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petit bourgeoisie rejected by the oligarchy” and “accepted as cutting-edge producers of liberal 
culture of Spain and Latin America” (6); the internationalization of the world of letters in Spain 
after 1900 (6–7); Spain and Latin American Modernism; Spain and the Comintern in 1920 (11); 
the slow shift from aesthetic commitment to a commitment of poetry and politics during the 
1930s (12); the Second Republic or the Republic of Intellectuals (14); Las misiones pedagógicas 
and Lorca’s La Barraca (16); Neruda’s Caballo verde para la poesía and Alberti and León’s journal 
Octubre (18); socialist realism; First Congress of Writers for the Defense of Culture in France, 
1935 (20); Alianza de Escritores Antifascistas, 1936 (23); the international arena of the Spanish 
Civil War (22–24); politics and aesthetics after 1939 (25). 

Next chapters follow a similar structure. They include a short biography up to the moment 
of the Second Republic and a brief review of criticism relevant to the problem of politics and 
poetry. These sections are followed by a discussion of poetry books published between 1931 
and 1959. Chapter 2, “Rafael Alberti: Between Aesthetics and Politics,” offers succint analyses of 
excerpts from El poeta en la calle, De un momento a otro, Vida bilingüe de un refugiado español 
en Francia, Entre el clavel y la espada, Pleamar, Signos del día, Retornos de lo vivo lejano, and 
Coplas de Juan Panadero. Chapter 3, “Pablo Neruda: Epic Revolutionary Poet,” briefly discusses 
Residencia en la tierra, Tercera Residencia (1934–1935), Canto General, Odas elementales, Nuevas 
odas elementales, and Tercer libro de odas. Chapter 4, “Nicolás Guillén: Racial Democracy,” 
focuses on España: poema en cuatro angustias y una esperanza, El son entero, Elegías, and La 
paloma del vuelo popular. The book ends with a short conclusion. 

Throughout his study, Moss notices that political themes are explicitly dealt with in the 
poems written during the Republic and less so in the poetry written after 1939. The idea that 
each poet sought a synthesis between political engagement and aesthetic integrity is reiterated 
on several occasions. Moss’s paradigm operates at the level of documenting the poets’ trajectory. 
Indeed, Alberti, Neruda, and Guillén shared an affiliation to communism which they never 
renounced. They continued to express a left-wing world view in their poetry, as Moss points out. 
Alberti, Neruda, and Guillén are deservedly considered points of reference in the Hispanic liter-
ary canon. Given the uninterrupted literary production of each one, the remarkable exploration 
of language possibilities, given Alberti, Neruda, and Guillén’s particular life circumstances, race 
and class considerations, their interaction with local politics, literary traditions and international 
movements, a more comprehensive study for each poet is indispensable. Without it, the study 
steers in the same direction of binary argumentation, except that is does so by means of a 
reiteration of its premise. Any discussion about Alberti, Neruda, and Guillén’s views on poetry 
benefits from a nuanced and detailed analysis of the transformative use of poetic language and 
the inclusion of expert criticism on the subject. Political Poetry in the Wake of the Second Spanish 
Republic: Rafael Alberti, Pablo Neruda, and Nicolás Guillén could be a first step in that direction, 
particularly at the present moment that allows us to talk with distance and greater objectivity 
about writers’ engagement with anti-imperialism, totalitarian regimes, class and race inequalities. 

Elena Gabriela Căprăroiu
University of La Verne

Oliphant, Dave. Hallazgo y traducción de poesía chilena. A Contracorriente, 2019. Pp. 208. 
ISBN 978-1-945023454-5.

This eclectic and insightful book is, in its essence, a collection of reflections of a life lived in 
and in-between languages, cultures, and words. The twenty chapters of Hallazgo y traducción 
de poesía chilena are comprised of articles, essays, book reviews, journal entries, introductions 
to translations, and interviews by and about poet/critic/translator Dave Oliphant (Fort Worth, 
Texas, 1939–). The book’s diverse form matches its content, which centers on twentieth century 
Chilean poetry, specifically, the antipoetry of Nicanor Parra and the poetics of Enrique Lihn, 
while also dedicating pieces to lesser known poets such as the Chilean Romantic Guillermo Blest 
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Gana, Alicia Galaz, Oliver Welden, Francisco Véjar, and more. Each essay contains informative 
contextualizion of these poets by examining their relationship to other major figures in Chilean 
poetry such as Gabriela Mistral, Vicente Huidobro, Pablo Neruda, and Óscar Hahn. Another 
of the book’s strengths is its organic comparatist approach. I say “organic” because of the easy 
and natural associations between the Chilean poets and the works Oliphant chooses as their 
complements. Oliphant’s familiarity with Shakespeare, Whitman, Hart Crane, and John Ashbury, 
to cite just a few examples, broadens and enrichens his readers’ understanding of the poetry of a 
country that has produced so many more engaging poets than just its two Nobel Prize winners.

“Chile, 1965” sets the scene by retelling the author’s first (of many) experiences in the 
country, while the second chapter, “Visitas con Nicanor Parra,” introduces the book’s main 
influence  and protagonist (or would he prefer “antagonist”?), Nicanor Parra. Oliphant and 
Parra’s personal and poetic affinities are a touchstone in these essays and the author makes no 
effort to disguise his preference for Parra’s clear, conversational, and humorous “antipoetry” 
over Neruda’s serious, highly metaphoric, and adjective-laden verses. Five of the book’s twenty 
essays are dedicated to Parra’s antipoetry and his presence is felt throughout the others as well.

Visitors to Chile become immediately aware of the country’s unique pronunciation and 
lexicon. When the challenge of translating older, regional chilenismos is coupled with Nicanor 
Parra’s penchant for wordplay, we get the situation described by Oliphant in the essay on his 
work preparing After Dinner-Declarations. Take, for example, Parra’s neologism “piedragogía” 
(“piedra” + “pedagogía”) which Oliphant cleverly renders into English as “pebblegogy.” This 
chapter, like the one on translating Lihn, is one of the book’s highlights. Another essay, “Un tejano 
descubre la antipoesía de Parra y la trata de traducir,” also holds interest for translators but would 
benefit from the inclusion of additional specific linguistic challenges (such as “piedragogía”) and 
English translations to accompany Parra’s original Spanish verses.

“Huidobro y Parra: dos generaciones de antipoetas” is an informative analysis of two of 
the most influential and lasting voices in Chilean poetry. After a summary of the well-known 
rivalry between Neruda and Huidobro, Oliphant’s essay compares the techniques, tone and 
environmental outlook of two antipoets who flatly reject Neruda’s ardent communism and “la 
retórica nerudiana con sus extensos catálogos de la flora y la fauna” (93). We also find fascinating 
articles on Parra’s deep knowledge of Cervantes and Shakespeare, particularly Hamlet and King 
Lear, which he quoted in conversations, often, and in the original English.

The chapter on Enrique Lihn’s Figures of Speech deals with poetics, metapoetry, and the 
poet’s tormented path of anagnorisis from the advantageous point of view of the book’s transla-
tor. Oliphant’s desire to understand a passage from “Nada tiene que ver el dolor con el dolor” 
led him to consult a medical doctor who provided a unique and moving perspective on Lihn’s 
condition—one that helps us more fully understand both the language and the depth of the 
poet’s despair upon his death bed. This kind of insight can only come from the often solitary 
verbal archeology that is the vocation of literary translators. Oliphant demonstrates a similar 
depth of empathy in the chapter on Lihn’s poems of solitude in New York that helps the reader 
delve deeper into the experience of a Chilean non-English speaker, much like Lorca before him, 
amid the Big Apple’s chaotic multitudes and speeding subway cars.

The essays on Parra and Lihn are characterized by their analytical close-readings and 
comparatist perspectives but Hallazgo y traducción de poesía chilena also contains a number of 
other short pieces that serve more as introductions to lesser-studied poets (Ernesto Cardenal 
being an exception to that descriptor). There is also an interesting, though general, introduction 
to Chilean jazz and its connections to poetry. The collection’s final two essays are about the 
author. One is a interview and the last a short piece on Oliphant’s own poetics.

In conclusion, this book will be of great interest to translators, poets, and readers of Latin 
American literature, particularly Chilean poetry, though the author’s comparatist approach 
invites a broader readership as well. Despite the fact that most of the essays in this clean, well-
edited collection have been translated into Spanish by others, in Hallazgo y traducción de poesía 
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chilena Dave Oliphant writes about poets and poetry with critical insight, warmth, and humor. 
About the connection between his own poetry and what he humbly calls his “antitraducciones,” 
he notes “. . . escribo una poesía tan distinta a la de Parra y Lihn. Me gusta eso. . . . Mi experiencia 
es que entrando en su poesía, para poder traducirlos, amplío mi mundo” (196). 

Ronald J. Friis
Furman University

Ossa, Luisa Marcela, and Debbie Lee-DiStefano, editors. Afro-Asian Connections in Latin 
America and the Caribbean. Lexington, 2019. Pp. 240. ISBN 978-1-498-58708-2.

With Afro-Asian Connections in Latin America and the Caribbean, editors Luisa Marcela 
Ossa and Debbie Lee-DiStefano have provided us an admirable collection of innovative and 
forward-thinking scholarship that destabilizes and therefore enlivens the disciplines of Latin 
American Studies, African Diaspora Studies, and Asian Studies. As Lisa Yun reminds us in her 
introduction, global Afro-Asian studies began in 1955 with the Bandung Conference; yet it has 
been marginalized within studies about the Americas. The contributions of peoples of African 
and Asian descent to Latin American and Caribbean nations have long gone ignored within 
regional imaginaries; this volume goes a long way to correcting this systematic erasure. 

The editors divide the collection into three parts, “Identity and National Discourses,” 
“Contact Zones, Solidarity, and Syncretism,” and “Bodies, Genders, and Identities,” with three 
essays in each and an interlude by Kathleen López introducing each section. López explains that 
the essays in the first part “reinterpret concepts of mestizaje to emphasize Afro-Asian central-
ity to nation-building, influence in national cultural icons, and cross-racial and transnational 
solidarities” (3). With the first essay, “Afro and Chinese Depictions in Peruvian Social Discourse 
at the Turn of the Twentieth Century,” Debbie Lee-DiStefano reminds us that Black and Asian 
presence in the Americas stems from their common histories in having “served as a commodity 
of labor to be used at the behest of others who sought economic gain at their expense” (7). She 
goes on to examine José Carlos Mariátegui’s Siete ensayos de interpretación de la realidad peruana 
(1928) to reveal how he privileges the indigenous over Black and Chinese populations in his 
proposal toward socioeconomic equity in the Peruvian nation. Mey-Yen Moriuchi convincingly 
argues for more scholarship emphasizing both the Asian and African heritages simultaneously 
of renowned Cuban artist Wifredo Lam in “Locating Chinese Culture and Aesthetics in the Art 
of Wifredo Lam.” In “Afro-Asian-Caribbean Connections in Transnational Circulation: The 
Harlem Ashram as Chronotope,” Malathi Iyengar calls our attention to a brownstone on 125th 
Street and Fifth Avenue as a critical site of South Asian, African American, and Puerto Rican 
political activism in the 1940s.

The focus of the second section of the volume is representative cultural production resulting 
from Afro-Asian synthesis in the region. Examining four Japanese-Brazilian novels written in 
both Portuguese and Japanese within an almost sixty-year span, beginning in 1950, Zelideth 
María Rivas debunks the stereotype of Asian insularity within the Brazilian nation, focusing 
instead on representations of Afro-Asian intimacies and exchanges in “Merging the Transpacific 
with the Transatlantic: Afro-Asia in Japanese Brazilian Narratives.” Luisa Marcela Osso explores 
the parallel histories and fictionalized interactions of the Afro- and Sino-Cuban communities 
through the novels by Cristina García and Mayra Montero in “Parallels and  Intersections: 
Afro-Chinese Relationships and Spiritual Connections in Monkey Hunting and Como un men-
sajero tuyo.” With her essay “Erased from Collective Memory: Dreadlocks Story Documentary 
Untangles the Hindu Legacy of Rastafari,” producer-director Linda Aïnouche reflects on the 
inspiration behind her 2014 documentary as well as highlights understudied influences of 
Hinduism on Rastafarianism in Jamaica.

The third and final section interrogates stereotypes of the hypersexualized mulata and the 
non-sexual Asian male in the Caribbean. Dania Abreu-Torres’s “Body of Reconciliation: Aida 




