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transition from the structured environment ofa college theatre program to
the dynamic, often unpredictable, professional world can be daunting For re-

cent graduates, it's akinlomppmgunlnamws!%ewimmlafull script To shed light
on this pivotal journey, Southern Theatre spoke with a cohort of young theatre profes-
sionals—actors, directors, producers, and stage managers—about their experiences,
challenges, and the invaluable lessons learned in their fiest few years post-graduation.
'Their collective wisdom offers 2 compelling guide for aspiring artists preparing to

meake their own enteance into the industry.

The Journey from Campus to Career

Graduates found the initial leap inio the professional
theatre woald o be a significant adjustment, often &i-

What was the mos! cignificant tramsition you expe-
rienced after gradustion, and bew did it differ from
what you expected?

= Jang Scorr described her bigpest transition a5
“going from a2 century-phe old institution with
siructures and tmdition o essentially building a
plane while it's fiying. s 2 really pood time, let me
tell you™

= Aarrvan Jompan highlighted the peofi

= Japg Scowr’s bgpest mocemn wis “how 1 was
foing bo financially sustain myself and my om-
pany” In reality, she “just bad 1o get 2 food service
b wihich was "2 real benefit o my work becawse
it let me meet and comnect with people in the
ommamty”

= Asprran Jornax’s biggest concem was “being
prepared technigue wise™ She decided to apply
o MEA Acting; programs, and now, “As [ am: now
ane year away foom graduating with my MEA, [ ie=l
confident in saymg that there will never be encagh
trining when it comes io acting, There will abways
be other technigues 1o leam and more ways o

impact of “the boss of comvenient and immediate
community.” She eliborabed: * hadn't realized how
mach | took for granted having my mam support
system move miles away from me after praduation.
I leamed that having a commamity in my oty was
now my responsibibity and something [ had o

actively work on improving”
Lymaa Mera-Wnrms noled that moving, back
I her homelown of Atlanta afier college was "2
sl.n.ng mix of Gmiliarity and newness,” as she
“quickdy discovered that rebuming ko the same place:
doesn't mezn yoo'll have the sme expenence”
= Liwn Stane shared his expectation that “the pro-
cess of geitng an agent, booking, work m a oty, ..
woald be eager,” 3 reality quickly challenged by
praduating during Covid- 19 when “the majority of
producton hoases were closed”
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improrve. This will be a lifedong journey of improve-
mend that | am bappy 1o take™

» Gammienie Brcw’s biggest concemn was “not
Imowing how I'd make money when not ina show™
She “felt unsare of what other actors did for their
“day jobs;” and ulfimately “ended up grttinga jobas
a subsituie beacher, which aflered me the fexibility
I needed”

= Ammir Hicnrowss® bigpest moocem was
“having ko start from scaich”™ after leaving her
dose-knit college cobort. However, she found that
" reality, this concem was nothing but doubt!
[Evervone was warm, wekooming, and happy to have

me!

= Liwvy STamn’s bigpest concem was “navigaling the:
‘ransition from theatree to TV Glm.” He explamed,
“I grew up domng theatre so releaming the acting:
medium of the amera was my bigpest concem.™

What specific skills or knowledge from yowr college

our bigpest concern about ring the profe
theatre world? How did that concerm play ouf in

reality!

program have pou found o be most wrlwable in yoar
projescisnal work? Whint are some Hrings you wish
your had keareed more about?
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A big
misconception is
that you need to
have everything
figured out right
away ... but the
reality is that your
career unfolds

gradually. ’ ,

— Arielle Hightower

4

There are
opportunities
in your field,
no matter what
it is. Do not let
fear mongers
discourage you
from pursuing
your Plan A at

full force. ’ ’

— Autumn Angelettie



