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Welcome Letfter

Dear Friends,

Welcome to our second presentation of 2026,
the year we celebrate both the American
semiquincentennial and the 70th birthday of
Washington National Opera.

J,‘\' A few years ago, as we began to think about how

to mark this celebratory year, we decided to
offer you a trio of American stories—Treemonisha, The Crucible, and West Side Story—
that are as varied as our nation itself, from their musical styles to the stories they
tell. Each of these shows takes us on an incredible emotional journey and offers the
opportunity to reflect on where we have been and where we are going. Scott Joplin’s
Treemonisha, which we presented earlier this month, considers the power of education
and the potential of a woman to lead her community. Later this spring, we will revisit
Leonard Bernstein’s mid-20th-century urban riff on Romeo and Juliet, a story he called
“an out and out plea for tolerance.” With The Crucible, for which composer Robert
Ward won the Pulitzer Prize for Music, we zoom in on the perils of mob mentality and
(forgive the anachronism) “fake news.”

Theater has always functioned as a kind of mirror, giving us the opportunity to reckon
with the full spectrum of human potential. During the “Red Scare” of the 1950s, the
playwright Arthur Miller responded to current events by reaching back into history to
write The Crucible. The Tony Award-winning play immediately struck a chord; it has
been adapted for film, TV, ballet, and the opera that unfolds here.

The story is not an easy one. But for us, the presentation of difficult stories is an
expression of unfettered optimism and belief in the promise of America. At Washington
National Opera, we are committed to providing space for reflection and dialogue. As
John F. Kennedy famously said, we will be remembered “not for our victories or defeats
in battle or in politics, but for our contributions to the human spirit.”

Arthur Miller wrote, “Political movements are always trying to position themselves
as shields against the unknown—vote for me and you’re safe.” For us at WNO, the
unknown is equal parts unsettling and galvanizing. As we chart a course for the years
ahead, we remain firmly committed to providing space for dialogue with you about
who we are and what we wish to become. We are heartened by—and grateful for—your
loyal support.

Warmly,
/ l

Jim=s LA
Timothy O’Leary Francesca Zambello
General Director and CEO of WNO Artistic Director of WNO
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Synopsis

As Betty Parris, the daughter of Reverend Samuel Parris, lies in bed with a
mysterious illness, rumors of witchcraft begin to spread in Salem Village. Abigail
Williams, Parris’ niece, admits that she and some other girls danced in the forest,
but insists there was nothing more to it. As other villagers gather, it becomes clear
that there are many long-simmering resentments among them. Tituba, a slave in
the Parris household, is coerced into admitting witchcraft; she insists that she has
refused the Devil’s entreaties.

Tituba’s words are seen as a confession to occult dealings, and Reverend Hale
declares Satan’s power broken. But the town has been possessed by the idea that
Satan is at work in their midst. A court is convened to try suspected witches with
the assistance of several young girls, Abigail Williams among them. Inevitably, the
girls cry out and fall to the floor in the presence of anyone accused.

John Proctor, who once had an affair with Abigail Williams, knows the trial is a
farce, but hesitates to challenge Abigail out of fear that she will publicly accuse
him of lechery. His wife, Elizabeth Proctor, is the next to be arrested for witchcraft.
John confronts Abigail, who urges him to leave his wife and join her in the “holy
work” of examining witches. Other villagers attempt to discredit the girls, only
to find themselves accused. Denial of an accusation is a hanging offense; only by
confessing can a suspect save his or her life.

In an attempt to break the girls’ power, John Proctor finally confesses his affair
with Abigail and declares it the motivation for her actions. When Abigail refuses to
answer the charges, Elizabeth Proctor is brought into the courtroom. Not knowing
her husband has confessed his affair, she lies to avoid incriminating him. Declared
innocent of lechery, John is quickly accused and found guilty of witchcraft; he
joins the many imprisoned villagers who await hanging.

A month later, Abigail visits the jail to set John free; she speaks of escaping
Salem together, but he refuses. John is offered one last chance to save his life
by confessing; after much soul-searching, he decides he will give a false, oral
confession to save his life; however, when he is asked to sign a document and
implicate others, he refuses.

Background By Kelly Rourke

“I have wondered if one of the reasons [The Crucible] continues like this is its
symbolic unleashing of the specter of order’s fragility,” wrote Arthur Miller in
1989. “When certainties evaporate with each dawn, the unknowable is always
around the corner. We know how much depends on mere trust and good faith and
a certain respect for the human person, and how easily breached these are. And
we know as well how close to the edge we live and how weak we really are and how
quickly swept by fear the mass of us can become when our panic button is pushed.
It is also, I suppose, that the play reaffirms the ultimate power of courage and
clarity of mind whose ultimate fruit is liberty.”

In 1953, Miller’s dramatization of the Salem witch trials was his response to the
“Red Scare” of the mid-20th century. More than 250 years earlier, the beleaguered
residents of the precarious settlement at Salem Village had seen their everyday
fears billow into full-blown hysteria about sinister forces at work in their midst.
Although not an exact analogy for the anti-Communist crusade, the parallels
were clear to Miller, who was himself called before the House Committee on Un-
American Activities: “We were all behaving differently than we used to; we had
drunk from the cup of suspicion of one another; people inevitably were afraid
of too close an association with someone who might one day fall afoul of some
committee.”

More than four decades after The Crucible’s premiere, Miller’s historical play,
intended to comment on then-current American events, had been produced again
and again against backdrops of political strife—in Latin America, Soviet Georgia,

Aftereffects

Events in the Salem witch
trials moved swiftly at

the height of hysteria in
early 1692. Accusations
mounted in February and
March; the first execution,
of Bridget Bishop, took
place on June 10, and

the last hangings, were

in September. Others
accused were released
from jail by the middle

of 1693. In 1711, the
Province of Massachusetts
Bay nullified convictions
and offered compensation
to families.

It might be surprising to
learn that effects have
lingered into the 21st
century. It was only in
2001 that Massachusetts
cleared the name of
Bridget Bishop. And in
2022, Elizabeth Johnson,
Jr., was the last convicted
“witch” to be fully
exonerated. A memorial
at Proctor’s Ledge, the
site of executions, was
dedicated in 2017, taking
the form of stones etched
with names of those
wrongfully put to death.




South Africa (where Tituba was portrayed by a white woman in blackface) and
Shanghai, where it caused Nien Cheng, the 70-year-old author of Life and Death in
Shanghai, to remark, “I could not believe the play was not written by a Chinese,
because the questions of the court were exactly the same ones the Cultural
Revolutionaries had put to me!”

Fear of the unknown may have sparked the crisis in Salem Village, but the
conflagration was kindled and fed by a complex of political and personal struggles.
The settlement, some miles inland from the more prosperous Salem Town, had
only recently been granted limited elements of self-governance. As Patrick Boyer
and Stephen Nissenbaum write in Salem Possessed: The Social Origins of Witchcraft,
“What made Salem Village disputes so notorious, and ultimately so destructive,
was the fact that the structural defects in its organization rendered the Village
almost helpless in coping with whatever disputes might arise.”

And the disputes that arose in that bleak environment were many. Villagers
quarreled over land rights, over the compensation due to their minister, over public
and private comportment. While the specter of the Devil at work in their midst was
terrifying, the diagnosis must have come to a secret relief to those who wondered
why God had permitted the community to suffer as it did. Miscarriages, a “urinary
difficulty,” a lame ox, a stray dog, an injured foot—all these afflictions suddenly
had a cause. The talk of the Devil’s work magnified his presence; many began to
report nighttime visitations, either from the Devil himself or from specters of
neighbors deputized to do his work. After long, sleepless nights, people reported
visions of fireballs, sounds of mysterious scampering, a “brimstone stink.”

The legal apparatus of nearby Salem Town, which had been unwilling to intervene
in some of the previous, petty Village disputes, finally had to take notice. The Court
of Oyer and Terminer convened in June 1692. Two gestures in The Crucible’s first
act summarize the nature of the witch hunt: When Abigail is accused of witchcraft,

What Sparks a Witch Hunt?

Since 2017, the Salem Witch Hunt Museum in
Massachusetts has asked visitors to consider patterns
of behavior that have sparked witch hunts, from 1692
to the present, using this formula:

fear + a trigger = a scapegoat

A scapegoat is defined as a person who is unfairly or
irrationally the object of blame.

Detail from The Examination of a Examples can be viewed, or added to, under the Witch
Witch by T.H. Matterson Hunt Wall Project at salemwitchmuseum.com

she is able to escape the charges by pointing her finger at another—Tituba—who
is herself able to avoid condemnation by making a full confession. The plausibility
of the accusation and the confession were irrelevant.

In Naming Names, an examination of the investigations of the House Committee
on Un-American Activities, Victor S. Navasky asserts that the desire for names
was less about gathering evidence than determining “whether the ‘criminals’ had
truly repented of their evil ways. Only by a witness’s naming names and giving
details, it was said, could the Committee be certain that his break with the past
was genuine. The demand for names was not a quest for evidence; it was a test of
character. The naming of names had shifted from a means to an end.”

Naming names offered villagers an opportunity to save themselves; it also served
as a kind of payback for perceived or real injustices. In The Crucible’s opening
scene, we see hints of some of the long-simmering feuds that came to a full boil
during this time. Reverend Parris did not enjoy unanimous support among the
villagers, and his compensation was the subject of ongoing debate. Members of
the prosperous Putnam family were seen as land-grabbers and resented by many.
John Proctor, who kept a tavern, lived just south of the Village boundaries and
did not regularly attend its church. Most of the elements of Miller’s drama are
present in the historical record; the playwright’s one significant invention is the
affair between John Proctor and Abigail Williams, who was around 11 years old at
the time of the trials.

And what of those young girls, who sent so many innocents to their death? What
could have motivated their participation in such a monstrous affair? Stacey Schiff,
author of The Witches: Salem 1692, points out that their strict upbringing may have
made adolescent girls of Salem Village even more susceptible to flights of fancy
than their modern-day counterparts. “From those things the devil promised,” she
writes, referring to the girls’ accounts, “we can glimpse what the seventeenth-
century girl dreamed of: splendid finery, travel abroad, fashion books, leisure,
gold, a husband, help with the housework. Her longings differed little from those
of any other orphaned semi-adolescent farm girl stalled in a bleak, storm-prone
landscape where animals strayed into the gardens of peevish neighbors who
turned up on the doorstep to fulminate, disabling the adults of the house. Insofar
as they dared to dream, these girls dreamed—at the ashen end of a New England
winter—of journeys to exotic realms in supersaturated color.”

In all, 19 Salem villagers were put to death before the trials were halted. The last
of them was Giles Corey, who was executed by having heavy stones piled on his
body. Seventeen days later, six accused witches were released on bail from Salem
Prison, but it was not until the following May, nearly eight months later, that the
final prisoners were released. Shortly afterward, Anne Putnam, Jr. (renamed Ruth
in the opera) stated, “I desire to be humbled before God... that I, then being in my
childhood, should... be made an instrument for the accusation of several persons
of a grievous crime, whereby their lives were taken away from them... I now have



just grounds and good reason to believe they were innocent persons.” She was the
only one of the girls to make such a statement.

Reflecting on the situation that inspired the play, Miller wrote, “Political
movements are always trying to position themselves as shields against the
unknown—vote for me and you’re safe. The difference during witch hunts is
that you are being made safe from a malign, debauched, evil, irreligious, wife-
swapping, deceitful, immoral, stinking conspiracy stemming from the very bowels
of hell.” While the mid-century fear of Communism may have had more basis in
reality than the Puritans’ fear of witches, both investigations offered a cautionary
tale about human nature. As Miller put it, “The truth is that the more I worked at
this dilemma the less it had to do with Communists and McCarthy and the more
it concerned something very fundamental in the human animal: the fear of the
unknown, and particularly the dread of social isolation.”

—Kelley Rourke, for The Glimmerglass Festival production of The Crucible, 2016

Director’s Note

The Salem witch trials serve as a critical historical example of the dangers of mass
hysteria, scapegoating, and the breakdown of due process, which led to the persecution
and execution of innocent people. They highlight the importance of protecting
individual rights and the dangers of fear, ignorance, and intolerance in society.

The witch trials underscore the significance of the rule of law, including procedural
protections such as the requirement of indictment by a grand jury (in the case
of criminal charges), the protection against self-incrimination, the right to jury
trial, and the right to confront witnesses. These protections are found in the
amendments to the US Constitution referred to as the Bill of Rights.

These events had lasting effects on the American legal system and continue to
serve as a cautionary tale in American history and literature. The analogies to our
contemporary society resonate throughout this work. We ask you to draw your
own conclusions from this powerful and dark time of our history as interpreted by
Arthur Miller, Bernard Stambler and Robert Ward.

—Francesca Zambello
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Festival, among many others

Mark McCullough
ORIGINAL LIGHTING DESIGNER

WNO History: The longtime WNO collaborator, who died in December 2025, designed lighting for more
than 30 productions including Porgy & Bess, 2024-2025; The Lion, the Unicorn, and Me, 2023-2024,
2013-2014; Elektra, 2022-2023; Cosl fan tutte, Written in Stone, 2021-2022; Aida, 2017-2018; and The
Marriage of Figaro, 2016-2017. He also designed lighting for productions at the Metropolitan Opera, Teatro
alla Scala, Teatro Real in Madrid, Royal Opera House, Opera national du Rhin, Opera North, The Dallas Opera,
Opera de Montreal, The Glimmerglass Festival, San Francisco Opera, Lyric Opera of Chicago, New York City
Opera, and Seattle Opera.

Jason Lynch
LIGHTING DESIGNER

WNO History: Treemonisha, 2025-2026

Past: Nat Turner in Jerusalem, Proof, Romeo and Juliet, A Raisin in the Sun, Cymbeline, American Players
Theatre; Chicago-area credits including Chicago Shakespeare Theater, Goodman Theatre, Steppenwolf
Theatre Company; regional credits including Baltimore Center Stage, Berkeley Repertory Theatre,
Goodspeed Musicals, Guthrie Theater, The Old Globe; 2022 Equity Jeff Award (Choir Boy, Steppenwolf);
2019 Michael Maggio Emerging Designer Award

Jessica Jahn
COSTUME DESIGNER

WNO History: Blue, The Passion of Mary Caldwell Dawson, 2022-2023; Dead Man Walking, 2016-2017
Past: Rigoletto, LA Opera, The Atlanta Opera; Loving v. VA, Virginia Opera; Fidelio, Canadian Opera
Company, San Francisco Opera; West Side Story, Lyric Opera of Chicago; Orfeo ed Euridice, San Francisco
Opera; Castor and Patience, Cincinnati Opera; West Side Story, Teatro Lirico di Caligari; The Magic Flute,
Opera Theatre of Saint Louis; La bohéme, Detroit Opera; Blue, Seattle Opera; Snowy Day, Houston Grand
Opera, among numerous others

Mark Rivet
SOUND DESIGNER

WNO History: Treemonisha, 2025-2026; American Rhapsody, 2024-2025; Songbird, 2023-2024
Past: Tina: The Tina Turner Musical (touring); Hamilton National Tour, Angelica Company; Les Miserables,
NETworks Touring

Eric Sean Fogel
ORIGINAL CHOREOGRAPHER

WNO History: Porgy and Bess, 2024-2025; Songbird, 2023-2024; Samson and Delilah, Don Giovanni, 2019~
2020; The Lion, the Unicorn, and Me, 2018-2019; The Little Prince, Candide, 2017-2018; Florencia en el
Amazonas, 2014-2015; The Lion, the Unicorn, and Me, The Force of Destiny, 2013-2014; Show Boat, 2012-2013
Past: Head of stage movement and choreography, The Glimmerglass Festival; guest stage director, Metropolitan
Opera; director: The Rake’s Progress, The Glimmerglass Festival; I/ barbiere di Siviglia, Opera Theatre of Saint Louis;
West Side Story, Sydney Opera on the Harbour, Teatro Lirico di Cagliari; recent choreography credits: Tannhéuser,
The Sound of Music, Houston Grand Opera; Klangwolke, Linz, Austria; Florencia en el Amazonas, Lyric Opera of Chicago



Meet the Creative Team

Andrea Beasom
ASSISTANT DIRECTOR & CHOREOGRAPHER

WNO History: The Lion, the Unicorn, and Me (director), 2023-2024; La traviata (dancer), Eugene Onegin
(dancer), 2018-2019; Alcina (dancer), Candide (soloist), 2017-2018; The Lion, the Unicorn, and Me
(assistant director), 2013-2014

Past: Opera and theater director, and choreographer whose work has been seen at the opera companies of
Los Angeles, Seattle, Atlanta, Detroit, Kansas City, San Antonio, and Austin, and at The Glimmerglass Festival,
Indiana University Jacobs School of Music, Bard Summerscape, Berkshire Opera Festival, and National
Sawdust; head of movement and choreography, Fourth Wall Ensemble; performances with the Royal Opera
House of Muscat, Kennedy Center, Hawaii Opera Theatre, New York City Center, Los Angeles Opera, Lyric
Opera of Chicago, Pasadena Playhouse, The Glimmerglass Festival, and The Dallas Opera

Production Team

Sean Corcoran4

STAGE MANAGER

WNO History: More than 50 productions since 2006, including Marian Anderson Award recital, 2025-2026;
Jungle Book, 2024-2025; Il trovatore, 2022-2023; Don Giovanni, 2019-2020; The Little Prince, 2017-2018;

American Opera Initiative, 2018-2019, 2015-2016, 2014-2015, 2012-2013

Past: Vanessa, Otello, and Leonard Bernstein’s MASS, National Symphony Orchestra; Lakmé and Maometto

Il, Washington Concert Opera; Through Grief to Hope Festival, IN Series; The Marriage of Figaro and
Orpheus in the Underworld, Madison Opera; United in Song: Celebrating the Resilience of America, Nouveau
Productions/PBS; Wolf Trap Opera, 2006-2013

Hannah Blaile

Allison Bailey
ASSISTANT STAGE
MANAGERS

Miranda Lee
PRODUCTION ASSISTANT

Diane Lin*
SURTITLES OPERATOR

Paul Callahan
ASSISTANT LIGHTING
DESIGNER

Shane Angus
HEAD CARPENTER

Paki Palmer
Scott Jenkins
ASSISTANT CARPENTERS

Anne Marie Mountjoy
HEAD ELECTRICIAN

lan Millholland
Lauren Rogers
ASSISTANT ELECTRICIANS

Ben Large
HEAD OF PROPERTIES

Matt Wooden
ASSISTANT, PROPERTIES

Dave Crook
HEAD OF SOUND

Mia Athey

Leigh Dewitte
Rachel Heney

Mel Mader

Isabel McLane
Rebecca Silva

Elle Sullivan
Margaret Warner
PRODUCTION OFFICE
ASSISTANTS

A Washington National Opera AGMA
Production staff member with 10 or
more years of service

Washington National Opera

Orchestra

Robert Spano, Music Director

VIOLIN |
Oleg Rylatko
Concertmaster
Eric Lee
Associate Concertmaster
Ko Sugiyama
Assistant Concertmaster
Zino Bogachek +
Ran Huo
Michelle Kim
Karen Lowry-Tucker
Susan Midkiff"

VIOLIN Il
Kayla Moffett
Principal
Najin Kim
Assistant Principal
Richard Chang +
Xi Chen
Martha Kaufman
Timothy Macek
Victoria Noyes

VIOLA

Allyson Goodman
Principal

Johanna Nowik
Assistant Principal

Philippe Chao+

Leon Neal

Elizabeth Pulju-Owen

Uri Wassertzug

CELLO
Amy Frost Baumgarten
Principal
Danielle Cho
Assistant Principal
Ignacio Alcover +
Alastair Eng
Kristen Wojcik
Igor Zubkovsky

BASS

Robert D’Imperio
Principal

Frank Carnovale
Assistant Principal

FLUTE

Adria Sternstein Foster

Principal
Stephani Stang-Ferry
Assistant Principal

Sandra del Cid-Davies

PICCOLO

Sandra del Cid-Davies

OBOE

Igor Leschishin
Principal

Emily Tsai
Assistant Principal

CLARINET
David Jones
Principal
Sara Han
Assistant Principal
Ashley Booher”

BASS CLARINET
Ashley Booher”

BASSOON

Joseph Grimmer
Principal

Christopher Jewell
Assistant Principal

Samuel Blair

CONTRABASSOON
Samuel Blair

HORN

Geoffrey Pilkington
Principal”

Christy Klenke,
Assistant Principal

Wei-Ping Chou

Peter de Boor

Evan Geiger

TRUMPET
Tim White
Principal

Christopher Tranchitella

Assistant Principal
Michael Rossi

TROMBONE

Lee Rogers
Principal

Andrew Zaharis
Assistant Principal

TUBA
Seth Cook
Principal
TIMPANI
Jonathan Rance
Principal
Greg Akagi
Assistant Principal

PERCUSSION

John Spirtas
Principal

Greg Akagi

HARP

Susan Robinson
Principal

LIBRARIAN

Shelley R. Friedman

+ Begins alphabetical listing of
musicians who participate in a
system of revolving chairs within
the string section

* Guest musician
" On leave

Washington National Opera
Orchestra musicians are
represented by Metropolitan
DC Federation of Musicians



Washington National Opera Staff

TIMOTHY O’LEARY
General Director and CEO

FRANCESCA ZAMBELLO
Artistic Director

ROBERT SPANO
Music Director

ADMINISTRATION
AND GOVERNANCE
Kathleen Dean

Director of Administration
and Governance

Keely Fravel
Strategy and Operations Coordinator

Matt Morgan
IT Consultant

Adam Padron
IT Consultant

Bethany Sellers
Consultant

Siobhan Keefe
Financial Consultant

RADAR Nonprofit Solutions
Financial Consultants

Emily Sexton, Sexton Law
General Counsel

ARTISTIC PLANNING
AND OPERATIONS
Samuel Gelber

Director of Artistic Planning
and Operations

Giuliana Zanoni
Director of Music Operations &
Artistic Administrator

Olivia Rose
Artistic & Music Operations
Coordinator

Sydney Wilson
Artistic & Orchestra Personnel
Coordinator

Music Staff

Michael Baitzer
Head of Music Staff

Steven Gathman
Chorus Master

Ken Weiss
Music Administrator

Shelley Friedman
Music Librarian

CAFRITZ YOUNG ARTIST PRODUCTION

PROGRAM & THE AMERICAN Chelsea Antrim Dennis
OPERA INITIATIVE Director of Production
Christopher Cano Bethany Windham

Director of the Caftitz Young Production Operations Manager
Artists Program and the American

Opera Initiative Rehearsal

Caitlin Oldham Elizabeth Ventura

Assistant Manager, Cafritz Young
Artist Program

Cafritz Young Artists

Chandler Benn, Baritone
Lauren Carroll, Soprano

Robert Frazier, Bass-Baritone
Viviana Goodwin, Soprano
Hakeem Henderson, Tenor
Nicholas Huff, Tenor

Anneliese Klenetsky, Soprano
Tongyao Li, Pianist
Thandolwethu Mamba, Baritone
Michelle Mariposa, Mezzo-Soprano
Atticus Rego, Bass

Deven Shah, Pianist

Veronica Siebert, Mezzo-Soprano

DEVELOPMENT

Nicole Woods

Director of Development
Lauren Breen

Senior Manager of
Institutional Gving

Joan Desens
Advancement Advisor

OFFICE OF THE
GENERAL DIRECTOR

Melanie Leinbach
Executive Assistant to the General
Director

MARKETING AND
COMMUNICATIONS

Shiyana Valentine
Director of Communications
and Comunity

Laura Farmer
PR Consultant

Gloria Roh

Graphic Designer
Rebecca Winzenried
Editor-in-Chief,
WNO Program Books

Senior Manager of Rehearsal
Department

Charlotte Cugnini
Assistant Manager Rehearsal:
Artist Services

Liam Hurley
Rehearsal Coordinator:
Artist Services

Justin Torres
Rehearsal Coordinator:
Studio Operations

Costumes

Mark Hamberger
Costume Director

Timm Burrow
Costume Design Manager

AnaMarie Nelson
Costume Workroom Manager

Samantha M. Wootten
Wig Master

Megan Repetski
Wardrobe Supervisor

Katherine Blobner
Costume Stock Coordinator

William Nelson
Kristin Patrick
Draper

Stella Pivnik
Stacey Thomann
First Hand

Darcy Chapman
Sierra Henderson
Ariana Peck

Rose Peele
Autumn Rekus
Stitcher

Joshua Kelley
Costume Crafts Artisan

Technical

Christy Blackham
Technical Director

AJ. Guban

Lighting Director

Sean Miller

Assistant Technical Director

Rachel Witt
Properties Manager

Thank You to Our Supporters

With Gratitude to Our Leadership

Washington National Opera Board of Trustees

Officers

Eric Jon Larsen, Chairman

Jacqueline Badger Mars, Chairman Emeritus

Andy Pharoah, President

Edward J. Asher, Secretary

Billy Cox, Treasurer

Executive Committee
Edward J. Asher

Ellen S. Berelson

Jane Lipton Cafritz
Billy Cox

WNO Board of Trustees
Roswitha S. Augusta

Dr. Omar Baker

Camille S. Biros

Nicki Bland

Kenneth R. Feinberg
Alan Fleischmann
Patricia Froyo-McCarty
Gregory S. Gallopoulos
Daniel L. Glaser

Honorary Trustees
Rear Admiral Susan
Blumenthal, MD

Jeffrey P. Cunard
Robert B. Downing
James A. Feldman
Eric Jon Larsen

Jacqueline Badger Mars
Andy Pharoah

Monica Lind Greenberg
Tan M. Jefferson
Charles N. Kahn III
Ineke Kreeger

John Malcolm

Terri Malone

Derrick Mashore
Ramona Mockoviak
Diana Prince

Antonio Reynolds

Dr. Helena Rodbard

The Hon. Selwa Roosevelt
Marc A. Scorca

Dr. Mona Siddiqui
Dorothy M. Woodcock
Nancy M. Zirkin

Mrs. Charles J. DiBona Usha Chilukuri Vance

Jeffery Tribble, Jr.

Washington National Opera Council

The Washington National Opera Council is a group of committed supporters who serve as national and community
advocates for the Opera. These members are integral to WNO’s success as they help share their appreciation for the
artistic and educational goals of the Opera throughout the city and across the country.

Allie and Ellen Ash
Ryna G. Cohen
Judy Cox

Don Dittberner

Miguel Estrada and Susanne Larsen
Patricia McCabe Geoffrey P. Pohanka
Larry Franks Alan J. Savada

Susie Trees
Gail R. Wilenskyt

Virginia McGehee Friend
Ms. Mariko Ikehara

With gratitude to the following foundations and government agencies for their invaluable support:

The Theodore H. Barth Foundation
The Morris and Gwendolyn Cafritz Foundation
Clark-Winchole Foundation

Dallas Morse Coors

DC Commission on the Arts and Humanities

Dimick Foundation

1 deceased

Mars Foundation

National Capital Arts and Cultural Affairs
National Endowment for the Arts
OPERA America

The Dr. M. Lee Pearce Foundation, Inc.
Prince Charitable Trusts
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Thank You to Our Donors

‘Washington National Opera’s programs and mission are made possible through the generosity of donors

who share our commitment to creating productions with the highest artistic standards; building the future

of American opera by producing new works, expanding opportunities for the WNO Cafritz Young Artists and
alumni, and sustaining and expanding programs for students and young audiences; and serving the greater
Washington, D.C. community through education programs and partnerships that strengthen our commitment
to cultural diplomacy and the value of human connection with the arts.

We take this opportunity to thank the many individuals who have made annual contributions of $1,000 or more
as of February 27, 2026. Space limitations do not enable us to list contributions less than $1,000, but please
know that gifts of all sizes have an impact, and we extend our most sincere gratitude to all of our supporters.

For questions or to explore sponsorships, designated contributions, planned gifts, or tributes, please contact

Nicole Woods, Director of Development at nwoods@washnatopera.org.

70th Anniversary Benefactors and Season Sponsors

With gratitude to the following donors who have generously made leadership contributions or who have provided major
sponsorship for the 70th anniversary season.

Anonymous

Ms. Roswitha S. Augusta
and Mr. Don Dittberner

The Theodore H. Barth Foundation

Boeing

The Morris and Gwendolyn Cafritz
Foundation

Ed and Betsy Cohen

Dallas Morse Coors

Laureate Benefactors

Robert and Lynn Downing

Greg Gallopoulos

Faith E. Gay and Francesca Zambello
General Dynamics

James A. Feldman and Natalie Wexler
Monica Lind Greenberg

Eric and Susanne Larsen

Jacqueline Badger Mars

Mr. Jeffrey G. Mora and
Mrs. Wendy Fuller-Morat
The Dr. M. Lee Pearce Foundation, Inc.
Mr. Andy Pharoah and Ms. Anita Gannon
Prince Charitable Trusts
Denise Littlefield Sobel
Barbara Augusta Teichert
Thaw Charitable Trust
Ken and Dorothy Woodcock

Washington National Opera extends its deepest appreciation to the following donors for their
commitment of $75,000-$100,000 this season.

Billy and Judy Cox

Virginia McGehee Friend

National Endowment for the Arts
in support of Treemonisha

Benefactors

Robert Nelson and Van Broughton Ramsey

in support of West Side Story

Mr. Alan J. Savada and Mr. Will Stevenson

Ted Snowdon and Duffy Violante
in support of The Crucible

Washington National Opera extends its deepest appreciation to the following donors for their generous season

commitment of $50,000-$74,999.

Mr. Edward Asher and Dr. Laura Asher
Camille S. and Mark Biros
A. James Clark, Jr.
in support of Maestro Robert Spano
and the WNO Orchestra, and West

Side Story performances in Baltimore

Circles

Donald B. Verrilli, Jr.
Kenneth R. and Dede Feinberg
Halff Windham Foundation
in support of J’nai Bridges and
Ryan McKinny
John and Mary Lee Malcolm

Artists Circle ($25,000-$49,999)

Anonymous

Allie and Ellen Ash

Eve Bachrach

Dr. Omar and Mrs. Behnaz Baker

Nicole Bland

Chevy Chase Trust

The Ryna and Melvin Cohen Family
Foundation

Mr. Jeffrey P. Cunard and
Ms. Mariko Ikehara

Miguel Estrada and Patricia McCabe

Mr. Alan H.H. Fleischmann
and Ms. Dafna Tapiero
The Honorable Daniel Glaser and
Ms. Stéphanie Oueda Cruz
Ms. Judy Honig and Mr. Stephen Robb
Tan M. Jefferson and Olesia Jefferson
Mr. and Mrs. Eric J. Kadel, Jr.
Ms. JoAnn Willis and
Mr. Charles N. Kahn, 11T
Ms. Y. Michele Kang
Mr. and Mrs. Kentt Knutson

Mr. and Mrs. John F. Mars

Mr. and Mrs. Geoffrey P. Pohanka
Mr. and Mrs. William Schuiling, Jr.
Jean and Gene Stark

Mr. Andrew Martin-Weber

Drs. Robert and Gail Wilenskyf

Mrs. Ineke Kreeger and
Mr. Peter Kreeger
Sachiko Kuno Philanthropic Endowment
Ramona Mockoviak
Ms. Terri Malone
Mr. Derrick Banks Mashore
Patricia Froyo-McCarty
and Michael McCarty
The Honorable Mary V. Mochary
Mrs. Noémi K. Neidorff

Thank You to Our Donors

Nina Totenberg and Dr. David Reines
in support of Aida

OPERA America Next Stage Grant
in support of Treemonisha

Antonio Reynolds

Drs. Helena Wachlischt Rodbard and

David Rodbard

Dr. Mona Siddiqui and Mr. Danish Hamid

Chairman’s Circle ($15,000-$24,999)

Erin and Derek Arrison
Dr. Maria L. Dufau Catt
Mrs. Jamie Craft
Katherine Maddox Davis
Joan Desens and Simon Carr-Ellison
Dr. Joseph P. DiGangi
Paul and Marie W. Dragoumis Fund
Mr. Neil R. Ericsson and
Ms. Karen L. Florini
Nicole Alfandre Halbreiner

Frederic Harwood and
Nedda di Montezemolo
Craig S. Howie
Betsy Scott Kleeblatt
Mr. Myron S. Lehtman
Mr. James Lynch and
Ms. Anne Woodard
Frank and Susan Mars
Mr. and Mrs. Patrick Nettles
Mr. and Mrs. Scott Plumridge

Ambassador Circle ($10,000-$14,999)

Anonymous (3)

Nedra and Peter Agnew
Sheldon I. Cohen

Mr. Kellam Conover

Mr. and Mrs. Charles J. DiBona
Mr. and Mrs. David M. Dorsen
John C. Driscoll

Mr. and Mrs. John L. Dyer
Steve Feinstone and Mimi Wang
Henrietta Fielek

Mr. and Mrs. Rick Findlay
Lawrence Halff and Randy Windham
Shelly and Jack Hazel

Edward and Paula Hughes
‘Wayne G. Johns

Ms. Stephanie Kanwit

Erna and Michael Kerst

Mr. and Mrs. John Larue

Ms. Sheri A. Layton

Kathleen McArdle

Mrs. Ariadna Miller

Mr. James E. Miller and
Ms. Fynnette Eaton

Judy Miner

Ralph and Gwen Nash

Glenn L. Palatini

Mr. Roy Pfautch

Erin Richardson

Ellen von Seggern Richter
and Jan Paul Richter

Producer Circle ($6,000-$9,999)

The Hon. Leonie M. Brinkema and
Mr. John Brinkema

Mr. and Mrs. Erminio Costa

Phil and Joan Currie

John and Joanna Driggs

Mr. and Mrs. Joseph J. Francis

Drs. Jorge R. Gallardo-Garcia and
Viviana Velez-Grajales

Mr. Joseph Goffman and Ms. A. Fondaras

Mr. and Mrs. Gregg H.S. Golden
Mr. Anthony M. Gryzmala
Ms. Margaret Harrison

Mr. and Mrs. Timothy Howard
Mr. Thomas J. Jesulaitis and

Ms. Barrie M. Seidman
Ms. Simone Katsas
Helen and David Kenney
Stephen and Mary Sue Kitchen
Theodore and Peggy Mastroianni
Ms. Marcia MacHarg, Esq.
Katherine Kilduff and Paul Petersen
Michael and Suzanne Resner
Stephen A. Saltzburg and Susan Lee
Susan and John Sedgewick

Golden Circle ($4,000-$5,999)

Mr. Michael J. Adler
The Honorable and Mrs. Alex M. Azar II
Mr. John Ausink and
Ms. Elaine S. Simmons
Mr. Raymond Banoun and
Ms. Barbara Kreisman
Dan Cameron Family Foundation
Kathy Jane Chambery
Elizabeth Crittenden
Mr. Elbert L. Dage
Sally Davidson
Mr. Geert Deprest and
Mrs. Laura Travis-Deprest
Helen Edwards

Tom Ehrgood

Jack Firestone

Elysa and Peter Graber-Lipperman

The Hon Ricki Tigert Helfer and
Mr. Michael S. Helfer

Kirby Heller and Stephen Dennett

Heydey Foundation

Dr. Frederick W. Hollmann

Mr. John K. Hoskinson and
Ms. Ana 1. Fabrega

Joseph F. Horning, Jr. and Lynne
Horning

Lawrence O. Kamen

Mr. and Mrs. Kevin Kampschroer

Mrs. Diane E. Tachmindji
Molly Wilkinson
Nancy and Harold Zirkin

Miriam Radakovich
Admiral William Roberts
and Patricia Roberts
Dr. and Mrs. Guillermo Schultz
Martha and John Schwieters
Josh and Ashleigh Sekoski
The Rabbitt Whalen Family Foundation
Dr. Edwin S. Williams

John Roberts and Michael Kaiser

Mrs. Harriet Rogers

Ronus Foundation

Jacquelyn and William Sheehan

Thomas Simpson

Howard and Sarah D. Solomon
Foundation

Fredda S. Sparks

Jerry and Carol Trautschold

Mr. Robert L. Turner

Dr. Jean Vike

Lucille P. Wallshein

Ann Ziff

Ed and Andy Smith

Peter Threadgill

Ms. Ida Tjeknavorian

Mr. Rick Trevino and
Mr. W. Larz Pearson

M.C. Volpe

Mr. and Mrs. John A. Weeks

John White

Dr. Frederick Wolff and
Dr. Catherine Chura

Mr. Connor Woodson

Ms. Maria Kazanowska and
Mr. Michael F. Martus
Ms. Marina Kotova and
Seyfeddin Roustamov
Ms. Ann Malcolm
Forbes and Sara Maner
Mr. and Mrs. Peter M. Manos
Mr. Arthur Reiger and
Ms. Martha Matthews
Joan and John McAvoy
Chris Morrison
John Nesholm
Robert Nickel
Ilene and John Pachter
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Thank You to Our Donors

Dr. James D. Parker

Susan and Michael Pillsbury
Andrew Podell

Elise and Dennis Reeder
The Hon. Selwa Roosevelt

Ms. Judith M. Stehling

Adele M. Thomas Charitable
Foundation, Inc.

Mr. Sheldon Turley

Mr. and Mrs. James G. Vaughter

Patrons Circle ($1,000-$3,999)

Mr. Michael R. Abejuela, Esq.
Ms. Susan Absher
Amy Acquino and Drew McCoy
Anonymous (3)
Ms. Jean W. Arnold
Ms. Theresa Arvidson
Wallace Bailey
Mr. James E. Ballowe, Jr.
Hon. and Mrs. David Barbour
Dr. David P Beatty
Linda Beers
Patricia K.F. Bell
Patricia J. Beneke
Roy Bergstrom
Mr. Eric Berkman and Ms. Carolyn Mooney
Elaine Binder
Darwin B. Bingham
Mr. Gerard Blais
Mary Kay Blake
Mr. and Mrs. James A. Bland
Ms. Cathleen Blanton
Megan Ann Bleil
Jane B. Boynton
Judge Susan G. Braden (Ret.) and
Mr. Thomas M. Susman
William W. Bratton
The Hon. Ann Brown
Mr. Archie J. Brown and
Ms. Faith Mitchell
Gina Browning and Joe Ilick
Stanford Brown
Mr. Ken Buckley and
Mrs. Baerbel Bernhardt
Paul M. and Angela K. Caltagirone
Susanne Cambern
Frank and Victoria Chang
Michael Chanin
Ms. Lynne Church
Elham Cicipppio
Bill and Diane Cohen
Joyce Conley
Katharine Covert
Kristin Cowdin
Sally and John Cox
Aldo Cugnini
Mr. and Mrs. Robert Culbertson
Sandra Cummins-Haid
Khori Dastoor
Karen Davis
Shawn Davis-Willensky
John and Amanda Day
Linda and Ron DeRamus
Anita M. Difanis
Peter and Sally DiGiovanni
Savtanter Dillon
Nancy and Wim de Wit
Mr. Don W. Douglas
Ollen Douglass
Mr. and Ms. William Eisner
Mr. Edward and Dr. Rachel Eitches

Matthew Epstein
Dr. and Mrs. A.R. Esfandiary
‘Wayne Evans
Mr. and Mrs. Vankirk E. Fehr
Christopher Feldmann and
Laura Beauchamp
Lora Ferguson,
in support of the WNO Orchestra
Richard Finkelstein and Meredith Fox
Dr. Flexner
Amber Fording
David Frazier
Frank Friedman
Catherine French
Robert J. Funches
Drs. Jyothi and Prasad Gadde
Dr. Michael S. Garet
Brian Gleason
Juleanna Glover
Fred Goldberg
Mr. Mark J. Golden
John Gossett and Alex Urdaneta
Mr. and Mrs. Sanford D. Greenberg
Marianne Gustafson
Mr. Jack E. Hairston, Jr.
Amy R. Hammer, Hammer Associates, LLC
Ms. Sheridan Harvey
Frank Hauer and Christopher Splet
The HenNijk Fund, Nicholas Alexander
Goad and Henock Gebreamichael
Gebreamlak
Mrs. and Mr. Donald A. Hensel
Ms. Anita G. Herrick
Mr. Ernest C. Higgins and
Mrs. Virginia Ann McArthur
Roger Hillas and Lisa Olson
Nathaniel Hirsch
Betsy and David Holland
Mary Howard
Christiane B. Huff
Robert and Sheila Inglis
Carol D. Jobusch
Ms. Nancy E. Johnson
Col. Soren Jones, USAF, (Ret.)
Ms. Adriene Jordan and
Mr. David S. Brown
Max H. Jordan
Mr. Albert G. Jordan
Dr. Martha Kanter
Mr. Daniel P. Kaplan and
Mrs. Kay L. Richman
Mr. and Mrs. Edwin Kelly
Richard Kitson and Andrew Pappas
Drs. Judith Klavans and Evelyne
Tzoukermann
Ms. Carole Klein and Mr. Brad Chesivoir
Drs. Paul Kimmel and Prudence Kline
Capt. and Mrs. Andrew A. King, USN
(Ret.)
John King

Mrs. Dorothy B. Wexler
Ms. Judith M. Whalen and
Dr. Paul Goldsmith
Carla Wheeler and Jeffrey Naimon
Kathleen G. Wicks

Stephanie Smith Kinney
Mary Hughes Knox
Deborah Kops and John Gosling
Mr. Jerome J. Kraisinger
Kranzdorf Family Foundation
Mr. and Mrs. Stephen Kraskin
Mr. and Mrs. Jeremy Kroll
John Kunkel and Anna Swenson
Robert L. Larke
Richard Lee
Alienor Lei
Alain Letort
Ms. Joanne and Mr. Martin Levine
Caroline Levy
Mr. Donald V. Lincoln
Leslie Luxemburg
Mr. and Mrs. Frank Maddox
Michael and Judy Mael
Francisco Marcillo
Maeva and Daniel Marcus
Ethan Maretich
Sheryl Markowitz and Robert Labes
Linda Marks and Rafael Lopez
Paul Marotta and Nan Vlad
Dr. and Mrs. J. Kenneth Marshall
Dr. and Mrs. Steven F. Mazer
Robert McDairmid and Frances Francis
Mr. and Mrs. Thomas J. McGonigle
Joe and Ruth McInerney
Paul W. McKee
Rona and Allan Mendelsohn
James and Tina Mendelson
Carmini Luther Michelitsch
Ms. Pamela Mika
Rebecca Miller and Christopher Vizas
Mr. Stephen Miller
Constance Miner
David and Rose Mollitor
Mr. and Mrs. J.P. Molloy
C. Mont
Mrs. Livesey Hickenlooper More
Ms. Alison Mundy
Elli Nesbitt
Cathy Newman
Mr. and Mrs. Thomas Newkirk
Dinah Nissen
Timothy and Kara O’Leary
Mark Ordan
Alex Orfinger
Frank and Ieva O’Rourke
David and Marina Ottaway
William Passer
Marli Pasternak
Evelyn Petscheck
Leonard Pfeiffer, IV and Anna
Gunnarsson Pfeiffer
Mr. John H. Philligin
Matthew Polk
Brenda A. Pommerenke and
Dr. Larry George

Thank You to Our Donors

Mr. and Mrs. Thomas J. Powell, Esq.
Ane Powers

Mr. David Pozorski

Dr. and Mrs. Aron Primack

Dr. Linda Randolph

Dr. J. Rodman Ransome, Jr.

Mrs. Susan Rappaport

Mrs. Wendy Reaves

Andrea Ricka

June Rogul

Mr. and Mrs. William Ronsaville

Ms. Setsuko Rosen

Dr. Shirley Ross and Mr. Joseph Pinciaro
Leslie F. Ruff

Richard Russell

Michael Ryan

Arthur and Robin Sagoskin

Dr. Michael Salamon and Ms. Doris Daou
Amaal Sami

Betty H. Sams

Mona Sarfaty and Jay P. Siegel
Catherine Satterlee

Mr. and Mrs. Nash Whitney Schott
Lynn M. Schubert

The Honorable Carol L. Schwartz

Ira Schwartz, PhD and Janine Tucker
Judy Selberg

Ms. Belinda D. Shaw

Craig Silliman and Katherine
Ransom-Silliman
Mr. Ted Shlechter
Byron and Elva Siliezar
Angela B. Silverman
Mr. and Mrs. Thomas M. Singleton
Drs. Robert and Maria Sjogren
Johnathon Smith
‘Wendy Haimes Smith and
Gary E. Fitch
Mrs. Margaret Snowdon
Mr. Richard A. Soderquist
Nita Somasundaram
Mr. and Ms. Robert T. Soppelsa
Ms. Virginia D. Sorkin
Mr. Richard Sterba and
Mrs. Gabrielle Sterba
Donna Stienstra and
Thomas Strikwerda
Ms. Lane Stone
Mr. and Mrs. Jacques de Suze
Ms. Pamela Swallow
Mrs. Holly H. Thomas
Barbara Tilley
Susie Trees
Kathryn Truex
Mary Truxton-Gordon
Kathryn Turner

Tributes & Memorials

John Urciolo

Mrs. Frances L. Usher

Samuel Visner

Amb. Jenonne Walker

Jenny Craig Wallace

Thomas Wanner

Kirk and Jacqueline Weaver
Baird Webel

Dr. John Weiss

Gloria M. Weissberg, PhD
Maria Elena Weissman
Christopher Wenstrom

Dr. Linda E. Wetzel

Mr. and Ms. John H. Wheeler

J. Bruce Whelihan

George and Patti White

Mr. and Mrs. Thomas F. Wiener
Cynda Wilcox and Philip C. Wilcox, Jr.
Ms. Sonia Wilder

Kelly Williams

Edith and Convers Wyeth
Veronica and Rob Yale

Mr. and Mrs. Kenneth M. Yamada
Mr. David Yao

Dr. Daniel Yergin and Dr. Angela Stent
John Yetter and Jeanne Dennis
Mr. Rim Yi and Dr. Robin Yi
Michael Young and Debra Raskin

In honor of...

Amy Frost Baumgarten
Yulia Kunina
Amy Frost Baumgarten
and the WNO Orchestra
Barbara Hamilton
Fred Berk
Stephanie Berk
Cherubino, Octavian, Orfeo...
Robin Martin
Jeffrey Cunard
Linda Marks and Rafael Lopez
Kathleen Dean
Thomas Bartos, Jim Cunningham,
Eugene Scioscia
Adria Foster
Anne and Barry Schenof

In memory of...

Bill Ashley
Gale D. Kaufman
Phyllis Curtain and Carlisle Floyd
Claudia d’Alessandro
K. William Harter
Miriam Radakovich
Winifred Lumsden
Virginia Friend

Paul Frank
Ardith Bausenbach
Shaina Kuhn
Richard Vatz
Timothy O’Leary
Alice Nelson
Timothy O’Leary and the WNO staff,
Board, and artists
Maria Schlafly and David Aholt
Timothy O’Leary and
Francesca Zambello
Stephanie Atkinson, Gina Browning
and Joe Illlick, Gary Ginstling,
Charles MacKay
Emma Reynolds-Burd
Reynolds-Burd Family Charitable Fund

Clark T. Madigan
Karen L. Davis
Marian Mlay
Judy Buelow
Barbara Jean Prideaux
Sharon Seidel

Susan Robinson
Laura Friedman
Christina Scheppelman
Therese Maclsaac
Robert Spano
Martha Babcock
Washington National Opera Staff
Paul Horpedahl, Linda E. Schulte
Stacey Thomann
Cynthia Simoni and Richard E. Strowd
Jacqueline Weaver
Kenyon Weaver
Francesca Zambello
Suzanne Gooch, Harry and Ellen
Levine, Dinah Nissen, Steven
Tietjen, Olivia Wooley

Richard L. Somers and
Glen Borden-Somers

Noél Borden
Roman Terleckyj

Ellen Schlaefer
Ann Zeller

Sarah Schultz
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MORE OPERA THIS SEASON

WEST SIDE STORY May 8,9, 10

Lyric Baltimore
Experience the Leonard Bernstein, Stephen BALTIMORE, MD
Sondheim, and Arthur Laurents Tony Award®- May 14, 15
winning classic on a grand scale featuring The Music Center
original Jerome Robbins choreography. at Strathmore

NORTH BETHESDA, MD

WNO 70th
ANNIVERSARY GALA

Co-hosted by famed Wicked composer May 16

Stephen Schwartz and Jamie Bernstein, author National Building
and daughter of Leonard Bernstein. Gala Museum
packages and tickets will be available soon. WASHINGTON, D.C.

WASHINGTON
NATIONAL

WASHNATOPERA.ORG



