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James Whitcomb Riley (1849–1916) was an Indiana literary legend     

and one of the best-known cultural figures of his era. Known as the 

“Hoosier Bard,” Riley was widely recognized as Indiana’s poet laureate.  

His work occupies a prominent place in the Golden Age of Indiana      

Literature, most notably for its distinctive use of dialect and regional voice. 

Riley attracted a nationwide following by building a unique personal brand 

with his homespun “dialect” poetry. In his day, he attained rock star status;  

his book sales soared as he did poetry readings on the lecture circuits 

alongside notables such as Mark Twain and William Jennings Bryan. 

His poems evoke the rural Indiana landscape at the turn of the 20th 

century, portraying familiar scenes of childhood adventure, memorable characters, and lazy  

summer days, all shaped by the rhythms of everyday speech. 

Although Riley’s language and cultural assumptions are clearly dated, his poems still hold a    

distinctive place in Indiana lore. They capture the Midwestern spirit and preserve a particular vision  

of Hoosier life that remains central to his legacy. 

Composer’s Note 

When I was an Indiana schoolboy in the 1960s, it seemed as though nearly everyone had a copy  

or two of James Whitcomb Riley’s poems. For this piece, I drew on books inherited from my    

grandmother. 

Riley’s trademark is his vivid language, filled with colorful allusions to country life. His playful 

rhythms lend themselves naturally to singing, making the music accessible and fun to perform. 

The main challenge is Riley’s highly distinctive spelling, which takes time to decode. Editorial  

changes have been kept to a minimum so the character of the poems remains intact. 
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Sing, whistle as directed . . .
continue Stomp / Clap
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continue sim. . . .- - -

- - -
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 James Whitcomb Riley Stanzas for a New Song

Stomp

Clap

Stomp

Clap

duration: about 12 min.
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Where's a boy a go in, What's

snaps continue all singers . . . .

Sung:

   

      

he gon na do? How's

   

       

he gon na do it when the- - - -
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   
world busts through?


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Ma says she can't tell





    



Ma says she can't tell

snaps out . . .
 
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
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     
Pop says he ist skeered,
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      
through! Where's a boy a

       

Where's a boy a go in, What's

resume snaps . . . 

- -

When the World Busts Through
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     
world busts through! When the



   
world busts through,

       

S'pose we'd be a play in out- -









   
when the
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     

in the street, an'

    
worlf When the

       

the ground 'ud split up a bout

   
world busts through!

   
for ty feet!

div.

div.

- - -

When the World Busts Through
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    
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in the street, an'

       
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       

play in, out in to the

       
the ground 'ud split up a bout

       
the ground 'ud split up a bout

 


street.
 



street.
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 

snaps out . . .





snaps out . . .

     
Ma says she 'ist knows,

     
Ma says she 'ist knows,     

Ma says she 'ist knows,

     
Ma says she 'ist knows,

 
   

we'd 'ud tumb le in,

 
   

we'd 'ud tumb le in,





- -

-

- - -

- - -

-
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









     
Pop says he bets you,

     
Pop says he bets you,     

Pop says he bets you,

73
     

Pop says he bets you,

    
we would nt

    
we would nt





sub. 

sub. 

  
grin!

  
grin!

       

Where's a boy a go in, What's

       

Where's a boy a go in, What's

resume snaps . . .

-

- -

-

- -

When the World Busts Through
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
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   
If you

   

If you

      

he gon na do? How's

76

      

he gon na do? How's





   
don't watch out,

   

don't watch out,

       

he gon na do it when the

       

he gon na do it when the

   
If you

   

If you

   
world busts through?

   
world busts through?

- - -

- - -

















   
don't watch out,

   

don't watch out,

       

Where's a boy a go in, What's

79

       

Where's a boy a go in, What's

   
If you

   

If you

      

he gon na do? How's

      

he gon na do? How's

    
don't, If you

    

don't, If you

       

her gon na do it when the

       

her gon na do it when the

- - - -

- - - -

























   
don't watch out!

   
don't watch out!

   
world busts through?

82

   
world busts through?








   
Tell me!

   
Tell me!

       

Where's a boy a go in, What's

       

Where's a boy a go in, What's

div.

div.

Finger Snaps give way to 
Hand claps . . . . .

   
Tell me!

   
Tell me!

      

he gon na do? what's he

      

he gon na do? what's he

- - -

- - -

When the World Busts Through
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

























     
What's a boy gon na do?     

What's a boy gon na do?

85

 

do?

      

Whats' he gon na do now






div.      

Tell me! Tell me!

  
Doo dee do 

 
 

Tell me! Tell me!

     
Tell me! Tell me!

-

- - - - -

- - - - - - -

- - - - - -

-




















    

what's a boy to



88


     

Tell me! Tell me!

  
doo dee doo? 

 
 

Tell me! Tell me!

     
Tell me! Tell me!





     

what's he gon na do?



- -

-

- - - -

















 
What's a

 
What's a

 

what's a

91  
Where's a

 
boy to

 
boy to
 

boy to

 
boy to


do?


do?

do?

do?






    
What's a boy to
    

What's a boy to





- - -

- - -

- - - - -

- - - - -

When the World Busts Through
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
















do?


do?

  

do?

95
  

do?








     
what's a boy to

     
what's a boy to

dim.


do?


do

  

do?

  

do?








- - -

- - -

- - - -

- - - -

- - - - -

- - - - -

- - - -

















 
Where's he

 
Where's go?
 

Where's he

99
 
Where's he










go?





go?


go?









 

 

 

 

When the World Busts Through

9

Cop
yri

gh
ted

 M
ate

ria
l














Piano



 

   

Flowing  

pedal throughout . . . 



 

   



 

   



 

   







 
Dear Lord,

 

106
 


 
kind Lord,

 

 

   
Gra cious Lord we

    

 


pray,



  

-







   
Thou wilt look on


  

110


 

  
all I love,

  

 


   
ten der ly to

    

  

 
day.

 

  

- - -







   
Weed their hearts of


  

114



 



  
wear i ness;

  

   

   
scat ter ev ry

    
 

  


care,

 

 

- - - -

The Prayer Perfect
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







   
Down a wake of




  

118  

  
an gel wings,




  

 

   
win now ing the



   
   


air!



 

   





 

   

end solo . . . 

- - -





















 

123    

dim.








poco rit.

S
A

T
B

 
Bring to

 

    

 

a tempo



 
sor ow



 


   



 

-

















   
all re lease from

   


     

127
 


pain,



    

  

   
Let the lips of
 

  


   

   
  

  

-

The Prayer Perfect
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















 
laugh ter
 


   

   
  

130

 

   
o ver flow a

   


   

   
  

  

-- - -


























gain.



   

   
  

132









  

And with all the
 

  

  


 
 

- - - - -


















  
nee dy ones
  

 

134
   


  

O, di vide I
 

  








  



pray,






 

- -

The Prayer Perfect
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
















  

This vast treas ure

 
 





 
  

137  

  
of con tent,





 




  


 



ten. 1.

   
that is mine to

 





   

 





-- - -


























day.





140
    

2.

  
that is mine

  

  











 
to

 

 








day.






   

- -





















 

144
   





 

    

dim. poco rit.





    









 

 

The Prayer Perfect
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

















Alto

Piano



   




Lazy Two 




   






   



   

Be






solo



 




yond the pur ple

 



   

- -













    
ha zy trees, of



152  


   
sum mer's ut most



   

    
bound ries Be

   

 

    
yond the sands, be

 


   

- - - - - -- - -













     
yond the seas, and the



156  


    
range of eyes like these,








 

   
In the

 






    
gaze of mem o ry,

 


 
 

- - ---

The Used-to-Be
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This movement is based on the first of two "Land of Used-to-Be" poems by Riley.
                 The bridge is paraphrased from his poem "At Utter Loaf". 
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











  
There



160 

   
lies the Land of







 

 
Used to












be.   

 
 

  

   

 
 

end solo . . .

- - - -





















   

165  
 

   

O

   

O












 




land of love and
   

land of love and

 


   

    
drea my thoughts, and    

drea my thoughts, and



 


- -

- -

















   
shin ing fields and
   

shin ing , and



169    

    
sha dy spots Of    

sha dy spots, Of



 


   
cool est green est   

coll est green est

  


   

     
gras sy plots of     

gras sy plots of



 


- - -

- -

-

- - -

- -
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

























    
wild for get me nots,    

wild for get me nots,




 



173 
 

    
And all

   
And all

  

And all

    
And all

 














    
blooms that long ing ly,

    
blooms that long ing ly,    

blooms that lov ing ly,

    
blooms that lov ing ly,


 



 
 

  


 

  

  





- -

- - -

- - -

- -

- - -

- -

























   
lift their fac es

   
lift their fac es

   
lift their fac es

   
lift their fac es




177  

 
up to

 
up to

 

up to

 
up to

 









me.


me.


me.


me.




   

  

.

  

.

  
.

  
.


 

   














-

-

-

-

-

-

-

-
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























  
No

  
No







182









care,


care,





  
  


   
2 2

I on ly

   
2 2

I on ly





 




know,


know,





  







  
A

  
A





 




- - -

- - - - -

- -

























   
ham mock hides and

   
ham mock hides and








187

   

 
holds me

 
holds me





 

 


so.


so.










   


.


.

   
And

   
And













  


back and forth and

  


back and forth and

   

   

-

-

-

-
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



























 
to and

 
to and

   

192    





 
fro, I

 
fro, I




 





  
swing, As

  
swing, As











la


la









  


zy bree zes

  


zy bree zes

   



- -

- -






























blow.


blow.

 
 

197



   

Lost

   

Lost

  
.

  
.











 




laugh ter and the



 




laugh ter and the





 


   


    
whist led tunes of

    
whist led tunes of







 


   
boy hood's mouth of

   
boy hood's mouth of







   

- - -

- - -

-

-
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























     
cres cent runes that

     
cres cent runes that







202  


   
round ed through long

   
round ed through long





  


   

cresc.

cresc.

    
af ter noons, to

    
af ter noons, to







 


- - - -

- - - -

- -

- -

























    
ser a nad ing tunes,

    
ser a nad ing tunes,






 



205 
 

   
Lies a

   
Lies a

    

Lies a

    
Lies a

 














    
land long lost to me,

    
land long lost to me,    

land long lost to me,

    
land long lost to me,

 


 
 



  


 

  

  





- - -

- - -

- -

- -

-

-
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























   
lies the Land of

   
lies the Land of

   
lies the Land of

   
lies the Land of




209  


Used


Used



Used


Used






to


to



to


to






be.


be.


be.


be.

   













   















 














- -

-

- -

- -

-




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










Piano


   



Lively March 



   

 


   

 


  

  


















   

220


   

 


 

 

 

 





















 

224

      

   

As it's

 
  

    

  

T-B    

give me to per

       

   


-

   













  

ceive, I most

       

227

   

   

cer tain ly be

       

   

  

lieve, whan a

 
 

   


  

- - -

On Any Ordenary Man
In a High State of Laughture and Delight
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











    

man's jst glad, when a

 
 

 
 

230    

    

man's jest glad, when a

 
 

 
 

   

   

man's just glad plum

 
 

 
 

   













   

through, God is

   

233    

    

pleased with him, God is

 
 

 
 

   

    

pleased with him, God is

       

   



































   

pleased with him and

   

236    





you.


   









   

 




 

   


 
 

  
As it's




  



  

SA
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























   
give me to per



       

241

   


  
ceive, I most



       

   

   
cer tain ly be



       

   

- - - -

















  
lieve, When a



 
 

   

244 
  

    
man's jest glad, when a


  

When a man,

 
 

 
 

   

    
man's jest glad, when a

   

when a man

 
 

 
 

   

-

















   
man's jest glad plum

    

when he's glad plum

 
 

 
 

247    

   
through, God is

  

through,

   

   

    
pleased with him, God is


  

God is pleased

  

  

rit.

- - - -
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















  
pleased with him...


 

 


250 
 

  
God is








  








a tempo

singers only . . .





  
pleased with him,

  

 

 

 
same as

 


 

 










































you...



 
  

254




play . . .
















   



Tempo Primo







   



  

Same as

  

   

   





Spoken:

  
you!

  


 

  




 

 

 

 








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