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THE BAND
(This pamphlet supersedes section I, TR 75-5, November 1, 1928; sections
I and II, TR 130-5, February 15, 1926; TR 130-10, September 1, 1926
(including C1, January 3, 1927); and TR 130-15, December 10, 1926.)
CHAPTER 1

ORGANIZATION AND DUTIES

- Paragraphs
SecroNn I. General ____ . ____ 1-5
II. Duties of personnel .__________________ _____ 6-11

SkcrioN I
GENKRAL

1. Mission.—Military bands provide a powerful means to
commanding officers for stimulating and maintaining the mo-
rale of their units. In addition good bands contribute directly
to the contentment and well-being of the troops. It follows,
therefore, that bands, as military units, must maintain high
standards of military efficiency and that their musical per-
formance must be characterized by its excellence and by its
spirit. Specifically the mission of the band is twofold:

a. To participate in and to furnish the desired music at
military formations.

b. To furnish musical entertainment for the command on
such occasions as may be prescribed by the commanding officer.

2. Organization and instruction.—a. Bands are organized
as prescribed from fime to time in Tables of Organization. In
addition to belonging organically to tactical units, bands may at
times be authorized for special commands.

b. When the band is not an integral part of another unit,
the regimental commander, or the commander of a special com-
mand for which a band is authorized, will designate a com-
missioned officer, usually the adjutant, to act in addition to his
other duties as commanding officer of the band.

(1)
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¢. In addition to the basic training of the recruit, members
of the band should receive ingtruction in the following sub-
jects : ceremony of guard mounting; ceremonies and inspections
of the organization and arm or service of which thie band is
a part; and personal hygiene and first aid.

d. The instruction prescribed in ¢ above may best be given
to the members of the band by detailing qualified instructors
for the purpose or by attaching the band to some unit for such
ingtruction. However, the instruction of the band is under the
direct supervision of the band commander and military instruc-
tion should be given in such manner as not to interfere with
the regular musical instruction of the band.

e. Ingtruction of the band in its other military dutics usually
is given by the band leader. It should begin simultancously
with musical instruction. Musical and military instruction thus
proceed hand in hand, and recruits are able at any moment to
put forth their best efforts in any form of duty they may be
called upon to perform.

f. The buglers of the different units of the regiment forme
with the band for cercmonies, for drill, or for musical instruc-
tion when so ordered in each case by competent authority.
When so assembled the buglers are known as the field music
and are under the direct command of the band leader.

g. The positions, movements, and duties of the band at the
various ceremonies are prescribed in the field manuals- con-
cerning those ceremonies.

3. Personnel.—The personnel of Army bands consists of one
band leader; one assistant band leader; and such noncommis-
sioned officers ; privates, first class; privates; and specialists as
may be authorized from time to time in Tables of Organization,
together with such men as may be attached by proper authority.

4. Attached personnel.—The regimental or post commander
may attach a sufficient number of men to the band so that the
authorized instrumentation is secure, and so that additional
men may learn to play instruments to make up for losses by
sickness, transfer, and discharge.

5. Equipment.—The equipment and allowances for bands of
the various arms or services may be found in Tables of Basic
Allowances. The band leader will assist in making requisitions
for musical instruments, musical instrument accessories, in-
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struction books, music, and other musical property required
by the band. Bandsmen arc armed as prescribed in Tables of
Organization. Other equipment, except arms and musical prop-
erty, is the same as that of the enlisted man of the arm or
service to which the bandsman bhelongs.

SecrioN 1I
DUTIES OF PERSONNEL

6. Band leader.—a. The band leader is responsible to his
commanding officer for the efficiency of the band. He is re-
sponsible for the musical instruction of the band and will assist
the band commander in its military training and discipline.
He is the assistant and adviser of the band commander in all
matters pertaining to the band. The band leader commands
the band when it is acting as a separate unit.

b. The band leader normally will conduct all rchearsals and
concerts.  He will attend drills, parades, and such other cere-
monies ag may require the presence of the band. Ile will sub-
mit schedules of musical duties to his commanding officer,
and will be held responsible for strict compliance with such
schedules when approved.  He will carefully inspect all musical
instruments once a week.

c. IJe is strictly responsible for efficiency in the musical
duties of the band and in such other military duties as may
be assigned to him by his commanding officer. As leader of
the band, he is responsible to the commander of the band for
the cleanliness, soldierly appearance, and drill efficiency of the
members of the band unit.

d. When post schools include musical training, the band
leader will generally supervise the instruction- and he may
detail suitable bandsmen as assistants.

7. Assistant band leader.——a¢. The assistant band leader
should be a man of good musical ability. He is the band
leader’s musical executive and understudy and represents him
in his absence. He is responsible that bandsmen attend forma-
tions punctually. As a rule he conducts the band at such
formations as dances. If desired, he may organize and train
an orchestra under the supervision of the band leader.
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b. The assistant band leader will perform the duties of first
sergeant of the band when it is acting as a separate unit. In
the absence of the band leader, the asgistant band leader will
perform the former’s duties and the next senior noncommis-
sioned officer will act as first sergeant.

8. Bugler sergeant.—The bugler sergeant should be compe-
tent as a soloist, preferably on the cornet or trumpet. In ad-
dition to his duties with the band, he is required to take
charge of and instruct the ficld music.

9. Band sergeants and corporals.—Band sergeants and cor-
porals should be men of excellent soldierly qualities as well
as competent instrumentalists. In addition to duty as bands-
men they will be available for duties of a military aature
such ag noncommissioned officer in charge of quarters. The
noncommissioned officer designated as supply sergeant will
keep accounts of all property, such as musical instruments,
cases, and music stands; will insure that it is properly charged
when issued, and will maintain that remaining in the store-
room in good condition. The noncommissioned officer desig-
nated as librarian will be in charge of the band library and will
keep the music properly assorted, listed, and indexed.

10. Drum major.—The band leader will select a musician
(other than the assistant band leader) to act as drum major
for the band. Ile will be selected for his soldierly appearance,
knowledge of band formations and movements, and skill in the
manual of the baton and in the execution of signals.

11. Bandsmen.—Bandsmen may be given the grade of pri-
vate, first class, and the various authorized specialists’ ratings
in accordance with their soldierly qualities and musical pro-
ficiency. They should be capable of playing well the band parts
assigned to them, the higher rated specialists being assigned
the leading or solo parts and the lower rated specialists the
subordinate parts. Bandsmen ghould take every opportunity
for individual practice to improve their playing ability and to
increase their wusefulness to the band. Bandsmen normally
will not be required to perform duties which interfere with
their musical activities and training.
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CHAPTER 2

THE DISMOUNTED BAND

Taragraphs
SectioNn 1. General 12
II. Manual of the baton and signals 13-15
ITI. Positions of instruments when not playing__ 16
IV. Formations and movements—the squad____. 17-25
V. Formations and movements—the band_______ . 26-36
VI. Inspections - 37-38
VII. The massed band 39-41
VIII. Field music 42-44
SecrIoNn I
GENERAL

12. Rules and principles.—a. The band may be formed and
maneuvered in open formation, 9-inch interval between files;
and in playing formation, 60-inch interval between files, unless
otherwise prescribed.

b. The distance between ranks is 60 inches in open and play-
ing formations.

¢. Without instruments the band will normally form and
maneuver in open formation.

d. When the band is acting as an integral part of another
unit, it will conform to the drill regulations of that unit.

¢. The fundamentals of infantry drill as covered in the in-
struction of the soldier without arms will be mastered before
instruction in the formations and movements prescribed in this
manual is attempted.

J. The formations and movements explained herein are for
squads of six musicians unless otherwise stated. However,
regardless of size, squads will conform as nearly as practicable
to the prescribed formations and movements, )

g. The field music will form with the band for ceremonies
or for drill as ordered by competent authority.

h. The basic unit for the band in open and playing forma-
tions is the band squad hereinafter referred to as the squad.
Depending upon the size of the band, the number of musicians

126689°—39 2 5
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in each squad will conform as nearly as practicable to those
shown in tables I, II, and III, paragraph 26. With these tables
as a guide and with due regard to the instruments available,
the parts to be played, and the association of instruments de-
gired, the band leader will assign musicians to squads.

i. When service conditions permit and musical duties are not
prescribed or ordered, the band will not be required to carry
instruments.

SecrioN II

MANUAL OF THE BATON AND SIGNALS

13. General.—a. The baton is carried by the drum major
whenever instruments are carried by the band.

b. Baton signals except March are given from port baton
unless otherwise prescribed. March may be given from any
position.

c¢. Except for purposes of instruction, baton signals will
normally be used only when the band is playing or about to
play.

d. Carry baton is the habitual position of the baton when
marching and the band is not playing, or when at a halt in
open formation.

e. Order baton is the habitual p051t10n of the baton when the

band is at a halt in playing formation and not playing. °

f. Port baton is the habitual position of the baton when
marching and the band is playing.

¢g. When giving signals the drum major faces the band only
when prescribed.

14. Manual of the baton.—a. Order baton.—The baton is
held at an angle of 60° with the horizontal, ferrule on ground
on a line with and touching toe of right shoe, ball up and to
right, right band grasping staff near ball, back of hand to
front, left hand on hip, fingers in front and joined, thumb to
the rear. )

b. Being at Order baton, to Port baton.—Swing ferrule to left
and up until baton is diagonally across body, ball down and to
left, right hand close to and in front of chest, back of hand to
front, left hand on hip as in order baton.

L
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¢. Being at Port baton, to Order baton.—Swing ferrule to left
and down and assume position of order baton.

d. Being at Order baton, to Carry baton.—Raise baton and
carry staff to a position between right upper arm and side, ball
up and slightly inclined to front, right forearm nearly vertical;
at same time change position of right hand so that staff is
grasped between thumb and first two fingers, third and fourth
fingers being closed against palm of hand, back of hand to right.
At carry baton in open formation the left hand is at the side.

e. Being at Carry baton, to Order baton—Swing ferrule down
and to front, at same time lower baton to ground and assume
order baton.

f. Being at Port Balon, to Carry baton—Turn right wrist to
left, dropping ferrule through an arc to the front, and assume
carry baton.

g. Being at Carry baton, to Port baton.—Swing ferrule down
and to front and assume por¥ baton.

h. Being at Order baton, to execute Baton salute.—(1) Raise
right arm, fully extended, to a horizontal position, baton ver-
tical, ball up; swing arm in horizontal plane to left and bring
back of right hand against left shoulder, baton remaining
vertical.

(2) Resume order baton.

i. Being at Carry baton, to ewecute Baton salute— (1)
Change grasp of the right hand so that staff is grasped by all
fingers and at the same time thrust right arm, fully extended,
to a horizontal position to the front, baton vertical, ball up;
swing arm in horizontal plane to.left and bring back of right
hand against left shoulder, baton remaining vertical.

(2) Resume carry baton.

j. Being at Port baton, to exccute Baton salute.———(l) De-

scribe two forward circles and assume carry baton.

(2) Execute the first position of the salute as prescribed from
carry baton, completing it when six paces from the front of the
person saluted.

(3) Resume port baton when six paces beyond the person
saluted.

k. Being at Port baiton, to Mark cadence—Move right hand
down and up from wrist in direction of staff, forearm remain-
ing stationary.
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1. (1) The drum major normally executes baton salute from
order or carry baton when the command executes present arms
other than as an incident of the manual of arms.

(2) In long marches at attention the drum major may
carry baton under the left arm, left hand grasping the staff
instead of the right, as described in d above. This position is
assumed in the most convenient manner.

15. Signals.—a. Baton signals.— (1) Prepare to play or Pre-
pare to cease playing.fExton(l right arm to its full length
in direction of staff.

(2) Play or Cease playing.—Being in signal position Prepare
to play (or Cease playing), move the right hand to a position
above and in front of the head without changing the planc of
the baton and then to the position of port baton in cadence.

(8) Forward—Hxtend right arm to its full length to front
at an angle of 45°, baton being in prolongation of arm, ferrule
to front. o

(4) March—Extend right arm upward to its full length,
baton yertical and slightly in front of center of body, ferrule
up, then bring back baton quickly to port baton. The last mo-
tion of this signal is the indication for the beginning of the
movement.

(5) Prepare to_halt.—Lower ferrule to left, allowing staff to
fall into raised lcft hand at height of shoulder, thumb to front,
and raise baton horizontally above head with both hands,
arms fully extended. The drum major faces the band when
giving this signal. )

(6) Halt—Being in signal position prepare to halt, lower
baton quickly with both hands to height of hips, baton remain-
ing horizontal.

(7) Countermarch—Deseribe rapidly two forward ecircles
with baton, stopping with the right hand in front of chin, staff
of baton inclined to the front at an angle of 45°, ball down,
near or touching chest.

(8) Column right.—Y.ower ferrule to left to height of shoul-
der, at the same time extending right arm fully to left, then
describe a semicirele to right in a horizontal plane.

(9) Column left.—Lower ferrule to right to height of shoul-
der, at the same time extending right arm fully to right, then.
describe a semicircle to left in a horizontal plane.

v
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(10) Correct alinement.—Iower ferrule to left, allowing the
staff to fall into raised left hand, and hold baton in a horizon-
tal position at height of shoulders with both hands, thumbs
to rear. The drum major faces the band when giving this
signal.

(11) Sound off—¥xtend right arm to its full length in direc-
tion of staft as in Prepare to play, bring back baton to port
baton. This movement is executed three times in the normal
playing time of three measures of the march about to be
played.

b. Whistle signal.—March. One blast.

Sectron ITX ‘
POSITIONS OF INSTRUMENTS WHEN NOT PLAYING

16. ‘Carry positions.—a. The carry positions of instruments
when not playing are as follows (Lig. 1) :

(1) Fuute, piccolo, oboe, soprano saxophone, straight model,
Ly and Bp clarinets—Grasp bottom of instrument with right
hand and hold it in a vertical position against body.

(2) Alto (md bass clarinets—Grasp upper joint of instru-
ment with right hand and allow it to hang naturally from
neck-strap support on right side of body.

(8) Bassoon and sarrusophone.—Grasp center of instrument
with right hand. Hold it against right side of body suspended
from neck strap at an angle of about 40° with vertical.

(4) Sawxophones—All saxophones except soprano, straight
model, are suspended from the neck by a strap support and
are held against right side of body. The soprano and alto
saxophones are allowed to dip forward, forearm supporting the
bell of the soprano and right hand the bell of the alto. 'The
tenor, baritone, and bass saxophones are held in a more vertical
position than the small ones, and the mouthpiece crook is
directly over right shoulder.

(5) Cornet, trumpet, and flugelhorn—Hold instrument
against left side of body in a horizontal position, with mouth-
piece to front and pistons up. Grasp tubing on lower part of
instrument immediately in front of pistons with left hand.
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(6) French horn—llold instrument against right side of
body, mouthpicce up. Grasp tubing on lower part of instru-
ment directly below valves with right hand.

(7) Melophone.—XHold instrument against left side of body,
mouthpiece pointing up, left hand resting lightly against waist
belt. )

(8) Baritone and euphonium, ordinary model, and Eb alto.—
() ITold instrument against left side of body, bell up. Encircle
tubing of instrument below bell with left arm, left hand rest-
ing lightly against waist belt.

(b) The American model baritone and euphonium are held
in a similar manner on the right side of the body, being sup-
ported by the right arm and hand.

(9) Trombone, slide—Grasp instrument in left hand, little
finger under slide brace, thumb over bell brace, third and
fourth fingers between slide brace and mouthpiece brace, index
finger around mouthpiece, and hold diagonally in front of
body, bell down.

(10) Trombone, valve.—Grasp instrument with left hand,
thumb over valve brace, first, second, third, and fourth fingers
placed around lower side of pistons, and hold diagonally in
front of body, bell down.

(11) Ep and DBBp bass, upright model.—Hold instrument
close to body under left arm in a horizontal position, bell to
front, carrying strap slung over right shoulder. Grasp tubing
under lower side of pistons.

(12) BBp bass, circular model.—Place around body, bell up,
weight resting on left shoulder, right hand resting lightly on
third valve slide.

(13) Drum, snare—Carry at left side of body, supported by
carrying strap over right shoulder, left hand resting on shell,
right hand holding drumsticks.

(14) Drum, bass.—Carry at left side of body, supported by
carrying strap slung over right shoulder, left hand grasping
shell on upper outside rim and serving as a support. Carry
drumstick in right hand.

(15) Cymbals—Carry one cymbal in each hand, arms hang-
ing naturally at sides, inside of cymbals toward each other.

b. The prescribed positions do not interfere with the Iyre
when attached to the instrument, but generally the music

10
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should be removed from the lyre and carried in the pocket or
music pouch, except when about to play or during short
intermissions.

c. The strap or sling which supports the heavier instruments
when playing remains over the neck or shoulders when not
playing, although generally it is slightly shifted and supports
the instrument when not playing.

Piceolo.

Ep clarinet.

Bp clarinet. Altn elarinet. Bass clarinet.

11
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Bp trumpet, Bb cornet, Ioh alto (upright). X alto (melophone).
and flugelhorn.

Saxophone (sobrano) Saxophone (alto). Saxophone (tenor),
(siraight mddel, same

as Bb clarivief).

. . . .
TFrench horn. Baritone and euphenium  Baritone and euphonium

B (American model). (ordinary model).
Saxophone (baritone Bassoon and sarruso- Oboe.
and bass). phone.
' !
126689°—30——3 13
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Trombone (slide and Ep and BB bass Bass, BB, sousaphone
valve). (upright).

Cymbals. Drum (snare). Drum (bass).

Figure 1.—Carry positions of instruments when not playing.
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SkcrroNn IV
FORMATIONS AND MOVEMENTS—THE SQUAD

17. General.—a. A squad is a group of musicians formed
to provide a fixed unit for mancuvering a band in open and
playing formations.

b. All formations and movements of the squad in open or
playing formation herein preseribed will first be mastered
without instruments, and then with instruments in hand.

18. To form the squad.—a. The instructor places himself
three paces in front of where the center of the squad is to be
and commands: FALL IN. The men assemble at attention in
double rank. The rear rank forms with distance of 60 inches.
Each file except the right execuies eyes right, and each man
takes interval of 9 inches from the man on his right and
exceutes front when this interval has been obtained.

D. The instructor then commands: 1. In sixes (fives), 2.
Count, 3. OFF. At this command all except the right file exe-
cute eyes right and, beginning on the right, the men in each
rank count “One,” “Two,” “Three,” “Four,” “Five,” “Six.”
Iach man turns his head and eyes to the front as he counts.
The squad is then inspected.

¢. The squad in open or playing formation executes the halt,
facings, steps, marchings, and rests, except parade rest, in
accordance with the principles of infantry drill.

19. Alinements.—The alinements in open or playing forma-
tion are executed and preserved as prescribed for infantry
drill except that—

a. Left hands are not placed on hips in dressing.

b. Intervals are obtained from the direction of the base file.

¢. Rear-rank men cover their file leaders at 60 inches.

d. When marching in playing formation the center or right
center file is the guide.

e. In playing formation at a halt the instructor may com-
mand Coever in file, and may verify the intervals between and
alinement of files from a point two paces in front of each file
prior to giving the command for and verifying the alinement
of each rank.

20. To change from open to playing formation and the
reverse.—¢. (1) The squad being in line in open formation at

15
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a halt, to change to playing formation the command is: 1.
Playing formation, 2. MARCH. At the command Playing
formation No. 3 stands fast; Nos. 1 and 2 fuce to the right and
Nos. 4, 5, and 6 to the lett. At the command Mareh, Nos. 1 and
6 step off in the new direction, followed by cach suceeeding
file when the preceding one has taken two paces. When No. 1
has taken four paces, Nos. 1 and 2 halt and face to the left.
When No. 6 has taken six paces, ‘Nos. 4, 5, and 6 halt and face
to the right. This movement results in an interval between
files 9 inches greater than that prescribed. To make this in-
terval accurate the squad will be alined to the front.

(2) If marching, the command is: 1. Playing formation, 2.
MARCH, 3. Squad, 4. HALT; or 3. Forward, 4. MARCH. At
the second command No. 3 continues the march four paces and
then takes the half step; Nos. 1 and 2 oblique to the right and
Nos. 4, 5, and 6 to the left. Kach obliquing file, when the
proper interval has been obtained, faces in marching half left
or half right, as the case may be, and marches to the front
until abreast of No. 3, when it takes the half step. The fourth
command is given when the last file has reached its proper
position.

b. (1) The squad being in line in playing formation at a
halt, to change to open formation the command is: 1. Open
formation, 2. MARCH. At the command Open formation No.
3 stands fast, Nos. 1 and 2 face to the left, Nos. 4, 5, and 6 to
the right, and at the command March all close on No. 3, halt,
and face to the front when each file has reached its proper
position.

(2) If marching, the command is: 1. Open formation, 2.
MARCH, 3. Squad, 4. HALT; or 3. Forward, 4. MARCH. At
the second command No. 3 continues the march four paces
and then takes the half step; Nos. 1 and 2 oblique to the left
and Nos. 4, 5, and 6 to the right. Hach obliquing file, when the
proper interval has been obtained, faces in marching half
right or half left, as the case may be, and marches to the front
until abreast of No. 3, when it takes the half step. The fourth
command is given when the last file has reached itg proper
position.

¢. The squad being in column of half squads in open forma-
tion, to change to playing formation and the reverse is executed

16
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simultaneously by both half squads in accordance with the
same general principles as prescribed in e and b above, the
center file of each half squad being the base file,

21. To diminish the front of a squad and the reverse.—a.
(1) The squad being in line in open or playing formation, to
form column of half squads the command is: 1. Right (left) by
half squad, 2. MARCH. At the comunand March the right half
squad takes up the march or continues it, if marching. The
left half squad marks time and when disengaged obliques to
the right and follows the right half squad at distance of 60
inches.

(2) In theory this movement cannot be mathematically cor-

_ rectly executed. However, by a slight adjustment in the length

of the step, its execution in practice can be effected without
difficulty.

(3) Should the squad consist of five files, the base half squad
will consist of three. In this case the flank files of the base
half squad are covered by the two files of the other half squad.

b. The squad being in column of half squads in open or
playing formation, to form line the command is: 1. Right (left)
front into line, 2. MARCH, 3. Squad, 4. HALT, or 3. Forward,
4. MARCH. At the second command the leading half squad
takes the half step, the rear half squad obliques to the right;
when opposite its place in line, it marches to the front and
takes the half step when abreast of the left half squad. The
fourth command is given when the rear half squad has reached
its proper position. This movement is ordered right or left
0 as to restore the files to their normal relative positions
in the squad.

22. Oblique march.—The squad being in open or playing
formation, the oblique march and resuming the direct march
are executed in accordance with the principles of infantry drill.

23. To turn on a moving pivot.—a. The squad being in line
in open or playing formation, to turn on a moving pivot the
command is: 1. Column right (left), 2. MARCH. The move-
ment is executed by each rank successively and on the same
ground. At the command March the pivot man of the front
rank faces to the right in marching, takes two full steps, and
then the half step. The other men of the rank obligque to the
right until opposite their places in line, then execute a second

17
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right oblique and take the half step on arriving abreast of the
pivot man. Al glance toward the marching flank while at half
step and take the full step without command as the last man
arrives on the line.

b. Column half right (left) is executed in a similar manner.
The pivot man makes a half change of direction to the right
and the other men make guarter changes in obliquing.

24, To change direction.—The squad being in column of half
squads in open or playing formation, to change direction the
comimnand is: 1. Column right (left), 2. MARCH. At the com-
mand March the front rank of the leading half squad turns to
the right on a moving pivot as prescribed in paragraph 23 a.
The other ranks without command turn successively on the
sume ground and in a similar manner,

25. To turn on a fixed pivot.—The squad being in line in
open formation, to turn on a fixed pivot the command is: 1.
Squad right (left), 2. MARCH. At the command March the
right flank man in the front rank faces to the right in march-
ing and marks time. The other front-rank men oblique to the
right, place themselves abreast of the pivot man, and mark
time. In the rear rank the third man from the right marches
straight to the front four steps and one half step, then faces
to the right in marching and marks time. The second and
first men from the right oblique to the left, then oblique to
the right so as to place themselves in column in the -order
named behind the third man. On the sixth count all face to
the right in marching and cover their file leaders. Each other
number of the rear rank marches straight to the front five
steps, obliques to the right, places himself abreast of the men
on hig right, and covers his file leader. On the eleventh count
both ranks execute Forward march without command, the
rear rank reducing the length of its first step in the new
direction to 20 inches.

SeorioN 'V
FORMATIONS AND MOVEMENTS—THE BAND

26. Arrangement of instrumentation.—The following tables
will be used as a guide in the formation of bands. At the
discretion of the commanding officer, bands may form with
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reed instruments in front. When less than the number of mu-
siciang indicated in the tables are present, necessary transfers
to fill blank files in a squad may be temporarily made froms
the next squad on the left, but care will be exercised to avoid
unnecessary separation of performers on instruments of a
family. The left squad may, if necessary, be reduced to the
drums and cymbals (the battery), which will form in single
rank, and when in column will cover the next preceding squad.
There are no file closers in either open or playing formation.

TABLE L—Band of 28 wmusicians

First squad

Front rank Rear rank

1. Bass, BBp, sousaphone. 1. Tirst horn.

2. First trombone. 2. Second horn.

3. Second trombone. 3. Third horn.

<. Third trombone. 4, Solo or 1st Bp cornet.

5. Bass, Kb, sousaphone (or 5. Baritone (or euphonium).

BBp in leu thereof).
Second squad

I'ront rank Rear rank

1. Solo Bp cornet. 1. Solo Bp clarinet.
2. Solo Bp cornet. 2, Solo Bh clarinet.
3. First Bb cornet. 3 First B) clarinet.
4. Second B)p trumpet. 4. Second Bp clarinet.
5, Third Bp trumpet. 5. Pirst Bp clarinet.
Third squad

Front rank Rear rank
1. Piccolo. 1. Snare drum.
2. Eb clarinet. 2. Blank file.
3. Alto saxophone. 3. Cymbals.
4. Tenor saxophone. 4. Blank file.
5. Baritone saxophone. 5. Basg drum.
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TABLE 11.—DBand of 35 musicians
First squad
I'ront rank Rear rank
1. Bass, BBp, sousaphone. 1. Euphonium (or baritone).
2. Hp bass. 2. IMirst horn.
3. First trombone. 3. Second horn.
4. Second trowbone. 4. Third horn.
5. Third {rombone. 5. Fourth horn.
6. Bags, BBp, sousaphone. 6. Baritone (or euphonium).
Second squad
I'ront rank Rear rank
1. Solo Bp trumpet. 1. First Bb clarinet.
2. Solo Bp cornet (or flugel- 2. First B clarinet.
horn).
3. IMirst Bp cornet (or flugel- 3. Second B clarinet.
horn).
4. Scceond Bp trumpet. 4, Second Bp clarinet.
5. Third Bp trumpet. 5. First Bp clarinet.
6. Solo (or first Bp) trumpet. 6. First Bp clarinet.
Third squad
Front rank Rear rank
1. Third Bp clarinet. 1. Snare drum.
2. Third Bp clarinet. 2. Piccolo.
3. Soprano saxophone (oboe 3. Kp clarinet.
player).
4. Alto saxophone. 4. Blank file.
5. Tenor saxophone. 5. Cymbals (bassoon player).
6. Baritone saxophone. 6. Bass drum.

ey

D O D

TABLE III—Band of 48 musicians

First squad

Front rank

. Bass, BBp, sousaphone.

. First trombone.

. Second trombone.

. Third trombone.

. Bass (I') trombone.

. Bass, BBp, sousaphone.

1.
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Rear rank
Bass, Ep, sousaphone (or
BB) in lieu thereof).

. First horn.
. Second horn.

Third horn.

. Fourth horn.
. Bass, Ep, sousaphone (or

BB} in lieu thereof).
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Second squad

I'ront rank Rear rank

1. Solo Bp trumpet. 1. Alto clarinet.

2. Solo B3p cornet (or flugel- 2. Alto clarinet.
horn).

3. Third B} trumpet. 3. Baritone.

4. Second B3p trumpet. 4. Euphonium.

5. Kirst Ip cornet (or flugel- 5. Bass clarinet.
horn).

6. Solo Bp trumpet. 6. Bass clarinet.

Third squad

Front rank Rear rank

1. Piccolo (or Dp flute). 1. Dp flute (or piceolo).
2. Soprano saxophone (oboe 2. Hp clarinet.
player).
3. Soprano saxophone (oboe 3. IMirst Bp clarinet.
player). )
4. Alto saxophone, 4. Sccond B} clarinet.
h. Tenor saxophone. 5. Second Bp clarinet,
6. Baritone saxophone,. 6. TMirst B clarinet.

Fourth squad

Irownt rank Rear ranlk

1. Iirst Bp clarinet. 1. Snare drum.

2. IFirst Bp clarinet. 2. Snare drum (bassoon play-
er).

3. Second Bp clarinet. 3. Blank file.

4, Second Bp clarinet. 4. Sarrusophone (or Bp bass
saxophone).

5. Tirst Bp clarinet. 5. Cymbals (bassoon player).’

6. First Bp clarinet. 6. Bassg drum.

27. Posts.—a. The band leader’s post in column in open
formation is 9 inches to left of the drum major. In playing
formation it is 60 inchedy to the right and abreast of the front
rank of the leading squad. When directing the playing of the
band at a halt, his post is normally at a convenient distance in
front of the center of the leading rank.

b. The assistant band leader will take post as hereafter pre-
scribed in forming the band. In open or playing formation his
post is in ranks with the squad to which assigned.
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c. Sergeants of the band are assigned to squads and posted

|
in ranks in open or playing formation. D D D D D D ]:] D D D D D D D D D D D I—__] D D D ;J D &]

d. Corporals are assigned to squads and posted in ranks in
open or playing formation.

e. The drum major in open formation will act as right guide.
In line, his post is 9 inches to the right of the right front-rank
man of the band. In column he takes post 60 inches in front
of the leading file and in accordance with the principles of
infantry drill. In playing formation his post is three paces in
front of the center of the leading rank, where he guides the
band and executes the preseribed signals.

28. Formations.—a. The band in open or playing formation
executes the halt, facings, steps, and marchings, rests except
parade rest, resumes attention, obliques, resumes the direct
mareh, and preserves alinements in accordance with the prin- (l)
ciples of infantry drill.

». All formations and movements of the band in open or ol l l l
playing formation herein prescribed will first be mastered with- { Ii] D D D D ‘:l é

&o"

OO0 0000O0000000000000000

IN LINE .
OPEN FORMATION

on

g 3 paces cor 60"

out instruments, then with instruments in hand, and then in ' Sor
playing formation while playing. ' DDD DDD D D D L__] D {_j
¢, The formations of the band are— ; . ’
(1) Open formation in line and column of squads or half 1 DDDDDD D D D D [:] D
squids. | .
(2) Playing formation in column of squads or half squads. ! D D D D D D D D l___] D D D
d. The initial formation for all occasions is in line in open
formation. Column of squads in open formation is the normal 1 DDDDD D D D D D D D
marching formation with instruments in hand, and will be used i
when marching to or from the parade or drill ground. In con- ' D D D D D D D D D D D D
.gested or narrow streets, column of half squads in open or .
playing formation may be used whether the band is playing or 3 D D D D D D D D D D D D
not. Playing formation is habitually taken on the parade :
i
l ground prior to any ceremony. As a general rule, the band will : DD D D D D D D D
‘i not be required to play when in open formation. ‘ COLUMN  OF SQUADS GOLUMN OF &QUADS
! 29. To form the band.—¢. The musicians having been as- i OPEN  FORMATION PLAYING FORMATION
gigned to squads as prescribed and all changes due to ab- :
sentees having been previously made by the band leader, the
assistant band leader takes post six paces in front of where LEGEND

the center of the band is to be, faces it, and commands:

FALL IN.
o Band Leader

DrumMajor

22 1 Musician

FIGURE 2.—Formations.
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, } 126689—39  (Facep. 22)

[

i

|

L



BASIC FIELD MANUAL 20-30

b. The drum major places himself so that the center of the
band will be opposite to and six paces from the assistant band
leader. The musicians of the band and the field musicians
assemble in double rank, the latter on the left of the band
and in line with it, and with the rear rank of the right file
blank. The bugler sergeant takes post three paces in front
of the center of the field musie, facing the front.

c¢. When all are assembled, the assistant band leader verifics
the instrumentation of the squads and ealls the roll of the
band proper. The bugler sergeant calls the roll of the ficld
music.  Ifach man as his name is called, answers “Here.” The
agsistant band leader then commands: REPORT. The bugler
sergeant reports “All present or accounted for,” or “— buglers
(drummers, fifers) absent,” and then takes post as the right
front-rank file of the ficld music, the man temporarily in that
position taking post as rear-rank file of the bugler sergeant.

d. The assistant band leader then communds: 1. In sixes
(fives), 2. COUNT OFF. The band proper and the field music
cach count off, beginning with the right file, as prescribed in
paragraph 18.

c. The assistant band leader then faces about and reports,
“Sir, all present or accounted for,” or “Sir, ____ men absent,”
and without command takes his post. If his position is in the
front rank his rear-rank man steps into his place at the initial
formation, leaving the file blank until the assistant band leader
has reported. He then steps back into the rear rank when
the latter approaches. :

f. The band leader places himself 12 paces in front of the
center of and facing the band in time to receive the report of
the assistant band leader.

g. In forming the band all who are required to make a
report, salute and maintain the salute until the report is
acknowledged. !

30. To dismiss the band.—Being in line in open formation
at a halt, or in column of squads or half squads in open forma-
tion at a halt, the band leader directs the assistant band leader,
Dismiss the band. The assistant band leader moves to a point
six paces in front of the center of the band or leading squad
or half squad, salutes, faces toward the band, and commands :
DISMISSED. At the conclusion of a ceremony, the band leader
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may direct the bugler sergeant, Dismiss the field music, or if
the command is to be inspected on the field he may direct that
the buglers report to their respective organizations.

31. Alinements.—The alinements in open or playing 'l’orn.xa-
tion are exceuted and preserved in accordance with the prin-
ciples of infantry drill, except that—

@. In open formation in line the drum major, being posted
as right guide, keeps his head and cyes to the front when the
band is dressed to the right, and the men on his left e1f(>cul‘e
eyes right. 'The rvear-rank man on the right covers his file
Jeader. '

b. In open formation in line, intervals are obtained in tche
front rank from the direction of the drum major when dressing
to the right. )

. The band leader verifies the alinement of cach rank in
open or playing formation.

32. To change from open to playing formation and the
reverse.~The band being in column of squads or half squads
at o Lt or in march, the c¢hange from open to playing forma-
tion and the reverse is exceuted simultancously by all squads
as preseribed in paragraph 20, substituting the command “band”
for “squad.” Upon completing the chaunge from open to play-
ing formation il a halt, the band leader will aline the band to
{the front.

33. To diminish the front in column and the reverse.—a.
The band being in columm of gquads in open or playing forma-
tion, to form column of half squads, the command is: 1. Right
(left) by half squads, 2. MARCH. At the command March all
squads except the leading right half squad marks time. The
movement is executed by the leading squad as prescribed in
paragraph 21 «. The remaining squads follow successively
at preseribed distance in like manner.

5. The band being in column of half squads in open or play-
ing formation to form column of squads, the command is: 1.
Squads, 2. Right (left) front into line, 3. MARCH, 4. Band,
5. HALT, or 4. Forward, 5. MARCH. At the third command
each squad executes right front inte line as prescribed in para-
graph 21b. As soon as the squads in rear have each formed
line, they close on the leading squad to prescribed distance and
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then take the half step. The fifth command is given when the
last squad has reached its proper position.

34. Movements from line.—The band being in open forma-
tion in line, to form coluinn of squads to a flank and march, the
command is: 1. Squads right (left), 2. MARCH, 3. Forward,
4. MARCH. At the second command the movement is execnted
by each squad as prescribed in paragraph 25, except that on
the eleventh count the leading squad takes the half step, the
rear rank of that squad reducing the length of its first step
in the new direction to 5 inches. All other ranks close on the
leading squad to prescribed distance and then take the half
step. 'The fourth command is given when the rear squad has
reached its proper position.

35. Movements from column of squads or half squads.—a.
The band being in column of squads or half squads in open or
playing formation, a chunge of direction is executed as ex-
plained in paragraph 24. In playing formation, when the band
is playing, the drum major gives the baton signal Correct aline-
ment during the period the leading rank is making the turn and
the baton signal Mareh preceded by Forward when the last man
of the Teading rank arrives on the line.

b. To countermurch.—(1) The band being in column of
squads in playing formation, to countermarch, the command
is: 1. Countermarch, 2. MARCH, 3. Forward, 4. MARCH. At
the second command all take the half step and Nos. 1, 2, and 3
in the front rank turn to the right about, Nos. 4, 5, and 6 to
the left about, each marching on the circumference of a semi-
circle 30 inches in diameter. The movement is executed by each
rank successively on the same ground and in the same man-
ner. Nos. 3 and 4 of each rank except the rear rank of the
rear squad as soon as clear of the latter successively oblique
toward the center until the prescribed interval has been ob-
tained, when they again by a second oblique march to the new
front. The other numbers of each rank conform. The réar
rank of the rear squad closes toward the center as explained
when ifs members have completed the turn to the rear. The
fourth command is given when the rear rank of the rear squad
has reached its normal position in the colummn.

(2) Being in column of half squads the movement is simi-
larly executed.
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(3) When there is an odd number of fileg the center file of
each rank cxecutes the furn about to the right.

(4) When the band is playing and marching, the drum major
gives the baton signal Countermarch and halts, the band pass-
ing on both sides of him. If there is an odd number of files,
he takes one step to the left oblique prior to halting. As the
rear rank of the second squad or half squad comes abreast of
him he gives the whistle signal March. 'When the front rank of
the leading squad arrives three paces from him he marches
backward, and when it is clear of the rear rank of the rear
squad he gives the baton signal Correct alinement during the
remainder of the progression of the movement. When the rear
rank of the rear squad has reached its normal position he
faces to the front and gives the baton signal Forward march.

36. Movements at ease or at route step.—7The band in open
or playing formation marches at ease or at route step in ac-
cordance with the principles of infantry drill. Instruments are
carried as preseribed in scetion TIT.

Suerion VI
INSPRCTIONS

37. General.—a. The band may be inspected in line in open
formation, the musicians and drum major executing inspection
instruments and baton, respectively, as prescribed in para-
graph 38.

b. If the asscmbled field musicians are present they will be
inspected as prescribed for musicians of the band.

c. Pistols and other ei]uipment of the band are inspected
in accordance with the general principles of inspection pre-
scribed for the arm or service to which the band belongs; if
these do not apply, then according to the principles of inspec-
tion of infantry.

d. The band may be inspected as a scparate unit by the band
leader or other imspecting officer in accordance with the prin-
ciples previously prescribed.

38. Formation for formal inspection.—The usual formation
for formal inspection of the band is column of squads in play-
ing formation. Being in this formation, at the command Pre-
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pare for inspection or other prescribed command of the
company, battalion, regimental, or other commander, the band
leader by proper commands alines the band to the front and
to the right successively, and takes post facing to the front
and three paces in front of the right front-rank file of the lead-
ing squad. As the inspecting officer approaches, the band
leader faces to the left, calls the band to attention if rest
has previously been given, adds the command Prepare for
inspection, and fuces to the front., As soon as he has been
inspected, he accompanies the inspecting officer on the latter’s
right and remains with him until the inspection of the band
has been completed. After the drum major has been ingpected,
the inspection is made from right to Teft in front and from
left to right in rear of cach rank. Iach musician as the in-
specting officer approaches him exceutes inspection instrument
and the drum major inspection baton us follows, the move-
ments being executed in a cadence of 60 to the minute :

. Being at the c¢arry position—

(1) Flute and piccolo—In four movements: (One) bring in-
strument forward and upward, right arm fully cxtended hori-
zontally, instrument in o vertical position; (two) turn wrist
to left; (threc) turn wrist to right; (four) return to carry
position.

(2) Oboe, Ity and Bh clarinets—In five movements: (One)
bring ingtrument forward, right arm fully extended horizon-
tally, at the same time regrasp ball joint with right hand, in-
strument in vertical position; (two) turn wrist to'left; (three)
turn wrist to right; (four) turn bell upward toward inspector,
the mounthpiece pointing over right shoulder; (five) return to
carry position.

(8) Alto and bass clarincts—In four movements: (One)
grasp the bell below the opening with left hand, bringing in-
strument directly in front of body in a perpendicular position,
keys to front; (two) turn to left showing back of instrument;
(three) return to first position; (four) return to carry position.

(4) Bassoon and sarrusophone—In six movements: (One)
bring instrument from carry position diagonally across front of
body, supporting it with left hand; (two) place right hand
under lower end of tube; (three) turn forward and upward,
showing back of instrument; (four) return to first position;
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(five) grasp center of instrument with right hand; (six)
return to carry position.

(5) Sazxophones.—In seven movements: (One) place left
hand on keys in playing position, right hand same; (two)
bring ingtrument diagonally across front of body, mouthpiece
near point of left shoulder; (three) turn to right upward;
(four) turn to left downward; (five) turn bell to front; (six)
keeping lelt hand in place return instrument and right hand
to carry position; (seven) drop left hand to side.

(6) Cornet  and trumpet—In  seven movements: (One)
gragp tubing in back of mouthpiece with right hand; (two)
with right hand bring instrument to a vertical position, bell
up, direetly in front of body, pistons to the right, at same time
dropping left hand to side; (three) turn wrist to right; (four)
turn wrist to left; (five) lower instrument to horizontal posi-
tion, bell to front; (six) keeping left hand in place, return to
first position; (seven) resume carry position.

(7) IPrench horn.—ln six movements: (One) grasp tubing
with left hand immediately above right; (two) with left hand
bring instrument, bell downward, across front of body and
place right hand opposite left; (three) turn bell inward toward
body; (four) turn bell outward to front; (five) with hands in
place return instrument to carry position, holding it in place
by pressure of right elbow; (six) retwrn to carry position.

(8) Mclophonce.—Same ag Irench horn except that “right” is
substituted for “left” and the reverse wherever it appears in
the explanation.

(9) Baritone and cuphonium, ordinary model, and I'h alto.—
In six movements: (One) grasp top of tubing over valves with
right hand; (two) place left hand at bottom of tubing, bring-
ing instrument across front of body with bell to right and
pointing upward, obverse side of instrument to front; (three)
turn instrument over with reverse side to front; (four) ex-
tend right arm, turning instrument so bell is to front; (five)
with hands in place return to first position; (gix) resume carry
position.

(10) Baritone and euphonium, American model—Same as
ordinary model except that “right” is substituted for “left” and
the reverse wherever it appears in the explanation.
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(11) Trombone, slide and velve—In five movements: (One)
bring instrument forward and upward, left arm extended ;
(two) turn wrist to left; (three) turn wrist to right; (four)
straightening wrist and raising forearm vertically, bring in-
strument upward to a horizontal position, bell to front; (five)
return to carry position.

(12) Drum, snare—In five movements: (One) 1etaining
drum-sticks in right hand, grasp shell with this hand, thumb
on top of shell opposite left hand, and bring drum forward and
up in front of center of waist of body ; (two) turn snare head
up; (three) turn batter head up; (four) return to first posi-
tion; (five) resume carry position.

(13) Cymbals—In three movements: (One) bring cymbals
forward and upward, arms fully extended horizontally, with in-
side of cymbals up; (two) turn inside of cymbals down;
(three) return to carry position.

(14) The following musicians will remain stationary dur-
ing inspection : All basses, upright and circular; drum, bass.

b. The baton—In threc movements:

(1) Being at order baton: (One) raise right arm fully ex-
tended to front to a horizontal position, baton vertical, ball
up; (two) turn wrist to right, palm up, bringing baton to a
horizontal position, ball to right; (three) resume order baton.

(2) Being at carry baton: (One) grasp baton with all fin-
gers and at the same time thrust right arm fully extended tc
front in a horizontal position, baton vertical, ball up; (two)
turn wrist to right, palm up, bringing baton to a horizontal
position, ball to right; (three) resume carry baton.

SectIoN VII
THE MASSED BAND

39. General.—¢. The commander of a body of troops con-
taining two or more bands may direct that they be massed
for specified ceremonies, reviews, or concerts.

b. Ordinarily the senior band leader present for duty will
act as leader of the massed band. He will be furnished with
a copy of the order of the formation, or extracts therefrom, a
sufficient time in advance to permit him to prepare and issue
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necessary instructions. Each junior band leader will furnish
the senior with the following information :

(1) Number of competent performers in his band.

(2) Imstrument and part played by each.

(3) Which players, if any, are proficient on more than one
instrument with brief estimate of their ability on such addi-
tional instrament.

¢. If necessary to detach or attuch musicians from or to any
of the bands for the purpose of equalizing the instrumenta-
tion and balance of the various scctions of the massed band,
the massed band leader will prepare and submit a memoran-
dum to the commanding oflicer recommending the temporary
changes that he considers neccessary.

d. He may dircet the band leader of any band temporarily
under his charge to reduce the customary number of musicians
in the squads before marching to the designated point of assem-
bly; to omit any instrument or instruments the presence of
which would tend to disturb the balance of any section of the
magsed band; and in general take such other proper measures
not already prescribed to organize the massed band so that it
may be most effective and jmpressive in its playing.

¢. Ordinarily the senior drum major of the command present
for duty will act as drum major of the massed band.

7. The initial formation of the massed band is line of bands
cach in column of squads in playing formation, 60-inch interval
between bands. .

g. At the discretion of the commanding officer the massed
band may be formed as prescribed for a single band.

h. The massed band executes all movements as, or in accord-
ance with, the general principles prescribed for the single
band in column of squads in playing formation, except to di-
minish front.

40. To form.~—¢. The bands having marched to the place
of assembly, the massed-band leader takes position twelve puces
in front of the point where the center of the magsed band is
to be, faces it, and commands: FORM MASSED BAND. The
drum major of the base band places himself, facing to the
front, so that the center of the massed band will be opposite
and twelve paces from the massed-band leader. The base band
is marched in column of squads in playing formation to the
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line by its leader so that, upon halting, the right front-rank
man of the leading squad will be on a line with and 9 inches
to the left of the drum major. After the band is halted its
leader alines it to the front and to the right, then faces toward
the massed-band leader and reports, “Sir, band present,”
and takes his post. All other bands are marched successively
on the line to the left of the base band and alined and reported
in a similar manner. After reporting, or in the case of the
massed-band leader after receiving the last report, each leader
takes post as follows: The senior abreast of and two paces to
the right of the leading rank; the next senior in a correspond-
ing position to the left of the leading rank; the other two
leaders in order of rank two paces to the right and left, respec-
tively, of the front rank of the middle squad. The assistant
band leader of the bawd to which the massed-band leader be-
longs, after rcporting, takes his place in ranks. When the
leader of the last band on the line has given the command
Front the drum majors take post as follows: The drum major
for the massed band three paces in front of the center of the
band ; all others as the rear-rnnk file of the bugler sergeants of
their respective bands. Necessary blank files will be left for'
this purpose. :

b. Band leaders will repeat all preparatory commands of the
massed-band leader and assist in keeping a correct alinement
when marching. )

c. In case the front is too extended to direct efficiently the
honors required to be rendered by the field music, the distance
between the massed band proper and the field music may be
increased to four paces at the discretion of the massed-band
leader. 1In that case the senior bugler sergeant will take post
two paces in front of the center of the front rank of the field
musie.

41. To dismiss.—At the command of the massed-band leader
Dismiss your bands, other leaders will salute and move by the
most direct route to their respective bands. Drum majors take
their proper posts. Hach band leader then marches off his band
and dismisses it.
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SeerioNn VIIX
FIKLD MUSIC

42. General.—The field music congists of all the buglers of
an organization when assembled as a unit. It renders honors,
substitutes for the band, and in organizations with bands it
may play with the band or may take turns with the band in
playing. Well-drilled field musice, playing with precision and
spirit, is a powerful stimulug to morale. When buglers are
required to march or play with the band, as at parades and
reviews, they will take position in rear of the band. Bugle
parts of band marches occur, as a rule, in the Trio; they are
written for the I and -Bp instruments. The band leader will
attend to the tuning of the field music with the band.  Signals
to begin and cease playing are given by the chief bugler. When
the buglers are required to play continuously for several min-
utes, the bugle scetion should be divided into halves to play
alternately in order to afford short rests for each bugler. The
instrumental ratio should be approximately two buglers to one

ssnare drum, or three fifeg to one drum.  Tield music, when

acting as a separate unit, should have a drum major, one bass
drummer, and one cymbal player.

43. Equipment.—The ficld musician’s equipment includes
such instruments asg may be authorized from time to time in
Tables of Basic Allowances. .

44. Formation.—When the field music is to tuke the place
of the band it will be formed as shown in figure 3.  On special
occasions where the field music is required to alternate with
the band in playing it may be formed as a separate unit in
rear of the band.
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GENERAL

45. General provisions.—a. For organization and duties of
personnel see chapter 1.

b. In addition to the qualities described in paragraph 10,
the selection of the drum major should be based upon superior
horsemanship and sense of pace and gait.

c. For mounted cercmonies, the band should be furnished
with quiet, well-trained horscs which by trial have been found
not to become excited by the appearance and sound of band
instruments. As the band does not have personnel for stable
inanagement, the horses selected for the band should be main-
tained in the stables of some other organization but made
uvailable to the band for training purposes.

d. The mounted duties of the band, which are largely of a
eteremonial nature, require only a moderate degree of instruc-
tion in horsemanship. This instruction should be carried out
according to a modified scheme of training, based on the work
at slow gaits (walk and trot) as prescribed in FM 25-5.

SecTioN 1T
POSITIONS OF INSTRUMENTS WHEN NOT PLAYING

46. General.—a. The prescribed positions permit the lyre to
remain attached to the instrument when not playing, but gen-
erally the music should be removed from the lyre and carried
in the music pouch, except when about to play or during short
intermissions.
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b. The strap or sling which supports the heavier instraments
when playing remains in use when not playing, although it is
generally shifted slightly 1o botter support. the instrument.

¢. The mouthpicces remain in position on the instramoents
when not playing. The mouthpiece caps of single-reed ingtro-
ments are placed over the reeds when not playing, and the
reeds of double-reed instruments are removed from the instry-
ments and earried in their cases,

d. The positiony of instruments, dismounted, when not play-
ing are given in paragraph 16.

47. Positions of instruments, mounted, when not play-
ing.—The presceribed positions of instruments, mounted, when
! not playing are shown in figure 4.

Saxophone (alto).

V Alto (upright). French  horn or  inelo- -
phone.

Saxophone (tenor).

Cornet or trumpet. Euphonium. Snare drum. Piccolo.
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Baritone.

Clarinet (Eb and Bp).

Saxophone (baritone).

Trombone (slide).
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i

Bell Iyra (glockenspicel).

=

Ficure 4.—Positions of instruments, mounted, when not playing.
Sucrion 11T
FORMATIONS

48. Formations of mounted band.—The different formationy
of the mounted band are as follows and may be executed eithey
naounted or dismounted :

Band formation.

Column of fours.

Column of twos.

Column of musicians.

Line.

a. Band formation is the normal formation of the band. I
is used at all occasions of ceremony. This formation is a rec-
tangle approximating in shape a square, and gives the com-
pactness necessary for ease of control and for the production
of correct musical effects.

(1) Band formation consists of a number of ranks, with five
or more musicians in each rank. The number of musicians in
each rank depends on the total number of musicians in the
band, bearing in mind that the shape of the band when formed
should approximate a square. The musicians are arranged in
ranks according to instrumentation. The formation, once de-
cided upon, is not changed by the presence or absence of the
field music. It should be changed only as a result of a con-
siderable increase or decrease in the size of the band.
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(2) The distance between suceessive ranks in band forma-
tion is fixed at 4 feet when mounted and 60 inches when dis-
mounted. The interval between musiciang in the same rank is
1 foot when mounted and 60 inches when dismounted.

(3) The drum major is posted in front of the band. The
bell Iyra (glockenspiel) player (if there is one), when mounted,
is posted out of ranks 3 yards in rear and to the left of the
drum major so ag to be in front of the number five musician of
the front rank, or of the number six musician if the rank con-
sists of cight or morve musicians. The tympani player (if there
is one) is posted in the corresponding position in front of the
number two musician of the front rank. If there are no bell
Iyra nor tympani players, the right center ninsician of (he front
rank is posted 3 yards in rear of the drum wajor. The tympani
are not used when dismounted.  When dismounted, the hell
fyra player is posted on the left flank of the band, on line
with the fivst rank at the usual interval, and the right center
musician of the first rank of the band is posted 60 inches in
rear of the drum major,

(4) When the band is marching, the band leader normally
takes position on the right flank of the band, on line with the
first rank and at the usual interval. When at a halt he takes
the position necessary to direct the music properly.

(5) If the field music is present with the band it forms with
and in rear of it. Distances and intervals are the same as
those of the band. The scrgeant bugler is posted as {he right
musician of the first rank of buglers.

0. Colwmn of fours is usually & march formation, but for
very small bands may become the band formation. Distances
between successive fours are 4 feet when mounted and 60
inches when dismounted. The individuals are numbered from
right to left in each four, No. 1, No. 2, No. 3, and No. 4. In-
tervals between individuals are 1 foot when mounted and 4
inches when dismounted. When playing dismounted thig in-
terval is increased to 9 inches. The posts of the drum major,
the tympani player, and the bell lyra player are as in band
formation. The band leader is on the right and abreast of the
drum major. No. 1 of the first four is posted directly behind
the tympani player when mounted and directly behind the band
leader when dismounted. The field musie, if present, conforms

38

BASIC FIELD MANUAL 48-49

to the formation of the mwusicians, the sergeant bugler on {he
right of the first four buglers.

¢. Column of twos is a march formation only. Distances be-
tween successive twos are 4 feet when mounted and 40 inches
when dismounted. The individuals, are numbered from right
to left in each two, No. 1 and No. 2. Intervals between in-
dividuals are 1 foot when mounted and 4 inches when -dis-
mounted. The posts of the drum major and band leader are
as in column of fours. The tympani player and the bell lyra
player form the next set of twos. The remaining musicians,
in pairs, are in position in trace of the leading pairs. The field
musie, if present, conforms to the formation of the musicians,
the sergeant bugler on the right of the first two buglers.

d. Column of musicians is a march formation only. Dis-
tances between successive musicians are 4 feot when mounted
and 14 inches when dismounted. The post of the band leader
is at the head of the column. He is followed ut 3 yards dis-
tance by the drum major. The drum major is followed by the

‘tympani player at 4 feet distance when mounted ‘and by the

bell lyra player at 14 inches when dismounted. The first mu-
gician follows the bell lyra player. The field musie, if present,
follows the musicians in column of buglers, the sergeant bugler
in front.

e. Line is a formation used only at the halt, as for inspec-
tions, or when available space permits only a formation in line.
The musicians are all abreast, with intervals of 1 foot when
mounted and 4 inches when dismounted. If tympani are used,
mounted, the tympani player is posted out of ranks in rear of
the drum major at 3 yards distance. The right center musi-
cian of the first rank of the band is posted 4 feet in rear of the
tympani player. If there is no tympani player, the right center
musician is posted 3 yards in rear of the drum major. When
dismounted the right center musician is placed 60 inches in
rear of the drum major. The band leader is on the right and
abreast of the drum major. The bell lyra player is posted on
the left of the line of musicians. The field music, if present, is
in line on the left of the line of musicians, the sergeant bugler
3 yards in front of the right center bugler.

49, To form.—a. The musicians having been marched to the
stables or picket line, instruments are deposited in the saddle
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room or to one side, horses are brushed off and saddled, and
the musiciang obtain their instruments.

b. To form the hand in band formation, mounted, the assist-
ant band leader takes position, mounted, facing the band, op-
posite the point where the right center of the band is to 1'(3Hi7
and commands: FORM BAND. ThLoe tympani player takes ]»()i
sition in front of the assistant hand leader-and facing him. "The
No. 2 musician of the first rank takes position 4 feel in voar of
the tympani player and Tacing in the same direction, 'l.‘llm bell
Iyra player iakes position 3 yards to the left and on line with
the tympani player.  The mnsicians lead out successively ac-
cording to their assigned positions in the formation, :1p1)£'0;1(th
dirveetly Lrom ihe rear, and form in the proper number of ranks
The dram major takes position temporarily on the right, of 1711(\.
front rank. The noncommissioned officers assist in supervising
the formation, All then stand fo horse, with their il‘lStl‘llIn()Ill»‘J
in the Ieft hand and intervals of 18 inches between horses. 1f
the ficld music is present it takes its position in the formatimﬂl.

¢. The band being thus formed, the assistant bhand leade;'
verifics the prescnce of the musicians or calls the roll and com-
mands: 1. In each rank, 2. COUNT FOURS (FIVES or SIXES),
The musiciany in each rank count fours, fives, or sixes ng
ordered from right; to Teft.

d. The band being thus formed and the necessary veritication
and adjustments made, the assistant band leader turns about
salutes, and reports to the band leader, “Sir, the band. i 1)1'0.\‘01&T
or accounted for,” or “Sir, absent,” and without com-
mand takes his post (which ig determined by the instrument
he plays). When no veritication is required the report is, “Sir,
the band is formed.” The drum major takes his post after the;
assistant band leader has reported.

¢. During the formation the band leader takes post, mounted
several yards in vear of the assistant band leader and, whcny
the latter has reported, the former returns the salute, mounts
the band, and takes his proper post.

f. If necessary or desirable the band may be similarly formed
i.n any other authorized formation by the command Ferm band
in column of fours (in column of twos, in column of musicians
or in line). In column of fours, twos, or musicians, the ele-’
ments of the column form in order from front to rear, with
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distances of 4 feet between successive fours, twos, or musicians.
In column of fours or twos, each four or two forms on its right
musician. In line the musicians form in order from right to
left, the first rank on the right, then the second rank, then the
third, etc., with intervals of 1 foot from knee to kmee. The
field music, if present, takes its proper position in the formation.

g. The band may also be formed in a similar manner after
the musicians mount. In this case the assistant band leader
causes the musicians individually to mount immediately after
saddling. In mounting, the instruments are held in the right
or left hand as is more convenient for the particular type of
instrument, or musicians who are close together in the forma-
tion may asgist each other by holding their companions’ instru-
ments while the latter mount and then passing the instruments
to them. Every cffort must be made to avoid injuring the in-
struments while mounting. The assistant band leader then
gives the proper coumnand to form the band in the formation
desired.

h. The band is formed dismounted by similar means, sub-
stituting the proper distances and intervals.

SectioN IV
MOVEMENTS

50. General.—a. In all movements of the band, the drum
major is the leader and sets the direction, gait, and pace. "The
tympani player and the bell lyra player follow the drum major
at 3 yards distance, the tympani player on the right (figs.
5 and 6). The right center musician of the first rank of the
band follows accurately in trace of the drum major at 60 inches
distance when dismounted and at 4 feet distance from the line
established by the tympani and bell lyra players when mounted.

b. The right center musician of the first rank of the band
ig called the guide of the band. Since the guide marches in
the trace and at the pace of the drum major, the other musi-
cians have only to regulate on the guide in order to maintain
their proper places in the formation. Therefore in leading the
band the drum major has only to lead the guide.

c. In deereasing the front of the band (that is, in forming
band formation or column of fours, twos, or musicians from
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line; in forming column of fours, twos, or musicians from band
formation; in forming column of twoy or musiciang from col-
umn of fours; and in forming columm of musiciang from column
of twos) the movement ig begun on the right of the band. The
first element, of the new formation moves out first, followed in
turn by cach succeeding element, which if necessury exoecutes
a4 movement approximating a right oblique and takes its proper
place in the new formation.

d. In increaxing the front of the band (that is, in forming
line from band formnation orv from column of fours, twos, or
musicians; in forming band formation from column of fours,
twos, or musicians; in forming colmmn of fours from column
of twoy or musicians; and in forming column of iwos from
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column of musicians) the movement is made toward the left.
Any rear element which iy to take its place on line with a
preceding element in a new Tormation executes at the proper
time a movement approximating a left oblique and takes itg
broper place in the new formation.

e. During the execution of movements which cause the band
to change ity formation, the drum major ig temporarily no
longer the actual leader of the band because the guide of the
band iy changing from the right center musician of the first
rank of the band in its old formation to the right center musi-
cian of the first rank of the band in its new formation. How-
ever, once the new first rank of the band is formed, the drum
major indicates its right center musician, and from that no-
ment again actually conduets the march of the band.

J- In all movements from the halt, or when marching at the
walk, if the gait is not specified in the command the guide takes
Or maintaing the walk.

g. In decreasing the front of the band the leading element
in thg» new formation maintaing the gait of march or takes the
gait ovdered. The other elements take or maintain the next
slower gait or halt until they can take their places in the new
formation.

h. In increasing the front of the band the rear elementy in-
crease the gait without command or take the gait ordered.
The leading element preserves the gait of march. When the
formation must be hastened or exceuted in a restricted space,
the drum major diminishes the pace or gait of the leading unit
or halts it, according to the object in view. When an increased
gait is indicated in the preparatory command or during the
execution of the movement, it applies only to those elements
which have not completed the movement. If a decrease in
gait is ordered, it applies to the leading element and to those
elements which have completed the movement,

4. The band leader commands the band. Ile communicateg
his commands by—

(1) Voice.

(2) Signals.

(3) Whistle,
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j. The drum major repeats the commands of the band leader.
He communicates these commands to the band by—

(1) The gait and direction of his horse.

(2) Signals.

(3) Voice.

(4) Whistle.

k. There are two kinds of commands— o

(1) The preparatory command, such 2(115 Forward, which indi-
ate e movement that is to be exceuted.

L’Clt(eizs)ﬂ['_ll?he command of execution, such as MARCH and HALT,
rhi : he execution.

“};.Ic?nciﬁzestetxt preparatory commands are distinguished by
bold-faced small letlters, those of execution by BOLD-I."ACED
CAPITALS. The preparatory command “should be fglven at
such an interval of time before the command. of execution ai to
permit being properly understood. The command of execution
should be given the instant the movement is to commence. If
the band leader or the dramn major wishes to.revoke a prepara-
tory command, he does so by commanding As you were.

m. All movements are described as though the band were
mounted. They may all be similarly executed dismounted, sub-
stituting the proper distances and intervals, except where

i ted.

Spgcll.a 11’IS."o nr(imunt and dismount.—a. The band being in any
formation, except line at stand to horse, to mount, the command
is: 1. Prepare to mount, 2. MOUNT. At the first command the
musicians on the right and left of each rank, four or tV.VO, open
out fanwise to the right and left sufficiently to permit all to
mount without interfering with each other. At the Sjec.ond com-
mand all mount simultaneously and assume the position f)f 'at-
tention, mounted. The musicians in mounting hold t1.1e1r in-
struments in the right or left hand, as is more convenient f(?r
each type of instrument, or assist each othgr 80 as to'av01d
injuring the instruments. The musicians habitually straighten
their horses in ranks as soon as all have mounted.

b. Being in line, at the preparatory command t'he odd num-
bers lead out 4 yards directly to the front. Having mounted,
the command Form rank is given, at which the even numbers
move up into their intervals in the line,
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¢. To dismount the commang is: 1. Prepare to dismount, 2,
DISMOUNT. When dismounting from line the command Form
rank is added. The movement is executed in the reverse order
of o mount, cxceept that the musicians do not habitually
straighten their horsegy in the ranks or in column after dismount-
ing unless the hand moves forward, the musiciang leading their
horses. After dismounting in line the command Form rank
may be omitted if for auy reason it is not desired to form rank.

52. Rests and route order.—The mounted band executes the
rests and route order 4s prescribed in BM 25-5, After dis-
mounting from line, Rest or Al ease may be given either before
or after forming roank. The rests are executed dismounted asg
Prescribed in M 25-5,

53. To dismiss the band.—The band is dismissed according
to the principles given in infantry dril and I'M 25-5,

54. Cover and alinement.—qa. To cover off from head to
Tear in the band the command is: COVER. The tympani and
bell Iyra players and the guide take their positions. All musi-
cians cover promptly from front to rear. The drum major,
after cautioning the guide to remain in place, fuces the band
and verifies the accuracy of the cover of gll Nos. 1, Nos. 2, ete.

b. To correet the alinement of the band the command is:
DRESS. All the musicians aline themselves promptly on the
guide or on the musician who covers the guide in their own
rank. The drum major faces the band or goes to either flank
to verify the acearacy of the dress, first cautioning the guide
to remain in place. At the command Front, given when the
alinement is complete, all turn the head and eyes to the front
and take the position of attention. Movements in the rank
then cease.

¢. Formal covering and dressing is employed only when the
band is at the halt. The caution Dress or Cover may be given
to the band when marching, but it will not be employed when
it Is practicable to use cautions addressed by name to the indi-
vidual musician or musicians who are at fault.

d. In marching, the musicians must learn to keep their places
in the formation while playing, and without keeping their eyes
constantly fixed either on the music or on the guide they cast
frequent glances toward the drum major to observe his move-
ments or signals and glance occasionally toward the guide and
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to the front to assure themselves that cover and al'inemenl: zig
being maintained. All adjustmen.ts of cover and ahnetmen e
made gradually. The drum major .must bc.e careful obrlr‘l3 .
steadily, so regulating his direction and' gait as to ena e
tympani and bell lyra players and the guide to conform w
dl?ai.c%ygén at a halt, the band may be dressed to eh;%xer flank.
The command is: 1. Right (left), 2. Dress, 3. FI_C‘ON F iy
55, To march to the front.—a. The commanq is: 1. Forwa Ch,
2. MARCH. The band moves forward, conforming to the mar
or. ’
Ofbfh’(;‘od?;;t?tl: Jthe trot directly from the halt the word “trot”
is ¢ he first command. \ '
* ;l.d%\(;giig Snarching the band changes gait at the commands:
1. Trot, 2. MARCH, or 1. Walk, 2. MARCH. —
56. To halt.—a. The command is: 1. Balnd, 2. -HALT. a .
at thé second command. The musicians, if not alyeady col\\;ere !
and alined, cover and aline themselves as they halt. ove
i ases.
mebntlffnntll;icll:‘;rl:gsaihiﬁeci:;i, the gait is ordinariliy”decreased
‘ i ing executed from the walk.
prgirefl‘séviﬁrtjllf ﬁzlctkt;(r‘;ltlie—’l‘he command is: 1. qulyc‘ward,
2. M:4RCH. The band reins (or steps) back until the comimand d
1. Band, 2. HALT. This movement is executed slely z;nd
for short distances only. The length of the step dismounte
® ;g n’;cohi'st;lique—a. The command is: 1. Right (left) oblique,
2. M;4RCH. The musicians execute individually a hiﬂf tl:II;D
to the right (left) and then move at a}n angle of 45° to : (;
original direction, each musician’s right (left) k;ldee ) (;f
shoulder) in rear of the left (right) knee (or sh_out her
the musician on hig right (left). The band‘nflove's in he ne;v
direction, regulating on the right (left) ‘m'usmlan in ea(il rz.tnhé
the front of each rank parallel to the original front. The rig
(left) musicians of all ranks regulate fr:om front to rear. ded
b. Halting the band while at the obhque. s'hould be avo;t' .
If the band must be halted thus, the n}usmlans upon h.a ;)Illeg‘
turn their horses to the original front insofar as practicable.
Dismounted they halt facing to the front.
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¢. To resume the original direction by
mand is: 1. Forward, 2. MARCH.

59. To change direction.—The change
special case of the march to the front.
ducts the band in the new direction.
alined in the proper formation, regulating their pace ag may
be necessary. On completing the change of direction the drum
major indicates the new direction of march,

60. To turn to the right or left.—a. The command is: 1.
Right (left) turn, 2. MARCH. This command is used when the
band is in any formation in which the first rank is composed
of five or more musicians. The movement is but g special
ase of the change of direction. The drum major so turns on
the are of a civele that the pivot musician of each rank in
conforming marches on the arc of a circle with a radius of 2
yards at the walk. Dismounted this radius is 1 yard. The
gait of the drum major should not be so rapid as to make it
impracticable for the musicians on the marching flank of any
rank to preserve their alinement during the turn. The guide
moves in the trace of the drum major during the turn ag well
as before and after the turn. The drum major indicates the
direction to be taken after the turn.

b. Right (left) half turn is similarly executed by a change of
direction of 45°. The band may be marched to the rear by two
commands of 1. Right (left) turn, 2. MARCH. To make 3 slight

change of direction the command is :INCLINE TO THE RIGHT
(LEFT).

61. To execute column ri

similar means, the com-

of direction is only a
The drum major con-
The musicians remain

ght or left.—a. The command is:
1. Column right (left), 2. MARCH. mThis movement is used

when the band is in any formation in which the front rank js
composed of less than five musicians. The first rank executes
right turn through a change of direction of 90°, The succeed-
ing ranks move forward and turn on the same ground as the
first rank.

b. Column half right (half left) i similarly executed by a
change of direction of 45°. Column right (left) about is exe-
cuted by a change of direction of 180°, To make a slight change

of direction the command is: INCLINE TO THE RIGHT
(LEFT),
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62. Being in line, to form band formajcion, column of f(zurs,
column of twos, and column of musicians.—The commands
are: 1. Band formation ( colung;l of fours, column of twos, or

musicians), 2. MARCH.

co(l;.mft["(t) ‘;f)rm band f())rmation, at the command March th'e first
five or more musicians on the right of the line, dep.em.hng on
thé number of musicians in each rank when the band.ls in band
formation, move at the walk or the gait ordered stralgh.t to the
front. KRach successive group of five or more musicians, as
the case may be, move out at the proper time. and by ? move(;
ment approximately a right oblique take their place m. l?an

formation behind the preceding group of five or more musicians.

b. To form column of fours, column of twos, or column Qf. mu-
sicians, at the command March the first f0\1\1r, two, or single
musician on the right of the line, as the case may be, executes
what is prescribed in @ above for the first group of ﬁv.e or
more musicians, and each succeeding four, tyvo, f)r single
musician executes what is prescribed for each suceeeding group

- more musicians. :
OfG%fe];):i:; in band formation, to form colf1mn of fours,
column of twos, column of musicians, and line.—The com-
mands are: 1. Column of fours (column of twos, column of

Lci r line), 2. MARCH.

ml;?lf_[l‘gnfs(;r(r)n colufnn of fours, if marching or at the halt, at the
command March all except the right four musician.s f)f the first
rank decrease the gait or halt. The right four mus101:jms of'the
first rank move at the gait of march or the ordered gait straight
to the front. The left one or more musicians of the first rank,
by a movement approximating a right oblique, cross ?ver at the
proper time and become the right one or more mus1c1ar.1$' of the
second four in column. The right three or fewer mu.smxans of
the second rank oblique to the left at the proper time, cross
behind the left one or more musicians of the first rank, ar}d
become the left three or fewer musicians of the second four in
column. The remaining musicians of the second rank by a
movement approximating a right oblique enter' the colu{nn at
the proper time and form the right of the third four in the
column of fours. The other ranks conform to the movement.

b. To form column of twos or column of musicians the move-
ment is analogous. The twos (or musicians) of each succeed-
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ing rank in order from right to left in the rank become the
succeeding twos (or musicians) in column in order from front
to rear.

¢. To form line, at the command March the first rank moves
at the walk or at the gait ordered straight to the front until
halted. The succeeding ranks oblique to the left until uncov-
cred, and then march up until abreast of the first rank and
halt. Line is formed only at the halt.

64. Being in column of fours, to form column of twos,
column of musicians, band formation, and line.—The com-
mands are: 1. Column of twos (column of musicians, band
formation, or line), 2. MARCH.

a. To form column of twos, if marching or at the halt, all
except the right two musicians of the first four decrease the
gait or halt. The right two musiciang of the first four move at
the gait of march or the gait ordered straight to the front, The
left two musicians of the first four oblique to the right at the
proper time and become the second two in column. The right
two of the second four become the third two in column, the left
two of the sceond four become the fourth two in column, and
80 o1, ‘

b. To form column of musicians the movement ig analogous.
The musiciang of each succeeding four in order from right to
left in the four become the succeeding musicians in column in
order from front to rear. '

¢. To form band formation, if marching or at the halt, at the
command March the leading four marches straight to the front
at the gait of march or at the gait ordered. The right one or
more musicians of the second four oblique to the left in front
of the two musicians on their left and when uncovered march
at the increased gait until abreast of the leading four. The
left three or fewer musicians of the second four oblique to the
right, eross behind the right one or more musicians of thig
four, and become the right three or fewer musicians of the
second rank. The other fours conform to the movement,

d. To form line the movement is analogous. Each succeed-
ing four in colummn in order from front to rear becomes the
succeeding four in line in order from right to left,

65. Being in column of twos, to form column of musicians,
column of fours, band formation, and line,~The commands
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are: 1. Column of musicians (column of fours, band formation, or
lina), 2. MARCH. )

a ’To form column of musicians the movement is analogous

: i g lumn of fours.
to forming column of twos from co

b. To form column of fours, at the command I!Iarch the lead-
ing two march straight to the front at the gait of mar?h or
the gait ordered. The second two oblique to the-left‘untﬂ un-
covered and then march up at the increased gait until abreas't
of the leading two. All other twos take up the 1ncrea.sed gait
and form fours as the leading two of each four arrive nea?
their places in column. . )

¢. To form band formation, the first two- orm(gre twos .in
column, plus one additional musician from. the .rl'ght (.)f the
succeeding two if there is an odd number «‘Jf musicians in the
first rank of the band formation, becomes the first rank of the
band in order from right to left, and so on.t . s )

d. To form line the movement is analogous to forming hne’
from column of fours. SN ‘ ) :
66. Being in column of musicians, to.form column of twcfs,
column of fours, band formation, and line.—The ‘com.mands
are: 1. Column of twos (column of fours, band formatwn,.or
line), 2. MARCH., o
a),'l‘o‘ form colummn of twos the movement is analogous to
i Iumn of twos. » ;
forming column of fours from co -
b. To form column of fours the movement:'is analogous to
i Tumn of twos.
forming column of fours from co

Oc Tf form band formation and line the 'movements are

analogous to forming band formation and line from column of
e t rmérch is
67. To execute countermarch (fig. 6) .—The counte

. is i d formation.
used only when the band is in ban »

a. To execute the movement mounted, . the band ‘leader
commands: 1. Countermarch, 2. MARCH, and. then -moves‘to
the right oblique so as to place himself on the new outside flank.
In unison with him, the drum major signals: 1. To the rear, 2.
MARCH, turns to the left and halts. The right h?itlf of the band,
led by the tympani player, eXecutes a column right about and
closes into the center when clear of the rear of the band. The
left half of the band, led by the-bell lyra player, executes
column left about and closes into the center when clear of the
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band. As the band does column left and right about, the drum
major passes through the center of the band to the new front
80 as to be in position in front of the leading rank when the
two halves of the band close to the center.

b. (1) To execute the movement dismounted the band Icader
commands: 1. Countermarch, 2. MARCH, at which command
all take the half step (15 inches). Iach file of musicians to
the right of the center of the band executes, on the are of a
cirele whose radius is 18 inches, a column right about, and
each file of musicians to the left of the center of the band
executes on the same are a column left abouf. If there is an
0odd number of musicians in each rank of the band, the center
file of musicians executes on an 18-inch radius a column right
about. The musicians of each half of each rank as soon as
clear of the last rank successively oblique toward the center
without command until the ‘prescribed interval has been re-
gained, when they again, by a second oblique, march to the new
front. The musicians of each half of the last rank close toward
the center in a similar manner when they have completed the
turn to the rear. The band leader then commands : 1. Forward
2. MARCH, and all take the full step. ’

(2) To control the movements, the drum major gives the
signal To the rear, takes one step to the left oblique, and halits
the band passing on both sides of him. Ag the fourth rank comes’
abreast of him he gives the whistle signal March. Wilen the
first rank marching in the opposite direction arrives 3 yards
from him he marches backward, and when it is clear of the
last rank he gives the signal Correct alinement during the
Temainder of the movement. When the last rank has reached
;Eir;(:'f;?inzgj;lt.lon he faces to the front and gives the signal

¢. The countermarch is executed only at ceremonies, when
the band marches, playing, in front of the troops and lgack to
its position on the right of the line. One countermarch is ex-
e.cuted at the left of the line and another at the right of the
%me, 80 that the band is finally in its original formation when
it halts and ceases to play on the right of the line.

68. To link in couples.—a. The command is: LINK IN
COl.]ITLES. The band being in any mounted formation and the
musicians having dismounted by command, each odd number
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turns to the left about and leads his horse along the right side
of the horse of the corresponding even-numbered musician
with whom he is to couple. No. 1 couples with No. 2, No. 8
with No. 4, etc. Each horse is secured by linking or tying the
snaffle reins, if there is no link strap, to the cantle ring of the
saddle of the other horse.

b. The band leader couples with the drum major, the tympani
player with the bell lyra player. A musician is usually left
in charge of the horses.

¢. Other methods of securing the horses are carried out de-
liberately by giving the necessary inst\qpctions.

\

\,

Secrion V \-\‘
INSPECTIONS

A

69. Inspections.—The band is usually inépected in band
formation. It may occasionally be inspected in* line.

a@. To inspect the band in band formation the \‘command is:
1. Prepare for inspection, 2. At 6 yards distance, 3. MARCH.
The first rank moves forward, followed by the others in succes-
sion at 6 yards distance between successive ranks. W\l\len each
rank has attained this distance the band leader commands: 1.
Band, 2. HALT. Al halt and without command correct their
cover and alinement. The drum major verifies the cover and
alinement and causes any inaccuracies to be corrected.

b. If the band leader is the inspecting officer, he then inspects
each rank of the band from right to left and successively from
front to rear. If the inspecting officer is other than the band
leader, the latter takes post on the right and abreast of the
drum major and awaits the arrival of the inspecting officer,
giving the command Rest if the inspecting officer is some dis-
tance away. Upon the approach of the inspector the band
leader calls the band to attention, salutes, and receives the in-
structions of the ingpector as to the type of inspection desired.

c. The inspection consists of two parts; first, an inspection
with the musicians still mounted during which special attention
is paid to the appearance of the personnel, animals, and equip-
ment, and band instruments are inspected; second, a detailed
inspection after the musicians have dismounted, during which
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special attention is paid to clothing, horse equipment, etc., and
pistols are inspected.  Rither part may wupon oceagion be
omitted.

d. If the first part of the inspection is to be held the band
leader cautions, “Instruments will be inspected” ; and after being
himself inspected accompanies the inspector, The ingpector
inspects the dram major and the tympani and bell Iyra players
and then each rank. in turn from right to left. Wach musician
upon the approach of the ingpector raises hig instrument in
front of hig body,. turns it so as to show both sides to the in-
specting officer, and returns it to its former position. If the
field music is present it also is inspected ag prescribed for the
musicians.

¢. If the second part of the inspection is to be held, the band
leader commands: 1. Prepare to dismount, 2, DISM OUNT, and
cautions, I’istqls will be inspected, 71f the pistols are to be
inspected, the band leader directg suitable disposal of band in-
struments prior to the inspection of pistols. The band leader
turns his horse over to a musician or g bugler after having
been himgelf inspected and accompanies the inspector.

7. The inspection being completed, the band leader commands :
1. Prepare to mount, 2. MOUNT, aund 1. Assemble, 2. MARCH.
Bach rank closes to normal distance on the preceding rank
and halts. The band then, upon intimation from the inspecting
officer or the band leader, is led from the field and dismissed.

g. To inspect the band in line the command is: 1. Prepare for
inspection, 2. MARCH. At the second command the odd num-
bers ride forward as in brepare to dismount and the inspection
is conducted with open ranks, the distance between ranks being
6 yards. When the ihspection is completed, the band leader
commands: FORM RANK, or, if the second part of the ingpec-
tion has been held, 1. Prepare to mount, 2. MOUNT, and
FORM RANK.

k. To inspect the band dismounted, the command is: PRE-
PARE FOR INSPECTION. At this command, the members of
each rank correct their cover and alinement. . The drum: major
verifies the cover angd alinement and cauges any inaccuracies
to be corrected. Instruments are displayed for inspection dis-
mounted as prescribed in paragraph 38. The inspection of in-
struments is followed by inspection of pistols.
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SeEcTION VI
SIGNALS, MARCHES, AND CAMPS

70. Signals.—The drum major is aljmed with the s;ber.T,lIlr:
leading the band he assumes tpe pOSith.ll.Of carry sa er.'. : I(l
preparatory signal is made from \this position. Th.e termina ;)(; !
of the preparatory signal is marked by exten.dmg the sba :
vertically to the full extent of the ‘arm and making a very brie
pauge in that position before sigrl:ll\ing the con"lrn%nd of exegu-
tion. The command of execution is mg\tde by b.rlnglng the saber
quickly to the position of carry suber.‘\ For dlsmount'ed f'ormzlla
tions, the baton is carried instead of ﬂ&saber. Drill 51gn? 8
are the game as those for the organizatic 1 and arm or serfnce
of which the band is a part.  Special sign:ﬂ.§ are as.follows :

a. Decrease the front (that is, to pass from line to band
Formation, from. band formation to colummn ()f fours, from col-
wmen of fours to colummn of twos, or from‘ col‘ugam of twos Izio
coluwmm of musicians) ~—Deseribe circles \iv1th theysaber on the
right of the horse in a verfical plane \’Vlth. the :ui'm fully ex-
tended. A decrcase of front of one degree is un(lo)ﬂ\gtood.

b. Increase the front (that is, to pass from column of mu-
sicians to columm of twos, from column of t.wos to ¢ \%unm of
fours, from column of fours to band formation, or f?‘on% band
formation to linc).—Raise the saber vertically to the full e\xtent
of the arm and wave well down to the right and left several
times. An increase of front of one degree is understood.

c. Correct alinement.—ILower the point of the baton to thelz
left, allowing the tip to fall into the raised le.ft hand, and hol(
the baton in a horizontal position at the height of the shoul-
ders, back of the right hand up, back of the l'eft 'hand dov'vn.
The drum major faces the band when giving this signal, which

i nly when dismounted.

* c‘ll.siga(r)'chs.’ Sound two short blasts of the whistle.

e. Prepare to play—Txtend the sa;,ber fully upward and to

ight. Play—Return to Carry saber.

th(;. r;%'l;tpare ttil cease playing.—Same as Prepare to play. Cease

ing.—Same as Play.

Pl‘;!.l”;g pl(szz the Genegal’s March, the Flourishes, or Ru]ﬁt.as..—

Face the band if at the halt and bring the hand to a position
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imn ont of the aist, sabey ertical, bs 'k of the a1
n fron £ th Wials Lher vertic ad
’ s ’ C e hai d to the

h. To play to the standard.—Ince the band if at o halt and
execute Present saber. B

71. Marches.—On marches, the band acts as
under command of the band leader :
march discipline as other units,

a separate unit
wd is subject to the same
Unless the band ig t
: : . . i iy to
play on the march, its instruments are carried in the tr

transportation. ‘
—p a1 2. 3 3

) d72? Camps.—The hand camps as directed by the regimental

a 31[111,(1,111.. It may camp as a separate unit or be attached to

another unit, usually the headgquarters i

: HITA H arters and service troo Sms

instruments ¢ v

uck

inst are kept in the tents, large instruments in tents or
in the truck provided for transportation of the

band equipment.
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