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ne eee
t w o m e n re la te , m a k e s J e f f a n d H a r r y s re l a t i onsh ip o n ow e bo t t eve t e n mac care ann, Wi th w h i c h these

c r e d i t , T h o m p s o n a n d C r o w e a n c e w e e je good an: e bad i

r e l a t i o n s h i p . F o r ins tance , t h o u g h t h e s em e n a r e v e r y c o m f o r t a b l e t a l k i n ga b o u t t he i rs e x u a l i t y , ?there
a r e l i m i t s . W h e n H a r r y e x t o l s the v i r t u e s o f m a s t u r b a t i o n , J e f f reco i l s i s s e m i - m o c k - h o r r o r a n d obse rves

t h a t n om a n l i k e s to t h i n k o f h is f a t h e r m a s t u r b a t i n g , e v e n t h o u g h e v e r y o n e does i t at s o m e t i m e .

Therei s no deny ing that The Sum o f Us relies heavi ly on an ideal ized por t ra i t o f fathers and sons, or
that tensions are too neatly resolved by the fi lms close. While films that ?fall back? on this kind o f easy
resolution rarely seem credible, I believe The Sum of Us is an exception. Dowling and Burton are not
film-makers who wear their politics on their sleeves, nor do they live ina v a c u u m . Rather than searching

externally for resolution and political redemption, this f i lm forces its characters and the audience to look
wi th in their own families and communities, and internally. This f i lm does not argue for the

abandonment o f politics, an argument I would have trouble agreeing with, but rather looks for a new
politic. The Sum of Us forces us to stop asking, ?what are we going to do to make our lives better,? and
suggests instead that in simply l iving our lives we can create a new, more productive politic.

Film: Boys on the Side

Gi r l s f o r a c r y
reviewed by Francisco Ibanez

Two close friends and I went to see this movie without knowing much o f i t beforehand. I thought ic
was a comedy and nowI f ind the T V trailers rather misleading. ?The story is simple: Jane (Whoopi
Goldberg), a black lesbian rock singer who has just been let down by her band and her lover, meets the
perky and proper Robin (Marie-Louise Carpenter, who apparently dies in many o f her movies)through
anewspaper ad when lookingf o r ar i d et o L A . They t o l e r a t eeachother wel l . On their waythere Jane
decides to visi t a young woman friend, Holly (Drew Barrymore, who highjacks the show with her looks
and her charm). Holly, ever so innocent, lives in a dive with her drug addict / pusher boyfriend, who
is a sexual creature that needs abathdesperately... When Janeand Robinge t there he is throwing af i t
for some lost money. He hits Holly, Jane hits him, thedirty hunk hits both of them and Robin judiciously
stops the insanity with the characteristic demeanour of someone who ?sold real estate during the
eighties.? Another f ight ensues anyway and Hol ly hits her stud Megadeath boyfriend with a baseball
bat. They have to leave while he is neutralised, so they tie him up and leave him in a pool of blood, not
without taking one Polaroid shot o f Hol ly and the tied up one for the road. Little did they know hew i l l
Kick the bucket shortly after, but we know it?s self-defence and i t never becomes a source o f tension for

the audience.
Yes, i t is a sort o f Thelma a n d Louise so far, there is even a Brad-Pit t - l ike character who shows up

later w i t h a cute accent, over f lowing tan muscles and sheathed in a cop uni form, what more can wea s k

for? F rom then on the act ion goes somewhere in to the thick and garish depths o f dayt imeme lod rama .
W e learn that R o b i n has A I D S , Ho l l y is pregnant (wh ich doesn?t stop her f r om fro l ick ing in thes a c k

w i t h A b e -the- cop wh ichI i n i t i a l l y thou,ght meant Ape, bu t i t is short fo r Abraham) and Jane, the pi l lar

o f this new ly fo rmed fami l y , who tends to fal l in love w i t hs t ra igh tw o m e n . . i
No single theme is very important here ? this is not 9 didactic statement about b e i n g& Lesbian in

the US the way that Barbra Streisand and Glenn Close set up their made-for-tv movie Serving In Silence
(which was okay, don?t you think?) or about AIDS and sexuality or aboutunwanted pregnancy or about .

the Forrest Gump stupidity of men like Abe that is apparently rampant in the United States these days.
Ibis an effective tear-jerker with few other pretensions. I t is one more movie about women Writtenand

bert Ross and Don Roos), it could have been called ?Directors On the Side.
in which Jane tries to set Robin upw i t t h i s omnes hunk onring this Taco-Bell

i they get together.They almost have sex, but in the midst o f passion Robin stops panting
f e a moment, boths u l clothed, a n dt e l l s him she is H I V positive. He says: ?no problem, T knew that

anyway? and she understands that her trust has been breached and someone has tried toh e l p her because
she is a disabled woman, wel l ?fuck that,? she says and tums him down. Good for Robin!! The music
in the movie is good: Indigo Girls, JoanAmnatrading, Carpenters and SarahMcLachian. The camera
work and the pace o f the movie are extremely conventional ? no surprises, NOj o l t s and you get to see

your share of emaciated AIDS people in case youhaven ' tseen enough in yourrea ll i f e ,T h i s i s a movie
to cry about these things and not to think about them. I liked i t because Whoopi Goldberg is in i t and

[watch anything shedoes,no matterwhal.


