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SEVVAL BASALAN:
ACILAR, TABULARVE
KARGALAR...

IDDIALI BASLANGIC

Bedri Baykam

Hi¢ yuvalarindan cikarilmis goziiniize
bakmayi akil ettiniz mi? Dilinizi
disarida kesik olarak diisiindip,
uzerindeki puturlere yakindan
bakmayi akliniza getirdiniz mi? Ya
da bu ugurda, gozinuizu dilinizin
ortasina koymayi? Vajinanizin icine
gozinlzu yerlestirmeyi hi¢ akil
ettiniz mi? Ya da kelimelerden
korkmayalim, geng bir kizin sanat
eseri olarak vajinanin i¢inden ¢ikip
size dogru uzanan bir parmaktan
olusan bir “heykeli” burnunuzun
dibine getirip sunacagini

akliniza getirir miydiniz? Ya da
kenarlarindan karafatma veya
hamam bocegi ayaklari tasan bir
penis seklinde, avucunuza sigan

bir heykelciginiz oldu mu hi¢? Bu
kiguk heykelciklerin kapsama alani,
bulundugu ortami kavramsal olarak
yangin yerine cevirmeye yetebilir!

Sevval Basalan

Birakin Tirkiye'yi, diinyanin
herhangi bir yerinde gen¢ bir insanin
yasamini tim bilinmezleri ile
onlimuzde duran profesyonel sanat
diinyasina adamasi kolay bir karar
degil. Bu karari alirken

arkanizda saglam mali kaleler ve
kapitalin glicli yoksa, konu daha da
ciddi hale gelir. Simdi bu zor
kararlar dizisine bir de bu gen¢
insanin Uretecegi sanatin, alisildik
estetik degerlerle, kolay bir sekilde
toplumun begenilerine hitap edecek
bir stille, ya da “sanat piyasasi”nin
talep edecegi kolay satilan

fuar glzelligi tasiyan islerle hi¢bir
alakasi olmayan calismalar oldugu
gercegini ekleyin. Maddi-manevi
biyiik zorluklarla “cagdas sanat”
okuyorsunuz. Ama iilkeniz “tersine
kosuyor”. Yaptiginiz meslek
neredeyse yok sayiliyor. Ve ne mutlu
bize ki, tim bu engellere ragmen

bu lilkede hala onca gen¢ insan,
inandiklari yolda inatla yirimeye
devam ediyorlar.



Katarsis

Sevval Basalan, bu genc insanlardan
biri. Sert, igneleyici hicivleriyle ve
oyun yazarligiyla taninan Fransiz
yazar Georges Courteline’in glizel
bir sozii var, “fnsan icin, gencliginde
hicbir sey yapmamaktansa, onu
‘bosa harcamasi’ cok daha iyidir”.
iste standartlar disi cagdas sanatla
istigal etmenin toplumu ezici
cogunlugu tarafindan “zamani bosa
harcamak” goruldugu bir tlkede,
Basalan “gencliginde hicbir sey
yapmayanlardan biri” olmama
miucadelesine en basindan girmis!
icinde bulundugu sosyal ortam

ve bir gen¢ kiz olarak yasadiklari
ve maruz kaldigi engeller,
zorluklar, bu saydiklarimizin tavan
yaptigi anlardan olusuyor. Ama
Basalan inanilmaz bir sekilde, bu
zorluklardan kendi gucinu, 6zgln
sanatini, cagdas dilini uretecek itici
gucu bulup cikarmis...

BEDENINDE HAPIS INSANIN
ACILARI

Basalan’in calismalarinda evrim
seruveninden gecip gelmis
insanoglunun organik kimligi var.
Yasami uzama tasiyan hayatin canli
parcalari var. Nefes almaya calisan
bir kalp, bagirsaklariniz, beyninizin
kivrimlari, aci ceken belki hasta
olan akcigerleriniz, dinyaya a¢ilan
pencereniz olan goziinuz, tersine
vucudunuzun icine acilan bir baska
pencere olan agziniz, yutucu, tat
almaya hazir diliniz, ne oldugu
belirli belirsiz, sizi ¢eliskiye dusuren
diger delikleriniz, etiniz, kaniniz, i¢
dokulariniz var.

Yani balmumu heykellerde,
Madame Tussaud’da veya Yilmaz
Buyukersen’de gordugumiz o canli
gibi gercek deri kiliflarinin altinda
yer alan et, kan, doku ve organ
parcalari... iskeletimizin etrafina
konuslanan ve bizi yasama ulastiran
o olagan disi istun makinenin
parcalari. Tum bu saydiklarimizin
bizde yarattiklari, algimiza mudahale
eden icgudilerimizle sanki
etimizdeki derin anlamlari bize
yukluyor. Kimi zaman sehvetli birer
uyaricl, kimi zaman da salt dolaysiz
ham heyecanlarin tasiyicisi olarak.

Burada ruh, viicudumuzun
maddeleri ile iliski halinde. Eseri
uretenin halet-i ruhiyesi, esere
bakanin haleti-ruhiyesi. Basalan’in
¢alismalarinda, bizden bagimsiz bir
kosu icinde olan bizim hayat
mucadelemiz ve kosumuzdan farkl
olarak kendi saat gibi intizamini
dogaya ve bize dayatan esas
patronumuz, olmazsa olmazimiz,
ana tastyicimiz, yani vicudumuzun
binbir hali var. Bunlara bakarken,
estetik semboliu haline gelen ve
size guzel parfumler koklatan
burnunuzu degil, belki nefesiniz
durduktan sonra icinizden cikacak
solucanlari dusunebiliyorsunuz.
Veya hicbir noktasini kontrol
edemediginiz i¢in panik i¢inde
bazen dehset icinde dinlemek
durumunda kaldiginiz kalp atisinizi.
Bagirsaklariniz gozlerin ustiine
¢cikarken, kaburga kemikleriniz,
karkasimiz, gelecekteki artiklarimiz,
direnerek bizi zamanda biraz

daha ileri tasimaya calisiyorlar...
Vicudumuzun dehlizleri, nereye
yoneldikleri belli olmayan esrarengiz
ve tehlikeli tuneller gibi...



Varolusun enigmasi, yasami elinde
tutan her birey igin de bir “puzzle”.
“Kara kutu” muzun ise nereye
saklandigini, icinde ne oldugunu
veya dinlemeyi basardigimizda bir
sey anlayip anlamayacagimizi bile
bilmiyoruz. Sevval'in mistik ve delici
bakisi deri ve etimizin otesinde,
yabancilasmis ruhumuza ulasmak
isteyen rontgenvari bir giice sahip

ZEHIRLER AKARKEN,
“§IYRILM_I$" BIR VAROLUS
HIKAYESI DENEMEK

Ve bizler, varolusumuzu, gecici evren
maceramizi, yasam tiyatrosundaki
bu gecici gorinurluligumizu,

iste bu acaip maddeselliklerin
ortasina hapsolmus varligimizla
gerceklestiriyoruz. Kendimizi
aldattigimiz bir “sosyal kimligimiz”
var. Bir de disarida kosturan o
hayvani gercegimiz. Beynimizin bize
sundugu vahsilesebilen diisiinceler
ve ruhumuzun barindirabildigi

onca aciyla beraber, insan olmanin
saskinligini yasiyoruz. “Ben varim,
ben kimim, ben neyim, ben nereye
gidiyorum, ben gercekten var
miyim?”sorulari hizla birbirini takip
ediyor. Sonucta insanin bireysel

i¢ huzursuzlugu, tedirgin bir
tatminsizligin kacinilmaz sonucu. Bu
her seyden once kendi kesfimiz... Bir
gun ¢uruyecegini bildigimiz
vicudumuza hilkmedebildigimiz
yanilsamasini kullanabildigimiz
gecici gunler bunlar.

Varoluscu kilit bir cimledeki ilk
Victor Hugo ve daha sonra yazar-
filozof Jean d" Ormesson’un
kulandigi sekliyle “hepimiz birer
tecilli 6liyiiz". Ozenle sectigimiz
kiyafetlerimizin, kremlerle
cilaladigimiz derimizin, etlerimizin
kaslarimizin toprakla yiizlesmesi, ne
yaparsak yapalim kacinilmaz.

Sevval’in ¢calismalari icin sectigi
isimlerden size bir demet: “Bir
Fahiseyi Organindan Ayirmak”,
“Icimdeki Cocuktan Uzak Dur Pislik”,
“Yaralarim ve Dikenlerimleyim”,
“Zehrini Akit”, “Ayni Yerden
Sinanmak”, “Kadavralarin
Tasikardisi”, “Kacarken”, “Herkes
de Alkisladi m1?”, “Zararsiz bir
sey mi?”, “Bana Son Hediyen”,
“Siyrilmis”... Her biri bize sanki
bilincaltimizin ortik alt metinlerini
tetikliyor...
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Bir giin, galiba Paris degil,
California’da rastladigim herhangi
bir dost, bana Reggae efsanesi

Bob Marley’in linlii sarkisi “No
Women, No Cry”in sozlerinin,
sanildigi gibi “hayatinda bir kadin
yoksa derdin yok demektir ve

bos yere aglamazsin” anlaminda
soylenmedigini, bunun yanlis
yerlesen bir bilgi oldugunu soyledi.
isin dogrusunun “kadinlar olmasa
cocuk da olmaz ve dogan bebegin
yasamda attigi ilk aglama sesi

de olmaz” anlamina geldigini
savundu. O anda bu bana biraz
sa¢ma, hatta buyduk ihtimalle yanlis
geldi. Ama aklimdan silinmedi.

iste simdi aradan galiba 45-46 yil
gectikten sonra, beynim belirsiz
kivrimlarindan bu bilgiyi yuzeye
cikardi ve burada onime atti.

iste o yasam cigligi, higkirigu,
aglamasi, yasamin siiphe ve
belirsizliklerle dolu adiminin gobek
bagi ve plasentadan aldigi disinda,
dis diinya oksijeni ile tanistigi

an oluyor. Yasamin o ¢eliskili
belirsizliklerinden biri de, neden
insan olarak dogdugumuz. Sanki
Basalan bunu da hi¢cbir zaman
unutmuyor, bir kus bir karga hatta
bir bocek olarak da evrene gelmis
olabilecegini aklindan cikarmiyor.
Kah evinde aylarca besledigi o yarali
kargayla olusturdugu arkadaslik ve
diyalog, kah evin veya bir sokakta
topragin uzerinde varolusun zor
odev ve yikleriyle bogusan bir
karinca ya da karafatma... Elinde
nifus cizdani ile gezen herhangi
bir sosyal kimligin ¢ok otesinde,
herhangi bir evren canlisi oldugunu
biliyor.

Sevval Basalan

ACI, MiZAH VE ARABESK

Sanatcinin varolusu, diinyada
biraktigi izleri donustiirme ve ekmek
kavgasinin yolu sayisiz acilardan
gecmis. Bir “kadinlar ailesi”nin

son halkasi olarak gormis kendini,
ayrica siddet goren kadinlardan biri
olmus, aciyi, hastaliklari her tirlu
aile i¢i sorunu yasamis. Bunlarin
hicbir detayini bilmenize gerek yok.
Sevval’in icinden fiskiran sanat

“ne yapayim de orijinal olayim?”
sorusuna yanit aramaktan gelmiyor,
kendini disari vuran agonilerden,
kaygilardan, hesaplasmalardan

ve sorgulamalardan geliyor.

Ama o biitun bu acinin ortasinda
kahkaha veya hicivi hi¢ unutmuyor.
ister maddesel olarak yapitin bir
kosesinden, ister sectigi sekilde
yapitinin etrafini ¢cinlayarak

kusatan sectigi seslerden takip
edebiliyorsunuz bunu. Aci ile dalga
gecmeyi de biliyor. Kara mizah onun
zaten kacinilmaz bir gobek adi gibi
duruyor. insan, savunmasizligi,
kirilganligi ve zamana karsi
zafiyetleriyle miicadele edebilmenin
yontemlerini bulmaya mecbur.
Hayatinda ilging bir sekilde sanati
gelisirken arabeske duydugu

ilgi bunun dogrudan bir kaynagi.
“Arabesk bir duygu mudur?” diye
soruyor. Bu yogun ilgiyi yasadigi
ginlerde arabesk miuzik dinlemekle
yetinmemis, oglu hapiste olan
insanlarla birebir goriismis, ne
dusiindiikleri, ne konustuklari,

ne dinledikleri konusunda her

seyi i¢sellestirmis. Bir de “iyi bir
kocaya varacagi gun” i¢in babasinin
hazirlattigi ¢ceyiz sandiginin icindeki
dantelleri, parasi kalmadigi
ginlerde cekinmeden yapitlarinin
Uzerine boya niyetine yapistirmis...



CEYiZLERDEN KURTULMAK,
KADERINi YENIDEN CiZMEK

Bu bilgiyi aldigimda aklima Kiiba'ya
cikartma yaptiklari sirada, kursun
yagmurunun altinda kalmasina
ragmen vurulmadan Granma
gemisinden inmeye ¢alisan geng¢
doktor Ernesto Guevara geldi. Yani
gelecegin Che’si... Niye mi? Onde
canli kalmaya ¢alisan ve ¢ok hizli
hareket etmek durumunda olan Che
kacip inmeye calisirken, gemide
yerde ila¢ sandigini goriyor diger
tarafta da silahlari. O saniyede
ilaclari birakip cephaneleri alma
kararini aliyor spontan olarak.
Cunku artik hayatina bir doktor
olarak degil bir devrimci gerilla
olarak devam etme kararini

aliyor o anda... Anladiniz degil

mi? Sevval de o anda “evlenecek,
koca arayan uslu kiz” statisunu
terk edip eline gecen her seyi
yapitlarinin bir par¢asi, sanatinin
bir silahi haline getiriyor. ilag yerine
silah, ceyiz yerine sanat... Aslinda
Che ile konusma firsati bulmus
olsa, ikisi de astim sorunlarini

nasil astiklarinin hikayelerini de
anlatirlardi birbirlerine! Yine parasi
olmadigi baska anlarda, Sevval'in
matbaa veya gemi boyasi kullandigi
da oluyor. “Universitede bitirmeye
yaklastigimiz da herkes kocaman
isler yapiyordu ve benim yine blyik
tual alacak param yoktu, bir dolap
soktiim ve onun koca kapagini
kullandim” diyor bana muzip ¢ocuk
edasiyla. Yasanan imkansizliklardan
daha giizel duran ne vardir
sohbetlerde?

Sosyal cevresiyle yasadigi traji-
komik sanat gondermeli diyaloglarin
da ayri bir yeri var hayatinda! En
basiti komsulardan, aileden, yakin
cevreden gelen “bizim evimize
dekoratif bir seyler ¢izsene”

talebi. Ya da Instagramina koydugu
resimlerden rahatsiz olan kimi

aile fertlerinin veya degisik
cevrelerin, yani bircok insanin
gozlerine inanamadan bunu sikayete
donustirmeleri! Ya da, lisedeyken
bir hocasinin ¢izdigi resimlerde
oranin bozuk olmasindan dem
vurdugunda “deformasyon hosuma
gidiyor” diye yanit vermesi ve
hocasinin tepkisi ve rahatsizligini
dile getirmesinden sonra da “beni
degil, sizi rahatsiz ediyor” dedikten
sonra “Hadsiz! ¢cik disari!” komutuyla
kovulmasi... Giiler misiniz aglar
misiniz? Yasanan gerc¢ek bu. Surpriz
yok, aksi olsa daha ¢ok sasirirdim.
Sevval standart ve dekoratif
resimden hep uzak durmus.
“Rahatsiz etmek hosuma gitti”

dedi bana... “Cevreye verdigimiz
rahatsizliktan ozir dileriz” cimlesini
hic kullanmamis. Ortaokulda da
cevresine korkung gelen resimler
yapmis. Mesela bogazindan
orimcek ¢ikan resimler... Veya
beyninden cikan gozler, kan veya
karga... Etrafindaki kusun beynini
delebilecegi takintisi da cabasi...
Yasadigi rahatsizliklardan Basedow
Graves ve astim hastaligi da bu
islerin tetikleyicilerinden...



... ‘Buisler korkunc¢ ve onlardan
nefret ediyorum.” Seklinde bir tepki
verilebildigi oranda sanatin pek
taninmayan esas alfabesini asiliyor
cevresine.

O bir performans sanatgisi gibi ayni
zamanda: Sevval, boks ve kickbox
yapmayi seviyor... Instagram’i

da bir performans sahnesi

olarak kullanabiliyor. Artik hala
anlamadiysaniz nedenini bosverin,
gardinizi almaya calisin...
Basalan’nin en ¢arpiciisleri bence
heykelleri diyebilirim ama haksizlik
etmeyeyim gravirleri ve bazi
resimler de olaganustu. Heykellerin
ozgunlugl carpici.

Onlariilk gordiigim andan itibaren
desteklemis olmam ve ¢ok onemli
bir damar yakaladigini kendisiyle
paylasmis olmamdan dolayi
mutluyum. Kusaklar arasi sanatci
diyaloglari, demek glizel sonuglar
verebiliyor! Heykelleri de soyle
gelismis, zaten pahali olan boyalari
bulamadigi bir glin ¢ocuklar i¢in kil
paketleri gormis, bunlardan almis
ve birden icinden dokiilenleri orada
uretmeye baslamis. Ne zaman mi?
Tarihi bir zamanlamada... Pandemi
doneminde! Yani anlayacaginiz
bunlar sanki diin yasanmis!
Heykeller birbiri ardina gelmeye
baslamis.
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KATARSIS

Sanatcinin Katarsis adini verdigi
sergide, Korona doneminde son alti
ayda yaptigi heykeller, son bir
yilda yaptigi graviirler ve son

iki yilda yaptigi resimler, benim
kiratorligimde bir araya geliyor.

Katarsis ilk kez Aristotales’in
Poetika’sinda “arinma’’ kavrami
olarak kullanilmis ve tragedyanin
insanlar lizerindeki etkisini
anlatmistir. Antik Yunan’'da ise ruhun
kotiiliiklerden arinmasini temsil
ederken “ruh déniisiimii”’ olarak
kabul edilmistir. Freud, Jung ve
Josef Breuer gibi isimler tarafindan
da basvurulan bir teknik olarak
kavramsallasan Katarsis, “ruhun
kotiiliiklerden arinmasi” olarak

tanimlanabiliyor...

Ya da toplumun veya bilingaltinin
biriktirdigi tehlikeli zehirlerden
arinma... Sevval yoksa bir ¢esit i¢csel
“seytan ¢ikartma” islemini mi sanata
donustiriyor? Kabuslarindan bu
yontemle mi kurtuluyor? Verdigi ozet
yanit soyle diyor:

“Her animi parmak ucumdan sa¢
telime kadar hissederek yasayan
biri olarak hayatimi, duygularimi

ve bilincaltimi somut halini
urettigim islerde gormekteyim.
Tim bu sirecler benim bir sekilde
katarsisim, ruhum, ic sesim,
iyilesme-blyime-giclenme
sertvenim! Katarsis kelimesi tini
olarak da vurucu olan bir kelime;
bir dénisime giderken bilin¢ disina
itilen her seyin ylizeyde insanin
kendisiyle karsilasmasini sagliyor.
Karsilasma beraberinde bosalmayi,
kusmayi, fark etmeyi, kabullenmeyi
veya kabul etmemeyi getiriyor”
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Basalan bu dediklerini yasama
gecirirken, yapitlarinda insan
vicudunu, organlarini, tasidigi ruh
ve yansittigi acilarla beraber, en
sasirtici ve yogun haliyle sunuyor.
Belki hasar gormis ruhlar, unutmak
istedikleri bir gecmisi farkli
yontemlerle hatirlamak igin bir
blytici gibi sanata basvuruyorlar!
Geng bir insan olarak sanata olan
mutlak bagliligini, sanat tarihine
olan biylk ilgisini, yasamda
karsilastigi kimisi agir olaylari ve
tatsiz deneyimleri, her potansiyel
gi¢ kaynagini kendi sanatinin

lehine dontistiirecek formiilleri
uretebilmis, gen¢ cagdas sanatcilar
acisindan ornek gosterebilecek bir
¢ikis secimi yakalamis, insanin en
kisisel, en tekil duygu ve acilarini,
organlarini, i¢sel kesif seruvenini
gozler oniine sermekten ¢cekinmeyen
bir sanatc¢i var karsimizda...
Kendinden baslayarak, evren ile
paylasarak. Bu aslinda her birimizin
de en ozeline giden ilk adim olmuyor
mu? Basalan’in sectigi zor ama
etkileyici yol bir gen¢ sanatci igin
degerli bir cikis.



FRIDA, SERT DERi SARTI VE
SUREKLILIK

Basalan, sirayla tabulari imha etmek
istiyor. Umursamadan, sasirtici bir
rahatlikla. Onun gelisimini adim
adim izlemis olmak, benim igin

de keyifli bir deneyimdi. UPSD’nin
“Geng Etkinlik” sergilerinin olumlu
sonuclari bir daha gosterdi kendini
onun nezdinde. Gen¢ sanat¢inin,
gelecekte neler yapabilecegini
disinmek, bana daha da heyecan
verici geliyor. Basalan'in islerinin
ve sanatinin nereye dogru yol
alacagi i¢in bir tahmin yuritmek
zor. Kendisini hizla kusatip “evinin
kadin1” yapmaya ¢alisacak yuzlerce
hayran, “Bu ne bi¢im sanat ben
boyle islerle evimde yasayamam”
diyerek sanatin gercek islevi, glicu
ve kapsama alani hakkinda hicbir
sey bilmediklerini kanitlamaya
merakli sayisiz koleksiyoner, onun
dikkat ceken ve daha cekecek isleri
hakkinda hemen dedikodu liretme
merakindan muzdarip olacak kimi
malum frekanslar, maddi-manevi
zorluklar, sanatsal arayislar...

Sevval heniz yolun basinda. Astim
krizlerini, anneannesinin saglik
sorunlarini, sosyal ailevi sartlarini
hayatinin degismez gercekleri
olarak kabul etmis, onlarla
yasamayl 6grenmis. Sanata baslayan
sanatgcilarin ka¢i 30 sene sonra bu
isi profesyonel diizeyde siirdiiriiyor
olacak? Yuzde 5’i mi? Binde 5°i mi?
Bu sorular agir istatistiki yanitlar
iceriyor. O trenin parc¢asi olma
iddiasini tasimak ¢ok zor.
Vurgulamayi sevdigim sekliyle,

bu kizin ¢ok sert derili olmasi
lazim. Umarim basarabilir.
Yaratmak, Nobelli Fransiz yazar
Romain Rolland’in dedigi gibi
“olimi oldiirmek” ise, bu yola
basini koymus genc insanlarin bu
tehlikeli sertvene giristiklerinde

bu sarti saglamis olmalari sart.
Deri inceyse, ip her asamada 59
yerinden kopabilir. Ben Sevval'de
Frida Kahlo'daki acilardan gli¢ bulan
diren¢ kokiinu goruyorum. Soutine
veya Francis Bacon’un boyasal
arayislarinin da onu iyi anlamda
etkilemesi muhtemel.

Frida’dan soz etmisken, Frida, Dali,
Bunuel ve Basquiat, sayet bu kiiclik
kizin islerini gorebilselerdi, cok
esrarengiz ve ilgi ¢ekici bulmus
olacaklarini distiniiyorum. Hem
disavurumcu hem de bir o kadae
gercekusti! Tabi su anda bu
dedigimi kanitlamak imkansiz. Ancak
yapit okumayi ve zamanda seyahat
etmeyi basariyorsaniz bunu
gorebilirsiniz. Ben bunlari
yapabiliyorum ve bu soyledigimi
gorebiliyorum! O kadarcik da olsun!
Peki bu son paragraf yazana ¢ok
sorumluluk mu yiikliiyor? Belki biraz
oyle... Fakat sanat¢inin omuzlarina
binen cok daha fazla. Bu iddiali
seviyeyi surdurmesi gerekecek!
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Kalp. Seramik hamuru {izerine akrilik, 12.5x7.5x11.5cm, 2020
Heart. Acrylic on ceramic paste



SEVVAL BASALAN:
PAINS, TABOOS AND
CROWS...

CHALLENGING “START-UP”

Bedri Baykam

Have you ever considered looking to
your eye pulled out of its sockets?
Have you thought of thinking about
your tongue as a cut and looking
closely at its strange surface? Or to
put your eye in the middle of your
tongue for this sake? Have you ever
thought about placing your eye inside
your vagina? Or let's not be afraid

of words, would you imagine that

a young girl would present a work
of art a "sculpture” consisting of a
finger stretching out from the inside
of avagina? Or have you ever had a
statuette that fits your palm, in the
shape of a penis with ground beetle
and cockroach feet? The coverage
area of these small sculptures may
be enough to conceptually set the
whole environment into a fire!

Sevval Basalan

Set Turkey aside, it is not an

easy decision for a young person
anywhere in the world to dedicate
her life to the professional art
world that stands before us with all
its unknowns. The issue becomes
even more serious if you don't have
solid financial strongholds and the
power of capital behind you when
making this decision. Now add to
this series of difficult decisions

the fact that the art produced by
this young person has nothing to
do with the usual aesthetic values,
a style that will easily appeal to

the tastes of the society or the
easily sold “art fair beauty works”
that the "art market” demands.
You are studying "contemporary
art” with great financial as well

as spiritual difficulties. But your
country is “running in reverse”.
Your profession is almost ignored.
And fortunately for us, despite all
these obstacles, there are still so
many young people in this country
stubbornly continuing to walk in
this path in which they believe in so
strongly.

15



Basalan is one of these young people. The French writer Georges Courteline,
known for his harsh, sarcastic and satirical playwright, had a nice saying, “/t
is better for a person to ‘waste his or her youth’ as opposed to doing nothing
with/about it.”

In a country where engaging in non-standard contemporary art is seen as
"wasting time" by the overwhelming majority of the society, Basalan has
entered the struggle of not being “one of those who do nothing with their
youth”! The social environment she is in and the obstacles and difficulties
she experienced as a young girl, as well as the difficulties she was exposed
to, consist of these moments. But Basalan has unbelievably succeeded in
drawing from these difficulties the strength to produce her own original art
and contemporary language.



THE PAIN OF A
WOMAN IMPRISONED
IN HER BODY

In Basalan’s works, there is an
organic identity of human beings who
have come through the adventure of
evolution. These are living parts of
existence that carry our life to the
outer space. Your heart that tries to
breathe, your intestines, the curves
of your brain, your painful, maybe
sick lungs, or your eyes, which are
your windows onto the world.

On the contrary, your mouth, which
is another opening going into

your body, your ready to swallow
and taste tongue, as well as the
other holes you have driving you

to contradictions like flesh, blood,
and inner tissues. In other words,
flesh, blood, tissue, and organ
fragments under real skin sheaths
like that living thing we see in the
wax sculptures of Madame Tussaud
or Yilmaz Buyukersen... Parts of that
extraordinarily superior machine
that is placed around our skeleton
and bring us to life. All these things
raise awareness as if by our instincts
that interfere with our perception,
they load deep meanings in our
flesh. Sometimes as a libidinal
stimulant, and sometimes as a
carrier of pure direct raw emotions.

Sevval Basalan

Here the soul is in relation to the
substances of our body. The mood of
the creator of the work, the mood of
the person who examines the work...
In Basalan's work, unlike our struggle
for life which runs independently from
us, we have our main boss, our sine
qua non, main “carrier”, our body,
which imposes its clock like order

on nature and on us. While being
exposed to these works, you can think
of worms that will emerge from you
after your breathing has stopped,

not your nose, which has become a
symbol of aesthetics and makes you
smell beautiful perfumes. Or your
heartbeat, which you have to listen

to in panic, sometimes even in terror
because you cannot control any of its
aspects. As your intestines rise above
the eyes, your ribs, in fact our carcass,
our future leftovers, are resisting

and trying to move us a little further
in time... The corridors of our bodies
are like mysterious and dangerous
tunnels that no one really knows
where they are really heading us to.
The enigma of being, remains a puzzle
even for each “life-holder”. We don’t
even know where is our black-box,
what does it contain and will we
understand it when we listen to it.
Sevval's mystical eye has like an X-ray
capacity that goes beyond the skin and
flesh, onto our estranged soul.
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Katarsis

ATTEMPTING A
"EXCORIATED"
STORY OF EXISTENCE
WHILE POISONS
POUR OUT

And yet we consume our existence,
our ephemeral earth adventure,
our temporary visibility, theater

of life, with our essence trapped

in the middle of these strange
materialities. We have a "social
identity” in which we deceive
ourselves, and on the other side our
animalistic reality running outside.
Together with the brutalizing
thought that our brain can offer to
us and all the pain that our soul can
harbor, we go through the petrifying
experience of remaining human. “/
exist, who am |, what am |, where
am | going, do I really exist?”are the
questions that follow one another
rapidly. After all, subjective inner
restlessness is the inevitable result
of an anxious dissatisfaction. Above
all, this is our discovery...

18

These are the temporary days

when we can believe the illusion
that we can dominate our bodies,
which we know will decay one

day. In the words of one of the key
existentialist phrases, quoting from
older generation writer Victor Hugo,
as well as the words of writer-
philosopher Jean d” Ormesson. It is
inevitable that our carefully selected
clothes, our skin that we polish
carefully with all those creams, our
flesh, and muscles are going to face
the earth, no matter what we do.

Here is a selection from the bunch
of names that Sevval chose for her
works: “Separating a Prostitute from
her Organ”, "Stay Away from the
Child Inside Me You Scumbag”, “/
Am With My Wounds and My Spine”,
“Spill Your Venom", “Being Tested
from the Same Place”, "Tachycardia
of Cadavers”, “"When Running
Away", "Did Everyone Applaud?”
“Something Harmless?","Your Last
Gift to Me", "Excoriated” ...



Sevval Basalan

One day, | guess it was not in Paris,
but in California, one friend | met,
told me that in the lyrics of Reggae’s
legend Bob Marley’'s famous song
“No Women, No Cry”did not mean

“if you don’t have a woman in your
life, you don't have a problem and
you don’t cry in vain.”He told me that
this was a misplaced information, a
misinterpreted line. He argued that
the truth of the matter meant “there
will be no children if there are no
women, and the first crying sound

of the new born wouldn't exist".

At that moment it seemed a little
nonsensical to me, and possibly even
totally wrong. But it was not erased
from my memory. Now, | think 45-46
years later, my brain has brought this
information to the surface again from
its vague curves and threw it in front
of me here. This is the moment when
the scream of life, hiccups, cries, life's
first step full of doubt and uncertainty
takes from the umbilical cord and
placenta and meets with the oxygen
of the outside world. One of life's
contradictory uncertainties, is why we
were born as humans. As if Basalan
never forgets this either, she keeps
in mind that she may had came to the
universe as a bird, a crow or even an
insect. The friendship and dialogue
she had formed with that wounded
crow she feeded in her house for long
months, or an ant or a cockroach
struggling with the difficult tasks and
burdens of existence on the ground
around the house or on a street ... She
knows that she is just one creature of
this universe, far beyond any social
being wandering around with her
identity card.
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Katarsis

PAIN, HUMOR AND
ARABESQUE

The existence of the artist, the
transformation of the traces she
left in the world, and her fight for
the daily bread have passed through
countless pain. She saw herself as
the last link in a "family of womens”,
and also became one of the women
who were subjected to violence, she
suffered from pain and illnesses,
and all kinds of domestic household
problems. You don't need to know
any details from these issues.

The art that gushes out of Sevval,
does not come from seeking an
answer to the question of what to do
for having to be original; it thrives
from agonies, anxieties, reckoning,
and questioning. But she never
forgets laughter or satire in the
midst of all this pain.

You can trace this either from a
corner of the work materially or
from the sounds she chooses to
surround her works with. She also
knows how to ridicule pain. Black
humor seems to be her inevitable
middle name. Humans have to find
ways of dealing with helplessness,
vulnerability, and weaknesses
against time. Interestingly enough,
her interest in arabesque while her
art was developing in her life is a
direct source of this. "Arabesque is
a feeling, right?”she asks. In her
days of intense interest, she was not
only listening to arabesque music,
but also met one-on-one with people
whose son were in prison, and he
internalized everything about what
they thought, what they talked about,
what they listened to. She also glued
the lace inside the dower chest that
her father had prepared for the “day
she will settle for a good husband”
on her works, without hesitation, for
the purpose of paint.




GETTING RID

OF DOWRIES,
DESIGNATING YOUR
FATE AGAIN

When | got this information, | thought
of Ernesto Guevara, a young doctor
who was trying to get off the Granma
ship without being shot despite
being under a heavy rain of bullets
while they were trying to disembark
to Cuba. So the “Che” of the future
was shaped... Why? Ernesto, who
was trying to stay alive in the fore
front and had to move very fast, try
to make it to the Cuban soil, at the
same time he saw the medicine
chest on the floor and the one of the
ammumition on the other side. In
that second, he spontaneously took
the decision to leave the drugs and
take the weapons. Because at that
moment he realizes he wants to
continue his life as a revolutionary
guerilla, not as a doctor... Do you get
it?

Sevval also abandoned the status of
“good girl, hoping to get married,
looking for a husband”and turns
from that moment on everything she
can find around herself into a part
of her works and as a weapon of her
art. Gun instead of medicine, art
instead of dowry ...

In fact, had she had the opportunity
to talk to Che, they would both

tell each other stories of how they
overcame their heavy asthma
problems!

Hatirladiklarimdan 6. Kagit iizerine lavi, 25x17.5cm, 2014

Sevval Basalan

Again, at other times when she

does not have money, Sevval uses
printing or ship paint. “When we
were about to graduate, everybody
was doing large scale works and |
didn’t have the money to buy a big
canvas, so | dismantled a closet

and used a side of it,” she tells me

in @ mischievous childlike style.
What sounds more beautifully in
nostalgic conversations, other

than all the experienced financial
and personal dead ends from the
past? The tragi-comic art-based
dialogues she lives with her social
environment have a special place

in her life! The simplest is the
demand from neighbors, family,

and immediate surroundings to
“draw something decorative for our
house!". Or the fact that some family
members or different groups, who
are uncomfortable with the pictures
she posted on her Instagram, turn
this into a complaint since they can't
believe their eyes. Or, when she said
“I like the distortion”as a response
to her teacher in highschool
mentions that the proportion in her
drawings were distorted. And after
her teacher’'s expressing his reaction
and discomfort, she said, "/t bothers
you, not me. "and with that she got
dismissed from the class. Would you
laugh or would you cry? This is what
happened. No surprises, | would be
more surprised if it were otherwise.
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Katarsis

Sevval has always avoided standard
and decorative art. “/ like to
disturb, " she says... She never
used the phrase “"We apologize

for the inconvenience we caused

to the environment”. In middle
school, she did some paintings

that her immediate surroundings
saw as atrocious. For example,
paintings with a spider coming out
of her throat... Or eyes coming out
of a brain, blood or crow... Not to
mention the obsession that the bird
she kept around could pierce her
brain. Basedow Graves and asthma
diseases are among the triggers

of these works. As long as she can
make people protest with lines such
as “Those works are horrible and

| hate them.” that means she can
infuse the real alphabet of art that
remains mostly unknown!

She’'s also a performance artist:
Sevval likes boxing and kickboxing,
also likes to use Instagram as a
performance stage. If you still don't
understand, never mind, try to stay
on your guard...

Basalan's most striking works

are her sculptures. To be fair,

the engravings and some of the
paintings are also extraordinary.
But the originality of the sculptures
is striking. | am very happy to

have encouraged them from the
first moment | saw them and

having shared with her that they
represented a very important vein.
Obviously artist dialogues between
generations can bring good results!
Her sculptures developed as follows:
One day when she could not find the
already expensive paints, she saw
clay packages for children, bought
them, and suddenly started to pour
her essence into them by producing
her sculptures. When? In a historical
period... During the pandemic! Just
round the corner! The sculptures
started coming one after another.
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Sevval Basalan

CATHARSIS

In the exhibition entitled Catharsis
by the artist, the sculptures she
made in the last six months during
the Corona period, the engravings
she made in the last year, and the
paintings she made in the last two
years come together under my
curatorship.

Catharsis was first used in
Aristotle’s Poetics as the concept
of “purification” and explained
the effect of tragedy on people. In
ancient Greece, it was accepted as
“soul transformation” alongside
this purification. Catharsis, which
is conceptualized as a technique
applied by names such as Freud,
Jung, and Josef Breuer, can be
defined as "the purification of the
soul from evil"...

Or getting rid of the dangerous
poisons accumulated by society

or the subconscious... Or is Sevval
transforming some kind of internal
"exorcism” into art? Is she getting
rid of her nightmares this way?

Her summary answer states:

“As a person who lives her feelings every moment from her fingertips to
her hair, | see my life, emotions, and subconscious in the works | produce.
All these processes are my catharsis, my soul, my inner voice, my healing-
growth-empowerment adventure! The word catharsis is also a striking word
with its timbre; It ensures that everything pushed out of consciousness as
it goes through a transformation meets with that person on the surface.
The encounter brings ejaculation, vomiting, noticing, accepting, or not
accepting.”
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Katarsis

While Basalan is giving birth to these concepts, she
presents the human body, the organs, the soul it
carries, and the pain it reflects, in its most surprising
and intense form. Maybe damaged souls resort to

art like a sorcerer, to remember a past they want

to forget in different ways! As a young person, she
defines her absolute devotion to art, her great interest
in art history, the heavy events and unpleasant
experiences she encountered in life, as an artist who
has been able to produce formulas that will transform
every potential source of power in favor of her own
art. The original works she produces are in fact an
exemplary choice for young contemporary artists,

as she does not hesitate to reveal the most personal
and singular feelings and pains, organs, and inner
exploration process of the human... Starting with
herself and sharing it with the universe. Isn't this
actually the first step in the journey towards the most
personal of each of us? The difficult but impressive
road chosen by Basalan is a valuable start for a young
artist.
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FRIDA, NECESSITY
OF THICK SKIN AND
CONTINUITY

Basalan wants to destroy taboos
one by one. Carelessly, with a
surprising ease. It was also an
enjoyable experience for me to
follow her development step by
step. The positive results of UPSD's
"Youth Event” exhibitions once again
showed themselves in her case. It is
even more exciting for me to think
about what the young artist can do
in the future. It is difficult to predict
where Basalan's work and art will
be headed. Hundreds of men who
will quickly surround her and try

to make her “the woman of their
household” or countless collectors
who will be tempted to say “"What
kind of art is this? [ cannot live at
home with such works"to prove that
they know nothing about arts true
function, power, and real coverage
area, numerous other “artsy people”
in certain frequencies that will suffer
from the temptation of immediately
producing gossip about her
remarkable and attractive works,
material and moral difficulties,
artistic endless painful searches...
Sevval is just at the beginning of the
road. Accepting asthma crises, her
grandmother’s health problems,
social family conditions as the
unchangeable facts of her life, she
learned to live with them.

Sevval Basalan

How many of the artists who started
art will be continuing this business at
a professional level after 30 years? 5
percent? Or 5 in a thousand? These
questions contain heavy statistical
answers. It's hard to claim to be part
of that train. This girl needs to have
very thick skin as I like to point out.

| hope she can make it. If creating is
“to kill death™ as the Nobel French
writer Romain Rolland said, young
people who place their life and
blood on this road must meet this
condition when they embark on this
dangerous adventure. If the skin is
thin, the rope can break at any stage,
maybe from 59 different places. |
see in Sevval the resistance root
empowered by pain in the case of
Frida. It is also possible that Soutine
or Francis Bacon's painterly search
or paints will also carry a positive
influence in her. Having mentioned
Frida, one thing | would like to point
out: Had Frida, Dali, Bunuel and
Basquiat been able to see the works
of this little young girl, they could
have found them very mysterious
and attractive. So expressive, yet so
surreal! Of course it is not possible
for me to prove this. But if you know
how to read works and how to travel
in time, you can afford to see this.

| personally can do those and | can
visualize what | am saying. Well |
guess | have that much right! Well,
is that last paragraph bringing too
much responsibility on the writer?
Maybe it does a little. But it brings

a heavier one on the artist. She will
have to keep that challenging level!
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Katarsis

Senkronize Yalanlar. Seramik hamuru lzerine akrilik, 49x6.5x6cm, 2020
Synchronized Lies. Acrylic on ceramic paste
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Sevval Basalan

Bana Son Hediyen. Seramik hamuru lizerine akrilik, 21x22cm, 2020
Your Last Gift to Me. Acrylic on ceramic paste
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Katarsis

Goziinii Acmak. Seramik hamuru lizerine akrilik, 26x14cm, 2020
Beware. Acrylic on ceramic paste




Sevval Basalan

Kalp Sesi. Seramik hamuru lzerine akrilik, 19x11.5x5.5c¢m, 2020
Sound of the Heartbeat. Acrylic on ceramic paste
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Katarsis

Beyin. Seramik hamuru {izerine akrilik ve hortum, 15x11x2cm, 2020
Brain. Acrylic on ceramic paste with hose
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Sevval Basalan

Yaralarim ve Dikenimleyim. Seramik hamuru lizerine akrilik ve oksijen maskesi, 18x11x8.5cm, 2020
I am with My Wounds and My Spines. Acrylic on ceramic paste with oxygen mask 31



Katarsis

icimdeki Cocuktan Uzak Dur Pislik.
32 Seramik hamuru lizerine akrilik ve kerpeten, 32x25x4cm, 2020
Stay Away from the Child Inside Me, You Scumbag. Acrylic on ceramic paste and pliers



Sevval Basalan

Viziltl. Seramik hamuru tzerine akrilik, 16x11x5.5cm, 2020
Buzz. Acrylic on ceramic paste




Katarsis

Herkeste Alkisladi mi1? Seramik hamuru lzerine akrilik, 31x40x4cm, 2020
Did Everyone Applaud? Acrylic on ceramic paste
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Sevval Basalan

Hazin Son. Seramik hamuru lizerine akrilik, 14x20x3.5cm, 2020
Sad Ending. Acrylic on ceramic paste



Katarsis

Kacarken. Seramik hamuru lizerine akrilik, 17x9x7cm, 2020
While Running Away. Acrylic on ceramic paste
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Sevval Basalan

Siikut. Seramik hamuru tzerine akrilik, 18x18x5cm, 2020
Silence. Acrylic on ceramic paste
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Katarsis

Daha Giiclii OL. Seramik hamuru izerine akrilik, 13x9x5.5cm, 2020
Get Stronger. Acrylic on ceramic paste
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Sevval Basalan

Oziir Dilerim Bécegim.
Seramik hamuru lizerine akrilik ve ayakkabi, 20x9x20cm, 2020
Iam Sorry My Insect. Acrylic on ceramic paste and shoe



Katarsis

Gozyasinin Lezzeti. Enstalasyon, Degisken Boyut, 2020
Taste of Tears. Installation, Various size
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Sevval Basalan
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Katarsis
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Various size

's. Installation,

Gozyasinin Lezzeti. Enstalasyon, Degisken Boyut, 2020

Taste of Tear
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Sevval Basalan
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Various size

Taste of Tears

. Installation,
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Katarsis

Anatomi. Graviir, 50x35cm, 2018
Anatomy. Etching




Sevval Basalan

Ben Senin Annen Degilim. Graviir, 50x35cm, 2018
Iam Not Your Mother. Etching




Katarsis
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L8 Bazi Kadinlar. Graviir, 53x39cm, 2018
Some Women. Etching



Sevval Basalan

o]
—
o
N
£
[S]
o~
™
x
™
0
o
3
S
[0
—
o
=
[0]
<

o
S
<

O
S
W

o

)

]
T




Katarsis

50 Hatirladiklarimdan. Kagit iizerine lavi, 25x17.5cm, 2014
From What | Remembered. Wash drawing on paper



Sevval Basalan
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Hatirladiklarimdan 2. Kagit iizerine lavi, 25x17.5cm, 2014 51
From What | Remembered 2. Wash drawing on paper



Katarsis

52 Hatirladiklarimdan 3. Kagit lizerine lavi, 25x17.5cm, 2014
From What | Remembered 3. Wash drawing on paper



Sevval Basalan

Hatirladiklarimdan 4. Kagit lizerine lavi, 25x17.5cm, 2014 53
From What | Remembered 4. Wash drawing on paper









Katarsis

Bazi Opiiciikler.
Kagit lizerine litografi, 51x39cm, 2019

56
En Giizel Yasimi Akitirken.

Kagit Gizerine karisik teknik, 100x70cm, 2.10.2020
Dropping My Most Beautiful Tears. Mixed media on paper






Katarsis

isimsiz. Kagit iizerine guaj, 35x25cm, 2013
Untitled. Gouache on paper

58
Ne Yasadigimi Bilemezsin. Kagit lizerine karisik teknik, 28x25cm, 2019
You Can’t Know What | Went Through. Mixed media on paper
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Katarsis

Karga Kiz.
Kagit lizerine karisik teknik, 50x35cm, 2014
The Crow Girl. Mixed media on paper
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Basimdan Kaynar Sular Dokiildii.
Kagit Gizerine karisik teknik, 35x25cm, 2013






Katarsis

62 Caresiz Yaralar. Kagit izerine suluboya ve karakalem, 50x35cm, 2015
Helpless Wounds. Watercolor and charcoral on paper



Sevval Basalan

Dustan Cikan Yasli Karga. Kagit lizerine suluboya ve karakalem, 35x25cm, 2017 63
Old Crow Coming Out of the Shower. Watercolor and charcoral on paper



Katarsis

64

isimsiz. Kagit lizerine karisik teknik, 29x20cm, 2012
Untitled. Mixed media on paper

Kahveyi Severim. Kagit lizerine oje ve pilot kalem, 19x14cm, 2012
I like Coffee. Nail polish and needle pen on paper
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Katarsis

66

Ahtapot. Kagit lizerine karisik teknik, 21x14cm, 2010
Octopus. Mixed media on paper



Sevval Basalan

Ayrilin. Kagit lizerine pastel boya ve oje, 29x210cm, 2009 67
Get Seperated. Nail polish and crayons on paper



Katarsis

Diinyanin Kokeni. Kagit lizerine suluboya, 29x21cm, 2016
The Origin of the World. Watercolor on paper

68






Katarsis

Parmak U¢larimdan Kesildim. Tual iizerine akrilik, 96x96cm, 2019
I've Been Cut by the Fingertips. Acrylic on canvas




Sevval Basalan

Bicak, Kesik, Kaburga. Tual lizerine yagli boya, 71x50cm, 2014
Knife, Cut, Ribs. Oil on canvas 7



Katarsis

Sen Bana Kotii Sans Getirmezdin. Tual lizerine yagli boya, 100x70cm, 2018
You Could Not Have Brought Bad Luck To Me. Oil on canvas



Sevval Basalan

Kadin Nedir? Tual lizerine yagli boya, 70x50cm, 2017 73
What is Woman? Oil on canvas
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Kalbi icinden Cikan. Tual iizerine akrilik, 100x70cm, 2018
The One Whose Heart Pops out from the Inside. Acrylic on canvas

isimsiz. Tual lizerine yagli boya, 100x70cm, 2018
Untitled. Oil on canvas









Sevval Basalan

Yasam ve Oliim. Tual iizerine karisik teknik, 80cm cap, 2018
Life and Death. Mixed media on canvas

Dana Dili ve Beyin Kalintisi. Tual iizerine yagli boya, 100x70cm, 2018
Veal Tongue and Brain Leftover. Oil on canvas



Katarsis

Bazi Bedenler. Tual lizerine karisik teknik, 36x37cm, 2018
Some Bodies. Mixed media on canvas
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Baliklarla Zaman. Tual lGzerine karisik teknik, 103x70cm, 2018
Time with the Fish. Mixed media on canvas



Katarsis

Aglama Dur! Tual izerine karisik teknik, 160x70cm, 2019
Stop Don’t Cry! Mixed media on canvas
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Sevval Basalan

Kendime Sarilirim. Tual lizerine karisik teknik, 100x70cm, 2017
I'd like to Hug Myself. Mixed media on canvas
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Katarsis

82

Bazi Seyler Kaybolur. Tual lizerine karisik teknik, 132x88x46cm, 2019
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Daglarim Yaralarimi Cabuk Gegsin. Tual lizerine karisik teknik, 70x98x91cm, 2019
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Sevval_Basalan
(1996, Istanbul)

Avni Akyol Guzel Sanatlar
Lisesi’'nden mezun olduktan
sonra, Yeditepe Universitesi
Plastik Sanatlar Bolumi’'nde tam
burslu olarak resim egitimi alan
sanatci, ayni Universitede yuksek
lisansa devam ederken Marmara
Universitesi Egitim Fakiiltesi’nde
formasyon egitimi aliyor.

Sevval_Basalan
(1996, Istanbul)

After graduating from Avni Akyol
Fine Arts High School, the artist,
who studied painting at Yeditepe
University Plastic Arts
Department with a full
scholarship, is also continuing
her master’s degree at the same
university while taking formation
at The Marmara University
Faculty of Education.

Otoportre. Kagit lizerine kan ve akrilik, 15x10cm, 2020
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Piramid Sanat, 2006 yilinda Bedri Baykam tarafindan kurulmus olan, bagimsiz bir sanat merkezidir.

Piramid Sanat’in giris katinda genc ve ¢cagdas sanatgilarin sergilendigi ‘Extra Place’ isimli galeri ve Coffee
shop/book store bulunmaktadir. 1. katinda ise her sene 6 blylk serginin dizenlendigi ana galeri yer al-
maktadir. Halka acik olan bu iki bélimin haricinde diger 2 kat Baykam’in kullanimindadir. 2. kat eserlerinin
sergilendigi showcase ve randevu Uzerine misafirleriyle goristligu yer, Ust kati ise sanatcinin atdlyesidir.

Sergilenen arasinda uluslararasi kariyerlere sahip sanatgilar oldugu gibi ayni zamanda yeni mezunlar ve
hatta ender de olsa yildizi parlayan lise 6grencileri de yer almaktadir. Piramid Sanat sadece tual resmi degil,
bunun yani sira video, enstalasyon, heykel de sergileyen disiplinler arasi, multi-medya sergiler agan bir sanat
merkezidir. Cok cesitli konulari ele alan Piramid’in actigi sergilerde politika, erotizm ve tarihsel izler tasiyan
isler gorebilirsiniz. Piramid, "Bir Riizgarin Arkeolojik Kazisi: 68 Kusagr’'nin 40. Yili”, “Turk Cagdas Sanatr’'nin
Devrim Yillari:80’ler”, “Diinyayi Degistiren 8 Saniye: John F. Kenney Suikasti”, “icim Parcalaniyor” (Ergene-
kon hakkinda) ve “Sikiyorsa Gel!” (Gezi’nin birinci yili hakkinda) gibi bircok énemli sergi gerceklestirdi.

PIRAMID SANAT

Bu tur —politika, cinsellik iceren ve devlet baskisindan bagimsiz yol alan- sergiler asla holding veya banka galerileri
tarafindan diizenlenemez.

Bunlarin haricinde Piramid Sanat, politik olmayan, keyifli oldugu kadar diistindirlcii multi-medya isleri de sergile-
mekte ve bdylece yeni algilama sistemlerini ve gérme bicimlerini ifade etmektedir.

Baska bir deyisle Piramid, G¢ ayri galerisinde 6zel koleksiyonerlerle iletisimde olarak ‘satis’ sergilerinin yani sira her
hangi bir satis beklentisi olmayan buyik prodiksiyonlu muze sergileri ve umut vadeden genc¢ sanatgilarin sergileri-
ne de yer vermektedir. Piramid icin dncelikli hedef satis degil, gicli sergiler diizenlemektir.

Piramid Sanat’ta senelik programlar daha esnek birakilir. Bu tutum, 6zellikle 2-3 senelik program doluluklariyla
o6vunmeyi adet haline getirmis, bilindik mize veya galerilerden ¢ok farkhdir. Piramid yeni teklifler, olanaklar, sanat-
cllar, kuratorler ve ziyaretcilere her
zaman bir sans tanir.

Ayrica Piramid Sanat’ta 120 ka-
dar misafir agirlanabilen, politik,
sanatsal ve tarihsel paneller de
duzenlenmektedir. Bu bulugsma-
lar Turkiye’nin 6nemli sanatcilari,
elestirmenleri, gazetecileri ve pro-
fesorlerin  katiimiyla gercekles-
mektedir.

Piramid, yeni yilin veya yazin geli-
sinin sanat gevresiyle birlikte kut-
landigi bir bulusma noktasi; coffee
shop ve giris katl her an yasayan
ve kahvenin, cayin, kitaplarin ve
Wi-Fi’in birlestigi bir mekandir.




Piramid Sanat is an independent art center
founded in 2006 by Bedri Baykam.

Piramid Sanat is a six storey complex that also
comprises the “Extra Place” gallery which holds
works by various contemporary Turkish artists
and a coffee-shop / bookstore at the ground
floor. At the first floor, Piramid has a large exhibition space that hosts 6 different art shows in a year. Except these
two locations open to the public, 2 floors are reserved to Baykam’s works. The second floor is a showcase (by
appointment only) and the third one is Baykam'’s studio.

The artists can vary from established major artists working internationally, to graduate students or even sparkling
young stars in high schooll Piramid Sanat shows multi-disciplinary and multi-media art; it does not stand distant
from canvas painting but it also shows videos, installations, sculptures or objects. The art is versatile and the
content of the exhibitions can be political, erotic or purely art historical/conceptual; Actually Piramid Sanat has
been preparing very important shows like “The Generation of 1968, 40th Year”, “The revolutionary Years of Turkish
Contemporary Art: The 80s”, “Internal Bleeding” (about the Ergenekon court case), “Come if you dare!” (a group
show about the first anniversary of Gezi Protests).

Those types of shows could have never been done in the galleries, which are held by big corporations, or banking
companies since those spaces remain very distant from politics or sexuality and want to stay away from govern-
ment pressure.

On the other hand, Piramid Sanat also shows purely non-political artistic exhibitions, which emphasize on bold
daring humoristic, fresh multi-media works to express new ways of thinking or seeing.

In other words, the three gallery spaces of Piramid Sanat, hold commercial “sellable “ shows with artworks in-
tended for serious art collectors as well as shows by young promising artists or not-for-sale works from curated
art shows of exhibitions starting with the sixties. Selling is not a determining factor or priority for Piramid Sanat,
showing strong art, is.

Piramid Sanat also likes to have a very flexible program. It stays totally away from the attitude often seen in muse-
ums or galleries that likes to emphasize “we are booked for 2-3 years”. Piramid likes to stay open for fresh propos-
als, opportunities and new artists, curators or visitors.

Also several panel discussions on political, artistic or
historical subjects are held in Piramid, with an attend-
ance that can vary between 40-120 persons. Those are
around very important subjects with the participation of
Turkey’s most important artists, critics, journalists and
professors.

Piramid is a meeting point for artists who celebrate to-
gether New Year or summer. The coffee shop at the en-
trance is an active and live place to get together, with all
kinds of coffees, books, gift-shop and Wi-Fi.
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