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FADE | N:
EXT. ENGLI SH CHANNEL - NI GHT

The English Channel separating Geat Britain fromthe European
continent, a narrow strip of ocean on the gray North Sea
whose rushing viol ence and brutal chaos lay ever in wait,
ready to bite w thout warning.

The ragged edge of a sudden gal e | ashes across the water.
Purple clouds jostle and | ower, crowd down on the driving
seas threatening rain as...

The big Calais Ferryboat bound for Fol kestone, Engl and
struggl es forward agai nst the foul weather.

EXT. FERRYBOAT - N GHT

The decks are barren as the setting sun breaks through the
cloud cover creating a spellbinding sunset. Mst of the
passengers huddl e bel ow decks in their cars or the ship's
| ounge waiting for the one hour crossing to end.

I NT. FERRYBOAT LOUNGE - NI GHT

A diverse group of Britons and continental Europeans chat
anmong t hensel ves. Al though built to hold hundreds, the ferry
is only a quarter full.

Two boi sterous fenmnl e AMERI CAN STUDENTS funble with a canera
near the bar.

STUDENT #1

Okay, okay, it's in, it's in.
STUDENT #2

Let's get one with the sun setting

behi nd us.

The girls scan the | ounge. The first student approaches

M CHAEL SINCLAIR Sil houetted against the Iight of the setting
sun he cuts a statuesque figure. Late thirties, early forties,
di stinctively handsome, his face is alight with an al nost
ironic smle and an all-know ng twinkle in his eye.

STUDENT #1
(loud and sl ow)
Excuse nme. Coul d you take our picture?

Sinclair takes in the girl and sm|les.
SI NCLAI R

(loud and sl ow)
Yes, | coul d.



STUDENT #1
Oh, you're Anmerican. Sorry. Were're
you fronf?

SI NCLAI R

Georgia. Atlanta.

STUDENT #2
We're from Nort hwestern. Well,
actually we go to school there.

SI NCLAI R
Ch, | |ove Chicago.

STUDENT #1
W' re headi ng back tonorrow and ny
first call is gonna be to Dom noes.

Sinclair laughs as the girl hands himthe canmera and steps
back.

STUDENT #1 ( CONT' D)
It's all automatic. You just need to
focus.

SI NCLAI R
| think I can figure it out.

STUDENT #2
Are you here on vacation?

ANGLE THROUGH THE LENS OF THE CAMERA

Sinclair adjusts the focus beyond the girls bringing a MAN
with weat hered features and chiseled jaw into focus.

SI NCLAI R(VO)
Busi ness. |'m an engi neering
consul tant.

The man notices Sinclair is |looking at him He grabs his
drink and hustles out of the |ounge. The girls come back
into focus--CLICK

ANGLE ON SI NCLAI R

Sinclair hands the canera to the girls as his smle fades.

STUDENT #2
Thanks.

SI NCLAI R
(di stracted)
dad | could help.

Sinclair follows the man outside with a singleness of purpose.



EXT. FERRY DECK - N GHT

Wnd and water spray across the ferry's deck. As Sinclair
noves through the shadows his hand slips into his pocket. He
cones to the stern deck and wal ks to the railing, his eyes
sear chi ng.

Conti nuing down the deck, he nmakes his way toward the bow
hugging the netal rail. As he wal ks past a darkened doorway,
A strong arm yanks himinto the shadows.

INT. UTILITY ROOM - CONTI NUOUS

Sinclair struggles against the powerful grip of the nysterious
man fromthe |Iounge. Slipping a garrote around Sinclair's
neck, the man pulls the noose tight and whispers in a thick
Brazilian accent

MAN
Can you see their faces? You'll never
know what they believed in. They
were martyrs, but your life is
not hi ng. . .

The man pulls tighter and Sinclair struggles for his life.
His hand falls to his pocket. He produces a gleam ng stiletto
and with a quick jerk, brings it up into the man's chest
cavity. The man heaves a bit and | oosens the hold around
Sinclair's neck.

The man clutches his chest as Sinclair grabs himby his coat,
shoves the man through the door and..

EXT. FERRY DECK - CONTI NUOUS

...ushers him across decks and overboard into the white-capped
waves of the Channel. Sinclair turns and wal ks away.

EXT. UNDERWATER - CONTI NUOUS

Freefalling we plunge with the body through the icy water.
Instantly all goes deep green, another reality taking us
deeper and deeper as the body drifts silently bottonward.

The dead man hits the channel floor sending up a plunme of
silt, but we keep descending through green nurk, sludge and
white chalk marl. We continue downward into the unknown until
dar kness overpowers us. Then...

...abrilliant light hits our eyes nomentarily blinding us.
I NT. ENGLI SH TUNNEL/ CROSSOVER GALLERY ONE - CONTI NUOUS
The |ight belongs to a sleek, snub-nosed bullet train which

t hunders down steel rails at and over us. As quickly as it
appeared, it's gone.



Deep under the channel, a wi de concrete-lined corridor
stretches for mles in either direction, fading into darkness.
This tunnel is one of three that make up the channel crossing.
The north tunnel (the French tunnel) runs the France-to-Engl and
route, while the south tunnel (the English tunnel) runs the
opposite direction. Between the two nmassive train tunnels

lies a smaller paved tunnel used by service and energency
vehi cl es.

W are standing in the crossover gallery, a man-nade cavern
two football fields in length, 13 kilometers into the tunnel.
The ceiling is 30 feet high and the walls are 40 feet across.
There are two nassive openings at each end of the cavernous
gallery. Silver tracks criss-cross the tunnel floor, allow ng
the train to swtch fromtunnel to tunnel.

From the dark recesses of the wall step five figures. Through
a chal ky haze and into the Iight wal ks MAGE E SANGER,
Anerican, early thirties, w th whol esone good | ooks and a

cut -t hrough-the-bul I shit attitude.

Maggi e wal ks over to a two-foot-tall mechani cal device placed
near a track switch that |eads to the crossover

Tunnel man, SEAN FLYNN, a red-nosed old Irishman w th shocking
white hair anbles to her side. He is foll owed by RADAKRI SHNA,
a sturdy Pakistani with an agile build.

MAGA E
Let's go, guys. We've only got about
ten mnutes 'til the next southbound.

FLYNN
You heard the |ady. Hop to.

The three man wel ding crew diligently steps over to the device
and resune their installation. Radakrishna lifts a netal
grating fromthe center of the tracks and puts it aside.

RONEY, the burly | ead welder, straddles the track as his
acetylene torch throws hot sparks. BEECH, a thin and irritable
man in rubber hip-waders steps into the concrete channel

that runs bel ow the tracks. Knee-high water rushes past him
toward the center of the tunnel

BEECH
Christ, these waders are |eaking.
Wiy do | have to stand in the water?

RONEY
We drew, you |lost. Now hold the center
cross steady,

Fl ynn and Maggi e stand off to the side.



FLYNN
| can't believe you got Margraves to
sign off on these flood sensors.
He's a real tosser when it comes

to...

MAGG E
Wll...he didn't exactly okay it.
I'"'mgoing to tell himafter there in
pl ace.

FLYNN
He's gonna go right through the roof,
Maggi e.

MAGG E

Let him It's a safety issue. If
there's a breech anywhere in the
tunnel these sensors wll
automatically seal the flood doors.
Since I'mthe safety systens engineer,
It'"s ny call. Right?

(checks her watch)
Damm, | ook at the tine.

FLYNN
In a rush today, huh?

MAGA E
My daughter's coming in fromthe
states. Andrew s picking her up

FLYNN
(affectionate)
So the princess returns?

MAGGE E
... And she's none too happy about
it. She wanted to stay with ny nother
for the next year, but | decided
agai nst that. Besides the tunnel's
up and running and I'Il have nore
time to spend with her.

Maggie is cut off by three gentle chimes followed by a soft-
voi ced recorded announcenent.

ANNOUNCEMENT
Your attention please. The Eurostar
Shuttle is entering the tunnel. Al
work crews are to stand away from
the tracks. ETA at this section five
m nut es.

The sanme announcenent is then repeated in French and Ger man.
Maggi e scans her crew finishing up the project.



MAGA E
They're early. Gab your tools and
step back.

RADAKRI SHNA

Ri ght -0, Maggie.

Beech clinbs out of the cement water channel and repl aces
the netal grate between the tracks.

MAGA E
Hey, Roney. The train's in the tunnel.
Get a nove on

He continues preoccupi ed. Maggi e begi ns wal ki ng toward hi m

The chines ring followed by a second announcenent which pl aces
the ETA at three mnutes. Maggi e taps on Roney's hel net.

MAGG E ( CONT' D)
| appreciate the enthusiasm but |
don't need ny work crew plastered on
the front of a bullet train. Let's

go.
RONEY

Rel ax, sweetness. |'mjust finishing

up.

Maggi e rolls her eyes at Roney's response.

As Roney stands to |leave, his tool belt catches on the netal
swtch box. He pulls it free only to have the w de | eather
belt tug on a snmall electronic relay. The box activates and
with a swft click, the switch throws left, clanping Roney's
right foot between the rails. The burly Wl shman how s in
pai n.

RONEY ( CONT' D)

Me foot! Open the fucking swtch
It's got ne foot.
RADAKRI SHNA
(frantic)

G ab the switch! Hurry!

Beech grabs the manual switch and pulls, but to no avail.

The track mechani smtightens sending Roney into even greater
spasnms of pain. The three chinmes ring and green signal lights
running the length of the tunnel turn red.

ANNOUNCEMENT
Your attention please. The Eurostar
Shuttle is in the tunnel. Al work
crews please stand away fromthe
tracks. ETA at this section two
m nut es.



Radakri shna and Beech step in front of Maggie, pushing her
asi de.

BEECH
Find a rod. W'll pry himloose.
RONEY
Hurry! It's slicing up ne foot.
Maggi e races to a black box on the wall, yanks it open and
screans into the phone.
MAGA E
Get me the tower. This is an

ener gency.
CUT TO
I NT. CONTROL TOWER - CONTI NUOUS

High to the side of the English opening, the tower nonitors
the train yard and all three tunnel entries. The interior of
the tower resenbles NASA's mi ssion control with one huge
wal | of w ndows. Dozens of technicians nonitor video and
conput er di spl ays.

The entire back wall is an electronic nock-up of the two
train tunnels and the central service way. An LED readout of
bright colors lights up at various intervals. A swift green
blip representing the speeding train noves eastward at a

qui ck clip.

The phone RINGS and the | ow man on the totem pole, BUSHNELL
answer s.

BUSHNEL L
Cont r ol

I NT. TUNNEL/ CROSSOVER GALLERY ONE- CONTI NUOUS

Roney' s angui shed cries reverberate off the cement walls. In
t he background the English announcenment telling us the train
wll pass in tw mnutes is finishing.

MAGA E
Bushnel |, this is Maggi e Sanger.
W' ve got a man down on the tracks
at gallery one. You' ve got to stop
the train.

BUSHNELL( VO)
I"msorry. Could you repeat that?

MAGGE E
Stop the Goddammed train



I NT. CONTROL TOWER - CONTI NUQUS

Bushnel | has called the Eurotunnel head supervi sor THOVAS
MARGRAVES over to the phone. Tall and bal ding, Margraves is

t he resident bureaucrat specializing in red tape. He snatches
t he headset from Bushnell

MARGRAVES
And just who is this?

MAGA E (V.0QO)
The tracks aren't clear. |'ve got a
man on the tracks.

MARGRAVES
Sanger? | didn't authorize a work
crew to be down there.

I NT. TUNNEL/ CROSSOVER GALLERY ONE - CONTI NUQUS

MAGGE E
Listen to nme. You' ve gotta stop the
train. It's heading straight toward
Roney. He's trapped on the tracks.

Realizing the futility of dealing with Margraves, Maggie
drops the phone and races back to the swtch.

CUT TGO
I NT. DI FFERENT PART OF THE TUNNEL - CONTI NUOUS
The polished bullet train careens through the inky blackness.

CUT TO
I NT. TUNNEL/ CROSSOVER GALLERY ONE - CONTI NUQUS

Radakri shna and Beech have inprovised a | ever, but the track
refuses to budge. Roney is sitting across the tracks madly
pulling at his foot. He attenpts to unlace the boot and slip
his foot out, but no luck. Blood seeps through the eyehol es
as pressure fromthe rail increases.

ANNOUNCEMENT
Your attention please. The Eurostar
Shuttle is in the tunnel. Al work
crews are to stand away fromthe
tracks. ETA at this section is one
m nut e.

An eerie netal on metal sound, |ike cables being stretched
to their maxi mum pierces the air. Maggie | ooks up

FLYNN
It's al nost here.



The rod SNAPS sendi ng Beech and Radakrishna to the ground.

RONEY
| don't want to die. Don't let ne
di e down here.

BEECH
He's locked in too tight. W gotta
| eave him Sean

Beech and Radakrishna are up and sprinting to the exit.

FLYNN
(grave)
Maggi e, there's no nore tine.

Roney's eyes plead with Maggi e as she hel pl essly wat ches the
trapped man.

RONEY
Jesus Christ, mssy. Cut off ne
fucking foot. Cut it off!

Maggi e searches the tunnel in desperation. Her eyes stop on
the acetylene torch. She picks up it up, sparks it and turns
to Flynn.

Fl ynn shoots her a horrified glance.

MAGA E
Get out.

Flynn bolts to the exit. The track SQUEAL intensifies and a
faint breeze begins to blow Tears stream down Roney's face.

MAGG E ( CONT' D)
(coldly)
Hol d still.

Maggi e, working over Roney's ankle, adjusts the flanme to a
sharp bl ue point..

...then turns and begins cutting into the steel switch box.
Mol ten steel pops and fizzes as Maggi e haphazardly slices
the silver panel open.

RONEY
| don't want to die. Christ, | don't
want to die like this.

The track SQUEAL has been joined by the train's ROAR and a
strong headw nd. A |light appears on Maggie's face as she
pries the back off the switch box and reaches inside. Her
hand is burned by the sparking wires as she blindly gropes
for the lever that will free the trapped man.



10.

RONEY ( CONT' D)
Qur father who art in heaven, hall owed
be thy nane...

The prayer continues as the crisp white beamof the train's
hal ogen headl i ght casts a ghostly pall over Maggi e and Roney.

A BLAST of the train's horn is followed by the high pressure
SQUEAL of netal on netal. A sparked cloud of black and gray
envel opes the steel wheels.

Roney screans in fear as Maggi e reaches deep into the switch
box and finds the lever. Wth a rush of adrenaline, she gives
it an al nost superhuman pull. Wres spark, gears click and
the track begins to shift. Maggi e grabs Roney by the arns

and pul | s.

The train bears down at over fifty mles per hour. It's
stream ine design fills the tunnel |ike a piston. Mggie
l[ifts the injured man, managing to pull himto the curved
wal | of the tunnel. Pressing her body to his, she keeps him
flat to the wall as the train hurtles past.

Maggi e' s chest heaves fromthe effort as Roney slips into
unconsci ousness.

The train passes and Maggie turns to see a jubilant crew
runni ng toward her.

FLYNN
Jesus, Mary and Joseph. It's enough
to make nme heart stop.

As the nmen hel p Roney out of the tunnel and into the service
way, Maggie stares down the tunnel, nunb. She gl ances down
at her hands and sees they are shaking uncontrollably. A
wave of uneasi ness washes over her as she regains her
conposure and turns to follow her crew.

CUT TO
EXT. BOAR S HEAD PUB - NI GHT

Located in the center of Fol kestone, The Boar's Head is a
classic English pub with a shingle roof and an anci ent wooden
exterior. The town itself is a blue-collar dot on the map
with a future as bleak as its past. Tourist dollars shoot

out of the tunnel bypassing Fol kestone on there way to
anywhere but here.

I NT. BOARS HEAD PUB - NI GHT

JESSI CA SANCGER, an el even-year-old with an angelic face and
a m schievous streak sits in an ol d wooden booth. Across
fromher sits ANDREW FARRELL, 35. Irish and handsone with a
rel axed masculine authority, his fine features and w stful
smle, give himan genteel, alnost poetic edge.
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The | ow MURMUR of dinner conversations perneates the air.
Jessica animatedly points to small scar on her el bow

JESSI CA
...and this one | got roller blading
at Veni ce beach. Soon as | get back
I''mgonna | earn how to surf.

ANDREW
Let's hope there's an angel on your
shoul der.
There's a short lull.
JESSI CA

So, Andrew. Now that we're back
what's the status on you and nonf

Andrew i s caught off guard.

ANDREW
Vel 1, you know, she's only been back
a nmonth. We're kinda taking it one
step at a tine.

JESSI CA
Are you gonna ask her to marry you
this time?

ANDREW

Direct as usual.

JESSI CA
Al ways. Look, you spend all your
time together, you get along great
and you like me, right? Soooo0?

ANDREW
You're preaching to the choir. It's
your nma you need to sell

Andrew smles as his eyes catch Maggi e. Maggi e conmes over
and bends down to hug Jessica.

MAGA E
Ch, kiddo, did | mss you. I"'msorry
| couldn't be there. Was the trip
okay? Did you have a good flight?
Did Andrew get there on tinme?

Maggi e noves to sit next to Jessica, but the young girl does
not yield any space. Maggie snmoothly slides in next to Andrew.

JESSI CA
Maggi e. Maggie. MAGA E, everything
was fine. Quit worrying.
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MAGA E
Sorry. Can't a nother worry about
her daughter? Even a little?

JESSI CA
Aw, Maggie. |'mpractically twelve.
I"mold enough to watch out from

nysel f.

Jessica gives her a puppy-dog | ook. Maggie relaxes and sm | es.

MAGA E
Wll, now that you're here, I'm
wat chi ng out for you. And by the
way, the name's still Momto you
So, what've you two been tal king
about .

JESSI CA
Just stuff. Personal stuff.

ANDREW
You know us. Conspiring to take over
t he worl d.

MAGA E

I's that good or bad?
Andrew shoots her a sly grin and slides out of the booth.
ANDREW
If you'll excuse ne, | need to place
a call.

They both watch hi mdi sappear into the bar's crowd.

JESSI CA
(acerhbi c)
So, am | signed up at Edgehill?
MAGGE E
The senester starts in two weeks.
JESSI CA
[''m not wearing a uniform
MAGGE E
(smling)
Then | guess you'll go naked.

Jessica doesn't crack a smle and Maggi e searches for a way
out .

MAGG E ( CONT' D)
Hey, | thought we could have sone
fun before that. What do you think
of going to Paris?
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JESSI CA
(brightening)
Paris! Now, that sounds all right.

MAGGE E
We're taking the Eurostar through
the tunnel and on to the Arc de
Tri onphe. Wat do you think?

JESSI CA
I s Andrew comi ng too?

Maggi e hesitates then nods.

MAGA E
(hurt)
Sure, | nmean | thought it would be
just the two of us, but | guess |
could ask if he wants to cone al ong.

JESSI CA
That' d be great, nom

Maggi e fixes her gaze on Andrew who stands near the bar | ocked
in a heated discussion with a husky MAN in a weat hered wool
j acket .

JESSI CA ( CONT' D)
So, how long are we in for this tinme?

MAGA E
My contract runs for a year

JESSI CA
A year? Wiy couldn't | have stayed
wth Gamin LA? I'msick of noving
around. | wanna stay in one place. |
want permanent friends.

Jessica begins piling her mashed potatoes up and scoopi ng
out a hole with her spoon.

MAGAE E
Jessica, we've discussed this a
mllion times and |'msorry you don't
like it, but for nowthis is just
how it has to be.

JESSI CA
| hate England. It's got crappy
weat her and every kid at that school
has a stick up his butt.

MAGA E
I know this is really hard on you,
but | wasn't planning on com ng back.
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JESSI CA
Yeah, but sonmehow we ended up back
here. Looks |ike soneone got their
way.

MAGA E
They prom sed that at the end of
this year 1'Il be heading the LA
office. That'll be the |ast nove.

JESSI CA
I''mdone with nmy dinner now.

CUT TO
EXT. MAGE E'S APARTMENT - N GHT

The smal | nondescript apartnment is tastefully, but dryly
furnished. It's the epitone of a corporate two-bedroom WMaggie
and Jessica sit on a small |oveseat while Andrew sticks his
head out of the kitchen.

ANDREW

"' m maki ng cof fee. Maggi e?
MAGA E

Bl ack.
JESSI CA

Just a little mlk in mne.
Maggi e smrks at Jessica.

MAGA E
She' Il have her coffee and mlKk
wi t hout the coffee.

ANDREW
Right. One bl ack and one very white.

Andr ew di sappears into the kitchen and Maggie leans into
Jessi ca.

MAGA E
Wiat's with you. You' ve been noping
around all night. | thought you'd be
alittle happier about being here.

JESSI CA
I thought | was going to see you at
the airport.

MAGA E
| told you | was sorry.



15.

JESSI CA
Don't apol ogi ze. You're always
apol ogi zi ng.

MAGA E
You' re not nmaking this easy for ne.
Jessica It's like three in the norning ny tinme. I'mgoing to
go to bed.

MAGG E ( CONT' D)
Sure, honey. There are towels under
the sink and | put clean sheets on
your bed.

As Andrew wal ks back into the roomcarrying a tray of cups,
he passes by Jessi ca.

ANDREW
VWhere are we of f to?

JESSI CA
Bed. Good night, guys.

Jessica wal ks into the bedroomas Andrew puts the tray in
front of Maggie. She picks up the coffee and takes a sip.

MAGGE E
"Il be in to say good night in a
m nute, Coconut.

ANDREW
What do you nean by that, Coconut?

MAGGE E
It's a song | used to sing to her
when she was a baby.

(singing)

SHE PUT THE LI ME | N THE COCONUT, SHE
DRANK I T ALL UP. SHE PUT THE LIME I N
THE COCONUT, SHE CALLED THE DOC
WOKE H M UP. .. You know.

ANDREW
That's a song?

MAGGE E
I knowit's weird, but it's kind of
our song. She used to call ne “the
[ime” and |'d call her “coconut”.
(t hought ful)
| guess she's getting too old for
ni cknanes.

ANDREW
She's her nother's daughter.
( MORE)



ANDREW ( CONT' D)
You' ve got so many | oose ends tangled
up inside it's only natural you'd
trip over them when you're together.

MAGA E
Tripping is one thing, but we're
falling on our faces. | guess it's

ny fault. |'ve dragged her fromCairo
t o Johannesburg to Honduras, always
for work. She's never really had a
real home. Nothing's ever been

regul ar...normal .

ANDREW
Have you tried just sitting down and
talking to her?

MAGA E
I"mnot sure she'll give ne the
chance.

ANDREW

If you want me to step out tonorrow
and l et you two be al one..

MAGA E
No, no, no. Jessica's counting on
it...and | amtoo. It's going to be
fun. Who knows, maybe you'll be good
for us.

Maggi e picks up the tray and heads for the kitchen. Andrew
stands, clutches her armand pulls her into a kiss.

ANDREW
["1'l mss you tonight.

MAGG E
It's just for a night or two. Until
Jessica gets settled.

Andrew grabs a jacket and heads for the door.

ANDREW
Oh, Maggie. |'ve got to run an errand
tonorrow so |I'lIl neet you at the
Exhi bition Center. 8 o'clock?

MAGGE E
Yeah, great.

ANDREW
Sl ai nt e.



17.
Andrew fl ashes a charm ng smle and eases out the door.
CUT TO
EXT. TUNNEL PASSENGER CENTER/ TRAI' N YARD - DAY

The Eurotunnel center at Fol kestone is a nonstrous conpl ex

of railway platforms, trains, switch yards and buil di ngs
sprawl i ng over hundreds of acres. A congested roadway deposits
cars and trucks onto ranps leading directly to rail cars.

The passenger conmplex is a hub of activity with trains
arriving and departing every fifteen mnutes. Sleek Eurostar
shuttle trains gleamin the English sun

Al'l this activity surrounds two i mense portals opening out
of a grassy hillside |ike the nenacing eyes of a buried giant.
Silver tracks disappear into the tunnels' darkness.

ANGLE ON

A flatbed truck as it wheels through a sea of people and

cones to a stop next to a polished bullet train. A CREW CF
FOUR quietly step off. Wthout a word, the |eader, TELLER a
tall lanky Anerican, signals two nen, LORCAN and Al DAN. Ai dan
stanps out a cigarette and begi ns hel ping Lorcan | oad crates
onto the train. COLLEEN, an attractive redheaded worman, clinbs
aboard.

I NT. BULLET TRAI'N, BAGGACGE CAR - CONTI NUQUS

Lorcan and Col | een tear open the crates revealing a cache of
weapons and hi gh-tech equi pnment.

TELLER
Al dan, get to the tel ecomunications
box.
Teller noves to a panel, connects a small |aptop and begins

t ypi ng.
Qut si de the w ndow Maggi e and Jessica wal k past.

EXT. BULLET TRAI'N - CONTI NUOUS

Maggi e, | ooking very confortable in a white shirt and jeans,
is foll owed by Jessica wearing a yellow baseball cap, blue
j eans and unl aced hi gh-top N kes.

MAGGE E
Cone on. W need to get to the
Exhi bition Center by eight.

JESSI CA
So, how come Andrew didn't spend the
ni ght ?
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MAGG E
| just wanted to take it a little
slower this tine.

JESSI CA
Take it any slower and Andrew s gonna
spend his nights somewhere el se.

MAGGE E
Where did you learn to talk |ike
t hat ?

JESSI CA

I was readi ng Cosnp on the plane.
You only scored a 27 on the “How to
keep your man” test.

Maggi e and Jessi ca approach the Eurotunnel Exhibition Center
and enter through automatic sliding glass doors.

I NT. LI GHTBOX DI SPLAY - CONTI NUOUS

Maggi e and Jessica find thensel ves wal king through a life-
size facsimle of the English Channel tunnel. Essentially a
living lightbox the walls and floors are backlit to show
every tunnel intricacy. Tracks and gratings are painted on
the floors.

JESSI CA
Cool! This is great.
MAGA E
Yeah, come over here. Here's where

it starts.

Maggi e and Jessica stand in front of a 4 X 6 section of wall.
The gray wall shimers a bit and di sappears into bl ackness.
A fanfare sounds and the i mage of PATRI CK STEWART wal ks out
of the darkness toward themuntil his life-size image fills
the wal |l screen

PATRI CK STEWART
Vel cone to the Eurotunne
Transconti nental railway...

JESSI CA
Hey! It's the Star Trek guy.

PATRI CK STEWART
...Since the time of Napol eon, nen
have dreamed of connecting Engl and
and France via a tunnel under the
English Channel. In that tinme the
dream has |ingered in various guises,
but not until our tine has it finally
t aken concrete shape when Engli sh

( MORE)
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PATRI CK STEWART ( CONT' D)
and French tunnelers finally mnet
beneath the sea and shook hands on
Decenber 1, 1990. 52 kiloneters in
l ength, 40 of which are under water
the Eurotunnel is actually three
tunnel s. ..

As he speaks his image fades and a 3-D conputer ani mated
rendering of the three tunnels materializes. The inmage starts
with a view fromabove and slowy rotates to the side and
then around to the ends.

PATRI CK STEWART ( CONT' D)
...One northbound, one sout hbound
and a service tunnel in between, the
Eur ot unnel stretches from Fol kest one,
England to Calais, France. Cone with
me as our tour takes us deep bel ow
the English Channel to the very heart
of Eurotunnel.

Patrick Stewart wal ks off the right and the screen fades
fromblack to the original gray cenent wall.

JESSI CA
| want to see the next one.

Stopping in front another section of tunnel, Mggie and
Jessica watch the wall shinmmer away revealing Patrick Stewart.
The sound of WATER RUNNI NG i s audi ble in the background.

PATRI CK STEWART
W're standing in the very center of
the Eurotunnel. 120 neters underwater
and another 20 nmeters bel ow the chal k
mar| floor of the English Channel.
Shhh, listen..

Patrick Stewart puts a finger to his |ips and cocks his head
as if listening.

PATRI CK STEWART ( CONT' D)
... Running water. Not the sound you'd
expect to hear in an underwater
tunnel, but | assure you this is a
sound you want to hear. The outer
surface of the tunnel is extrenely
porous; in fact it leaks. It's
desi gned to. Being so far beneath
t he English Channel the pressure is
t remendous, but allow ng the tunnel
to leak at a rate we control
neutralizes the pressure and
elimnates the strain on the

structure.
( MORE)
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PATRI CK STEWART ( CONT' D)
If it did not |eak the external
pressure would crush the tunnel 1ike
an egg. ..

Patrick Stewart continues to talk as Maggi e checks her watch.

MAGA E
Cone on, Jessi. W need to neet Andrew
in a few m nutes.

Maggi e hustl es Jessica past nunmerous inmages of Patrick Stewart
tal ki ng about other aspects of the tunnel. They energe into
a brightly lit pavilion at the end of the tunnel nock-up.

I NT. EXHI Bl TI ON CENTER - CONTI NUOUS

The pavilion is a showpl ace for the nost expensive and
anbi tious project in human history. A huge scal e cut-away
nodel of the English Channel Tunnel is the centerpiece of
the inpressive chrome and glass facility. The floors and
wal | s are adorned with oversized photos and nunerous
interactive exhibits docunenting the various phases of the
tunnel's construction.

Curious tourists, uniformed school groups and passengers
wth time to kill study the exhibits with fascination. As
Maggi e and Jessica wal k through the facility, periodic
announcenents report arriving and departing trains.

MAGA E
| told himto neet us under the clock.

MAXVEL L ( VO)
Maggi e. Maggi e.

Maggi e turns to see DOYLE MAXVELL the deputy security chief
for Eurotunnel. Lean and handsone with a hint of an Irish
accent, he strolls to Maggie's side |Iike he owmns the place.

MAXWELL ( CONT' D)
Maggi e. Good to see you. |'m happy
to see you're back on the job. This
pl ace doesn't run the sane w thout
you.

MAGA E
Thanks, Doyl e.

Maxwel | notices Jessica standing at her nother's side.

MAXWVEL L
And it's...Jessica, right?

Jessica smles and nods.
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MAGGE E
Hey, did they work out the problens
with the heat punp in your offices?

MAXWVEL L
Oh, no. They can spend mllions of
pounds on bonb sniffing dogs, Xx-ray
sensors and el ectroni c nol ecul ar
detectors, but won't pay £10 to hire
a pl unber.

MAGA E
['I'l send Flynn down next week. He's
good with those things.

MAXWEL L
You're a sweet heart.

A gentl e voi ce cones over the PA

ANNOUNCER( VO)
Maggi e Sanger pl ease report to systens
operation. Maggi e Sanger to systens
oper ati on.

MAGG E
| can't believe this. How do they
know | ' m even here?

MAXVAEL L
(mock German accent)
You see, Fraulein, we know everything
about you.

Maxwel | | aughs.
MAXVEELL ( CONT' D)

Stick it to "em Maggs. 'l fill
you in on ny battles later.

Maxwel | nmoves on and Maggie turns to Jessica.

MAGGE E
You heard 'em Jessi. This should
only take a few mnutes. Wait here
for Andrew and we'll be on our way.

JESSI CA
Sur e.

Maggi e hustles off through the crowd and di sappears.
CUT TGO
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I NT. RECEPTI ON AREA - DAY

Maggi e pushes open the glass door to the plush reception
area of the Eurotunnel executive offices.

A young noon-faced SECRETARY sits behind a small conputer
and | ooks up as Maggie enters. The secretary points to a set
of | arge oak doors.

SECRETARY
He's waiting for you.

Maggi e rolls her eyes and slips through the doors into...
I NT. MARGRAVES OFFI CE - CONTI NUQUS

The office is expansive with paneled walls and two | arge
w ndows flanking an ornately carved oak desk. A scal e nodel
of the tunnel sits off to the right side of the room

Maggi e enters the room and wal ks purposeful ly toward
Mar gr aves.

MAGGE E
You wanted to see me, M. Margraves?

He barely regards her as he notions her closer.

MARGRAVES
Last nonth a red fox nmade it hal fway
t hrough the tunnel before being
el ectrocuted by the animal control
fences. Fromthe wite-up in the
papers you m ght have gotten the
inmpression that it was Hitler's second
com ng.

MAGA E
M. Margraves, | think I know what
you're driving at, but...

Mar graves holds up a hand to stop her and continues on.

MARGRAVES
Some woman twi sts her ankl e boarding
a shuttle and the papers say our
trains are unsafe. A man gets his
pocket picked and the press clainms
that crinme runs ranpant in our
stations. | don't want the tabloid's
to assunme that there is even a renote
possibility of a flood or cave-in
inside the tunnel. And that's exactly
the inpression the flood sensors you
installed give.
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MAGGE E
Have you | ooked at any of the
proposals or schematics | sent you?
Are you aware that a 10,000 gallon
breech anywhere in the tunnel could
|l ead to a catastrophic derail nment.

MARGRAVES
Are you aware that nore noney has
been spent on building this tunnel
t han was spent on the whole of Wrld
War 1? This project represents G eat
Britain's gateway to the European
comunity and the 21st century. If
you seriously think that this conpany
is going to jeopardize public
perception for fear of disturbing
t he exquisite balance of that wllful,
wool | y- headed, everlastingly boring
par anoi a you insist on wearing |like
a hair-shirt, why you' re dream ng,
darling. So be a love, get a crew
and get those flood sensors out of
the tunnel before word | eaks out
that we've put themin.

MAGG E
I want to go on record as saying
that this decision is a m stake.

MARGRAVES
| want them out today.

The oak doors open and UPTON NEWBY, a skinny m ddl e-aged ex-
arnmy official pushes through. Dull and very British he is
stolidly inpervious to Margraves acrid teasing.

MARGRAVES ( CONT' D)
Stand to, Maggie and let a titan
pass. Law ence of Arabia? Arthur of
the Britons? No, it's Newby of
security. Sniffed out any old | adies
stealing fromthe snack bar, old
boy.

NEVIBY
Not funny, you know. Here's dam
serious busi ness.

Newby holds up a file folder and Margraves | ooks to Maggie.

MARGRAVES
Sanger? Are you still here? You' ve
got a lot of work to do. Toddl e al ong,
| ove.
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Maggi e gives hima hard stare and pushes out through the
door. Newby noves to Margraves desk and places the folder in
front of him

MARGRAVES ( CONT' D)
Good, CGod. Don't tell me you've really
got somet hing, Newby. Is it another
of your conspiring terrorist plots?

NEVBY
Well, in point of fact yes. |'ve
been tal king to Hathaway in pure
intelligence.

MARGRAVES
You nmean those think tank yobs at
M5? | woul d' ve thought they were
too dull for even you.

NEVBY
The cease-fire notw thstanding we
have | ong suspected that the IRA
m ght have planted a man on a tunnel

Crew.
MARGRAVES

Real | y? Well, duller and duller.
NEVBY

Qur suspicions were confirmed this
norning when a tip came in giving us
a nane.

MARGRAVES
Pl ease tell me about it. In
excruci ating detail .

NEVBY
It's in the folder. W' ve di spatched
a security team and shoul d have the
man in custody by tea.

Margraves gl ances at the folder and a | ook of surprise cones
across his face.

MARGRAVES
Vell, | wouldn't have expected him
["mbristling with anticipation.
Call me when you've got him and
meanwhile it's business as usual .

CUT TO
EXT. MAI NTENANCE YARD - DAY

Maggi e wal ks through the yard carrying a blueprint tube. She
spots Flynn sitting inside a pick-up truck eating breakfast.
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MAGGE E
Sean. Listen | don't want to start
your day wong, but |I need to borrow
you for a couple of hours.

FLYNN
Isn't this your day off?

MAGGE E
It was, but Margraves called me out
on the flood sensors. He wants them
all taken out yesterday. Could you
give me a hand?

FLYNN
Sur e.

MAGAE E
Pick up a wiring kit and a precision
wrench set and neet nme behind the
Exhi biti on Center.

FLYNN
Ri ght -0, Maggie.

CUT TO
I NT. EXH Bl TI ON CENTER - DAY

Jessica stands under the clock tower as Maggi e approaches.
Maggi e can't hide her serious face.

JESSI CA
Ch, no. | can see it. | know that
face. The trip's off, right?

MAGGE E
Just del ayed. An energency cane up
and I'mneeded in the tunnel.

JESSI CA
What about nme? What am | supposed to
do?

MAGGE E

["Il put you on the train with Tom
Spi nney. When you get to France he'l
take you to the crew | ounge and |'||
nmeet you there. Ckay?

JESSI CA
Do | have a choice?

MAGA E
Have you seen Andrew?
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JESSI CA
No, not yet.
MAGA E
He'll just have to catch up.

She | eads Jessica away through the crowd.
CUT TO
EXT. EUROTUNNEL PASSENGER STATI ON - DAY

Jessica spots the sleek bullet train. Ei ght cars in |ength,
with long bullet-nosed engi nes bookendi ng the passenger cars,
the train [ ooks nore |ike a doubl e-ended mssile than
transportation. Maggi e checks her watch, then a schedul e

boar d.

MAGGE E
You'll be riding on the 10: 30 run.
Once the train enters the tunnel
you won't see the daylight until you
hit France thirty mnutes |later.

JESSI CA
If it's only like 30 mles why can't
we get there faster?

MAGGE E
Much faster. This train can go about
200 m |l es per hour, but the tracks
haven't been set for that kind of
speed. | think sixty should be fast
enough for you.

As Maggi e and Jessica approach the bullet train, Jessica
runs up to the engine. Its brilliant colors glisten in the
bright sun. The huge train seens to dwarf the young girl as
she runs her hands across the snooth surface.

MAGG E ( CONT' D)
Come on, let's go in.

I NT. PASSENGER LOUNGE CAR - MOMENTS LATER

This is a well appointed parlor car wwth confortable seats
and a bar al ong one side. Bright lighting punctuates the
car's nodern features. A small crowd of well dressed, well
heel ed BUSI NESSMEN, TOURI STS, and COVMJUTERS m || about the
car drinking coffee and chatting anong thensel ves.

Maggi e and Jessica enter fromthe rear of the car and begin
wal ki ng t hrough.

Jessica | eads the way as a bat hroom door sw ngs open and a
man begins to energe.
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Jessica throws her armout to deflect the door pushing it
back on the man and squeezi ng hi m between the door and the
] anb.

Maggi e steps in front of Jessica as the door sw ngs open to
reveal M chael Sinclair, the gentleman fromthe ferryboat.

MAGA E
OCh, I'mreally sorry. My daughter
doesn't always pay attention.
(adnoni shi ng)

Jessi ca.
SI NCLAI R
My fault entirely. Are you both okay?
MAGA E
W're fine, really.
SI NCLAI R
(to Maggie)

Oh! Americans. Just visiting?

JESSI CA
| just canme from LAl This is my nom
Maggie. W're going to Paris.

SI NCLAI R
M chael Sinclair, pleased to neet
you.

Alittle enbarrassed, Mggi e begins to usher Jessica down
the aisle.

MAGG E
Nice to neet you, too. This is
Jessi ca.
SI NCLAI R
The pl easure i s m ne.
MAGG E
If you'll excuse us we really have

to get going.
Sinclair watches as the two walk to the front of the train
Sinclair Enjoy the trip.
I NT. PILOT"S COVPARTMENT - MOMENTS LATER
DAUGHERTY and MEYER, the co-pilots, are seated in two high-
backed captain's seats. The high-tech console is cranmmed
with futuristic gages and conputerized readouts.

Maggi e enters with Jessica in tow and begins to show her
around.
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Hey, Maggie. So, this nust be Jessi ca.
MAGGE E

It sure is, but | need to ask a favor.

SPI NNEY, a small, squat engineer, enters.

SPI NNEY

Jessi, it's good to see you back.
MAGGE E

Maggl
| adder .

W were going to take the 10: 30, but
Mar graves stuck me with a project.
Jessica's still going to nmake the
run and | was hopi ng you woul d | ook
after her. Maybe escort her to the
enpl oyee | ounge when you get to
Cal ai s?

SPI NNEY
It'd be ny pleasure.
(to Jessica)
Wiy don't you come with nme to do a
systenms check of the engine?

MAGGE E
Now, stay with Spinney and don't get
off the train and stay out of the
way and. ..

JESSI CA
Al right already, nom

EXT. SERVI CE TUNNEL ENTRANCE - DAY

Maggi e,
cart.

annoyed, walks to a Flynn sitting in a snal

FLYNN
Maggie, ne girl. You look Ilike the
dog done bit ya.

MAGA E
I'"'mnot in the npod, Sean.

FLYNN
If it were ne I'd tell Margraves to
pi ss off.

28.

ie goes to the hatch and begins clinbing down the outside

CUT TO

Cushman
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EXT. TUNNEL OPENI NG - DAY
The Cushman glides to the nassive opening.

The cart slips into the darkness of the tunnel opening. As
it passes, we HOLD on a man, FAHEY, in an orange junpsuit
standing just off the center tunnel.

He quickly slips a red plastic key card into a |arge
el ectronic lock on a netal door. A small flashing red |ight
turns green and the door clicks open.

I NT. ELECTRI CAL ROOM - CONTI NUQUS

The man wal ks in, places a netal case on the floor and pops
it open. The roomis cranped with wires, panels, and junction
boxes. Fahey CLICKS on a small radio.

FAHEY
I"'min. I'Il have the main system
bypassed in fifteen m nutes.

He produces a diagram examnes it, then |ocates several
circuit boards. Popping the faceplates, he begins to snip
and rewire circuitry wth deft precision

CUT TO
I NT. SERVI CE TUNNEL - DAY

The Cushman cart buzzes along the two-1ane central service
tunnel. Every two hundred yards, they pass a series of |arge
ventways on either side. Every four hundred yards, they pass
| arge enmergency exits leading fromthe central service tunnel
to train tunnels.

MAGG E
This is it. Let's nake it quick. |
got a train to catch

The cart slows at two mammoth three-foot-thick steel doors
recessed into the walls of the tunnel. Maggie and Flynn step
off and walk into the train tunnel. Maggi e wal ks down the
passage and enters...

I NT. TUNNEL KILOMVETER 17 - CONTI NUOUS

Stepping fromthe service tunnel entrance, Mggie and Flynn
wal k to the flood sensor

MAGGE E
W can get by using the angled
preci sion set.

Fl ynn reaches into a tool pouch, pulls out a precision tool
and begi ns working on the sensor.
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FLYNN
You know he was really broken up
when you left.

MAGGE E
W tal ked about ny leaving for a
long tinme. He knew | wasn't going to
be here forever.

FLYNN
That's for the past anyhow. He'd
kill me if | told you, Maggs, but
when he heard you was com ng back it
brought himto tears.

MAGGE E
I mssed himnore than | thought I
woul d. | m ssed this whol e damm pl ace.
FLYNN

It's your blood, Maggie. You spent
four years digging this hole. It
m ght as well be your child.

As they work a piercing alarm SOUNDS and a yel | ow strobe
light flares. The noise is deafening as Maggi e yells over
the din. A pleasant-voiced announcer cuts through the noise
in several different |anguages.

ANNOUNCER( VO)
Warning. Level three alert. Al work
crews please report to the service
tunnel for immedi ate evacuati on.

MAGA E

Christ! Could sonething el se happen?
FLYNN

The nethane gas alarm It's probably

just a drill. We can ignore it.
MAGA E

| can't take that chance. I'min

enough troubl e al ready.
As they nove across the tracks, Flynn lags a few yards behind.
H s eye catches sonmething on the tracks. He begins to walk
toward a small yellow object just off the main |line.

Maggi e di sappears into the blackness of the exit to the
service tunnel

I NT. SERVI CE TUNNEL - CONTI NUQUS

She settles into the Cushman and starts the engi ne. Maggie
gl ances around and sees Flynn is m ssing.
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MAGA E
Sean? Where the hell did he go?

I NT. TUNNEL KILOVETER 17 - CONTI NUOUS

Flynn is crouched over the rails carefully inspecting a smal
device with a blinking red Iight. A shadowed figure cones
out of the darkness and stands just behind him

FLYNN
Looky here, Maggie. This is a
detonator. Soneone's wired this place
to bl ow

Flynn picks up the detonator and inspects it.

FLYNN ( CONT' D)
(1 ooks down the |ine)
There's nore down there along the
ceiling. They're not ours.

As Flynn continues to exam ne the device as he turns to see
the figure. Aglint of light reveals it to be Maxwell.

MAXVAEL L
I know.
FLYNN
(surprised)
Maxwel |1 What are you doi ng here?
MAXVAEL L

Touch-up wor k.

Maxwel | pulls a gun fromhis bag and punps three slugs into
Flynn's chest. The Irishman's shirt turns crinson as he slunps
forward. The detonator slips fromhis hand and begins to

fall. Maxwell reaches out and catches it inches fromthe
ground.

I NT. SERVI CE TUNNEL/ CUSHVAN - CONTI NUQUS

Maggi e' s head snaps to attention as the three BLASTS echo
loudly off the concrete walls. In an instant, she's on her
feet and into the exit.

I NT. TUNNEL KILOVETER 17 - CONTI NUOUS

Maggi e bursts through the exit to see Maxwel | standi ng over
Flynn's bl oodi ed body -- a detonator in one hand, snoking
pistol in the other.

MAGA E
Sean!

Maxwel | spins to face the her
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MAGG E ( CONT' D)
Doyl e? What have you done?

He raises the gun and squeezes off two quick shots. The
bul  ets whiz past Maggie, ricocheting madly off the snooth
wal | s. She darts into the darkened passageway.

Maxwel | carefully places the detonator back on the track
reattaches the wires, then runs into the passageway.

I NT. SERVI CE TUNNEL/ CUSHVAN - CONTI NUQUS

Maggi e expl odes fromthe darkness of the passageway, dives
across the seats of the Cushman, hits the gas and rolls away.

Maxwel | appears out of the darkness and wildly fires severa
rounds, but the distance is too great. Maxwel|l watches as

t he Cushman fades into the darkness. He picks up a portable
radio fromhis bag and speaks.

MAXWVEL L
It's Maxwel|. We have a party crasher
Fahey, cone down the service tunnel.
Garrett, take the English tunnel.

CUT TO
I NT. CONTROL TOWER - CONTI NUQUS

The roomis alive with chaotic activity. A yellow |ight
strobes the room as SEVERAL TECHNI Cl ANS huddl e near a conputer
nmonitor. A KLAXON can be heard in the distance.

Mar graves pushes open a gl ass door and wal ks to the
t echni ci ans.

MARGRAVES
What in bloody hell is going on in
her e?

TECHNI Cl AN #1
The conputer set off the gas |eak
alarm but tunnel sensors aren't
pi cki ng anyt hi ng up.

Annoyed, Margraves noves to a panel of switches a few
term nals down. He presses several buttons and the lights
and al arm stop

MARGRAVES
Did you check the nmethane reference
gauges?

TECHNI Cl AN #2
They all read zero.
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Mar graves gl ances down at the hundreds of passengers and
several trains poised to enter the tunnel.

MARGRAVES
Al this technology will be the death
of the rail. Send soneone down to

| evel three and have themrun a
systens check on the nethane sensors.
Run an anal ysis of the conputer |ogs.

The technician picks up a phone and dials several quick
nunbers.

MARGRAVES ( CONT' D)
And tell them | want a report in 15
mnutes. |'ve got six trains holding.

CUT TO
I NT. BULLET TRAI N LOUNGE CAR - CONTI NUOUS

The car is filled with the sounds of conversation. Sinclair
stands off to one side chatting with ADRI AN SPAULDI NG a
whi t e- haired English executive.

SPAULDI NG
...And I'Il tell you this. The British
econony doesn't need the EC. The
pound is the cornerstone of our rock
solid econony.

SI NCLAI R
| guess I'mjust not as confident as
you. One disaster could send the
entire econony into chaos.

SPAULDI NG
Per haps across the pond, but here
you' re | ooking at an insul ated
econony. There is no storm G eat
Britain can not weat her.

As Spaul ding tal ks, Teller, Lorcan, Aidan and Colleen enter
fromthe rear of the car and begin cutting through the crowd.
Sinclair's gaze | ooks past the executive and | ocks on the
four inpostors.

Spaulding is well into a | ongwi nded speech as Sinclair's
gaze noves to the black steel handle of a pistol barely
visible in Teller's junpsuit. Sinclair's eyes stay with the
four as they weave through the crowd and exit the car. A

| ook of concern conmes over his face.

I NT. BULLET TRAI N CAR ONE - CONTI NUQUS

Jessica and Spinney cone through the accordi on wal kway
connecting car two and car one.
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Car one is an enpty well appointed parlor car with a |ong
bar and dozens of bolted-down tables and boot hs.

Spi nney notions to a gray box on the wall.

SPI NNEY
Hey, Jessica. Pop on that headset
and tell Meyer we'll be up top in a

nonent .

Jessi ca goes behind the bar, opens a panel and pulls an
oversi zed headset out. She takes her cap off and tosses it
on a table while placing the headset on her head.

JESSI CA
Hey, guys. This is Jessica. Spinney
says we'll be back in a mnute.
(she listens)

Ri ght.
(to Spi nney)
They want coffee.

SPI NNEY
What am |, the errand boy?

Jessica di sconnects and cones back around.

JESSI CA
|'ve gotta use the bat hroom

Spi nney notions to the far corner of the car. Jessica finds
t he bat hroom and enters as Spi nney begins pouring coffee. He
fills styro cups, then rummages through the drawers for sugar.

SPI NNEY
(to Jessica)
You want sonething to drink?

I NT. CAR ONE BATHROOM - CONTI NUCUS

Jessica turns to |l eave, putting her hand on the knob, then
stops, thinks, and noves to the sink to wash.

I NT. CAR ONE LOUNGE - CONTI NUCUS
Teller and his three cronies march in, guns drawn.

SPI NNEY
(oblivious)
Is it too much to ask for sone sugar?

TELLER
(Bugs Bunny i npression)
One |l unp or two, doc?

Spinney turns at the voice, but is grabbed by Teller who
punps two silenced bullets into his heart -- instant death.
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ANGLE ON BATHROOM DOOR - OPEN

Jessica's eyes wi den as she witnesses the mayhem just ten
feet fromher face. Spinney's linp body slumps to the floor.

TELLER ( CONT' D)
The pilot's conpartnment. Now

Jessi ca ducks back into the bathroom
I NT. PILOT"S COVPARTMENT DOORVWAY - CONTI NUOUS

Lorcan and Aidan stand on either side of the door. Teller
arrives foll owed by Coll een.

TELLER
(whi spering)
On ny call.

The four nen produce high tech automatic guns.
I NT. PILOT"S COVPARTMENT - CONTI NUCUS

Meyer is seated with Daugherty standing behind himreading a
panel .

MEYER
What's the hydraulic pressure level...

The conpartnent door flies open and the four gunnen bur st
inside. Two high and two | ow.

DAUGHERTY
What's this? Wio are you?

TELLER
The repl acenent crew.

Teller's men open fire. The barrage is quick with each man
receiving two shots, one to the heart, one to the head.

TELLER ( CONT' D)
You're replaced. Toss them

Lorcan and Aidan pull the two corpses fromthe cockpit.

Teller and Colleen sit in the pilot and co-pilots chairs and
begi n punching buttons. Their novenents are decided and
predeterm ned. They know what they're doing.

The cabin shudders as the i mense turbine engines fire to
life.

COLLEEN
Fifty seconds till the turbines are
war m enough.
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A yellow |ight on the engine's readout screen begins flashing.
CUT TO

I NT. CONTROL TOWER - CONTI NUOUS

Bushnel | notices a blinking light on his termnal screen and
reaches up to adjust his nonitor.

BUSHNEL L
(curious)
Looks |i ke Meyer on the one-five
just fired up his engines.

KREI GER, the nervous woman in charge of traffic control
| ooks at a digital clock.

KREI GER
The all clear hasn't been given.
Tell himto power down.

BUSHNEL L
Eurostar one-five, please power down.
W're still on hold.

He waits for a response.

BUSHNELL ( CONT' D)
Eurostar one-five. | repeat. Please
power down.

The tower staff slowy stop their duties, interested in
Bushnel | 's comunication with the train.

BUSHNELL ( CONT' D)
Eurostar one-five, please respond.
(to Kreiger)
Perhaps their radio is out.

Just then the radio crackles to life and Teller's voi ce echoes
off the control roomwalls.

TELLER( VO
Clear the tracks.

BUSHNEL L
That's not Meyer
(into the mc)
See here, whoever you are. Get M.
Meyer on the line.

There is no response.
KREI GER

It's noving! The bloody train is
novi ng.
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MARGRAVES
Well, tell himto stop.

Mar graves watches as the train slowy begins to pull out of
the station.

MARGRAVES ( CONT' D)
Try the energency power override and
cut their power. W' ve got a security
code red on the platform

BUSHNEL L
Override isn't responding. W can't
cut power to the tracks. Sonething's
wong with the circuits.

MARGRAVES
Call down to Austin and have him
check out the substation.

EXT. STATI ON PLATFORM - CONTI NUOUS

TWO ARMED SECURI TY GUARDS push their way through the crowds
of passengers on the platform The bodies of the three dead
engi neers are pushed out of the train.

Al DAN LORCAN

(yel l'ing)
Na deora go bronacha!

They bl ast the station with automatic weapons' fire. The
crowd erupts in panic. Several tourists fall w th gaping
wounds. Security guards pull their weapons, but are cut down
wth several short bursts.

The train pulls away fromthe station, quickly building speed.
CUT TGO
EXT. TUNNEL ENTRANCE - CONTI NUOUS

AUSTIN, a thin wiry man, races down a narrow set of stairs
attached to the wall on the outside of the tunnel.

The train races toward the tunnel opening.

Austin makes it to the bottomand sprints to the tracks. He
scranbl es across seconds before the train's sleek engine
rockets past him

Pulling out a red key card, he stops at the door to the
substation electrical roomjust off the center service tunnel
The train roars past himas he slides the key card through
the electronic |ock. The small indicator light turns from
red to green as the door CLICKS open..



38.

...a trenmendous explosion rips through the substation
entrance. Snoke and flames pour fromthe electrical room

| eavi ng massi ve chunks of concrete and twi sted steel partially
bl ocki ng the tunnel's entrance.

CUT TO
I NT. CONTROL TOWER - CONTI NUQUS

The tower is rocked by the explosion. The lights flicker and
several of the nonitors go blank. The tower swarns with
activity.

MARGRAVES
Bl oody hell! What was that?

BUSHNEL L
The substation just blew The
termnal s are down.

MARGRAVES
Scranble a fire brigade out there
and try to raise Austin on the radio.

KREI GER
The flood doors in the French tunnel
are closing. | can't stop them
MARGRAVES
(yel l'ing)

Bushnel |, call Newby in security and
Conmander Brady at the garrison and
tell themthat we have a possible
terrorist situation. Kreiger, get ne
some power to the flood doors. Reroute
atermnal if you have to. | want

t hose fl ood doors opened now

Mar graves | eans agai nst the w ndows surveying the carnage on
the platformand the snoke near the tunnel opening.

CUT TO
I NT. SERVI CE TUNNEL AT KI LOVETER 14 - CONTI NUOUS

The Cushman speeds through the service tunnel. Her breathing
| abored, Maggie is visibly shaken as she sl ows the Cushman
to a stop. She stunbles out off the cart and steadi es herself
agai nst the tunnel wall. She begins to hyperventilate.

Regai ni ng her conposure she noves to a bl ack phone box |istens
for a nonment, tries to raise a dial tone, and slanms the
receiver.

MAGE E
Shi t!
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Maggi e begins to wal k toward the Cushman and sees...

...a man in an orange junpsuit wal king toward her one hundred
yards down the I|ine.

MAGG E ( CONT' D)
Hey! Over here.

Maggi e waves to the man. As he approaches, we see it's Fahey,
the man fromthe substation

MAGG E ( CONT' D)
Oh, God. I'mglad to see you. W've
got to get out of here.

Now 50 yards away, Fahey doesn't respond to Maggie's calls.

MAGG E ( CONT' D)
(cal l'ing)
Wiose crew are you on?

Fahey says nothing. Maggi e takes a step back sensing sonething
IS wong.

The man pulls an automatic from behind his back and begins
firing. Maggie breaks to her right, falling into a narrow
mai nt enance shaft.

Automatic gunfire fills the service tunnel and the Cushman
is destroyed in a hail of bullets. Fahey runs to the shaft
and peers around the corner. Carefully he steps in after
Maggi e and sees that it leads to the French train tunnel. He
slips into the shaft and..

I NT. FRENCH TUNNEL - CONTI NUOUS

...cautiously steps into the tunnel firing several quick
bur st s.

A short section of the tunnel is lined with stepped
scaffolding along the walls and ceiling obscuring Fahey's
view. He slowy begins to wal k down the tracks | ooking up
and around for signs of novenent.

Several yards away a board CREAKS slightly. Fahey immediately
fires into the plank shattering it to splinters.

Slowmy he clinbs the steps leading to the first |level of the
scaffol ding. He sees Maggi e about to di sappear over the side.

Fahey stands over her, smling.

FAHEY
Go w th God.

Suddenly, frombelow, a netal rod is violently thrust up
bet ween Fahey's | egs and tw st ed.
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The force of the rod throws himbackward and he falls off
the scaffold. As he plumets back to the ground, his head
wedges between two braces snapping his neck with a | oud CRACK.
Hi s body hangs crucified against the scaffolding.

Andrew, rod in hand, wal ks over to the dangling body. Maggie
clinmbs down and noves next to her.

MAGG E
Andrew, Thank God. | think |I'm gonna
be sick.

ANDREW
Maggi e, we don't have tine.

MAGG E
|'ve never seen that man before. He
was gonna kill me...Wat are you
doi ng here?

ANDREW

You' ve got to get out of here.

MAGGE E
You didn't answer ne. \Wat are you
doi ng here?

ANDREW
They called ne in to do a circuit
adj ust ment on one of the crossover
switches. Now, W've got to nove.

MAGA E
(still in shock)
Doyl e Maxwel| killed Sean. | don't
know why. He was just standing there
| ooking at nme. Maxwel|l was his friend.

ANDREW
Was he al one? Was there anyone el se
with hin? Did you see anyone?

Andrew grabs Maggie's armroughly. Maggi e snaps out of her
shock and | ooks up at Andrew.

MAGGE E
Who cares if he was alone. Sean is
dead! He has a famly. Awfe, four
ki ds. Doesn't that nean anything to
you. Don't you care?

ANDREW
O course | care. But right now we
need to get back to the term nal



41.

MAGG E
(realizing)
The term nal. Jessica. |'ve got to

find Jessica.

Andrew s hands nove across Fahey's body. He reaches in the
dead man's pocket and a pulls out the gun and a snall yell ow
devi ce.

ANDREW
Det onat or

Maggi e wheel s around to face Andrew.

MAGG E
A detonator? Are you sure?

ANDREW
I know what a detonator |ooks |ike.
It doesn't nmake sense though. This
isn't enough to crack a headstone.

MAGA E
The phone lines are dead. W'll have
to wal k out and warn the tower.
ANDREW
My rail-truck is in the crossover

gal lery.

Maggi e begi ns wal ki ng down the enmergency exit to the English
tunnel toward Engl and.

I NT. LOUNGE CAR - CONTI NUQUS

Pandenmoniumreigns in the car as the pani cked passengers
| ook around in shock. A PORTER lifts a wall phone receiver
fromits cradle and is about to speak when..

...A burst of gunfire rivets everyone's attention,

Teller and Lorcan stand in the doorway, their automatics
cocked at the crowd.

The porter remains frozen as a hand reaches in renoving the
phone fromhis grip. PULL BACK TO REVEAL Sinclair as he hits
the intercom button

SI NCLAI R
(singing)
DING DI NG DI NG WENT THE TROLLEY.
CLANG CLANG CLANG, WENT THE BELL.
Thank you. | just can't resist an
open m crophone.

Everyone turns to |l ook at Sinclair.
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Sinclair stands in the center of the isle. He gestures |ike
an airline stewardess.

SI NCLAI R ( CONT' D)
Do | have everyone's attention?
Vel cone aboard. Before we begin the
festivities, I'd like to announce a
slight change in our itinerary. My
associates and I wll be your
hi jackers for the next forty m nutes.
As you can see the energency exits
are safely bl ocked and the no snoking
[ight is on. Today's in-transit crinme
wi Il be hostage taking and extortion!

AS SI NCLAI R SPEAKS WE SEE
I NT. FREIGHT CAR

Col I een shoves several FREI GAT HANDLERS past wooden crates
and into the accordion wal kway.

I NT. CAR CARRI ER CAR

PASSENGERS sitting in their cars are hustled out by a A dan
and herded toward the Lounge car.

I NT. PASSENGER CAR

Passengers cower in fear as Lorcan pulls themout of their
seats and noves them forward.

BACK ON SINCLAIR I N THE LOUNGE CAR

SI NCLAI R
For those of you collecting frequent
victimpoints, the value of today's
crime wll be upwards of 150 mllion
Anerican dol | ars.

SPAULDI NG
Now, see here M. Sinclair. | demand
you return to the station and end
this silly charade.

SI NCLAI R
Char ades? Ckay, one word, one
syl lable, rhymes with bread.

SPAULDI NG
VWhat is this?

Sinclair raises his gun and punps two slugs into Spaul ding's
head. The passengers all screamin a panicked fear. Sinclair
opens a large briefcase revealing a sophisticated conputer
He begi ns typing.
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SI NCLAI R
He sucked at charades. He wasn't
even cl ose.

Sinclair signals to Teller who fires into the ceiling several
times. The crowd quiets imediately. Sinclair stands before
the terrified group.

SI NCLAI R ( CONT' D)
Hey, people, people. Don't think of
me as a ruthless, blood-thirsty
killer...think of me as your...pal.
Now, we a have just two rules on
this train. Rule nunber one: Remain
quiet and in your seats at all tines.
Rul e nunber two: Al ways obey rule
nunber one.

Sinclair scans the group, then turns to Teller.

SI NCLAI R ( CONT' D)
Teller, are the cars all clear?

Sinclair |oosens his collar revealing a thin red burn mark
around hi s neck.

TELLER
Al'l clear. | count 67. \Wat happened
to your neck?

Sinclair rubs his hand across his neck.

SI NCLAI R
One of our Brazilian associates from
t he Tapi gos Dam found nme on the Ferry.
It seens he was very unhappy wth
our et hods.

TELLER
Is this going to create a probl enf

SI NCLAI R
W negotiated a settlenment. Any
problems with our Irish colleagues?

TELLER
Political fanatics always nmake ne
nervous. They all want to die for
their cause. We should watch oursel ves
wth this bunch

SI NCLAI R
For this payday |I'Il buy into anyone's
politics.

CUT TO
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I NT. ENGLI SH TUNNEL - CONTI NUOUS
Maggi e and Andrew wal k al ong the quiet track of the English

tunnel . Ahead and behind themthe tracks drift into conplete
dar kness. Maggi e struggles to say sonet hing.

MAGA E
Andrew. .. You killed a man back
there. ..

ANDREW

I didn't want to.

MAGG E
Doesn't it bother you? Even a little.

ANDREW
He woul d have killed you, Maggie.

MAGA E
You seem so renoved...so casual
Li ke you were buying a shirt.

ANDREW
(sharp)
I"msure it'll catch up to ne |ater
Ri ght now ny bi ggest concern is
getting us out of here.

Maggi e i s taken aback by his tone and follows himin silence.
They enter to a wi dened area of the tunnel.

I NT. TUNNEL/ CROSSOVER GALLERY ONE - CONTI NUQUS

W' ve been here before. The tunnel crossover gallery where
Roney nearly bought the farm Ahead on the short siding track
are several odd-I|ooking pieces of construction equi pment and
a yellow rail-truck

Wth a puzzled | ook Maggi e scans the tunnel walls. She's
concerned and confused.

MAGG E
There's sonething not right here...l'm
not quite sure...

ANDREW
Vel | what?

MAGA E
| don't...shhhh, just listen.

ANDREW
| don't hear anything.
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MAGG E
That's just it. You don't but you
should. | don't hear...water!

Maggi e goes to the center to the tracks and lifts the grating.
The sluice belowis illumnated by the overhead |ighting.

MAGG E ( CONT' D)
It's dry. Bone dry.

ANDREW
So?

MAGA E
The tunnel |eaks by design. If there's
no water down here then the seepage
controls nust be nmal functioning.
It's usually three or four feet deep.
No seepage means enornmous pressure
is building up outside the tunnel
wal |'s.

Andrew eyes the ceilings uneasily. He | ooks to the rail-truck
and heads for it. Maggie clinbs into the cab.

ANDREW
| found the keys...
MAGA E
...And a radio. I'll call the tower

and tell themwhat's going on down
here. Go back and throw the switch
so we can roll onto the main |ine.

Andr ew wal ks back behind the truck and down toward the tracks.

Maggi e picks up the truck's phone and punches a two button
code.

| NTERCUT MAGGE E W TH THE TOWER.

In the tower phones are ringing and the roomis a flurry of
activity.

BUSHNEL L
Bushnel | .

MAGA E
Bushnel | . This is Maggi e Sanger.

BUSHNEL L
Maggi e, | don't have tine. One of
our trains was just hijacked...

Maggi e has a heart-stoppi ng nonent.



BUSHNELL ( CONT' D)
This place is bedlam W' ve called
in the SAS They' |l be here...

MAGG E
Whi ch trai n? The nunber? Wiich train?
BUSHNELL
The one-five. \Were are you?
MAGG E
I"'min the tunnel. Near gallery one.
Andrew Farrell is with ne.
BUSHNELL

Hol d for a second.
Bushnel | waves to Margraves who hustl es over.
BUSHNELL ( CONT' D)
|'ve got Sanger on the line. Farrell's
wth her. They're in the tunnel.

Mar graves snatches the phone away.

MARGRAVES

Maggi e. This is serious business...
MAGGE E

My daughter is on the one-five
MARGRAVES

Don't worry about that. The SAS is

onit. I"'mgoing to tell you

sonmet hing, but do not react to it.

MAGA E
What are you talking..

MARGRAVES
Maggi e, the IRA has planted a man in
our madst. A bonber. It |ooks Iike
they're targeting the tunnel.

MAGGE E
It's Doyle Maxwel . | saw himKkill
Sean Flynn.

MARGRAVES

Maxwel | 2 No, no, no. It's Farrell.
Andrew Farrell.

The col or drains from Maggie's face.
MARGRAVES ( CONT' D)

Fl ynn nmust have been in on it with
hi m



47.

MAGGE E
This is a mstake, You can't be right.

Mar graves picks up a folder and | ooks down at a set of
brui sed, wld-eyed nug shots of Andrew.

MARGRAVES
| assure you it's true. H's rea
name is Jimy Phalen, he's a Unit
Conmander with Crosmagl en active
service unit. No doubt about this
one. He's wanted for at |east 25
bonbi ngs and nurders. Those are the
ones they know about.

MAGA E
Are you sendi ng hel p?

GARRETT(VO)
Hel p has arrived.

The phone suddenly goes dead Maggi e | ooks up to see GARRETT,
a hard-eyed decrepit man, standing on the track a few feet
away, his automatic in one hand and a broken radi o antenna
in his other.

GARRETT ( CONT' D)
Get out.

Garrett pulls Maggie out of the vehicle and shoves her down
the |ine.

ANDREW
This fucking switch still isn't
wor ki ng right. Sonetimes you wonder
i f anyone's even..

Andrew turns to see Garrett holding a gun to Maggi e's head.

ANDREW ( CONT" D)
Garrett?

Garrett shoves Maggie over to Andrew and wal ks to the main
track.

GARRETT
Ji mry Phal en. Now there's a snal
world. | heard you to be dead.

Confusi on and anger wash over Maggie's face as Garrett pulls
out a small radio. Far off in the distance a faint SQUEAL
begins. Faint, but growing |ouder. The sound of stee
stretchi ng under trenmendous weight. Friction. Mggie |ooks
up and shoots a glance left. Garrett is oblivious.
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GARRETT (CONT' D)
(into a radio)
Maxwel |, this is Garrett. |'m at
kil ometer 10 with...

MAGA E
You tell Maxwell he's a fucking...

Wth a powerful sweep of his hand, Garrett slaps Maggi e who
| ands hard on the tracks near the switch box. He cocks his
gun.

The SQUEAL increases. Louder. Closer. Garrett steps forward
placing his foot on the rails by the swtch. Maxwell's voice
echoes fromthe radio.

MAXVEL L ( VO)
Maggi e, delicate as al ways.

Maggi e staggers to her knees steadying herself on the silver
swi tch box.

MAXVELL(VO) ( CONT' D)
(to Garrett)
Kill them both.

Maggi e throws all her weight against the switch box. The
el ectronics take over and the steel rails shift trapping
Garrett's foot in the rail. He SCREAMS in agony, the pain
causing himto drop his automatic and radio to the side of
t he tracks.

The SQUEALING intensifies, building to a roar. The |ight
wind intensifies into a gale.

Garrett grabs at his ankle unable to free it. He reaches for
the swtch box, but it's too far away.

Wth the train nearly upon them Andrew | eaps off the tracks
to the far side. Maggie pulls herself flush to the near wall.

Garrett's face is illumnated by the hal ogen beam of the
rushing | oconotive. He turns and stares dead on.

GARRETT
Son of a...

VHAM

Five hundred feet of scream ng iron covers the ground where
Garrett once stood.

Maggi e clings to the wall while the | andborn missile brushes
i nches from her body.

In a flash, it's gone.
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As the w nd, SQUEALI NG and ROAR recede in the distance, the
glow of the rails returns to its eerie |um nescence. A single
boot is still lodged in the rails. Maggie stands with
Garrett's gun trained on Andrew. He stares in disbelief.

ANDREW
Maggi e?

MAGA E
Wio are you? \Were's ny daughter?
Wiere the fuck is Jessi?

ANDREW
Maggi e. .

MAGA E
VWHERE | S SHE?

ANDREW
| DON' T KNOW

Maggi e holds the gun up and cocks the hammrer.

MAGA E
VWhere is she?

Andr ew rai ses his hands.

ANDREW
Just listen. That's all | ask.

MAGGE E
Way? Wiy did you do this to ne?

ANDREW
Because...|' mobli gat ed.

MAGA E
To what? Politics? Sone cause? |t
makes me si ck.

ANDREW
' meverything you think I am and
probably nore. None of that matters
now.

MAGA E
Where's Jessi ?

ANDREW
If she was on the one-five then
t hey' ve got her.

MAGGE E
What do you nean they've got her?
You're in it together, your thing,
what ever. ..
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ANDREW
No. They're not IRA. Not regular IRA
anyway. They're Caidé Sin. Fanatics.
They went rogue years ago. They'd
rather see Ireland destroyed than to
have a peace with England. | was
contacted yesterday. .

MAGA E
The man at the bar.

ANDREW
Yeah, him He came fromthe top.
They're frantic. Wrd came down that
Caidé Sin had already infiltrated
the tunnel. | won't try to convince
you that the IRA is a benevol ent
organi zation, but neither are we
stupid. Right noww are in the fina
stages of the Irish struggle. It's
comng to an end, but this, so huge,
so nmessy, so awmful. It'd ruin
everything, overnight make 800 years
as if nothing...

MAGGE E
Then tell nme why you're here.

ANDREW
Four years ago | was stationed at
the tunnel. The electrician job cane
easy. Nobody asked any questions. If
the | RA decided to do the tunnel |
was to be the man. Now things are
different...

I"mgoing to stop them | need you to |let ne go, Maggie.

CUT TO
I NT. TRAI'N COCKPI T - CONTI NUOUS
Teller is a study in resolve. Aidan chain-snokes cigarettes
over Colleen's shoul der as he watches her work the train's

controls. Flashing lights illumnate the console as Col |l een
pul | s back on the throttle. As the train slows, Teller stands.

TELLER
(to Aidan)
Bring it to a stop in two kiloneters.
Look for Maxwell's signal. |'m heading

to the back.

Wth that he stands and | eaves.
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I NT. SECOND CAR - MOMENTS LATER

Jessica peers out of the bathroomand seeing it's safe, enters
the car. She noves to the rear of the car and through the

gl ass door can see the passengers huddled in the next car.

As she opens the door to the accordi on wal kway, the bl oodi ed
body of Spaul ding slunps into the car. Jessica junps back.

JESSI CA
Ch, shit!

A bit nore cautious, Jessica creeps forward and sees Sinclair
sitting at a portable conmputer while the passengers sit
quietly. She's about to enter when she sees Lorcan, puffing
a cigarette, holding an M 16.

She turns and runs back into her car, spots the headset on
the wall and slips it on. She begins pressing the intercom
buttons | ooking for a response. Jessica is about to speak
when she hears footsteps and drops the headset.

Tell er wal ks through the car. H's eye catches on the red
[ight of the intercomand he stops. He hears a CLICK com ng
froma corner of the car. Seeing the bathroom door, he pulls
his silenced automatic and cautiously steps toward it.

He pauses just a beat, then bursts into the washroom handgun
bl azi ng.

I NT. BATHROOM - CONTI NUOUS

ZIP, ZIP, ZIP, three silenced slugs burst fromthe gun making
neat holes in the far wall.

Tel l er | ooks around. Nothing. He |eaves.

For a nmonent, the roomis still. Then the panel to the inset
trash bin opens and Jessica crawls from her tight confines.

CUT TO
EXT. TUNNEL STATI ON FACADE - DAY

Anbul ances |ine the curb and MEDI CAL ATTENDANTS ferry the
wounded out of the tunnel station's nodern facade of gl ass
and steel.

Ten mlitary HunVees GROAL to a halt at one of the few enpty
spaces left at the curb. DOZENS OF MEN dressed in conbat
fatigues double-tine it out of the back of each truck.

ANGLE ON

A CNN news truck parked near the building' s entrance. DI ANE
KENT, worl d-weary American reporter, prepares to speak while
her CAMERAMAN |ines up his shot. On the nonitor, BERNARD
SHAW | eads into the story.
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SHAW
(on the nonitor)
...let"s go to D ane Kent at the
Engl i sh Channel Tunnel.

The caneraman cues her

DI ANE KENT
Thank you, Bernie. Wat we know so
far is that a group of apparent
terrorists have hijacked a train
fromthe Eurotunnel station in
Fol kest one and escaped into the
tunnel . Unconfirmed sources report
there may be as many as 60 to 150
host ages on board the train. At this
tinme, there is no official word on
whet her this is an Irish Republican
Arny attack or an unrelated terrori st
i nci dent. The gunmen opened fire on
the platform Kkilling several...

CUT TO
I NT. CONTROL TOWER - CONTI NUQUS

CLOSE ON A TV noni tor show ng the video image of the CNN
reporter against a backdrop of the station's facade.

DI ANE KENT
...of the tourists and woundi ng scores
of others. This all comng on the
cusp of Parliament's decision to
relinqui sh control over Northern
Ireland. If we can get a shot behind
ne. ..

Her voice fades as we PULL BACK TO REVEAL Margraves, watching
a nonitor.

MARGRAVES
How in hell did CNN find out about
t hi s?

Mar graves paces the room while Newby and the anxious staff
wat ch the tunnel nock-up. The green blip representing the
speeding train begins to slow down.

KREI GER
| still can't get power to the French
Tunnel flood doors. Looks |ike two
hours until the we're on |ine.

MARGRAVES
Goddammi t! Newby! You told ne no one
coul d get past our security.
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NEVBY
| said there was a 98% guar antee we
coul d defend agai nst such an attack.

MARGRAVES
Vel |, unfortunately for you the
cel ebrated 2% showed up. At | east
Maxwel | is in the mx and not just
sitting on his bum Kreiger, get ne
Corbeau at the Calais station.

Newby slinks away and picks up a phone.

TECHNI CI AN #1
It's slowing down! The train is
sl owi ng down!

Mar graves spins around to | ook at the LED tracking board.
The green blip slows then stops.

MARGRAVES
Wiere did it stop?

KREI GER
Just beyond signal twenty-two. About
ei ght kiloneters before the third
fl ood door.

GROUP CAPTAI N BRADY and TWO Al DES push through the gl ass
doors into the control room Tall and inposing with a w cked
scar above his left eye, Brady strides to the center of the
room

BRADY
Mar gr aves!

Mar graves wal ks toward himand stands off to his left.

MARGRAVES
G oup Captain Brady. The cavalry has
arrived. Soneone better warn the
repr obat es.

BRADY
No tinme for your acerbity. Wat have
we got ?

Mar graves turns and gestures to the huge nock-up of the tunnel
on the back wall.

MARGRAVES
One of our trains was hijacked and
stopped about m d-tunnel. W have no
i dea how many passengers were aboard.
They knocked out our control systens,
but we should be on line in an hour.
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BRADY
Get me a tunnel schematic. 1'll need
bl ueprints for electrical and ductwork
and | want three clear commlines.
Wio are they? | RA? Red Brigade? Were
do they plan on taking a 2,000-ton
train?

MARGRAVES
W don't know. They were yelling
sone rubbish, what in was it?

NEVBY
Na deora go bronacha. The sorrow of
our tears

BRADY
They're Caidé Sin, |RA breakaway
faction. That's their maxim Stinking
Paddi es. W had a go round with them
at Kensington Gardens | ast year.
Nasty bunch

steps to Margraves side handing hima phone.

BUSHNEL L
| have themon the line. The
hi j ackers.

MARGRAVES

Put them on intercom

The radi o CRACKLES to |ife and a voi ce boons over the

i nt ercom

Everyone

SINCLAIR (V. Q)
Attention K-mart shoppers. W' ve got
a blue light special going on 67
hostages in the tunnel. This specia
won't |ast very long so take advant age
whi | e you can.

BRADY
Wio is this? Identify yourself.

SINCLAIR (V. Q)
Fellas. Wiy so shrill? We're al
friends here. Practically brothers.
W're into a nale bonding thing, a
guys thing, that beating the drum
t hi ng.

in the tower | ooks at each other in disbelief.

struts while he speaks.

54.

Br ady
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BRADY
There's no point to any of this. You
can't possibly escape.

SINCLAIR (V. Q)
Hey. Sl ow down, sport. | rehearsed
this speech, but | only know it from
t he beginning. Let's see; yadda,
yadda, yadda, -- yadda, yadda. Oh,
okay. Here | am W, the collective
nmenbers of Caidé Sin, demand the
follow ng; the inmedi ate w thdrawa
of the British presence from Northern
Ireland, the recognition of Caidé
Sin as the true voice of the Irish,
and of course there's the cash
There's al ways room for cash. Now
get your pencils ready. £100 mllion
to be transferred into Guen Stl ag
treasury account #872006. You have
53 minutes to conplete this
transaction.

MARGRAVES
But it's not possible.

SINCLAIR (V. Q)
(Si ngi ng)
TO DREAM THE | MPOSSI BLE DREAM . .

Sinclair cuts out and the roomis silent. A TECHNI Cl AN bursts
in carrying an arm oad of blue prints and |ays them across a
| arge table.

Brady and Margraves wal k to the table and begin scanning the
prints.

BRADY
Is there any way for themto get
out ?

Brady traces his finger along the map.

MARGRAVES
Three entrances here and three in
France. The fl ood doors have seal ed
off the French tunnel. There are no
vents going to the surface.

BRADY
What are these tunnels here?

Brady points to several green colored |lines going under the
tracks.
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MARGRAVES
Sl ui ceways under the tracks. They
| ead to hol di ng tanks which punp
excess water out. But it's inpossible
to escape that way...the tanks are
full of water and the punps woul d
shred a man to pieces.

BRADY
Then they're |l ooking for a fight. My
men are noving into position. W'l
be ready to go in ten mnutes. |'lI
see those pads dead before | pay
t hem anyt hi ng.

Mar gr aves gl ances out the wi ndow where Brady's mlitary units
t ake positions anong the wounded on the platform

BRADY ( CONT' D)
| don't know what these wonks were
t hi nki ng. French troops are standi ng
by in Calais. My lads wll nove in
and flush these bastards out.

Brady does a quick turn and pushes out of the roomwth his
ai des.

CUT TO
I NT. M D- TUNNEL/ KI LOVETER 25- CONTI NUOUS

Maxwel | stands alone off to the side of the tracks. He gl ances
down the tunnel and sees a rail-truck heading toward him
fromthe French side. The rail-truck, which is an everyday

pi ck-up truck with steel rail wheels for tires, pulls

al ongsi de. MCCARTAN, a blond Irishman with ruddy cheeks,

hops out of the cab.

MCCARTAN

Kilometers 40 to 50 are conpl et ed.
MAXWVEL L

Good.
MCCARTAN

This American they've hired, Sinclair,
he's a bit cracked. W shoul d watch
him

Maxwel | checks his gun as the two men | ook down the track to
see the manmot h bul [ et train stopped.

MAXVEL L
['1'l keep himin line.

Three cars back, a door rattles open, revealing Teller and
Sinclair.
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McCartan wal ks down to Sinclair as he steps off the train.
Tel | er begins a physical inspection of the outside of the
train.

SI NCLAI R
(i nmpressed)
Right on tinme. McCartan, Are the
expl osives all in place?

I NT. TRAI'N BATHROOM - CONTI NUQUS

Jessica hears VO CES and perks up. She noves to a solid
frosted wi ndow and tries to | ook out. No luck. She then sees
l'ight |eaking through a vent. Hunching down to peer through
t he heavy slats, she can see Sinclair and MCartan talking.

MCCARTAN( VO)
The trip beamls set at kilonmeter 43.
When we send the train across it
this place goes up in three m nutes.
Boom

Jessica slides back against the wall.
I NT. M D TUNNEL/ QUTSI DE TRAI N - CONTI NUOUS
Teller calls out fromin front of the engine.

TELLER
Garrett made it back.

Everyone hurries over to Teller.

SI NCLAI R
What does he have to say?

TELLER
Make way for the train

Teller points to the |lower portion of the train's nose where
Garrett's body is splattered |ike a bug on a w ndshi el d.

Maxwel | closes his eyes and says a silent prayer over the
body. Sinclair stares hard at the shapel ess body. MCartan
cones up behind him sees the carnage, then w nces in disgust.

SI NCLAI R
Show s over, folks. W' re expecting
conpany. Maxwel |, let's get started

on the expl osi ves.

MAXWVEL L
I"msaying a prayer for the dead,
but then you woul dn't under st and.
You' re not Cai dé Sin.
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SI NCLAI R
McCartan, get the body off the train.
(to Maxwel |)

Wiy was he out of position?

McCartan | ooks around with a 'why me' face, then gingerly
begi ns peeling the body away fromthe train.

MAXVEL L
| sent himto kill Maggi e Sanger.

SI NCLAI R
And who is Maggi e Sanger?

MAXVEL L
She's the tunnel systens engineer.
She and one of her crew uncovered a
detonator. | killed him but she got
away. Garrett was | ooking for her.

SI NCLAI R
And so Garrett is now road-kill
That does not conprom se the job.
But this tunnel systens engineer, is
she going to be a problenf

MAXWVEL L
You just worry about what you've
been hired for. I'Il attend to Maggie

Sanger .

McCartan finishes and shoves Garrett's body to the side.
Maxwel | watches with a bitter look as Sinclair ushers the
men back along the train away fromthe dead man.

CUT TO
I NT. TUNNEL/ CROSSOVER GALLERY ONE/ TRACK MONI TOR - CONTI NUQUS

Maggi e, gun still ained at Andrew, exam nes an LED track
noni tor near an energency phone. She wat ches the notionl ess
red blip.

MAGGE E
The train's stopped and they' ve cl osed
the flood doors in the French Tunnel.

ANDREW
This is howit begins. There's no
ti 0 waste, Maggie. You' ve got to
I :

MAGGE E
Way should | believe anything you're
sayi ng?
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ANDREW
If I"'mtelling the truth, there's a
chance we can save Jessica. If I'm
lying, then she's |ost anyway.

Maggi e ponders her position. She slowy | owers the gun.

MAGGE E
Okay, but only for Jessi. And after
we catch up to themall bets are
off. I won't ft a finger to help

li
you and if | find out you're
lying...1"Il kill you.
ANDREW

Fai r enough. .. about your daughter. ..

MAGGE E
You just worry about the tunnel. My
daughter's my busi ness.

ANDREW
That's just it, she'll have to be
your business. The tunnel's the thing.
If it comes to a choice, it'll be
the only thing. Don't let it conme to
t hat .

MAGA E

It won't cone to that. Get this

t hrough your head--all business and
not hi ng but--no tal king, no crying,
no telling nme the story of your
fucking life. You put ny daughter's
life in danger and | hate you for

t hat .

He seens about to say sonething, but can't find the words.

Maggi e pockets the gun and begi ns wal king toward the train.
Andrew runs after her past a wall nonitor showing the train's
st opped position.

CUT TO
I NT. CONTROL TOWER - CONTI NUQUS

Mar graves wat ches the huge tunnel nmonitor with concern as
the tower runs about in a frenzy. The green blips of the
train remain notionless.

The tower's gl ass doors push open and LORD MALCOLM MORTQON,
late 60's, tall and stiff with an air of dignity, strides
into the room Margraves spots the graying CEO of the
Transmache/ Eur ot unnel operation and hurries to his side.
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MARGRAVES
Lord Morton.
MORTON
One answer Margraves. How did this
happen?
MARGRAVES
(funbling)
Vell...l... W have several theories..

MORTON
W spent £45 million on inpenetrable
security and here | am standi ng on
the bridge of the Titanic.

MARGRAVES
Have you considered the terrorist's
demands?

MORTON

Consi dered and rejected. W don't
deal with this sort, we crush them
I"ve been assured by the SAS that
they wll have the tunnel cleared
and hostages free within the hour.

Kreiger calls back from his headset.

KREI GER
Brady is ready to go in.
MORTON
Godspeed. Now, we'll see sone action.

CUT TO
EXT. TUNNEL ENTRANCE - CONTI NUOUS

Several commando units have assenbl ed in HunVees outside the
English tunnel. Brady struts in the bed of a rail-truck. The
fire brigade douses the |last of the sub-station fire, just
as Conmander Brady raises a bull horn.

BRADY
The terrorists have cone to a stop
at about md-tunnel. Chances are
they' Il be nmaking an escape on foot.
Qur mssion is to flush these buggers
out like turds froma toilet. Geen
squadron will follow nme, then red.
Move out.

Wth a |l oud ROAR the ten HunVees, each | oaded with eight
heavily arnmed nmen, fire to |life and begin the slow trek into
the hole behind Brady's rail-truck.
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ANGLE ON
CNN Reporter Diane Kent on the station platformwatching the
troops roll into the tunnel's nouth.

DI ANE KENT

...of what may prove to be a | ong
and deadly standoff. Behind nme now,
British arny anti-terrorist squadrons
are rolling inside. Passengers on
the scene heard the assailants yel
"Na deora go bronacha", well known
inthis area as a Caidé Sin battle
cry. Oficials speculate that the

| RA break-away group nmay be hol di ng
hostages in an attenpt to gain
recognition for their cause.

I NT. BULLET TRAI N LOUNGE CAR - CONTI NUOUS

CUT TO

Maxwel | watches CNN on the nmonitor of Sinclair's |aptop

conput er.

MAXVEL L
They're not going to neet our demands.
They're sending in the SAS.

SI NCLAI R
Predi ctable, tedious |inmeys. And I
t hought we were so sinpatico.

The passengers react with fear and anticipation.
EXT. BULLET TRAI N TUNNEL - CONTI NUOUS
Sinclair and Maxwel| step off the train.

SI NCLAI R

Tinme to kill a few nore anal retentive
British.

Sinclair points to one of three rail-trucks on the siding

t hen wal ks on.

SI NCLAI R ( CONT' D)
Too bad we can't kill some French,
t 00.

MAXWVEL L
W don't need to be wasting tine
wth who's behind us. It's ahead
that concerns ne nost. | don't want
to see another one of ny nmen end up
like Garrett.
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SI NCLAI R
Your own people hired me to do this.
Apparently they think | have the
conpetence to execute the job. Can
t hey say the sane about you?

Maxwel | sul ks as Teller runs over.

TELLER
Expl osi ves are al nost set. Snall est
contact and they'll bl ow

SI NCLAI R

Send it.

Teller signals McCartan who places a netal tool case on the
accel erator pedal of the rail-truck. He throws it in gear
and the yellow truck lurches forward, whisks down the |ine
and is quickly sucked into the darkness.

CUT TO
I NT. TUNNEL KILOVETER 22 - CONTI NUOUS

Wal ki ng down the passageway in silence, Maggie seens |ost in
t hought her col or drai ned.

ANDREW
Maggi e, are you okay?

Andrew touches her arm but she pulls away snapping at him

MAGA E
Don't touch nme. Don't even breathe
on ne.

Andrew pul I s his hand away.

ANDREW
You don't | ook well.

MAGA E
I...1 feel...sick. And enpty. About
as bad as |'ve ever felt.

ANDREW
Now you know what | know.

MAGGE E
What happens? Do you get over it?
You did it 20 tines.

ANDREW
23. You learn to accept it. Killings
just part of the day's work.
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MAGGE E
What gets a person angry enough to
do that?

ANDREW

You didn't grow up where | did. It's
seei ng your home occupi ed by sol diers.
Tanks, guns, barbed wire. Everywhere
you go, it like a prison.

MAGGE E
Jesus. ..

ANDREW
That wasn't the worst of it...l had
a daughter once. Still do, far as |

know. Wfe too for that matter. First
time | went into the 'Kesh she was
pregnant. Had the kid while I was

in. Few years went by, nmy wfe sent
me a picture of our daughter, a group
shot with some other little girls
only she neglected to tell ne which
was mne. Just let nme guess. Forever.

MAGG E
I couldn't stand not know ng.
ANDREW
It doesn't matter now. She took the
kid and noved away. |'ve never heard

fromeither of them since.

MAGGE E
| could never do what you do.

ANDREW
I'"'mnot sure | can anynore.

Maggi e quickly turns her attention down the darkened tunnel.

MAGA E
Shhh. Hear that?

ANDREW
(I'istens)
| don't hear anything.

MAGA E
No, listen. Something's com ng on
t he tracks.

Far off in the distance, the sound of a H GHd REWI NG engi ne
breaks the silence. Maggi e crosses the tracks and stands
next to Andrew. The sound is getting |louder. Of in the

di stance, sonething appears. The orange rail-truck, getting
cl oser. Maggie's eyes |ight up.



64.

MAGG E ( CONT' D)
That's one of our rail-trucks!

ANDREW
"Il flag it down.

Andrew steps to the rails and begins waving his arns wldly.
The rail-truck gets closer, but never slows down. Andrew
junmps out of the way nonments before inpact and the truck

zi ps past.

ANDREW ( CONT" D)
That truck had no driver.

MAGA E
Then where's it going?

CUT TO
I NT. JUST I NSI DE TUNNEL OPENI NG - CONTI NUOUS

Brady's rail-truck | eads the onslaught of HunVees.
Searchlights on the tops of the vehicles cast white |ight
for a half mle ahead of the troops.

BRADY
Red squadron, tighten up the rear
Al'l right, |lads, keep your eyes
peel ed. Them buggers are due a big
surpri se.

A small flash of orange reflects in the searchlight's beam
Brady spots it first.

BRADY ( CONT' D)
Sonet hing' s com ng! Mywving fast. To
t he ready, | ads.

Sinclair's rail-truck continues unabated, clipping along at
over 70 mles an hour.

BRADY ( CONT' D)
It's arail-truck. Take out the driver
first. On ny call

The rail-truck is now a hundred yards away and cl osi ng.

BRADY ( CONT' D)
Firel

The four squadrons begin an all-out barrage of gun fire,
shattering the windshield and shredding the cab into netallic
confetti. The truck continues on, to Brady's amazenent.

BRADY ( CONT' D)
Keep firing. Blow those bastards out
of the tunnel.
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| nf amous | ast words.

Sinclair's mssile on wheels plows headlong into Brady's
rail-truck. The explosion is massive. A fire stormengulfs
Brady's rail-truck and the first several rows of HunVees.
The vehicles explode |ike fireworks as unspent ammunition is
ignited by the heat and flames. The ensuing fireball races
along the snmooth walls of the tunnel.

EXT. TUNNEL OPENI NG - CONTI NUQUS
The openi ng stands dark and qui et then..

The tunnel erupts. A stormof fire, snoke, nen and nmachinery
are torpedoed out of the opening Iike a shell out of cannon.

Five ton HunVees flip around engulfed in flanmes. Charred
body parts are strewn haphazardly. Energency crews junp into
action.

I NT. TUNNEL - CONTI NUOUS

The ceiling vibrates fromthe shock and several of the
enornous concrete tiles that line the ceiling and walls begin
col lapsing in on the flam ng w eckage.

CUT TGO
I NT. TRAI'N TUNNEL/ KI LOVETER 22 - CONTI NUOUS
The explosion's echo reverberates off the tunnel walls and
is followed al nost imredi ately by a pul se of hot air. Mggie
and Andrew are knocked off their feet.

Pi pes and ducts rattle while chips of cement and dust rain
down fromthe ceiling.

The two stand while brushing thensel ves off.

ANDREW
You all right?

MAGA E
Jesus, what the hell was that?

A yel l ow chunk of plastic tubing drops fromthe ceiling and
bounces off her head.

MAGG E ( CONT' D)
oM What the hell was that?

Andrew pi cks up the yellow tubing and examnes it.

MAGG E ( CONT' D)
Where did that conme fronf

Andrew peers at the ceiling.
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(poi nting)
Up there. Looks |ike a detonator.

Andrew runs along the track | ooking up at the tunnel's
cei ling.

MAGA E
Mor e det onators?

ANDREW
They' ve rigged the tunnel with
expl osi ves. Looks |like they all |ead
off to a central tiner sonewhere
down t here.

MAGA E

That's crazy. Even with ten tons of
TNT they couldn't dent the tunnel.

ANDREW
The charges are rigged near the top
of tunnel, just off to the left side

about every 100 yards.

MAGGE E
The keystones.

Andrew regards Maggie with a puzzled | ook. She goes to the
tunnel wall.

MAGG E ( CONT' D)
The tunnel walls are cenment panels
held in place by the keystones.
They're like a | ock. Take out the
keystones and wal I s cone down |ike
puzzl e pieces.

(gravely)
W need to get to that train

ANDREW
Sl ow down, you just said explosives
al one couldn't destroy the tunnel.

MAGGE E
Not expl osives alone. If they've
seal ed off the seepage controls then
the arch pressure on the tunnel is
buil ding up to over 10,000 pounds
per square inch.

ANDREW
And that neans?

66.
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MAGA E
It means all the weight of the English
channel is pushing down on this
tunnel . When the keystones go, the
tunnel will collapse in on itself.

Andrew turns pale and slunps down the wall. Maggie | ooks
down the line. She lifts the netal grate in the center of
the tracks to reveal the six foot deep cement sl uiceway
beneath the tracks.

MAGG E (CONT' D)
This sluiceway runs the |ength of
the tunnel. We can use it to cone up
under the train.

Andrew | ooks ahead into the darkness of the sluiceway. Mggie
hops down and starts wal king. Andrew fol |l ows, hugging the
wal | s for support as he goes.

I NT. CONFERENCE ROOM - DAY

Several MEN in suits and mlitary uniforns are seated around
a large circular conference table arguing. Lord Mdrton sits
at the head of the table and Margraves stands to his side.
Newby sits at the other end.

SUT #1
Parliament is in emergency session
and the Honme Secretary is on his way
here now.

NEVBY
I think we should wait until the
regulars arrive. General Fancher's
men are well equipped to go in and
handl e. . .

UNI FORM #1
Brady's entire platoon was destroyed.
And you want to risk nore?

SUT #1
Thi s negative exposure is killing
us. CNN is going worldw de. One nore
m sstep and we nmay as well fill this

tunnel with cenent.

SU T #2
Considering this whole fiasco was
deened an inpossibility 1'd like to
know what M. Margraves has to say
for hinself.
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MARGRAVES
| refuse to take the blane for
sonething | had absolutely no contro
over. I'd like to say...

Lord Morton hits the table with his fist and the room becones
silent.

MORTON
Enough, enough. We'l| deal with the
blame |ater. Right now |'ve got a
£25 billion tunnel and a public
relations nightrmare to consider. W
w |l pay the ransom We will not
interfere with this man. W wil |
deal with himon the outside.

SUT #1
But, but Sir that is conpletely
agai nst. ..

MORTON
That is my decision. It is final. It

is not open to debate. Now get word
to treasury. W don't have very much
tinme left.

CUT TO
I NT. SLUI CEWAY - CONTI NUQUS

Maggi e and Andrew trudge through the cranped concrete
sl ui ceway.

MAGA E
Have you ever tried to find your
daught er ?

ANDREW
' ve thought about it. | think about

it all the time. The only thing |
can't think of are the words I'd say
to her.

MAGGE E
| couldn't imagine not being with
Jessica. She's everything. Her father
di sappeared when | got pregnant and
fromthe second she was born it has
al ways been the two of us. In college,
| took her to class with ne, right
with ny books in ny backpack. W
went to graduate school together
Anytinme | was up against it, 1'd
| ook over at her and she'd stare
back at ne as if she understood.
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ANDREW
| envy you, Maggie.
MAGGE E
She's not a baby anynore. | can't

keep draggi ng her around the world
for every new project that cones

al ong. She's grow ng up. She needs a
pl ace to call hone...

They hear VO CES and Maggie lifts a finger to her nouth.
Quietly raising the netal grating overhead, she peaks down
the |ine.

I NT. TRAI'N TUNNEL - CONTI NUOUS

The hijacked Eurostar shuttle train is parked 100 yards down
the line. Two nen stand near the back tal king.

I NT. SLUI CEWAY - CONTI NUQUS

MAGGE E
It's about 100 yards away. | saw a
couple of nen, but it's hard to nake
anyt hing el se out.

ANDREW
Wien we get on the train, find the
radio and let the tower know what's
going on. I'll see how many we're up
agai nst.

MAGA E
What about Jessica?

ANDREW
"Il do ny best, Maggie.

The two quietly begin crawing toward the train.
I NT. TRAI'N - CONTI NUOUS

Sinclair and Maxwel|l stand near the front of the train
speaki ng i n hushed tones.

MAXVAEL L
Did the transactions all go through?

SI NCLAI R
The £100 mllion is already being
transferred out of a Swi ss account
on its way to the Cayman | sl ands.
Two transfers later and the paper
trail di sappears.

MAXWVEL L
Where's your man?
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SI NCLAI R
Teller's on his way down to nmake
sure the water holding tank is enpty.
Timng is critical now He nust have
t hose tanks clear in 20 mnutes if
we're going to escape.

MAXWVEL L
Bef ore you worry about saving your
hide, Sinclair, let's not forget
what we came here to do

SI NCLAI R
(nmock i ndignation)
Are you trying to make nme cry? Is
that what you're trying to do? Because
believe ne, this place will go and
you won't want to be here when it
happens.

MAXWVEL L
You just see that it does.

Maxwel | nmoves off and Sinclair foll ows.
ANGLE ON

The tracks beneath the front engine. The netal grate in the
center of the tracks shifts silently and slides open

Maggi e' s head pokes up through the opening. She surveys her
surroundi ngs, pulls herself up and clinbs into the front
engi ne conpartnment. Andrew fol |l ows cl ose behi nd.

I NT. EUROSTAR FRONT ENG NE - CONTI NUQUS

Craw i ng through the engine door, Maggie stays | ow as Andrew
pul I's his gun. The conpartnment is enpty and Maggie pulls
Andr ew asi de.

MAGG E
That man who was tal king to Maxwel | .
| saw himon the train this norning.
He was a passenger. He said his nane
was Sinclair.

ANDREW
That makes sense.

MAGGE E
What nekes sense?

ANDREW
A damin Brazil blew up |ast year
killed 2,000 people. That was
Sinclair's work. He's a hired gun.

( MORE)
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ANDREW ( CONT' D)
Pay his price and this is what he
does; denolitions, deconstruction.
Human life is inconsequential.

Maggi e swal | ows hard realizing the gravity of the situation

MAGGE E
No one's getting out of here alive,
are they?

ANDREW
Get on the radio and fill themin on
where we are. I'mgoing to take a
head count.

MAGGE E

Look for Jessica. Make sure you | ook
for Jessica.

ANDREW
| know, Maggie, | know.

Andrew slips down the narrow hallway that |eads to the rear
of the engine. Maggie goes to the front instrunent panel and
CLI CKS on the radio.

I NT. CONFERENCE ROOM - CONTI NUQUS

The roomis still alive wth activity as Bushnell bursts in.

BUSHNEL L

| have Maggi e Sanger.
MARGRAVES

Send her in. She'll tell us what

she's seen.
BUSHNEL L

She's on the phone...she's on the

one-five.

Mar graves face reddens with anger. Everyone pauses to | ook
at him He punches the button on the intercom box.

MARGRAVES
Sanger! Wat in bloody hell are you
doing on that train?

| NTERCUT MAGGE E AND MARGRAVES

MAGAE E
| don't have a lot of tinme to talk.
The tunnel's been | aced with
expl osives and they plan to blow it

up.
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MARGRAVES
The tunnel is in no danger. W' ve
already paid them Mggie. They've
prom sed to |l et everyone go so don't
becone the fly in the ointnent.

MAGGE E
This guy, Mchael Sinclair, he's
going to kill everybody. My daughter's
on this train.

MARGRAVES
| don't care if the queen mumis
onboard you get off that train and
stay out of the way.

MAGA E
['1l get back to you on that.

Maggi e CLICKS off the radio as she hears footsteps com ng
down t he passageway. She turns just in time to see A dan,
cigarette hanging fromhis nouth, appear around the corner.
She sprints for the open doorway as Aidan funmbles for his
gun.

EXT. TRAI'N ENG NE - CONTI NUOUS

Sliding down the stairway | adder she hits the ground ready

to sprint, but Aidan is there. CLICK He pulls back the hamer
of his gun and Maggi e freezes hal fway between the engi ne and
a fuel tank rail-truck. The rail-truck has two | arge netal
tanks strapped to its bed with “flanmabl e” warning signs
affixed to the sides.

Al DAN
Turn ar ound.

Maggi e conpl i es.

MAGGE E
Pl ease, My daughter. ..

Al DAN
| don't care.

A dan | aughs, but his smle fades as Andrew steps into view
In a quick nove, Andrew throws open the fuel valve. Aidan's
cigarette ignites the pressurized gas and a wall of flanes
shoots up toward the ceiling, engulfing A dan

The expl osion sl anms Maggi e and Andrew agai nst the truck.

A dan's hand contracts on the trigger involuntarily squeezing
of f hundreds of rounds, shattering the truck's w ndows and
ricocheting wildly off the propane tanks.

Wth Aidan's flam ng body slunped against the truck's door
Andrew grabs Maggi e and pushes her toward the hood.
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MAGA E
No! I'mnot leaving. |I've got to get
Jessi. She's back on the..

ANDREW
W' re goi ng!

He junps on the hood and ki cks out the remains of the
w ndshield. He pulls Mggie onto the hood and into the cab
of the orange rail-truck.

THUD! Andrew s eye's open wide in pain and fear. He | ooks
down at his chest to see a gaping hole gushing crinmson bl ood.
He falls into the car.

Maxwel | runs to the scene. His bullets rain down as Andrew
grabs the keys and cranks the engine. He yanks the shifter
and the steel wheels spin madly, sending sparks and snoke
into the air. The rail-truck blasts forward, dragging A dan
for several yards.

Maxwel | sprays bullets at the receding taillights.

Sinclair and the rest of the squad arrive on the scene, guns
drawn. Al but Sinclair begin firing.

SI NCLAI R
(above the noise)
Enough!
MAXWVEL L

THAT was Maggi e Sanger.

SI NCLAI R
Col l een, to the cockpit, everyone
el se assenble in the back engine.

The nen scranbl e.

COLLEEN
They're heading toward the tripwre.
If they get there first they' Il set
of f the expl osives.

SI NCLAI R
See that we get there first.

Headi ng to the back of the train, Sinclair clinbs aboard
while Colleen clinbs the | adder to the pilot's conpartnent.
The engine ROARS to |life and the massive train begins to
nove.

I NT. REAR ENG NE - CONTI NUOUS

Sinclair is barely aboard before the train lurches forward
to beginits journey toward France.
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McCartan and Maxwel |l huddl e near Sinclair as he stands near
a w ndow and watches the tunnel slowy nove by.

SI NCLAI R
We'll be up to speed in three m nutes
and shoul d overtake her by then.
This car wll be disconnected when
we approach the cross-over gallery.
That wll give us four mnutes to
get ourselves and the equi pnment into
t he water hol di ng tanks.

EXT. RAI L- TRUCK CAB - CONTI NUOUS

The rail-truck is speeding along at alnost eighty mles an
hour, its heavy steel frame fighting to stay on the rails.

BRI GHT LI GHT.

Maggi e and Andrew are bathed in the all-too-famliar beam of
the bullet train. She | ooks back to see the | oconotive chew ng
up the rails.

I NT. BULLET TRAIN PILOT" S COVPARTMENT - CONTI NUCUS

Col I een watches the steady track-down of the rail-truck.

When the speeding train is ten yards fromthe truck, Colleen
throttles up ever so slightly.

I NT. RAIL- TRUCK CAB - CONTI NUQUS

The engine comes up on the truck and RAMS it then backs off.

Andrew i s propped up behind the usel ess wheel, holding his
bl eedi ng chest .

MAGA E
Ch, Cod. You've been shot.
ANDREW
(suffering)
We...have to stop the...train. |'ve

got to try to get back..

MAGGE E
There's a swtch up ahead at the
cross-over gallery leading to the
other tunnel. If we throwit, the
train will be forced to stop

ANDREW
How do you know that'll work?

MAGA E
Because I'm | eveling the playing

field.
( MORE)
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MAGG E ( CONT' D)
They' ve cl osed the flood doors in
the French tunnel. If we switch the
tracks, they'll have to stop

ANDREW
How far to the switch?

The train RAMS the rear of the rail -truck.

MAGG E
Four kiloneters, but we're too heavy.
I"ve got to lighten the |oad.

Wth that she crawl s through the bl own-out w ndshield and
out on the hood. She steadies herself and then craw s over
the top of the cab and slides into the truck bed.

The bullet train SLAMS into the rail-truck nmonentarily lifting
it fromthe tracks. Maggie is thrown against the back of the
cab with a jolt. She sits with her back against the cab wall
and uses her legs to push the | arge propane tank.

SLAMthe train butts the truck. BAMit does it again.

Maggi e strains against the incredible weight of the tanks
but they don't budge.

MAGG E ( CONT' D)
(yelling to Andrew)
They won't nove. | need to | oosen
the rear brackets.

She clutches the netal framework hol ding the massive tanks
in place and slips beneath them crawling to the back of the
speedi ng truck

Coll een guns the throttle and the train RAMS the truck. The
i mpact throws Maggie off bal ance. She | oses her grip and
slides to the back of the truck. The tailgate and rear of
the truck crunbles, |eaving Maggi e hanging off the edge.

The train closes the gap and Maggie's grip begins to weaken.
Wth nowhere to go she junps to the | ow bunper of the bullet
train now only inches away.

Maggi e's outstretched arns hug the snooth steel body of the
train. She begins inching her way around to the right toward
t he cockpit | adder.

I NT. BULLET TRAIN PI LOTS COVPARTMENT - CONTI NUOUS

Col | een sees Maggi e, grabs an automatic and fires. The

wi ndshield blows out then reverses itself against the rushing
wind and blows in. Colleen gets a face full of high-tenpered
glass and is throwm across the cabin.
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EXT. BULLET TRAI'N NOSE - CONTI NUOUS

Maggi e strains to maintain a hold on the train. She | ooks
down, sees the speeding rails, and | oses her bal ance.

Sli pping down the side of the sleek engine, her feet scranble
| ooking for a toe-hold. Maggie's foot catches on a piece of
torn metal as the engine again SLAMS into the small rail-
truck.

The inpact nearly shakes Maggi e | oose, but she holds on. She
strains to reach the built-in [adder to the pilot's
conpart nent.

I NT. PILOTS COVPARTMENT - CONTI NUOUS

The pilot's cabin door is throwm open and Maggi e tunbl es
into the conpartnent. She rushes Col |l een, throw ng herself
full fury at her

MAGGE E
Where's ny daughter? Wat have you
done with Jessica?

Colleen is bow ed over by the angry woman and i s staggered
back for a nmoment. She regains her footing and swings wldly,
catching Maggie on the right side of the head.

Maggi e yanks a fire extinguisher off the wall, sw ngs and
connects with Colleen's head. The redhead goes down in a
heap. Maggi e reaches for the controls, when Coll een grabs
her automatic and stands.

COLLEEN
Get away fromthere.

Maggi e, still holding the extinguisher, holds her ground.
Col I een raises the automati c.

Colleen's finger tenses on the automatic. Maggi e dives at

t he gun, places the nozzle of the extinguisher over the gun's

barrel and squeezes. A freezing white stream of carbon di oxi de
bl asts forth, flooding Colleen's gun. She pulls the trigger...

... RATATATATATATAT, the ammunition explodes in its casing,
shreddi ng the weapon to pieces. Ignited bullets scatter
wldly, finding a home in Colleen's skull and the control
panel , sparking an electrical fire.

EXT. RAIL-TRUCK - CONTI NUOQUS

The train rans the back of the rail-truck with trenendous
force nearly pushing it fromthe tracks. The propane tank's
nmetal supports crunble fromthe inpact and roll off the rear
of the truck. They cartwheel toward the bullet train..

... Were they SLAM agai nst the sleek silver nose and ignite.
The entire face of the train is engulfed in a huge fireball.
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The now |lightened rail-truck surges forward opening up a
steady gap. Two yards...ten yards...twenty yards...

I NT. PILOTS COVPARTMENT - CONTI NUOUS
A wal | of flanes expl odes through the bl own out w ndows.

Maggi e junps back fromthe flam ng panel, points the
extingui sher and squeezes. ..

...nothing. Flames and sparks burn on, fanned by the rushing
w nd. Maggie tries to reach through the flanmes but can't.

I NT. RAIL-TRUCK - CONTI NUQUS

The orange rail-truck increases its distance fromthe train.
Andrew cl ut ches his wounded chest and watches for the swtch.
Ahead on the right, a green signal |ight appears in front of
the swtch.

As soon as he passes the switch, he slans the brakes hard.
The damaged truck grinds to a halt with a SQUEAL and a shower
of sparks. Andrew stunbles to the sw tch

I NT. TUNNEL CROSS- OVER GALLERY TWO- CONTI NUCUS

The | oconotive races toward his position. Andrew grabs the
manual switch. The train bears down. He pulls.

Not hi ng. He throws his weight against the nechanical |ever.
The train is al nost upon himas...

...the tracks shift nonents before the train clips the rails.
The engine slans to its left and heads down the crossover
spur.

I NT. REAR ENG NE - CONTI NUOUS

Maxwel |, McCartan and Sinclair are thrown to the fl oor.
SI NCLAI R
W' ve changed track. Get Colleen on
the |ine.

Maxwel | picks up the headset.

MAXWEL L
Col I een. .. Col | een. .. Coll een.
(to Sinclair)
She doesn't answer.

I NT. PILOT"S COVPARTMENT - CONTI NUOUS
The control panel is ablaze in flanes. Thick snoke quickly

fills the cab. A yellow collision warning |light strobes the
cab as Maggi e stunbles down the narrow hallway to the back
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She reaches the back of the engine, finds a control panel,
hits the button and the door slides open. Coughing and rubbing
her eyes, Maggie staggers through the first car. Qutside,

the concrete walls of the English tunnel race by.

Maggi e reaches the back door of car one and enters the
accordi on wal kway.

I NT. ACCORDI ON WALKWAY BETWEEN CARS 1 AND 2 - CONTI NUOUS

Maggi e slides open a gray panel revealing a series of buttons.
She punches several buttons and waits for a response --
not hi ng.

MAGE E
Shit.

She pounds the panel in frustration.

Reachi ng down she struggles with a wde steel plate in the
floor. Sitting against the wall, Mggie uses her legs to
push the panel hal fway open, revealing a nmassive coupling
surrounded by cabl es.

Maggie lies flat on the floor and reaches down, groping
blindly until she grips a small grease-covered handcrank.
She turns it. Imediately, the couplings begin to separate
and the accordi on canopy splits in the center.

SINCLAIR (O.S.)
There's nothing |ike the romance of
train travel...

Maggi e | ooks up to see Sinclair in the doorway with a gun
t hen stands.

MAGGE E
You fucking bastard...

SI NCLAI R
Back. Stand back

Sinclair bends down and pulls the final pin

MAGA E
Pl ease, | et me have...

Wth a shudder, the cars slowy begin to pull apart. Maggie's
words are lost in the sound of the separating the cars.

SI NCLAI R
Don't forget to wite.

Maggi e wat ches breathl ess as the section of train carrying
her daughter and Sinclair begin a rapid fade into the
dar kness.
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INT. SINCLAIR S HALF OF THE TRAI N - CONTI NUCUS

Emergency air brakes kick on and Sinclair's half-train begins
to rapidly decelerate. The madman grabs a railing for support.

The door behi nd opens and Maxwel | cones out.

MAXVAEL L
What ' s happeni ng?

SI NCLAI R
We've got trouble in River Cty.
Start the rear engine.

Wth that, Sinclair runs through the door.
INT. MAGE E'S HALF OF THE TRAI N - CONTI NUOUS

Maggi e races through car nunmber one while it sways viciously
on the tracks. Reaching the door to the engi ne she opens it,
only to be pushed back by a wall of snoke and flane.

She drops to the floor and feels around for the coupling
rel ease panel. In seconds, she's |located the coupling panel
and is busy prying it open.

I NT. TUNNEL AT CLOSED FLOOD DOOR - CONTI NUOUS

The greeni sh fluorescence of the overhead lights casts an
om nous glow. The rails run uninterrupted right up to the
thick steel door

The walls runble slightly and the rails begin to sing, warning
of the approaching train.

I NT. TRAIN BETWEEN THE ENG NE AND 1ST CAR - CONTI NUOUS

Maggi e has the floor panel open and is halfway in the opening,
fighting wth the crank and pin. Above the engine noise, she
can hear the collision ALARM

Maggi e gets herself entirely on the side of the first car,
turns, then pulls. The iron pin holds fast, then finally
slides out. For a nonent nothing happens, then the accordion
canopy rips in the mddle and the floor begins to separate.
Several hoses and electrical |ines sever, releasing sparks
and steam

The emergency air brakes in Maggie's car kick in and the
engi ne bul |l ets ahead. As Maggie's car begins to slow from
100 mles an hour, she dashes down the aisle to the |ast row
of seats.

Maggi e takes a backward-facing seat, clenches the arnrests
and braces for the worst.
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I NT. TUNNEL AT FLOOD DOCR - CONTI NUQUS

The Fl ood door is suddenly lit by a beam of |ight grow ng
w der and brighter

ANGLE ON

The engine, all aflane, |ooks |like a denon's eyes as it plows
forward. ..

... HEADLONG into the closed flood doors. Its steel and all oy
frame crunbles and shreds like tinfoil as it seens to pass

t hrough the steel nonoliths. The trenmendous inpact is followed
by a trenendous expl osion, which hurls a fireball down the

t unnel

INT. MAGA E'S CAR - CONTI NUQUS
Maggi e fights tears as she holds on for dear life.
EXT. MAGA E'S CAR - CONTI NUQUS

The wheels of Maggie's train car spark and snoke madly, then
burst in white hot flanmes. The bowed tracks cause the nelting
wheel s to buck up and down.

Maggi e's car still noves at 60 mles per hour as it bears
down on the burning weckage of the engine...200 yards, 175,
150. ..

SLAM

...the iron wheels burn off and the car skews off the track,
cutting into the cement walls.

INT. MAGAE E'S CAR - CONTI NUCGUS

The train SCRAPES against the walls, then flips and rolls.
Maggi e is tossed fromthe bucket seat and | ands violently on
what was the ceiling.

EXT. MAGA E'S CAR - CONTI NUCGUS

The derailed train digs up the tracks and earth as it plows
into the flam ng engine at about thirty mles an hour. The

i mpact creates a second explosion, and the wecked train car
is swallowed in flanes.

INT. MAGAE E'S CAR - CONTI NUCGUS

Seats, equi prment and garbage cover the ceiling/floor of the
crunched train. Myvenent underneath the chairs reveals a
badly banged up Maggie. Her left eye is swelling and a snal
gash on her armdrips blood. She staggers to a jagged fissure
inthe car's wall and clinbs dowm to the tracks.
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I NT. TUNNEL/ QUTSI DE WRECKED TRAI N - CONTI NUQUS

The crunpl ed engine burns wildly as Maggi e staggers away in
t he opposite direction. Wien she is about 70 yards away, the
engi ne's transfornmer explodes, creating a third fireball.
Maggie is thrown to the ground.

Waves of snoke and flames roll across the ceiling.

The runbl e of the explosion seens to roll on and on. The
wal | s begins to shake then..

...the imense four-ton concrete ceiling keystone tiles,

begin to fall. First the tile at the point of inpact, which
directly supports the next tile. Tile two shudders and
drops...then the third...then the fourth. The tunnel seem ngly
collapses in on itself.

The concrete blocks fall the twenty-five feet to the ground
and explode in a nmushroom cl oud of dust and rock. Large chunks
of chal k and concrete rain from above, then a sudden inverted
fountain of water erupts.

The high-pressure liquid erupts froma large crack in the
tunnel ceiling and expl odes agai nst the w eckage bel ow. The
burning train begins to snother and a thick gray cloud of
steam and ash fills the air.

Maggi e stands notionless, transfixed.

The dropping bl ocks make their way toward her |ike a dom no
chain. She scranbles to her feet and runs for her life.

The bracki sh water accepts gravity's invitation and begins
cascadi ng down the tunnel.

Maggi e runs all out as the blocks continue to fall. At first
50 feet behind her, then 40, now 30...

Ahead, she sees an enornous steel reinforcenment beam where
the cenment tiles end. She puts on a trenmendous burst of speed
wth the ceiling tiles nowonly 15 feet, now 10, now 5 and
she. ..

...dives over the threshold as the last ceiling tile falls
only five feet away, pelting her with concrete debris and
dust. The cool salt water rushes over her body, tenporarily
soot hi ng her burns and | acerations.

CUT TGO
| NT. CROSSOVER GALLERY TWO - CONTI NUOUS
A strong light illumnates the area. The train is backing

out of the French tunnel across the switch and back onto the
English |ine.
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When it conpletely passes the switch the train cones to a
conpl ete stop

CUT TO
I NT. BULLET TRAIN REAR ENG NE - CONTI NUOUS

The pilot's conpartnment of the rear engine is identical to
t he now destroyed front, except that it points toward Engl and.

SI NCLAI R
(to McCartan)
Switch the track

Sinclair CLICKS on his radio.

SI NCLAI R ( CONT" D)
Teller. ..

I NT. WATER HOLDI NG TANK - CONTI NUOUS

The water holding tank is a cavernous room nmade of concrete.
Sporadi ¢ worklights reveal a six foot opening in the south
wal | .

Iron rungs enbedded in the cenent walls |ead to severa
gratings in the fifty foot ceiling. Pipes of several sizes,
normal |y gushing with water, but now silent, enter the bone
dry tank.

Teller stands in the tank's center.

SINCLAIRO (Q.S.)
...we'll be noving toward you on
foot. Is the pipe clear?

Teller shines a flashlight into the large black pipe in the
wal | .

TELLER
Al'l the way to France.

Teller's voice echoes of the walls. As the echo dies a new
sound takes over. A gentle sloshing.

TELLER ( CONT' D)
| hear sonething. Hang on...

Teller clinbs several rungs until he finds the source. A
slow trickle of water com ng from above and splattering on
the tank's fl oor.

A qui ck scanpering noise and Teller turns to see..
RATS. Hundreds of them The rodents junp over each ot her

| ooking for refuge. Teller winces at the site and | oses his
grip fromthe rungs.
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He drops twenty feet to the floor, but is unhurt. The rats
keep com ng.

TELLER ( CONT' D)
Aww shit. Rats.

SINCLAIRO (Q. S.)
Rats...do you see any water?

TELLER
Just a trickle...

A gentle runble grows |ouder. Teller |ooks around to find
t he source. The runble increases until the whole tank shakes.

Teller clinbs a few rungs when. .

Untold miIlions of gallons of water explode fromevery pipe
and grating. Teller fights to keep a grip but cannot. He's
pushed to the tank's floor as the brackish water pumels him
nercilessly. Teller screans as he's swept across the tank's
fl oor and sucked into the huge bl ack opening.

I NT. BULLET TRAI'N, REAR ENG NE - CONTI NUOUS

Sinclair holds his radio up as the sounds of rushing water
and Teller's angui shed cries fade away.

SI NCLAI R
Teller...Teller.

Sinclair, visibly upset at losing his right-hand man, sl ans
down the radio. Maxwell bursts into the conpartnent, his
pants soaki ng wet.

MAXWVEL L
There's water everywhere and the
switch is damaged.

SI NCLAI R
How bad?

MAXWVEL L
The rail which allows the train to
nove forward is jammed.

SI NCLAI R
You' ve got five mnutes.

MAXWVEL L
Fuck you, Sinclair! CGetting out of
here doesn't matter any nore.

SI NCLAI R
The only way to destroy this place
is at the tripwire down the Iine
Fix the switch and we'll get there.
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MAXVAEL L
You've lost it. It's all gone wong.
I will see this through

Maxwel | storms out of the cab.
I NT. TUNNEL OUTSI DE WRECKED TRAI N - CONTI NUQUS

Maggi e gets off the ground and | ooks at the w eckage behind
her. Blood fromher forehead drips over her eye but she barely
notices it. She runs to a famliar small panel in the wall
and peers at the small water pressure gauge. The needle is
pinned to the top of the red zone.

MAGE E
Shi t!

Real i zing the battle is not finished, she begins wading fast,
t hen runni ng through the deepening water and down the tunnel.

CUT TO
I NT. TUNNEL CROSSOVER CHAMBER - MOMENTS LATER

McCartan works an inprovised | ever attenpting to correct the
swtch. As he strains against the tracks weight we go...

CLOSE ON one of Maggie's flood sensors a few feet away. Water
rushes around the sensor slowy rising until...

A smal|l LED on the sensor turns bright red.
ANGLE ON

McCartan as a loud runbling attracts his attention. He runs
to the end of the gallery and peers down the |ine.

About a mle away he sees the flood doors runbling slowy
across the tracks. The doors cross the tracks and seal in
fifteen seconds. MCartan turns and runs back to the train.

I NT. TUNNEL/ NEAR CROSSOVER GALLERY TWD - CONTI NUOUS

As Maggi e runs down the tracks, she can see the opening to
t he crossover chanber ahead. There, on the tracks, sits the
hal ved bullet train. She puts on an extra burst of speed,
when a figure grabs her by the shirt, yanking her back.

A hand covers her nouth, but Maggie bites down hard. The
hand cones off and Andrew reels back in pain. H's breathing
is labored and his shirt is covered in blood.

ANDREW
Chri st!

Maggi e gets a good | ook at him He slunps to the ground
attenpting to catch a breath, but cannot.
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MAGGE E
Andrew, oh God. Look at you.

The wat er rushes around Andrew s body as Maggi e pul s him by
the arns into the service tunnel. She |ays himdown and rips
away a bit of her shirt. Pressing it against his wound she

w pes his perspiring face with her hand.

MAGG E ( CONT' D)
Take it slow. Breath in. Sl ow now.

ANDREW
No, Maggie...|l don't think |I'm going
to make it...
MAGG E
Shhh, don't talk like that. You'l
be fine.

Andrew attenpts to reach over to his front pocket.

ANDREW
My pocket...front pocket.

Maggi e feels around his pockets until she fishes out a photo
of several young girls in school unifornmns.

MAGA E
Your daughter?

ANDREW
VWi ch one...which is mne?

Maggi e studi es the photo uncertain then points to a young
girl on the right.

MAGA E
This is her. |I'mpositive.

She hol ds the photo for himto see. The girl Mggi e has chosen
| ooks a lot like him

ANDREW
'l be damed. ..

MAGA E
It's in her eyes. She has your spark,
your passion.

ANDREW
| dreaned every one of them but
never her.

(1 ooki ng at the photo)
Intense, isn't she?

Maggi e starts to cry, but tries not to showit.
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ANDREW ( CONT' D)
Maggi e...you're crying. For ne?

MAGGE E
Who el se?

ANDREW
Then do you think you'd have forgiven
ne?

MAGGE E

| already have.

Andrew sighs, a | ook of unutterabl e peaceful ness cones across
his face. H's eyes roll back, his head sags to one side and
then he just dies. Maggie's tears flow freely and gives a
sigh of grief, low and soft |ike a song, then whispers:

MAGG E ( CONT' D)
Wul d' ve | oved you, too.

Maggi e lays Andrew s |inp body softly on the ground and cl oses
her eyes in silent vigil.

I NT. TUNNEL CROSSOVER CHAMBER - FLOCD DOOR

Sinclair stands at the huge flood doors, pensive. Maxwell
runs a hand over the metal skin of the barrier.

MAXVAEL L
Let's blow it open.

SI NCLAI R
W risk sealing the doors shut.

Wal king to a control panel beside the door, he studies the
readouts.

SI NCLAI R ( CONT' D)
This was not part of the plan. This
door shoul d be open. They coul dn't
close it fromthe outside, no one
closed it manually fromthe inside,
there's no automated sensor. ..

MAXVEL L
Then we'll open it manual ly.

SI NCLAI R
If it's a four digit access code,
t hat gives us 10,000 possible
conbi nati ons. We don't have the tine
to figure it out.

MCCARTAN
Sinclair. You' re wanted on the radio.
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SI NCLAI R
| didn't authorize any outside
conmuni cati ons.

MCCARTAN
This is comng fromthe inside. It's
Maggi e Sanger.

Sinclair thinks for a nonent and hustles to the train.
I NT. TRAI N FI RST CAR - CONTI NUOUS

Wal king into the car, Maxwell and Sinclair nove to McCartan
who hands off the radio.

SI NCLAI R
Ms Sanger. You're enbarrassing nme in
front of ny nen. | told them!l Kkilled
you. How does this nmake me | ook?

MAGA E
['1'l make you a deal, Sinclair. You're
stuck with no way out. You give ne
t he passengers and |I'I| open the
f1 ood doors.

Sinclair begins pacing the car searching for a way to stall.

SI NCLAI R
How do | know you can do that?

MAGA E
Because | have the access code that
opens the doors.

SI NCLAI R
(off the radio)
I's she telling the truth?

MAXWVEL L
I f anyone down here woul d know t he
code to open those doors, it's her.

Stopping at a table, Sinclair's hand conmes to rest on a yell ow
basebal | cap. Absentm ndedly, he picks it up and runs the
material through his fingers. Sinclair exam nes the hat.

Inside “JS” is witten in marker.

MAGA E
This isn't open to negotiation. The
access code for the passengers.

Sinclair studies the hat |ong and hard.
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SI NCLAI R
(of f the radio)
Maxwel | . Where was Garrett when he
was kil l ed?

MAXVEL L
In crossover gallery one.

SI NCLAI R
If she was at gallery one, why is
t his woman headi ng toward us rather
t han escapi ng? Wat is so inportant
down here?

He | ooks at the hat once nore then slans it on the table.

SI NCLAI R ( CONT' D)
W have a stowaway. Search the train.

The men give Sinclair a questioning |ook.

SI NCLAI R ( CONT' D)
There's a young girl hiding on this

train.

MAXWEL L
Jessi cal

SI NCLAI R
Fi nd her.

The two nen scranble to attention with Maxwell and MCart an
going aft. Sinclair talks into his radio.

SI NCLAI R ( CONT' D)
You' ve made a very generous offer,
Maggie. | guess | can't help but
wonder why you're so concer ned.

MAGA E
That's ny business. Do we have a
deal or don't we?

SI NCLAI R
Gve ne five mnutes to get the
passengers toget her.

Sinclair CLICKS off the radio and he noves into the...

| NT. PASSENGER CAR - CONTI NUCQUS

Maki ng his way through the tangle of cowering people, Sinclair
| ooks for the little girl. The far doorway opens and MCartan
enters draggi ng Jessica, kicking and struggling.

MCCARTAN
Here's the little bitch
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SI NCLAI R
Bring her forward.

The passengers watch in horror as the terrorists yank the
l[ittle girl through the club car and out. A burly PASSENGER
stands as if to cone to Jessica's aide. Lorcan swings his
weapon into place and the man backs down.

I NT. TRAI N FI RST CAR - CONTI NUOUS

Sinclair CLICKS on the radio and picks up the handset.

I NTERCUT WTH MAGE E | N THE TUNNEL

SI NCLAI R
Maggi e?
MAGA E
Are you ready?
SI NCLAI R
Al nost. Just a slight change in plans.
| still want you to open the flood

doors, but you can't have any
passengers.

MAGGE E
No deal .
SI NCLAI R
That's a shane. | guess I'll have to
kill your daughter.
Dead sil ence. Maggi e slunps against the wall, devastated.
MAGGE E
What do you want from ne?
SI NCLAI R
You have three mnutes to get here
or I"lIl begin to kill your daughter.
MAGGE E

Pl ease, she's just a kid.

SI NCLAI R
Three mnutes. Tenpus fugit.

Sinclair CLICKS off and turns to Jessica

SI NCLAI R ( CONT' D)
I 1ove when things go ny way.

JESSI CA
Fuck you.



90.

SI NCLAI R
What a cl ever retort. Your nother
woul d be proud.

The three men and Jessica clinb out of the train.
I NT. TUNNEL - CONTI NUOUS

Maggi e searches the tunnel in desperation. She noves to an
electrified animal control fence and grabs the thick insul ated
cable leading into the unit.

Pulling with everything she's got, the cable breaks free,
exposing the frayed end. Wres hiss and pop as though they
were alive.

Maggi e wades through the ankle deep water with the cable

el evated in her hand. She drops the frayed end of the power
line on the left rail. Blue wisps of electricity dart al ong
the iron ribbon. She disappears into the darkness.

I NT. TUNNEL/ CROSSOVER GALLERY TWO - CONTI NUQUS

Standing next to the rail truck, MCartan hol ds Jessica and
Maxwel | glares at Sinclair.

MAXVAEL L
Shouldn't we just kill the girl?
SI NCLAI R
Right now, this is the only ace we're

hol di ng.

Sinclair's answer is cut short when Maggi e steps out of the
darkness of the train tunnel.

JESSI CA
Mom |' m here.

Al'l eyes turn to Maggie. As she noves toward the nmen she
seens different; cold, hard, a warrior hardened by battle.

SI NCLAI R
Ms. Sanger. Maggie. Long tinme no
see. Much | ove. Hugs and ki sses.
(col d)
G ve nme the access code or | kill
your daughter.

MAGA E
(to Maxwel |)
How can you live with yoursel f? These
are innocent people.

MAXVAEL L
Nobody' s innocent, Maggie. Not even
you. Now give us the code.
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MAGA E
Al right, 1'll give you the code.
Just don't hurt ny daughter. Don't
hurt anyone.

Sinclair considers Maggie's plight with deranged el ation.

MAGG E ( CONT' D)
I want my daughter first.

SI NCLAI R
You want your daughter | want the
code.
(points to Maxwel |)
This guy here, he wants a holy war.
Everybody wants sonet hi ng.

Maggi e wal ks bol dly toward him

MAGA E
You son-of-a-bitch.
SI NCLAI R
Character issues aside, | don't have

time for tearful famly reunions. Do
you have the code for nme or not?

Maggi e | ooks at himlong and hard. She's out of ammp and up
agai nst a nonster.

MAGA E
Two two three zero.

Sinclair smles.

SI NCLAI R
Wul d you believe that was going to
be ny next guess? You know, Maggi e,
we're practically the sane person

Maggi e glares at Sinclair in disbelief.

SI NCLAI R ( CONT' D)
It's that nonent of conpletion. That
moment it's finished, beautiful,
pristine, for the world to see. The
tunnel s, the bridges, the dans, these
are the Gods we create and worshi p.

MAGGE E
Then why destroy thenf

SI NCLAI R
You see them as eternal nonunents. |
see them as chal | enges.

( MORE)
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SI NCLAI R ( CONT' D)
If I can destroy the world' s greatest
engi neering feats, what does that
make me?

MAGG E
It makes you insane.

SI NCLAI R
| guess you don't get it. MCartan,
put the girl in the rail-truck.

McCartan grabs Jessica, shoves her inside the rail-truck and
sl anms the door shut. She sits on the seat, hugging her |egs
and cryi ng.

Maggi e begins to panic.

MAGGE E
But my daughter...
SI NCLAI R
If the code works I'Il put her on

the train with you. If it
doesn't...well we won't even think
t hose thoughts.

Maxwel | holds up a nasty | ooking automatic and charges toward
Jessi ca.

MAXWEL L
Kill them now

SI NCLAI R
(cutting himoff)
Wait, Maxwell! Not-just-yet.

Maxwel I | owers his gun and sulks. Sinclair enters an access
path that will take himinto the service tunnel

MAXWVEL L
(pointing to Maggie)
Take her to the swtch. She'll help
you fix it.

McCartan roughly shoves Maggi e away as her piercing glare
cuts through Maxwel | .

I NT. RAIL-TRUCK - CONTI NUQUS

Jessica is scream ng as she sees her nother being taken away
forcibly.

I NT. TUNNEL - CONTI NUOUS

Maggi e | ocks eyes with her daughter as MCartan continues to
push her backwards.
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Maggi e | ooks at the damaged rail swtch

MCCARTAN
The rail's stuck.

MAGA E
That switch is out of alignment. The
train can't nove forward until it's

properly seat ed.
Maggi e notions to the switch box next to the spur.

MAGG E ( CONT' D)
You just pull the black |ever until
t he tracks connect conpletely.

MCCARTAN
Vell, then you do it for ne.

Maggi e gives hima “yeah, right” | ook.

MAGA E
' m not strong enough.

McCartan gives her a hard | ook then notions her away.

MCCARTAN
Step back

A deep RUMBLE down the line and the flood doors slowy begin
to open. As the two steel doors creep backwards.

McCartan reaches down to the silver switch box. He pulls at
the lever, but it holds tight.

MAGG E
Renmove the grating between the tracks
and you can get better |everage.

McCartan sneers at her and renoves the netal grating over

t he drai nage sluiceway. Dark water rushes violently by on
its way to the punping station. The Irishman braces his body
on the against the sluiceway wall and pushes the I|ever.

ANGLE ON

Sinclair steps out of the darkness of the service tunnel and
wal ks over to Maxwel | .

SI NCLAI R
See, Maxwel|. You've got to learn to
trust people.

Maxwel | turns and takes a step toward the rail-truck.
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MAXWVEL L
Help me get the rail-truck off the
t racks.

SI NCLAI R

Change in plans...

Maxwel | turns to see Sinclair pointing a gun to the Irishman's
head.

MAXWEL L
For fuck's sake. What's this?

SI NCLAI R
We both know there's no | onger a way
to blow up this tunnel and get out
alive. I"'mtaking the rail-truck and
di sarm ng the bonbs.

MAXWVEL L
That's not the deal. That's a fucking
a doubl e-cross.

SI NCLAI R
Call it what you like. I have no
intention of being buried down here
for your pathetic cause. The little

girl is all | need to get out of
this hole.
MAXVAEL L
| promse you this, Sinclair. | wll
hunt you down and I will kill you.
SI NCLAI R
You'll be lucky if you live beyond

today. If the French don't kill you
down here the SAS wll.

His gun trained on Maxwell, Sinclair backs into the rail-
truck.

Jessica claws at himas she attenpts to get out. Sinclair
puts his gun to her face, hits the gas and rolls forward.

ANGLE ON

An oblivious McCartan working the switch. Maggie twitches a
bit. Her eyes seemto push himto get better position.

Again he can't budge the rail. Then...
...It starts to nove.

MCCARTAN
There we are, chippy.
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The rails shift and click. Wiat follows is instantaneous.

A fiery blue bolt seens to explode fromthe left rail and
the swtch box. It travels both directions of the rail |ooking
for a ground. It finds MCartan.

McCartan's body convul ses as he stands frozen to the rai
then is thrown into the electrically charged stream of water
where he sputters and flips about as if being eaten alive by
pi r anha.

The switch box bursts into a charged electrical fire. Thick
bl ack snmoke fills the area. Maggie bolts toward the rail -
truck as it starts to pull away.

Maxwel | pulls a gun and fires several quick shots at Sinclair
then turns to see Maggie running toward him

MAGA E

(yel l'ing)
Jessi ca.

Sinclair | ooks back and janms the rail-truck into gear. Jessica
struggles, but Sinclair pulls her closer. The rail-truck
speeds away fading into the darkness.

Maggi e chases a few yards on foot as Maxwel |l begins firing
at her. She freezes for a nonent then runs back toward the
train.

Maxwel I's bul l ets whiz by her.

Maggi e searches for a place to hide. As she cones to the
switch with McCartan's dead body |ying al ongside, she fluidly
di ves though the opening between the tracks into the rushing
wat er of the sluiceway.

The sw ft dark water instantly swallows her.

Maxwel | runs up to sluiceway and fires several shots into
the water. He | ooks to see if anything surfaces. Nothing.

He noves to the train, clinbs in the open end and races though
t he cars.

I NT. TRAIN CARS - CONTI NUQUS

Lorcan | ooks down the car straining to see what's happeni ng.
The hostages nervously strain to | ook out the w ndows
whi spering to each other.

Maxwel | bursts through the doorway.
LORCAN

What ' s happeni ng down there? | heard
guns?
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MAXWEL L
McCartan's dead and Sinclair's doubl e-
crossed us.

LORCAN
(nervous)
Sinclair was our way out. Wat do we
do now?
MAXWVEL L

W do what we canme here to do. |'1]
start the train. You stay here.

Maxwel | sprints out the door toward the rear engine.
I NT. SLU CEVAY - CONTI NUQUS

Pitching and hurling, Maggie is whisked along by the roiling
wat er. She struggles against the torrent fighting for a
br eat h.

Still moving al ong, she gropes blindly for sonething to slow
her dowmn. Wth the |ast of her energy, she thrusts her right
armupward. Her fingers hit the nmetal bars of the sluiceway
grating then grab hold. She brings up her left arm and
struggles to get a grip.

Parallel to the grating, her body still under water, she
braces her feet against the walls and pushes upward.

The grating slides, then tips up creating an openi ng.
I NT. TUNNEL/ CROSSOVER GALLERY 2, UNDER TRAI N - CONTI NUQUS

Freezing water races along the steel wheels of the train
flow ng toward the punping station. The netal grating pops
up and is carried away by the del uge.

The train's wheels are slowy rolling as Maggi e' s head breaks
the water and she gasps for a breath.

She pulls herself out of the sluiceway carefully avoiding
the train. Al nost hyperventilating, she watches the heavy
wheel s as they roll inches away. Looking behind, she sees
t he | ow-ended engine as it approaches.

Real i zing she' |l be carried away by the | oconotive, she | ooks
to the wheels, bobs her head as she counts off the tine

bet ween sets, then...

....rolls over the right rail. The wheels mss her by
centineters. She's quickly on her feet and runni ng al ongsi de
the train.

The train is leaving the gallery as she dives aboard.

CUT TO
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I NT. CONTROL TOWER - CONTI NUQUS

Mar graves paces the floor as nearly every technician is turned
toward the tracking board.

BUSHNEL L
The flood doors in the English tunnel
are open and the train's noving again.

MARGRAVES
Open, cl ose, open, close...\Wat in
bl oody hell is going on? This is not

part of the deal. Try to raise the
one-five on the radio. Call Calais
station and update them

Bushnel | punches several nunbers into his term nal and begins
speaki ng into his headset.

CUT TO
EXT. RAIL-TRUCK - CONTI NUOQUS

The rail-truck, topping out at eighty mles per hour,
struggles to stay on the tracks as it accelerates toward the
French si de.

I NT. RAIL-TRUCK CAB - CONTI NUOUS
Sinclair smles to hinself as he | ooks over at Jessica.

SI NCLAI R
Another mle or so and we'll be at
the trip beam

Jessica sits silently | ooking over her shoul der out the bl own-
out back w ndow.

SI NCLAI R ( CONT' D)
Expecting someone?

As he speaks, the train's outer lights reflect off the cab
of the rail-truck.

SI NCLAI R ( CONT' D)
Damm. Can't those guys take no for
an answer ?

EXT. TRAI'N - CONTI NUOQUS

Maggi e appears at the end of the open car and stops at the
edge. Looking ahead she see the rail-truck far ahead.

MAGA E
Jessica....Jessica.
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She calls to her daughter, but her voice is lost in the rush
of w nd.

A flashing red light on a small LED near the exit catches
her attention.

MAGG E ( CONT' D)
Shit. The emergency brakes are
engaged.

She | eans out the end of the train and holds fast as she
| ooks around the corner. The walls of the tunnel race by
i nches away.

ANGLE ON

The wheels of Maggie's car are | ocked, envel oped in sparks
and acrid snmoke. Far behind the engine struggles to push the
train forward.

ANGLE ON

Maggi e as she crawl s back inside and renoves the floor panel
by the openi ng.

Clearing wres and tubes, she finds a black hose and tugs
it. The hose snaps sending a jet of hydraulic fluid on her
cl ot hes, Maggie grabs the hose and points it away. A nmaze of
wire, tubes, hoses and circuitry greet her.

She stretches in for a red hand lever, but it's too far to
reach.

LORCAN (V. Q)
Get up fromthere

Maggi e | ooks over her shoul der, surprised. The nuzzle of
Lorcan's gun is pointed to her head.

Maggi e rises slowy, then, in a quick notion, spins around
with the severed hydraulic fluid hose in her hands.

The caustic liquid sprays into Lorcan's face. As he clutches
his eyes in pain, Maggie kicks at his |legs causing himto
stunbl e forward, and tunble out the open ended train. H's
gun CLATTERS al ong the floor and foll ows himout.

Maggi e | ooks out to see Lorcan hol ding hinself inches off
the track on the U shaped coupler, his strength waning.

He | ooks up at her and their eyes lock for a nonment. Maggie
is torn. Lorcan's hold slips slightly and he inches closer
to the tracks.

Maggi e bends down and extends an arm
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MAGGE E
G ab ny arn

Lorcan fearfully reaches his left armtoward Maggi e,
supporting his entire weight with his right. He strains to
make the connecti on.

Maggi e | eans off the platformand al nost touches his hand
when. .

...Lorcan's grip slips and he's sucked under the train's
wheel s. Maggi e junps back, sickened at the sight.

Not wasting a nonent, Maggie clinbs out on the coupler.
Braci ng herself carefully she I owers herself on narrow foot
hol ds until she's only inches above the tracks.

Looki ng under the train she sees the red |ever illum nated
by Iight entering fromthe opened panel above.

Cinging to the coupler she extends her left leg out to the
| ever. She holds the coupler while pushing hard. The |ever
gi ves. ..

...the brakes disengage and the train THRUSTS ahead with a
| eap.

I NT. LOUNGE CAR - CONTI NUQUS

The passengers are thrown around as the train accel erates.
Several junp to the floor while others cling to their seats.
Screans and panic fill the air.

EXT. TRAI'N - CONTI NUOQUS

After an arduous clinb back inside she straightens up to see
Sinclair's rail-truck being tracked down.

I NT. RAIL-TRUCK CAB - CONTI NUOUS

Jessica sees her nother in the opening and scranbl es out of
her seat. Cinbing through the smashed rear w ndow, she's

al nost out of the cab when Sinclair grabs her foot. Jessica
kicks w ldly, landing one square on Sinclair's nose. He reels
back as bl ood gushes.

Sliding a fire extinguisher up to the gas pedal, Sinclair
props it tight against the seat.

EXT. TRAI N RAI L- TRUCK - CONTI NUQUS

The bullet train is alnost on the rail-truck. Sinclair tunbles
after Jessica, grabbing the young girl nonents before she
reaches the train and puts her in a headl ock.

| npasse.
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Maggi e wat ches Sinclair standing defiantly in the back of
the rail-truck holding Jessica tightly by her hair.

SI NCLAI R
Kids today. This is an exanple of
what's wong with American yout h.
It's obvious she gets her manners
from you.

MAGGE E
Pl ease, just let her go. She's got
nothing to do with this.

SI NCLAI R
But you do.

Jessica squirnms and Sinclair loses his grip. The girl's hand
shoots up and hits Sinclair for a second tinme squarely in
the nose. Sinclair screans in pain and cups his face. A river
of bl ood covers his nmouth and jaw

Jessica scranbles to the end of the rail-truck. Maggi e grabs
t he edge of the dangling accordi on wal kway and reaches out.

MAGGE E
Junp, Jessica. Now

The girl hesitates for a noment, then |eaps to her nother
when. .

...a bloodi ed hand grabs her ankle.

Jessica begins falling to the speeding tracks bel ow when she
connects with her nother's outstretched arm A high speed
tug- of -war begins as Maggie and Sinclair pull Jessica
violently in opposite directions.

Jessica begins to slip through Sinclair's hands.

Sinclair strains to hold on. Jessica slowy slips though
Sinclair's grip until he only holds the young girl by her
shoes.

The unl aced sneakers slip off in Sinclair's hands and Jessica
sails into her nother's arns while Sinclair falls back toward
t he cab.

Jessica clinches her nother in an airtight hug as she kisses
her repeatedly.

Sinclair scranbles back into the cab of the rail-truck.

CUT TO
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I NT. TUNNEL AT THE TRI PWRE - CONTI NUOUS

A thin red beamof |aser |light emanates froma bl ack box on
one side of the tracks and cuts across to the other side
where it hits a small reflector.

A smal|l antenna points to a receiver on the ceiling next to
the first timer and detonator. A cable extends fromthe tiner
to the expl osives dai sy-chai ning down the tunnel

The rails vibrate slightly, then begin their high-pitched
SQUEAL.

I NT. FRONT TRAI'N CAR - CONTI NUOUS

The train jolts ahead -- BANG The inpact scoops the rail-
truck up, leaving the vehicle with only its two front wheels
biting the track

Sinclair is thrown agai nst the hood of the cab and hugs the
seat-back for life

Unable to hold the track, the rail-truck flips to its right
and careens across the rails, ties and gravel. The rail-truck
wedges between the train and wall as if being slowy sucked
into a straw.

The sickeni ng SCREECH of steel on steel conbined with the
roar of the train deafens the ears. A thick plume of black
spark-filled snmoke rushes back into Maggie's face.

The train's collision brakes lock in, sending a shock wave
shuddering through the train. The SCREECH NG AND SQUEALI NG

i ncrease tenfold. Maggi e and Jessica brace thensel ves agai nst
a seat.

I NT. LOUNGE CAR - CONTI NUQUS

The passengers are tossed around the cabin |ike toys. Several
peopl e are knocked off their feet while others hold onto
seats or tables for support.

EXT. TRAI'N - CONTI NUOQUS

Decel erating quickly, the train is enveloped in a snoke cl oud
as the noise begins to dimnish. The cloud thickens until
all we see is Dblackness.

S| LENCE

The cloud slowy dissipates, revealing a thick, crisp red
beam cutting across the tracks. The crunpl ed remains of the
truck rests inches away.

Maggi e appears in the accordion opening, spots the beam and
breathes a sigh of relief. The young girl points to the red
beam of |ight crossing the tracks.
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JESSI CA
That's the trip beamthing. He said
if we crossed it, the bonbs al ong
the ceiling would have expl oded. ..

She pulls Jessica close and smles down at her.

SINCLAIR (Q.S.)
You think you've won. ..

Maggi e's attention is riveted on Sinclair. H's face is
bl oodi ed and battered. Al nost unrecogni zable. H s words are
gar bl ed by the bl ood.

SI NCLAI R ( CONT' D)
I never | ose.

Wth that, he dies where he stands. H s body seens to fal
in slownotion as it drops to the ground.

As he hits the ground his head cuts the beam The red pinpoint
dot of light hits Sinclair between his two open, gl azed eyes.

Maggi e's attention is diverted overhead to the black box.
The box CLICKS to |ife and red nunmbers rapidly begin counting
backwar ds from 180.

JESSI CA
He broke the beam The tiner's
start ed.

MAGA E

I want you to get out of here. Keep
running and don't | ook back.

Maggi e junps to a set of built-in footsteps on the outside
of the train and begins clinbing.

Jessi ca stands, watching her.

MAGG E ( CONT' D)
| said get out of here.

JESSI CA
I'mnot going. |'mstaying with you.
| want to be with you, nom The Line
and the Coconut.

Maggi e hesitates for a second -- | ooks at her daughter
t hought ful | y.

MAGA E
The Line and the Coconut.

She turns and di sappears over the top of the train.

ANGLE ON
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The top of the train as Maggie scranbles to her feet.

Maggi e steps across the top of the train, being careful to
avoid the electrical high-tension wire that runs the |length
of the tunnel. She wastes no tine and heads directly for the
shoebox-si zed tinmer attached to the ceiling above the train.

The tiner reads 130 seconds and counting down.

Overhead, a thick black cable daisy-chains fromeither end
of the timer with one end disappearing into the darkness
down the tunnel. Maggie traces the other end to a snooth
steel box four feet beyond the end of the train.

Maggi e steps out onto the remains of the rubber canopy of
t he accordi on wal kway. She extends an armto grab the box,
but comes up short by inches.

The soft canopy begins to give way and Maggie is forced to
retreat back to the netal rooftop.

She hesitates for a nonment, searching for an answer. She
grabs the thick black cable that emanates fromthe bl ack box
and pul | s.

Not hi ng.

She pulls a second tine with nore force. Wres begin to snap
and pop as the cable yanks | oose. Maggie reels backwards
 anding hard at a bl oody pair of boots.

Maxwel | .

He stands over Maggie with rage burning in his eyes. Looking
beyond Maxwel| at the tiner, Maggie is amazed to see it
clicking away at doubl e speed.

60 seconds and counting down.

MAXWVEL L
You don't understand. It has to be
this way.

MAGGE E
But you'll die too.

MAXWVEL L
Then 1'l1 be a martyr |ike themthat
went before ne.

MAGGE E
Killing those people...blow ng up
this tunnel...lt's not going to change

anyt hi ng.
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MAXWVEL L
Engl and wears this fucking tunnel
like a Victoria cross. Meanwhile the
sons and daughters of Ireland are
crushed under the Parlianent's
j ackboot .

MAGGE E
You're no better than them In fact
you're worse. Wth people lIike you
the killing will never stop.

Qut of options, Maggie springs forward rushing the Irish
madman.

Maxwel | reacts. He kicks Maggie with a bl oody boot, knocking
her to the edge of the train. She holds fast to the bl ack
insul ated cabl e and catches herself before going over the
tattered edge of the canopy.

40 seconds.

Maxwel | casually wal ks to the edge of the train.

He reaches a mangl ed hand into his waistband and fingers a
smal | cal i ber handgun.

MAXWVEL L
Na deora go bronacha.

Maggi e attenpts to clinb the black cable and reaches for the
Maxwel I ' s | eg.

30 seconds.

Wth an incredi ble rush of strength, Maggi e yanks Maxwel |'s
leg, pulling himforward. Flailing wildly, Mxwell is
nmonmentarily airborne as he stunbles over the edge of the
train. Reaching out, he grabs the bare high tension wre

w th both hands and...

Not hi ng.

He hangs in space holding only the bare copper |ine.

20 seconds.

For a nmonent, nothing seens to nove. The rhythm c BEEPI NG of
the tinmers echo throughout the tunnel.

Maggi e scranbles up the side of the train and gl ances up at
the tiner.

15 seconds.

Maxwel | drops his hand to his still-holstered gun as Maggi e
pul s herself onto the nmetal roof of the train
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She turns to see Maxwel|'s hand comng up wth his gun

Maggi e swings the black timer cable like a bull whip. The
cable whistles as it cuts through the air then..

CONTACT.

The cable hits Maxwel| broadside, creating an instant circuit.
The bare overhead wire he hangs from supplies the positive,
the timer cable supplies the negative, and Maxwel | supplies

t he connecti on.

Bl ue l'ightning and fl ames dance across the madman's body and
rocket up the black cable to inpact the first detonator. The
smal|l timer is harmessly blown to bits as the blue surge
races down the wire. In the distance, the second detonator

bl ows. Then the third...The fourth...and the chain reaction
continues into the darkness.

Maggi e cowers agai nst the roof of the train as a streak of
bl ue |ightning dances over her head.

ANGLE ON

Jessica as she runs out of the open-ended train. She | ooks
up to see Maxwel l's body pitching and rolling in violent
el ectrical spasns.

Jessica junps away as Maxwel | 's snoki ng body plumets to the
tracks. The body |l ands inches fromthe young girl as a few

| ast wisps of electricity dance across his fried carcass.

As quickly as it began, the nadness ends.

JESSI CA
Mom

She waits breathlessly for a reply.

A beat passes. Then...

...Maggie's face appears over the edge of the train and | ooks
down on her daughter. Elated, Jessica runs to the | adder as
the battered woman slowy |owers herself to the ground.

She kneels down to Jessica, who hesitates for a noment. She
throws her arms around her neck and begins to cry.

JESSI CA ( CONT' D)
I love you, Mom

MAGA E
Me too, sweetie. Me too.

The two enbrace again.
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MAGG E ( CONT' D)
Let's go hone.

JESSI CA
Fol kest one?
MAGA E
No. | nean really go hone...Los

Angel es.

Jessica's face brightens. She hugs her nother. They rel ease,
stand, hold hands and begin wal k out.

CUT TO
EXT. TUNNEL ENTRANCE, FRANCE - DAY

Hundreds of French troops stand at the ready. Arnored personal
carriers |loaded with nen are poised to enter the tunnel
when. .

...Maggi e and Jessica energe fromthe darkness. Shielding
their eyes fromthe bright sunlight, they breath in the fresh
air. Behind them shadows of figures slowy step into the
l'ight revealing the tired and terrorized passengers.

French troops rush to their aid as THE CAMERA PULLS UP AND
AVWAY bringing the English Channel into view and we...

FADE QUT:
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