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Piramid Sanat







Bu sergiyi, engellenmis, firsatsiz birakilmis, unutulmus,
hic duyulmamis veya “sanati” degil “kadin” oldugu icin
sanat tarihine sadece bir istatistik olarak dahil edilen
meslektaslarima adiyorum.

Ziyafetimiz baslasin!
S.B.

| dedicate this exhibition to my colleagues who have been
obstructed, deprived of opportunities, forgotten, unheard of, or
included in the history of art only as a statistic because they are
“women” and not for their “art.”

Let our feast begin!

S.B.






Ziyafet. 2024
Enstalasyon, Degisken boyut
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Installation, Various sizes
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Bu serginin hazirliklar baslamadan énce bir riiya gérdim... izbe bir yerde, kirli, sadece lekeleri olan
bos duvarlar vardi. O duvarlara dokunuyor, dokundukca bir duyu, bir el hissi aliyordum. Bu eller,
siddete maruz kalip éldirilen kadinlarin eliymis, aglayarak uyaniyorum...

Bedenim, aklim, beynim, benligim biyidikce ve yas aldikca sanatin hayatiligini anliyorum. inandigim
seyler ugruna yara almaktan korkmadigim halde gecmis eserlerime dénip bakhgimda olaylar
degerlendirme seklime sasiryorum. Uretim sirecinde, kadin dogum uzmani olmusum, bazen psikolog,
kimi zaman fotografci ya da polis, kiminin kurbani, kiminin kahramani ve ciglik... Bir ses, bir organ,
bir beden, bir ruh. Bunlari sanat olarak sunabilmek ise benim cesaretim. Her eserim énce duygusuyla
bana gelir. Arastirmalarim ve sahit olduklarim bende derin izler birakh, cok etkiledi. Daha da énemlisi,
dénemin, mekdanin, 6znenin degistigini ama konunun hep ayni kaldigini deneyimlememe sebep oldu.

Bu deneyimden yola cikarak, biitin kadinlarin sirekli ve dizenli olarak zamansiz bir elbise gibi
izerlerine giydiklerini konu edindim. Dinya varolal beri kadinliga atfedilen rol, kalip, gérev,
norm, ne denilirse denilsin, hep ayni kliseyle derdim. Dallarina dokunanlarin dalini kirmak isterken,

susamazdim. Cok sey istemediler “ben gibi”, “kendi gibi” var olmak disinda. Kendini her an yok edip
tekrar yaratmak nedir, bildiler.

Nedir kendini var edebilmek? Nedir “ben” olarak var olabilmek? Nedir gelecege imitle bakmak?
Klise olmaya mahkim bir temenni midir2 Varlik 8ncesi bir arzu mudur2 Rizan disi varligin, dogdugun
yerde kurdugun baglarin degil midir iliskilerinin temelini atan? Toplumsal gercekligi sirdirmek icin
sana kurdurulan hayaller “altin bilezik” midir, “tek tas” midir? Giydirdikleri sorumluluk kiyafetlerinin
mavisi erkek, pembesi kiz midir2 Egri oturup dogru konusmak nedir? “Edebiyle” oturmak nedir?

Sen kimsin, ne istiyorsun, neler yasadin, hangi okyanuslarda bogulmayi géze almistin ki seni bir damla
sudabogdular. Sen nasil evirildin2 Bir metin yazarken veya sadece laf arasinda “ben” demenin “kadin”
demeye es oldugunun agirligiyla nasil olunur bir “ben” aynada. Yansiyanla yizlesirken gérdigiin
ilk suret, kimdir2 Havva‘ya bak. Keskin tanimlariyla edilgen, itaatkér, hizmetkar, dogurgan, giizel,
domestik, masum, sabirli, sadik; diger yiziyle hem kanmaya hem kandirmaya misait, etki altinda,
bihaber, yer yer 6ngériisiz ve nefsine yenik... Lilith’i gor, ahlaksiz, bastan cikarici, hirsli, intikamei,
kindar, tepkisel, basina buyruk, zapt edilmesi giic; yani sira esitlikci, bagimsiz, adalet arayisinda ve
kendinin farkinda. Sen de fark et, tanimla, iki anneni hatirla...

Sen ki baskasini doguruyorsun, kendini nasil doguramazsin! Kendin olarak oturmadigin o masay:
dagitmaktan korkma. Bir yerlerin kesilecekse, 6zgiirligin ugruna savas verdigin sirada kendi kirdigin
kadehin izerinde dans ederken kesilsin. Anne olmaktan, olmamaktan ya da olamamaktan korkma.
Asik olmaktan, karsi cikmaktan, farkli hissetmekien korkma, ancak bunlar seni yaratacak. Sinirin
vicdan ve merhamet oldugunu unutma. “Annelerini”, ikiligin tekilligini hatirla.

Bu hatirlamadir benim micadelem. Sanat anlatilanin étesinde ne sadece siis ve pis ne de yalnizca
biyik fikirlerdir. Otekilestirenin, ayrishranin, gercek korkagin yiiziine en biyik tokathr. Miicadelemin
hacmi sizi korkutmasin. Hayir, cildirmiyorum, benim “ben” olmakla miicadelem sizin “siz” olmanizla
bir micadeledir aslinda.

Huzurlu bir gelecekten emin olmak isterdim bu satrlari yazarken, varolustan, ilk insanlardan
devraldigim sinirlari sabitleyebilmek; kimi, hangi konuyu haksizlik etmeden, adilce ele alacagimi
bilebilmek isterdim. Siddetin de bir sinirinin olmasini isterdim. Aradim, taradim, sinira dayandim, fark
ettim bir sinir yok. Siddetin, acinin bir siniri yok. Her birimizin, her insan evladinin yiregindeki huzurun
sonsuz olmasini isterdim, huzurun sonsuzlugunu bagirmak isterdim. Yeni dogmus bir bebegin kus tiyi
kadar hafif olmasini, étekilikten uzak kalmasini dilerdim. Arzum, meyve bicaginin sadece meyveyi
kestigi, yogurdun iflenmeden yendigi sofralar...



Before the preparations for this exhibition began, | had a dream... | was in a dim, dirty place with only stained
bare walls. | was touching those walls, and with each touch, | felt a sensation of hands. These hands belonged
to women who had experienced violence and killed; | woke up crying...

As my body, mind, and brain grew and aged, | understood the vitality of art more clearly. While | am not afraid
of getting hurt for what | believe in, when | look back at my past works, | am surprised at how | evaluated
events. In the process, | became an obstetrician, sometimes a psychologist, sometimes a photographer or a
police officer, sometimes the victim, sometimes the hero, and a scream... A voice, an organ, a body, a soul. To
be able to present these as art is my courage. Every piece of my art comes to me with its emotion. My research
and what | witnessed left me deep marks, affecting me profoundly. More importantly, it made my experience
that the erq, the place, and the subject change, but the topic always remains the same.

From this experience, | focused on what all women consistently and regularly wear, like a timeless dress. Since
the beginning of the world, the role attributed to femininity, whatever it is called, always involves the same
cliché. While | wanted to break the branches of those who touched them, | could not remain silent. They didn’t
ask for much, to exist “as me,” “as themselves.” They knew what it was to eradicate oneself and recreate anew
every moment.

What is it to exist as oneself? What is it to exist as “me”2 What is it to look forward to the future with hope? Is it a
cliché doomed to be a wish2 A pre-existent desire? Isn't it the foundation of your relationships, not the bonds you
establish from where you were born2 Are the dreams imposed on you to sustain social reality a “golden goode”
or a “golden anniversary”?2 Are the responsibilities imposed on pink if it is a girl, blue if it is a boy2 What is it to
sit crooked yet talk straight?* What does it mean to “sit properly”2

Who are you, what do you want, what have you experienced, in which oceans were you willing to drown
when they drowned you in a single drop of water2 How did you evolve? How does one become a “me”
with the weight of saying “I” in a text or just in passing conversation equating to saying “woman”2 Who
is the first face you see when confronted with the reflection? Look at Eve. Passive, obedient, servant, fertile,
beautiful, domestic, innocent, patient, loyal with her sharp definitions; at the same time, prone to deceive and
be deceived, influenced, sometimes unaware, occasionally reckless, and overcome by her desires... See Lilith:
immoral, seductive, ambitious, vengeful, resentful, reactive, uncontrollable, but also egalitarian, independent,
seeking justice, and self-aware. Recognize them, define, and remember your two mothers...

You who give birth to another, how can you not give birth to yourself! Feel free to disrupt the table; only sit
at it if you are invited as yourself. If you must have a wound, let it be while you dance on the shattered glass
of the cup you broke while fighting for your freedom. Do not fear being a mother, not being a mother, or
being unable to be a mother. Do not fear falling in love, resisting, or feeling different; these will create you.
Never forget that your boundary is conscience and compassion. Remember your “mothers,” the singularity
of duality.

This is my struggle, remembrance. Art is beyond what is narrated; it is neither mere decoration nor solely
grand ideas. It is the biggest slap in the face of those who marginalize, differentiate, and are genuinely
cowardly. Do not be intimidated by the scale of my struggle. No, | am not going mad; my struggle to be “me”
is your struggle to be “you.”

As | write these lines, | would have liked to be sure of a peaceful future, to fix the boundaries inherited from
the first humans, and to know how to address any topic fairly without injustice. | would have wished there
were limits to violence. | searched, examined, reached the boundary, and realized none. There is no limit to
violence, to pain. | would have wished for the peace in every person’s heart to be infinite, to shout the infinity
of peace. | would have hoped for a newborn baby to be as light as a feather, to remain distant from otherness.
| desire tables where the fruit knife only cuts fruit, and no one blows on cold water...

*“To sit crooked but talk straight” often involves criticism of hypocrisy or insincerity. A person does not adhere to specific standards

themselves while expecting others to comply with those standards. Silimar to “Let’s call a spade a spade” in English.
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Ziyafet. 2024, detay
Enstalasyon, Degisken boyut
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Ziyafet. 2024, detay
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Feast, detail
Installation, Various sizes




Ellerimde Kalbin. 2024

Cerceve iizerine seramik
ve karisik malzemeler, 45x30x20cm

In My Hands, Your Heart
Ceramic and mixed materials on frame




havva’dan...

ve simdi boyumu ash giinahlarim; bu mektubu
sizin icin yazdim, dogurmadigim evlatlarim...
gordi sizi, tanimadiginiz anneniz, bendeniz,
vzaklardan... ve achm kalbimi yasadigini sanan
sizlerin huzuruna... yillar yizyillar asirlar énce
yasamak istedi bir deli havva cennette... ah
sanki bilmiyordu yiice tanr damarimda akan
kanin yéniind, gidisatini bana verirken bu sansi...
eklenti yapti beni onun vicdaning, kalbine,
kaburgasina... koparth, takt, koydu, ekledi, kird,
tekrar yapistrdi, beni bir adamin bedeninden
beni cikarth... havva da yaratlmak istemez
miydi lilith gibi camurdan topraktan ézgirce... o
guzel bilyik bahcelerde bile yasaklar vardi her
seyi kabul et havva insan olmak bunu gerektirir!
disinme, sorgulama, itaat et havva hele hele ki
asla o lilith sirfintisinin konusunu acma gecmis
bitmis hem adem seninle birlikte... yle olmasa
senin olur muydu? 8yle olsa arada sirada senin
basini oksar miydi 2 o bilyik irmaklardan saraplar
akarken kosar miydi seninle &ylece cirlciplak ve
azgin bakislariyla cennette... ah, evlatlarim,
vardir sizin de tanidiginiz tanimadiginiz adam
gibileriniz... kizlarim, bilirsiniz, her zaman ilk
isinga tesvik eden sizsiniz, tanrinin gézinde
bile, en biyik ginahlar bizleriz... bilirim,
gériiyorum, her taraf ilk giinki gibi, ayni caniniz
elma cektiginde bile, suclu sizsiniz. yine de,
vardir arayanin her zaman bir bahanesi...
kim kovulmadi ki cennetinden, kim &lmedi ki
yasarken kim bogulmadi ki bir kasik suda ya
da okyanusta... ah, evlatlarim en biyiik giinahti
arzularimiz! neden gizel duygularn en biyik
ginahtan saydiniz?

from eve...

and now my sins have surpassed my stature;
i write this letter for you, my unborn children...
has seen you, your mother, unknown to you,
yours truly, distant... and i opened my heart for
those of you who believe you are living... ages,
centuries, eons ago, an insane eve desired to live
in paradise... oh, as if the mighty god did not
know the direction of the blood flowing in my
veins when granting me this chance... attached
me to his remorse, to his heart, to his rib... tore
me, joined me, put me, broke me, glued me back
together, extract me fro a man’s body... would
eve not have wished to be created freely from
mud and earth like lilith... even in those beautiful
vast gardens, there were prohibitions, accepting
everything, eve, being human, necessitates it! do
not think, question, obey eve, especially never
bring up the matter of that bitch lilith, it's over
and done with, besides, adam is with you... if it
weren’t so, would he be yours? if it were so, would
he occasionally caress your head? while wines
flowed from those great rivers, would he run with
you, naked and with lusiful eyes, in paradise...
oh, my children, surely you know or don’t know
some man recognized as man... my daughters,
you know, you always encourage the first bite,
even in the eyes of god, the greatest sins are
us... i know, i see, everywhere is just like the first
day, even when your desire for the apple arises,
you are guilty. yet, there is always an excuse if
been seeked... who hasn't been expelled from
their paradise, who hasn't died while living,
who hasn't drowned in a spoonful of water or in
the ocean... oh, my children, our desires were
the greatest sin! why did you consider pleasant
emotions as the greatest sin?
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LIiLITH’TEN

VE SiMDi Mi BOYUNU ASTI GU-
NAHLARIN? SEN O GUNAH-
LARININ ARSA CIKMASINI
BEKLERKEN BEN ONLAR iCE-
RiSINDE YUZMEYi OGRENDIM
TATLIM... YALNIZ DEGILDIN
CEKTIGIN ACILARDA, ASIL,

BEN O GUNAHLARIN iCERi-
SINDE BOGULMAYA MAHKUM
EDILMISTiM... iLKTIM, TEKTIM,
TECRUBESIiZDiM... SEN BIiLMEZ
MiSiN CENNETTE MAHKUMIYET NE-
DiR? HERKES iSTEMEZ Mi CENNETE SA-
HiP OLMAK, iINSANLIGIN GAYESi BENIM

SIRTIMI DONDUGUM YERE GIiTMEK DEGIL MiDiR? SIRTIMI DON-
DUGUM, BIRAKTIGIM, VAZGECTiGiM, TERK ETTiGiM... BENiM DE-
RiM HEMEN KALINLASMADI, BiLESiN. YILLAR, ASIRLAR... HATIRLATA-
YIM, SENDEN ONCE YARATTI TANRI BENi, ADEM iLE BERABER... USTELIK
BALCIKTAN, CAMURDAN, ONDAN AYRI; PARCASI DEGiL, TEKiL, ADEN’IN

ORTA YERINDE... BIRAKTI BENi, YALNIZ, YALNIZ DEGILSE DE YALIN. ANLASILIR
OLSUN, DiPDiRi iDiM HER ZAMAN VE AKLIMIN, RUHUMUN OZU SAFTI... BILMEZ-
DiM NASIL YASANIR BU HAYAT, iLK KADINDIM, iLKTiM DE KADINDIM DA iSTE. BiR
ADEM:i BiLiRDIM, BiR DE ONUN iCiN CEHENNEM ATESi GiBi YANAN KALBIMi...
ATESi SEN DE TATTIN BiLiYORUM, YOKKEN BiLDiM ATESi DE. BILMiYORUM HALA,
NiCiN YARATTI BENi? GERCi BUNU BiLMEYEN TEK BEN DEGiLiM, HALA AMACLA-
RINI ARIYORLAR YA, NEYSE. CENNETTE iLK KADIN OLARAK ZORDU BiR SEYLERDE
ANLAM ARAMAK, GOREMiYORSAN ANLAMLANDIRMAK, BULAMIYORSAN ANLAM
KATMAK... TANRI’NIN CANI SIKILDI UFLEDi KARISTIRDI KATISTIRDI YARATTI. FAKAT
OGRETMEDI, BU ALEMDE, NEDEN YASANIR BiR HAYAT... ADEM’iN, ARZU NESNESi, YE-
GANE KARISI OLARAK ELBET GUCUMUN YETTiGi SEYLER DE VARDI. FAKAT BEN ACEMILIK
VE TECRUBE AYRIMINDA, ADEM’LE UYUMLU BiR ES OLMAYI SECMEK iSTEMISTIM... iLK ZA-
MANLARIMIZDA COK SEVERDIM ONUN YUZUNU, KOKLARDIM SARILDIGIMDA ONUN
SACLARINI, BOYNUNU, ELLERiNi... ILK ZAMANLARDA COK SEVDIM YARATILANI, HER
SEYi, ADEMi VE CENNETi... BiLiYOR MUSUN HAVVA, KIRMIZI SANDIGIN GULLERIN
HEPSi BEYAZDI BENiM ZAMANIMDA. AGACLAR DAHA BUYUKTU, YA DA DUR, BELKi

DE BEN DAHA KUCUKTUM... DEDiGiM GiBi, GULLER VARDI, DIKENLERiINi BATIR-

DILAR. BASINA BELA OLAN GUNAHIN KIRMIZISI BENiM KANIM, KIZIM. YALNIZ

ADEM iCiN KANIMLA SULADIM, O KOCAMAN AGACLARI. iRi iRi GOZ ALICI GUL-

LERI, iLK DOMESTIKTiM, HABERi YOKTU O KONUSANLARIN... KIYAMAZDIM
KOPARMAYA YAPRAKLARI, DUSENLERINDEN BiLE ASK DOLMALARI YAPAR,
GULLERDEN RECELLER YAPAR, KIRMIZIYA BOYARDIM... YiNE DE RENKSIZ BU-

LURDU, RECELLERiIMi, DOLMALARIMI, RUHUMU, MASAMI, KANIMI GORDUGU

HALDE... HEP BiR EKSiK BULURDU HAZIRLADIGIM MASADA... iSTAHLA YER,

ARKASINI DONER GiDER, BANA SARILMAYI AKIL EDEMEZDi RAHAT DAGLA-

RIN ETEKLERINDE... GIDERDi UZAKLARA, BENSE iCIME AGLARDIM... BEN HiC

SENIN GiBi UYUMADIM HAVVA. ACISA DA RUHUM, KANASA DA ELLERIM, BiR

SEVGi KIRINTISI BEKLESEM DE iLK BABADAN, UYANDIM... TUTKUNUN iCiN-

DE CEKTiM KOKUSUNU SON OLDUGUNU BILE BiLE... SEVERDi USTE CIKMAYI

ADEM, SEHVETTE, MUHABBETTE, ZiYAFETTE, TANRI HUZURUNDA... BiR GECE

iZiN VERMEK iSTEMEDIM USTE CIKMASINA, TAM BEN CIKACAKTIM Ki, SAPLADI

CATALI BACAGIMA, DILSIZLESTI DUYGULARIM... NE KONUSABILDIM, NE ACIDI
CANIM, KALAKALDIM KANLI BiR YARAYLA BACAGIMDA... KENDiMi SECTiM, KOR-
KUSUZLUGU, ©ZGURLUGU, YALNIZLIGI... VE GIiTTiM HAVVA.

Lezzetli Bir Kovulus. 2024

Seramik izerine akrilik, 20x20x24 cm

A Delicious Expulsion
16 Acrylic on ceramic



FROM LILITH

AND NOW, YOUR SINS OUTGROWN YOU? WHILE YOU WAITED FOR YOUR SINS TO REACH
THE HEAVENS, | LEARNED TO SWIM WITHIN THEM, MY DEAR... YOU WERE NOT ALONE IN
THE PAINS YOU ENDURED; IN FACT, | WAS CONDEMNED TO DROWN IN THOSE SINS... |
WAS THE FIRST, THE ONLY, INEXPERIENCED... DON'T YOU KNOW WHAT IMPRISONMENT
IN PARADISE 1S? DOESN'T EVERYONE DESIRE TO OWN PARADISE? IS NOT THE AIM OF
HUMANITY TO GO WHERE MY BACK IS TURNED? THE PLACE | TURNED AWAY FROM, LEFT
BEHIND, ABANDONED, DESERTED... MY SKIN DID NOT THICKEN THAT QUICKLY SO
THAT YOU KNOW. YEARS, CENTURIES, EONS, EVEN BEFORE YOU, GOD CREATED
ME FIRST, ALONGSIDE ADAM... MOREOVER, FROM CLAY, FROM MUD, SEPARATE
FROM HIM; NOT A PART, BUT SINGULAR, IN THE MIDDLE OF EDEN... HE LEFT
ME ALONE, BARE, SIMPLE. TO MAKE YOU UNDERSTAND, | WAS ALWAYS
VIBRANT, AND THE ESSENCE OF MY MIND AND SPIRIT WAS PURE AND
INNOCENT. | DIDN'T KNOW HOW TO LIVE THIS LIFE, 1| WAS THE FIRST
WOMAN, AND IT WAS ALSO MY FIRST TIME BEING A WOMAN. | ONLY
KNEW ADAM, AND ALSO, MY HEART BURNING LIKE HELL FOR HIM...
I KNOW YOU'VE TASTED THE FIRE, TOO; | KNEW THE FIRE EVEN IN ITS
ABSENCE.ISTILLDO NOTKNOW WHY HE CREATED ME.THOUGH I’M NOT
THE ONLY ONE WHO DOESN'T KNOW, THEY ARE STILL SEARCHING FOR
THEIR PURPOSES, WHATEVER. IT WAS HARD AS THE FIRST WOMAN
IN PARADISE TO SEEK MEANING IN THINGS, ATTRIBUTE MEANING
IF YOU CAN'T SEE IT, AND CREATE MEANING IF YOU CAN'T FIND IT...
GOD GOT BORED, BLEW, MIXED, STIRRED, CREATED. BUT HE DIDN'T
TEACH, IN THIS REALM, WHY A LIFE IS LIVED... AS ADAM’S OBJECT
OF DESIRE, HIS ONLY WIFE, THERE WERE THINGS WITHIN MY POWER.
HOWEVER, BETWEEN NAIVETY AND EXPERIENCE, | HAD CHOSEN TO
BE A COMPATIBLE WIFE WITH ADAM... IN OUR EARLY DAYS, | LOVED HIS
FACE VERY MUCH, | WOULD SMELL HIS HAIR, HIS NECK, HIS HANDS WHEN
| HUGGED HIM... IN THE BEGINNING, | LOVED THE CREATED, EVERYTHING,
ADAM AND PARADISE... DO YOU KNOW, EVE, THE RED ROSES YOU THOUGHT
OF, ALL WERE WHITE IN MY TIME. THE TREES WERE MORE ENORMOUS, OR
WAIT, MAYBE | WAS SMALLER... AS | SAiD, THERE WERE ROSES; THEY PIERCED
ME WITH THEIR THORNS. THE CRIMSON OF SIN, TROUBLE, WAS MY
BLOOD, MY DAUGHTER. ONLY FOR ADAM DID | WATER THOSE GIANT
TREES WITH MY BLOOD. THE BIG, STRIKING ROSES, | WAS THE FIRST
DOMESTIC; THOSE WHO TALKED HAD NO IDEA... | COULDN’T BEAR
TO PLUCK THE LEAVES, EVEN FROM THE FALLEN ONES. | WOULD
MAKE DOLMAS* WIiTH LOVE, MAKE JAMS FROM ROSES, AND
DYE THEM RED. YET, HE WOULD STILL FIND THEM COLORLESS, MY
JAMS, MY STUFFED DISHES, MY SOUL, MY TABLE, EVEN SEEING
MY BLOOD... HE ALWAYS FOUND SOMETHING MISSING ON
THE TABLE | PREPARED... HE WOULD EAT WITH AN APPETITE,
TURN HIS BACK, AND LEAVE. HE WOULD NOT THINK TO HUG
ME IN THE COMFORT OF THE MOUNTAINS... HE WOULD GO
FAR AWAY, AND | WOULD CRY INSIDE... | NEVER SLEPT LIKE
YOU, EVE. THOUGH MY SOUL HURT, THOUGH MY HANDS
BLED, EVEN IF | HOPED FOR A CRUMB OF LOVE FROM THE
FIRST FATHER, | WOKE UP... | DREW IN THE SCENT OF PASSION,
KNOWING IT WAS THE LAST... ADAM LOVED TO COME OUT ON
TOP, IN LUST, IN LOVE, IN FEAST, IN THE PRESENCE OF GOD...
ONE NIGHT, | DIDN’T WANT TO LET HIM COME OUT ON TOP;
JUST WHEN | WAS ABOUT TO, HE STABBED A FORK INTO MY
LEG, AND MY EMOTIONS WENT MUTE... | COULDN’T SPEAK, NOR
DID IT HURT; | WAS STUCK WITH A BLOODY WOUND ON MY LEG... |
CHOSE MYSELF, FEARLESSNESS, FREEDOM, LONELINESS... AND I LEFT,

EVE.

*“DOLMA” IS A TRADITIONAL DISH IN TURKISH AND VARIOUS MIDDLE EASTERN
CUISINES, INVOLVING VEGETABLES OR LEAVES STUFFED WITH A FILLING TYPICALLY MADE
FROM RICE, MINCED MEAT, HERBS, AND SPICES.
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Adem. 2024

Ayna iizerine seramik, 100x40x4 cm

Adam

Ceramic on mirror

Havva. 2024

Ayna iizerine seramik, 100x40x4 cm

Eve
Ceramic on mirror

Lilith. 2024

Ayna izerine seramik, 100x40x4 cm

Lilith

Ceramic on mirror
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Sahlanis. 2024

Tual zerine akrilik, til ve kirmizi topuklu ayakkabi, 160x130 cm

Rearing Up

Arcylic on canvas, veil and red high heels
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Cennet 2. 2024

Tual Gzerine akrilik, R: 150 cm

Heaven 2
Acrylic on canvas

Olympia Daha Ciretkar. 2020

Seramik zerine akrilik ve karisik malzemeler, 11x17x6 cm

Olympia is More Daring

Acrylic on ceramic and mixed materials
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Cennet. 2024

Tual Gzerine akrilik ve karisik malzemeler, R: 150 cm

Heaven
Acrylic and mixed materials on canvas
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Cehennem. 2024

Tual Gzerine akrilik ve karisik malzemeler, R: 150 cm

Hell

Acrylic and mixed materials on canvas
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Bana Cok Tasakli Kiz Derler. 2024

Plastik manken izerine karisik malzemeler, 103x40x19 cm

They Call Me The Girl With Balls

Mixed materials on plastic mannekin




Sanat Tarihini Baban mi Yazd: Tatlim? 2022

Kaide iizerine karisik malzemeler, 138x39x32 cm

Is That Your Father Who Wrote The History of Art, Sweetie?

Mixed media on pedestal
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Cocuk Gelin. 2021-2024
Enstalasyon, Degisken boyut

Child Bride

Installation, Various sizes



Ve Simdi Boyumu Ashi Ginahlarim. 2024
Seramik iizerine akrilik, 40x40x40 cm

And Now My Sins Outgrown Me

Acrylic on ceramic
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Adem 2. 2024

Seramik Uzerine akrilik ve tiy, 40x12x28 cm

Adam 2

Acrylic on ceramic and feather
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Opicik. 2022

Kaide iizeri seramik ve akrilik, 38x18x16,5 cm

Kiss
Acrylic and ceramic on pedestal
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Kalbine Dokunmay: Hatirla. 2024

Ayne izerine karisik malzemeler

Remember to Touch Your Heart
Mixed materials on mirror
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Mutlu Olma Mevsimi 2. 2024
Cerceve izerine karisik malzemeler
25,5x23x5 cm

Season to Be Happy 2.

Mixed materials on frame

Mutlu Olma Mevsimi 1. 2024
Cerceve iizerine karisik malzemeler
25,5x19,5x5 cm

Season to Be Happy 1.

Mixed materials on frame
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Hayat Bir Riya Sevgilim. 2021

Seramik tzerine akrilik ve karisik malzemeler, 35x20x16 cm

Life is a Dream My Love
Acrylic on ceramic and mixed media







Yeniden Dogus 1. 2023

Seramik zerine akrilik ve sanatcinin saci, 30x30x15 cm

Rebirth 1

Acrylic on ceramic and artists hair

36



Dudaklarimin Ucundaki Yasam. 2021

Seramik tzerine akrilik ve kirpik, 35x35x8 cm

Life on the Tip of My Lips

Acrylic on ceramic and eyelash
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Herkes Gider Mersine Ben Giderim Tersine. 2024
Manken iizerine karisik malzemeler, 60x75x50 cm

Everyone Goes to Mersin, | Go The Other Way *

Mixed materials on mannekin

* This Turkish phrase is used to describe someone who acts contrary to
what is usual or expected, often highlighting a sense of individuality or
nonconformity.
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Ayna. 2024

Ayna iizerine seramik, 33x17x7cm

Mirror
Ceramic on mirror
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inanmiyorsan Yarama Dokun Thomas. 2020
Seramik Uzerine akrilik ve karisik malzemeler, 35x32x5 cm

If You Don’t Believe, Touch My Wound, Thomas

Acrylic on ceramic and mixed materials
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Yonet Beni. 2024

Cerceve iizerine karisik malzemeler, 30x24x20 cm

Rule Me

Mixed materials on frame
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.

Ayna iizerine seramik, 30x20 cm

Kralice Kalbi. 2024

Queen’s Heart
Ceramic on mirror
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Kralice. 2024

.

Ayna iizerine seramik, 30x20 cm

Queen

Ceramic on mirror
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Beni Sev. 2023
Enstalasyon, degisken boyut

Love Me
Installation, various sizes










Bu Kacinc: Tesebbis Ruhumuza,
Varhiginin Nerden Geldigini Hatirla. 2023

Kagit izerine karisik teknik ve cesitli kadin saclari, 70x50cm (her biri)

How Many Attempts Have There Been Targeting Our Soul,

Remember Where You Came From
Mixed media on paper and various women’s hair

49



Sevval Basalan
1996

Avni Akyol Gizel Sanatlar Lisesi‘’nden mezun olduktan sonra lisans egitimini
Yeditepe Universitesi Plastik Sanatlar ve Resim Bslimii’nde tam burslu, yiksek
lisans egitimini ise Yeditepe Universitesi Plastik Sanatlar Bslimi’nde “Acinin
Sanata Psikolojisi ve Dolayisiyla Sanat Eserlerine Etkisi Uzerine Bir Arashrma”
tezi ile tam burslu olarak tamamladi. Formasyon egitimini de Marmara
Universitesi'nde tamamlayan sanatci, Halic Universitesi'nde Sanat Terapisi
Egitimi ve Gedik Universitesi’/nde Bilincalh Uzmanhk Egitimi aldi, sanatc
ayni zamanda farkh spor branslarinda egitmenlik yapiyor. 3. Kisisel sergisi
“Katharsis” Piramid Sanat’ta acildi. Hirriyet Sanat’in manset réportajindaise
sirecini séyle anlahiyor: “Sanatim benim arinma eylemim, maneviyatimdir.
déniistim ve gelisim alani... Urettigim islerde bilincaltimin, rshumun, hayatimin
sansirsiz somut ifadesi goriliyor.Tum bu sanatsal ve ruhsal sirecler benim
katarsisim; Ruhumun, ic sesimin ve bilincaltimin yansimasi olan ‘Katharsis’,
kendi dinyamlaq, ic benligimle ve hayatla yizlesmemi saglarken, izleyicinin
de benimle karsilasmasini, beni tanimasini ve kendi dinyasindan kalintilar
bulmasini saghyor.” ilhaminin kaynaginin sorulmas izerine Basalan, Milliyet
Sanat Gazetesi'ne sunlan sdyledi: “insanlar calismalarimi ¢ok karamsar
buluyor. Ashinda calismalarim karamsar degil. insanlari rahatsiz etmesinin
nedeni gercegi yansitmasi ve bunun Uzerine disinirken insanin kendi
hayatiyla karsilasmasidir. Mesela “Gézlerini Acmak” isimli cahsmam... Oyle
bir dinyada yasiyoruz. Maalesef haberleri izledigimde olumlu bir haber
goéremiyorum. Bu Ulkede pek cok kadin siddete maruz kaliyor. Siddet sadece
fiziksel olarak degil ruhsal ve psikolojik olarak da var. Bunu gérdikce aklimi
kaybetmemek icin sanatima sigintyorum.” 6 Aralik 2020’de Berlin Gazetesi
DerTagesspiegel’de Nicola Kuhn, Sevval Basalan Gzerine ‘Die Mutigen’ bashkh
bir sunum yayinladi. Sanata disiplinlerarasi calismalarini kadin haklari ve
ézgirlikleri cercevesinde istanbul’daki atélyesinde devam ettirmekte.



After graduating from Avni Akyol Fine Arts High School, Sevval Basalan completed her
undergraduate education at Yeditepe University Plastic Arts and Painting Department with
a full scholarship, and her master’s degree with thesis and a full scholarship from Yeditepe
University Plastic Arts Department. “Psychology of the Artist of Pain and Therefore Research
on Art Works.” The artist, also completed her formation education at Marmara University,
has received Art Therapy Education at Hali¢c University and Subconscious Specialization
Education at Gedik University. The artist also works as an instructor in different sports
branches. Her 3rd solo show “Katharsis” was hosted by Piramid Sanat. In the headline
interview by Hirriyet Sanat, she explains her process as “My art is my purification act, my
spiritual transformation and development area. The uncensored concrete expression of my
subconscious, soul, and life is seen in the works | produce. All these artistic and spiritual
processes are my catharsis; The reflection of my soul, inner voice, and subconscious,
‘Catharsis’ allows me to face my own world, inner self, and life, while enabling the audience
to encounter me, to get to know me and to find remains of their own world.” Asked about
the source of her inspiration, Basalan said to Milliyet Art Newspaper, “People find my work
very pessimistic. Actually, my work is not pessimistic. The reason why it bothers people is that
it reflects reality, and while reflecting on it, people encounter one’s own life. For example, my
work called “Opening Your Eyes”... We live in such a world. Unfortunately, when | watch
the news, | can’t see any positive news. Many women are exposed to violence in this country.
Violence exists not only physically, but also spiritually and psychologically. While | see this,
| take refuge in my art to not lose my mind.” In December 6th, 2020, in Berlin Newspaper
Der Tagesspiegel, Nicola Kuhn published a presentation on Sevval Basalan with the title ‘Die
Mutigen’. The artist continues her interdisciplinary works within the framework of women's
rights and freedoms in her studio in Istanbul.
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Genc sanatcl Sevval Basalan'in yeni sergisi Katarsis
23 Ekim-1 Aralik arasinda Piramid Sanat'ta!

anatginm Katarsis adim verdigi Ser-

gide, Kerona ddneminde son al
a_yda yamlgl hykezller, son bir ylda yap-
gy gredndler ve son iki yikda yaphis re-
sirmber, Bedri Baykamin kiratbrbjonde
Piramid Sanal'ta bir araya geliyor

Frewd, Jung ve Josel Brever gibi
isirmler laratindan da bagvurulan bir lek-
nik olarak kavramsallagan Kabarsis,
“ruhun kdtlidklerden arnnmass olarak
tammilanabilir.

Sargl paralelinde yayinlanan kata-
lagda da aynca yea-
151 bulunan
Baykam, sanatgm
“yaputlanngda insan
vicudunu, ongania-
i, tasadidy ruh ve
yansiiig acrlania

berabar, an sagir-
fuct v yodun ha-

liyhe Sunuyor, Geng

bir insan olarak sanata olan mutlak bag-
Ieligerar, sarmal Larihine ofan Doyl dgisi,
yasamda kargiagtify darmisi agnr alaylar
wir batsrr deneyimian, her polansiyel gl
kaynadir kendi sanafini lehing dinig-

turacek formditer dretebilmis bir sanang”
olarak tarimlarken, ayni zamanda Basa-

lan'in sectigi zor ama etkileyicl yalun,
arettigh dzgln iglerin, ashnda evrensel
dizeyde geng Gafdag sanatfilar agsm-

§
|

dan Brek gosterebiecek bar gikig secimi
olduduna vurguluyor ve Su sozbede
davwam ediyor, “frsaniym, inzamnn en ki-
gisal, an lokil duygu ve acdanmm, ongan-
lLar, ipsel kegil serivanini gizler Grine
sarmekien cekinmiyor. Kendindan bagla-
yarak ve evran i paylagarak. Bu as-
Irngdla har birimizin de en dzeline giden
yoleuludun ik acm plmuyor mu?”

Disavurumcu Cesur Bir Tavir: Sevval
Basalan - Veysel Bogatepe yazdiu...
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Her insanin icinde, 6zgiirce olusturulmus bir piramid olmalidir.

Yasamin icinden gecerken, cocukluk yillanmizdan itibaren her birimiz kendi ilgi alanlarimizi, kimligimizi gelistiririz.
Kimimiz New York gokdelenleri veya Mevlana’dan, kimimiz varolusculuk veya Misir piramidlerinden, kimimiz Yunan
felsefesi veya fizik kurallarinin kendi alanimiza izdisimlerinden etkilenebiliriz. Her sanat¢i da bu sonsuz derya
icinden kendi tuglalarini secerek yaratim ve yasam piramidini olusturur.

Bu piramid, bugiin her tirli iletisim ve ulasim araciyla kiiciilen dinyamizin cok kiiltiirli ve renkli yiziinin, her bireyde
6zgiin ve tekil bir kimlikle bulusmasi demektir.

“Piramid”i bu harf secimiyle yazmamizin nedeni, fonetik olarak her dile uyumunu saglamakhr.

Piramid evrensel, gecmise saygili, gelecege giivenen, 6zgiin bir iretim, sunum ve bulusma alanidir.

Piramid’de yasami cosku, kararlilik ve giileryiizle karsilariz.

Piramid Sanat, 2006 yilinda Bedri Baykam tarafindan kurulmus olan, bagimsiz bir sanat merkezidir.

PIRAMID SANAT

Piramid Sanat’in giris katnda ana galerideki sergilere paralel olusturulan programiyla Piramid sanatcilarini daha
yakindan tanima ve eserlerini inceleme alani sunan ‘ExtraPlace’ isimli galeri, Cafe 57 ve kitabevi bulunmaktadir.

Her sene biiyik sergilerin diizenlendigi ikinci katta bulunan ana galeri haricinde Piramid Sanat’in Bedri Baykam’in eserlerinin
sergilendigi, randevu iizerine misafirleriyle géristigi showcase yer alirken, en ist kat ise sanatcinin atslyesidir.

Piramid Sanat’in sergi programlarinda uluslararasi kariyerlere sahip sanatcilar oldugu gibi ayni zamanda yeni mezunlar ve hatta
ender de olsa yildizi parlayan lise 6grencileri de yer almaktadir. Piramid Sanat, tual resimlerinin yani sira video, NFT, enstalasyon
ve heykeli de kapsayan disiplinler arasi, multi-medya sergiler acan bir sanat merkezidir. Piramid’in ach@ sergilerde politika,
erotizm ve tarihsel izler tasiyan isler gorebilirsiniz. Piramid, “Tirkiye’den Cagdas Sanat”, “Bir Riizgarin Arkeolojik Kazisi: 68
Kusagi'min 40. Yili”, “Tirk Cagdas Sanah’nin Devrim Yillari: 80’ler”, “Diinyayi Degistiren 8 Saniye: John F. Kennedy Suikash”,
“19 Mays, 100. Yil”, “icim Parcalaniyor” (Ergenekon Davasi hakkinda) ve “Sikiyorsa Gell” (Gezi'nin birinci yili Gstine) gibi
bircok dnemli sergi gerceklestirmistir.

Politika, cinsellik iceren ve devlet baskisindan bagimsiz yol alan sergiler holding veya banka galerileri tarafindan pek diizen-
lenemez. Piramid Sanat, ayrica politik olmayan, keyifli oldugu kadar kuvvetli multi-medya isleri de sergilemekte ve béylece yeni
algilama sistemlerini uyarmaktadir.

Piramid icin dncelikli hedef satis degil, giicli sergiler diizenlemektir. Piramid, ic ayri galerisinde 6zel koleksiyonerlerle iletisimde
olarak ‘sahs’ gerceklestir ama esas olan biyiik prodiiksiyonlu miize sergileri ve umut vadeden genc sanatcilarin sergilerine yer
vermekiedir.

Piramid Sanat’ta senelik programlar esnek birakilir. Bu tutum, &zellikle 2-3 senelik program doluluklariyla éviinmeyi adet haline
getirmis, bilindik miize veya galerilerden cok farklidir. Piramid yeni teklifler, olanaklar, sanatcilar, kisratérler ve ziyaretcilere her
zaman bir sans tanr.

Ayrica Piramid Sanat'ta 120 kadar misafir agirlanabilen, politika, sanat ve tarih konulu paneller de diizenlenmektedir. Bu bu-
lusmalar Tirkiye'nin 6nemli sanatcilar, elestirmenleri, gazetecileri ve profesérlerin katiimiyla gerceklesmektedir. Piramid Sanat,
biinyesinde bulunan Piramid Yayincilik ile sanat alaninda oldukca degerli yayinlarla teorik alanda da aktif bir sekilde yer almak-
tadir. Piramid, yeni yilin veya yazin gelisinin sanat cevresiyle birlikte kutlandigi bir bulusma noktasi; Cafe 57 ve giris kah her an
yasayan ve kahvenin, cayin, kitaplarin ve sanatin birlestigi bir mekandir.
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Past Exhibitons

Every person should have a piramid freely constructed
within them. As we joumney through life, each of us
develops our own interests and identity from childhood
onwards. New York skyscropers or Mevlana Rumi
influence some of us; some find inspiration in existentialism
or the Egyptian piramids, and others in Greek philosophy
or the projections of the laws of physics in our fields. Each
artist also chooses their own bricks from this infinite
sea to build the piramid of creation and life.

This piramid represents the meeting of the multicultural and
colorful face of our world, which is shrinking today with all sorts of communication and transportation tools, with an original and singular
identity in every individual.

We write “Piramid” with this spelling to ensure phonetic compatibility with every language. Piramid is a universal space of production,
presentation, and meeting that respects the past and trusts the future.

In Piramid, we greet life with enthusiasm, defermination, and a smile.

Piramid Sanat is an independent art center founded by Bedri Baykam in 2006.

On the ground floor of Piramid Sanat, there is ‘ExtraPlace’, which offers a space to get to know Piramid artists better and examine their
works, with its program created in parallel with the exhibitions in the main gallery, Cafe 57, and a bookstore.

Apart from the main gallery on the second floor, where major exhibitions are held every year, Piramid Sanat has a showcase where Bedri
Baykam's works are exhibited and meets with its guests upon appointment is located, while the top floor is the artist's workshop.

Piramid Sanat’s exhibition program includes arfists with international careers, as well as recent graduates and, rarely, high school students.
Piramid Sanat is an art center that holds interdisciplinary, multi-media exhibitions covering video, NFT, installation, and sculpture as well
as canvas paintings.

You can see works with political, erofic, and historical traces in exhibitions held in Piramid. Many important exhibitions such as,
"Contemporary Art from Turkey”, "Archaeological Excavation of a Wind: 40th Anniversary of the 68 Generation”, “Revolutionary Years
of Turkish Contemporary Art: The 80s”, "8 Seconds That Changed the World: The Assassination of John F. Kennedy”, “May 19th, 100th
year"lI'm Torn Inside” (about the Ergenekon case) and exhibition about the first year of Gezi Protests.

Exhibitions involving politics and sexuality cannot be organized by holding or bank galleries without state pressure. Piramid Sanat also
exhibits non-polifical, entertaining as well as thought-provoking multi-media works, thus stimulating new perception systems.

The primary goal for Piramid is not trading, but holding striking exhibitions. Piramid performs ‘sales’ in three separate galleries by
communicating with private collectors. But the main concern is to host museum-quality exhibitions with large productions and exhibitions
of promising young artists that do not expect sales.

Annual programs are intentionally left flexible at Piramid Sanat. This attitude is very different from most museums or galleries, which have
made it a habit to brag about their 2-3 year program occupancy. Piramid always gives a chance to new offers, possibilities, artists,
curators, and visitors. In addition, panels on politics, art and history are held at Piramid Sanat, which can host up to 120 guests. These
meetings take place with the participation of important arfists, critics, journalists and professors of Turkiye. Piramid Sanat is also actively
involved in the theoretical field with very valuable publications in the field of art with Piramid Publishing.Piramid is a meetfing point where
the new year or the arrival of summer is celebrated together with the art community; Cafe 57 and the ground floor are a living space
where coffee, tea, books and art meet.
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