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rom his unassuming home base in West Des
Moines, Iowa, Fred Truck (b. 1946) has spent
a lifetime building and engaging a social
network that itself could be called a work of

art. His papers serve as an invaluable source of names
and organizations related to computer art and signal
the Archives’ commitment to collecting the primary
documents that illuminate this important field.
Although a self-proclaimed hermit, Truck
participated in the postal system-based social network
known as mail art. The papers include correspondence
with a number of its best-known practitioners,
including Anna Banana as well as John Evans and
Chuck Welch (aka the “CrackerJack Kid”), both of

fig.1
Carl Loeffler to Fred

Truck, electronic
message printout,
August 3,1986.

fig.2

Enactment of Buster
Cleveland's instructions
for his contribution to
the Des Moines Festival

of the Avant-Garde, 1979.

Gelatin silver print on
board,6 %4 x 9 %2 x %4 in.
Photograph attributed
to Lorna Truck or Tim
Benson,

whom have donated papers to the Archives. The
postal system also facilitated Truck’s
relationships with Fluxus and Fluxus-inspired
artists. Researchers will find rare and pristine
publications by artists associated with that
movement, often inscribed with warm regards
to Truck. Some of these figures responded to
calls from Truck to send him instructions for
creating artworks. This practice culminated in
events such as the 1979 Des Moines Festival of
the Avant-Garde, for which Truck invited thirty-
two artists from around the world to send
performance proposals via postcard for him and
a small team to enact and document in Iowa.
George Brecht was the first of twenty-six artists
to heed TrucK’s call; the original request and
Brecht’s response are reproduced in the
catalogue for the festival, a copy of which is

preserved at the Archives. Another contribution came
from artist Buster Cleveland, who mailed Truck a copy
of Robert Pincus-Witten’s Postminimalism (1977) along
with a matchbook inscribed “burn this book” on its

cover. Truck and his collaborators in Iowa altered the
performance by using a propane torch to incinerate
the object (fig. 2). In this way, geography did not pose
achallenge to Truck’s participation in the experimental
art movements of his day, but rather added a distinctive
long-distance feature to his practice and made the
activities of those movements known in the Midwest.

Computer technologies developed in the late 1970s
were well suited to Truck’s affinity for networks and
interest in multi-author and geographically disbursed
artmaking. By using electronic tools to facilitate
communications between artists and build computer-
based artworks, Truck established himself as a pivotal
figure in the nascent computer art world. He was an
early and vital participant in the Art Com Electronic
Network (ACEN; 1986-1999), one of the first virtual
artist communities. Containing early correspondence
documenting Truck’s contributions to that network
(fig. 1), his papers offer an excellent complement to the
records of ACEN’s parent organization, the San
Francisco nonprofit organization La Mamelle, Inc./Art
Com, which were donated to Stanford University
Libraries in 1999.

Computer technology remains central to Truck’s
practice. Researchers can track his evolving relation-
ship with it over several decades in detailed project
files and born-digital and audiovisual materials—
from his early adoption of such technologies to
documentation of the software used in his current
forays into virtual reality.

JOSH T. FRANCO is the national collector for the Archives of
American Art.
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Messaqe 1:

From artcomtv Sun Aua 3 19:17:54 1986
Date: Sun. 3 Auag 86 19:17:45 pdt

From: artcomtv (Artcom)

To: fit

Subject: SUNDAY!

Fred:

You have the rouagh filenames from the file
we sent @ ART COM AT A CLANCE.

Now if vour talkinag about the file names

of that which we uploaded into our user area

for ACEN on the WELL...we have ZERO names,
becuause we haven't uploaded vet! Uploading will
beqgin on Monday or tTuesday....

You know we listed vou as doinag & EBERIEF
into ta AC....we need that...ok? Short Fred...

-

I"m doing 2-3 paragraphs! Ok?

Did wyvou gwet loawded Fwred?

I'm abwout to agwet lloawded awlso!!!

Thank qod far POT! Really...

How did the structwre of routing work out???

Carl
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