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Nature in this time rests to prepare to experience a new cycle and a break would be physically
appropriate for us too, taking advantage of the Christmas holidays we can finally enjoy Rome wrapped
in a mystical and reflective atmosphere that invites us to a journey in search of the meaning of sacred.

The founding idea of the exhibition which will be inaugurated on 16 December and will be open until 6
January, reflects the words of the anthropologist Claude Lévi-Strauss who gives this definition of the
sacred: "It is sacred that which pertains to the order of the worlds, what guarantees this order. But the
sacred also concerns man and not only the physical cosmos. In this sense, the sacred is a value, a
cultural production". An invitation to travel in search of the meaning of the sacred starting from the
daily quality of existence, to dialogue with what is extraordinary we find in the reality that surrounds us
and in each of us. To give meaning and value to existence, man uses a set of practices and beliefs that
guarantee order. The sacred is therefore: the order of the world and the order of man, but also that
which defends from the anguish of nothingness and perpetuates an ancient and inviolable order. The
concept of sacred does not remain absolute, but varies.

Every civilization has its own idea of the sacred, its sacred things, it is therefore a cultural product,
because in reality there are as many sacred things as there are cultures. When we talk about the sacred
we always evoke the idea of the extraordinary, of what is beyond the everyday, what is beyond the
normal. Sacred space is the space where one cannot normally go. Sacred time is time out of the normal
order. We think that the concept of the sacred is always linked to the idea of inner research, because
there is a dimension that leads to a search within oneself. And this is the mystical way to the sacred. So
there are two ideas of the sacred: one made up of collective values, which precisely ensure that a
civilization has certain pillars on which to be built, and the other dimension which is mystical, directed
towards individual values which to some extent detach the individual from from the community.

The mystic does not tend so much to the man-man conversation, but tends above all to the man-world
conversation, the superhuman world. The mystic does not recognize the value of the world, precisely
because he sees horrors in the world and so he detaches himself in search of salvation from the world.
But what is the collective dimension of the sacred? They know that it is not possible to live culturally
without having socially shared values that give meaning to existence. Existing in itself has no meaning,



but acquires meaning in relation to the values that are conferred upon it. These values last over time
and constitute a valid language for everyone when they are fixed in myths, rituals and symbols of a
religious nature. Everyone notes that in Western sacredness there is much less contact with nature. So
perhaps this nature-culture detachment that is not present in our culture is instead present in other
countries and is something very ancient. There are no values in nature.

As we have already said, it is we who establish them and make them sacred, that is, we protect them
from any possibility of change, because without those values the cultural order has no meaning. This
could also be a stimulus for us to rethink the way we have established the relationship with our
environment, which is a relationship based on rules that certainly needs to be changed. Here are the
rules, which govern the relationship of Western man with the environment, are not sacred, in the sense
that they are to be changed. It would be enough to make nature a value, to bring it to the level of
culture.
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The work of each one will be presented on the Rossocinabro website in its own space, thus allowing,
even within the unitary context of the exhibition, to maintain the specificities of the respective research.
Img: Variations on the Brera Altarpiece - mixed technique with insertions on panel 150 x 100 cm by
Mario Formica

https://www.rossocinabro.com/exhibitions/exhibitions_2022/234 Lo_Spazio_Sacro.ht
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