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the vibrARTion project: Chinese contem
porary art goes global
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s of the Form
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H
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vibrARTion in Four Seasons: 
Sculptures by Liu Yonggang
Four S

easons H
otel B

eijing
2013. 9.26—

11.9
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The ‘Passage’: Sculptures by Zeng 
Chenggang
K

unstw
erk C

arlshütte, B
üdelsdorf, 

G
erm

any
2012.10.13—

2013.10.13

و
ഄ
Ԅ
Ἀń

Ӿ
ࢵ
୮
դ
ᜏ
๞
઀

˝
᳡
ݘ
Ա
ள
໒
ᓨ
ష
˗
ॷ

‘vibrARTion Denm
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Exhibition of contem
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DUW�� 㢪ᵟ ��YLEUDWLRQ� ᥟࣘ �� Āޡᥟ䇑ࡂā��YLEU$57LRQ��Ǆ
ᥟᱟ⭏ᡀ㜭䟿Ⲵ⢙⨶䗷〻Ǆޡ
㢪ᵟᱟ◰ਁᛵ㔚Ⲵᗳ⨶䗷〻Ǆ
ᰐ䇪ᱟᆿ㿲ц⭼䘈ᱟᗞ㿲ц⭼ˈᥟࣘᰐᰦнᴹˈᰐ༴н൘Ǆ
о㢪ᵟޡᥟˈᡁԜⲴц⭼ݵ┑㋮ᖙǄ

Āޡᥟ䇑ࡂ˖䎠ੁц⭼Ⲵѝഭᖃԓ㢪ᵟāӾѝഭࠪਁˈᱟањާᴹѝഭ䍘ᝏǃ᧒ራьᯩ㢪ᵟ઼ଢᆖᵜ䍘ǃᰒ䟽㿶Ր㔏Ӗ
㢪ᵟㅹ਴⿽㢪ᵟᔿṧˈⴞḷᱟ᧘ࣘѝഭᖃԓޡޜǃ㻵㖞ǃۿᇩ⏥ⴆ䴅ກǃ㔈⭫ǃᖡ޵ˈᖃлⲴᤱ㔝ᙗ㢪ᵟ᧘ᒯ亩ⴞ⌘ޣ
㢪ᵟ䎠ੁц⭼ˈоഭ䱵㜹ᨿᖻࣘˈੁц⭼੸⧠બ੨Ⲵǃ㜹ࣘⲴǃⵏᇎⲴѝഭ⣦ᘱǄ

Āޡᥟ䇑ࡂā⭡ेӜᖃԓ㢪ᵟ侶侶䮯㋏ཊ༞ਁ䎧ˈ俆ㄉҾ ���� ѝᗧ᮷ॆᒤᵏ䰤൘≹๑ᐲ *URЌHQ� %OHLFKHQ བྷ㺇Ѯ㹼ˈ
㠣Ӻᐢ൘ѝഭǃᗧഭǃѩ哖Ѯ࣎ �� ⅑䟽㾱ኅ㿸Ǆ

Āޡᥟ䇑ࡂ˖䎠ੁц⭼Ⲵѝഭᖃԓ㢪ᵟā࠶Ѫኅ㿸оࠪ⡸єњ䜘࠶ˈє㘵⴨ӂ⤜・ˈ⴨䖵⴨ᡀǄ

㖁㔌ᒣਠ˖ZZZ�YLEUDUWLRQ�FRPࡂᥟ䇑ޡ

The vibrARTion  Project:

Art + vibration= vibrARTion
While vibration is an energy-generating physical process, 
art is a mental process that inspires the emotion.
Be it in the macro world or in the micro world, vibration is constant and ubiquitous. 
And vibration coupled with art makes our world a brilliant place. 

‘vibrARTion- Contemporary Chinese Arts Going Global’ is a Chinese arts promotion project of China vibe that seeks to 
explore the essence of oriental arts and philosophy with an eye on both the traditional and modern nerves. As an ongoing 
project covering various forms of arts such as sculptures, drawing, imaging, installation and public art, vibrARTion aims 
to push the contemporary Chinese art to the world stage and keep abreast with international pulse, presenting the world 
a breathing, vibrant and real China.    

,QLWLDWHG�E\�0LFKDHO�6XK��FXUDWRU�RI�WKH�0XVHXP�RI�&RQWHPSRUDU\�$UW�%HLMLQJ��0R&$�%HLMLQJ���YLEU$57LRQ�ZDV�ÛUVW�VWDJHG�
at the Großen Bleichen in Hamburg during the Sino-German Cultural Year in 2012, and has seen 8 major exhibitions put 
on in China, Germany and Denmark.

‘vibrARTion - Contemporary Chinese Arts Going Global’ encompasses two independent but mutually complimentary 
parts: exhibitions and publications.

For a glimpse, visit: www.vibrartion.com
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Ҿ⽮Պᙕ⭏ࠪࡊޤ⦻ǄࡇⲴĀ䘭āǃĀ༴ᯩā㌫ࡊޤ⦻ѻഋᆓ亩ⴞㅜҼᆓ䳶ѝኅ⽪䶂ᒤ䴅ກᇦࡂᥟ䇑ޡ
ѝഭ෾ᐲॆ䘋〻ѝӪⲴњᙗ⭫࡫䟽ח֌ࡋѝˈԆⲴࡇਈॆⲴҼॱц㓚гॱᒤԓǄ൘ᰙᵏ֌૱Ā䘭ā㌫ࢗ
⎸ཡˈĀ䎻਼ӾՇʾⲴᗳ⨶⣦ᘱǄĀ༴ᯩā㌫ࡇᱟ ���� ᒤԕᶕⲴᴰᯠ࣋֌Ǆ൘䘉а㌫ࡇѝˈ⦻֯ࡊޤ
⭘кྭⲴ㣡Ộᵘ઼ӊ࣋ݻє⿽ᶀᯉˈ䳶ѝກ䙐Ҷᐕǃߌǃ୶ǃᆖǃޥǃᇈޝњԓ㺘ᙗⲴӪ⢙ᖒ䊑ˈ⇿њ
ᖒ䊑䜭ᴹਟԕ᣹ᔰⲴオᣭቹǄ䘉⿽オ䰤Ⲵ༴⨶ᯩᔿˈ൘ᖃԓ䴅ກѝᒦнᑨ㿱Ǆオ⍎Ⲵᣭቹ൘䘉䟼᜿ણ⵰
ӰѸ˛ѪӰѸ㾱൘Ӫփк᥆ࠪᣭቹ㘼нᱟ࡛ⲴӰѸь㾯˛ᰒ❦ᐢ㓿䍩࣢ൠ᥆ࠪᣭቹˈѪӰѸн⭘ᆳԜᶕ
㻵ь㾯˛⇿њ㿲ⴻ⦻ࡊޤⲴ֌૱ⲴӪˈ䜭Պᨀࠪ਴⿽਴ṧⲴ䰞仈Ǆ㿲ՇਟԕӾオᰐⲴᣭቹ৲ᛏࡠаӋ⾵
᜿ǄሩҾ⧠ԓӪⲴ޵ᗳオ㲊ᶕ䈤ˈ䴰㾱Ⲵнᱟ㦟⢙ˈ㘼ᱟ亯ᛏ˗ᱟ⭏⍫ᘱᓖⲴ᭩ਈˈ㘼нᱟ⢙䍘ц⭼Ⲵ
᭩ਈǄ⦻ࡊޤ֌૱ѝⲴオᣭቹˈᴹ⛩㊫լҾ⾵ᐸᔰᛏⲴ⌅䰘Ǆ
ኅ㿸ᰦ䰤˖���� ᒤ �� ᴸ �� ᰕüü�ᴸ �� ᰕ
ኅ㿸ൠ⛩˖ेӜഋᆓ䞂ᓇ
ㆆኅӪ˖㋏ཊ༞ǃ1DWDOLH�%ODLU
ᆖᵟѫᤱ˖ᖝ䬻
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ेӜഋᆓ䞂ᓇࡊ≩ࡈĀޡᥟā亩ⴞ㢪ᵟኅ�
ेӜഋᆓ䞂ᓇ⿹᢯᭟ᤱѝഭ㢪ᵟⲴ⨶ᘥˈ⧠䘿䗷ц⭼ᙗ㢪ᵟ亩ⴞĀޡᥟā�9LEU$57LRQ��䲶䟽ኅࠪ㪇਽
䴅ກᇦࡊ≩ࡈ᜿ᘥࡋᯠⲴĀ⡡ᤕā㌫ࡇ֌૱ǄĀޡᥟāᱟа亩࿻ҾѝഭⲴޘ⨳ᙗ亩ⴞˈ䈕亩ⴞާᴹѝഭ
䍘ᝏˈ᧒㍒ьᯩ㢪ᵟⲴ㋮儃ԕ৺Ր㔏оᖃࡽ▞⍱䎻࣯Ⲵଢᆖˈ⏥ⴆ䴅ກǃ㻵㖞㢪ᵟǃᖡ઼ۿ㔈⭫ㅹᖃԓ
㢪ᵟᖒᔿǄ
ኅ㿸ᰦ䰤˖���� ᒤ � ᴸ �� ᰕüü�� ᴸ � ᰕ
ኅ㿸ൠ⛩˖ेӜഋᆓ䞂ᓇ
ㆆኅӪ˖㋏ཊ༞ǃ1DWDOLH�%ODLU
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㚊❖ҾĀ䙐ᖒāоĀ䙐䊑āєњޣ䭞䇽ˈኅࠪ �� ս⍫䏳൘ѝഭᖃԓ䴅ກǃ㔈⭫ǃ㻵㖞ǃᖡۿㅹ亶ฏⲴ
ཊԦ㋮ᖙ֌૱Ǆኅ㿸੸⧠Ҷ䘉ṧаᢩ㢪ᵟᇦ˖ԆԜࡋ֌Ⲵ㓸ᶱⴞⲴнᱟѪҶࡦ䙐㿶㿹ⲴĀᖒᔿāˈ㘼ᱟ
ሩьᯩଢᆖа⿽ᴹ᜿ᡆᰐ᜿Ⲵ㋮⾎փ傼Ǆ֌૱Ⲵࡋ֌䗷〻ˈ�ᱟа⿽о޵ᗳ㠚ᙗ઼ᆈ൘ᮤփⲴৼੁሩ䈍ˈ
ᱟ᧒ウⵏᇎц⭼Ⲵа⿽㹼ѪᯩᔿǄࡋ֌ᡀ᷌Ⲵ㺘⧠ᖒᔿˈᱟሩĀᖒāⲴ䎵䎺ˈᱟĀ䊑āˈᱟᰐᖒѻ䊑ˈ
ᱟ䊑ཆѻབྷ䊑Ǆ
ᙫㆆኅӪ˖ǂ㤳䘚ᆹ
ᢗ㹼ㆆኅӪ˖㋏ཊ༞
ᆖᵟငઈՊ˖ᴮᡀ䫒ǃڵѝᵋǃ䇨⊏ǃ༿ਟੋǃ:ROIJDQJ�*UDPP˄ᗧഭ˅
ኅ㿸ᰦ䰤оൠ⛩˖
���� ᒤ � ᴸ � ᰕü�� ᴸ �� ᰕǂᗧഭ঑ቄ㡂⢩㢪ᵟѝᗳ
���� ᒤ � ᴸ �� ᰕü�ᴸ �� ᰕǂेӜሪк㖾ᵟ侶

���� ᒤ � ᴸ �� ᰕü�ᴸ �� ᰕ�ǂ⒆े㖾ᵟ侶
���� ᒤ �� ᴸ �� ᰕü���� ᒤ � ᴸ �� ᰕ� ཙ⍕⌠䗮ᖃԓ㢪ᵟঊ⢙侶
���� ᒤ � ᴸ �� ᰕü�� ᴸ �� ᰕ�ेӜᖃԓ㢪ᵟ侶
᭟ᤱо᢯࣎˖ѝഭ᮷ॆ䜘ǃѝഭ䴅ກᆖՊǃѝഭ⋩⭫ᆖՊǃ⒆े㖾ᵟ侶ǃेӜሪк㖾ᵟ侶ǃᗧഭ঑ቄ㡂
⢩㢪ᵟѝᗳǃইӜ䶂઼ᖃԓ㖾ᵟ侶ǃѝഭӂ㚄㖁ᯠ䰫ѝᗳ
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Āޡᥟ≹๑āᱟĀޡᥟ䇑ࡂ˖䎠ੁц⭼Ⲵѝഭᖃԓ㢪ᵟāㅜаㄉǄ֌Ѫ؞㪪аᯠⲴ≹๑ᐲѝᗳ୶ъབྷ㺇
Ā*URЌHQǂ%OHLFKHQāⲴᔰ㺇亩ⴞˈĀޡᥟ≹๑āኅࠪ � սѝഭᖃԓ䴅ກᇦⲴ �� Ԧ䴅ກ֌૱Ǆኅ㿸о
���� ≹๑ഭ䱵㢪ᵟ㢲਼ᰦᔰᒅˈ൘ᗧഭĀѝഭ᮷ॆᒤāᵏ䰤ˈѪ≹๑ᑖᶕа㕅㢪ᵟь仾Ǆ
ㆆኅӪ �㋏ཊ༞�&XUDWRU�0LFKDHO�68+
ᆖᵟѫᤱ�$GYLVRUV���-uUJHQ�),76&+(1ǃ3HWHU�-$&2%,ǃ�ୀ቗ǂ
䎎ࣙঅս �≹๑㢪ᵟ㢲㓴ငՊ�6SRQVRU�+DPEXUJ�$UW�:HHN
ᰦ䰤 ����� ᒤ � ᴸ � ᰕũ �ᴸ �� ᰕ�7LPH����-XQH�̢���-XO\������
ൠ⛩ �� ᗧഭ≹๑ᐲ *URЌHQ�%OHLFKHQ བྷ㺇�9HQXH�*URЌHQ�%OHLFKHQ��+DPEXUJ��
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ኅ㿸ᰦ䰤˖���� ᒤ �� ᴸ �� ᰕü���� ᒤ �� ᴸ �� ᰕ
ኅ㿸ൠ⛩˖ᗧഭ঑ቄ㡂⢩㢪ᵟѝᗳ
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Ⲵйњ㌫ࡇ˖Ā㧢䈤㌫ࡇāǃĀ㋮⚥㌫ࡇāǃĀབྷ㿹㘵˄7KH�3URSKHWV˅āㅹޡ㓖 �� Ԧབྷර䴅ກ֌૱Ǆ
ኅ㿸䳶ѝփ⧠㢪ᵟᇦ༴⨶Ր㔏оᖃԓǃьᯩо㾯ᯩǃᰦ䰤оオ䰤ǃњӪ䈝䀰оޡޜᇑ㖾ㅹ䰞仈Ⲵ⤜⢩ᯩᔿǄ
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1  ‘vibrARTion in Four Seasons’: Sculptures by Wang Xinggang  

Season two of the vibrARTion Four Seasons project provides an intensive exhibition of the ‘Pursuit’ and 
‘Prescription’ series authored by the young sculptor Wang Xinggang who was born in the turbulent 1970s. In 
his earlier ‘Pursuit’ series, his creations were focused on the vaporization of human personality and the mental 
state of “isomorphism and conformity” in China’s urbanization process. The author’s latest post-2011 series, the 
‘Prescription’, based on premium rosewood and PMMA materials, commits to bringing out the images of six 
iconic personages in industry, agriculture, commerce, academics, military and government sectors, with every 
image featuring empty movable drawers, an approach of spatial treatment which is unusual in contemporary 
sculptures. What do the empty drawers imply? Why are empty drawers sculpted in human bodies instead of 
other items? And why are these drawers unused despite all the efforts to sculpt them? Questions storm every 
audience of Wang Xinggang’s works, although a hint of Zen could be captured from the empty drawers. To cure 
the hollowness in the hearts of modern people, we need enlightenment, not medicine, and a change of attitude 
towards life, not the change of the physical world. As such, the empty drawers in Wang Xinggang’s works imply 
in some way the path to enlightenment tracked by the Zen masters.
Date: Dec 12, 2013 - Feb 12, 2014 
Venue: Four Seasons Hotel Beijing
Curators: Michael Suh , Natalie Blair
Advisor: Peng Feng

2   ‘vibrARTion in Four Seasons’: Sculptures by Liu Yonggang

Liu Yonggang vibrARTion Art Show at Four Seasons Hotel Beijing
 As part of their ongoing support of arts in China, Four Seasons Hotel Beijing showcased renowned sculptor, Liu 
Yonggang's innovative ‘Embrace of Love' series, within the ongoing vibrARTion project, an international initiative 
which started within China. The project focuses on the Chinese vibe, and explores the essence of oriental art 
and philosophy of both traditional and current trends. It covers a variety of contemporary art forms such as 
sculpture, installation art, video and painting.
Date: Sept 26 - Nov 9, 2013
Venue: Four Seasons Hotel Beijing
Curators: Michael Suh , Natalie Blair

3   ‘Forms of the Formless’: Exhibition of Chinese Contemporary Art

With a focus on the creation of ‘form and ‘image’, the event exhibited a host of brilliant artworks authored by 
33 artists actively involved in the contemporary Chinese sculpture, painting, installation and image realms. The 
show represented a group of artists whose ultimate creative purpose is not to produce visual ‘forms’, but rather 
an intentional or unintentional spiritual experience of the oriental philosophy. Their creative process echoes a 
two-way dialogue with the inner self and holistic existence, and provides a way to delve into the real world. Their 
ways of expressing the creative results transcend the ‘forms’ to attain a formless image, an image beyond the 
image.  
Chief curator: Fan Di’an
Executive curator: Michael Suh
Academic Committee: Zeng Chenggang, Fu Zhongwang, Xu Jiang, Xia Kejun  and Wolfgang Gramm (Germany)
Exhibition dates and venues:
June 2 - Nov 18, 2012     Kunstwerk Carlshütte Büdelsdorf Germany
Apr 13 - July 13, 2013       Si Shang Art Museum Beijing 
Aug 10 - Sept 14, 2013     Hubei Museum of Art

Dec 28, 2013- Jan 25, 2014    Taida Museum of Contemporary Art, Tianjin
Apr 29 - June 29, 2014      Museum of Contemporary Art Beijing
Supported and organized by: Ministry of Culture of China, China Sculpture Institute, China Oil Painting Society, 
Hubei Museum of Art, Si Shang Art Museum Beijing, Kunstwerk Carlshütte Büdelsdorf Germany, Qinghe 
Contemporary Art Gallery Nanjing and China Internet News Center

4  ‘vibrARTion Hmburg’: Exhibition of contemporary sculptures from China

‘vibrARTion Hamburg’ marked the maiden show of the ‘vibrARTion- Contemporary Chinese Arts Go Global’ 
project. The show was hosted to unveil the newly renovated Großen Bleichen, a central business street of 
Hamburg. It presented 18 sculptures by 8 contemporary artists from China. Held on the occasion of the 2012 
Hamburg Art Week and Chinese Cultural Year in Germany, it blew an oriental wind of China to the city.
Curator: Michael Suh
Advisors: Jürgen FITSCHEN, Peter JACOBI and Tang Yao
Sponsor: Hamburg Art Week
Date: June 1 - July 15, 2012
Venue: GroßenBleichen, Hamburg

5  The ‘Passage’: Sculptures by Zeng Chenggang

Date: Oct 13, 2012 - Oct 13, 2013
Venue: Kunstwerk Carlshütte, Büdelsdorf, Germany
Chief Curators: Fan Di’an , Wolfgang Gramm (Germany)
Executive Curator: Michael Suh
Advisors: Sun Zhenhua, Yi Ying, Yin Shuangxi
Supported and aided by: Ministry of Culture of China, Tsinghua University, National Museum of China, China 
Artists Association, China Sculpture Institute and Kunstwerk Carlshütte Büdelsdorf Germany
Zeng Chenggang is one of the leading Chinese sculptors as well as a major public artist. The ‘Passage’ featured 
three series of his representative artworks: 'Lotus', 'Animals' and 'The Prophets' totaling 30 oversized pieces 
which showcased in an intensive way the unique approaches the artist employed in dealing with the relations 
between the traditional and the contemporary, the east and the west, time and space, personal pursuits and 
esthetic tastes of the public. 
=HQJ�ZDV�WKH������1RUG$UW�3UL]H�ZLQQHU��DQG�%XGHOVGRUI�ZDV�WKH�ÛUVW�VWRS�RQ�WKH�RYHUVHDV�WRXUQDPHQW�RI�WKH�
‘Passage’.The Zeng Chenggang Sculpture Exhibition was one of the main items on the agenda of 2012 China 
Cultural Year in Germany.

6  ‘vibrARTion Denmark’: Exhibition of contemporary arts from China

Following the Hamburg leg in 2012, the ‘vibrARTion’ project moved to Denmark where it debuted at the 
Augustiana Skulpturpark og Kunstcenter Augustenborg (Augustenborg Art Center and Sculpture Park) from 
February 13 to March 17, 2013, followed by the second show at the Danish culture center from May to 
September 2013 featuring Zeng Chenggang’s monumental group sculptures “the Prophets”. Other participant 
artists include: Chen Qingqing, Chen Gang, Huang Zheng, Liu Yonggang, Pan Song, Pang Yongjie, Sun Yao and 
Zhi Xinxin. 
The Danish leg of the ‘vibrARTion’ project was jointly sponsored by Kunstwerk Carlshütte Büdelsdorf Germany, 
Augustenborg Art Center and Danish Culture Center, curated by Michael Suh and Wolfgang Gramm and advised 
by Tang Yao and Jürgen FITSCHEN.

   The ongoing ‘vibrARTion projects’
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Michael Suh
suh@vibrARTion.com

Born in Guangxi, lives and works in Beijing, China. Executive Director for the Museum of Contemporary Art Beijing. Other 
positions include founder and director of the vibrARTion project, Curator & Deputy Director for International Coordination, 
China Sculpture Institute, ISC Member of International Committee, KAO (Kinetic Art Organization) Executive Director for 
China. Major activities include Yuzi Paradise International Sculpture Project, Beijing Olympic Sculpture Project, NordArt 
China Pavilion for Chinese Cultural Year in Germany, Forms of the Formless: Exhibition of Chinese Contemporary Art, 
Passages: Sculpture by Zeng Chenggang, the vibrARTion project: Chinese Artists in St. Urban – A Passage to the Alps, 
etc. 

Education

Curating Contemporary ArtˈUniversity of Essex, UK  Art Studies, Peking University, China

Selected Professional activities

2014:  the vibrARTion project: Chinese Artists in St. Urban – A Passage to the Alps, St. Urban, Museum artpavillon              

Haus, Kt. Luzern, Switzerland
         Forms of the Formless: Exhibition of Contemporary Chinese Abstract Art,  Curator, St. Urban, Museum artpavillon 
Haus, Kt. Luzern, Switzerland
           Passages: Sculptures by Zeng Chenggang, Curator, St. Urban, Museum artpavillon Haus, Kt. Luzern, Switzerland
           Forms of the Formless: Exhibition of International Contemporary Art,  Curator, Museum of Contemporary Art, Beijing
        Critical Connections: Exhibition of Contemporary Chinese Art, Curator, St. Urban, Museum artpavillon Haus, Kt.    
Luzern, Switzerland
2013:  Forms of the Formless: Exhibition of International Contemporary Art,  Curator, Teda Museum of Contemporary Art,        
Tianjin
           Forms of the Formless: Exhibition of Chinese Contemporary Art,  Executive Curator, Hubei Art Museum, Wuhan
        Forms of the Formless: Exhibition of Chinese Contemporary Art, Executive Curator, Beijing, Sishang Art Museum, 
Beijing
2012:  NordArt China Pavilion (sponsored by China Cultural Ministry), Executive Curator, Kunstwerk Carlshütte, Germany
           vibrARTion hamburg Sculpture Exhibition, Curator, Großen Bleichen, Hamburg, Germany
2011:  Chinese Art Section at NordArt, Curator, Kunstwerk Carlshütte, Germany
2009-2011:  World Expo Shanghai 2010 Sculpture Project, Deputy Secretary General, Shanghai
2008-2009:  Digital Stone Exhibition, Project Manager, Beijing, Shanghai, Chongqing, Wenzhou
2005- 2008:  The Beijing Olympic Sculpture Park Project, Coordination Director, Beijing
2007:  Kinetic Art Exhibition at Shanghai International Biennale of Art & Science, Curator, Shanghai
2004:  The Athens Olympic Exhibition of Visual Arts, Co-curator, Athens
1997-2003: Yuzi Paradise International Sculpture Park, Art Management, Guilin
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Artists

Dai Guangyu
Jing Yumin
Jing Shijian
Qin Feng
Wang Yiqiong
Burigude Zhang
Cui Xianji
Qin Chong
Wu Zhenhuan
Wang Zhaomin
Zhang Songtao
Qi Yu
Li Yongzheng
Li Daoliu
Tan Xun
Yang Liming
Chen Yu
Huang Zheng 
Guan Jingjing
Lita Albuquerque
Adam Berg
Marcela Gottardo
Bonlita Helmer
Flora Kao
Annetta Kapon
Luc Leestemaker
Francesca Brenda-Mitterrand
Renee Petropoulos
Núria Rossell
Rosa Solano

12
16
18
20
22
24
26
28
30
32
34
36
38
40
42
44
46
48
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52
54
56
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60
62
64
66
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ᔶ       ᒋφ2014 ᒪ 4 ᴾ 29 ᰛ  16φ00

ᆜᵥ⹊䇞Րφ2014 ᒪ 4 ᴾ 29 ᰛ��13φ30-15φ30

ᰬȼȼ䰪φ2014 ᒪ 4 ᴾ 29 ᰛ —6 ᴾ 29 ᰛ

Curators:  Michael Suh, Marlena Donohue

Academic Chair:  Tang Yao, Xia Kejun

Academic Committee:  

Bruce Beasley, Curtis Carter, Zeng Chenggang, Fu Zhongwang, Qin Feng

Media Consultants:  Lynn Bo, Shu Xiangcai, Liao Liao

Curator Assistants:  Manny Lu, Zeng Jia

Sponsors: 

Nanjing Qinghe Contemporary Art Center, Museum of Contemporary Art Beijing 

China Sculpture Institute, China Internet Information Center

Venue: Museum of Contemporary Art Beijing

Opening: Apr. 29, 2014   3PM

Acavdemic Forum: Apr.29, 2014  1:30-3:30PM

Dates: Apr. 29 - Jun. 29, 2014 

ާᥥ䇗ࡈㅢ �� ㄏφćᰖᖘҁᖘĈള䱻ᖉԙ㢰ᵥኋ
vibrARTion 10 -“Forms of the Formless” Exhibition of International Contemporary Art
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Begin from the “form”,
Begin within the formless.

With “form,”
With the form of “non-being,”

With the form of “formless,”
To create image beyond form,

To produce great image beyond image.

"The formless" is an important concept in traditional Chinese philosophy. The Book 
of Change states, "... celestial bodies move to shape in the sky and landscapes are 
formed on the earth", and Tao Te Ching concludes that "great form is formless.” The 
exhibition “Forms of the Formless” presents a group of artists whose ultimate intention 
is not to make visual “forms” but to spiritually experience the essential ideas of oriental 
philosophy,whether intentionally or implicitly.For many of the artists shown here, the 
artworks are records of their ialogues with the Inner Self and with the existence of Being; 
these artists they have gone beyond the visual “form” to create through their thinking and 
their work an “image” --  the image of formless, the great image beyond image.

Within the frame of the vibrARTion prjoect, “Forms of the Formless” is a series of 
exhibitions investigating the philosophical essence of Chinese and oriental culture –taken 
in its own right and in relation to a global culture. The previous exhibitions in this series 
took place in Kunstwerk Carlshütte (Germany), the Beijing Sishang Art Museum, Hubei Art 
Museum and  the Tianjin TEDA Art Museum.  

With the curatorial involvement of Marlena Donohue from the United States of America 
and a new selection of  artists from the West, the “Forms of the Formless” exhibition 
in 2013 at Tianjin TEDA Art Museum was presented as an international project for the 
first time. The 2014 exhibition in Beijing will include an increased number of carefully 
selected Western artists who engage in an active dialogue with Chinese artists in order 
to investigate the multi-faceted exploration and analysis of the concepts of "form" and 
"formless.”

If “Forms of the Formless: Chinese Contemporary Art” were a vocal solo of Chinese 
artists, then “Forms of the Formless: International Contemporary Art” is an international 
chorus of artists in whose work Chinese wisdom and Western philosophy confront each 
other and dialogue together to ignite vibrating sparks of passion before an expanded 
international audience. Our intention is that this fusion will light up the “the next dawn” of 
this world’s contemporary art scene. 

               

Michael Suh 
Curator,  Executive Director of MoCA Beijing 
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ⵕᇔᆎ൞фᝅ䇼㔪ᓜҁ䰪Ⲻީ㚊Ⱦ

↚㊱ᙓᜩ਀ެф䘳≸ⵕ⨼ҁ䰪⭧ᶛᐨѻⲺନᆜީ㚊θᱥђᯯᮽौδᡌ㘻䈪Ӑ⍨ᮽौεⲺжཝ⢯㢨θ൞ђᯯᮽ
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㞧ᱜट̻ឦ䃱⤳䃧᪆ᢵȠప䭲⠙⿸ゃᆂϧȠ䃱䃧უ�
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“The possible ranks higher than the actual.”

 ——Martin Heidegger

q)RUPr�LQ�WKH�HYHU\GD\�ZD\�ZH�XQGHUVWDQG�WKLV�WHUP�LV�WKH�OLIH�EORRG�RI�DUW��$OO�ÛJXUDWLYH�DQG�SDUWLFXODUO\�DEVWUDFW�
art cannot exist without the formalist or structural components that comprise it: composition, or manipulation 
of visual expression through shapes, colors, lines, contours, etc. This goes without saying. When that tangible, 
tactile matter – pigments, ink, metal, wire, paper, etc -- that makes art is used to address, or investigate or 
actually connect us to something utterly intangible – the essence of being, the creative cycles of energy-- very 
interesting situations, ideas and types of artistic production arise.  

The artists in this Beijing MOCA exhibition make art in very interdisciplinary materials that they tool and 
manipulate with expert skill so as to invoke constructs such as presence in absence, the connections 
between “hard’ reality and dimensions of awareness  that are not readily available to our access in every day 
perceptions.  

It is a widely held if simplistic truism that these sorts of ideas and their long philosophic ties to the seeking 
of truth have typically been more endemic and understood in the oldest roots of Eastern or Asian cultures. 
My eminent colleague Michael Suh envisioned  vibrARTion: Forms of the Formless as a way to investigate 
and celebrate the fascinating and varied ways in which contemporary Chinese artists include these Eastern 
philosophic paradigms into work that remains  viable, respected, sophisticated and timely in the 21st century.  
+H�GLG�WKLV�ZLWK�DPD]LQJ�HIIHFWLYHQHVV�LQ�WKH�ÛUVW�q)RUP�RI�WKH�)RUPOHVVr�H[KLELWLRQ�LQ�*HUPDQ\���

For the next venue of the series, Michael Suh reached out to me in Los Angeles, and together we began to 
envision vibrARTion: Forms of the Formless not just as a traveling show, but as a series of projects including 
on-going international art shows, discussion panels, China-US workshops and visiting artist programs --   all 
designed to investigate in a cross-cultural manner the way that concepts of form and formlessness have been 
used and altered in the history of both in Asian and European thought and art.   

,Q�WKH�ÛUVW�RI�RXU�RQ�JRLQJ�FROODERUDWLRQV�DW�WKH�ORYHO\�q)RUPV�RI�WKH�)RUPOHVVr��VKRZ�KRVWHG�E\�WKH�7LDQMLQ�7HGD��
0XVHXP�LQ�-DQXDU\������ZH�ORRNHG�DW�WKH�ÜXLG�DQG�RSHQ�HQGHG�ZD\V�WKDW�LGHDV�RI�IRUP�IRUPOHVV�DSSHDUHG�LQ�
D�ZLGH�YDULHW\�RI�KLJKO\�FRQFHSWXDO�DUW�WKDW�HYROYHG�XQGHU�WKH�GLUHFW�RU�LQGLUHFW��EXW�FOHDU��LQÜXHQFH�RI�:HVWHUQ�
contemporary art styles such as Abstract Expressionism, installation and performance. 
As we attempted to consider the next step in this series of vibrARTion international projects, we decided that 
at Beijing Museum of Contemporary Art we would look more closely at artists from all over the world who 
FRQVFLRXVO\�DQG�PRUH�GLUHFWO\�GHOYH�LQWR�WKH�(DVWHUQ�ZD\�RI�WKLQNLQJ�DERXW�QRQ�GXDOLW\�XQLW\��ZKR�PDNH�DUW�WKDW�
investigates non rationalist visions time and space.  

A great many of the works on display at Beijing MoCA deal with alternate ways of imagining location, duration 
and reality. From the East we found these ideas expressed though strong connections  between most of 
artists’ goals and ancient Taoism, and Western artists considered metaphysical dimensions of existence 
within perspectives that ranged from quantum mechanics (Adam Berg, Lita Albuquerque), to theosophy and 
meditation (Bonita Helmer, Marcela Gottardo), to the ephemeral nature of so called individual identity (Annetta 
Kapon, Renee Petropoulos, Flora Kao). 

7KLV�YHQXH�DW�%HLMLQJ�0R&$�H[SDQGV�DQG�UHÛQHV�WKH�H[KLELWLRQ�IHDWXUHG�DW�WKH�7LDQMLQ�7HGD�0XVHXP��7KH�DUWLVWV�
DGGHG�IRU�WKLV�YHQXH�FRPH�IURP�VXFK�IDU�ÜXQJ�SODFHV�DV�QRW�RQO\�&KLQD��EXW�%UD]LO��,WDO\��*UHHFH��DQG�LQGHHG�
parts of Asia outside of China. They all share an interest in expressing the interrelationships between the world 
RI�WKLQJV�DQG�ZD\V�RI�EHLQJ��ÛHOGV�RI�HQHUJ\�DQG�PHDQLQJ�WKDW�PD\�QRW�EH�REVHUYDEOH�EXW�XQGHUOLH�DOO�

Foreword  II    
Marlena Donohue
Professor of Art History and Critical Theory, International Independent Curator, Critic
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Artworks
㢰ᵥᇬ֒૷

्Ӣᖉԙ㢰ᵥ侼    Museum of Contemporary Art Beijing
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䖜ॆˈᡆ㘵ᴤ⺞࠷ൠ䈤Ā䗷〻ѝⲴᆈ൘⣦ᘱāˈᱟᡤݹ䛱൘ަ֌૱ѝ୔䎧Ⲵભ仈ǄԆᴰޣ⌘Ⲵѫ仈üü᮷ॆǃՐ㔏ǃশਢ઼䇠ᗶㅹ䜭
᳇⽪⵰Ā䗷〻ā䘉аભ仈Ǆᡤݹ䛱Ⲵ㢪ᵟ䶎ࠑѻ༴൘Ҿ���Ԇᒦ⋑ᴹⴤ᧕䱀᰾䗷〻ˈ㘼ᱟሶᆳԈ䈨ᇎ䐥˗ᦒਕ䈍䈤ˈԆ⋑ᴹ䇢䘠䗷〻ˈ
㘼ᱟ൘֌૱ѝփ⧠ǄԆⲴᴰᕪ⛸Ⲵǃᴰᇼᴹ䈇᜿Ⲵ㻵㖞֌૱ቡᱟ䘉ṧⴤ᧕ᣃտ㺘⧠䗷〻ˈ਼ᰦᢺᐢ㓿ᔰ੟Ⲵ֌૱Ӕ㔉ᰦ䰤ᆼᡀǄ൘ǉ䙍
≤ྲᯟǊ˄����˅ѝˈᡤݹ䛱⇽ӢⲴ㛆ۿ൘㓿শҶࠐњሿᰦਾˈӾ㶽ॆⲴߠඇѝኅ䵢ࠪᶕǄᴹᰦањኅ㿸⭊㠣䴰㾱ࠐཙᰦ䰤ˈ֯໘㜭
ཏ⎨䘿ǉሯᒺǊ˄����˅ѝⲴⲭ㢢ᒺঅ���ᡆ㘵ǉ䶉ᶱ⭏ࣘǊ��������ĀᡯѝᵟāⲴ᮷ᵜˈѪҶㅹᖵѝⲴ⧛⪠㣡ᷟ㨾Ǆ਼ṧˈ൘⮉лḀ
Ӌ⢙૱ਾˈᡤݹ䛱Ⲵ㹼Ѫ൘㺘╄㔃ᶏਾҏቡᡀҶ㻵㖞ǄǉᡁⲴ਽ᆀᱟ㓒ˈᡁⲴ਽ᆀᱟⲭˈᡁⲴ਽ᆀᱟ唁Ǌ˄����˅ˈᡤݹ䛱㠚ᐡণ൘
㹼Ѫ䗷〻ѝˈ⭘໘⎲┑ᮤᕐ৏ᵜᱟ㓒㢢ⲴѝഭൠമਾˈԆሿᗳ㘬㘬ൠ⭘໘ሶⲭ㢢㻵ᶏⲴޘ䓛⎲┑ˈԕޘ䜘Ⲵ唁㢢ᆼᡀҶ䘉њ֌૱Ǆ

䘉䟼ᡰ䘹ᡤݹ䛱֌૱䳮ԕᖂ㊫ˈ↓ྲ਼Ԇ䛓нਟ傟ॆǃ⤜・нيⲴᖒ䊑Ǆ

᮷ �哾䶉
⤜・ㆆኅӪǃ㢪ᵟ䇴䇪ᇦ

Transformation or, to be more exact, ‘the state of being in process’ is a question that Dai Guangyu raises in this body of works. The 
themes that are closest to him – culture, heritage, history, memory etc – all imply this question of ‘process.’ What is surprising about his 
work is that the process is not merely illustrated, but rather put into practice. In other words, he does not talk about process but rather 
he brings it to life in his work. His most powerful and poetic installations tackle directly the issue of process whilst he leaves ‘time’ to 
complete that which he starts. In his artwork It Passes Like Flowing Water (1997), a portrait of Dai’s mother is revealed when ice melts 
after several hours. Several days are needed for the ink to saturate the white sheets in Death Bed (2001) or the text of Fangzhongshu, 
RU�IRU�WKH�ÜRZHUV�WR�ZLOW�LQ�:KHQ�6WLOOQHVV�&XOPLQDWHV�0RYHPHQW�%HJLQV���������(YHQ�'DL�*XDQJ\XpV�SHUIRUPDQFHV�H[SHVV�WKH�LGHD�RI�
qSURFHVVr�t�WKH�DFWLRQV�FDQ�EHFRPH�LQVWDOODWLRQV�RQFH�WKH�SHUIRUPDQFH�KDV�ÛQLVKHG��OHDYLQJ�FHUWDLQ�REMHFWV�EHKLQG��,Q�0\�1DPH�LV�5HG��
My Name is White, My Name is Black (2007), Dai himself is in progress: once he has covered the entire map of China with black ink, he 
completes his expression by elaborately painting his own body. 

By Berenice Angremy
Curator, Critic

੘Џ᥷
Dai Guangyu

̲ᮚᤵߚҒ˨ʼ��	 ǌ᧛᳤̆̎ܛጮǌඵࠈ 
���
Before Cangjie lnvented Writing NO3  (Rice Paper ἻInk ἻGold on Canvas)

90×90cm  
2012
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ǉ㹼೺Ǌ䘉Ԧ֌૱ᐼᵋ੸⧠㔉བྷᇦⲴᱟа⿽ᴹޣĀ㹼ࣘⲴ㢪ᵟāⲴ㿲ᘥǄ㹼೺ѳオवˈਟ䉃Āᇩಘāˈ⇿ࡠањ෾ᐲ䜭᢯䖭⵰ᡁሩ䘉
њ෾ᐲⲴ✝ᛵ઼ᵏᖵˈ਼ᰦᆳҏᱟĀ㹼䎠āⲴǃ〫ࣘⲴǄᆳ൘䘉њ෾ᐲ傫䏣ѻਾՊ䲿⵰㹼೺㛼ਾ 1 њ෾ᐲ㹼䎠䇠ᖅⲴнᯝ␫࣐㘼ᢙኅ
⵰֌૱Ⲵؑ᚟ਜ਼䟿Ǆ४࡛ҾՐ㔏Ⲵᇊսᯩᔿ 㘼̍ԕս〫Ⲵ⣦ᘱᡀѪިරⲴĀ㹼ࣘⲴޡޜ㢪ᵟāǄкц㓚��ᒤԓѝഭ㢪ᵟᇦ䛨ѳ༞Ⲵǉབྷ
ൠ䎠㓒Ǌփ⧠ҶĀ㹼ࣘⲴޡޜ㢪ᵟā䘉аᾲᘥˈԆ⭘ᖸཊ㓒Վ൘ањൠᯩኅࠪԕਾᣈਐ䎧ᶕࡠਖањൠᯩ㔗㔝ኅࠪˈሶ㹼Ѫᙗࡠޕ࣐
ᖃԓ㢪ᵟѝᡀѪᖬᰦⲴ㢪ᵟᯠ䰫Ǆ⭡Ҿ֌૱н㜭䮯ѵ㩭ᡀˈ䲿⵰㓒ՎӾ⭢ൠ伈ੁ҉ൠ㠣Ӻᐢ㓿䙀⑀ᡀѪቁᮠӪ␑␑Ⲵ䇠ᗶǄ㘼ǉ㹼೺Ǌ
ᴹ䊑ᖱ᜿ѹˈਚᱟ䇠ާࡉ䈕෾Ⲵᰕᑨ⭏⍫ѻѝĀ㹼ࣘāⲴᾲᘥࡠ傫䏣Ҿањ෾ᐲᒦṭ⿽෾ᐲⲴ㣡㥹оؑ᚟ˈᶴᡀањ࡛ṧᲟ㿲৲оࡉ
䖭Ҷањ෾ᐲⲴᘱᓖˈ㧧ᗇҶањഎᓄǄᆳⲴĀ䟽⭏āࡉᑖ⵰ањ৸ањ෾ᐲ䇠ᖅ઼⭏ભؑ᚟䎠ੁлањ෾ᐲˈՐ䙂⵰Ӫ㊫᮷᰾䘋〻
ѝӪо㠚❦Ӫо⽮Պ㗔փ઼䉀ਁኅⲴ᮷ॆ⨶ᘥǄ

Luggage introduces my consideration of the idea of “The Art of Action.” Luggage -- an empty bag, a “container” --  carries not only 
my enthusiasm for whatever city I have arrived at, but also expresses the contant state of “moving” or “being moved.” The content of 
this work is a documentation tracking the varying movement records of Luggage in in each particular city. In this state of displacement, 
WKLV�ZRUN�VWUD\V�IURP�WUDGLWLRQDO�SRVLWLRQLQJ�PHWKRGV�RQ�D�Û[HG�ZDOO�DQG�EHFRPHV�LQVWHDG�q3XEOLF�$UW�RI�$FWLRQ�r��)URP������WR�������
Chinese artist Di Naizhuang’s project entitled "Fame"—Zou Hong" (Walking Red) captured this concept of “ Public Art of Action” by 
selling many red umbrellas in one location, then folding them and selling them in another location. This concentraion on behavior within 
contemporary art was particularly newsworthy at that time. However, because his work was essentially a very long, ongoing project, 
LW�KDV�JUDGXDOO\� IDGHG�IURP�SXEOLF�PHPRU\�DV�WKH�UHG�XPEUHOODV�ÜRDW� IURP�RQH�SODFH�WR�DQRWKHU�� �Luggage remains in a city, with the 
FRQWDLQHUV�KROGLQJ�SODQWHG�ÜRZHUV��SODQWV�DQG�LQIRUPDWLRQ�WKDW�ZLOO�DOWHU�WKH�ODQGVFDSH�DQG�SDUWLFLSDWH�LQ�WKH�GDLO\�OLIH�RI�WKH�FLW\��+HUH�WKH�
FRQFHSW�RI�q$FWLRQr�EHFRPHV�V\PEROLFDOO\�VLJQLÛFDQFW�DQG�FRQWULEXWHV�WR�WKH�DWWLWXGH�RI�D�FLW\�E\�HOOLFLWLQJ�SXEOLF�UHVSRQVH��$V�Luggage 
travels from city to city, it experiences “rebirth” by taking on the attributes, effects and living environment of each city; n this way each 
work will ultimately deliver the cultural concept of harmonious development between nature, differing social groups and the processes of 
human civilization. 

௿ᐱඞ
Jing Yumin
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᮷ �㤳䘚ᆹ
ѝഭ㖾ᵟ侶侶䮯

Jing Shijian works with a variety of media in order to constitute a scene that includes the self along with reality, history, humanity, the 
VRXO�DQG�WKH�SUHVHQW�� ,Q�DOO�WKLQJV��HDFK�qVLGHr�UHÜHFWV� LWV�RSSRVLWH��+DYLQJ�DFKLHYHG�WKLV�QDWXUDO�UHÜHFWLRQ��WKH\�REWDLQ�WUDQVFHQGHQWDO�
experiences.

In recent years, Jing Shijian has engaged in an attempt to reach the transcendental realm of exploration. He studies art images, but 
the ideas of his heart transcend the superficial and seek instead to understand the reasons why things prevail. He delves into his 
surroundings and aims to perceive the ever-surging historical events behind natural settings.  His paintings are not focused, static or 
one-dimensional, but contain multi-viewpoints and seem to pulsate. His works integrate wandering and deep thinking; his images 
examine light and shade, show the intermingling of color and hue, and contain a variety of references with fate and existence. Each work 
functions as a metaphor about the meaning of the future and eventuality.

For years, Jing Shijian lived and worked beside the West Lake in Hangzhou, and as such his artistic motifs relate to the concerns of 
West Lake landscape in relation to the larger cultural geography. In the process of creating his works, it is not uncommon to see him 
GULIWLQJ��VLPSO\�VWXG\LQJ�WKH�ODNH��WKH�PRXQWDLQ�DQG�WKH�WRZHU�LQ�TXLHW�DQG�HPRWLRQDO�UHÜHFWLRQ���

By Fan Di’an
Curator of China Art Gallery

ғܢ̋
Jing Shijian
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঑㖇ቄg䗮㊣ᆹ
㢪䇴ᇦǃㆆኅӪǃ䗸䱯ᇶঊ⢙侶㢪ᵟᙫⴁ

Qin Feng embraces the black and white of Chinese ink painting and calligraphy. He sees these gestures as ancient art forms whose 
JUDFHIXO�� OLTXLG� OLQHV�ÜRZ�JHQWO\�RYHU�D�SDOH�DQG�SDVVLYH�VXSSRUW�� LPSO\LQJ� LQÛQLWH�GHSWK��$V�KH�HQODUJHV�WKH�VWURNHV�DQG�WKH�PDWHULDO�
XSRQ�ZKLFK� LW� LV�SODFHG���ZKHWKHU�FDQYDV��SDSHU��RU�ERRNV���SRVLWLYH�DQG�QHJDWLYH� MRLQ�WRJHWKHU�DV�XQHDV\�FRHIÛFLHQWV��$�QHZ�YDULHW\�
HPHUJHV�RQ�WKH�XQLIRUPO\�DFWLYDWHG�ÛHOG�DV� ODUJH��VLPSOH�VKDSHV� MXJJOH�ZLWK�DEUXSW�VKLIWV� LQ�YHORFLW\��GLUHFWLRQ�DQG�WH[WXUH��JLYLQJ�WKH�
strokes life. Qin Feng expands the repertoire of Chinese art by working on hand-made paper, canvas, books and fans with traditional 
inks, acrylics, and mixed media that is referential to his subject. His Landscape series (Desire Landscape, Civilization Landscape Book, 
:HVW�:LQG�(DVW�:DWHU��KDYH�DIIRUGHG�KLP�WKH�RSSRUWXQLW\� WR� LQFRUSRUDWH� LQÜXHQFHV�IURP�GLIIHUHQW�FXOWXUHV�� LQFOXGLQJ�DQFLHQW�0D\DQ��
%DE\ORQLDQ��(J\SWLDQ�DQG�&KLQHVH��DOO�RI�ZKLFK�GHYHORSHG�D�IRUP�RI�VFULSW�JO\SK�ZULWLQJ�V\VWHP���%HWZHHQ�WKH�V\PEROLVP�DQG�WKH�VLPSOH�
beauty of the scripts, images emerge that are international.  Perhaps out of their original context, these images and painted objects 
renew culture’s quest for a means of communication, now complicated by the spectacle of our vast global environment and the new 
VRFLHWLHV�WKDW�KDYH�HPHUJHG�LQ�WKH�WZHQW\�ÛUVW�FHQWXU\

Carol Damian 
Director and Chief Curator, The Patricia and Phillip Frost Art Museum, Florida International University

ሟ᮲
Qin Feng
ՑᏏ࠱ெ ǌྲ᠏ጮܛ	 
�����)PV�:J�TIPU�UIF�TVO�	JOL�PO�TJMLDPUUPO�QBQFS
�������9����DN�������
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Wang Yiqiong
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ᱟĀаᒣᯩ㊣੨✏ᇔāⲴ㹼ѪсॆҶ✏ˈ䘈ᱟ✏Ⲵ䚇䘩ቡᱟྲ↔ˈ䘉઼俉✏Ҽᆇⵏᱟн੫ਸⲴহᇣǄ㾱Ѹ俉✏Ⲵ俉㖾ॆҶ✏ˈ㾱Ѹቡ
ᱟ੨✏ੀࠪⲴ✏⎹ჼ䚃ᗧ⣟㖚Ǆ
аਓ✏ⵏᱟњ䰞仈Ǆ

᮷ ��⦻䖦⩬

The “One-m2 Smoking Room”, in the form of a 1m*1m*3m space, is an open work. It is social - whoever you are, setting your foot in, 
you are the author and a sociological artist.

It has nothing to do with the size. One m2 or bigger, two m2 or smaller, it is all about the situation. 

The cigarette is mudded by the work or it is just exactly what is shown? Incompatible are the two words - “fragrant” and “cigarette” 
GHVSLWH�WKH�DQVZHU��2Q�RQH�KDQG��WKH�ZRUG�qIUDJUDQWr�EHDXWLÛHV�WKH�FLJDUHWWH��RQ�WKH�RWKHU�KDQG��WKH�VPRNLQJ�RI�FLJDUHWWH�LQYROYHV�PRUDO�
sin.

What a mouthful of smoke!

By Wang Yiqiong ʷࣱவዛծཏࠉ 	ᜉᎶἸ����0OF�N��4NPLJOH�3PPNἷ*OTUBMMBUJPOἸ�����9���9���DN�
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Burigude Zhang
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᮷ �ᐳᰕപᗧ

My painting is not the trend, nor is it the conventional representation of physical reality. It is a single-minded devotion to searching 
through my own original sensibilities and intrinsic qualities, which can be recognized and revealed by my own way of doing: the single 
stroke in repetitions. 

The basic form of Chinese calligraphy becomes the fundamental foundation of my painting practice. By eliminating the characters and 
LPDJHU\�HOHPHQWV��P\�SDLQWLQJ�EHFRPHV�FRPSOHWHO\�YRLG��QHZ�DQG�RSHQ�WR� LQÛQLWH�H[SORUDWLRQ��&KLQHVH�PDVWHU�7DR�&KL�VSRNH�RI�WKH�
single brushstroke as the origin of all existence. The one stroke bears the potential of all things tangible and intangible; you experience 
all manifestations as though through the eyes of a newborn baby. The gesture is an empty vessel enveloping all possibilities. The single 
stroke becomes a principle cell of all the phenomena, the great origin of all expressions. 

I embrace vitality and consciousness as one. I am always tempted to capture the present moment while I am painting simple bold 
and spontaneous strokes. These strokes carry the sense of simplicity, comforting joy, straightforwardness and faithfulness, performing 
gestures and visualizing the mind of ultimate reality. Lao Tzu indicated in his Tao Te Ching: “The form of great virtue is something that 
only way can follow. The Way as a “thing” is abstract and elusive; how elusive and abstract there is form in it; abstract and elusive it has 
vitality therein; the vitality is very real it has truth there in”. 

7KH�HVVHQFH�RI�P\�ZRUN�LV�QR�ORQJHU�UHÜHFWHG�ZLWKLQ�PRVW�FRQWHPSRUDU\�&KLQHVH�SDLQWLQJ��ZKLFK�LV�HLWKHU�WUDGLWLRQDO�RU� LQÜXHQFHG�E\�
contemporary Western culture. Rather, it locates itself between cultures occupying the space of ‘otherness’, an individual approach to 
WKH�URRW�RI�D�P\ULDG�RI�SKHQRPHQD��7KRVH�ZKR�OLYH�LQ�RQHQHVV�PDQLIHVW�WKH�LQÛQLWH�LQ�VLPSOH�ZD\V�

By Burigude Zhang  ๏̈�	 ᭧ˉམ࣋ 
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᮷ ��䛃ᒣ⾕

In these remarkable large-scale works, which integrate sculpture, behavior and installation, the artist deconstructs three symbolic 
historical figures that have greatly affected his life course and thinking mode. The international Communist movement, reacting to 
Hegelian “historical determinism” created a worldwide storm and great cultural tension. These  events dominated the artist’s childhood 
and youth. In order to ensure his survival and clarity of conscience, Cui Xianji creates his work by acting on instinct and human nature. 
Seen from the outside of his history, Cui Xianji appears to create against logic, but the logic he investigates is that of “rational paradox,” 
the logic of alienation that supports  revolution. 

By contrast to this model of history and human expression, Cu Xianji chooses to clearly and symbolically express his memories 
according to the logic of actual human experience, giving his works new perspective. Because his works utilize methods of compound 
expression (sculpture, performance, installation, sound etc.), his works are not only rich and complex in  form, but also endowed with 
depth – not the depth of social theories, but the depth of true human nature. Hence he has surpassed works of similar historical themes. 

                                       By Deng Pingxiang

۲ࠋ࢕
Cui Xianji
੪گ˨ʼ��	 ፬Ռెந 
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᮷ ߢ〗��

2QO\�LI�\RX�GLVFXVV�DQG�UHÜHFW�WKH�WZR�SROHV�ELUWK�DQG�GHDWK��\RX�FDQ�LPSURYH�ZKDW�OD\V�LQ�EHWZHHQ��ZKDW�LV�\RXU�EHLQJ��\RXU�SUHVHQW�
life.

By Qin Chong

ၷெ M�*7�	 ጮ 
�����#JSUIEBZ�*�*7�	QBQFS
��������9���DN�������

ሟу
Qin Chong
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ի᭍ࠨ
Wu Zhenhuan

઼йॱᒤࡽⲴ⽮Պ߉ᇎѫѹ⭫仾䚕䚕ሩ➗Ⲵᱟ੤䴷ሠ֌૱䟼ⲴཙлаᇦⲴ㜨ᘰǄ੤䴷ሠⲴᲞцᙗнᱟ䙊䗷㊫ॆⲴᡆ㘵ㅖਧॆᶕᇎ⧠˄ 䘉
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㕙൘а䎧ⲴᙻӪˈ㻛⬖䀓㻛᨝䵢Ⲵ䓛䓟ˈӾ⚠㢢⣲䒱Ⲵ㣽ォѝॺᱮॺ᧙Ⲵ㝨ᓎ઼䓛փˈᡰᴹ䘉Ӌ᳇⽪⵰ањњ൘ራ᢮аᯩ儈ቊ␵䳵ѻ
߰൏Ⲵ⭏ભǄ㘼䘉⿽ጷ儈␵䳵ҏਟ㜭ୟᴹ䛓Ӌտ൘੤䴷ሠᩝᔪⲴ䘧ҡ㘼㑱༽Ⲵ൏ൠкᑖ⵰㗵㞰Ⲵ⭏⚥Ԝ˄੤䴷ሠⲴӪ䰤ཙ֯˅㜭⾎⸕
ԉ㿹ⲴǄ੤䴷ሠⲴ֌૱⋑ᴹᇊѹӰѸབྷᱟབྷ䶎ˈҏ㕪ѿമۿ䟾ᗳᶕࡋ䙐⭘ԕ᢯䖭᜿ѹˈଢᆖᙍ㘳ᡆ㘵Ḁ⿽㿲⛩Ⲵㅖਧ˖⭫ᇦ䇙䐟㔉Ҷ
␧⊼઼ᣭ䊑˗ԆⲴㅄ䀖ᕅሬӪԜク䗷䗩⭼üü䛓ᱟᡁԜޡᴹ㘼৸ᵚ⸕ⲴᵚᶕǄ㲭❦ᖧᗘˈ䘧ᜁ઼ݵ┑ᥓ᡾ˈ䘉Ӌ֌૱ٮ❦׍䈧ࠪањ
ᰗਟԕа׍ᰗᴹ䍾എ઼ᆱ䶉Ⲵਟ㜭Ǆ䙊䗷ⴤ䶒઼᧕ਇӪцⲴᥓ᡾ˈԆ੺䇹ᡁԜ׍ˈଘˈ᳇⽪ଚᙅ൘ањࣘ㦑ྲ↔ⲴᒤԓࡽᐼᵋⲴ┑ݵ
ᖰᰐࡽǄ

ᠸⲫgࣣ᷇

㓭㣜ޠо᣹ᐳ᣹ཊⴱ・㖾ᵟ侶侶䮯ˈ࣐᤯བྷ $�& 㢪ᵟѝᗳᢗ㹼ᙫⴁˈ൓⧋ѭབྷᆖ㖾ᵟ侶侶䮯

7KLV�XQLYHUVDOLVP�LQ�:X
V�ZRUN����WKH�YHU\�DQWLWKHVLV�RI�VRFLDOLVW�UHDOLVP�IURP�GHFDGHV�HDUOLHU����GRHV�QRW�ÛQG�LWV�UHVROXWLRQ�E\�ERUURZLQJ�
generic or iconic representations of the common as did the political Pop work from the early ‘90s. Rather, this work invites the viewer 
WR�DFFHSW�WKH�XQNQRZQ�WKURXJK�WKH�LQFRPSOHWHQHVV�WKDW�FDQ�H[LVW�LQ�SRUWUDLWV�DQG�DQ\�LOOXVWUDWLYH�ÛJXUDWLYH�UHSUHVHQWDWLRQ��7KH�ÛJXUHV�LQ�
:X
V�ZRUN�RFFXS\�D�UHODWLYHO\�FRQVLVWHQW�VSDFH�DV�GLVWLQFW�LQGLYLGXDOV��H[SHULHQFHG�DV�VSHFLÛF�SHRSOH��QRW�V\PEROV�RI�PDQNLQG��\HW�WKH\�
UHVLGH�EHORZ�WKH�WKUHVKROG�RI�WKH�WUDGLWLRQDO�SRUWUDLWXUH��,Q�XVLQJ�WKLV�OHYHO�RI�QRW�TXLWH�UHDOLVP��:X�LV�DOORZLQJ�ÛJXUDWLYH�UHSUHVHQWDWLRQ�WR�
melt into its surroundings, a skillful intuitive touch that optically oscillates between abstract mark and representation.
 
The creation of these dynamic compositions is not simply a formal intellectual pursuit combining expressionism with a distillation of 
&KLQHVH�LGHDV�IURP�DEVWUDFWLRQ��:XpV�LQWHQVLRQV�KRSH�WR�ÛQG�ZLWKLQ�WKLV�DUWLVWLF�K\EULG�D�QHZ�SDLQWLQJ�ODQJXDJH�WKDW�IRVWHUV�D�GLDORJXH�RQ�
RXU�LQFUHDVLQJO\�FRPSOH[�ZRUOG��7KH�XQVHWWOHG�ERGLHV�WKDW�ÛOO�:X
V�ZRUN�DOO�ORQJ�IRU�EDODQFH�DQG�HTXLOLEULXP��%XULHG�ZLWKLQ�WKH�ZRUN�DUH�
LPDJHV�VXFK�DV�D�KHDG�GHWDFKHG�IURP�LWV�ERG\��KDQGV�UDLVHG�WR�VKLHOG�WKH�H\HV��FRXSOHV�FXUOHG�FORVHO\�WRJHWKHU��ÛJXUHV�SURVWUDWH�DQG�
exposed, faces and bodies half emerging from the ether of their grey turbulent backgrounds. These indicate stories of lives searching 
for a space of grace, a state of consciousness possibly discovered by the many winged beings (Wu's secular angels) that settle within 
his frenetic, complex landscapes. Wu's work states nothing emphatically; it lacks the distilled graphic sensibility necessary to act as 
a diagram of meaning, philosophy, or opinion. Rather the work permits ambiguity, abstraction, and the artistic gesture to serve as our 
JXLGHV�WKURXJK�WKH�WHUUDLQ�RI�RXU�VKDUHG�DQG�XQNQRZDEOH�IXWXUH��:KLOH�ÛOOHG�ZLWK�XQFHUWDLQW\��FRQIXVLRQ��DQG�VWUXJJOH��WKH�ZRUNV�SURYLGH�
a hopeful outpost and indicate the possibility of redemption and peace within our uncertain times. Through the confrontation and 
acceptance of our struggles, Wu suggests our way forward.

By Gordon Laurin
Curator of Art Gallery of Newfoundland and Labrador

executive director of Artists In Canada (AIC), curator of Saint Mary's University Art Gallery ቬᆃڏ��	 ᭧ˉሪ࣋ 
����CBNCPP�BOE�TUPOFT�ἷBDSZMJD�JO�DBOWBTἸ�������9���DN�������
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ဌ௥ᰱ
Wang Zhaomin

Ѫօ䘹ᤙ⬧ಘ˛䘉ᱟ㢪ᵟᇦਁ⧠ˈ֌Ѫѝഭ᮷ॆ⭏ભ䍘ᝏⲴփ⧠ˈоᠿᴢѝ≄᚟Ⲵ੏િԕ৺✏ӁⲴ⍱㦑а䚃ˈ⬧ಘⲴ⦹䍘ᝏˈቔަᱟ
䶂⬧Ⲵ䛓⿽⑙⏖оव⍶ˈᢺᰦ䰤Ⲵѵ䮯о䀖ᝏⲴ䶂᱕ᐗ࿉㔃ਸ䎧ᶕҶˈѝഭᖃԓ㢪ᵟ㾱എࡠ㠚䓛ˈᗵ享䟽ᯠᚒ༽䘉⿽⭏ભⲴ䍘ᝏˈ㘼
⦹䍘ᝏࡉᱟᰦ䰤Ⲵ〈ᇶʽ㘼ф㢪ᵟᇦ䇔䇶ࡠˈ⬧ಘⲴ⟳✗૸ᴹ⵰ᢰᵟо㠚❦Ⲵ༽ᵲޣ㌫ˈ⬧ಘⲴࡦ֌ѝᴹ⵰ӄ㹼ݳ㍐ᙗⲴ㶽ਸˈᱟሩ
䠁ᵘ≤⚛൏Ⲵᨀ㓟ˈ㘼фᱟ儈⑙Ⲵ❵✗ˈ൘⦻ᱝᰫⲴњӪփՊѝˈᖃԆⴻࡠᶀ䍘൘⚹⚛ѝⲴ⟳✗ˈԆ㿹ᗇᱟ㠚ᐡⲴ⭏ભ൘⟳✗ˈ䘉њ
⾎ཷⲴ㓿傼аⴤդ䲿⵰Ԇሩ㢪ᵟ֌૱Ⲵࡦ֌ˈᱮ❦ˈ䘉Ӌ⬧㢢֌૱ᴹ⵰Ḁ⿽㋮兲ˈᴹ⵰њփ⭏ભ൘⟳✗ѝᒫ㿹Ⲵᣅ⌘ˈԆլѾⴻࡠҶ
⭏ભⲴᒫۿˈ㘼фᴹ⵰֋ᮉሩỖᒫ⌑ᖡⲴ䛓⿽ⴤ㿲ˈ䛓⿽ⴻ⹤ᒫۿਾⲴオ⚥Ǆ

֌૱ᴹ⵰㢪ᵟᇦ㠚ᐡሩ㠚❦Ⲵ⤜⢩⨶䀓ˈ䈅മᢺᢰᵟ䘈৏ࡠ㠚❦Ⲵݳ㍐ᙗкˈ䛓ᱟ≤Ⲵ⍱ࣘˈ⚛Ⲵ䐣ࣘˈ≄Ⲵধࣘˈ൏Ⲵ䴷ࣘˈ䜭㻛
㶽ਸ䎧ᶕˈ⦻ᱝᰫԕަ◰ᛵⲴᣅ⌘ˈሩ֋ᮉⲴᖃԓ䖜ᦒˈ൘؍⮉⾎〈ᝏⲴ਼ᰦˈ䘈ᑖ㔉ᡁԜ㿶㿹ⲴӛਇǄ

ѝഭ㢪ᵟྲ᷌ᴹⵏ↓Ⲵᖒᔿ䈝䀰Ⲵ䍑⥞ˈᓄ䈕нਚᱟ൘ᖒᔿкڊ᮷ㄐˈ㘼ᱟ൘ⴤ㿹кˈᡆᱟ൘⭏ભփ傼кˈሶ⾎〈ᝏ䖜ॆᡀ㢪ᵟ֌૱
кⲴ䍘ᝏˈ䘉њ䖜ᦒ∄㓟ᖒᔿⲴ⁑ԯ㾯ᯩᴤᴹ᜿ѹǄᢺᶀ䍘઼㺘⧠ᖒᔿᣭ⿫ࠪᶕˈ਴㠚䎠н਼Ⲵᯩੁˈᡆ䇨ᱟᵚᶕѝഭᖃԓ㢪ᵟⲴа
ᶑᯠ䐟Ǆ

᮷ �༿ਟੋ

Why did Wang Zhaomin choose porcelain? The artist found that jade-like porcelain embodies the texture of the Chinese culture, 
especially in the gentle and celadon slurry of its surfaces. Jade combines time and youth perfectly. For Chinese contemporary art 
WR�UHWXUQ�WR� LWV�RZQ�URRWV��WKLV� LFRQLF�DQG� MDGH�OLNH�WH[WXUH�RI�SRUFHODLQ�RI� OLIH�PXVW�EH�UHVWRUHG��7KH�WH[WXUH�RI� MDGH�UHÜHFWV�WKH�VHFUHW�
of time! The artist also realized that for the curing of porcelain, there is a complex relationship between technology and nature. Five 
HOHPHQWV�PXVW�IXVH��LW�LV�D�SURFHVV�LQ�ZKLFK�JROG��ZRRG��ZDWHU��ÛUH�DQG�HDUWK�DUH�UHÛQHG��7KH�KLJK�WHPSHUDWXUH�FODFLÛFDWLRQ�LV�D�SHUVRQDO�
experience for Wang Zhaomin: when he sees his artwork burning in fire, he feels that his life is burning. This magical experience 
accompanies his artistic production. There is a certain spirit in these colored porcelain works, the consumption of all the images in an 
individual’s life. He sees life as a kind of apparition understood through the intuition of Buddhism; the ethereal feeling is of one who has 
seen through life’s illusions.

Natural elements are referenced indirectly through painting techniques: we see  all the elements combined and expressed symbolically: 
WKH�ÜRZ�RI�ZDWHU��WKH�EHDW�RI�ÛUH��WKH�HYROYHPHQW�RI�HQHUJ\��WKH�PRYHPHQW�RI�HDUWK��:LWK�SDVVLRQ�DQG�WKH�WUDQVIRUPDWLYH�DVSHFWV��RI�
Buddhism combined, Wang Zhaomin creates visual delight while maintaining the sense of the mysterious.   

If there are real contributions to the Chinese art form, it should not be through form but through intuition, life experience, and the ability 
WR�WUDQVIHU�P\VWHU\� LQWR�WH[WXUH��7KLV�WUDQVIHU� LV�PRUH�PHDQLQJIXO� WKDQ�SXUHO\� LPLWDWLQJ�:HVWHUQ�DUW��5HPRYLQJ�FRQFHUQV�ZLWK�PDWHULDO�
form and exploring different directions may be a new direction for  Chinese contemporary art of the future.

By Xia Kejun
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Zhang Songtao

オ䰤ѝⲴᖒփ䎧ⓀҾオ䰤ѝḀњ䶉→Ⲵ⛩ˈ䘉а৏࿻Ⲵ⛩⭏䮯ࠪオ䰤㔤ᓖᶕˈⴤࡠᆳާᴹй㔤ᙗǄ

Āᰦオѝ⇿аާփⲴ⛩ǃ⇿аһԦ䜭ᴹᆳⲴࡽഐоਾ᷌ˈҏቡᱟᆳⲴ䗷৫оሶᶕǄࡽഐᱟᡰᴹՐ᫝ࡠ䈕һԦⲴһԦⲴ䳶ਸˈণ䗷৫ˈ
ሶᶕᱟ䈕һԦⲴਾ᷌ˈަਾ᷌н਼Ⲵ䜘࠶Պ⌒৺ࡠн਼࡛ⲴһԦǃᡆ࡛ⲴһԦⲴ䗷৫ˈণࡽഐⲴа䜘࠶ˈྲ↔৽༽ᰐェˈᶴᡀањ༽
ᵲཷ࿉Ⲵփ㌫Ǆā

ц⭼༴ҾࣘᘱⲴᒣ㺑ѝˈ൘ᡁԜ᜿ᜣнࡠⲴᰦオ䰤䈳㢲䖫䟽ᗇཡǃ࡙⳺൷㺑ˈཡѻˈᗇѻˈ⋗⎧ẁ⭠ˈ⭏ભⲴ㚹փࠑ㛾൘ᰦ䰤Ⲵ⍚⍱
ѝ亪⍱㘼лˈ䲿⵰ᜟᙗӾһ⵰⭏㘼ѪӪᡰ䴰ڊⲴ઼㓿শⲴ⿽⿽ᗇ᜿он๚ǄĀ䙍㘵ྲᯟཛˈн㠽ᱬཌāˈа࠷һ⢙䜭ᰐ⌅᩶㝡኱ᴸ⍱
䙍ⲴⰅ䘩Ǆ

᮷ ��ᕐᶮ⏋

A body in physical space develops over time or originates from some static point. This original point grows in dimensions in space 
until it fully demonstrates its destiny in the third dimension. 

Any given point in space-time - an event - has its own cause and effect or, in other words, a past and future. The cause of an 
event - the past - is the set of all the events that propagate to this point, while the future is its impact. Different parts of an impact 
will propagate to affect other events or enter other events’ past. This endless connection of cause-effect relations constitutes a 
complicated but wonderful system.

The world is in a dynamic equilibrium. It balances losses and gains in an unimaginable space – the space of being. A life travels 
LQ�WLPH�LQ�LQHUWLD�IURP�WKH�EHJLQQLQJ�WR�WKH�HQG��H[SHULHQFLQJ�PDQ\�XSV�DQG�GRZQV��&RQIXFLXV�VDLG�qWLPH�ÜRZV�DZD\��TXLHWO\��GD\�
and night like a running river.” Nothing truly escapes the passage of time.

By Zhang Songtao

຤ˍ �៭ᝰ˨៶ἷᬝǌႃ᫾ˍǌ��� ͒ඟၹႃ 
������f��f��DNf��������

Gossamer- Divination augury combined with mystical Confucianist belief  	potteryἻresistance wire, 220 civil volts
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Qi Yu
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All art is essentially a demand for modality. Modality is the noumenon of art history. 

The creation of my porcelain symbols focuses not on the ceramic art form but on the characteristics of the porcelain itself, just as music 
requires the existence of musialc notes. In contrast to the expected uses of ceramic media, I use porcelain as symbolic tool by which I 
express my artistic goals. The material characteristics of porcelain are  independent of past expectations of  form. They differ from both 
the context of traditional ceramics and from the present generalization of comprehensive material arts.

The Surangama Sutra says, “truth is without question unique, yet roads returning to it are various.” The symbolic meaning of porcelain 
derived from ideas of Creation refers to “returning to truth” and stands for ultimate cause of art: to seek the authentic. Functioning as 
an artistic embryology, creation is not the spiritual expression of worldly events and cares, but rather originates from the conscious but 
immaterial process of thought. The artistic language of Creation focuses on “I think, therefore I am” – being resides in thought. Merged 
with sensibility, spirituality and rationality, art binds with formal language to represent the intangibles like life and passion.

Nothing is static. Throughout my artistic development, Creation is not only the object produced compounded by semantic associations, 
but also a means of self salvation to be found in the acceptance of life’s solitude. Therefore, the porcelain symbols displayed in this 
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