafna Tapiero

The Honorable Daniel Glaser and
Ms. Stéphanie Oueda Cruz

Ms. Judy Honig and Mr. Stephen Robb
Tan M. Jefferson and Olesia Jefferson
Mr. and Mrs. Eric J. Kadel, Jr.
Ms. JoAnn Willis and Mr. Charles N. Kahn, ITT
Ms. Y. Michele Kang
Mr. and Mrs. Kentt Knutson
Mrs. Ineke Kreeger and Mr. Peter Kreeger
Sachiko Kuno Philanthropic Endowment
Ramona Mockoviak
Ms. Terri Malone
Mr. Derrick Banks Mashore
Patricia Froyo-McCarty and

Michael McCarty
The Honorable Mary V. Mochary

Mr. and Mrs. John F. Mars

Mr. Andrew Martin-Weber

Mr. and Mrs. Geoffrey P. Pohanka
Mr. and Mrs. William Schuiling, Jr.
Jean and Gene Stark

Donald B. Verrilli, Jr.

Drs. Robert and Gail Wilensky
Nancy and Harold Zirkin

Nina Totenberg and Dr. David Reines
in support of Aida

OPERA America Next Stage Grant
in support of Treemonisha

Antonio Reynolds

Drs. Helena Wachlischt Rodbard and
David Rodbard

Jeanne Ruesch

Antoun and Morgan Sehnoui

Dr. Mona Siddiqui and Mr. Danish Hamid

Mrs. Diane E. Tachmindji
Molly Wilkinson

‘Women Who Opera

Ann Ziff

Thank You to Our Donors

Chairman’s Circle ($15,000-$24,999)

Erin and Derek Arrison
Dr. Maria L. Dufau Catt
Mrs. Jamie Craft
Katherine Maddox Davis
Joan Desens and Simon Carr-Ellison
Cynthia Dickinson
Dr. Joseph P. DiGangi
Paul and Marie W. Dragoumis Fund
Mr. Neil R. Ericsson and
Ms. Karen L. Florini
Nicole Alfandre Halbreiner

Frederic Harwood and
Nedda di Montezemolo
Craig S. Howie
Betsy Scott Kleeblatt
Mr. Myron S. Lehtman
Mr. James Lynch and
Ms. Anne Woodard
Marcia MacHarg
Frank and Susan Mars
Mr. and Mrs. Patrick Nettles
Palantir Technologies

Ambassador’s Circle ($10,000-$14,999)

Anonymous (3)

Nedra and Peter Agnew
Sheldon I. Cohen

Mr. Kellam Conover

Mr. and Mrs. Charles J. DiBona
Mr. and Mrs. David M. Dorsen
John C. Driscoll

Mr. and Mrs. John L. Dyer
Andrew Eiseman

Steve Feinstone and Mimi Wang
Henrietta Fielek

Mr. and Mrs. Rick Findlay
Shelly and Jack Hazel

Edward and Paula Hughes

Wayne G. Johns

Ms. Stephanie Kanwit

Erna and Michael Kerst

Mr. and Mrs. John Larue

Ms. Sheri A. Layton

Kathleen McArdle

Mrs. Ariadna Miller

Mr. James E. Miller and
Ms. Fynnette Eaton

Judy Miner

Ralph and Gwen Nash

Glenn L. Palatini

Mr. Roy Pfautch

Erin Richardson

Producer’s Circle ($6,000-$9,999)

The Hon. Leonie M. Brinkema and
Mr. John Brinkema

Mr. and Mrs. Erminio Costa

Phil and Joan Currie

Roy and Suzanne Dean

John and Joanna Driggs

Mr. and Mrs. Joseph J. Francis

Drs. Jorge R. Gallardo-Garcia and
Viviana Velez-Grajales

Mr. Joseph Goffman and Ms. A. Fondaras

Mr. and Mrs. Gregg H.S. Golden
Mr. Anthony M. Gryzmala
Ms. Margaret Harrison

Mr. and Mrs. Timothy Howard
Mr. Thomas J. Jesulaitis and

Ms. Barrie M. Seidman
Ms. Simone Katsas
Helen and David Kenney
Stephen and Mary Sue Kitchen
Theodore and Peggy Mastroianni
Katherine Kilduff and Paul Petersen
Michael and Suzanne Resner
Stephen A. Saltzburg and Susan Lee
Susan and John Sedgewick
Ed and Andy Smith
Peter Threadgill

Golden Circle ($4,000-$5,999)

Mr. Michael J. Adler
The Honorable and Mrs. Alex M. Azar IT
Mr. John Ausink and

Ms. Elaine S. Simmons
Mr. Raymond Banoun and

Ms. Barbara Kreisman
Ellen Berelson and Larry Franks
Faith Bobrow and Dr. Philip Bobrow
Dan Cameron Family Foundation
Kathy Jane Chambery
Elizabeth Crittenden
Mr. Elbert L. Dage
Sally Davidson
Mr. Geert Deprest and

Mrs. Laura Travis-Deprest
Helen Edwards
Tom Ehrgood
Jack Firestone
Elysa and Peter Graber-Lipperman
Jane A. Gross

The Hon Ricki Tigert Helfer and
Mr. Michael S. Helfer
Kirby Heller and Stephen Dennett
Heydey Foundation
Dr. Frederick W. Hollmann
Mr. John K. Hoskinson and
Ms. Ana I. Fabrega
Joseph F. Horning, Jr. and Lynne
Horning
Lawrence O. Kamen
Mr. and Mrs. Kevin Kampschroer
Ms. Maria Kazanowska and
Mr. Michael F. Martus
Ms. Marina Kotova and
Seyfeddin Roustamov
George and Kristen Lund
Ms. Ann Malcolm
Forbes and Sara Maner
Mr. and Mrs. Peter M. Manos
Mr. Arthur Reiger and
Ms. Martha Matthews

Mr. and Mrs. Scott Plumridge
Miriam Radakovich
Admiral William Roberts

and Patricia Roberts
Dr. and Mrs. Guillermo Schultz
Martha and John Schwieters
Josh and Ashleigh Sekoski

The Rabbitt Whalen Family Foundation

Dr. Edwin S. Williams

Ellen von Seggern Richter
and Jan Paul Richter
John Roberts and Michael Kaiser
Mrs. Harriet Rogers
Ronus Foundation
Jacquelyn and William Sheehan
Thomas Simpson
Myrna Carol Sislen

Howard and Sarah D. Solomon Foundation

Fredda S. Sparks

Jerry and Carol Trautschold
Mr. Robert L. Turner

Dr. Jean Vike

Lucille P. Wallshein

Ms. Ida Tjeknavorian

Mr. Rick Trevino and
Mr. W. Larz Pearson

M.C. Volpe

Mr. and Mrs. John A. Weeks

Ms. Judith Whalen and
Dr. Paul Goldsmith

John White

Dr. Frederick Wolff and
Dr. Catherine Chura

Mr. Connor Woodson

Joan and John McAvoy

Chris Morrison

John Nesholm

Robert Nickel

Ilene and John Pachter

Dr. James D. Parker

Susan and Michael Pillsbury

Andrew Podell

Elise and Dennis Reeder

John Rooney and Zach Clouse

The Hon. Selwa Roosevelt

Ms. Judith M. Stehling

Adele M. Thomas Charitable
Foundation, Inc.

Mr. Sheldon Turley

Mrs. Frances L. Usher

Mr. and Mrs. James G. Vaughter

The Wagner Society of Washington, DC

Mrs. Dorothy B. Wexler
Carla Wheeler and Jeffrey Naimon
Kathleen G. Wicks
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Thank You to Our Donors

Patrons Circle ($1,000-$3,999)

Mr. Michael R. Abejuela, Esq.
Ms. Susan Absher
Amy Acquino and Drew McCoy
Marin Alsop
Anonymous (3)
Lauren and Edward Armstrong
Ms. Jean W. Arnold
Ms. Theresa Arvidson
Wallace Bailey
Mr. James E. Ballowe, Jr.
Hon. and Mrs. David Barbour
Lisa Barry and Jim Gale
Dr. David P Beatty
Megan Beecham and Thomas Sylvester
Linda Beers
Patricia K.F. Bell
Patricia J. Beneke
Roy Bergstrom
Mr. Eric Berkman and Ms. Carolyn Mooney
Elaine Binder
Darwin B. Bingham
Mr. Gerard Blais
Mary Kay Blake
Mr. and Mrs. James A. Bland
Ms. Cathleen Blanton
Megan Ann Bleil
Cynthia Bode
Jane B. Boynton
Judge Susan G. Braden (Ret.) and
Mr. Thomas M. Susman
Torrance Braden Family
William W. Bratton
The Hon. Ann Brown
Mr. Archie J. Brown and
Ms. Faith Mitchell
Gina Browning and Joe Ilick
Stanford Brown
Mr. Ken Buckley and
Mrs. Baerbel Bernhardt
Buff Buffkin
Paul M. and Angela K. Caltagirone
Susanne Cambern
Vincent Careatti and Richard Taylor
Mary Caufield and John Hoag
Frank and Victoria Chang
Michael Chanin
Ms. Lynne Church
Elham Cicipppio
Bill and Diane Cohen
Joyce Conley
Katharine Covert
Kristin Cowdin
Sally and John Cox
Aldo Cugnini
Mr. and Mrs. Robert Culbertson
Sandra Cummins-Haid
Khori Dastoor
Karen Davis
Shawn Davis-Willensky
John and Amanda Day
Linda and Ron DeRamus
Anita M. Difanis
Peter and Sally DiGiovanni
Savtanter Dillon
Nancy and Wim de Wit
Regina and Martin Donnelly
Mr. Don W. Douglas
Ollen Douglass
Susan Eckerle
Mr. and Ms. William Eisner
Mr. Edward and Dr. Rachel Eitches
Matthew Epstein

Dr. and Mrs. A.R. Esfandiary
Wayne Evans
Janet Farrell and Joe Drach
Mr. and Mrs. Vankirk E. Fehr
Carole Feld and David Levy
Christopher Feldmann and
Laura Beauchamp
Lora Ferguson,
in support of the WNO Orchestra
Richard Finkelstein and Meredith Fox
Dr. Charles W. Flexner
Amber Fording
David Frazier
Catherine French
Frank Friedman
Robert J. Funches
Drs. Jyothi and Prasad Gadde
Michael S. Garet and Melanie Mintzer
Martha Gimbel
Brian Gleason
Juleanna Glover
Fred Goldberg
Gregg and Laura Golden
Mr. Mark J. Golden
John Gossett and Alex Urdaneta
Mr. and Mrs. Sanford D. Greenberg
Marianne Gustafson
Mr. Jack E. Hairston, Jr.
James Halpern and Nancy Nord
Amy R. Hammer, Hammer Associates, LLC
Margaret Harmon
Ruth and Rick Harper
Joseph Harvey
Ms. Sheridan Harvey
Frank Hauer and Christopher Splet
Dana Hearn and Kevin McCloskey
The HenNijk Fund, Nicholas Alexander
Goad and Henock Gebreamichael
Gebreamlak
Dr. Sara Hale Henry and Austin H. Henry
Mrs. and Mr. Donald A. Hensel
Ms. Anita G. Herrick
Mr. Ernest C. Higgins and
Mrs. Virginia Ann McArthur
Roger Hillas and Lisa Olson
David and Michelle Hird
Nathaniel Hirsch
Betsy and David Holland
Mary Howard
Christiane B. Huff
Robert and Sheila Inglis
Carol D. Jobusch
Ms. Nancy E. Johnson
Simon Johnson and Mary Kwak
Col. Soren Jones, USAF, (Ret.)
Ms. Adriene Jordan and
Mr. David S. Brown
Mr. Albert G. Jordan
Max H. Jordan
Dr. Martha Kanter
Mr. Daniel P. Kaplan and
Mrs. Kay L. Richman
Mr. and Mrs. Edwin Kelly
Richard Kitson and Andrew Pappas
Drs. Judith Klavans and Evelyne
Tzoukermann
Ms. Carole Klein and Mr. Brad Chesivoir
Drs. Paul Kimmel and Prudence Kline
Capt. and Mrs. Andrew A. King, USN
(Ret.)
John King
Stephanie Smith Kinney

Mary Hughes Knox
Deborah Kops and John Gosling
Joan Kraft
Mr. Jerome J. Kraisinger
Kranzdorf Family Foundation
Mr. and Mrs. Stephen Kraskin
Mr. and Mrs. Jeremy Kroll
John Kunkel and Anna Swenson
Robert L. Larke
Richard Lee
Alienor Lei
Alain Letort
Ms. Joanne and Mr. Martin Levine
Caroline Levy
Margaret Lin
Mr. Donald V. Lincoln
Leslie Luxemburg
Mr. and Mrs. Frank Maddox
Michael and Judy Mael
Francisco Marcillo
Maeva and Daniel Marcus
Ethan Maretich
Sheryl Markowitz and Robert Labes
Linda Marks and Rafael Lopez
Paul Marotta and Nan Vlad
Dr. and Mrs. J. Kenneth Marshall
Marcia Mayo
Dr. and Mrs. Steven F. Mazer
John J. McAvoy
Robert McDairmid and Frances Francis
Mr. and Mrs. Thomas J. McGonigle
Joe and Ruth McInerney
Paul W. McKee
Rona and Allan Mendelsohn
James and Tina Mendelson
Carmini Luther Michelitsch
Ms. Pamela Mika
Rebecca Miller and Christopher Vizas
Mr. Stephen Miller
Constance Miner
David and Rose Mollitor
Mr. and Mrs. J.P. Molloy
Clemmer Montague
Mrs. Livesey Hickenlooper More
Ms. Alison Mundy
Marianne and Stanley Myles
Elizabeth Nesbitt and
Kenneth L. Bourque
Cathy Newman
Thomas Charles Newkirk and
Nancy Wallstein Newkirk
Dinah Nissen
Timothy and Kara O’Leary
Craig C. and Christine I. Olinger
Mark Ordan
Alex Orfinger
Frank and Ieva O’Rourke
David and Marina Ottaway
David Palmer
Mr. and Mrs. Max Palmer
William Passer
Marli Pasternak
Estate of Gwen Petitjean
Evelyn Petscheck
Leonard and Anna Pfeiffer
Mr. John H. Philligin
Matthew Polk
Brenda A. Pommerenke and
Dr. Larry George
Mr. and Mrs. Thomas J. Powell, Esq.
Ane Powers
Mr. David Pozorski

Thank You to Our Donors

Dr. and Mrs. Aron Primack

Kenneth Quinn

Dr. Linda Randolph

Dr. J. Rodman Ransome, Jr.

Firoze and Susan Rao

Mrs. Susan Rappaport

Cav. Mary Ann Re, PhD.

Wendy and John Daniel Reaves

Andrea Ricka

June Rogul

Mr. and Mrs. William Ronsaville

Ms. Setsuko Rosen

Douglas Rosenthal

Dr. Shirley Ross and Mr. Joseph Pinciaro

Leslie F. Ruff

Richard Russell

Michael Ryan

Olga and Bob Ryan

Arthur and Robin Sagoskin

Dr. Michael Salamon and Ms. Doris Daou

Amaal Sami

Betty H. Sams

Mona Sarfaty and Jay P. Siegel

Catherine Satterlee

Mr. and Mrs. Nash Whitney Schott

Lynn M. Schubert

The Honorable Carol L. Schwartz

Ira Schwartz, PhD and Janine Tucker

Judy Selberg

Ms. Belinda D. Shaw

Craig Silliman and Katherine
Ransom-Silliman

Mr. Ted Shlechter
Byron and Elva Siliezar
Angela B. Silverman
Mr. and Mrs. Thomas M. Singleton
Drs. Robert and Maria Sjogren
Johnathon Smith
‘Wendy Haimes Smith and
Gary E. Fitch
Mrs. Margaret Snowdon
Mr. Richard A. Soderquist
Nita Somasundaram
Mr. and Ms. Robert T. Soppelsa
Ms. Virginia D. Sorkin
Mr. Richard Sterba and
Mrs. Gabrielle Sterba
Donna Stienstra and
Thomas Strikwerda
Ms. Lane Stone
Mr. and Mrs. Jacques de Suze
Ms. Pamela Swallow
Braughn Taylor
Mrs. Holly H. Thomas
Lawrence H. Thompson
Barbara Tilley
Susie Trees
Terry Tretter and Jeff Auerbach
Kathryn Truex
Mary Truxton-Gordon
Donna Turlinski and Kasra Ferdows
Kathryn Turner
John Urciolo
Samuel Visner

Tributes & Memorials

Amb. Jenonne Walker

Jenny Craig Wallace

Thomas Wanner

Kirk and Jacqueline Weaver
Baird Webel

Christie-Anne and Jeffrey Weiss
Dr. John Weiss

Gloria M. Weissberg, PhD
Maria Elena Weissman
Christopher Wenstrom

Dr. Linda E. Wetzel

Mr. and Ms. John H. Wheeler

J. Bruce Whelihan

George and Patti White

Mr. and Mrs. Thomas F. Wiener
Cynda Wilcox and Philip C. Wilcox, Jr.
Ms. Sonia Wilder

Kelly Williams

Peter and Ingrid Willson
Richard Wormsbecher

Edith and Convers Wyeth
Veronica and Rob Yale

Mr. and Mrs. Kenneth M. Yamada
David and Penny Yao

Dr. Daniel Yergin and Dr. Angela Stent
John Yetter and Jeanne Dennis
Mr. Rim Yi and Dr. Robin Yi
Roxanne Yonan and John Rego
Michael Young and Debra Raskin

In honor of...

Amy Frost Baumgarten
Yulia Kunina
Amy Frost Baumgarten
and the WNO Orchestra
Barbara Hamilton
Fred Berk
Stephanie Berk
Ashley Booher
Brian and Alexis Booher
Cherubino, Octavian, Orfeo...
Robin Martin
Jeffrey Cunard
Linda Marks and Rafael Lopez
David D’Alessio
Madeline and Steven D’Alessio
Kathleen Dean
Thomas Bartos, Jim Cunningham,
Roy and Suzanne Dean, Eugene Scioscia
Doris Dixon
Karen Schuiling
Susan C. Forbush
Caroline Morris

In memory of...

Bill Ashley
Gale D. Kaufman
Phyllis Curtain and Carlisle Floyd
Claudia d’Alessandro
K. William Harter
Miriam Radakovich
Winifred Lumsden
Virginia Friend

Adria Foster
Anne and Barry Schenof
Paul Frank
Ardith Bausenbach
Sam Gelber, Chelsea A. Dennis,
Sam Wootten, Mark Hamburger
Jennifer Bigman
Denyce Graves
Myrna Carol Sislen
Shaina Kuhn
Richard Vatz
Timothy O’Leary
Alice Nelson
Timothy O’Leary and the WNO staff,
Board, and artists
Maria Schlafly and David Aholt
Timothy O’Leary and Francesca Zambello
Stephanie Atkinson, Gina Browning
and Joe Illlick, Gary Ginstling,
Charles MacKay, Brad Woolbright
Anne Kline Pohanka
Susan Ye

Clark T. Madigan
Karen L. Davis
Marian Mlay
Judy Buelow
Barbara Jean Prideaux
Sharon Seidel

Emma Reynolds-Burd
Reynolds-Burd Family Charitable Fund
Susan Robinson
Laura Friedman
Christina Scheppelman
Therese Maclsaac
Robert Spano
Martha Babcock
WNO Orchestra
Marin Alsop, Lora Ferguson
Washington National Opera Staff
Paul Horpedahl, Linda E. Schulte
Stacey Thomann
Cynthia Simoni and Richard E. Strowd
Jacqueline Weaver
Kenyon Weaver
Dotty Wexler
Beekman and Phoebe Winthrop
Francesca Zambello
Suzanne Gooch, Harry and Ellen
Levine, Dinah Nissen, Steven
Tietjen, Olivia Wooley

Richard L. Somers and
Glen Borden-Somers

Noél Borden
Roman Terleckyj

Ellen Schlaefer
Ann Zeller

Sarah Schultz
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MADAMA BUTTERFLY
NIXON IN CHINA
SPECIAL CONCERT: WE THE PEOPLE

ODYSSEY

AMERICAN OPERA INITIATIVE:
WOLF | LAMBS

O’KEEFFE: KISS THE SKY

MOZART’S IDOMENEQO:
A TROJAN TALE

LA TRAVIATA

BOLD.
FORWARD.
TOGETHER.

WASHNATOPERA.ORG/SUBSCRIBE



