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Recent Acquisitions and Notables from the Permanent Collection at 
the Studio Museum in Harlem was curated by Dierdre Bibby, who was 
curator of the Museum’s collection at that time. Walker had joined the 
Museum’s staff as Exhibitoin Designer and Preparator the year before, 
and this project was Walker’s first major undertaking with Bibby as 
curator. It presented several challenges with the size and requirements 
of some of the works, and the solutions Walker devised on a tight budget 
were very successful.

The Studio Museum was my introduction to the Museum world, and Terrie 
Rouse was my boss and leader, but Diedre Bibby also played a very important role 
in that process. I remember her being very suspecious of me in my early days at the 
Museum. I had to prove myself to her, and it wasn’t an easy process. In many ways, 
Recent Acquisitions and Notables was the project that brought us together... and I 
think the success of the exhibition was partly the result of that bonding. 

Dierdre very much wanted each work to have it’s own space. This was a 
challenge due to the relative open design of the Museum’s galleries. We worked 
closely together reviewing each work, what would be the best way to group--or 
not, and how to provide the space required for Benny Andrews Trash, which was 
something like 30 feet long. I had a 
similar challenge with where to put 
Houston Conwill’s Seven Storey 
Mountain. It also required a lot of 
physical and visual space. The main 
part of the gallery was obviously 
required, and I was able to come up 
with an arrangement that worked 
beautifully, with particians to create 
environments for other works.

Another unique challenge was 
Adebisi Akanji’s cemen sculpture  —
which was almost like a wall 
fragment.  I decided to make the 
wall the frame, allowing it to be seen 
from both sides, and enabling very 
effective lighting that highlighted the 
details in the cement textured surface. 

Of course, I always loved the 
Museum’s collection of traditional 
African Art, which was my original 
field of study, and my original 
reason for coming to New York. 
This installation of that part of the 
collection was just a warmup to some 
installations that followed. (WW)
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