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Our story begins in the Summer of 2024,
during a DanceChance event. Up until

this point, I had been suffering from an
internal conflict regarding my place in

dance. Am I a creator, performer,
teacher? Do any of those structures still

satisfy me? Where do I belong in this
community?...

While thinking of what I would do with
the opportunity of a DanceChance grant, I

came across a revolutionary idea: a
personal Bantaba of drummers from all
over the world, playing to activate the
latent blood memories in my dancing

body...



The space set scene for the work. After finding
out that we would be performing in the gym, I

reflected on the start of my dance journey.
Where did I perform? What did I listen to? What
was I communicating through my performance?

I was ultimately led to the idea of a Cotillion, the
debut of Black high-society’s youth. While many

of them were my friends, I was never able to
experience the priveleges of the priveleged. This

hunger for more...more visibility, more
expression, more responsibility, more

recognition...moved me to dance in the first
place...to dance in spite of, and to dance where I
was expected to perform some other version of

black masculinity...





Ulali performing ‘Mother’. Smithsonian Folklife. 2006.







Early costume
inspiration 

A major part of the overall project has been the costume
design. Working on Cotillon has provided me the

opportunity to truly operate as a multi-disciplinary artist
that honors multi-cultural identity.











The major lesson
learned in this

performance, was just
how deeply my body
could be affected by

external and internal
forces. What resulted
was a constant push

and pull, a battle
between restraint and a
hunger for freedom…



Financial Request 
I am applying to the Weisman Award to secure

funding for the next phase of this project, which
includes world building and documentation.

My goal is to create supplemental work that will
flesh out the story around Cotillon, calling out

the cultural references made in the
development process as well working to

capture the true essence of the choreographic
work.

These works include planned additions to the
costume design; an immersive installation that
hints on the multiversity of my artist identity,

Samus Starbody; and a limited edition book that
dives into the ritual of “Cotillon”, both

historically and metaphorically. Budget 1



In
st

al
la

tio
n 

D
ra

ft 
1



Potential book panels



Cultural Impact

Cotillon is culturally significant because it presents Black intersectionality as not just a source
of trauma, but instead as a moment of release and expansion. As a black, queer man, I have
continuously challenged notions of what that identity is. From performing with all female

ensembles in spaces where traditional masculinity is pedastalized, to creating an androgynous
Black anime hero, my life’s work has been about “honoring it all”.

Considering the time I grew up in, this work was sometimes dangerous. Society was still not
entirely receptive to gays in their own backyards, let alone football fields. And while there are
many (limited) representations of BlaQ men in the media, they do not push the boundaries of

amplifying the history or variety of narratives in our culture.

while I do not present Cotillon as the solution, I present it as a possible strategy that has
grown out of the pursuit for one.










