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George Platt Lynes: Photographs from the Kinsey Institute was a traveling exhibition 
that the Grey Art Gallery hosted. Walker served in his usual capacity as designer and 
manager of the installation, and managed the exhibition’s press preview.

I was very accoustomed to working with Tom (Sokolowski) on the installation of all the 
exhibitions at The Grey. Michelle Wong was the Registrar at that time, and we formed 
a solid team with a fast turnaround of some surprisingly complex installations. We 
did six shows every year, and I always worked closely with Tom in determining the 
layout and design details for each exhibition. In my early days at The Grey, we had 
a fabric covered wall system with mirrors on some walls, and a lot of molding details 
that I always found annoying. I came up with many different arrangements 
over the years that I’m very proud of, but I hated the gallery’s interior with all 
it’s limitations and worn look. In 1993, I overhauled the mobile wall system 
alongside getting the gallery carpet replaced, and we covered all the mirrors 
and “architectural details” with new sheetrock wall surfaces. It was quite a 
transformation of the space, and quite an adventure—which I videotaped!

The Platt Lynes exhibition came right after this renovation, and I was able 
to take full advantage of the new sheetrock walls. Also, Tom was away 
during the entire instalaltion, so he left me totally in charge of all the final 
details... and in charge of the press preview leading up to the opening!

I chose a deep teal color for the walls, and was obsessive about painting 
every detail. Moldings, conduit... everything was painted teal except the 
silver leaf entry wall with the exhibition title signage. The photographs were 
installed in black frames, most the same size —and in a way that presented 
the biggest challenge. Avoiding monotony, even with the subject matter. 
Because I had limited linear wall surface, I decided to do subtle groupings 
based on the compositions Platt Lynes used in the photographs versus the 
subject matter or activity depicted. The groupings allowed a certain pacing 
through the gallery, and helped with crowd control—which was a good thing 
with record breaking attendance following the various reviews. 

My favorite moment, of course, 
was getting quoted in New York 
Magazine. Lucy Lippard did the 
review, and I had walked through 
part of the exhibitoin with her 
talking about the installation 
process and the groupings I had 
created. I was very surprised 
to see my comment about Yul 
Brynner in her exhibition review! 
Tom loved it, of course, so all was good and it’s always been 
a great story to tell about a project I’m very proud of. (WW)

Video Walkthrough of the Exhibition
This link takes you to a very low resolution 
video walkthrough of the exhibition that I 
did with my early 90s camcorder. These 
images were all taken from that video, and 
therefore the poor quality resolution. (WW)
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https://vimeo.com/1038072688?ts=0&share=copy
https://timesmachine.nytimes.com/timesmachine/1993/09/24/306793.html?pageNumber=84
https://archives.newyorker.com/newyorker/1993-09-20/flipbook/028/

