


Becoming

Becoming tells the story of a protagonist's discovery and mastery of his inner voices
in conjunction with growing clarity of his past and a greater synchronicity with the present.
The piece explores the many ways and relationships between the discovery,
acknowledgment, coping, and eventual healing from trauma. Video is used as a way to
provide imagery and symbolism of past and present. Imagery may include collages of
memories, faces of impactful people to the protagonist, as well as abstract imagery
enhancing or reflecting the energy of the moment. Dance is used (in conjunction with
music) to portray the relationship between feelings and their triggers, the latter can be
images on screen and/or voices diffused through the immersive speaker system. The
protagonist reveals his relationship to music as both a personal inspiration, spiritual anchor,
and eventual way to integration, health, and eventual creative prosperity.

Becoming can be performed in any of three ways:
1) A multimedia piece involving dance, computer projections, immersive (four channel)
electro-acoustical fixed media, live piano, and'voice. ldeally though not necessarily, two

spotlights are available: one for the'dance and one for the pianist.

2) Live piano and voice (with sound reinforcement if desired), multimedia computer
projections, and two or four channel fixed audio,

3) Live piano andwoice (with sound reinforcement for the voice andpiano ifdesired),

and two channel fixed media,
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