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Welcome, friends, to Washington National 
Opera at Lisner Auditorium. It is here that 
WNO began 70 years ago, and we are pleased 
to welcome you back to our first venue for the 
spring season. We are grateful to The George 
Washington University for hosting us, and 
we are grateful to you, our audience, for your 
patience and flexibility as we chart a new course 
for the company. Although the venues are 

different, we are proceeding with our planned spring productions of Treemonisha, The 
Crucible, and West Side Story—three exemplary American works that explore timely 
themes. We will continue America’s semiquincentennial celebration with our 2026–
2027 season, which will feature thought-provoking stories by acclaimed creators, along 
with some of the most brilliant singers working today.

Tonight, we welcome you to Treemonisha. It’s an opera that falls into the category we 
like to call U.F.O.—an Unknown Familiar Opera. The music of Scott Joplin is part of 
our American inheritance, and while we’ve all heard of Treemonisha, few people have 
ever seen a production. 

The composer and arranger Damien Sneed was inspired to learn more about Joplin by 
none other than Jessye Norman. He was playing the organ at his church, and Norman 
was part of the congregation. Impressed by his musicianship, she sought him out to 
speak about Joplin’s importance, and to urge him to do what he could to raise the 
composer’s profile. 

Joplin wrote both the score and the libretto for Treemonisha, which tells the story of 
a young Black girl, a former slave, who is educated and becomes the leader of her 
community. It is exactly the kind of story that Washington National Opera should 
be telling, and we have been fortunate to collaborate with the Library of Congress 
to reconstruct this U.F.O. with a team that includes Damien, playwright Kyle Bass, 
and Denyce Graves, an opera icon who has recently moved into a new phase of her 
career. We have been fortunate to work with Denyce as a headlining singer on so many 
productions at WNO, and now we are excited to have her join us as a director, sharing 
her stagecraft and storytelling skills with the next generation of opera superstars. 

This production of Treemonisha is historic on many levels, and we are thrilled that you 
are a part of it. We welcome you and hope that you will return very soon to see The 
Crucible, West Side Story, and the season that follows. 

Warmly,

Welcome Letter Cast & Creative Team

TREEMONISHA
Music & Libretto by Scott Joplin

Musical Adaptation & Orchestration by Damien Sneed
Dialogue & Additional Lyrics by Kyle Bass

March 7, 8 & 15, 2026
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The opera opens in a rural African American community in late 19th-century 
Arkansas. Ned and Monisha, Treemonisha’s adoptive parents, recall how they 
found her as a baby beneath a tree and raised her with education. The community 
gathers for their daily work and rituals, interrupted by local conjurers who peddle 
“luck bags” and superstitions. Treemonisha, now a young, educated woman, speaks 
out against these false beliefs, encouraging her neighbors to reject superstition and 
seek knowledge instead.

Zodzetrick, the lead conjurer, angered by Treemonisha’s influence, plots to silence 
her. As the community disperses, Zodzetrick seizes Treemonisha and drags her 
into the forest. Remus, a family friend who admires Treemonisha, learns of her 
capture and organizes a rescue. The villagers, led by Remus and Ned, search the 
woods, while Treemonisha, alone, prays for help. Remus eventually finds and 
rescues her, chasing off the conjurers with both courage and cleverness.

Back in the village, Treemonisha is returned safely to her grateful community. Rather 
than seeking revenge, she forgives her kidnappers and urges her neighbors to do the 
same, preaching the values of education, understanding, and unity. Inspired by her 
wisdom and compassion, the community chooses Treemonisha as their leader. The 
opera concludes with a joyful celebration dance, a love-filled affirmation of  the 
community’s hope for progress through enlightenment and togetherness.

Scott Joplin’s second opera, Treemonisha, is both autobiographically revealing and 
politically resonant. Its plot and themes reflect Joplin’s life at the cutting edge 
of American popular music, at a time of dramatic change for African Americans. 

Joplin settled in Sedalia, Missouri, and published his first ragtime piece, Original 
Rags, in 1899. The next, Maple Leaf Rag, became an enormous hit and earned 
Joplin the title King of Ragtime Writers. Until shortly before his death in 1917, 
he published dozens of sophisticated compositions that together defined the 
contours of “classic ragtime.” 

Musicologists and critics have defined classic ragtime—especially the compositions 
of Joplin, James Scott, and Joseph Lamb—as music that, in contrast to the 
boisterous rags associated with saloons and brothels, aspired to the technical 
complexity and artistic “seriousness” associated with classical music. Joplin 
himself subscribed to this view and worked to distinguish his compositions from 
ragtime’s illicit connotations in turn-of-the-century popular culture. “Real ragtime 
of a higher class is rather difficult to play,” he wrote in 1908. “Syncopations are no 
indication of light or trashy music, and to shy bricks at ‘hateful ragtime’ no longer 
passes for musical culture.” Treemonisha, his most ambitious work, thus reflects 
Joplin’s lifelong effort to “elevate” the African American musical tradition to a 
new level of prestige and respect. Like his rough contemporaries, the Fisk Jubilee 
Singers, Joplin sought to achieve this elevation by blending Black folk music with 
forms, techniques, and other elements drawn from the Western classical tradition.

Joplin probably drew on his own background to imagine Treemonisha, the titular 
heroine of his opera. Much like Joplin, Treemonisha is born just after the Civil 
War “somewhere in the State of Arkansas, Northeast of the Town of Texarkana 
and three or four miles from the Red River.” Her parents work for a white 
family in exchange for Treemonisha getting an education from “the lady of the 
house,” much as Florence Joplin worked for a white family in Texarkana so that 
her son Scott could practice on the family’s piano. Joplin’s biographer, Edward 
Berlin, has suggested that the composer set the opera’s plot in September 1884 
to commemorate the birthday of his wife, Freddie Alexander, who died less than 
three months after their marriage on June 14, 1904. Other episodes in the opera, 
such as the corn-husking dance and sermon in Act 1 and the quartet singing in Act 
2, depict Black cultural traditions that Joplin knew intimately from his youth in 
Reconstruction-era Texas.

The opera’s central narrative thread, the triumph of education and hard work 
(embodied by Treemonisha) over ignorance and superstition (embodied by the 
conjurer Zodzetrick), reflects ongoing conversations and debates among early 
20th-century Black leaders. Joplin was an admirer of Tuskegee Institute founder 
Booker T. Washington and ultimately wrote two compositions in homage to him: 
The Strenuous Life (1902) and his lost 1903 opera A Guest of Honor. 

Scott Joplin was born, 
ca. 1867, near Marshall, 
Texas and raised in the 
town of Texarkana, on 
the border of Texas and 

Arkansas. He grew up 
surrounded by music, and 
his parents encouraged 
his artistic ambitions. 
His father, Giles Joplin, 
was a violinist, and his 
mother, Florence, played 
the banjo and sang. Giles 
taught Scott and two of 
his younger brothers, 
Robert and William, to 
play the violin. Florence, 
meanwhile, used part of 
her meager income as a 
domestic worker to pay 
for Scott’s piano lessons. 

As Joplin absorbed Black 
folk and popular music 
from his parents, he was 
also being influenced by 
the European tradition. 
One of his piano teachers 
was German immigrant 
Julius Weiss, who 
probably gave Joplin his 
first exposure to Western 
classical music. He would 
retain a fascination with 
German composers—
Beethoven, Bach, and 
especially Wagner—for 
the rest of his life.

Musical  
Origins

Synopsis Background� By Steven Lewis
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As the most influential Black leader of his time, Washington argued that African 
Americans should focus on learning skilled trades and acquiring wealth rather 
than agitating for political equality. His views drew criticism from Black leaders 
including W.E.B. Du Bois and William Monroe Trotter, but they attracted a large 
following among Black Americans who were increasingly excluded from political 
participation. Treemonisha’s finale, in which the heroine and her community are 
“marching onward” into the future, might reflect the progress that Washington 
counseled Black Americans would achieve through education and self-help.

—Dr. Steven Lewis is curator of music and performing arts, National Museum of 
African American History and Culture.

Director’s Note� By Denyce Graves

Composer’s Note� By Damien Sneed

In 1911, Scott Joplin dared to imagine an American opera that placed a young 
Black woman at the center of her community’s future! And at a time when that 
vision was not respected, when Black lives were deeply constrained by violence, 
poverty, and the broken promises of a failed Reconstruction. Treemonisha is not 
only historically significant, it is emotionally and politically alive today.

The heart of this story is a community navigating fear, survival, belief and 
belonging, but also a community where the practice of conjury thrives. Nuancing 
the conjurers was tricky. While I needed the contrast of these characters against 
the community from a theatrical standpoint, I did not want the conjurers to be 
cartoonish. Many in the community hold on to parts of African tradition, and 
while they use this knowledge to survive, it is used by the conjurers to prey on 
and exploit their fears. Treemonisha, on her return, fights these ingrained beliefs 
and offers something far more demanding: the practice of thinking for oneself, of 
asking questions, and of choosing clarity over habit and comfort. 

This production is not meant to mock spiritual tradition or folk belief. Instead, 
I wanted to  illustrate how easily fear can be manipulated when people are denied 
access to safety, education, and a voice. The world that we’ve created onstage leans 
into fragments of post-Reconstruction life, work, ritual, celebration, danger, and care. 
Movement, dance, and sound are also part of our storytelling, hopefully allowing 
us to demonstrate how culture can live in the body as much as in action and words. 
Elements like the storm, the “bears,” the conjurers, and the communal dances are 
not just theatrical moments—they reflect the emotional life of this community.

I didn’t want Treemonisha to be a savior figure, but rather a young woman 
learning how to lead with humility and in a responsible way. Her power comes 
from returning to her people with education and not rising above them. Joplin’s 
opera shows us how fear can spread, how misinformation can take root, and how 
necessary it is to choose truth, care, and shared responsibility in shaping our 
future together. I hope you enjoy it.

Scott Joplin’s music first came to me as a young pianist in middle school, when I 
was fascinated by the landscape of American composers and the distinct rhythmic 
brilliance of ragtime. But Treemonisha—his iconic and visionary opera—came to 
me in a far more mysterious and prophetic way.

During my freshman year at Howard University here in Washington, DC, I was 
serving as accompanist for the voice studio of the late soprano Carmen Balthrop, 
who had performed in the historic 1970s production of Treemonisha with the 
Houston Grand Opera. Around that same time, a graduate student—whom 
I did not know—walked up to me and placed a brown paper bag in my hands. 
Without introduction or explanation, she said simply, “It’s yours… you will finish 
it.” Startled, I didn’t even open the bag until the summer after my freshman 
year. When I did, I discovered the piano-vocal score to Joplin’s second opera, 
Treemonisha. That moment was not merely coincidental—it felt ordained. What 
began as curiosity became a lifelong calling.

Over the years, I pursued opportunities to conduct and perform Treemonisha on 
four separate occasions. Each effort encountered impediments. Yet the opera 
would not release me—and I could not release it. One afternoon, while sharing 
a Southern meal lovingly prepared by my mentor, the late Jessye Norman, she 
spoke with deep conviction about a composer she believed had not received his 
rightful due: Scott Joplin. She urged me—almost pleaded with me—to promise 
that I would devote myself to Treemonisha, no matter what obstacles arose. That 
charge became sacred to me.

In 2023, I presented my first adaptation of Treemonisha with Opera Theatre of Saint 
Louis. Now, in this second adaptation for the 70th Anniversary Season of Washington 
National Opera, the work feels perfectly positioned for such a time as this.

This adaptation seeks not to replace Joplin, but to amplify him—to honor his 
genius while addressing the dramaturgical and structural questions that have 
long surrounded the work. Treemonisha is not simply a ragtime opera—it is an 
American epic. It is a meditation on freedom, identity, and the power of knowledge 
to dismantle fear. Joplin belongs on this stage. His voice belongs in the canon. And 
for me, this moment is the fulfillment of a promise—one whispered by a stranger 
in a hallway, affirmed by a mentor at a kitchen table, and carried across decades of 
faith, persistence, and vision.

We are here because Scott Joplin never stopped believing in his opera. And 
neither did I.
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In creating this new version of Treemonisha, our objective was to bring greater 
narrative definition to Scott Joplin’s original libretto. Central to this process was 
the desire to give Treemonisha, our protagonist, more agency and ensure she 
stood at the heart of her own story.

As the librettist, my project was to craft short, original scenes and dialogue that 
would integrate naturally into Joplin’s through-composed work. This involved 
writing new transitions between spoken dialogue and sung passages, as well as 
revising or composing lyrics where necessary to maintain cohesion and flow.

Adding new scenes and spoken text to an existing operatic work requires reverse 
engineering. It involves studying the narrative that Joplin expressed entirely in 
song, and working backwards, asking, what scene gets us logically and emotionally 
to this song? What are the right spoken words to transition a character to the point 
where singing becomes the only recourse for the full expression of their emotions, 
desires, fears, and joys? 

For its time, Joplin’s Treemonisha told a radical story: an educated Black woman 
in the early 1900s, committed to guiding her community away from superstition 
and toward empowerment through education. Treemonisha stands as an activist, 
challenging the mass delusion perpetuated by mojo dealers who profit from 
ignorance.

WNO’s brave new production of Treemonisha honors Joplin’s original intentions 
and introduces his opera to many who may only know him as a composer of 
ragtime music. Additionally, this new version may also introduce Joplin to 
audiences for the first time as an important, influential, original, and uniquely 
American composer. 

Every addition and rearrangement made to the original opera was intended to 
strengthen Joplin’s forward-thinking vision for today’s audiences. Ultimately, it 
remains his opera, his invention, and most importantly, it preserves the voice, 
spirit, soul, and brilliance of Scott Joplin—amplified through new perspectives 
while respecting the legacy and heart of his creation.

—Kyle Bass contributed dialogue and additional lyrics for WNO’s Treemonisha.

Viviana Goodwin 
SOPRANO |  TREEMONISHA
WNO History: The Little Prince (The Water / A Rose), The Marriage of Figaro 
(Susanna), 2025–2026; Porgy & Bess (Clara), American Rhapsody, American 
Opera Initiative (Maysoon in Tati), Macbeth (Crowned Child), Gods & Mortals, 
Jungle Book (Hyena), 2024–2025 
Past: Orphée et Eurydice (Eurydice), The Rake’s Progress (Anne Truelove), Don 
Giovanni (Donna Elvira), Die tote Stadt (Marietta), La bohème (Musetta)

Justin Austin 
BARITONE |  REMUS
WNO History: Romeo and Juliet (Mercutio), 2023–2024, Marian Anderson 
Vocal Award, 2023; American Opera Initiative (Thomas McKeller, American 
Apollo), 2020–2021
Past: Peter Grimes (Ned Keene), Hamlet (Marcellus), Dead Man Walking 
(Motorcycle Cop), Metropolitan Opera; Fire Shut Up In My Bones (Charles), 
Champion (Emile Griffith), Lyric Opera of Chicago; Intimate Apparel (George 
Armstrong), Lincoln Center Theater; Così fan Tutte (Gugliemo), LA Opera

Tichina Vaughn 
MEZZO-SOPRANO |  MONISHA
WNO History:  WNO debut
Past: Porgy and Bess (Maria), Boris Gudonov (Hostess of the Inn), 
Metropolitan Opera; Candide (Old Lady), Semper Opera Dresden; Il trittico 
(Zia Principessa, Zita), Welsh National Opera; Hansel and Gretel (The Witch), 
Royal Opera Covent Garden; Il travatore (Azucena), Piedmont Opera; Candide 
(Old Lady), Opéra National de Lyon; Aida (Amneris), Fort Worth Opera, 
Cincinnati Opera; Treemonisha (Monisha), Opera Theatre of Saint Louis; 
Champion (Emelda), Boston Lyric Opera

Jonathan Pierce Rhodes 
TENOR |  ZODZETRICK 
WNO History: Porgy and Bess (Mingo), 2024–2025; Turandot (Head Chef) 
2023–2024; Blue (Policeman 2/Male Congregant 2), The Passion of Mary 
Cardwell Dawson (Frank), 2022–2023; The Lion, the Unicorn, and Me (Hippo/
Holy Man/Dog/Water Seller), American Opera Initiative (Ari, Hairpiece), 
Songbird (A Priest), 2023–2024 
Past: Blue (The Son, cover/Policeman 2), Lyric Opera of Chicago, (The Son), 
New Orleans Opera; Fellow Travelers (Timothy Laughlin), Opera Parallèle; The 
Passion of Mary Cardwell Dawson (Frank); Holy Ground (Cherubiel), Songbird 
(Piquillo, cover), The Glimmerglass Festival 

Kevin Short
BASS-BARITONE |  NED
WNO History: Aida (The King), 2025–2026; Porgy & Bess (Porgy), 2005–
2006; The Magic Flute (Speaker), 2019–2020; Carmen (Zuniga), 2021–2022
Past: Porgy & Bess (Porgy), Metropolitan Opera, NDR Elbphilharmonie 
Orchester Hamburg; Un ballo in maschera (Sam), Fire Shut Up in My Bones 
(Uncle Paul), La traviata (Doctor Grenvil), Elektra (Pfleger), Metropolitan 
Opera; Liverpool Oratorio (Headmaster/Preacher/Mr. Dingleas), Cincinnati 
Opera; Goodbye, Mr. Chips (Rivers/Ralston), recording and film

Expanding the Libretto � By Kyle Bass Meet the Artists
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Nina Evelyn
SOPRANO |  LUCY
WNO History: WNO mainstage debut; WNO Chorus
Past: A Bayou Legend (Aurore), Opera Vermont; District Winner (Capital 
District, St. Louis District) Metropolitan Opera Laffont Competition; To the 
People LIke Us (Constanza), White Snake Projects; Carmen (Frasquita), Hansel 
and Gretel, Maryland Opera; Carmen (Michaëla), Opera North

Angeli Jemilda Ferrette
SOPRANO |  ELLA
WNO History: Turandot (First Ancella), 2024–2025; WNO Chorus: Porgy 
and Bess, 2024–2025; Aida, 2025–2026, 2017–2018; Romeo and Juliet, 
2023–2024; Il Trovatore, Carmen, 2021–2022; La Bohème, Written in Stone, 
2020–2021; Tosca, Faust, La traviata, 2018–2019; The Ring Cycle, 2015–2016
Past: Cloud Nebula (Cerfasia, Makeba), Afro House Productions; As soloist, 
Poulenc’s Gloria; Hayden’s Lord Nelson Mass; Il barbiere di Siviglia, Knoxville 
Opera; Brahm’s Requiem (Soprano Soloist)

Brittani McNeill
SOPRANO |  ROSE
WNO History: The Marriage of Figaro, 2025–2026; Fidelio, Porgy and 
Bess (Annie), 2024–2025; WNO Chorus: Romeo and Juliet, 2023–2024; 
Elektra, 2022–2023; The Magic Flute, Samson and Delilah, 2019–2020; Faust, 
2018–2019
Past: Carmen, Wolf Trap Opera; Show Way the Musical (Griot), Beastgirl 
(Egun), Kennedy Center Theater for Young Audience; Jubilee (Mabel Lewis), 
Arena Stage; Mansfield Park (Baltimore Theatre Project)

Alexandria Crichlow
SOPRANO |  BETH
WNO History: Porgy and Bess (Lily), 2024–2025
Past: Porgy and Bess (Maria), Baltimore Symphony Orchestra, The Philadelphia 
Orchestra live recording; Treemonisha, Così fan tutti (Fiordiligi, cover), Susannah, 
Tosca, Gerdine Young Artist, Opera Theatre of Saint Louis productions; Gianni 
Schicchi (La Ciesca), On Site Opera; Così fan tutti (Fiordiligi), Suor Angelica (title 
role, La Zelatrice), Mannes Opera, Amalfi Coast Music Festival; Lyrics of Sunshine 
and Shadows (Alice Ruth Moore), Morgan State University Opera Workshop 
Program; debuts at OpernFest Prague and Berlin Opera Academy (Suor 
Genovieffa in Suor Angelica, Lauretta in Gianni Schicchi)

Hakeem Henderson
TENOR |  ANDY
WNO History: The Little Prince (The Snake/Vain Main/Baobab/Hunter), The 
Marriage of Figaro (Don Curzio), 2025–2026
Past: Treemonisha (Cephus), The Marriage of Figaro (Don Curzio), The Cask 
of Amontillado (Fortunato), Into the Woods (Rapunzel’s Prince), Bernstein’s 
MASS (Street Chorus), West Side Story (Big Deal) at 2019 Edinburgh 
International Festival

Ernest C. Jackson, Jr.
TENOR |  CEPHUS
WNO History: Porgy and Bess (Nelson), 2024–2025
Past: La Fanciulla del West (Joe), North Carolina Opera; Omar (Renty), San 
Francisco Opera; Treemonisha (Foreman), Opera Theatre of Saint Louis; 
Porgy and Bess (Mingo), North Carolina Opera and Opera Carolina; Blue 
(Police Buddy #2, cover), Pittsburgh Opera, Toledo Opera

Nicholas LaGesse
BARITONE |  PARSON ALLTALK
WNO History: Porgy and Bess (Jim), 2024–2025
Past: Omar (Omar’s Brother, Abdul, Abe/Man to be Sold); Romeo and Juliet 
(Mercutio), Champion (Young Emile and Man in Bar), Pagliacci (Silvio 
Cover), Boston Lyric Opera; Treemonisha (Zodzetrick), Opera on the Go! 
of Saint Louis!; The Merry Widow (Danilo), Ariadne auf Naxos (Harlequin), 
Don Giovanni (title role, cover), Carmen (Zuniga, Morales), Pacific Opera 
Project; Il signor Bruschino (Bruschino Padre), Bronx Opera

Thandolwethu Mamba
BARITONE |  ANDY
WNO History: The Little Prince (The Businessman/Baobab/Hunter), The 
Marriage of Figaro (Count Almaviva), 2025–2026 
Past: Don Giovanni (Don Giovanni), Opera Wilmington; Beatrice & 
Benedict (Claudio), Opera Orlando; La Fanciulla del West (Sonora), North 
Carolina Opera; The Marriage of Figaro (Figaro), Opera Wilmington; 
Carmen (Dancaïro), Opera Theatre of Saint Louis; performances with the 
Metropolitan Opera, Frost Opera Theater, and Florida Grand Opera

Jim Williams
BASS |  LUDDUD
WNO History: The Lion, The Unicorn, and Me (Lion Cover), 2023–2024; 
Fidelio (Prime Minister’s Assistant), 2024–2025
Past: Ragtime (Booker T. Washington), Opera Montana; Three Marys 
(Marzoug), Georgetown University; Dead Man Walking (Warden Benton), 
AACC; Treemonisha (Ned), Morgan State University; Guys and Dolls (Sky 
Masterson), Live Arts Maryland

DeAnte Haggerty-Willis
BANJO PLAYER
WNO History: WNO debut
Past: Rent, The Color Purple, I’ll Take You There: A Stax Records Co. 
(music director), Motown: Hitsville U.S.A., Motown: The Reprise, A 
Motown Christmas, Hotter Than July, Signature Theatre; Macbeth in Stride, 
Shakespeare Theatre Company; Lady Day at Emerson’s Bar and Grill, Creative 
Cauldron; Sarafina!, Millennium Stage performances, Kennedy Center; Chuck 
and Eva, IN Series Opera; Fela!, Jazz at Olney, Olney Theatre Center; Little 
Shop of Horrors, Ford’s Theatre; The Jazz/Blues Project, Washington Ballet; 
Lady in the Lake, Apple TV

Meet the Artists Meet the Artists
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Kedrick Armstrong
CONDUCTOR
WNO History: WNO debut
Past: Oakland Symphony music director since 2024; guest conductor, Minnesota 
Orchestra, Chicago Sinfonietta, Chicago Symphony Orchestra’s MusicNow, Lyric 
Opera of Chicago (world premiere, The Factotum), Opera Theatre of Saint Louis 
(assistant/cover conductor, Tosca, Susannah); Chicago Opera Theater (assistant 
conductor, Freedom Ride); Wheaton College Opera Mainstage (L’Ofeo, music 
director); Knox-Galesburg Symphony (creative partner and principal conductor

Damien Sneed
MUSICAL ADAPTATION AND ORCHESTRATION
WNO History: American Rhapsody, 2024–2025
Past: Emmy- and Dove Award-winning composer, conductor, music
director, producer, performing artist, arts educator, orchestrator, scholar, minister, 
and cultural strategist; featured producer/writer, The Clark Sisters’ The Return 
(2021 NAACP Image Award); founder and artistic director, Chorale Le Chateau; 
conductor, music director, producer, and on-camera creative voice, Everyone Has a 
Place (PBS); music director, BET’s Sunday Best Celebration of Gospel, Bobby Jones 
Gospel, Joyful Noise, Soul Train Music Awards; composer, Empower (Chicago 
Lyric Opera), Marian’s Song (Houston Grand Opera), The Tongue & the Lash, 
Treemonisha (Opera Theatre of Saint Louis), Testament (Alvin Ailey American 
Dance Theater), Reflections of Resilience: Five Spirituals (Carnegie Hall)

Kyle Bass
DIALOGUE AND ADDITIONAL LYRICS
WNO History: WNO debut
Past: librettist, Libba Cotton: Here This Day (Society for New Music); playwright, 
The Floydians (Keen Company), Toliver & Wakeman (Franklin Stage Company); 
playwright, Tender Rain, Salt City Blues, Possessing Harriet (Syracuse Stage, 
Franklin Stage Company, East Lynne Theater Company, HartBeat Ensemble), and 
Citizen James, or The Young Man Without a Country (Syracuse Stage, HartBeat 
Ensemble, national tour). Co-author, with Ping Chong, Cry for Peace: Voices 
from the Congo (Syracuse Stage, La MaMa); screenplay co-author, Day of Days; 
screenwriter, executive producer, short film Northeast; resident playwright at 
Syracuse Stage; associate professor of theater, Colgate University

Denyce Graves 
DIRECTOR
WNO History: Fidelio (Prime Minister), Porgy and Bess (Maria), 2024–2025; 
The Passion of Mary Cardwell Dawson (Mary Cardwell Dawson), 2022–2023; 
Candide (The Old Lady), 2017–2018; Champion (Emelda Griffith), 2016–2017; 
Carmen (Carmen), 1994–1995, 2008–2009; Bluebeard’s Castle (Judith), 2006–
2007; Il trovatore (Azucena), 2004–2005; Les contes d’Hoffmann (Nicklausse/
The Muse), 2001–2002; Don Quichotte (La belle Dulcinée), 2000–2001; 
Samson et Dalila (Dalila), 1998–1999; Rigoletto (Maddalena), 1990–1991
Past: Carmen (Carmen), Samson et Dalila (Dalila) The Passion of Mary Cardwell 
Dawson (Mary Cardwell Dawson); The Rake’s Progress (Baba the Turk); Werther 
(Charlotte); Bluebeard’s Castle (Judith); Doubt (Mrs. Miller); The Mikado 
(Katisha); Salome (Herodias); Porgy and Bess (Maria); Andrea Chénier (Bersi); 
Marnie (Mother); Das Rheingold (Erda); Eugene Onegin (Filippyevna)
Directing: Qadar, University of Maryland (2014); Carmen, Minnesota Opera, 
The Glimmerglass Festival, and Portland Opera (2021); Tongue + Lash, NY 
Town Hall; Loving vs. VA, Virginia Opera (2025)

Lawrence E. Moten III
SET DESIGNER
WNO History: WNO debut
Past: Faust (Wolf Trap Opera); This Little LIght of Mine (Santa Fe Opera); designs for numerous plays 
including Chicken & Biscuits (Broadway), Twelfth NIght (The Old Globe); Once Upon a Bridge (American 
Players Theatre); Blues for an Alabama Sky (Guthrie Theater)

Lynly A. Saunders
COSTUME DESIGNER
WNO History: Così fan tutte, 2021–2022; Taking Up Serpents, 2018–2019; Proving Up, The Dictator’s Wife, 
2017–2018; Better Gods, 2015–2016; Penny, 2014–2015; An American Soldier, 2013–2014; Approaching Ali, 
2012–2013
Past: Idomeneo (Aspen Music Festival); Faust (Wolf Trap Opera); Don Giovanni, Hansel and Gretel, 
(Peabody Opera Theatre); Il barbiere di Siviglia (Minnesota Opera, The Glimmerglass Festival)

Jason Lynch
LIGHTING DESIGNER
WNO History: WNO debut
Past: Nat Turner in Jerusalem, Proof, Romeo and Juliet, A Raisin in the Sun, Cymbeline (American Players 
Theatre); Chicago-area credits including Chicago Shakespeare Theater, Goodman Theatre, Steppenwolf 
Theatre Company; regional credits including Baltimore Center Stage, Berkeley Repertory Theatre, 
Goodspeed Musicals, Guthrie Theater, The Old Globe; 2022 Equity Jeff Award (Choir Boy, Steppenwolf); 
2019 Michael Maggio Emerging Designer Award; Goodman Theatre Live series (The Sound Inside, Ohio State 
Murders, I Hate It Here); The Wild Party (immersive production, Denver Center for the Performing Arts)

Mark Rivet
LIGHTING DESIGNER
WNO History: American Rhapsody, 2024–2025; Songbird, 2023–2024 
Past: Tina: The Tina Turner Musical (touring); Hamilton National Tour (Angelica Company); Les Miserables 
(NETworks Touring)

Eboni Adams
CHOREOGRAPHER
WNO History: Porgy and Bess (associate choreographer), 2024–2025; Elektra, 2022–2023
Past: My Name is Florence (director, Minnesota Opera); Porgy and Bess (revival choreographer, Houston Grand 
Opera); The Snowy Day (director/choreographer, Minnesota Opera); Righteous (assistant director, Santa Fe 
Opera); Thumbprint (assistant director, Portland Opera); The Pearl Fishers (choreographer, Dallas Opera)

Meet the Creative Team Meet the Creative Team
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Diane Lin▲

STAGE MANAGER
WNO History: Over 60 productions since 2004. Favorites include: The Marriage of Figaro, 2025–
2026; Macbeth, 2024–2025; The Lion, the Unicorn, and Me, 2023–2024, 2018–2019, 2013–2014; 
Silent Night, 2018–2019; Candide, 2017–2018; The Little Prince, 2016–2017, 2014–2015; The Ring 
Cycle, Appomattox, 2015–2016; Peter Grimes, 2008–2009
Past: Carmen, Silent Night, Semele, Don Giovanni, Wolf Trap Opera, 2025–2026; Radamisto, Opera 
Lafayette; The Marriage of Figaro, Opera Philadelphia; Central City Opera stage management staff, 
2006–2016; supertitle coordinator, Vocal Arts DC

Nadja Simmonds
ASSISTANT DIRECTOR
WNO History: Jungle Book, 2024-2025
Past: As director, La Bohème, Il barbiere di Siviglia, Hansel and Gretel, Seattle Opera; Henry V 
(assistant director), Montana Shakespeare in the Parks

Tracy Hofmann▲

Leslie Sears
ASSISTANT STAGE 
MANAGERS

Leica Long
PRODUCTION ASSISTANT

Isabel Martin
SURTITLES OPERATOR

Paul Callahan
ASSISTANT LIGHTING 
DESIGNER

Shane Angus
HEAD CARPENTER

Paki Palmer 
Scott Jenkins
ASSISTANT CARPENTERS

Anne Marie Mountjoy
HEAD ELECTRICIAN

Ian Millholland 
Lauren Rogers
ASSISTANT ELECTRICIANS

Ben Large
HEAD OF PROPERTIES

Matt Wooden
ASSISTANT,  PROPERTIES

Dave Crook
HEAD OF SOUND

Mia Athy 
Leigh Dewitte 
Rachel Heney 
Mel Mader 
Isabel Mclane 
Rebecca Silva 
Elle Sullivan  
Margaret Warner
PRODUCTION OFFICE 
ASSISTANTS

Amarachi Valentina Korie
Jazmine Rutherford

Dwayne Brown
Chivas Merchant-Buckman

Production Team Washington National Opera 
Orchestra

Washington National Opera 
Corps of Dancers

VIOLIN I
Oleg Rylatko  

Concertmaster
Eric Lee 

Associate Concertmaster
Ko Sugiyama 

Assistant Concertmaster
Zino Bogachek +
Ran Huo
Michelle Kim
Karen Lowry-Tucker
Susan Midkiff^

VIOLIN II
Kayla Moffett  

Principal
Najin Kim 

Assistant Principal
Richard Chang +
Xi Chen
Martha Kaufman
Timothy Macek
Victoria Noyes

VIOLA
Allyson Goodman 

Principal
Johanna Nowik 

Assistant Principal
Philippe Chao+
Leon Neal
Elizabeth Pulju-Owen
Uri Wassertzug

CELLO
Amy Frost Baumgarten 

Principal
Danielle Cho 

Assistant Principal
Ignacio Alcover +
Alastair Eng
Kristen Wojcik
Igor Zubkovsky

BASS
Robert D’Imperio 

Principal
Frank Carnovale 

Assistant Principal

FLUTE
Adria Sternstein Foster 

Principal
Stephani Stang-Ferry 

Assistant Principal
Sandra del Cid-Davies

PICCOLO
Sandra del Cid-Davies

OBOE
Igor Leschishin 

Principal
Emily Tsai 

Assistant Principal

CLARINET
David Jones 

Principal
Sara Han 

Assistant Principal
Ashley Booher^

BASS CLARINET
Ashley Booher^

BASSOON
Joseph Grimmer 

Principal
Christopher Jewell 

Assistant Principal
Samuel Blair

CONTRABASSOON
Samuel Blair

HORN
Geoffrey Pilkington 

Principal^
Christy Klenke, 

Assistant Principal
Wei-Ping Chou
Peter de Boor
Evan Geiger

TRUMPET
Tim White 

Principal
Christopher Tranchitella 

Assistant Principal
Michael Rossi

TROMBONE
Lee Rogers  

Principal
Andrew Zaharis 

Assistant Principal

TUBA
Seth Cook 

Principal

TIMPANI
Jonathan Rance 

Principal
Greg Akagi 

Assistant Principal

PERCUSSION
John Spirtas 

Principal
Greg Akagi

HARP
Susan Robinson 

Principal

LIBRARIAN
Shelley R. Friedman

Robert Spano, Music Director

+ Begins alphabetical listing of
musicians who participate in a
system of revolving chairs within
the string section

* Guest musician

^ On leave

Washington National Opera
Orchestra musicians are
represented by Metropolitan
DC Federation of Musicians

Taemon Hudson
Clarence Payne

Quinn Powell
Mary Rodrigues

Stephen Sollenberger
Mackenzie Walker

Washington National Opera 
Supernumeraries 

▲ Washington National Opera AGMA   
      Production staff member with 10 or    
      more years of service
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Officers
Eric Jon Larsen, Chairman
Jacqueline Badger Mars, Chairman Emeritus
Andy Pharoah, President
Edward J. Asher, Secretary
Billy Cox, Treasurer

Executive Committee
Edward J. Asher
Ellen S. Berelson
Jane Lipton Cafritz
Billy Cox

Jeffrey P. Cunard
Robert B. Downing
James A. Feldman
Eric Jon Larsen	

Jacqueline Badger Mars
Andy Pharoah

WNO Board of Trustees
Roswitha S. Augusta
Dr. Omar Baker
Camille S. Biros
Nicki Bland
Kenneth R. Feinberg
Alan Fleischmann
Patricia Froyo-McCarty
Gregory S. Gallopoulos
Daniel L. Glaser

Monica Lind Greenberg
Ian M. Jefferson
Charles N. Kahn III
Ineke Kreeger
John Malcolm
Terri Malone
Derrick Mashore
Ramona Mockoviak
Diana Prince

Antonio Reynolds
Dr. Helena Rodbard
The Hon. Selwa Roosevelt
Marc A. Scorca
Dr. Mona Siddiqui
Dorothy M. Woodcock
Nancy M. Zirkin

Honorary Trustees
Rear Admiral Susan  

Blumenthal, MD
Mrs. Charles J. DiBona
Jeffrey Tribble, Jr.

Usha Chilukuri Vance

Washington National Opera Council
The Washington National Opera Council is a group of committed supporters who serve as national and community 
advocates for the Opera. These members are integral to WNO’s success as they help share their appreciation for the 
artistic and educational goals of the Opera throughout the city and across the country.

Allie and Ellen Ash
Ryna G. Cohen
Judy Cox
Don Dittberner

Miguel Estrada and  
Patricia McCabe

Larry Franks
Virginia McGehee Friend
Ms. Mariko Ikehara

Susanne Larsen
Geoffrey P. Pohanka
Alan J. Savada
Susie Trees
Gail R. Wilensky†

With Gratitude to Our Leadership

Washington National Opera Board of Trustees

With gratitude to the following foundations and government agencies for their invaluable support:

The Theodore H. Barth Foundation
The Morris and Gwendolyn Cafritz Foundation
Clark-Winchole Foundation
Dallas Morse Coors
DC Commission on the Arts and Humanities
Dimick Foundation

Mars Foundation
National Capital Arts and Cultural Affairs
National Endowment for the Arts
OPERA America
The Dr. M. Lee Pearce Foundation, Inc.
Prince Charitable Trusts

†  deceased

Washington National Opera Staff Thank You to Our Supporters

TIMOTHY O’LEARY
General Director and CEO

FRANCESCA ZAMBELLO
Artistic Director

ROBERT SPANO
Music Director

ADMINISTRATION  
AND GOVERNANCE

Kathleen Dean
Director of Administration  
and Governance

Keely Fravel
Strategy and Operations Coordinator

Matt Morgan 
IT Consultant

Adam Padron
IT Consultant

Bethany Sellers
Consultant

Siobhan Keefe
Financial Consultant

RADAR Nonprofit Solutions
Financial Consultants

Emily Sexton, Sexton Law
General Counsel

ARTISTIC PLANNING  
AND OPERATIONS

Samuel Gelber 
Director of Artistic Planning  
and Operations

Giuliana Zanoni 
Director of Music Operations & 
Artistic Administrator

Olivia Rose 
Artistic & Music Operations 
Coordinator

Sydney Wilson 
Artistic & Orchestra Personnel 
Coordinator

Music Staff
Michael Baitzer 
Head of Music Staff

Steven Gathman 
Chorus Master

Ken Weiss 
Music Administrator

Shelley Friedman 
Music Librarian

CAFRITZ YOUNG ARTIST 
PROGRAM & THE AMERICAN 
OPERA INITIATIVE

Christopher Cano
Director of the Cafritz Young 
Artists Program and the American 
Opera Initiative

Caitlin Oldham
Assistant Manager, Cafritz Young 
Artist Program

Cafritz Young Artists
Chandler Benn, Baritone
Lauren Carroll, Soprano
Robert Frazier, Bass-Baritone
Viviana Goodwin, Soprano
Hakeem Henderson, Tenor
Nicholas Huff, Tenor
Anneliese Klenetsky, Soprano
Tongyao Li, Pianist
Thandolwethu Mamba, Baritone
Michelle Mariposa, Mezzo-Soprano
Atticus Rego, Bass
Deven Shah, Pianist
Veronica Siebert, Mezzo-Soprano

DEVELOPMENT

Nicole Woods
Director of Development

Lauren Breen
Senior Manager of  
Institutional Gving

Joan Desens
Advancement Advisor

OFFICE OF THE  
GENERAL DIRECTOR

Melanie Leinbach 
Executive Assistant to the General 
Director

MARKETING AND 
COMMUNICATIONS

Shiyana Valentine 
Director of Communications  
and Comunity

Laura Farmer 
PR Consultant

Gloria Roh 
Graphic Designer

Rebecca Winzenried 
Editor-in-Chief,  
WNO Program Books

PRODUCTION

Chelsea Antrim Dennis
Director of Production

Bethany Windham
Production Operations Manager

Rehearsal
Elizabeth Ventura
Senior Manager of Rehearsal 
Department

Charlotte Cugnini
Assistant Manager Rehearsal: 
Artist Services

Liam Hurley 
Rehearsal Coordinator:  
Artist Services

Justin Torres 
Rehearsal Coordinator:  
Studio Operations

Costumes
Mark Hamberger
Costume Director

Timm Burrow
Costume Design Manager

AnaMarie Nelson
Costume Workroom Manager

Samantha M. Wootten
Wig Master

Megan Repetski
Wardrobe Supervisor

Katherine Blobner
Costume Stock Coordinator

William Nelson 
Kristin Patrick
Draper

Stella Pivnik 
Stacey Thomann
First Hand

Darcy Chapman 
Sierra Henderson 
Ariana Peck 
Rose Peele 
Autumn Rekus
Stitcher

Joshua Kelley 
Costume Crafts Artisan

Technical
Christy Blackham
Technical Director

A.J. Guban
Lighting Director

Sean Miller
Assistant Technical Director

Rachel Witt
Properties Manager
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Washington National Opera’s programs and mission are made possible through the generosity of donors 
who share our commitment to creating productions with the highest artistic standards; building the future 
of American opera by producing new works, expanding opportunities for the WNO Cafritz Young Artists and 
alumni, and sustaining and expanding programs for students and young audiences; and serving the greater 
Washington, D.C. community through education programs and partnerships that strengthen our commitment 
to cultural diplomacy and the value of human connection with the arts.

We take this opportunity to thank the many individuals who have made annual contributions of $1,000 or more 
as of February 13, 2026. Space limitations do not enable us to list contributions less than $1,000, but please 
know that gifts of all sizes have an impact, and we extend our most sincere gratitude to all of our supporters.

For questions or to explore sponsorships, designated contributions, planned gifts, or tributes, please contact 
Nicole Woods, Director of Development at nwoods@washnatopera.org.

Anonymous
Ms. Roswitha S. Augusta  

and Mr. Don Dittberner
The Theodore H. Barth Foundation
Boeing
The Morris and Gwendolyn Cafritz 

Foundation
Ed and Betsy Cohen

Dallas Morse Coors 
Robert and Lynn Downing
Greg Gallopoulos
General Dynamics
James A. Feldman and Natalie Wexler
Monica Lind Greenberg
Eric and Susanne Larsen
Jacqueline Badger Mars

Mr. Jeffrey G. Mora and  
Mrs. Wendy Fuller-Mora†

The Dr. M. Lee Pearce Foundation, Inc.
Mr. Andy Pharoah and Ms. Anita Gannon
Prince Charitable Trusts
Denise Littlefield Sobel
Barbara Augusta Teichert
Ken and Dorothy Woodcock

70th Anniversary Benefactors and Season Sponsors
With gratitude to the following donors who have generously made leadership contributions or who have provided major 
sponsorship for the 70th anniversary season.

Billy and Judy Cox
Virginia McGehee Friend

National Endowment for the Arts  
in support of Treemonisha

Mr. Alan J. Savada and Mr. Will Stevenson
Ted Snowdon and Duffy Violante  

in support of The Crucible

Laureate Benefactors
Washington National Opera extends its deepest appreciation to the following donors for their
commitment of $75,000-$100,000 this season.

Mr. Edward Asher and Dr. Laura Asher
Camille S. and Mark Biros
A. James Clark, Jr.
	 in support of Maestro Robert Spano 

and the WNO Orchestra, and West 
Side Story performances in Baltimore

Donald B. Verrilli, Jr.
Kenneth R. and Dede Feinberg 
John and Mary Lee Malcolm
Mr. and Mrs. John F. Mars
Robert Nelson and Van Broughton Ramsey 

in support of West Side Story

Mr. and Mrs. Geoffrey P. Pohanka
Mr. and Mrs. William Schuiling, Jr. 
Jean and Gene Stark
Mr. Andrew Martin-Weber
Drs. Robert and Gail Wilensky†

Benefactors
Washington National Opera extends its deepest appreciation to the following donors for their generous season 
commitment of $50,000-$74,999.

Erin and Derek Arrison 
Dr. Maria L. Dufau Catt
Mrs. Jamie Craft
Katherine Maddox Davis 
Dr. Joseph P. DiGangi 
Paul and Marie W. Dragoumis Fund
Mr. Neil R. Ericsson and  

Ms. Karen L. Florini
Nicole Alfandre Halbreiner

Frederic Harwood and  
Nedda di Montezemolo

Craig S. Howie
Betsy Scott Kleeblatt 
Mr. Myron S. Lehtman
Mr. James Lynch and  

Ms. Anne Woodard 
Frank and Susan Mars
Mr. and Mrs. Patrick Nettles

Mr. and Mrs. Scott Plumridge 
Miriam Radakovich 
Admiral William Roberts  

and Patricia Roberts
Dr. and Mrs. Guillermo Schultz 
Martha and John Schwieters 
Josh and Ashleigh Sekoski
The Rabbitt Whalen Family Foundation 
Dr. Edwin S. Williams

Chairman’s Circle ($15,000-$24,999)

Anonymous (3)
Sheldon I. Cohen
Mr. Kellam Conover 
Mr. and Mrs. Charles J. DiBona 
Mr. and Mrs. David M. Dorsen 
John C. Driscoll
Mr. and Mrs. John L. Dyer 
Steve Feinstone and Mimi Wang
Henrietta Fielek
Mr. and Mrs. Rick Findlay 
Lawrence Halff and Randy Windham
Shelly and Jack Hazel
Edward and Paula Hughes 

Wayne G. Johns
Ms. Stephanie Kanwit 
Erna and Michael Kerst 
Mr. and Mrs. John Larue 
Ms. Sheri A. Layton
Mrs. Ariadna Miller
Mr. James E. Miller and  

Ms. Fynnette Eaton
Judy Miner
Ralph and Gwen Nash 
Glenn L. Palatini
Mr. Roy Pfautch
Erin Richardson 

Ellen von Seggern Richter  
and Jan Paul Richter

Mrs. Harriet Rogers
Ronus Foundation
Jacquelyn and William Sheehan
Howard and Sarah D. Solomon 

Foundation
Fredda S. Sparks
Jerry and Carol Trautschold 
Mr. Robert L. Turner
Dr. Jean Vike
Lucille P. Wallshein
Ann Ziff

Ambassador Circle ($10,000-$14,999)

The Hon. Leonie M. Brinkema and  
Mr. John Brinkema

Mr. and Mrs. Erminio Costa 
Phil and Joan Currie
Joan Desens and  

Simon Carr-Ellison
John and Joanna Driggs 
Mr. and Mrs. Joseph J. Francis 
Drs. Jorge R. Gallardo-García and 

Viviana Velez-Grajales 
Mr. Joseph Goffman and Ms. A. Fondaras
Mr. and Mrs. Gregg H.S. Golden 
Mr. Anthony M. Gryzmala

Ms. Margaret Harrison
Mr. and Mrs. Timothy Howard 
Mr. Thomas J. Jesulaitis and  

Ms. Barrie M. Seidman 
Ms. Simone Katsas
Helen and David Kenney 
Stephen and Mary Sue Kitchen 
Theodore and Peggy Mastroianni 
Ms. Marcia MacHarg, Esq.
Katherine Kilduff and Paul Petersen
Michael and Suzanne Resner 
Stephen A. Saltzburg and Susan Lee 
Susan and John Sedgewick

Ed and Andy Smith
Peter Threadgill
Ms. Ida Tjeknavorian
Mr. Rick Trevino and  

Mr. W. Larz Pearson
M.C. Volpe
Mr. and Mrs. John A. Weeks 
John White
Dr. Frederick Wolff and  

Dr. Catherine Chura
Mr. Connor Woodson

Producer Circle ($6,000-$9,999)

Thank You to Our Donors Thank You to Our Donors

Circles

Anonymous
Allie and Ellen Ash
Eve Bachrach
Dr. Omar and Mrs. Behnaz Baker 
Nicole Bland
Chevy Chase Trust
The Ryna and Melvin Cohen Family 

Foundation
Mr. Jeffrey P. Cunard and  

Ms. Mariko Ikehara

Miguel Estrada and Patricia McCabe 
Mr. Alan H.H. Fleischmann  

and Ms. Dafna Tapiero 
The Honorable Daniel Glaser and  

Ms. Stéphanie Oueda Cruz
Ms. Judy Honig and Mr. Stephen Robb 
Ian M. Jefferson and Olesia Jefferson 
Mr. and Mrs. Eric J. Kadel, Jr.
Ms. JoAnn Willis and  

Mr. Charles N. Kahn, III 

Ms. Y. Michele Kang
Mr. and Mrs. Kent† Knutson
Mrs. Ineke Kreeger and  

Mr. Peter Kreeger 
Sachiko Kuno Philanthropic Endowment
Ramona Mockoviak
Ms. Terri Malone
Mr. Derrick Banks Mashore 
Patricia Froyo-McCarty  

and Michael McCarty

Artists Circle ($25,000-$49,999)

The Honorable Mary V. Mochary 
Mrs. Noémi K. Neidorff
Nina Totenberg and Dr. David Reines 

in support of Aida

OPERA America Next Stage Grant
	 in support of Treemonisha
Antonio Reynolds
Drs. Helena Wachlischt Rodbard and 

David Rodbard

Dr. Mona Siddiqui and Mr. Danish Hamid 
Mrs. Diane E. Tachmindji
Molly Wilkinson
Nancy and Harold Zirkin

Mr. Michael J. Adler
The Honorable and Mrs. Alex M. Azar II 
Mr. John Ausink and  

Ms. Elaine S. Simmons 
Mr. Raymond Banoun and  

Ms. Barbara Kreisman
Dan Cameron Family Foundation
Kathy Jane Chambery
Elizabeth Crittenden 
Mr. Elbert L. Dage
Sally Davidson
Mr. Geert Deprest and  

Mrs. Laura Travis-Deprest

Helen Edwards 
Tom Ehrgood
Jack Firestone
Faith E. Gay and Francesca Zambello
The Hon Ricki Tigert Helfer and  

Mr. Michael S. Helfer
Kirby Heller and Stephen Dennett
Heydey Foundation
Dr. Frederick W. Hollmann
Mr. John K. Hoskinson and  

Ms. Ana I. Fabrega
Lawrence O. Kamen
Mr. and Mrs. Kevin Kampschroer 

Ms. Maria Kazanowska and  
Mr. Michael F. Martus 

Ms. Marina Kotova and  
Seyfeddin Roustamov 

Ms. Ann Malcolm
Forbes and Sara Maner
Mr. and Mrs. Peter M. Manos 
Mr. Arthur Reiger and  

Ms. Martha Matthews 
Joan and John McAvoy 
Chris Morrison
John Nesholm
Robert Nickel

Golden Circle ($4,000-$5,999)
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Mr. Michael R. Abejuela, Esq. 
Ms. Susan Absher 
Amy Acquino and Drew McCoy
Anonymous (3)
Ms. Jean W. Arnold 
Ms. Theresa Arvidson
Mr. James E. Ballowe, Jr. 
Hon. and Mrs. David Barbour 
Dr. David P Beatty
Linda Beers
Patricia K.F. Bell
Patricia J. Beneke
Roy Bergstrom
Mr. Eric Berkman and Ms. Carolyn Mooney
Elaine Binder
Darwin B. Bingham 
Mr. Gerard Blais
Mary Kay Blake
Mr. and Mrs. James A. Bland 
Ms. Cathleen Blanton
Megan Ann Bleil
Jane B. Boynton
Judge Susan G. Braden (Ret.) and  

Mr. Thomas M. Susman
William W. Bratton
The Hon. Ann Brown
Mr. Archie J. Brown and 

Ms. Faith Mitchell
Gina Browning and Joe Ilick
Stanford Brown
Mr. Ken Buckley and  

Mrs. Baerbel Bernhardt 
Paul M. and Angela K. Caltagirone
Susanne Cambern
Frank and Victoria Chang 
Michael Chanin
Ms. Lynne Church
Elham Cicipppio
Bill and Diane Cohen 
Joyce Conley
Katharine Covert
Kristin Cowdin
Sally and John Cox
Aldo Cugnini
Mr. and Mrs. Robert Culbertson 
Sandra Cummins-Haid
Khori Dastoor
Karen Davis 
Shawn Davis-Willensky
John and Amanda Day
Linda and Ron DeRamus
Anita M. Difanis
Peter and Sally DiGiovanni
Savtanter Dillon
Nancy and Wim de Wit
Mr. Don W. Douglas
Ollen Douglass
Mr. and Ms. William Eisner

Mr. Edward and Dr. Rachel Eitches 
Matthew Epstein
Dr. and Mrs. A.R. Esfandiary 
Wayne Evans
Mr. and Mrs. Vankirk E. Fehr 
Christopher Feldmann and  

Laura Beauchamp 
Amber Fording 
David Frazier 
Frank Friedman
Catherine French 
Robert J. Funches
Drs. Jyothi and Prasad Gadde 
Dr. Michael S. Garet
Brian Gleason
Juleanna Glover
Fred Goldberg
Mr. Mark J. Golden
John Gossett and Alex Urdaneta
Mr. and Mrs. Sanford D. Greenberg 
Marianne Gustafson
Mr. Jack E. Hairston, Jr.
Amy R. Hammer, Hammer Associates, LLC
Ms. Sheridan Harvey
Frank Hauer and Christopher Splet 
Mrs. and Mr. Donald A. Hensel
Ms. Anita G. Herrick
Mr. Ernest C. Higgins and  

Mrs. Virginia Ann McArthur 
Roger Hillas and Lisa Olson
Nathaniel Hirsch
Betsy and David Holland 
Mary Howard
Christiane B. Huff 
Robert and Sheila Inglis 
Carol D. Jobusch
Ms. Nancy E. Johnson
Col. Soren Jones, USAF, (Ret.) 
Ms. Adriene Jordan and  

Mr. David S. Brown 
Max H. Jordan
Mr. Albert G. Jordan 
Dr. Martha Kanter
Mr. Daniel P. Kaplan and  

Mrs. Kay L. Richman
Mr. and Mrs. Edwin Kelly
Richard Kitson and Andrew Pappas
Drs. Judith Klavans and Evelyne 

Tzoukermann
Ms. Carole Klein and Mr. Brad Chesivoir
Drs. Paul Kimmel and Prudence Kline 
Capt. and Mrs. Andrew A. King, USN 

(Ret.)
John King
Stephanie Smith Kinney 
Mary Hughes Knox
Mr. Jerome J. Kraisinger
Mr. and Mrs. Stephen Kraskin 

Mr. and Mrs. Jeremy Kroll 
John Kunkel and Anna Swenson 
Robert L. Larke
Alienor Lei
Alain Letort
Ms. Joanne and Mr. Martin Levine 
Caroline Levy
Mr. Donald V. Lincoln
Leslie Luxemburg
Mr. and Mrs. Frank Maddox 
Michael and Judy Mael 
Francisco Marcillo
Maeva and Daniel Marcus 
Ethan Maretich
Sheryl Markowitz and Robert Labes 
Linda Marks and Rafael Lopez
Paul Marotta and Nan Vlad
Dr. and Mrs. J. Kenneth Marshall 
Dr. and Mrs. Steven F. Mazer
Robert McDairmid and Frances Francis
Mr. and Mrs. Thomas J. McGonigle 
Joe and Ruth McInerney
Paul W. McKee
Rona and Allan Mendelsohn 
James and Tina Mendelson 
Carmini Luther Michelitsch
Ms. Pamela Mika
Rebecca Miller and Christopher Vizas
Mr. Stephen Miller 
Constance Miner
David and Rose Mollitor 
Mr. and Mrs. J.P. Molloy 
C. Mont
Mrs. Livesey Hickenlooper More
Ms. Alison Mundy
Elli Nesbitt
Cathy Newman
Mr. and Mrs. Thomas Newkirk 
Dinah Nissen
Timothy and Kara O’Leary 
Mark Ordan
Alex Orfinger
Frank and Ieva O’Rourke 
David and Marina Ottaway 
Ilene and John Pachter
William Passer
Marli Pasternak
Evelyn Petscheck
Leonard Pfeiffer, IV and Anna 

Gunnarsson Pfeiffer
Mr. John H. Philligin 
Matthew Polk
Brenda A. Pommerenke and  

Dr. Larry George
Mr. and Mrs. Thomas J. Powell, Esq. 
Mr. David Pozorski
Dr. and Mrs. Aron Primack
Dr. Linda Randolph

Patrons Circle ($1,000-$3,999)

Dr. J. Rodman Ransome, Jr. 
Mrs. Susan Rappaport
Mrs. Wendy Reaves
Andrea Ricka
Mr. and Mrs. William Ronsaville 
Ms. Setsuko Rosen
Dr. Shirley Ross and Mr. Joseph Pinciaro
Richard Russell
Michael Ryan
Arthur and Robin Sagoskin
Dr. Michael Salamon and Ms. Doris Daou
Amaal Sami 
Betty H. Sams
Mona Sarfaty and Jay P. Siegel
Catherine Satterlee
Mr. and Mrs. Nash Whitney Schott 
Lynn M. Schubert
The Honorable Carol L. Schwartz 
Ira Schwartz, PhD and Janine Tucker 
Judy Selberg
Ms. Belinda D. Shaw 
Craig Silliman and Katherine  

Ransom-Silliman
Mr. Ted Shlechter 
Byron and Elva Siliezar

Mr. and Mrs. Thomas M. Singleton 
Drs. Robert and Maria Sjogren 
Johnathon Smith
Wendy Haimes Smith and  

Gary E. Fitch
Mrs. Margaret Snowdon 
Mr. Richard A. Soderquist 
Nita Somasundaram
Mr. and Ms. Robert T. Soppelsa 
Ms. Virginia D. Sorkin
Mr. Richard Sterba and  

Mrs. Gabrielle Sterba
Donna Stienstra and  

Thomas Strikwerda
Ms. Lane Stone
Mr. and Mrs. Jacques de Suze 
Ms. Pamela Swallow
Mrs. Holly H. Thomas 
Barbara Tilley
Susie Trees
Kathryn Turner
John Urciolo 
Mrs. Frances L. Usher 
Samuel Visner
Amb. Jenonne Walker

Jenny Craig Wallace
Thomas Wanner
Kirk and Jacqueline Weaver 
Baird Webel
Dr. John Weiss
Gloria M. Weissberg, PhD 
Maria Elena Weissman
Christopher Wenstrom
Dr. Linda E. Wetzel
Mr. and Ms. John H. Wheeler 
J. Bruce Whelihan
George and Patti White
Mr. and Mrs. Thomas F. Wiener
Ms. Sonia Wilder
Cynda Wilcox and Philip C. Wilcox, Jr.
Edith and Convers Wyeth
Veronica and Rob Yale
Mr. and Mrs. Kenneth M. Yamada 
Mr. David Yao
Dr. Daniel Yergin and Dr. Angela Stent 
John Yetter and Jeanne Dennis
Mr. Rim Yi and Dr. Robin Yi
Michael Young and Debra Raskin

Thank You to Our Donors Thank You to Our Donors

Amy Frost Baumgarten 
Yulia Kunina

Amy Frost Baumgarten and the WNO Orchestra 
Barbara Hamilton

Fred Berk 
Stephanie Berk

Cherubino, Octavian, Orfeo… 
Robin Martin

Jeffrey Cunard 
Linda Marks and Rafael Lopez

Kathleen Dean 
Thomas Bartos, Jim Cunningham, Eugene Scioscia

Adria Foster 
Anne and Barry Schenof

Paul Frank 
Ardith Bausenbach

Shaina Kuhn 
Richard Vatz

Timothy O’Leary and the WNO staff, Board, and artists 
Maria Schlafly and David Aholt

Timothy O’Leary and Francesca Zambello 
Stephanie Atkinson, Gina Browning and Joe Illlick, 
Gary Ginstling, Charles MacKay

Emma Reynolds-Burd 
Reynolds-Burd Family Charitable Fund

Susan Robinson 
Laura Friedman

Christina Scheppelman 
Therese MacIsaac

Robert Spano 
Martha Babcock

Washington National Opera Staff 
Paul Horpedahl, Linda E. Schulte

Stacey Thomann 
Cynthia Simoni and Richard E. Strowd

Jacqueline Weaver 
Kenyon Weaver

Francesca Zambello 
Suzanne Gooch, Harry and Ellen Levine, Dinah Nissen, 
Steven Tietjen, Olivia Wooley

In honor of... 

Bill Ashley 
Gale D. Kaufman

Phyllis Curtain and Carlisle Floyd 
Claudia d’Alessandro

K. William Harter 
Miriam Radakovich

Winifred Lumsden 
Virginia Friend

Clark T. Madigan 
Karen L. Davis

Marian Mlay 
Judy Buelow

Barbara Jean Prideaux 
Sharon Seidel

Richard L. Somers and Glen Borden-Somers 
Noël Borden

Roman Terleckyj 
Ellen Schlaefer

In memory of... 

Dr. James D. Parker
Susan and Michael Pillsbury
Andrew Podell 
Elise and Dennis Reeder 
The Hon. Selwa Roosevelt

Ms. Judith M. Stehling
Mr. Sheldon Turley
Mr. and Mrs. James G. Vaughter 
Mrs. Dorothy B. Wexler 

Ms. Judith M. Whalen and  
Dr. Paul Goldsmith 

Carla Wheeler and Jeffrey Naimon
Kathleen G. Wicks

Tributes & Memorials
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MORE OPERA THIS SEASON

WASHNATOPERA.ORG

THE CRUCIBLE
Robert Ward’s Pulitzer Prize-winning opera, 
based on Arthur Miller’s Tony Award®-
winning play, puts truth on trial.

March 21, 23, 25, 27, 29  
Lisner Auditorium
WASHINGTON, D.C.

WEST SIDE STORY
Experience the Leonard Bernstein, Stephen 
Sondheim, and Arthur Laurents’ Tony 
Award®-winning classic on a grand scale 
featuring Jerome Robbins choreography. 

May 8, 9, 10
Lyric Baltimore
BALTIMORE, MD

May 14, 15
The Music Center at Strathmore
NORTH BETHESDA, MD

The Gala is co-hosted by famed Wicked composer 
Stephen Schwartz and Jamie Bernstein, author and 
daughter of West Side Story composer Leonard 
Bernstein. Gala packages will be available soon.

WNO 70th Anniversary Gala
MAY 16  |  NATIONAL BUILDING MUSEUM | WASHINGTON, D.C.


