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house furnishings — rugs, curtains, bed covers, and linens — as well

as the family’s clothing from home-woven textiles. The tapes, cords,
and fringes needed to bind, gather, fasten, hang, and, if time allowed,
decorate these items were woven at home on a simple, handmade
wooden heddle (Fig.1). These early tapes were woven from wool and
linen threads spun on the family spinning wheel from carded wool and
prepared flax, and they were usually the natural color of the fiber.
Occasionally dyed threads were used in the warping of the loom.

Beautiful hand-woven tapes similar to those woven in Colonial
times can be made today in the same easy way. When used in finishing
and decorating household furnishings and clothes and accessories of
either contemporary or Colonial design, they add a custom touch.

A considerable timesaver for the contemporary weaver is the
availability of the necessary threads at the local yarn shop. The wide
variety of colors, shades, and types of threads (such as embroidery floss
and crochet cotton) makes the weaving of color-coordinated or matching
tapes an exciting and rewarding companion craft to sewing, needle-
work, and knitting. Wherever possible, insist on colorfast thread or floss.

MAKING A TAPE LOOM

The main piece of equipment needed for weaving tapes is a
handmade wooden heddle variously referred to as a tape loom, braid
loom, gallus frame, knee loom, lap loom, or box loom, or by several
other terms referring either to the woven product or the method by
which the loom is supported. It is made by cutting a series of alternating
holes and vertical slots into a thin board and then shaping the board so
that it can be held firmly during the weaving process.

Almost any collection of American primitive antiques in a shop
or historical museum will include a tape loom or two. A fascinating study
can be made of their differences: some were artfully carved as a labor of
love and others were hurriedly hacked as a matter of immediate necessi-
ty. But each one is unique according to the skill, imagination, and
ingenuity of its maker.

Because of the many perforations and slots in the dry wood,
antique looms are extremely fragile and should probably not be used for
weaving. However, with a rough sketch and the approximate measure-
ments of an original loom, a very useful reproduction can be made from
a thin board, with an X-acto knife, a hand drill, and a coping saw, if
available. My cousin, Ned Dolloff, and I have made and sold over 200
copies of the 1790 tape loom passed down in my husband’s family.
Relatively small, these looms are eminently portable, and still available
should you prefer to purchase a loom rather than make your own. (Write
us at the address given at the end of this chapter for details.)

To make a loom of your own design, obtain a thin board of clear

IN COLONIAL TIMES MOST HOUSEHOLDS MADE THEIR OWN

Fig. 1. Opposite page. Author weaving on her homemade heddle, or loom.
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pine which is % inch thick, 5 or more inches wide, and at least 16 inches
long. Such a board can be purchased at a building-supply store or a
woodworking mill, where it can be planed to order from a thicker board.
Remember that, in weaving, the loom is held upright between your
knees, so do not choose too heavy a board.

On a piece of cardboard the same size as your board, draw the
basic design of the loom by marking off inch squares and sketching in the
locations of the 4 essential elements, i.e. the knee scoops and hanging
hole in the handle and the holes and slots in the body (Fig. 2). Adjust the
knee scoops to fit the weaver by cutting shallow scoops into the card-
board handle, trying the model out for size, and, if necessary, recutting
the knee scoops to fit. Center the hanging hole in the handle. Draw the 2
outermost slots on the body % inch in from the sides, and then mark off
as many slots as possible in between, bearing in mind that slots will be at
least /15 inch wide and the thin slats left between should be at least %
inch wide. The holes will be drilled with a !/16-inch bit in the geometrical
center of each slat and at a comfortable weaving level. You may have to
raise or lower the slots (minimum length 6 inches) once you have decided
the best location for the holes. This is why making a cardboard model
first is a good idea.

Some early looms were left rough and unadorned. However,
most of the looms that were kept as heirlooms had been made more
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Fig. 2. Basic loom pattern drawn to scale — 1 square = 1 inch. Netting needle may be
used instead of stick shuttle.
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Fig. 8. Cuuting slots in loom with X-acto knife. Holes marked for drilling.

decorative by shaping the outline and adding scratch-carved initials or
dates, and simple designs (Fig. 2). The handle is uppermost when the
loom is hung on the wall, and may easily be shaped into a disk, a heart,
or a fan.

When you have completed your cardboard pattern, trace it onto
the board and carve, drill, and saw it out as necessary (Fig. 3). Sand the
loom and treat with a wood finish such as Minwax (plain or with a stain).
When the loom has dried, wax with paste wax to keep it from drying and
splitting. If, after all your labors, the loom should split, do not despair.
Use wood glue, staples, wire, or small pieces of wood to repair and
strengthen the weak spots, just as they did in Colonial times!

Additional Equipment. To complete your weaving setup
you will need: (1) A shuttle for your weft thread. A 1x6-inch stick shuttle
can be cut from a thin, flat stick (Fig. 3). A netting needle purchased in a
weavers’ shop or marine-supply store is even better, as it holds the weft
threads more securely. (2) A flat stick of approximately 1x18 inches is
required as a point of attachment for the warp threads. (3) A long belt or
cord with a loop tied at both ends to secure the stick at your waist. As the
tape is woven you will roll it up on the flat “waist stick” by turning the
stick in the loops.

WEAVING ON A TAPE LooM 7




Warping the Loom. To warp the loom inexpensively for
your first practice tape, use grocery store twine and maybe some em-
broidery floss or crochet cotton of your favorite color(s). Measure six 8-
foot lengths and one 4-foot 3-inch length of twine. Measure three 8-foot
lengths of embroidery floss or no. 5 pearl cotton. Double the 8-foot
lengths and attach to the waist stick by placing the doubled end over the
stick and bringing the 2 free ends around the stick and up through the
loop (Fig. 4). Arrange in this sequence: three doubled twine, three dou-
bled floss with the single twine length tied on in the center floss loop, and
three doubled twine (Fig. 4).

With the stick in your lap and the loom between your knees, you
will have both hands free to thread the warp ends through the heddle’s
holes and slots in sequence. Make sure that the warp threads will stretch
in a straight line from the waist stick, through the loom, to the place
where the knot is attached, by centering them in the heddle. This
practice tape will use 19 spaces. Thread 5 twine ends, 2 floss ends, 1
twine, 1 floss, 1 twine, 2 floss ends, and 5 twine ends. Pull all the threads
out straight and tie together in a knot at the farther end (Fig. 5).

Load your shuttle or netting needle with twine. Place the knotted
warp threads over a doorknob, bedpost, or hook. Attach the stick at your
waist by slipping one loop of your waist cord over an end, passing the
cord around behind your back and putting the other loop over the other
end of the stick. Sit in a comfortable straight chair (a desk chair on wheels

1

Fig. 4. Left. Attaching warp threads to waist stick.
See inset for detail.

Fig. 5. Above. Knotted ends of warp are slipped
over bedpost or other fixed object.

8  THE FORGOTTEN ARTS

sojoyd yieurpues 114



is perfect) positioned a suitable distance from the attached knot of warp
threads so that the threads are held fairly taut. Hold the heddle between
your knees.

WEAVING THE TAPE

Start with the shuttle or netting needle in your right hand. Leave
a foot of twine free for weaving. Begin to weave by pressing down on the
warp threads with your left hand at a point halfway between the waist
stick and the heddle. The threads in the slots will be pushed down below
those that are permanently held in one position in the holes (Fig. 6). The
space formed between the warp threads is called a “shed,” and the weft
material is passed through this space. To anchor the free weft end, pass it
around the side warp thread and place it in the same shed. Pass the
netting needle to the left hand and pull it tightly so that the tape becomes
warp-faced (i.e., only the warp threads show). Now lift the warp threads
with your right hand, and the threads in the slots will rise above those in
the holes so that the second “shed” is formed. Before passing the weft
back through, use the edge of the shuttle to “beat” the previous “shot”
of weft material firmly into place. Now pass the shuttle through and to
the right hand. The second “shot”” has been made. Draw it taut, but not
so much as to pull inward at the edges. Continue to lower the threads,
beat, and make the shot; raise the threads, beat, and make the shot,
keeping an even tension on both the warp and the weft threads. As the

Fig. 6. Above. Forming the “shed” between warp
threads by pressing down on all the threads.

Fig. 7. Right. As woven tape exceeds comfortable
reaching distance, it is rolled up on waist stick.
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tape begins to exceed your comfortable reach, roll it up on the stick and
continue to weave (Fig. 7). When it is difficult to make another shed
because so little warp thread length remains, wrap the weft thread
around the tape and tie. Clip it. Untie the warp knot and draw the warp
threads back through the loom and trim. Unroll the tape from the waist
stick, slide the warp loops off the stick, tie, and trim.

The tape you have just made can be sewn onto clothing or
household linens for a decorative touch. It is particularly attractive on
unbleached muslin. Before sewing it on, shrink the tape by washing it the
same way you will be laundering the article to be decorated. You may
wish to test the tape for colorfastness by pressing it while still damp in a
fold of white material such as an old sheet. If, in weaving, you insert the
weft from the same side each time by passing the shuttle containing the
weft under the warp threads between shots and changing the sheds as
usual, you will produce a round woven cord that makes a perfect
drawstring for the neck of a blouse, the waist of a skirt or slacks, or the
bottom of a blouson.

Short pieces of tape make ideal hanging loops for washcloths,
hand towels, pot holders, sweaters, and so on. Encourage your family to
keep a tidy house by installing Shaker wall pegs in the kitchen, bath, and
bedrooms. Then weave long lengths of tape to match your decor and
install hanging loops on everything lying about on the furniture,
counters and floor — except, of course, the dog and cat. Your subtle hint
will not guarantee a neat home, but at least it’s a beautiful try!

Once you have mastered the art of backstrap weaving with a
fixed heddle, you will be able to produce an amazing variety of useful as
well as decorative tapes, trims, straps, belts, and cords by paying careful
attention to your choices from the following list of variables:

1) Size, texture, and color of warp and weft threads.

2) Number of warp threads used.

8) Arrangement of different colored warp threads in a pattern.

4) Force used in pulling the warp and beating the weft.

Any questions or comments on tape looms or this chapter will be
happily answered by the author if sent to Box 416, North Scituate, MA
02060, accompanied by a self-addressed, stamped envelope.
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Reseating Chairs
with Cane and Rush

by Barbara Radcliffe Rogers

CHAIR WITHOUT A SEAT IS NOT A VERY USEFUL THING.

But to a Yankee, even a seatless chair is too good to throw away.

In times past one could buy pressed-fiber seats to nail in place

over the broken cane, but no longer. When the caning or rush has gone,

there’s nothing to do but hang the chair in the barn or take up the task of
reseating it.

A chair with a series of little holes or a groove all around the seat
rails is meant for caning. Perhaps the broken seat is still hanging there, in
which case it is characterized by rows of interwoven cane forming tiny
octagonal holes.

Reseating is not an impossible skill. On the contrary, it is easy to
do and requires only time, good instructions, and the proper materials.
No practice needed; you can begin on your best chair. Should you make
a mistake, you will be able to correct it without any damage to the chair.

Regardless of whether your chair requires reseating with cane or
with rush, whatever other work may need to be done on the chair itself
should be done first: gluing, refinishing, stenciling, or false graining
should all be completed before reseating begins.

CANING

If you have the old cane, simply buy the same size; but if no
caning remains, measure both the diameter of the holes around the seat
and the distance between them. Purchase cane to fit as follows:

Superfine if holes are % inch and % inch apart
Fine fine if holes are 3/16 inch and % inch apart
Fine if holes are 3/16 inch and % inch apart
Medium if holes are % inch and % inch apart
Common if holes are %/16 inch and 7% inch apart

RESEATING CHAIRS 11
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Fig. 1. Consecutive steps in cane weaving pattern (a, b, ¢, d). If chair front is wider than
back, use side holes to complete first set of strands.

It takes 250 feet of cane to do an average-size seat. Enough
binder cane to go all around the edge is normally included when you
purchase the seat cane. It is a little wider, and should be removed from
the roll of weaving cane so it doesn’t get used for weaving by mistake.

There is a plastic cane on the market, but you should not use this
on old chairs because it looks like what it is — plastic. The cost of real
cane is low, and it is better to use the right materials.

In the event that your chair doesn’t have a series of holes around
the seat, it will have a small groove around the edges of the opening. This
type of chair uses cane webbing, which is a sheet of already woven cane.
The webbing is cut to size, pressed into place, and secured with a strip of
spline. This method is discussed later.

In addition to the cane, you will need a small bowl of warm
water, some clip clothespins, 24 wooden pegs (which you can buy where
you purchase your cane, whittle yourself, or which can be uncolored golf
tees), glycerine, a sharp knife, a small cloth, and a pointed tool such as an
ice pick or knitting needle.

Be sure all pieces of old seat are removed and that the holes are
clear. Take one strand of cane from the bundle and roll it in a coil about 4
inches in diameter. Clip with a clothespin so that the cane will stay coiled.
Put 1% tablespoons of glycerine and a cup of warm water in the bowl,
and soak the coiled cane in it for 20 minutes.

The most common procedure is to weave first from back to front,
then from side to side, repeat each direction and then weave the 2
diagonals. Count the holes across the back. Put a peg in the center hole,
or peg the 2 center holes if there is an even number. Repeat on the front.

Remove the cane from the water and replace it with another coil.
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Fig. 1d Fig. 3

Fig. 2. Tie off cane ends on bottom with half-hitches, pulled tight and clipped short. Fig. 3.
Weaving pattern for first set of diagonal strands.

Wipe excess water from cane and unclip it. Pull out the center back peg
(or the right-hand one, if there are two) and push 5 inches of cane into the
hole. Replace the peg, making sure that the cane is smooth side up.
Remove the front center peg (or the right one, if there are two) and push
alength of cane through from top. Be sure the cane isn’t twisted, and peg
itin place. It should not be pulled tight, — the slack will be taken up with the
weaving. Continuing with the same piece of cane and moving to the
right, bring the cane up through the next hole, be sure it is right side up,
and stretch it to the back of the chair, parallel to the first strand. Continue
back and forth until you reach the back corner. When it is apparent that
the cane will not reach the other side, begin a new piece and end the old
by placing a peg in that hole.

Do not use the corner hole unless it is larger than the others. In
some chairs, the corner holes are enlarged to accommodate the extra
strands of the diagonal weaving, in which case you may use them.
Otherwise, go on to the first hole down the side and leave the corner
empty for the time being.

Since the front edge of the chair is almost always wider than the
back, you will have to use some of the side holes to complete the first set
of strands. Your eye will tell you which hole to use in order to keep the
cane parallel (Fig. 1). Do not carry the cane under the rail and inadver-
tently cover holes you will need later. Use separate shorter lengths of
cane for these shorter edge lengths and secure their ends with pegs. Peg
the last hole to keep cane in place and leave rest of cane attached. (If
there is a lot, coil and secure with a clothespin to keep it out of way.)
Weave the other half the same way.

Starting at the back-right side rail, in the hole next to the corner,
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