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FADE | N:
I NT. TUNNEL - DAY
Dar kness.

A glint of steel betrays the hands of a man using a sharpened
spoon to dig feverishly through crunbling dirt and rock.
Adjusting to the darkness, we see we are in a crude tunnel.

Far off in the distance an orange-reddish |ight glows
om nously. The MAN, his wists shackled, is barely visible
as he scrapes at the tunnel ceiling with the utensil.

A few nore handfuls of earth and he breaks through to an
enpty nmetal chanber. A beamof white |light and a gust of
cool air washes over him

| NT. RESTROOM - CONTI NUOUS

W' re at floor level and | ooking across the grimest,
grittiest tile anyone has ever seen. A rat noves off quickly
at the sound of POUNDI NG net al .

W FOLLOWthe SOUND a short distance across the floor, until
we find the frame of a wide drain grate. The grate BANGS
violently up.

Dust and steamutter a hushed SIGH as the grate is heaved
over.

A face rises slowy INTO VIEW This is MORGAN TAYLOR He's
in his early thirties, a bit thin and threadbare around the
edges and wearing a suit decades out of date.

Morgan pulls himself out of the grating and onto the bathroom
floor. He rests on his back for a beat and pockets the spoon.

Getting his breath, Mdrgan clinbs to his feet. Surveying the
bat hroom he wal ks to a far wall. He thoughtfully runs his
hand over several bullet hol es pocknmarking the wall.

Morgan finds the door to the restroomand yanks on it until
the | ock SPLINTERS. The door sw ngs open revealing dusty
wi nd and brilliant sunshine.

Morgan flinches fromthe light as he | ooks up to see, in big
faded red letters against a yell ow background, the word --
HELL.

Morgan stares at the sign in absolute fear.
His view drops to the bottom of the sign where the letter

“S" has fallen to the ground. The sign should read -- “SHELL”
He breathes a sigh of relief and steps outside.



EXT. GAS STATI ON - DAY

It’s a deserted gas station in the mddle of nowhere. Dust
roils on the perpetual winds around the filling station. The
first rays of sunlight break over distant nountains.

Morgan wal ks around fromthe rear of the building and | ooks

at the land with alien awareness. His wists are shackl ed by
reptilian tal on manacles. The talons are connected by a sinewy
arm He picks up a shop rag and waps it around the manacl es.

A weat her - beat en phone booth with broken glass panes and a
tattered phone book stands near the highway. Mrgan pushes
open the rusty door and a rattlesnake slithers out. Mrgan
i s unafraid.

Pi cking up the phone book, Mrgan flips through several pages
| ooking for a nane. He rips out the page, stuffs it in his
pocket and exits the phone boot h.

Morgan begins wal king faster until he is trotting, then
j oggi ng, then running.

EXT. H GMAY - DAY
A bigrig truck is parked off to one side of the road.

Morgan noves across the road to the truck seem ngly | ooking
for sonet hi ng.

Looki ng back he sees a rushing dust devil race across the
| andscape and i npact the phone booth shattering it to pieces.

Opening a side conpartnment, Myrgan reaches in and pulls out
a tool box. Opening the box, he grabs a hacksaw.

Morgan cuts into the shackle around his wists.
A gruff voice startles him

TRUCKER (O. S.)
What ' re you doing with nmy rig?

Morgan spins to see a burly TRUCKER clinbing down fromthe
cab. He inmmediately returns to saw ng.

The Trucker notices the shackles in the dimlight and stops
in his tracks.

TRUCKER ( CONT' D)
Jesus Christ. You just bust out of
the joint?

Mor gan doesn’'t answer.



TRUCKER ( CONT' D)
| did a nickel in San Quentin. |
know what it’'s |ike.

Morgan conti nues sawi ng the shackl e.

TRUCKER ( CONT' D)
You ain’t gonna get nowhere wth
that. | got a blow torch in the cab.
We can cut it off in no tine.

The Trucker opens the cab door and reaches inside. He pulls
out a blow torch and sparks it. Kneeling beside the shackle
the man gets a good |l ook at it.

TRUCKER ( CONT' D)
What the...l ain’t never seen anything
l'i ke this.

MORGAN
Just cut it off.

Morgan kneel s down beside the Trucker as the man adjusts the

flame and points it at the center of the shackle. The shackl e
reacts to the flame, withing to avoid the heat. The Trucker

bears down. Acrid snoke fills the air.

TRUCKER
What were you in for?

MORGAN
Being a self-centered son-of-a-bitch

TRUCKER
If that was a crine, every guy |
know woul d be | ocked up.

From out of nowhere a gust of wi nd picks up and swirls around
the truck creating a dust devil. Sand and grit whip into
Morgan and the Trucker’s eyes as they work over the talon
shackl e.

The shackles split in
f

two pieces and the talons rel ease Mrgan
fromtheir grip. He I

p
alls back and hits the ground.

HOLTZ (O S.)
@Qutt norgen, herr Morgan.

Morgan and the Trucker | ook up to see HOLTZ, holding a pistol,
standi ng near the end of the truck. Waring knee-high bl ack
boots and a | eather long coat with Nazi markings, his gaunt
face is an expressionless study in terror. He speaks with a

t hick German accent.

HOLTZ (CONT' D)
They are m ssing you. | have been
asked to escort you back



TRUCKER
Who the hell are you?

HOLTZ
| am Hol t z.

The wi nd picks up, cutting visibility and obscuring the
surroundi ngs.

MORGAN
" m not going back. You hear ne. |I'm
not goi ng back.

The Trucker pulls a shotgun out of his cab.

TRUCKER
You heard the man. He ain't going
with you. So, back off.

HOLTZ
| suspected as mnuch.

Hol tz stares hypnotically at the trucker who takes a step
back | osing his nerve.

HOLTZ (CONT' D)
You are being foolish, Mrgan. There
IS nowhere to hide.

Unnerved the trucker drops the shotgun and clinbs into the
cab of the truck

HOLTZ ( CONT' D)
There is nowhere | can not find you.

Morgan picks up the shotgun as Holtz fires several shots.
Morgan ducks behind the open cab door and the Nazi’s bullets
| odge in the steel of the door.

MORGAN
You aren’t taking me back.

Morgan spins around and fires it point blank at Holtz's chest
until it's enpty.

The Nazi is bl own backward under the truck’s rear wheels.
The Trucker starts his rig and begins to pull away.
Morgan turns and takes off running.

Holtz tries to nove fromunder the truck as the weight of
t he wheels crush him



He is dragged several feet across the pavenent and left for
dead.

CUT TO
EXT. H GAMAY - DAY

A white Ford Escort weaves down the road. It doesn’'t appear
to have a driver

I NT. ESCORT - CONTI NUOUS

SUZANNE McGEE, an extrenely attractive woman, |ate twenties,
| ong mane of blond hair, 501's and a white shell top, drives.
Her eyes are red and swollen and her face is streaked with
tears.

She bends down searching the floor for a box of Kleenex. She
finds what she is looking for and sits up. Sonething startles
her .

SUZANNE' S POV

A figure runs in front of the car. The front grill slans
into the person and sends the body tunbling up and onto the
front hood with a sick THUD

ON SUZANNE

Suzanne shrieks and hits the brakes. The body rolls off the
hood and | ands face down.

SUZANNE

(gasps, horrified)
Oh, God, oh, Jesus...shit...

EXT. H GHWAY SHOULDER - CONTI NUCUS

Suzanne clinbs out of the car and cones around front. She
i nspects the front of her car first.

SUZANNE
Vern is going to kill ne.

She approaches the downed figure and hesitates for a nonent,
staring at the body. Suzanne reaches for the man and rolls
hi mover. It’s Morgan.
She feels for a heartbeat. Nothing.
SUZANNE ( CONT' D)
Ch, God. Onh, Jesus. | killed him
He’' s dead.

Suzanne | ooks up at the curved highway and sees nobody.



She grabs Mrgan under the arns and pulls himto the car.
She rolls himinto the back seat.

Suzanne clinbs into the driver’'s side. She opens her purse,
pulls out a cigarette and nervously lights it.

SUZANNE ( CONT' D)
No way Vern is going to understand
this.
She peel s out and takes off.
CUT TGO
I NT. SUZANNE' S ESCORT - DAY
Suzanne drives wildly down the road.
SUZANNE

Suzanne. You did it this tine. You
killed a guy. You' re screwed. You're

so screwed. Mster, I'msorry. |
didn't see you there. Wiere did you
come fronf
MORGAN (O. S.)
(weak)

You don’t want to know.
Suzanne sl ans on the brakes.
EXT. H GHWAY - CONTI NUOUS
The Ford Escort fishtails all over the road finally com ng
to a stop on the shoul der. Suzanne junps out and backs away
fromthe car.

Morgan sits up and steps out of the car.

SUZANNE
Ch, God...I thought. | nean... You
were dead. | didn't feel a pul se.
I"’mreally sorry. | didn't see you..

Morgan takes a step toward Suzanne.

MORGAN
Help me get away. Pl ease hel p ne.

SUZANNE
Look, | just took my eyes off the
road and then bam..

MORGAN
|’ve got to go. | need to keep noving.
They' Il find me here.



SUZANNE
You're not going to sue me are you?
| mean you don’t |ook hurt...
(realizing)
Hey, | hit you hard. | nust have
been going 50. You shoul d be dead.

Suzanne wal ks over to Mdrgan and | ooks at him closely.

SUZANNE ( CONT' D)
W need to get you to a doctor.

MORGAN
As long as it’s away from here.

SUZANNE
Let me help you into the car.

Suzanne hel ps a weak Morgan into the passenger seat. As she
shuts the door the automatic seatbelt cones across his chest.

Morgan reacts with shock as he fights against the restraint.

SUZANNE ( CONT' D)
Relax...it’'s only a seatbelt.

MORGAN
I don't |ike being confined.

Suzanne pulls the seatbelt behind himthen runs around the
car and clinbs in.

The car peels away fromthe shoul der.
CUT TGO
EXT. VFWHALL - DAY

Dozens of cars are parked around the outside of the building.
Strains of square dance MJSIC can be heard pl aying inside.

I NT. VFW HALL - CONTI NUOUS

WOMVEN, wearing brightly colored dresses, pronenade around

MEN dressed in pressed cowboy shirts, and jeans. At the front
of the room the square dance CALLER | eads the dancers through
conpl i cated steps.

CALLER
... pronenade | eft go around your
partner. And what the fuck..

The door to the VFWHall blows in with incredible force. A
wal | of dirt, soot and snoke follows, illum nated by an eerie
orange gl ow whi ch fades away.



Through the dust and snoke wal ks COFFER -- not your average
Hel | 's Angel nightmare, but worse. Coffer is a wonman. C ad

in distressed black | eather wapped around a heavily tattooed
har dbody, Coffer is a raven-haired beauty with a “fuck you”
sneer.

COFFER
Got any beer?

Al the dancer’s stare dunbfounded at the biker from hell.
Coffer's eyes are black and deep set. The word “fuck” is

t att ooed across the knuckl es of one hand and the letter “U
is tattooed across the knuckles of the other.

Coffer walks into the center of the roomand holds up a
tattered photo of Morgan.

COFFER ( CONT' D)
Name’s Coffer and |’ ma bounty hunter.
I"m | ooking for a guy named Morgan
Taylor. He's a dead man.

A burly SQUARE DANCER pushes his way through the crowd of
stunned dancers. He pokes Coffer in the chest pushing the
bi ker backwar ds.

DANCER
GCoddammed bi ker trash. Get the fuck
out of here.

COFFER
Didn’t anyone ever tell you not to
hit a |ady?

Li ke I'ightning Coffer grabs the man by the crotch and to the
surprise of everyone in the roomthrows the Dancer into the
crowd.
COFFER ( CONT' D)
Like I was sayin -- anyone seen
Morgan Tayl or?
No one says a word.

COFFER ( CONT' D)
Thanks for nothin’.

Coffer turns and | eaves.
EXT. VFW HALL - CONTI NUOUS
Cof fer wal ks anmong the vehicles in the parking |ot.

COFFER
Doesn’t anybody ride Harleys?



She stops at a pickup truck and | ooks in to see a COABOY
with his pants around his ankles going at it with a square
danci ng GAL. She opens the door and pulls the couple out.
The Cowboy tries to stand up as his Gal screans.

COFFER ( CONT' D)
I need your keys.

CONBOY
Fuck you.

The bi ker picks the Cowboy up by the ankles and turns him
upsi de down. She begi ns shaki ng the Cowboy violently and the
keys fall out of his pants. Coffer hangs the man upside down
on a tel ephone pole.

Coffer clinmbs into the truck, starts it up and takes off in
a hail of dust, gravel and |aughter.

CUT TO
EXT. TWO LANE BLACKTOP - DAY

A sudden wi nd bl ows a cloud of dust across the barren
| andscape.

Wl |l worn, spurred cowboy boots step into frane.

A wanted poster with Morgan's picture hits the ground, catches
fire and burns to a wi sp ash.

INT. PICK-UP TRUCK WTH A HORSE TRAI LER - CONTI NUCUS

The DRI VER studies a tall, menacing figure, GRAYL, standing
at the side of the road in the distance. H's facial features
are lost to the blackness beneath the brimof his aged
Stetson. The cowboy al ways seens to stand in shadow.

A strong blast of hot wind blows through flapping the cowboy’'s
| ong duster behind him

The Driver takes his foot off the pedal as if he mght pick
up the hitchhiker. As his rig gets closer to Gayl, the dapple
gray horse in his trailer gets spooked.

DRI VER' S POV

Gayl pulls a small hand-rolled cigar fromhis pocket and
slips it into his nouth.

Wthout striking a match the cigar lights itself and gl ows
red allowing a glance at his features. H's six foot plus
frame is cloaked by a thick duster which blows open revealing
a Rem ngton Qutlaw six-shooter in Gayl’'s holster

ON THE DRI VER



10.

Qovi ously distressed at the sight of the gun, the Driver
speeds up and grips his wheel harder, determ ned not to stop.

EXT. TWO LANE BLACKTOP - CONTI NUQUS

G ayl hears the engine rev, lifts his head and makes eye
contact with the Driver.

The Driver tosses his cigarette out his open wi ndow and puts
the pedal to the netal as he speeds past Gayl.

G ayl fingers the black whip coiled at his side on his belt.

The bl ack serpent-like whip slithers at Gayl’s touch as if
it has alife of its own...and it does.

The pick-up and trailer blow past Gayl. He turns and unfurls
his whip with |ightning speed and precision toward the horse
trailer.

The whip flies. The tip of the whip cones alive in the form
of a snake’s head as it speeds toward the horse trailer.

ON TRAI LER

The snakehead waps itself around the slats of the trailer
and then hisses at the horse inside.

I NT. PICK-UP - CONTI NUOUS

The Driver hears a BANG as if sonmething has hit his trailer.
He checks both side view mrrors, but sees nothing out of
the ordinary. He shrugs as if it’s just his inmagination and
rel axes a beat.

SMASH Gayl’s armlunges through the driver’s side w ndow
sendi ng a shower of glass shards into the cab. Gayl’'s hand
grabs the Driver by the throat.

EXT. TWO LANE BLACKTOP - CONTI NUOUS

Gayl, lying flat across the roof of the cab, holds on as
the truck SCREECHES to a halt.

I NT. PICK-UP - CONTI NUOUS

G ayl's face appears from above at the wi ndow next to the
red-faced Driver.

GRAYL
Name’s Grayl. | want your horse.

The Driver gags and nods, he’'s in no position to argue.

G ayl reaches into his pocket and the Driver’s eyes widen in
terror.



11.

The outlaw flips a silver dollar through the w ndow onto the
Driver’s |ap.

GRAYL ( CONT' D)
There. Bought and paid for. Can’t
stomach horse thieving.
He takes a deep breath as if catching Mdrgan's scent.
CUT TO
EXT. TWO LANE BLACKTOP - DAY

G ayl spurs the horse into a gallop and di sappears into the
sage spotted hillside.

CUT TO
EXT. TOMWN STREET - DAY
Suzanne’'s car noves through the small town at a quick pace.
I NT. ESCORT - CONTI NUOUS

In the distance, Suzanne sees the hospital and begins to
sl ow her car down.

SUZANNE
There’s the hospital.

MORGAN
Drive on by.

SUZANNE

You could be seriously injured. It
coul d be sonething internal

MORGAN
I"mfine.

Suzanne slows to turn into the hospital.

SUZANNE
You really need to get checked out.

Morgan grabs the wheel and slans his foot on the accel erator.
The car zoons past the hospital.

MORGAN
(forceful)
Keep goi ng.

Suzanne reacts with fear and westles control back from
Mor gan.



SUZANNE
Are you out of your mnd? Are you
trying to get us killed?

MORGAN

| told you I need to get away from
her e.

A beat passes between them Suzanne begins to becone
unconfortable with Mdrgan. She gl ances down and notices the
manacl e scars on his wists.

SUZANNE
Are you in some kind of trouble? Dd
you escape from prison?

MORGAN
So to speak.

Suzanne becones visibly nervous and upset.

SUZANNE
Oh, God. Please let nme go. | won't
say anyt hi ng.

MORGAN
| just need you to drive.

SUZANNE
What are you going to do to ne?

MORGAN
Not hi ng.

SUZANNE
You're |ying.

MORGAN
| need help. | need to get away.
That's all.

SUZANNE
You don't want to do this. Just |et
nme go.

Morgan doesn’t answer, but continually | ooks back over his
shoul der.

SUZANNE ( CONT' D)
What prison did you escape fronf

Morgan | ooks at her hard.
MORGAN

It’s better for you if you don’t ask
any questions.

12.



13.
Suzanne seens on the verge of tears as she drives on silently.

MORGAN ( CONT' D)
What’' s your nane?

SUZANNE
Suzanne. Suzanne M Cee.

MORGAN
" m Morgan Tayl or.

SUZANNE
How about | just give you the keys
and you |l et me go?

MORGAN
Just keep going. | haven't driven in
a while.

Morgan | eans back rubbing his eyes. They drive on in silence.
EXT. STUCKEY' S RESTAURANT - DAY

Several cars line the parking |ot of that Anerican roadside
i con, Stuckey’s.

EXT. REAR OF RESTAURANT - CONTI NUOUS

Four burly SKI NHEADS dressed in green fatigue jackets and

bl ack hi gh-top boots spray-paint tastel ess epithets on the
dunpsters and rear wall. Mst of the words are spelled wong.
Behind themis a beat-up Ford panel van.

The Ski nhead | eader, ROCKY, spray paints a swastika and the
words “Hittler Rules” on the back door. A sharp voice stops
themall.

HOLTZ (O S.)
No one nove.

The Ski nheads slowy turn.

They all take in the sight of Holtz in full Nazi dress
uni form

HOLTZ ( CONT' D)

I am touched by your enthusiasmfor
t he Fat herl and.

A Ski nhead covered with tattoos, PIG steps forward.

Pl G
Where' d you get that cool outfit?



14.

HOLTZ
(ignoring Pig)
| am searching for a man. Morgan
Taylor. | must find him

ROCKY
What ' d he do?

HOLTZ
The man | seek is a swne with a
bounty on his head.

Pl G
A bounty, like cash? W'll help you,
man, if you cut us in.

ROCKY
Yeah, 50 percent.

HOLTZ
You boys are shrewd negotiators | am
no match for your skills. I wll be

glad to take you along with ne.

The Skinhead driver, GUNNER, pulls a set of keys out of his
pocket .

GUNNER
Hop in the van, man

As everyone clinbs into the Ford van, Rocky notices a swastika
on Holtz’'s | apel.

ROCKY
Ni ce swasti ka.

HOLTZ
A smal|l token of the Fuhrer’s
appreci ation.

Hol tz touches the pin affectionately.
CUT TO
EXT. H GHWAY/ SUZANNE' S CAR - DAY
Suzanne's car noves down the deserted highway. On the left a
heavy freight train noves along tracks that parallel the
r oadway.
I NT. SUZANNE S CAR - CONTI NUOUS
As Suzanne drives, her eyes nervously dart to Mirgan's.
SUZANNE

| could drop you at the next town or
| could get out.



15.
MORGAN

| don’t want to scare you. | just
need to get to Johnson City.

Suzanne drives on for a beat.

SUZANNE
Why Johnson City?

Morgan i gnores Suzanne’s question. His attention is focused
on sonet hing he sees through the w ndshield.

EXT. H GHWAY/ SUZANNE' S CAR - DAY

Ahead, far in the distance, a pick-up truck approaches
Suzanne’ s car.

I NT. SUZANNE' S CAR - CONTI NUQUS

As the truck gets closer, Mrgan sees Coffer at the wheel. A
| ook of terror crosses his face.

MORGAN
How fast can this car go?

EXT. H GHWAY - CONTI NUOUS

Cof fer shoots past the Ford Escort, slanms her brakes and
does a 180 on the highway.

Reachi ng over, Coffer touches a tattoo shotgun that runs the
l ength of her left arm The tattoo cones to |life and pulls
fromher armto becone a real weapon

She speeds up to catch Mrgan.
I NT. SUZANNE' S CAR - CONTI NUOUS

Suzanne | ooks into her rear view mrror and sees the pick-up
rapi dly approachi ng.

SUZANNE
What’s up with that guy?

MORGAN
She’ s a bounty hunter. Her nane’s
Coffer. She's |ooking for ne.

SUZANNE
There’s a bounty on you?

A shotgun BLAST from behind shatters the rear wi ndow. Suzanne
screans and swerves.



16.
EXT. H GHWAY - CONTI NUOUS

Coffer is reloading the shotgun as she tracks down Suzanne’s
car.

I NT. SUZANNE' S CAR - CONTI NUOUS
Suzanne reels fromthe w ndshield bl ast.

SUZANNE
I's she crazy?

MORGAN
Ch, yeah. Very.

A second shotgun bl ast blows out the rear quarter panel of
t he Escort.

EXT. H GHWAY - CONTI NUOUS

Cof fer backs off the car’s tail and pulls across the divider
line. Pulling up next to the car, Coffer ainms her shotgun at
Suzanne.

I NT. SUZANNE' S CAR - CONTI NUQUS

MORGAN
We need to cross the tracks.

SUZANNE
This is Ford, not a Ferrari.

Morgan slans his foot on her accelerator foot and the car
shoots ahead. Coffer’s shotgun blast msses its mark and
bl ows out the backseat w ndow of Suzanne’s car.

EXT. H GHWAY - CONTI NUOUS

The Escort pulls away from Coffer and it passes the train
engi ne on the right hand side.

Ahead red lights flash at the crossing as the crossing gates
| ower into place.

Suzanne’'s car puts sone distance on the train and the pick-
up, but Coffer begins to close the gap.

I NT. SUZANNE' S CAR - CONTI NUOUS
Suzanne | ooks through the wi ndshield and her eyes go w de.

SUZANNE
We can’'t nmke that.

MORGAN
You better make it.



17.
The panic can be seen in Suzanne's eyes.
She floors it.
EXT. H GMAY - CONTI NUOUS

The escort swerves at the crossing and crashes through the
wooden crossing gates. The gates splinter as the train whistle
BLOWG.

The car crosses the tracks with a few feet to spare. Coffer
follows a few feet behind. She guns the truck’ s engine when..

VHAM

The train broadsi des the bounty hunter crushing her. Coffer’s
body and pick-up are dragged under the steel wheels as they
are shredded to pieces.

Suzanne hits the brakes hard and the car begins to skid. She
| eaps out of the car and stares in shock and disbelief at
what she has just w tnessed.

The crunpled remains of a truck and several scattered |inbs
are all that remain of Coffer.

ANGLE ON
Morgan as he grabs Suzanne and pulls her toward the car.

MORGAN
Come on, we’ve got to nove.

SUZANNE
What was that? Wat just happened?

MORGAN
She' Il be com ng for nme again.

SUZANNE
In case you didn’t notice, she was
just run over by a train.

MORGAN
Good. That buys ne sone tine to get
away.

SUZANNE

Get away from what? She’s dead.

MORGAN
That’s not going to stop her.

SUZANNE
This is too weird. Are you sone kind
of mental patient?
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MORGAN
| escaped from hell
SUZANNE
I know prison’s tough..
MORGAN
You're not listening to ne. | escaped
fromhell. The real thing. |’ m dead.
| died 50 years ago. |’ve been in

hell that entire tine.

Suzanne stares into Mrgan's desperate eyes and sees a nan
afraid for his very soul

SUZANNE
You're not alive, is that what you
want nme to believe?

MORGAN
I'ma soul.

SUZANNE
And t he biker..

MORGAN
She’ s going to cone back

SUZANNE
This is conplete bullshit.

Morgan reaches into the back seat of the car and finds a
screwdriver on the floor.

MORGAN
Watch this.

Morgan places his hand on the hood of the car and jans the
screwdriver into his hand. He pushes it all the way through.
Gaggi ng, Suzanne flinches in disgust.

SUZANNE
You' re sone kind of sicko. You need
sone serious help.

MORGAN
Vi t .
Morgan pulls the screwdriver out of his hand. He holds it up
to Suzanne's face as the wound slowy begins to heal. In
seconds the wound is gone -- not even a scar.
SUZANNE

How di d you do that?
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MORGAN
It’s not a trick. It’s the real thing.
" m dead.

Suzanne stares at Mdrgan's hand in disbelief.

MORGAN ( CONT' D)
Look, just let nme borrow your car.
"1l make sure you get it back. |
just need to get out of here.

Suzanne | ooks past Morgan to the crunpled remains of the
pi ck-up beside the train tracks. She notices sone novenent
within the shredded cab. She shivers, a little spooked.

SUZANNE
You're not |eaving ne here.

Suzanne pulls out her keys and hops into the car.

CUT TGO
EXT. H GAWAY - DAY
A horse lies in the mddle of the road. Wite foam gathers
around the animal’s nouth, its eyes are blank and w de open.
Flies buzz around its head.
ANGLE ON
A red 65 Mustang as it rolls cautiously past the horse.
I NT. MUSTANG - CONTI NUOUS
FLO, a gum snappi ng, platinumhaired, ridden hard and put to
bed wet kind of gal, slows as she passes G ayl who anbles
al ong the side of the road.
EXT. H GHWAY - CONTI NUOUS
The Mustang stops beside Grayl and he gl ances down at Flo.

FLO
Hey, what happened to your horse?

G ayl crosses to the passenger side w ndow.

GRAYL
Rode hi mtoo hard.

He gl ances to the back seat and sees a waitress uniform and
several grocery bags. A whisky bottle is visible just inside
one of the bags.

FLO
That's a shane.
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Smling, Flo pats the seat beside her.

FLO ( CONT' D)
I’ m guessing you could use a lift,
Sugar .

GRAYL

If it's no trouble.

FLO
No trouble at all. Hop in.

G ayl slides into the passenger seat and the Mistang peels
out .

I NT. MUSTANG - CONTI NUOUS
Flo lays her cigarette in the ashtray and turns to face Gayl.

FLO
Nanme’s Flo. | work over at the Hub
di ner. Now, | know everybody in these
parts and | don't think |’'ve ever
seen you before, Cowboy.

GRAYL
I’mnot fromaround here. Not recently
anyway.

FIl o checks her ook in the rear view

FLO
Wiere ya headi ng?

GRAYL
I"m | ooking for a man.

FLO
You and me both. Only I ain't having
any luck. Seenms |I’mtoo nmuch woman
for any man around here.

GRAYL
Vell | ain’t no man.

FLO
"1l bet you' re the devil hinself,
ri ght Cowboy?

GRAYL
You' re too Kind.
FLO
Vell, you just let Flo take care of

you.

Flo eyes Grayl with a flirtatious gl ance.
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FLO ( CONT' D)
You see anything you like in this
car you just take it.

G ayl |ooks at Flo then reaches into the back seat and pulls
t he whi skey bottle out of the bag.

GRAYL
Don't mnd if | do.

FLO
(w nki ng)
A whi sky man. | |ike.
CUT TGO
EXT. H GAWAY - DAY
The Skinhead van crui ses down the road.
I NT. VAN - CONTI NUOUS
@Qut and Rocky sit in the back of the van drinking beer and
passing a joint between them Gunner drives and Pig rides
shotgun. Holtz sits in the mddl e disgusted by the Skinhead' s
lack of intelligence, hygiene and discipline.

Pig offers the joint to Holtz.

ROCKY
Hey, you wanna hit, Holtzy?

HOLTZ
| do not snoke.

GUNNER
Dude, | think we’re going the wong
way.

Pl G
Yeah, we ain’'t seen nobody on this
r oad.

HOLTZ
Morgan has cone this way.

QuT
Let’s stop and get sone nore beer,
man. | wanna keep the buzz on.

Holtz's face tw tches al nost inperceptibly.

HOLTZ
W do not have tine to stop.
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Pl G
W'l find this Mrgan guy. W just
need sonme nore beer to do it.
@ut and Rocky high-five each other.

GUNNER
There’s a gas station up ahead.

@unner brakes the van and slows to stop.

HOLTZ

| order you to continue driving.
ROCKY

Hey! Now this old fuck is giving us

orders.

Hol tz | ooks down and notices a pair of junper cables coiled
on the floor. The Nazi picks up one end, holds up the two
cl anmps and sparks them toget her.

The Ski nheads watch Holtz in amazenent as he sparks the cables
even though they aren’t attached to anything.

ROCKY ( CONT' D)
How di d you do. ..

Holtz jabs the two open clanps on to Rocky’'s chest.

ROCKY ( CONT' D)
You Nazi not herfucker. ..

Hol di ng the junper cables like a | eash, blue electricity
shoots fromHoltz's hands. It races down the cables and zaps
into Rocky.

Rocky writhes and contorts fromthe voltage. Gunner slans on
t he brakes and the van skids to a stop.

@Qut reaches down to pulls the cables off his buddy and the
electricity junps to him Both skinheads are being
el ect rocut ed.

After a few seconds the two skinheads slunp over. Snoke rises
off their sizzled flesh.

HOLTZ
Continue on this road. W will not
be st opping.
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@unner | ooks at Holtz with expressionl ess eyes and nods. He

presses the gas pedal

EXT. H GAMAY - DAY

Suzanne’s car races through an enpty | andscape.

I NT. SUZANNE' S CAR - DAY

Suzanne is still

in shock from her Coffer encounter.

SUZANNE
Not possible. It’s just not possible.
You' re not fromhell. That biker..
MORGAN
Coffer..
SUZANNE

Whoever. There has to be an
expl anati on.

MORGAN

Look. W& can’t die because we're
al ready dead. Shoot us, burn us,
stab us, you can only slow us down,

but you can’t kill us.
SUZANNE

But the train hit the biker..
MORGAN

Only a weapon fromhell can kill us.
SUZANNE

If you told nme you were an alien |
m ght believe you. But hell? It’s

SO, SoO...
MORGAN
Bi blical ?
SUZANNE
Yeah. .. bi blical
MORGAN

It’s everything you were taught in
Sunday school and nore.

Pai n.

.suffering...agony... torture.

I had to get out of there...

SUZANNE

This just can’t be happening.

and continues on past the gas station.

CUT TO



MORGAN
It is and I’msorry | got you
i nvol ved.
SUZANNE
I"mtal ki ng about hell. I’ve al ways

been afraid of it, but | never
believed init.

MORGAN
It’s nothing you need to worry about.

A concerned | ook conmes over Suzanne's face.

SUZANNE
What happens now?

MORGAN
I run.

SUZANNE
To where?

MORGAN

Holy ground. There's a story in hell
Every day at sunrise a doorway opens
on holy ground. It’s a passageway to

heaven.

SUZANNE
As | ong as you stay clear of the
bi ker .

MORGAN

It’s not her I worry about. It’s
Gayl. He's the Devil’s favorite. A
real sick son-of-a-bitch cowboy.

SUZANNE
What nmakes him so nmuch worse?

MORGAN
G ayl treats every hunt like it’'s a
vendetta. He nakes it personal. Like
every victimis the one who sent him
to hell. No one’s ever escaped from
hi m

EXT. GAS STATI ON - DAY

The rundown gas station has two sel f-serve islands which

flank a small bunker of an office.

A |l one ATTENDANT sits in the office watching a snal
alumnumfoil for an antenna.

24.

CUT TO

TV with
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He | ooks out and sees Coffer wal king toward him

As Coffer gets nearer the Attendant becomes a bit nervous.
Coffer | ooks right at him

COFFER
Hey, assw pe!

ATTENDANT
Me?

COFFER

You' re the only assw pe | see.

Coffer strides over to the thick bulletproof glass that
separates her fromthe Attendant.

COFFER ( CONT' D)
| need wheel s.

ATTENDANT
Un there's a rental place in Tully.
About twenty mles west.

Coffer stares at the very nervous attendant.

COFFER
Where' s your car?

ATTENDANT
It...lt’s around back, but it’s not
for sale.

COFFER
| aint |ooking to buy.

Wth that, Coffer’s powerful right hand conmes around and
smashes the inch thick glass like it was an eggshell. She
grabs the Attendant and yanks hi m out.

COFFER ( CONT' D)
Now. Keys and a car

The Attendant weakly reaches into his pants and pulls out a
set of keys. Coffer takes them

ATTENDANT
It’s the green one.

Cof fer drags the attendant around the side of the office
until she stands before a mnt green 1973 AMC Grenlin.

She | ooks at the car and | ooks at the attendant, then sl aps
t he hel pl ess man so hard he falls unconsci ous.

COFFER
That’s for owning such a pussy car.
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Coffer gets in.
I NT. GREEN GREMLI N - CONTI NUOUS

She starts the car up, but sees the tank is al nost enpty.
She drives forward to a punp and gets out.

EXT. GAS STATI ON - CONTI NUOQUS

Cof fer begins punping gas into the lame car as a famliar
noi se catches her ears.

She turns to see a notorcycle gang of what |ooks like ten
HELL' S ANGELS on Honda Harl ey | ook-alikes, rolling in. Coffer
j ust wat ches.

As the bikers roll into the gas station we see that they are
not Hell’'s Angels, but a bunch of overpaid, overweight,
executive yuppi es.

The head yuppie, R CHARD, guns his nmotor and | ooks at Coffer
punping gas into the Genlin.

Rl CHARD
Coul d you tank ne up with super?

Coffer ignores the man.

Rl CHARD ( CONT' D)
Excuse ne, attendant. | believe |
was tal king to you

Coffer |ooks at the man and cracks a shit-eating grin. Richard
turns to his friends.

Rl CHARD ( CONT' D)
This is what you get when cousins
marry.

Everyone | aughs, even Coffer as she takes the hose fromthe
Gemin s tank with gas still stream ng out.

As gas pours all over her, Coffer puts the nozzle in her
nout h and proceeds to punp several gallons of unleaded into
her stonmach.

The yuppi es can only watch in horror.

When Coffer is done, she drops the still punping hose and
wal ks toward Ri chard.

Cof fer makes a huge belch right in the man's face. She takes
alit cigar fromher |eather jacket and brings it to her
nmout h.

RI CHARD ( CONT' D)
Do you even work here?
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Coffer blows on the lit end of the cigar causing the enber
to glow then...

She spits a mushroom cl oud of flanme at the yuppie gang and
their bikes. The yuppies junp off their notorcycles which
are consuned in flanes.

Richard is unscat hed.

COFFER
G mMme your bi ke.

Richard gets off and starts running.

RI CHARD
It’s yours. Keep it.

Coffer clinbs on the notorcycle and peels out in a 200 MPH
cl oud of burning rubber.

EXT. H GHWAY - CONTI NUOUS

The Honda’ s engi ne SCREAMS as Coffer rides it full tilt. As
t he speedoneter pins the top end Coffer HOAS with delight.
She shoots down the bl ackt op.

CUT TGO

EXT. H GAWAY - DAY
Suzanne’ s Escort shoots down the bl acktop.
Ahead is the Backwoods Cafe, a |arge streanline cafe/bus
station with a neon EAT sign burning atop an al um num sheet
r oof .
I NT. SUZANNE' S CAR - CONTI NUOUS
MORGAN
Li sten, drop nme over at that joint.
"1l get another ride.

Suzanne turns toward the cafe.

SUZANNE
Look...l could take you a bit further.
MORGAN
Cof fer knows this car. She’'ll cone
after it.
SUZANNE

"1l drop you at the bus station.
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EXT. BACKWOODS CAFE - DAY

Suzanne's Ford eases off the road and across the cafe's |ot.
She stops at the end of the parking lot in a cloud of dust.

I NT. FORD - CONTI NUCUS

Suzanne | ooks over at Morgan who stares out at the cafe and
t he surroundi ng | andscape.

SUZANNE
Vell...?

Morgan surveys the area with quiet trepidation

MORGAN
Vel | what ?

SUZANNE
You don’t have any cash, do you?

Morgan | ooks at her hel pl ess. Suzanne opens the door and
gets out.

SUZANNE ( CONT' D)
Don’t worry, |11l buy you a ticket.
You can owe ne.

Morgan cracks the passenger side door.
EXT. PARKI NG LOT - CONTI NUQUS

Morgan | ooks at the gunshot pocked vehicle. He and Suzanne
cross the parking |ot.

As they pass by a small wooden shotgun shack to the side of
t he Backwoods Cafe they see an ancient |ND AN man hawki ng
Indian trinkets and garage sal e junk.

On the table top next all to the turquoise jewelry and Hop
dolls are two aquariuns each hol ding several sl eeping
rattl esnakes.

Bel ow the table, a German Shepherd dozes in the shade.

Morgan studies the old Indian as he passes by and heads into
the cafe. A Greyhound Bus Stop sign hangs in the cafe door.

I NT. BACKWOODS CAFE - DAY

Suzanne and Morgan enter the cafe. At the counter are a few
REGULARS with no place else to go. Cgarette snmoke whirls
overhead |ike a pall.

The pear-shaped and badly bal di ng ex-pro |inebacker behind
the |inoleum service counter is named SURF.
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SUZANNE
When's the next bus out of here?

SURF
Where ya goi ng?

MORGAN
Johnson City.

SURF
We got a bus to Preble due in about
five mnutes. CGoes right through
Johnson City.

MORGAN
That ' s good.

SURF
Twenty-three bucks. No plastic.

Suzanne fishes cash from her purse.
Morgan just studies her. She feels his eyes on her.

SUZANNE
VWhat? What is it now?

MORGAN
| guess 40 years down there makes
you a bit jaded. I'd forgotten there
are good people in the world.

SUZANNE
You seemlike a nice guy. | just
want to give you a chance.

MORGAN
Thanks.

Suzanne forks over the cash. Surf makes change and gives her
the ticket. She hands it to Morgan.

SUZANNE
You want a Coke?

MORGAN
It’s your dine.

SUZANNE
Try a buck.

Surf gestures to the enpty boot hs.

SURF
Anywhere you |ike.
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SUZANNE
Two cokes.

SURF
Fountain’s broken. Cans all right?

Suzanne nods as Surf pulls two Cokes fromthe cool er.
Morgan takes off his jacket and sits with a view of the
parking lot. Suzanne sits across fromhim Surf places two
cokes on the table.

MORGAN
Can | get a glass of ice with this?

SURF
The cans are col d.

MORGAN
It can’'t be col d enough.

Surf nods then | ooks at Myrgan who studies the Coke can.

Real i zing he’s clueless to the pop top, Suzanne reaches over,
pries it open and then does the sanme with her can.

SUZANNE
You' ve got a lot of catching up to
do if you plan on surviving.
CUT TGO
EXT. H GAWAY - DAY
The cherry red Mustang crui ses down the hi ghway.
I NT. FLO S MJUSTANG - DAY

Flo drives while rubbing a bit of lipstick off her teeth.

FLO
So, you married?

GRAYL
Was.

FLO
Di vor ced?

GRAYL

My wife was raped and nurdered by
Uni on sol diers...

FLO
Uni on, huh? | dated a Teanster once.
Bi g m st ake..
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GRAYL
Kat herine was ny whol e worl d.
FLO
You nust've loved her a lot.
GRAYL
More than anything...l should' ve
been there for her..
(bitter)
...instead of spilling bl ood beside

Jackson at Bull Run and
Gettysburg...drunk on nurder at the
end of a | ost war.

FLO
Vi etnam what a ni ghtmare. Anyway,
how did you get over it?

GRAYL
| took up a hobby.

FLO
What's that?

GRAYL
Hunti ng. ..

G ayl breaths deeply inhaling two lungfulls of air.

CUT TO
I NT. BACKWOODS CAFE - DAY

The door to the diner swi ngs open. An om nous cloud of dust
bl ows in. Mrgan freezes.

In cones the DEPTULAS, the nost annoying famly in Anmerica.
MOM DAD, SIS and KID BROTHER They take a booth in the
cor ner.

BROTHER
| don't want to eat here. | want to
eat at Sonic Burger.

SIS
Woul d you shut up for once in your
useless life.

DAD
Goddammit can’t we go anywhere w t hout
the two of you going after each other?

MOM
Dear, |’'ve asked you to not take the
Lord’ s nane in vain.
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DAD
I’msorry, but the next time | suggest
driving cross county with those two
and you -- just shoot ne.
ON MORGAN AND SUZANNE
Mor gan rel axes.
SUZANNE

I don’t know what's scarier, your
buddi es fromhell or them

Morgan takes a sip of his coke.

ON THE DEPTULAS

Kid Brother pulls a cancorder from his bag.
VI DEO VI EWFI NDER

Mom waves to the canera as Sis flips the camera the bird.
Dad is lost in the nenu.

BACK TO SCENE
DAD

Look at this. They’ve got chicken
fried steak.

MOM
Dear you know your chol esterol.
DAD
Screw ny cholesterol. I"meating the
st eak.
SIS
Mom tell himto turn off that canera
or 1"l shove it down his throat.
MOM
Put down the canera and | ook at the
menu.

Kid Brother puts down the canera.

BROTHER
I want a Big Mac.

Dad whacks Kid Brother with the nmenu. Kid Brother picks up
t he canera and begins filmng again.

Over Momis shoulder, in the next booth, is Suzanne and Morgan.

VI DEO CAMERA' S POV
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The canera captures sonething that cannot possibly be real.
Suzanne | ooks perfectly normal, but Morgan is covered with
bl ood oozing frombullet holes all over his body.

ON THE KI D BROTHER

Kid Brother’s expression drops as he | ooks around the canera
at Morgan and Suzanne. They both | ook perfectly normal.

Morgan gets up fromthe booth and begi ns wal king. The Kid
rai ses the video canera.

VI DEO CAMERA' S POV

The bul | et-ridden Mdrgan wal ks past. He turns his head and
| ooks directly into the canera.

ON THE KI D BROTHER

BROTHER ( CONT' D)
Shi t !

Kid Brother throws the canera to the ground. The Kid catches
Morgan’s gl ance as he wal ks past and noves toward the
bat hr oom

DAD

What the hell is wong with you?
MOM

Vel 1, you know he wanted to go to

Soni ¢ Burger.
ON SUZANNE

Sitting alone in the booth. She takes a drink of the coke
and gl ances down at Moirgan's jacket on the seat next to her.

Morgan’s wal l et is just visible peaking out of the pocket.

Suzanne | ooks back toward the restroomand then pulls the
wal | et out. Opening it she sees a tarnished FBI badge and a
faded ID.

Suzanne then notices several photos. One is a WVII picture
of Morgan, dressed in a pilot’s jacket, standing beside an
airplane with his flight crew The second is a black and
white photo of Morgan with a woman holding a small child.
They stand beside a fifties era car. She flips the photo
over and sees faded witing -- “Me, Ruth and Kenny 1951.~
Morgan doesn’t | ook a day ol der than in the photo.

Suzanne repl aces the wall et and feels sonething. She reaches
in and pulls out the sharpened spoon Mdrgan used to escape
helI. She | ooks at the spoon quizzically then back at the
bat hr oom
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She slips the utensil back in the jacket along with the photo
and wal | et.

I NT. SMALL CAFE BATHROOM - CONTI NUOUS

Morgan stares at hinself in the mrror as he runs water in
the sink. He sees the sad reflection of a man caught,
literally, between heaven and hell.

Morgan | eans forward and wi pes his face with cold water.
THUD!

Morgan startles and turns. Surf wal ks in and sees Myrgan
standing at the mrror wet from perspiration.

Surf grabs a nop.

SURF
That kid with the video canera threw

up.

Surf picks up the nop and pail as Mrgan stands agai nst the
rooms wall for a beat. Surf pauses and studies Mrgan.

SURF ( CONT' D)
I know who you are.

Morgan | ooks at Surf with a m xture of fear and bew | der nent.

MORGAN
VWhat ?

SURF
I’ve been where you are. If you’ ve
come this far you can see it through

Morgan takes a step toward Surf.

MORGAN
But the bounty hunters...
SURF
You shoul d get out of here. They're

cl ose.
| NT. BACKWOODS CAFE - CONTI NUOUS
Morgan energes fromthe bathroom and noves past the Deptul as
who are |eaving. Kid brother |ooks at Mdrgan and nearly passes
out .

Morgan sits in the booth with Suzanne and gl ances back at
Surf.
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SUZANNE
If you don't mnd me asking, why
were you in hell?

Morgan doesn’t answer. His attention is distracted by
sonet hi ng outside the w ndow.

MORGAN S POV
The skinhead van clips down the bl acktop past the cafe.
ON MORGAN

Morgan wat ches as the vehicle noves away. Sonet hi ng about
t he van bothers him

I NT. VAN - CONTI NUQUS

Holtz is sitting in the back wwth the two fried skinheads.
Suddenly he stiffens. H's gaze falls on the Cafe as they
nove past.

HOLTZ
Stop the vehicle. I wll get out
her e.

@unner turns to ook at Holtz. The young Skinhead' s face is
pal e and gaunt, as if his fear of the sadistic Nazi drained
the life fromhis body.

GUNNER
Anyt hi ng you say, man

I NT. BACKWOODS CAFE - DAY

Morgan hol ds his gaze outside the wi ndow. Suzanne reaches
across the table and shakes him

SUZANNE
Hey! Did you hear me?

Qutside the cafe w ndow a G eyhound bus pulls into the parking
lot. Surf |ooks at Morgan.

SURF
Bus to Preble just pulled up.

Morgan and Suzanne stand and wal k toward the front door.

EXT. BACKWOODS CAFE - CONTI NUQUS

St eppi ng outside, Mirgan and Suzanne head for the bus. A hot

w nds kicks up a cloud of dust and whips it across the parking
| ot.

A low guttural GROALI NG catches their attention. Mrgan and
Suzanne turn to see the once sl eeping German shepherd, its
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hair bristled on its back, growling at sone unseen nemesis
far away. The growl gives way to fierce BARKI NG

A RATTLI NG sound nounts. First one, then many. The caged
snakes are all coiled to strike, their translucent rattles
shaking w I dly.

The snakes al so | ook off in the distance.

Morgan and Suzanne shield thenselves fromthe flying bits of
dust and dirt.

MORGAN
Gayl ...

Morgan hol ds Suzanne’s hand and pulls her back toward the
cafe.

| NT. BACKWOODS CAFE - CONTI NUOUS
Morgan and Suzanne enter with a rush of hot w nd.

SUZANNE
What’'s the matter? You re going to
m ss that bus.

GRAYL (O . S.)
You had a good run, Morgan.

MORGAN S POV

At the far end of the service counter, a dark and famliar
figure seated on a stool pivots and slowy cones to his feet.

Flo stands off to the side | ooking bew | dered.
G ayl steps away fromthe counter and turns to face Mrgan.

MORGAN
' m not goi ng back.

GRAYL
You don't have any say in the matter.
Your ticket is bought and paid for.
No second chances.

Suzanne and the others watch this exchange. G ayl stands at
one end of the room and Mdrgan at the other.

Surf steps in front of Morgan.

SURF
You' re not taking anybody anywhere.

G ayl turns and | ooks at Surf with recognition.
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GRAYL
Don’t | know you?

SUZANNE
Sonmebody cal the cops.

G ayl brushes back his duster and unsheathes a nonstrous
denoni ¢ Bow e knife.

Surf pulls a Magnum .44 fromunder the service counter and
points it straight at Gayl.

Surf cocks the hammer on the Magnum

G ayl takes his eyes off Mrgan and | ooks to Surf in a cold
stare.

REGULAR #2
Bl ow hi maway, Surf. This guy scares
the shit outta ne.

GRAYL
You think you re man enough... Surf.
SURF
(icy grin)

Eat this.

Surf pulls the trigger. The Magnum FI RES a single shot and
Gayl takes it in the gut.

Surf enpties his gun, but Gayl doesn’t flinch as he takes
every hit. Gayl |ooks down at his gut where the gaping bullet
hol es begin to heal.

REGULAR #2
Jesus Christ!

GRAYL
Not even cl ose.

Gayl flips his Bowie knife to his opposite hand and flings
the bl ade at Surf.

The knife finds its mark. Surf is blasted through the wall.
A horrific red glowfills the kitchen and Surf’s angui shed
HOAL fills the area.

Morgan hurdles what is left of the counter and runs into the
ki t chen.

G ayl strides in after him
Morgan | ooks around for a weapon when he sees a boiling stock

pot of lard on the gas range. He lifts the pot and flings it
at Gayl who takes the hot oil right in the face.
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G ayl’'s hands go to his face as the dead flesh begins to
pucker and blister. Enraged and in pain, he attenpts to w pe
the oil away. Chunks of face flesh rip away.

Suzanne runs in.

SUZANNE
The back. Go out the back.

Morgan ki cks open the back screen door and runs out with
Suzanne right behind.

G ayl staggers about attenpting to see where Mdrrgan has gone,
but the nelted flesh obscures his sight.

EXT. BACK OF CAFE - CONTI NUCGUS

Morgan and Suzanne push through the screen door at the back
of the cafe. They are both stopped in their tracks.

HOLTZ
Ahh, Morgan...running away? How far
do you think a pig Iike you can get?

Hol t z stands before Mrgan and Suzanne hol ding a bl ack Luger.

SUZANNE
How many of these guys are chasing
you?

Holtz smles icily at Morgan.

HOLTZ
The chase has conme to an end.

CRACK! A slithery snake/bullwhip curls around Holtz's wi st
and yanks it back. The Nazi's armis pulled fromits socket
until it hangs by a few desperate |iganents. H's gun goes
flying. The serpent head rel eases Holtz and swal | ows the
Luger in md-air.

GRAYL (O S.)
He's mne Holtz. | can’t abide
rustl ers.

Hol tz grabs his dangling arm

HOLTZ
You're too | ate.

Holtz reaches into his utility belt and pulls out a thin
wire garrote. He snaps the garrote between his hands and
begins to spinit.

HOLTZ ( CONT' D)
" m taki ng Morgan back.
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Hol tz whips the garrote toward G ayl catching the cowboy
around the neck.

Yanking on the wire, Holtz constricts the garrote around
G ayl's neck. The wire cuts into the cowboy’s thick scared
neck flesh as he struggles against it.

ON SUZANNE AND MORGAN

Suzanne begins to back away pulling Morgan with her. They
di sappear around the side of the cafe.

ON GRAYL

G ayl grabs the two ends of the stretched wire and begins to
pul | Holtz towards him

GRAYL
They al ready hung ne once. Ain't
gonna happen agai n.

Holtz is surprised at Gayl’s strength and pulls harder on
his end of the garrote. G ayl winces with pain.

G ayl reaches out and grabs the Nazi, lifts himup and inpal es
himon the clinbing rung of a tel ephone pole. Using the
garrote, Grayl hog-ties Holtz' s hands.

Brushi ng back his duster, Gayl pulls a thick lasso fromhis
belt. He slips the noose around the Nazi’s neck and tosses
t he other end over the tel ephone pole.

GRAYL ( CONT' D)
Any | ast words?

HOLTZ
You inferior piece of sh...

CRACK!

G ayl yanks the rope and the Nazi’'s neck is snapped in m d-
sent ence.

GRAYL
The man didn’'t know when to shut-up.

Holtz's lifeless body swings in the hot w nd.

The ground beneath the Nazi opens up into a black caul dron
of swirling liquid. The tel ephone pole begins to sink into
t he ground.

Holtz's gaunt face is twsted fromthe searing pain and agony.
His tormented body is boiled into vapor.

The tel ephone pole and Holtz are consunmed by the earth. The
ground reseals instantly leaving only wires fromthe nearby
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t el ephone pol es enbedded in the ground. A beat passes and
t he pol e shoots back up charred and snoking.

Gayl pulls out his revolver and turns to where Mrgan and
Suzanne were when..

CoP #1 (O S.)
Drop the gun. Get down.

G ayl does a slow turn to see three COPS standing in the
back doorway of the cafe. Each one has gun trained on Gayl.

G ayl is annoyed to have his concentration broken.

COP #1 (CONT' D)
You hear ne, scunbag? On the ground.

G ayl reaches for his gunbelt to pluck bullets for |oading.

GRAYL
I"’mnot nmuch in the nmood to take
orders.

The Cops train their guns as Gayl turns to face them

COP #2
Put the gun down, asshole.

Al the cops cock their guns.

COP #2 (CONT' D)
| said drop it.

G ayl points his gun at the cops who react by opening fire.
A vicious salvo blasts G ayl backward agai nst the dunpster
The cops continue FIRI NG everything they've got.

Shot guns, Berettas, Smth and Wessons, Mgnuns, everything.
The dunpster is blowm to splinters in a deafening THUNDERSTORM
of hot | ead.

Al'l goes silent as snmoke fills the back |ot. The area
receiving the highest concentration of fire is pulverized.
Not hi ng coul d possi bly survive.

COP #3
You think he's dead...?

COP #4
Hel | yes, he’s dead.

COP #3
Better be dead.

COP #4
Check it out, Frank.
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COP #3
(backs of f)
You check it out.

Cop #4 wal ks forward and tries to check Gayl’s pulse. H's
stance rel axes.

COP #4
He' s dead. Very dead. Call the neat
wagon and get himout of here.

EXT. CAFE PARKI NG LOT - CONTI NUCUS

Morgan and Suzanne nove through the cars | ooking for one
with keys.

Suzanne spots Flo’s Mistang.

SUZANNE
Thi s one.

They both clinmb in and Suzanne starts it up.

The Mustang peels out as a cop car pulls into the lot. The
Mustang clips the squad car pushing it sideways and conti nues
on its way.

The squad car turns around and follows. Two others join the
chase.

CUT TO
EXT. MJSTANG - DAY

The Mustang i s speeding down the two | ane bl acktop at ful
bore. Behind, the squad cars with lights and sirens bl azing
are maki ng up ground.

I NT. MJUSTANG - DAY

Suzanne concentrates on the road ahead while Mrgan | ooks at
t he cops behind them

SUZANNE
My not her al ways said when the Lord
cl oses a door, he opens a w ndow.

Vell, that’s it. | believe in hell
["mturning over a new leaf. |I'm
giving up cigarettes. I'maquitting

snoking right here, right now.

Suzanne opens her purse and tosses a pack of cigarettes out
t he wi ndow.

SUZANNE ( CONT' D)
And liquor. The hard stuff. The beer
too. Al of it.
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MORGAN
That stuff doesn’'t matter. It’'s al
about you, your life.

SUZANNE
You coul d have told nme that before I
threw the cigarettes out the w ndow.

Morgan | ooks back at two police cars right on their tail

MORGAN
They’ re gai ni ng on us.

SUZANNE
Ch, Jesus. Let ne try sonething.

Suzanne SLAMS on the brakes and the Mustang goes into a power
skid. Mdrgan is thrown against the dash then down to the
floor.

EXT. OPEN ROAD - CONTI NUQUS

The two pursuing police cars shoot past the now stopped
Mustang. In a synchroni zed beat both squads do a snuggler’s
turn and head back toward the Mistang.

Suzanne slanms the Mustang in reverse and the chase takes on
an odd | ook.

I NT. VAN - CONTI NUQUS

Morgan turns around and navi gates for Suzanne who drives
whi | e | ooki ng over her shoul der.

MORGAN
The road goes left. Go left.

Suzanne turns the wheel and the car nearly veers off the
r oad.

MORGAN ( CONT' D)
No! Right, right! My left your right.

EXT. MUSTANG - CONTI NUOUS

An OFFI CER | eans out the passenger w ndow of his car hol ding
a shotgun as his PARTNER dri ves.

The backwards driving Mustang weaves all over the road. The
w ndshi el d expl odes as bullets tear into the vehicle's
interior.

I NT. MUSTANG - CONTI NUOUS

Suzanne watches the road in the rear view mrror. Her foot
hits the brakes and she spins the wheel hard to the right.
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EXT. MUSTANG - CONTI NUOUS

The Mustang, w thout |osing nmomentum spins in a near perfect
turn and continues forward.

Suzanne cuts off the blacktop and turns onto a dirt road.
I NT. MUSTANG - CONTI NUOUS
Suddenly the rear wi ndows are shattered by bullets.

Morgan | ooks in the back seat and begins tossing out Flo's
groceri es.

EXT. MUSTANG - CONTI NUOUS

The police cars swerve to avoid the debris, but continue to
stay tight with the car

I NT. MUSTANG - CONTI NUOUS

In the back seat, Modrgan sees a grocery bag with severa
bottles of hard liquor. He pulls a bottle out and cracks it
open.

Morgan tears off several pieces of Flo's waitress uniform
soaks themw th whisky and jans theminto the bottle necks.
He then roots around, finds a book of matches and strikes
one.

SUZANNE
What are you doi ng back there?

MORGAN
Trying to slow these guys down.

EXT. MUSTANG - CONTI NUOUS

The car starts heading down a steep hill

I NT. MUSTANG - CONTI NUOUS

Morgan |ights the Ml otov cocktail and prepares to throw it
out the window when it’s jolted out of his hand. It slides
under the seat to Suzanne’'s feet.

SUZANNE
Hey! One of us isn't imortal.

Morgan clinbs over the seat to grab the bonb.

SUZANNE ( CONT' D)
Try throwing it outside the car.

Morgan holds the flam ng bottle as he clinbs into the back
seat. He | eans out the wi ndow and heaves it...
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EXT. MUSTANG - CONTI NUOUS

... To an enmbanknment along the side of the road. The Ml otov
cocktail explodes sending a shower of rocks and debris onto
t he narrow road.

The cops swerve to avoid the destruction and smash into each
ot her. The squad cars roll to a stop as the cops junp out
and open fire.

The Mustang shoots up and over a long hill. In the distance
behind them the police are chasing themon foot.

I NT. MUSTANG - CONTI NUOUS

Morgan clinmbs back into the front seat and drops in next to
Suzanne. Suzanne hol ds up her right hand.

SUZANNE
Hi gh fivel

Morgan | ooks up and around qui zzical ly.

MORGAN
What ' s hi gh?

SUZANNE
Sl ap ny hand.

Morgan tentatively slaps her hand.

MORGAN
Wy ?

SUZANNE
“Cause it’s what you do when things
go your way.

MORGAN
Oh.

Suzanne | ooks back to the road as she navigates around a
hard bend. Then she sees it...

A blue and white squad car heads right for them
BAM

The Mustang and the squad car collide head on. Both vehicles
stop in their tracks. Suzanne | ooks at the squad car she
just hit.

SUZANNE
Correction. Things are not going our
way.
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EXT. MUSTANG - CONTI NUOUS

The two vehicles are snmashed nose to nose. The squad car
doors open and two COPS step out, guns drawn.

CUT TO
EXT. BACKWOODS CAFE - DAY

Several police cars surround the building. Yellow police
tape seals off the area.

The Coroner’s van is parked near the front doors.
A coupl e of COPS stand next to their squad car.

COoP #1
It looks |ike Zac and Casey caught
t hat Mustang out on the old road.

COP #2

Nobody gets away with any shit in
this county.

The CORONER wheel s Grayl’s exposed body past the two cops.

COP #2 (CONT' D)
Nobody.

The Coroner zips up Gayl’s body bag and slides himinto the
van.

CUT TO
EXT. POLI CE STATION - DAY

The two story late 50's building is surrounded by a parking
| ot. Several squad cars are parked off to the side.

I NT. POLI CE STATI ON FRONT DESK - DAY

The front doors of the police station open to the booking
desk staffed by two burly SERGEANTS.

A stairway off to the left leads to the holding cells
upstairs. A doorway just behind the front desk [eads to the
rest of the station.

SERGEANT #1
It was a goddamm bl oodbat h. Bodi es
ever ywhere. .

SERGEANT #2

Peters just dragged in sone guy who
was running fromthe scene.
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VWait till Vern works himover. He'll
tal k.

I NT. DETECTIVE S OFFI CE - DAY

Suzanne i s hunched over a cup of coffee at a table.
POLI CE OFFI CERS surround her.

CoP # 1
You expect us to believe you just
met this man this norning?

SUZANNE
He needed sone help. | was just giving
hima ride.

COP #2

Garrett says it was you who | ed him
on the chase through the desert.

SUZANNE
Am | being charged w th sonething,
because if I|'"'mnot | want to | eave.

COoP #1
W still have a |l ot of questions,
Suzanne and | don't think you're
being up front with us.

SUZANNE
| told you everything I know. | really
want to | eave.

COoP #1
Your husband told us to keep you
here until he showed up

Suzanne | ooks terrified at this news.

COP #2
So, why don't you just tell us what
el se this Mrgan said about his gang?

SUZANNE
Christ, do you have wax in your ears?
For the hundredth tine, he didn't
say they were his gang. He said they
were bounty hunters.

COP #3
Maybe he's a bail -junper?
SUZANNE
He said he was fromhell. He escaped

and three nmen are chasing him
( MORE)

Sever al

46.
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SUZANNE ( CONT' D)
One’s a Nazi, one’s sonme bi ker and
there is sonme Gvil War guy. | told
you all this already. Can | |eave
now?

Al the officers raise their eyebrows w th concern.

COP #4
Have you taken any drugs tonight?
SUZANNE
I"mnot on drugs, you idiot. | saw
these guys. | sawthe Cvil War guy

kill the Nazi right before you got
t here. The ground opened up and
swal |l owed himin front of ne.
Cop #2 turns to Cop #3 and | aughs.
SUZANNE ( CONT' D)
" mnot making this up. |-amnot-
maki ng-t hi s- up.
One of the desk sergeants buzzes the intercominto the office.

SERGEANT #1 (V.Q)
Vern’s here.

Suzanne shakes and hol ds hersel f together.

There is a terse RAP at the door as it pushes open.

A huge nonster of a police chief, VERN, |loons in the doorway.
His razor cut hair bristles as his angry red face scrutinizes
Suzanne.

Even the cops in the roomlook a little nervous.

Suzanne | eans away fromthe man. Scared and tim d, she can
hardly | ook her husband in the eye.

VERN

She been charged with anything yet?
COP #1

Vell, no, Vern. W were waiting for

you . She’'s your wife and all.
Vern | ooks at Suzanne.

VERN
Leave us al one.

Al'l the cops clear out closing the door behind them
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Vern steps over to his wife who tries to keep a brave face.
In a novenent alnost too fast to see, he backhands Suzanne
across the face nearly knocking her to the floor.

VERN ( CONT' D)
You goddamm bitch.

CUT TO
I NT. HOLDI NG CELL - CONTI NUQUS

DETECTI VE REED sits at a desk witing a report as he continues
interview ng Morgan whose armis handcuffed to the pipe that
runs up and down the wall next to the desk.

MORGAN
...Mrgan Tayl or.

REED
Date of birth?

MORGAN
April 10, 1920.

Detective Reed stares over his reading gl asses perched on
the end of his nose.

REED
1920? So you’'re what, al nost 807?
Wanna re-think that?

Morgan | eers at Reed.

MORGAN
Li sten, you need to let nme go now. |
don’'t want to see anyone el se get
kill ed.

REED
That sone kind of threat?

Morgan | ooks Reed in the eyes.

MORGAN
It’s the truth.

CUT TO
EXT. BACK ROAD - DAY

The Deptul as’ W nnebago trundl es down the road. In the back
are two bunper stickers. One reads “My kid can beat up your
honor student” and the other reads “Christians aren’t perfect,
just forgiven.” The Wnnebago passes close to us and heads

off into the distance.
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| NT. W NNEBAGO - CONTI NUOUS
Dad drives and Momis in the passenger seat next to him Sis

reads a magazine in the back while Kid Brother is in the
bat hr oom

SIS
He' s hurling again.

MOM
It nust have been sonething in that
di ner.

SIS

Maybe this is sign a that we should
call this whole stupid famly vacation
thing off.

MOTHER
Your brother has a nervous stonmach
and he doesn’t need you upsetting
hi m

SIS
You al ways take his side. He' s always
going to be a douche bag if you keep
coddl ing himthis way.

Dad turns his head to Sis.

DAD
Don’t tal k back to your nother. So
help ne I'Il pull over and you’l
wal k.

SIS

Do it. It'd be better conpany.
Dad turns his attention back to the hi ghway ahead. H s eyes
go wi de as he sees Coffer standing in the road thirty yards
ahead. Her |eather vest is open as her large tattooed breasts
are free for all to see

DAD
What the. ..

Dad’ s nmouth drops, he freezes, then remenbers he’s driving a
pi ece of heavy machi nery.

Dad SLAMS on the brakes. The RV goes into a powerskid.
EXT. H GHWAY - CONTI NUOUS

The RV skids along out of control. Coffer pays it no mnd as
she stands in defiance.

Wien the RV is inches away, Coffer lifts her right |eg.
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The RV skids to a halt as Coffer fearlessly brings her boot
down on the RV s front bunper.

| NT. W NNEBAGO - CONTI NUOUS
Momand Sis run to the front of the RV

SI'S
What’ s goi ng on?

DAD
(1 ooks out si de)
There was a wonan out there!

Everyone | ooks out the front wi ndow, but there’s nothing
t here.

SIS
Maybe you ran her over?

Mom t aps Dad’ s shoul der

MOM
Good Lord. Go out and see, dear.

Dad noves to the door and opens it.
EXT. W NNEBAGO - CONTI NUQUS

The side door swi ngs open part way and Dad slowy clinbs
down onto the asphalt. The rest of the famly stands safely
back in the depth of the canper.

Dad crouches down and | ooks under the vehicle. There is
nothing there. He breathes a sigh of relief.

COFFER (O S.)
Hey, Ward, |ooking for the Beaver?

Dad | ooks up startled, turns and cones face to crotch with
Coffer’s skin-tight chaps.

Dad remai ns crouched and | ooks straight up Coffer’s rock

hard body and through the deep valley of her cleavage. Coffer
| ooks down on him

COFFER ( CONT' D)
Looks |ike you found it.

Mom steps out of the RV and | ooks down on Dad in a staring
contest with Coffer’s crotch

MOM (O S.)
Honey, what are you doi ng?

Cof fer | ooks over to Mom
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COFFER
Yeah Honey, what the hell are you
doi ng down there?

Dad stands up red faced and fl ustered.
DAD
| was...she... We were... | |ooked
and she had her breasts...| nmean she
Wwas. . .

Coffer puts a finger seductively on Dad s |ips.

COFFER
What hubby is trying to tell you is
he was gonna give ne a ride. |’ m

headi ng that way.
Cof fer points the opposite direction the RV is heading.
MOM
Ohhh, too bad, we're heading into
Whitney Point. We're going to the
Jel | yst one canpgr ounds.

Coffer turns downright evil.

COFFER
| don't care if you're going to a
fuckfest in Tunatown, |’ m heading

t he other way and you’'re taking ne.
Dad wi nces fromthe pain as Coffer keeps the pressure on.

DAD
(i ntim dated)
You know honey we could just take a
smal | detour.

MOM
Well, | just don't know...

Coffer twists the hair on Dad a bit nore. He wi nces even
nor e.

DAD
(in pain)
Get in the goddammed W nnebago. she’'s
comng with us!

Mom makes a di sapproving face and steps aside. Coffer rel eases
Dad and follows theminto the RV. Coffer |ooks Momin the
eyes.



52.

COFFER
You need to listen to your old man a
little better.

CUT TO
I NT. SHERI FF S STATI ON VERN S OFFI CE - DAY

Vern pl ops down behind his desk while slapping a black baton
in his palm A nervous DEPUTY REESE holds a folder out to
hi m

VERN
What ' d you find out about this guy
who ki dnapped ny wife?

DEPUTY REESE
Not much. Nanme’s Morgan Tayl or. Says
he was born in 1920. No
identification.

Vern cocks his brow, a little anused, a little perplexed.

VERN
Run his prints and photos through
t he system and check hi magai nst the
mug book. See what we get.

DEPUTY REESE
Uh, Sheriff? That's a problem W
can't get any photos or prints off
him Look...

Vern opens the file and | ooks it over.

DEPUTY REESE ( CONT' D)
VWhat the hell is this?

In the folder, there's a nug shot photo of a big white nothing
where Mdrgan's head should be and dark snudges on the
fingerprint chart.

DEPUTY REESE ( CONT' D)
W can't get a clear photograph of
him sir. There's a problemwth the
film

VERN
Vel |, Jesus Christ, send sonebody to
buy some good film

DEPUTY REESE
We tried three rolls..

VERN
What about his fingerprints?
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DEPUTY REESE
Nothing in the current system W're
| ooki ng through the ol der stuff now.

VERN
Run the name and variations. Mrgan
Tayl or could be an ali as.

DEPUTY REESE
Vell, | was thinking that nmaybe we
could talk to your wife. | nean she
was with himand all..
VERN
(sharp)
Suzanne’ s not involved. He ki dnapped

her .
The Deputy nods and | eaves.
CUT TO
I NT. POLI CE STATI ON WOVAN' S ROOM BATHROOM - DAY

Suzanne i s hunched over the sink washing her face with a
paper towel. We can't see her features too well until she
stands and turns.

A huge red welt on the side of her face is already turning
purplish. The corner of her mouth is cut and bl ood trickles
down her |ip.

The bat hroom door opens and a FEMALE DEPUTY enters. She | ooks
at the injured woman.

FEMALE DEPUTY
Suzanne, what on earth happened to
you?

SUZANNE
Oh...l...ran into a door. Just clunsy
| guess.

The worman nods wi th concern, but obviously doesn't believe
the story. Suzanne nops the bl ood fromher face and turns
back to the sink.

CUT TO
I NT. POLI CE ARCH VE ROOM - DAY

Vern sits at a mcrofil mreader scanning through old newspaper
articles. He stops on one featuring a picture of Mrgan, a
grisly crime scene and the headline, “FBl Agent And Famly
Killed I'n Shoot-out -- Partner Arrested.” He scans the article
and noves onto another. This tine the headline reads, “FBI
Agent Steals MIIlions From Mob, Money Never Recovered.”
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Vern wites down several notes on a pad.
CUT TO
EXT. BACK ROAD - DAY
The Deptul as’ W nnebago trundl es down the hi ghway.
I NT. W NNEBAGO - CONTI NUOUS
Mom sits in-between Dad and Coffer on a small junp seat.

MOM
You know, whenever we neet new friends
we like to get to knowthema little
better.

DAD
(nervous)
Maybe she doesn’t want to talk.

MOM
Nonsense, |'’m Marge and this is Bill.
These are the kids, Mary and Joseph.
And you are..

COFFER
...Cetting pissed.

MOM
(whi sper)
There's a bathroomin the back if
you have to relieve yourself.

Cof fer shrugs off Mom and concentrates on the road ahead.

MOM ( CONT' D)
So, have you accepted Jesus Chri st
as your personal savior?

Cof fer turns and gives her a hard | ook.

COFFER
Fuck no.

Momis eyes go wide with shock and indignation. She regains
her composure and | ooks down her nose at Coffer.

MOM
Well, we don't use that word in this
famly.

Coffer grow s and | ooks at Momw th eyes that could kill
Dad tries to lighten up the nood.

DAD
So0000, what are you doi ng out here?
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COFFER
I''msearching for a man named Morgan
Tayl or .

MOM
You know, littl
there is still
soul .

e mss potty nouth,
a chance to save your

DAD
(tense)
Mar ge, pl ease. .

Mom gets down on her knees.

MOM
I"mgoing to pray for you right here,
ri ght now.
Mom begi ns prayi ng.
MOM ( CONT" D)

Dear Lord. Pray for this sinner that
she mght find the true and righteous
path to the divinity that is your
l'ight.

Cof fer studies the woman as a weathered Kid Brother energes
fromthe bathroom

MOM ( CONT' D)
You' || thank ne for this when yours
is the kingdom of heaven.

Coffer turns to face Mom and her face norphs. The hard
features of the sexy and evil biker grow om nous and denonic.
Her eyes becone bl ood red and sline covered fangs fill her
nmout h.

Mom Sis and Kid Brother reel at the sight. Kid brother does
a cowardly lion run down the RV and dives back into the john.

COFFER
(voice from hell)
No. | won't.

Mom goes rigid with fear and is unable to speak. He hair
turns white before our eyes.

Dad swerves the Wnnebago and hits the brakes. Sis runs back
to a fold-out couch and cowers as the canper lurches to a
st op.

Slowly Coffer morphs back to her old appearance. She wal ks
to the back of the Wnnebago and breaks the | ock on the

bat hr oom door bolting Kid Brother inside. She then kicks the
fol d-out couch up trapping Sis.
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Coffer walks to the front of the canper and sits with one
| eg draped over the armrest.

COFFER ( CONT' D)
Drive where | tell you to and no
prayi ng.

Momis frozen in place. Dad nods fearfully and gets the
W nnebago novi ng.

EXT. ROAD - CONTI NUOUS
The W nnebago noves down the hi ghway.

CUT TO
INT. SHERI FF' S STATI OV HOLDI NG CELL - DAY

The cell is small and dark. A lone light illumnates only
hal f the area.

The door opens and Morgan is shoved inside by an unseen
Deputy. The door cl oses and | ocks behind him

VERN (Q. S.)
Sit down. ..

Morgan startles and | ooks up. Qut of the darkness Vern | eans
into view

VERN ( CONT' D)

(firm
| said sit down.
Morgan sits.
Vern |l eans up and tw sts the on knob on an intercom box
attached to the wall. Patsy Cine’'s “lI Fall To Pieces” begins
pl ayi ng.

Vern turns to Morgan and nmashes out a cigar.

VERN ( CONT' D)
Who are you?

MORGAN
Morgan Tayl or.
VERN
You think I have a good sense of

hunor ?
Morgan sizes up the hul king Sheriff.

MORGAN
Fromthe [ ooks of you - no.
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VERN
So, why is it you're trying to make
me | augh? You think I need a good
| augh?

MORGAN
I's this going sonewhere?

Vern drops a file on the table and slides it to Morgan.

VERN
Morgan Taylor is dead. He’'s been
dead for fifty years.

Morgan now sees where this is heading.

MORGAN
I’ma different Mrgan Tayl or.

Vern opens the file to reveal a faxed photo of Mdrgan. In

t he photo Morgan | ooks pretty nmuch the same al t hough he seens
to possess an aura of optim sm now absent in the present

Mor gan.

VERN
Wiy is it you ook just like the
dead Morgan Tayl or?

Vern taps his fingers om nously. Mrgan hesitates.

MORGAN
Listen, I"'mgoing to tell you
sonething. | know you won't believe

it, but you have to.

Vern grows angry and grabs Myrgan by the jacket then shoves
himto the floor.

VERN
No, you listen. Here's a story. Tel
me how good it is. 1955, a piece of
shit FBI jerk-off, scans the nob for
three mllion bucks in casino noney.
He grabs his wife and kid and takes
off wwth the cash. He ends up in
this shit-fly town when his forner
partner finds and kills the FBI jerk-
off and his whole famly. How am |
doin' ?

Vern picks Morgan up and shoves himface down on the table.

VERN ( CONT' D)
Only problemis the noney is never
found. Now is that any way to end a
story?
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Vern twists Morgan’s armaround until it’s bent to an
i mpossi bl e angl e.

VERN ( CONT' D)
You don’t know how this one ends, do
you? The forner partner does twenty
on a nurder rap, gets out of jail,
noves to the shit-fly town and starts
di ggi ng hol es.

Vern gets his billy club in hand and swings it hard agai nst
Morgan’s back. Morgan wi nces in pain.

VERN ( CONT' D)
| don’t know how you’re back here or
how you got m xed up with ny wife..

Morgan | ooks at Vern with stunned surprise -- Suzanne’'s his
w fe?

VERN ( CONT' D)
...but I want to know where the noney
is.
Vern winds up to swing again as Patsy Cine warbles on.
I NT. SHERI FF' S STATI OV HALLWAY - CONTI NUOUS

Suzanne cones out of the woman's roomand tries to | ook as
I nconspi cuous as possi bl e.

“I Fall To Pieces” blares in the hallway. She | ooks at the
i ntercom speaker curiously.

The nen’s bat hroom door opens and Deputy Reese energes. He
sees Suzanne’s curious | ook.

DEPUTY REESE
As long as that nusic’s playing,
Vern’s gonna be beating your
boyfri end.

Suzanne | ooks a bit confused.

SUZANNE
He’' s not ny boyfriend.

The Deputy wal ks on anbi val ent.

DEPUTY REESE
VWhat ever .

Suzanne | ooks around the halls and heads towards an exit.
She passes a booki ng desk keeping her eyes on the exit and

hopi ng to go unnoticed. A BOOKI NG SERGEANT and one of the
Deputies we’ve already net are |ocked in conversation.
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BOOKI NG SERGEANT
...Shot the hell out of the Backwoods
Cafe, but they took himdown. He was
one tough bastard. They nust have
fired a couple of hundred rounds
just to drop him

DEPUTY
Probably on that angel dust stuff.

BOOKI NG SERGEANT
| don’t know. The Coroner’s got him
downstairs. They'll run a few tests
on what's left of him

DEPUTY
Vell, 1I'mbetting angel dust...

Suzanne can nmake the door, but stops. She turns and hesitates,
fear and concern on her face. Mistering her courage she heads
back into the station to face the denons w thin.

CUT TO
I NT. SHERI FF* S STATI ON BASEMENT MORGUE - DAY

The basenment norgue is a drab affair with stained white walls,
a bank of refrigerated body vaults and a silver exam nation
table in the room s center

The CORONER, an overweight man with fem nine features, hovers
over a |arge body bag. H s ASSI STANT prepares to open the
bag while reading the arrest/incident report.

ASSI STANT
...Over two hundred rounds to bring
hi m down. Damm! This guy | gotta
see.

CORONER
Slow down. Al that gunfire, it isn't
gonna be pretty.

A gentl e SAW NG sound catches their attention. Both nen turn
to see the tip of a huge bowi e knife slicing open the body
bag -- fromthe inside.

CORONER ( CONT' D)
Vell, 111 be...

The Assistant panics and backs away. The Coroner |eans over
t he body bag to study the phenonenon unfol ding before him

ASSI STANT
Are you sure he was dead?
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Wth that Grayl sits upright and grabs the stunned Coroner
by the throat

GRAYL
I"mnot only dead...I'mangry.

G ayl crushes the Coroner’s throat and tosses the lifeless
man to the side.

Pulling hinself fromthe body bag he junps to the floor as
hundreds of |ead bullet rounds CLATTER to the fl oor around
hi m

G ayl notices his whip and guns are m ssing. He shakes his
head. Soneone’s gonna get an ass whi pping. Grayl lights up a
stogi e and | eaves.

I NT. SHERI FF' S STATI ON/ | NTERROGATI ON ROOM - DAY

Vern wi nds up and smashes a handcuffed Morgan in the knees
with his club. W hear the bones crack as Morgan winces wth
pai n.

VERN
The three million. Were is it?

MORGAN
(through the pain)
You don't want it...

Vern pulls Mrgan by the hair and yanks his face up.

VERN
Don't tell nme what | want. | know
Jimy Stevens never found it ‘cause
t he stupid sonofabitch digs a
different hole every day | ooking for
it. Now, where is it?

Of in the distance the sound of GUNFI RE and mayhem r esonat es.
Vern is about to swi ng again when the holding cell room door
SW ngs open.

DEPUTY REESE
Vern...we got trouble...
(he sees Morgan)
Jesus...oh God, what are you doing
to hinf

The GUNFIRE is getting |ouder. Vern points his club at Reese

VERN
What is it?

DEPUTY REESE
The cowboy from the diner
( MORE)
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DEPUTY REESE ( CONT' D)
He was shot a mllion tinmes. W
t hought he was dead. ..

Morgan | ooks up through his bl ood soaked eyes.

MORGAN
He is...

Vern | ooks at Modrgan then back to Reese.

VERN
(to Reese)
Go get the automatics out of the
| ock-up. Call over to County and get
sone reinforcenents

Deputy Reese nods and cl oses the door. Vern clips a second
handcuff around Mdrgan’s wists and secures himto a thick
iron pipe running along the wall.

VERN ( CONT' D)
Don’t go anywhere.

Wth that Vern | eaves the roomto hunt for Gayl.
I NT. SHERI FF* S STATI ON - DAY

G ayl marches down the hall as DEPUTIES try to bring him
down. The hul ki ng cowboy smashes his fist into a glass case
and pulls out two shotguns. He fires back with lethal results.

He keeps wal ki ng and shooting and killing.
I NT. SHERI FF' S STATI OV HALL - DAY

Suzanne runs terrified dowm the hall. She spots the hol ding
cell roomand heads for it.

I NT. HOLDI NG CELL ROOM - CONTI NUQUS

Morgan starts wi ggling and yanking nore frantically than
ever before. The shackles still won't give. Then Mrgan stops,
goes very still. He steels his face and does it..

He pulls with all his strength on the wist snagged by a
cuff, trying to pull it through the hole -- it seens
i mpossi ble, the hole is way too small

Bl ood runs down his arns as the cuffs begin to cut deep
until...CRACK!I Mrgan WAILS IN PAIN as his wist snaps!

Suzanne opens the door to the holding cell roomjust as bone
expl odes from Mdrgan's wist and hand. The flesh hangs linp
for a nmoment |ike wet spaghetti.
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SUZANNE
Oh ny Cod. ..

Morgan pulls what's left of the hand through the cuff hole
and the | oose shackle slides to the floor.

Suzanne wi tnesses the quick and mracul ous healing process.

MORGAN
W need to get out of here.

SUZANNE
Warn ne the next tinme you' re going
to do that. It's so gross.

Suzanne and Morgan take off running.
I NT. SHERI FF S STATI ON HALLS - CONTI NUOUS
Patsy Cine still plays on the intercomsystem

G ayl, wal king fast and steady, conmes out of the property
room A DEPUTY hangs fromthe ceiling as Gayl spins his

twin Rem ngton outlaws and slips themin his belt. He whistles
a note and his snake/whip slithers up under his coat.

Wal ki ng on, he cones to several well arned deputi es.

DEPUTY
That' s far enough, cowboy.

G ayl cracks open the chanber of his Rem ngton outlaw six
shooter to load it with special bullets. He reaches to his
ammo belt and pulls out the last of his live bullets. He

| oads his pistol.

GRAYL
In front of all these | awren...better
make it sel f-defense.

G ayl takes a bullet and we see that this is no ordinary
round. In fact, we have never seen a bullet like this. It's
alive.

The bullet is slippery and oozes red blood. It w ggles
slightly between Grayl's fingers. He slides it into the six-
shooter’s chanber. Then plucks a second bullet of the sane
di sgusting type.

G ayl conpletes loading the gun and snaps it shut.

GRAYL ( CONT' D)
Ready when you are.

One of the braver Deputies dares to draw first.

BOOM
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The bull et shoots out of Grayl’'s Rem ngton and hits the Deputy
square in his bullet proof vest staggering himback a few
st eps.

The bul | et bounces off the vest and hangs in the air a split
second. ..

Then it dive bonbs the hel pl ess Deputy again and again until
it penetrates a soft spot under his arm The Deputy reels in
pai n.

The bul l et bursts out through his neck. Then dive bonbs his
arm and conmes out a |eg.

The second Deputy pulls his service revolver and shakily
points it at Gayl.

G ayl blows a sharp two note whistle and the smart bull et
turns on the second Deputy. It strikes the man in the head
and returns for a few passes through the body.

The bullet then returns to the first sergeant and begins
al ternating passes between both cops. In and out, in and out
wi th blinding speed then POP.

The bullet buries itself deep inside the first Deputy’'s brain
and dies. The cop falls like a dead tree. Monments | ater deputy
#2 drops next to him

Gayl is greeted by nore arnmed Deputi es.
PON PON PON PON Gayl is merely staggered by the bullets.

He EMPTIES his Remi ngton and the cops are riddled by the
live bullets.

G ayl reloads and keeps wal ki ng down the hal | way.

GRAYL ( CONT' D)
Mor gannnnnnn!  Morgannnnnnn! Tinme to
conme hone.

G ayl kicks in the nearby door |leading to the Sheriff’'s office
and enters. Mrgan and Suzanne watch himfrom across the
mai n room

Morgan tugs Suzanne by the armas they nake a break for the
back door.

EXT. POLI CE STATI ON - DAY
Morgan and Suzanne race out of the Sheriff’'s station.
Suzanne pulls Mrgan past several squad cars to a decked out

pi ck-up truck with all the trinmmngs. She hops in the cab.
Morgan runs to the passenger side.
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I NT. PICK-UP TRUCK - CONTI NUOUS
Morgan clinbs inside.

MORGAN
Wiy this one?

Suzanne pulls a key from her purse and holds it up.

SUZANNE
‘“Cause it's Vern’s.

EXT. PARKI NG LOT - CONTI NUOUS

Suzanne starts the truck and backs it into a dunpster severely
denting the back.

She drops it in gear and is off in a cloud of dust and gravel.

G ayl energes fromthe Sheriff’'s station as the dust settles.
He wal ks across the parking ot to a small barn with severa
hor ses.

G abbing the fiercest black stallion by the mane, he hops
atop bareback. He whips the horse over the fence, down and
out across the wastel and.

The afternoon wind is the only sound as everything living in
t he buil ding has been killed. Then the doors open and Vern
staggers out. A bullet wound in his |left shoul der has nmade
hi m angry.

When he sees his prized pick-up mssing we know it’s gonna
get ugly.
Vern wal ks to a squad car, hops in and drives away in the
same direction Morgan and Suzanne went.

CUT TGO
I NT. PICK-UP TRUCK - DAY

Morgan and Suzanne shoot down the afternoon bl acktop. Suzanne
seens to enjoy punishing the pick-up’ s engine as Mrgan keeps
an eye over his shoul der.

MORGAN
Maybe it’s none of ny businesses,
but how did you end up married to a
guy like that sheriff?

SUZANNE
Ch, Vern? | was a stupid kid.

MORGAN
How can you bl ame yoursel f?
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SUZANNE
Wien | nmet himin high school he
wasn’t anything |like that. He was
sweet and treated ne nice. After we
got married he changed. He started
drinking and staying out. Then he
started hitting ne.

MORGAN
Wiy did you stay with hin®

SUZANNE
| tried to leave a lot of tines.
Never got past the driveway. | was
too afraid of him Then he started
tal ki ng about having a kid. | couldn't

bring a child into that...so | left.
At least that's what | was doing
when | hit you

Morgan nods thoughtfully.

MORGAN
You deserve better.

CUT TO
EXT. DEPTULAS W NNEBAGO - DAY
The old fam |y truckster keeps anbling down the road.
| NT. DEPTULAS W NNEBAGO - DAY

Coffer is still watching the road while Dad drives. Mm
remai ns frozen with fear

From behind, a fat HELLS ANGEL on a huge Harley begins to
pass the W nnebago.

Coffer spots the ride in the side view mrror.

COFFER
It’s about tine.

She wal ks to the side door and flings it open. The wind from
the rushing vehicle pulls the door fromits hinges and sends
it flying.

EXT. W NNEBAGO - CONTI NUQUS

The Hells Angel swerves to avoid the door as it flips al ong.
The man | ooks right at Coffer and flips her the bird.

Coffer gets angry and...
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I NT. W NNEBAGO - CONTI NUCUS

...charges back into the RV. She grabs the wheel from Dad
and swerves across the road sidesw ping the notorcycle.

The W nnebago goes up on two wheel s then...
EXT. W NNEBAGO - CONTI NUQUS

...flips and slides along the thoroughfare. The sparks ignite
the fuel and in seconds the whole vehicle is in flanes.

As the RV cones to a stop, Coffer clinbs out. She stands and
surveys the damage then junps down.

Coffer strides to the downed Hell’s Angel who is barely
consci ous. She kicks the hel pless man fromthe bi ke, picks
it up, starts it and shoots away.

Of in the distance a pick-up appears on the horizon. As the
vehicle draws closer we see it’s Vern's truck carrying Mrgan
and Suzanne.

The truck pulls to a stop and Morgan junps out. He runs to
the tipped RV and | ooks in the windshield. Inside, she can
see the Deptul as struggling agai nst the snoke and grow ng

flames.

Suzanne steps out of the pick-up.

MORGAN
Hel p me get them out.
SUZANNE
They' Il be com ng for you.

Morgan starts kicking the windshield, but nothing happens.

MORGAN
W' ve got to help them

Morgan knows what he has to do. He takes off his jacket and
clinmbs atop the RV and opens the door. Sharing a | ook at
Suzanne he drops into the burning RV.

I NT. W NNEBAGO - CONTI NUOUS

Morgan | ands inside the RV, but can hardly see a thing. Flanes
fromthe back grow | arger with each passing second. Morgan

can hear Kid Brother struggling frominside the bathroom
Morgan steps through the flanmes and pulls on the door. H's
arms catch fire. Al though he can feel the searing pain he

wor ks at the door until it pops open.

Kid Brother staggers out al nost unconscious fromthe snoke.
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Morgan pi cks the boy up and runs through the flames. Momis
laying on the floor, still frozen in her sanme position. Sis
is choking as Modrgan sets Kid Brother next to her.

Morgan tries to kick out the windshield, but it holds fast.
Qut si de Suzanne continues to kick as well.

Morgan | ooks at the burning back section of the RV and sees
atire jack and tire iron which have spilled onto the floor
As he crawls for the iron his body becones engulfed in flames.
Fighting the pain, he grabs the tire iron, stands and heads
back to w ndshi el d.

Kid Brother’s eyes go wide as the flam ng nan approaches the
wi ndshield and starts poundi ng. The gl ass cracks and Mrgan
uses his body to break it open.

He reaches in and pulls Mom Dad and Sis and Kid Brother
out .

Suzanne junps to the famly and hel ps pull them away.

SUZANNE
Did it hurt?

MORGAN
You can't even begin to inmagine.

As they finish pulling the famly away. The propane tanks
behind the RV ignite and the ensuing fireball blows the RV
to pieces.

Dad and Sis watch the famly truckster go up in flames. Kid
Brot her can only watch Morgan as his charred flesh dries and
fl akes off revealing healthy pink flesh beneath.

DAD
| don’t know how to thank you

BROTHER
Are you sone kind of super hero?

Morgan | ooks at the boy.

MORGAN
I”mnot a hero.

BROTHER
What’' s your nane?

SUZANNE
Morgan. W have to keep going.

DAD
Morgan? Morgan Taylor? You' re the
one that crazy biker was talking
about .
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Morgan is suddenly filled w th uneasiness.

MORGAN
Where did she go?
DAD
(poi nting)

She took off down that way.
Morgan | ooks at Suzanne.

SUZANNE
W better not stay nmuch | onger. She
m ght cone back

Morgan nods and they wal k toward the pick-up.

CUT TGO
EXT. H GAWAY - DAY
The sun is slipping below the horizon. Gayl, on horseback,
emerges fromthe foothills and tears down the hi ghway's
shoul der. His face is hard and determ ned.

He nercilessly whips the pale horse to keep it galloping at
full speed.

CUT TO
EXT. JOHANSON CI TY STREET - N GHT

The pick-up rattles down the street toward the outskirts of
Johnson City.

I NT. PICK-UP - CONTI NUOUS

MORGAN
VWhat tinme is it?

SUZANNE
You've still got eight hours before
sunri se.

MORGAN

Wiy don’t we stop at that notel
Maybe you can catch sone sl eep

I NT. SANDVAN MOTEL OFFI CE - DAY

The parapl egic war veteran MANAGER sits at a | ow table

wat ching a porn video on the TV. Behind himscanners pick up
fire and police CHATTER regarding trouble at the police
station.

Suzanne and Morgan enter. The Manager |ooks up to check the
coupl e out.
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SUZANNE
We need a room

MANAGER
All we got is the bridal suite.
Fi fteen bucks an hour.

Suzanne pulls out a wad of cash.

SUZANNE
We'll need it for the rest of the
ni ght .

MANAGER

Whoa. You two nust be new yweds.

Morgan’s eyes are riveted on the TV in amazenent. On the
screen the porno actors are deep into their craft.

The Manager | ooks over to Mrgan.

MANAGER ( CONT' D)
You |ike the porno, huh?

Morgan reaches out and runs his hand over the TV gl ancing
around behind it.

MORGAN
Is that what this is? A porno?

SUZANNE
That’'s a TV. What’s on it is porno.

Morgan notices the picture for the first tine.

MORGAN
Ch, that. Yeah...well. ..

MANAGER
Naked channel s gonna cost you ten
bucks nore.

SUZANNE
I don’t think so.

The Manager hands Suzanne a room key. She pulls Mrgan by
the hand as he continues to stare at the TV.

MANAGER
Good | uck, Slick

CUT TO
I NT. MOTEL ROOM - NI GHT

Morgan sits on the bed | ost in thought. Suzanne cones out of
t he bathroom drying her face with a towel.
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SUZANNE
You know | meant to ask you. If you
were com ng back to earth, from hel
I mean, why didn’t you cone up
soneplace a little nore exciting
i ke Vegas of M am Beach?

Morgan | ooks at her.

MORGAN

The path of |east resistance.
SUZANNE

Huh?
MORGAN

It’s easiest to come up in the place
you went out. The path of | east
resi stance.

SUZANNE
That’s the only part of this whole
t hing that makes any sense.

A beat passes between them

SUZANNE ( CONT' D)
So you...died...around here somewhere?

Morgan seens torn apart reliving the nmenory.

MORGAN
It was in a gas station not far from
here. | was shot. Miurdered by ny
part ner.

SUZANNE
|"msorry.

MORGAN
It was a long tinme ago.

Suzanne | ooks at Morgan with conpassi on. She puts her hand
up to Morgan’s cheek. She flinches at the touch.

MORGAN ( CONT' D)
Col d.

SUZANNE
It's fine.

She pulls close and gives himan affectionate kiss on the
cheek. A nonment passes between them and Morgan pulls away.

MORGAN
You should try and get some sl eep.
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Morgan stands and heads for the bathroom Suzanne stares
after himfor a few beats, then curls up on the bed.

CUT TGO
I NT. BATHROOM - NI GHT
Morgan pours a | ast bucket of ice into the bathtub filled
wth ice water. He eases hinself in, |eans back and cl oses
his eyes.
DREAM SEQUENCE
In quick cuts we see flashes of scenes fromthe Shell Gas
Station where Mdrgan cane up through the floor -- the only
difference is nowit’s 1955 and everything is newer and
cl eaner.

Morgan and his famly pull into the gas station. Mrgan seens
nervous and haggard.

Stepping fromhis station wagon, we see Mrgan’s hands and
clothes are dirty.

Stretching his arnms upward, we glinpse a gun inside Mrgan's
suit jacket.

H's CHI LD stirs fromsleep in the back seat.

A sm|ing ATTENDANT points Mirgan to a bathroomin the back
of the station.

Morgan shields his face from headlights that whiz by on the
hi ghway.

Morgan pushes open the bat hroom door.

Morgan’s WFE stirs unconfortably in her seat as headlights
froma car hit her eyes.

Washi ng his hands, Mrgan brushes away dirt on his pants.

The Attendant finishes filling Mdrgan's gas tank and goes
back inside the station.

CLCSE on a pair of Men's legs as they step out of a car and
wal k towards Morgan' s car.

Morgan | ooks at his reflection in the mrror. He |looks tired
with dark circles under his eyes.

A burly MAN in a government issue suit simlar to Mirgan’'s,
pul I s open Morgan’s wife' s car door.

She startl es awake.
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A nmonment of recognition cones across her face -- she knows
the Man. Recognition turns to fear and bew | dernment as she
sees a tommy gun in the man’s hand.
The Child wakes up and begi ns SCREAM NG

The Man goes to the rear of the station wagon and begi ns
pul ling everything out as if he's searching for sonething.

The Wfe opens the glove conpartnent revealing a gun.

The Man finishes with the station wagon and heads toward the
gas station bat hroom

The wife steps out of the car and raises the gun at the man.
She fires and the shot goes w de.

In the bathroom Mrgan runs water in the sink. GUNSHOTS
catch his attention

In a panic, the Man opens fire spraying the car with bullets.
d ass breaks and netal pops.

Morgan races out of the bathroomwhile pulling a gun froma
shoul der hol ster.

Com ng around the corner, Mrgan sees his wfe dead on the
ground and his child slunped in his seat. The back is open
and its contents spread all over the gas station |ot.

The MAN steps out frombehind a tire rack

Morgan fires his gun at the Man hitting a netal pipe near
hi s head.

Morgan tries to duck behind a soda machine, but gets hit in
the |eg.

Morgan fires back hitting the man in the arm

The Man noves toward Morgan and yells sonething we don’t
hear .

Morgan drags hinself into the bathroom He pulls hinself up
on the sink.

The bat hroom door expl odes open with a fierce kick.

A barrage of bullets hit Morgan. Hi s body jerks with every
hit.

Dusty puffs of plaster and tile explode fromthe wall wth
each bull et inpact.

Morgan slunps to the bathroomfloor in a pool of his own
bl ood gasping for air.
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The Man steps over and begins going through Mrgan' s pockets
searching for sonething.

The gasping stops and Morgan lies still.
DREAM SEQUENCE END
I NT. BATHROOM - NI GHT

Morgan startles awake. He sits up | ooking around pani cked
for an instant. The ice bath has nelted considerably.

He breathes deeply.

CUT TO
EXT. H GMAY - N GHT
G ayl steps off the horse and | ooks up and down the road.
Bendi ng down, he lifts a handful of soil, snells it, then
runs it through his fingers. A knowng smle crosses his

f ace.

GRAYL
Cl ose, real close.

CUT TO
I NT. MOTEL ROOM - NI GHT

Suzanne sl eeps deeply, bathed in the blue glow of the
t el evi si on.

A light goes out in the bathroomand Mrgan steps into the
room He wal ks over to Suzanne and studies her |longingly for
a nonent .

Kneel i ng beside her, he lightly plants a kiss on her cheek.
He then stands, goes to the door and | eaves.

CUT TO
INT. MOTEL OFFICE - N GHT

The MANAGER sits at a table watching a different porn video
on the TV.

Morgan wal ks past the office towards the front door.

MANAGER
Hey, here comes Roneo.

Morgan | ooks at the Manager quizzically as he exits.
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EXT. MOTEL - N GHT
St eppi ng out, Morgan | ooks at the highway.

COFFER (O S.)
Time to go back

Morgan turns to see Coffer inhaling a cigarette. The BUZZI NG
neon sign above casts a green pall over the biker.

MORGAN
That’ s not gonna happen.

Coffer flings her arms down. Two tattoos of sawed-off shotguns
slide down her skin and becone real in her hands.

KABOOM KABOOM
The wi ndow behi nd Morgan expl odes.

The Manager wheel s outside, reaches under his wheel chair and
comes up with his own shotgun

MANAGER
Damm road trash

The wheel chair bound man rolls toward the biker. He noves
the control gear and the electric wheel chair pivots until
he’s facing Coffer.

MANAGER ( CONT' D)
You shot nmy w ndows.

COFFER
| did? Gee, I'msorry. | didn't mean
it.

MANACGER
Yeah...well, what are you gonna do

about it?
Cof fer points her two shotguns and bl asts the nmanager.

COFFER
Al m better.

The wheel chair and occupant are blasted to dust.

Morgan runs toward the highway as Coffer follows. She fires,
hitting the thick high tension cable that runs up to the
notel’s neon sign.

Morgan’s eyes go to the tall neon sign and the thick

el ectrical cable sputtering on the ground. The open end
CRACKLES with white hot power.

Diving for the cable, Mrgan holds it up.
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He turns to see Coffer standing over him
COFFER ( CONT' D)

I haven’t had this nmuch fun since

Al t anont .
Morgan shoves the high tension power line in Coffer’s ever
yappi ng nmouth. The biker’s eyes light up with 200,000 volts
of electricity.

The bi ker begins to sizzle and crisp. Mdirgan runs toward the
not el .

Coffer pulls the electrical cable out of her nouth and the
charge subsi des. She shakes her head to clear it as her
features slowy cone back into shape.

She | ooks toward the notel and strides over to it.

I NT. MOTEL HALLWAY - NI GHT

Morgan runs down a corridor of the notel trying doors. The
screeching laughter of Coffer echoes just behind him

He runs out of hallway just as Coffer tops the stairs.

Morgan tries the last door. It's |ocked. He kicks wldly
until it breaks open.

| NT. HOTEL ROOM - CONTI NUOUS

A young couple is going at it on the bed with | oud heavy
metal MJSI C pl aying as Morgan bursts in. He runs to the far
wi ndow. The GUY sits up in bed.

(e U)%
CGet the fuck out of here!

The naked GAL sits up and tries to cover herself.
I NT. HALLWAY - CONTI NUQUS

Coffer strides down the hallway. As she cones to a cl osed
door, she kicks out her left foot and breaks the door in.

COFFER
Here | cone, Fuckball .

Looki ng ahead, Coffer notices the open door and heads for

it.

| NT. HOTEL ROOM - CONTI NUOUS

Morgan throws open the curtains to the back wi ndow. The w ndow

has bars attached to it. He searches furtively for another
way out of the room
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Morgan runs into the bathroomas Coffer bursts through the
door way.

The Guy on the bed is trying to jamhis jeans on as Coffer
| eers at the naked Gal in bed.

COFFER
Nice tits.

The guy pulls a knife out of his pants pocket and |unges at
Cof fer.

Coffer lifts her left leg and places her stiletto heel against
his throat. The razor tipped heel draws a trickle of blood.

COFFER ( CONT' D)
You don’'t wanna fuck with ne. I'm
havi ng a bad hair day.

The Guy drops his knife, grabs his shirt and takes off running
| eaving the naked Gal behi nd.

Coffer wal ks toward the bat hroom and knocks on the door.

COFFER ( CONT' D)
You gonna be all day in there?

A pitbull head is tattooed on the back of each of Coffer’s
hands. Slowmy Coffer’s fists norph into the vicious snarling
pi tbul | heads.

COFFER ( CONT' D)
Sic ‘em boys.

Cof fer attacks the door with her pitbull fists. The animals
chew through the cheap wood fiercely.

I NT. BATHROOM - CONTI NUOUS

Morgan pulls back the curtain to the small w ndow above the
shower. He punches the glass, breaking it out.

The bat hroom door begins to crunble as the pitbull fists
begi n to break through.

COFFER
It looks Iike you' re heading from
one shit house to another.

Cof fer breaks through and advances as Mrgan scranbl es through
the wwndow. It's a tight fit, but Mrgan pulls hinself

t hr ough.

EXT. REAR OF MOTEL - CONTI NUQUS

Morgan falls to the ground some three floors below and rolls
to a nearby dunpster
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A second | ater, Coffer cones diving through the w ndow her
pitbull fists snapping. As she freefalls downward, Morgan
SW ngs open a spiked gate to escape. The gate swings into
Coffer’s way and she drops hard on the spiked rods.
The pitbulls how in pain.

Coffer slides hal fway down the gate and cones to a stop deeply
i npal ed on the spikes. She struggles to get out.

Morgan takes a quick | ook at her.

COFFER
You goddammed hal f - a- f uck.

Morgan scranbl es back to Coffer and tears open the calf of
her | eather pants. He rips the tattoo of a spiked nmace off
her flesh.

The mace becones real in his hands. Mdrgan stands over her
unsure what to do.

COFFER ( CONT' D)

(taunting)
Go ahead you fucking pussy. You ain’t
got the balls. I'’mgonna get off

this thing and kill you and your
little slut friend...

Morgan grips the mace handle tight and swings. The iron bal
SCREAMS t hrough the air. Coffer SCREAMS in fear.

THWACK!

The mace inpacts Coffer’s face dead center. The biker fights,
but to no avail as dozens of eight inch spikes penetrate her
skul |

Cof fer gives hima blank | ook.

The ground beneath the bi ker opens up into a black caul dron
of swirling liquid. Sulfurous steam and snoke belch fromthe
hol e.

Coffer seens to nelt off the iron gate and ooze into the
voi d. Her anguished wail is lost as the ground reseals
instantly.

Morgan | ooks over and sees Suzanne at the end of the alley.

SUZANNE
Ni ce people you hang wth.

Morgan noves past the iron gate and goes to Suzanne.

Morgan clinbs in the pick-up and Suzanne peel s out of the
parking | ot.
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I NT. VERN' S CAR - CONTI NUQUS
Suzanne | ooks over at the obviously distressed Mrgan.

SUZANNE
Looks i ke you can’'t stay in one
pl ace for nore than a few seconds
W thout getting into trouble.

Morgan pulls the torn phone book page from his jacket.

MORGAN
Take me to 130 Hertford Street.

SUZANNE
Why? You have an appoi ntnent you
need to keep?

MORGAN
JUST DO I T!

Suzanne reels a bit from Mdrgan's bl owup. She starts driving
in silence.

Morgan | ooks hard at her.
MORGAN ( CONT' D)
["msorry. You didn’'t deserve that.

I’ve had a bad day...shit, |I’'ve had
a bad fifty years.

Suzanne | ooks at Morgan, but drives on in silence.

CUT TO
EXT. RAMSHACKLE MOBI LE HOVE - N GHT
Vern's pick-up pulls up in front of a ranmshackle nobile hone.

SUZANNE
What are we doi ng here?

Morgan exits the truck, goes to the nobile home and enters.
Suzanne fol | ows.

I NT. MOBI LE HOVE - CONTI NUOUS

The decrepit honme is littered with years of trash and dozens
of shovel s and pick axes. Mrgan wal ks through the hone.
Suzanne enters.

SUZANNE
Morgan, do you know soneone t hat
lives here?

Morgan i gnores her and steps out the back door.
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EXT. BEH ND MOBI LE HOMVE - CONTI NUOUS

In the noonlight Mrgan can see thousands of holes, all of
varying depths are dug up as far as the eye can see.

Morgan wal ks through the field toward a glow ng lantern. He
pi cks up a pick- ax.

ANGLE ON

A weat hered and sun-beaten OLD MAN (JI MW STEVENS) st ands
wai st high in a dirt hole. A though he's tired beyond sl eep,
the man digs feverishly.

As his shovel strikes the earth, two shadows, cast by his
lantern, fall in his path.

The Man | ooks up but can’t make out the face of his visitors.

MORGAN
Hel 1 o, Ji my.
Jimmy lifts the lantern and illum nates Mdrgan’s face. Suzanne
is just behind him Jinmy drops the Iantern and backs away
in fear.
JI MW

Wio are you.. .
Aterrified realization comes over Jimy’'s face.

JI MW ( CONT' D)
You're a ghost. You're not real. GCet
out of here. Go on get.

MORGAN
I"’'mreal. This isn’'t a dream

Mor gan | ooks around.

MORGAN ( CONT' D)
You’' ve been busy, Jimy. Did you
| ose sonet hi ng?

SUZANNE
You two know each ot her?

JI MW
You' re dead. | know you' re dead. |
saw you dead.

MORGAN
Right on all three counts. But here
| am

Morgan picks up the shovel as Jimy crawls forward on his
knees.
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JI MW
It isn't possible. It can't be you

Morgan starts to wal k around the field. He | ooks in the
occasi onal hol e.

MORGAN
Not having nuch | uck, partner?

Jimy hol ds out his hands to Morgan.

JI MW
Wiere is it? Wiere did you hide it?

MORGAN
(facetious)
| don’t renmenber. It’s been over
fifty years.

Morgan passes the shovel fromhand to hand. Jimy cowers.

JI MWY
What do want with me? | don't have
t he noney. | never found it.
MORGAN

You took something fromne that the
nmoney W || never repl ace.

JI MW
That was an accident. It was your
faul t.

MORGAN
I know.

Morgan | ooks with disdain at Jinmmy then out at the field of
hol es.

Morgan takes Suzanne by the hand and | eads her away.

JI MWY
Am | close? Am | even cl ose?
MORGAN
(w t hout | ooking back)

Very.
Jimy smiles and begins digging another hole. After a few
shovel s full of soil he stops, slunps against the shovel and
cries.

JI MW
Mor gan. .

Morgan and Suzanne continue wal ki ng away w thout speaking.
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Am Il in hell?

Morgan smles to hinself as he and Suzanne clinb into the
pi ck-up.

INT. PICK-UP - NI GHT

Morgan seens a bit happier than before. He al nbst wants to
| augh.

SUZANNE
So? Are you going to tell nme who
t hat was?

MORGAN

My partner. Jimry Stevens.

SUZANNE
|’ve seen himaround. Al he does is
di g hol es. Everywhere.

MORGAN
Along tine ago Jinmy and | were FBI
agents. Partners. W were worKking
the nob in Chicago and cane across
$3 mllion in unnmarked cash. W
stashed the loot and tried to keep a
| ow profile.

SUZANNE
But Ji mmy crossed you?

MORGAN
No, | crossed him One night | got
ny wife and son in the car, took the
cash and headed out to Mexico, but
not before | ratted Jimmy to the
bureau. W& nade it about this far
when Jimy tracked nme down. He killed
me and ny famly.

Suzanne | ooks at Morgan with pain and pity.

MORGAN ( CONT' D)
| came back to kill him

SUZANNE
Wiy the sudden change of heart?

MORGAN
He' s al ready dead.
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They drive on in silence.

CUT TGO
I NT. CALVARY BAPTI ST CHURCH - DAY
The nodest church is filled wwth the sun’s first rays
stream ng through the stained glass w ndows. Two dozen rows
of pews are split by an aisle that |eads to a wooden pul pit
on a raised platformin the front.
An oversize cross dramatically fills the back wall .
The doubl e doors open and two figures walk in -- Mrgan and

Suzanne. They head toward the front and | ook for the porthole
but to no avail.

SUZANNE
Maybe it’s too | ate. Maybe you’ ve
mssed it.

MORGAN
It can't be too late. |I’ve been
t hrough too nuch.

SUZANNE
We shoul dn’t have gone to Steven's
house.

MORGAN

| had to do that.

Morgan slunps down in a pewin the center of the church as
Suzanne sits next to him

SUZANNE

What’s it like...down there?
MORGAN

What do you think?
SUZANNE

| don't know...l never gave heaven

and hell rmuch thought until today.
Sonet hi ng you hear about in Sunday
school . Just words after a while.

MORGAN
I never believed in hell. | never
t hought | was going to die. Thought
death was going to just skip over
ne.

Suzanne | ooks at Morgan and for the first time sees a scared
person. Sonething in her enpathizes.
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MORGAN ( CONT' D)
| guess | got what | deserved.

Morgan's eyes fill with tortured guilt.

He | ooks at Suzanne and a quiet smle overtakes him Somnething
that warnms himin a way we haven't previously seen.

VERN (V. Q.)
Wll, here they are. Planning to tie
t he knot, Suzanne?
Suzanne spins to see Vern filling the doorway of the church.
SUZANNE
Ver n!

Vern strides toward Suzanne.

VERN
You made it so goddamm easy to find
you.

A warm gl ow ri ses behind Mdrgan. He half-turns. Behind the
pul pit, a glowing white and silver door materializes. Its
radi ance i s spectacul ar wi thout being blinding.

The door swi ngs open on a warm gol den | um nescence. Mrgan
stares at the sight with awe and wonder.

VERN ( CONT' D)
You and your boyfriend there
practically destroyed everything in
town. Modrgan

MORGAN
Suzanne...this is it. This is ny
chance to get away.

Morgan | ooks back as Vern grabs Suzanne roughly by the arm
and pul I s her close.

VERN
You' re not going anywhere until you
tell me where the noney is.

Suzanne struggles to get away.

SUZANNE
Get away from ne.

VERN
(nmock surprise)
Wiy, Suzanne, you're ny wife. In
this state that means you' re ny

property.
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Vern sl aps Suzanne.
VERN ( CONT' D)
Show me where the noney is Mrgan
and 1"l let her go.
Morgan | ooks at Suzanne and then | ooks back at the doorway.
Decision tine.

SUZANNE
Go, Morgan. Don’t m ss your chance.

Vern pulls out his gun and points it at Suzanne's head.

VERN
Tell me where the noney is or I'11
bl ow her head off and call it self

def ense.
Morgan steps away fromthe doorway and charges after Vern.

MORGAN
Let her go.

SUZANNE
Don’ t, Morgan.

Morgan inpacts Vern with all his weight. Vern is knocked
into the | ast pew.

Vern slowy stands.

VERN
You wanna go a round with nme? 1’|
poke out your eyes and skull fuck
you till you' re dead.

The huge sheriff advances toward Mdrgan throwng a fist.

The two nmen throw vicious punches, pummeling each other.
Vern grabs Morgan and throws hi mover several pews. Morgan
pops up throw ng bibles. Vern is smacked in the head by the
a d Testanment only making himangrier. He charges at Morgan
knocking himonto the pul pit.

Vern throws a fist at Mdrgan’s head, but Mrgan catches it
in his palm

The gl ow of the doorway radiates just a few i nches away behind
Morgan’ s head.

Morgan gets his foot up underneath Vern’s gut and pivots the
hul ki ng cop over his body and directly into the gl ow ng
portal .
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Vern | ooks around suddenly aware he is in a different place.
He tries to exit the doorway, but is trapped wthin.

Suzanne becones aware of the porthole as it is now visible
to the living and the dead.

The doorway changes froma gl ow ng angelic presence to a
bl ood red pit. Tortured CRIES of anguish emanate fromwthin.
Acrid snmoke and heat belch forth.

Morgan studi es the opening with horror.

Fromw thin the gateway to hell the ground beneath Vern's
feet turns to liquid. Vern begins to sink.

The bl ack ooze swirls as Vern is whi pped around and around
and around in a whirlpool of death.

Suzanne al nost wetches fromthe sight.

SUZANNE
Ch, God. Ch ny, God.

Morgan goes to her and holds her in his arns.

MORGAN
God had nothing to do with that.

GRAYL (O . S.)
You' re catching on now.

Morgan | ooks up to see Grayl sitting in the rear pew with
hi s hands behind his head and his feet up on the seatback in
front of him

GRAYL ( CONT' D)
The Devil is full of tricks like
that. Plant a runor about a gateway
to heaven and everyone of you runners
ends up back where you belong. Ain't
you figured it out yet, boy? There
ain"t no heaven for you. Just hel
and hell on Earth.

MORGAN
| don’t believe that. There's gotta
be a way.

GRAYL

Nobody’ s found one yet.
Morgan | ooks to a side exit and then back at G ayl.
The bounty hunter |lifts his boot and kicks over the |ast pew

which falls forward. Like a set of dom noes the pews all
fall forward until they block the side exit.
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GRAYL ( CONT' D)
No way out.

G ayl slowy wal ks down the center aisle toward Mrgan.

SUZANNE
Morgan, when the Lord cl oses a door
he opens a w ndow.

Morgan understands. He grabs Suzanne’s hand and the two take
off running across the pulpit. They run directly at the huge
stai ned gl ass w ndow and. ..

SVASH!

Morgan shi el ds Suzanne as they junp through the w ndow
t oget her.

EXT. CHURCH - DAY

Morgan and Suzanne roll to a stop and sit up. A nine inch
section of glass protrudes fromhis neck. Suzanne bl anches.

SUZANNE
I know you’' re dead, but can’'t you do
sonet hi ng about that?

Morgan pulls the glass fromhis neck and drops it.

MORGAN
Cone on.

They junp up and take off running up a hill behind the church.

G ayl steps out of the church and sweeps back his duster. He
checks for his live bullets, but he's out. Mdrgan and Suzanne
di sappear over the top of the hill

GRAYL
I’mgetting tired of chasing you.

EXT. SWEETWATER Al RFI ELD - CONTI NUOUS

Morgan and Suzanne run down the hill toward the airfield.
The Sweetwater airfield consists of several out buildings
surrounded by dozens of dil apidated and rusting planes. A
water tower sits at the far end of the runway.

ON GRAYL

Standing on the hill overlooking the airfield.

He reaches down and yanks the spurs off of his boots. These
spurs are a horse’s nightrmare -- serrated razor sharp wheels

spinning to a blur. Gayl blows on themand they begin to
gl ow white hot.
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G ayl sets the two spurs on the ground and they begin to
chew up the hillside. He lets themgo and the spurs take off
after Morgan. Anything that gets in their way is shredded.

Morgan and Suzanne see the spurs tearing up ground toward
t hem

Suzanne pul | s Morgan behind an ol d bi-plane as the spurs
enbed in the nmetal. They fight against the steel showering
Morgan and Suzanne with white hot sparks. Slowly the spurs
run out of steam and seize up

SUZANNE
Doesn’t he ever give up?

MORGAN
Not for an eternity.

Suzanne notices and old crop dusting plane near the end of
t he runway.

SUZANNE
You could fly out of here.
MORGAN
How did you know I could fly?
SUZANNE
Wrld War 11, right? That photo in
your wal let.
MORGAN

["1'l need sone tine to get it going.
Suzanne pulls Morgan toward an open hangar.
ON GRAYL

mar chi ng down the hillside. He approaches the old bi-plane,
pul I's out his spurs and snaps them on his boot

I NT. MAI NTENANCE HANGAR - CONTI NUOUS

G ayl strides into the hangar and sees Mirgan sil houetted in
t he open doorway on the far side.

GRAYL
Looks |ike you cane to your senses.

MORGAN
You don't have to do this. You could
forget about ne.

GRAYL
That woul d make nme no better than
you. A weak pathetic soul...Il can't

bel i eve you nmade it this far.
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MORGAN
You're a sad creature, Gayl.

GRAYL
And you're an asshol e, Mrgan.

Suddenly flanmes | eap over Grayl’s shoulder and lick his face.
He is quickly engulfed in a pyre of flanes.

Behi nd hi mwe see Suzanne holding a still it acetylene torch.
She drops the tank and joins Mdrgan running out of the hangar.

EXT. RUNWAY - CONTI NUOUS

Morgan and Suzanne run to the crop duster and wheel it around
onto the runway.

Morgan clinbs inside.

MORGAN
It needs fuel.

Suzanne spots a fuel truck parked close by and runs for it.
EXT. HANGAR - CONTI NUOUS

Gayl, still burning, staggers out of the hanger and towards
the runway. The bounty hunter pulls out his shotgun and bl asts
a support |leg of the el evated wooden water tower.

The tower teeters and falls directly on Gayl squashing him
like a bug. A fountain of steamrises up where Gayl once
stood as water runs over his snoldering body.

EXT. RUNWAY - CONTI NUOUS

The fuel truck is sits next to the crop-duster. Suzanne punps
fuel into the small plane.

SUZANNE
Do you think you can fly this thing?

MORGAN
Consi dering the alternative, yes.

Morgan taps the fuel gage and it reads half full.

MORGAN ( CONT' D)
That’ s enough.

Suzanne di sconnects the fuel hose and clinbs into the fuel
truck to drive it out of the way. The plane’ s engi ne CRANKS
to life.

From out of nowhere, Gayl’s serpentine bullwhip unfurls.
The scaly creature waps around Morgan’s neck and yanks him
out of his seat.
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GRAYL
You never had a chance in hell of
getting away.

MORGAN
(choki ng)
Fuck you.

G ayl snaps the whip bringing Morgan to his knees.

G ayl reaches back to his belt and comes up with a horrific
branding iron. Long and black with the white hot shape of a
grinning devil on the end, it snolders. The devils nouth
opens to reveal long prongs for fangs. Mlten steel drips
fromthe nouth.

The fangs cone out of the branding iron’s nmouth and begin to
split and then split again formng nultiple fangs.

Morgan struggl es against the bullwhip as the fangs nove past
his face and enbed in the plane behind him Mrgan is caged
in.

Sweat trickles dowmn Mrgan's forehead as he stares down the
mouth of the branding iron. Fromdeep within the devil’s
nmouth a |ong forked tongue begins to slither toward him

GRAYL
See you downstairs.

The tongue weaves and circles and then heads directly for
Morgan’s nout h

THWACK!

G ayl stiffens and pulls a nail out of back of his head. he
turns to see Suzanne hol ding a nail gun.

She wal ks toward G ayl .

SUZANNE
You' re not taking him back.

Suzanne | ooks past Gayl to Morgan. Gayl takes a step toward
Suzanne.

THWACK, THWACK, THWACK

She fires three nore into his skull. Gayl yanks the brandi ng
iron out of the plane.

SUZANNE ( CONT' D)
Morgan. Cet goi ng.

GRAYL
But it's too late for that.
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Gayl pulls the nails fromhis face, but Suzanne keeps addi ng
nor e.

SUZANNE
It’s never too | ate, asshole.

Morgan is on his feet and noving.

G ayl takes two nails in the eyes. Tenporarily blinded, G ayl
sw ngs the branding iron wldly slashing the ground. Were
the iron hits the ground a wall of flane ten feet high rises
up. Suzanne is trapped behind it.

G ayl’'s snake-whip junps off the outlaw s belt and w aps
around Morgan's feet. He falls inches from Suzanne’ s nai
gun.

As Morgan struggles to reach it Grayl pins his head to the
ground with his boot.

G ayl picks up the branding iron and again zeros in on
Morgan's face.

Morgan reaches around for anything. He places his hands on
his pocket and all he finds is a spoon -- a spoon from hell.

In a flash he brings the spoon up and jans it in Gayl’'s
left eye. Instead of letting go he thrusts it deeper into
the evil cowboy’s brain.

For the first tinme we see Gayl in true pain.

He drops the branding iron and falls to his knees. Wth two
hands he attenpts to pull the spoon out as his body seens to
rip apart.

A bright |ight shoots out frombeneath Gayl's feet. The
fl oor begins to |iquefy.

The hunter is pulled back to hell with a suffering scream

Morgan wat ches the spot where his former foe stood and then
turns as the wall of flames dies out.

Suzanne runs to Morgan.

SUZANNE ( CONT' D)
It’s over. You won.

MORGAN
It’s never over.

SUZANNE
There were three bounty hunters. You
killed themall.

Morgan stands back and drinks her in.



91.

MORGAN
Suzanne...Il...have to go.

Morgan clinbs into the cockpit of the small plane. Suzanne
noves to join him

MORGAN ( CONT' D)
| can't let you. | can't |ose soneone
| care about again...

Suzanne steps back fromthe plane with understanding.

SUZANNE
You think youll find what you're
| ooking for?

MORGAN
If there are nore people in this
world Iike you, then maybe | have
chance.

SUZANNE
Just my luck to nmeet a terrific guy
and he's trapped between heaven and
hell. Good | uck wherever you're going
Morgan Tayl or.

MORGAN
If this were sone other tine. Oher
ci rcunst ances. .

SUZANNE
We coul d’ ve had sonme fun

Suzanne starts to cry just a little. Mirgan |leans in and
ki sses Suzanne, reaches into a pocket of his suit and pulls
out a faded piece of paper. He hands it to her.

SUZANNE ( CONT' D)
VWhat’'s this?

MORGAN
It’s the noney. Just follow the nmap.

Tears well up in Suzanne’'s eyes.

MORGAN ( CONT' D)
It’s all right, Suzanne. I'll see
you agai n.

Morgan fires up the engine and Suzanne steps back as the
wind fromthe prop blows her hair. The plane taxis out onto
the dirt runway.

Suzanne seens | ost in her enptions when the sound of SIRENS
breaks through to her.
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Morgan throttles forward and shoots down the runway. In
seconds he's airborne. He circles the airfield, dips his
wi ng and heads off away fromthe sun.
Suzanne watches as Morgan flies into the horizon.
EXT. MORGAN S PLANE - CONTI NUOUS
Morgan's plane flies away fromthe rising sun
Behind himwe see a snmall red dot growng larger as it
approaches. The dot takes the shape of a WWI bright red tri-
pl ane with distinctive black crosses.

At the stick, the RED BARON mans two horrendous | ooki ng
machi ne guns.

He | aughs hysterically.
FADE OUT
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