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In 1988, Walker was on staff at New York University’'s

Grey Art Gallery & Study Center, and undertood a project

in conjunction with the Fasion Institute of Technology

(FIT) to host a retrospective exhibition, organized by the

Barbican Art Gallery in London, that explored the work of

Cecil Beaton. Director Tom Sokolowski was curator of the

Grey’s installation, and Walker and Sokolowski worked in
collaboration with Richard Martin and Herald Koda at FIT ik
to create complimentary, and contrasting, installations—

each with a different focus on Beaton’s life and his work.

The exhibition itself got some challenging reviews,

but the installation at the Grey received praise from
visitors and the press for it's intentionally excessive and
elaborate installation. Achieving this was a challenge
since the Grey, at that time, had a fabric-covered mobile
wall system. Walker used those limitations and took

them to the extream, re-covering many of the walls, and
draping others, and added props, artificial flowers, period
furniture, and other elements to create a totally engrossing
environment that played with Beaton’s aesthetics and life

style, and successfully engaged visitors.

- The show’s redeeming feature is its
blatant appeal to kitsch taste. At the
Grey -Art Gallery, for example, the
walls are covered with pleated dra-
pery and leopard-printed fabric
imany of the photographs are sur-
rounded by mats of floral-patterned
chintz, and a huge pink vase stands
guard at the entrance, stuffed with
pink artificial flowers. At the Fashion
| Institute, the monotony of double-
stacked rows of black-and-white
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photographs is broken by the sight of
five mannequins dressed in costumes
Beaton designed for the film “My
Fair Lady.” Surely he would have
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i Cecil Beaton was a public personal-

B ity 30 vividly deawn that one seldom

guestioned what he did to warrant his

B reputation. Since his death in 1980,

that reputation has been burnished

o several times over, in books and exhi-

bitions, aithough never on the scale of
this twa-gallery retrospective, which
was-organized in 1986 by the Barbi-
can Art Gallery in London.

Beaton was a fashion photographer
for |V vgue and other magazines

N whose talents spilled over into paint-

ing, costume and set design, journal-
ism and interior decoration, A mod-
ern mode!l of the English dilettante,

88 he professed to have no interest in

Detail of * GI‘E"'_S. Garbo in Pierrot Custu.me a 1945 phutnﬂmpﬂ by Em:li
Beaton that is among his portraiture on view at Grey Art Gallery.

phatographic  technique, although
there is more than abundant evidence
in this exhibition that his technigue
was, like everything else in his life,
imp=ccable. Al the Fashion lnstitute
of Technology, the emphasis is on his

in 1969, designed the
costumes for "My Fair
Lady.” Pw l.l 1g finishing
touches on costummes from
the film .1"- Richard Martin,
far left, and Harold Koda,
coordinators of the exhibit
at ashion Institute of
Technvlogy. At the
Art Gallery, below, \?I:T:lfern
hang Beaton's photographs
af the British royal family,

loved these installations.

fashion work; at the Grey Art Gal-
lery, his portraiture and “documen-
Ltary" pletures are on display.
Unfortunately, the evidence of his
talents gathered here turns out o be
rather to0 abundani. There report-
eal:. are more than 600 photographs,
.;,.rawmgs and other ohjects on view at
the show's two locations, which
seems perhaps six times (oo many.
Beaton, it quickly becomes clear, was
a competent fashion photographer, as
well ag a competen: portraitist,
cariciturist and designer. But he
resolutely- stayed in safe territory,
fculu'--mr,r in the footsteps of such inno-
valors as Baron de Meyer, Edward

steichen and George Hoyningen-
Huene.

many ol the pho{ographs are sur-
rounded by mats of floral-patterned
chintz, and a huge pink vase stands
guard at the entrance, stuffed with
pink artificial flowers. At the Fashion
Institute, the monotony of double-
stacked rows of black-and-white
phutographs is broken by the sight of
five manneguins dressed in costumes .
Beaton designed for the film “My s
Fair Lady." Surely he would have
loved these installations,

In this instance, excess is not sim-
ply wretched, But it also calls inio o s i sk twil . in i eiier
question the motive for the show o D L e o B ) AL Mooy e Ok i
which consists overwhelmingly of e PP G G SETVIE dbeld by Beaton's twn e dwelligs, Ad
prints helonging 1o Sotheby’s, the auc-
tion house that owns the bulk of Bea-
ton's estate. Given the visibility and
prestige of a major traveling show
(to be seen later in Montreal, 3an -
Diego and Mew Orleans), these vin- ik
tage prints have come (o represent
something other than arustic values.
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blatant appeal 1o kitsch taste. At the
Grev-Art Gallery, for example, the
walls are covered with pleated dra-
pery and leopard-printeg tabric,
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Above and Right: The photo to the right is enlarged
from The New York Times review of the exhibition by
Ron Alexander (above) and features Walker adjusting
the referenced photograph on the wall while the Grey’s
Prepaprator, the late artist Michael Richards, adjusts the
flower arrangement for that section, and the Grey’s now
Deputy Director Michele Wong, who was Registrar at that
time, installs labels in the background.

.........

Marlene Dietrich in photograph by Cecil
Beaton, in show at Grey Art Gallery.




