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Hello Blues Fans and CBS Members!  
 
"Stuck inside of (insert your address here)_______ with the Memphis Blues again..."  
 
Going a little bit cray-cray?
 
Well, hopefully this issue will inspire you!  We tapped the services of our good friend Tony Rogers to
put together a few resources.  He came up with some fantastic people and links now offering music
lessons of all types: online, by FaceTime and Skype.  If you are home bound, this is a great time to
learn, or brush up on skills or learn an instrument.  Info in this newsletter and on our website.   If you
offer lessons and aren't mentioned, shoot me an email at info@CharlotteBluesSociety.org and I'll do my
best to add it to the website ASAP.  
 
If you would rather LISTEN to music than play, Marty Gunther has been our review Guru: and the Red,
Hot and Blues Reviews contain tantalizing gems for you to discover.
 
Hey we know this has been a difficult time - yet there is a silver lining. Having spoken with many friends
in the music community here and around the country, this down time is not all negative.  It has forced
us all to slow down, to reevaluate & appreciate the people around us. To help one another where we
can.  Perhaps, as in after Hugo and 9/11, the reset is what we needed to get us all back on track,
although the financial hit so many have taken we could all do without.  But I for one, am really
appreciating the nicer, kinder people I am meeting.
 
Sadly, our wonderful events we had planned for April & May are both being rescheduled. Vanessa
Collier is tentatively looking at a September date.  Hold on to your tickets, they will be honored.
Jontavious Willis will be rescheduled when the planets realign.  
 
I have been encouraged by the number of artists that we can find posting performances on Facebook,
Instagram, and YouTube Live.  We are pleased to announce that The Annual Blues Music Awards WILL
go on...albeit in a new form.  You can watch live on The Blues Foundation YouTube Channel on May
3rd! Read on for more details!
 
Locally, Music Anywhere CLT, a part of the Music Everywhere CLT initiative posts live performances
on their Facebook page.  Every genre and calibre of talent is represented.  It has been a great time of
discovery: hearing music and artists we have not been aware of, or pulling out old albums that recall
sweet memories.  More info in these pages.
 
There are many positive stories out there, here is one included in this newsletter.
 
Pat Mother Blues participated in our Blues Challenge 2 years ago and we were so excited to see her
story featured in Rolling Stone Magazine.  Big call out to our Rita Miller for making us aware of it.  
 
The article is dated April 22, 2020  and we reprinted it for you.  You can also go directly to the story
by clicking on the Rolling Stone masthead.  
 
Until we gather together again, stay well, stay home, stay strong, stay safe.  Cyber hugs to you all.  
 
                                 ~  your fearless, and socially distant leader       mls
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I know, bummer, right?
But live music is still available, and Music Everywhere CLT is offering

you an easy way to find it.

Looking for just Blues? 
Click below.  

Find something to watch, or add your own blues event here

https://www.facebook.com/musiceverywhereclt/
https://www.facebook.com/AllThingsBluesCalendarCSTB


Nominee performances, award presentations, and other surprises will bring the entire blues
community together from around the world
 
MEMPHIS, Tenn. — This year’s Blues Music Awards ceremony will be unlike any of its
predecessors. In light of the current coronavirus pandemic, the annual BMA gala will take
place online in living rooms around the world instead of onstage in Memphis. The festivities
will commence on May 3 at 5 p.m. EDT, 4 p.m. CDT, and 2 p.m. PDT, and will be broadcast on
The Blues Foundation’s Facebook page and co-broadcasted on its YouTube channel .
Barbara Newman, Blues Foundation President and CEO states “our goal this year is to
create a global community from all corners of the world, coming together to celebrate the
music and heal our souls.”
 
Multi-BMA winning and GRAMMY® Award nominated artist Shemekia Copeland will host the event
from her living room and BMA nominees will contribute exclusive performances recorded in their
homes. Like prior BMA ceremonies, this online event will also feature announcements of all nominees
and award winners, along with some special guest appearances. A full list of 2020 BMA nominees can
be found here.

 
Not only will the BMA show emanate from artists’ living rooms around the world, but it can be enjoyed

by fans from their own homes while socially distancing— making this event one big communal party.
Preserving, celebrating and promoting the blues are core missions of The Blues Foundation, which
marks its milestone 40th anniversary this year. This unique online experience will allow Facebook

viewers to share their thoughts and comments with fellow blues enthusiasts watching worldwide as they
celebrate blues’ grand night together. 

THE 41st BLUES MUSIC AWARDS
SHOW WILL GO ON AS THE FIRST
 

VIRTUAL 
BMA CEREMONY 

MAY 3, 2020

You Can't Stop The Blues

https://www.youtube.com/user/TheBluesFoundation
https://blues.org/blues-music-awards/#nominees


Meet the Blues Singer Who Won’t Stop Brightening Seniors’ Lives             APRIL 22 2020
 
Pat Cohen was displaced by Hurricane Katrina, then her house burned down. But she never stopped believing
in kindness, and now she’s making a difference by playing socially-distanced nursing-home gigs
 
By JONATHAN BERNSTEIN 
 
MUSIC IN CRISIS
pat mother blues cohen
 
This is  the third installment of 
Roll ing Stone‘s  Music in Crisis  series,  
which looks at how people all  across the music 
industry are coping with the coronavirus pandemic.
 
About a week ago, Pat “Mother Blues” Cohen had an 
idea. The veteran singer spent years gigging in New 
Orleans as the self-proclaimed “Queen of Bourbon Street,” but 
had to relocate to North Carolina after Hurricane Katrina. In recent years, Cohen has
found steady gigs performing at regional nursing homes. With the outbreak of COVID-19,
Cohen’s paid performances at nursing homes and senior-l iving facil it ies stopped, but she
realized that that didn’t mean she needed to stop singing. 
 
For the past week or so, she has played five-song sets for seniors stuck inside their
rooms at nursing homes around Salisbury, North Carolina. The idea began as a way to
connect with her younger brother, George, who is currently l iving at the Citadel Salisbury
nursing home. (The nursing home is the site of a notable COVID-19 outbreak, with nearly
100 cases as of last week.) Cohen has performed several socially-distanced shows
outside nursing homes in the past week, singing along to backing tracks on a portable
preamp. “I do it so that I ’m not stuck in the house,” she says. “And I do it because people
enjoy it.”
 
Cohen spoke with Rolling Stone about the shows, maintaining a positive attitude in the midst of difficulty, and
her lifetime of overcoming struggles.
 
The whole music business is nuts; everything as we used to know it is changing at a rapid pace. I’m a blues
singer, so it’s real different for me. I mean, we used to be able to go to clubs and do what we do, and people
loved it, and people still do love it — you’ve got your die-hard blues fans. But the shame is that the very music
that started everything is dying out. This was happening even before all this corona stuff. It’s just dying out.
 
So before this all started, I was going to nursing homes to sing. Because, like I said, there’s not a lot of venues
that are out there now, unless you’re doing festivals, and you really need an agent to book those. If you don’t
have one, you have to get creative. My thing is, “Do something nice for somebody with what you have.”
 
So I go to nursing homes, and I give them a five-star show. I started doing it around town and then I started just
driving an hour and a half, trying to make sure I could get to as many as I possibly could. The people at these
homes are so thankful, because they don’t get really good music.
 
Thankfully, I’ve been able to still go out and continue doing what I call my ministry. With my sound system, I
go outside, I set up where the residents can look out the windows and hear me, and I do about five tunes.
 
It ’s all I  can do. You comply with all the [quarantining] rules, but you also l ive your l ife,

and you try to do something kind for somebody. Just do whatever you can. If you don’t

have a lot of money, that’s fine. I don’t have a lot of money. For Pete’s sake, I ’m a blues

singer. 
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 When I’m playing these shows outside of the nursing homes, you can’t really see the residents. Most of them don’t
open their windows, but they can hear me through the window. After the first show I did [at the Citadel in Salisbury],
I was ready to leave and somebody said out loud to me, “Thank you so much. Me and my roommate were just sitting
here listening to you.”
 
My brother is in that nursing home. He had a stroke. So that’s where all of this started, really, me playing in nursing
homes. People in his nursing home were just too lazy to get him together to take him to events in the nursing home,
because he’s paralyzed. I wanted to do something where he could get some entertainment, so when I first started
playing at his nursing home, I would not do it unless they brought my brother to my performance.
 
At these shows, I’ll do show tunes: “The Best Is Yet To Come,” “Black Coffee.” I do that kind of stuff. “Straighten
Up and Fly Right.” I do “Knock on Wood,” which is old-school R&B. They love this song I do called “Wang Dang
Doodle,” that’s the blues. I’ll do all different types of stuff. “What a Wonderful World,” “Georgia on My Mind,” all
sorts of beautiful, well-written stuff. They don’t have stuff like that today.
 
Right now, the nursing homes are not paying. I mean, I do it so that I’m not stuck in the house. And I do it because
people enjoy it. During normal times, they pay me to perform. But some nursing homes, if they talk to me and tell me
they don’t have a budget to pay me but they would love to do it, if they talk to me nicely, sometimes I’ll give them a
performance. It’s close by, and if it’s something I can do, then I do it. And I wish other musicians would do this.
 
I was born in North Carolina but spent most of my life in New Jersey, and later moved to New Orleans, where I built
quite a reputation as a singer. I was “Mother Blues, Queen of Bourbon Street,” because I was one of the biggest
draws. I used to dress in costume, I had all this big fancy drag-queen hair and sequined dresses, and I’d be out there
doing my thing.
 
That was before the whole [Hurricane] Katrina thing. I’ve had to learn how to be more positive, because a lot of crazy
things have happened to me. When Katrina happened, I moved back to North Carolina. I was what you call
“displaced.” People didn’t really understand what that meant, “displaced.” They’d be like, “OK, get over that.” How
are you going to get over that when you’re in some place where you don’t even know where you are, where you don’t
know anybody?
 
I cried just about every single day for a year. What I learned is that crying does not help anything. It’s OK to grieve,
sometimes you need to grieve, but don’t grieve too long. That was the lesson I learned.
 
Then, about four years ago, my house in North Carolina burned down. I lost everything again. I went into a hotel for
about a week and I grieved, and a week later I came out and I just started pulling my life back together. Even now, I’m
still learning that lesson: Don’t sit around grieving. You can’t get anything accomplished. This is from somebody who
knows.
 
I’ve been through some really trying times. This, the virus, this is lightweight, compared to what I have been through,
losing everything I’ve ever had. This is going to pass. Everybody, eventually, is going to be fine.
 
In the meantime, I hope everybody would just be nice to one another, and that goes all the way to the top, to the
president. Just be nice, that’s all. I believe there needs to be more kindness, and that all of this ugliness creates ugly
things. If you’re kind, things come to you. It’s like your karma money.
 
I ’m going to get that back, I  don’t know how. I lost all of these gigs, and I have nothing now.
But everything’s not about money. It ’s not. You’l l  be OK. Whatever you give out, you’l l  get
back. It may not be money, but you’l l  get it. Everything that you need, the universe, or God,
or whatever your higher power is, is going to give it back to you. I believe that.
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 The Blues Foundation has created the COVID-19 Blues
Musician Emergency Relief Fund to assist full-time

professional blues musicians who have lost their income
source due to tour and event cancellations into the

foreseeable future. 2020 BMA ticket holders are being
asked to convert their purchases into donations to be

applied directly to the fund. Monies have already been
distributed to blues musicians for rent/mortgage, utilities,
cell phone bills, car payments and other vital necessities
with hopes for continued fund growth to allow The Blues
Foundation to help as many blues musicians as possible.

Donations may be made directly online here. 
 
 Funds donated to the COVID-19 Blues Musician Emergency Relief Fund are dedicated 100%

to artist relief efforts.
 

Contributions may be made online or by sending a check to:
 

The Blues Foundation (COVID-19), 421 South Main,
Memphis, TN 38103.

https://blues.org/covid-19-fund/


UNSIGNED ONLY 
Is Looking For Great Blues Artists

 
Judges include: Ruthie Foster, Janiva
Magness, Kenny Neal, Eric Bibb, Victor
Wainwright, Art Tipaldi (Editor, Blues Blast
Magazine), and many more

Missed Tour
Fans helping bands.

A great website to checkout for indie artists

Indie artists can sell their merch on this site, and fans can go here to purchase.
Especially helpful to those that do not have a "store" on their webpage, do not have
a website, or are only on Facebook.  PLEASE NOTE: Always go first to the artist's

site to purchase any merch  they have: this way they get 100% of the funds.  
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https://unsignedonly.com/
https://unsignedonly.com/
https://missedtour.org/
https://missedtour.org/
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Sugar Blue – Colors 

(Beeble Music BB805)
www.sugar-blue.com
 
Harmonica genius Sugar Blue has been spreading his genius internationally for decades, but
never as completely as he does on this dazzling disc, a tour de force that was recorded on four
continents and features a roster chockful of world-renown talents.
Fusing elements of blues, jazz and funk with international overtones, the album was conceived in
Shanghai, China, where Blue currently makes his home and includes band leader/wife Ilaria
Lantieri on bass along with longtime bandmates Rico McFarland and Damiano Della Torre and
others from Italy, Japan, South Africa and China. The musical stew they create is out of this
world.
Among the multitude of highlights are “And the Devil Too,” a pyrotechnic backhanded thank
you to a former lover, “Bass Reeves,” a tribute to a real-life former slave turned U.S. Marshal
and genuine American hero, “We’ll Be Allright,” featuring the South African choir Afrika Riz,
the sugary ballad “Dirty Ole Man” and “Keep On,” an optimistic promise that, no matter our
troubles, brighter days are ahead.
 

Avey Grouws Band – The Devil May Care 
(Self-produced CD)
www.aveygrouwsband.com
 
Based out of the Quad Cities region spanning the Mississippi River in Illinois
and Iowa, the Avey Grouws Band are a powerful, tight ensemble with a gritty
take on blues, roots and country who make their full-length CD debut here
after multiple successful trips to the International Blues Challenge.
Fronted by honey voiced Jeni Grouws and the fiery Chris Avey, former lead
guitarist for late Arizona Hall of Famer Big Pete Pearson, the five-piece unit
were IBC semi-finalists twice in the past three years, delivering original tunes
that also have made them favorites at festivals across the country.
Avey Grouws is definitely a band to keep on your radar. Among the crowd-pleasers on this one
are “Come and Get This Love,” which eliminates the chill of a cold Midwestern night, the
steady-driving “The Devil May Care,” “Long Road,” which opens as a powerful blues-rocker,
modulates to a ballad and builds steadily throughout, and the rhumba-flavored “Dirty Little
Secret.”
 

Roomful of Blues – In a Roomful of Blues

 (Alligator Records)
www.roomful.com
 
Currently celebrating their 50th anniversary in a career that’s included recording with Jimmy
Witherspoon, Eddie “Cleanhead” Vinson, Earl King and others, Roomful of Blues delivers a
little CD gold with this album, their first release in seven years and first in a decade that’s loaded
with new material. An eight-piece horn band fronted by vocalist Phil Pemberton and lead by
guitarist Chris Vachon and sax player Rich Lataille, they’ve been blending jump, swing, blues
and R&B consistently in a lineup that’s previously included Duke Robillard and Ronnie Earl on
guitars and Curtis Salgado, Sugar Ray Norcia and Mark DuFresne on vocals. The band doesn’t
miss a step here -- kicking off with the funky “What Can I Do?” -- as they deliver material that’s
a little darker and more contemporary than anything they’re released previously. Other don’t
miss cuts include the humorous “Phone Zombies,” the swinging “She’s Too Much,” the rocking
“We’d Have a Love Sublime,” “Carcinoma Blues” and the title cut, “In a Roomful of Blues.”
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Mick Kolassa – Blind Lemon Sessions 
(Endless Blues Records MMK012020)
www.mimsmick.com
 
An inventive songwriter and picker, acoustic guitarist Mick Kolassa follows up
on his well-received 2018 CD, 149 Delta Avenue, with a heaping helping of what
he likes to call “free-range” blues – apt nomenclature when you consider that
he traveled all the way from his home in Mississippi and laid the groundwork
for it in Germany. Mick plays six- and 12-string guitars as well as baritone
guitar and ukulele and banjulele and provides percussion here in varying
musical alignments recorded without amplification. He came up with the
concept after receiving an invitation to Bremen, where he contributed to two
planned compilation albums for Blind Lemon Records, the top acoustic label in
Europe. A collection of eight covers and four originals, some of the
highlights here include Lonnie Johnson’s “Jelly Roll Baker,” “Text Me Baby,” a new song with
traditional appeal, a pairing of Peggy Lee’s “I Want to Be Seduced” and the fresh-out-of-the
studio “Mr. Right” -- in which Mick insists: “I ain’t never done it wrong!” – as well as an acoustic
take on Jace Everett’s “Bad Things,” the theme for the HBO series, True Blood.
 

Jeremiah Johnson – Heavens to Betsy 
(Ruf Records RUF 1277)
www.jeremiahjohnsonband.com
 
St. Louis-based singer/songwriter Jeremiah Johnson returns to the studio for
the first time in two years for this fiery blues-rocker, which has strong
Outlaw country overtones reminiscent of the blue-collar music emanating
out of Texas in the mid-‘70s. A follow-up to his powerful Straitjacket, which
hit the No. 6 spot in Billboard’s blues charts, it contains a steel-strong blues
thread throughout a set of 11 originals and one cover. The themes will also
strike a friendly chord with anyone familiar with red clay and a hankering
for Southern rock. The opener, “White Lightning,” is delivered from the
prospective of a struggling farmer while “Tornado” sings praise for a lady
who’s a wild lover. Other strong listens are “Leo Stone,” written when his
fiancée was in the final stages of child birth, “Long Way Home,” about a
grandmother suffering from dementia, and the driving rocker “Castles in the Air.”
 

Vintage Dixon Featuring Lewis “Big Lew” Powell – The Real McCoy 
(Dixon Landing Music)
www.vintagedixon.com
 
No one in the world today is more firmly rooted in Chicago blues than
producer/bassist/keyboard player Alex Dixon, grandson of the
legendary Willie Dixon -- something that comes through loud and clear on
this CD, which features the debut of vocalist Lewis “Big Lew” Powell.
In addition to the blues belter of the first order who emerges from the
background after serving as percussionist for the Windy City’s Nellie “Tiger”
Travis, Dixon leads a band constructed with some of the most
important second- and third-generation blues artists today, including Blue
and fellow harp player Steve Bell, drummer Alvino Bennett (Koko Taylor,
Mighty Joe Young) and guitarists Melvin Taylor, Gino Matteo, Rico McFarland
and Joey Delgado. 
A collection of seven originals and four Willie classics, this is old-school
Chicago blues the way it used to be. The hard-hitting shuffle, “Nothing New
Under the Sun” opens before the band re-invents Buster
Benton’s 1973 hit, “Spider in My Stew.” Be sure to tune in to “The Real McCoy,”  “My Greatest
Desire,” the percussive “10,000 Miles Away” and the stop-time pleaser, “Chi-Town Boogie.”
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Casey Hensley – Good as Gone 
(VizzTone Label Group VTCH-002)
www.caseyhensleymusic.com
 
An electrifying 26-year-old vocalist who turned the blues world on its ear with
a stellar debut CD in 2018, Casey Hensley blends jump, swing, Chicago blues and
rock for this all-original follow-up.Declared a rising star by the Los Angeles
Times, Casey’s first disc hit the No. 10 spot on Living Blues radio charts. A fiery
redhead, she’s backed here by the sensational Laura Chavez on guitar in a lineup
that includes Candye Kane’s son, Evan Caleb Yearsley, on percussion. Hensley
first rose to prominence in 2015 in her native San Diego after several sold-out
shows celebrating Kane, who fought a valiant, seven-year battle against
pancreatic cancer.
Casey’s vocal dynamics are on full display for the stop-time acapella opener,
“Good as Gone,” which kicks things into high gear. Other
pleasers include the slow-and-steady “You Should Be So Lucky,” built atop a Magic Sam guitar
hook, the sugar-sweet jump “What Do You Say,” the ballads “Love Will Break You” and
“Searching for a Man” and the ‘60s style soul-blues rocker, “What’s a Woman to Do.”
 

Casey Van Beek and the Tulsa Groove – Heaven Forever 
(Little Village Foundation)
www.littlevillagefoundation.com/casey-van-beek-and-the-delta-groove
Casey Van Beek backed Linda Ronstadt along with future Eagles Don Henley and Glenn Frey in
the ‘60s and was bassist of the multi-platinum country rock group, The Tractors, in the ‘70s. He
fell in love with the sounds of Tulsa – a mix of blues, country and rockabilly – after relocating
from the West Coast and recording for Leon Russell’s Oklahoma-based Shelter Records. This
CD began after Christmastime jams that included former Tractors bandmate Walt Richmond
(Bonnie Raitt, JJ Cale and Eric Clapton) and a roster of Shelter veterans proved so much fun that
they started writing and recording new material and laying down some of their favorite covers,
too. Tune into a laid-back cover of Huey “Piano” Smith’s “Roberta” before sinking your teeth
into the blues shuffle “Solid Ground,” the bittersweet “Waltzing with My Shadow,” the
humorous “Superstitious” and “Get On with It,” a clever love song about Golden Agers. If
you’re looking for something completely different, you’ll enjoy this one.
 

Sass Jordan – Rebel Moon Blues 
(Stony Plain Records SPCD1410)
www.sassjordan.com
 
A native of the UK who grew up in Montreal, Sass Jordan has
sold more than a million records in a career that began in the ‘70s and earned
her Billboard honors as the best rock vocalist in Canada. Possessing
powerful, raspy pipes, she’s sold more than a million albums worldwide,
delivering tunes that have frequently appeared on TV’s Baywatch, Knight
Rider and others.
She cuts new ground on this one, delivering a full blues set for the first time
with backing from award-winning harp player Steve Marriner
(MonkeyJunk, Harry Manx and Colin James) and a lineup that includes several
other talents.
From the opening cuts of Sleepy John Estes’ “Leaving Trunk,” you know the
blues is in good hands. A collection of six other covers and one
original, Rebel Moon Blues is rock solid and totally cyan throughout. Be sure
to tune into Keb’ Mo’s “Am I Wrong,” the self-penned “The Key,” and interesting
re-dos of J.B. Hutto’s “Too Much
Alcohol” and Gary Moore’s “Still Got the Blues.”
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Crystal Shawanda – Church House Blues 
(True North Records TND748)
www.crystalshawanda.co
 
Raised on the Wikwemikong Reserve on a remote Canadian island in Lake
Huron and a full-blooded member of the Ojibwe nation, Crystal Shawanda is a
Nashville-based vocalist/songwriter who possesses an alto voice
that’s so strong it could trigger gale warnings in this follow-up to 2018’s
stellar VooDoo Woman. Crystal’s career began as a country singer in 2008 on
RCA Records, and her debut CD, Dawn of a New Day, remains the highest
selling record by a Native American in the label’s history. This one’s definitely
her best yet – a totally contemporary blues release that includes guest
appearances from the McCrary Sisters, keyboard player Peter Keys (Lynyrd
Skynyrd), sax player Dana Robbins (Delbert McClinton) and bassist Dave Roe
(Ceelo Green, Johnny Cash). 
Shawanda explodes out of the gate with the blazing “Church House Blues” and “Evil Memory”
before the super-sensual “Move Me.” Other pleasers include the slow-and-easy “Rather Be
Alone,” the funky “Hey Love,” the bittersweet ballad “Bigger Than the Blues” and driving
“New Orleans Is Sinking.” Climb on board this one. Crystal’s star is definitely ascendant.
 

Tyler Morris – Living in the Shadows 
(VizzTone Label Group VTTM-02)
www.tylermorris.com
 
One of the fastest rising guitar slingers in the Northeast, Tyler Morris teams
up with Ronnie Earl, Joe Louis Walker and Mike Zito for this disc, and the
fireworks come hot and heavy as he makes his debut as a vocalist after leaving
the singing to others on three previous discs. Still only 21 years old, Tyler’s an
inventive axe man who’s comfortable in any musical format in addition to being
an innovative electrical engineer whose audio effects are used by Joe
Bonamassa, Warren Haynes and others. A Boston native, his relaxed, pleasant
tenor is featured on seven of the ten cuts with Zito, Walker and Kansas City-
based Amanda Fish sits in on the others.
Morris is under complete control as he blasts through this set. Top cuts include a stellar cover of
Gary Moore’s “Movin’ On” – on which Tyler handles vocals like he’s been doing it all his life, a
stinging version of Tony Joe White’s “Polk Salad Annie,” and the self-penned “Living in the
Shadows,” “Temptation,” “Why Is Love So Blue” and “Young Man’s Blues.”
 

Rory Block – Prove It on Me 
(Stony Plain Records SPCD1409)
www.roryblock.com
 
A six-time Blues Music Award winner who grew up in New York,where she was
the daughter of a Greenwich Village sandal shop owner who outfitted
several first-generation blues artists, Rory Block continues her tribute to
her forebears with this album, a follow-up to A Woman’s Soul, a big tip of the
hat to Bessie Smith in 2018.
One of the best traditional acoustic guitar pickers in the business, she learned at the feet of her
dad’s customers -- Mississippi John Hurt, Son House and Reverend Gary Davis -- and continues
their traditions in what’s billed as the second installment of her Power Women of the Blues
series. Block breathes new life into several important ladies of the ‘20s and ‘30s here, including
Memphis Minnie, Merline Johnson – better known as the Yas Yas Girl, Rosetta Howard and
others, tossing in one original for good measure. The highlights include Helen Humes’ “He May
Be Your Man,” Ma Rainey’s “Prove It on Me,” “In My Girlish Days” and “Milk Man.” Old-
timey music done right!.
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Vince Salerno & Gerald McClendon – Grabbing the Blues by
the Horns 
(Pravda Records PR-6407)
www.pravdamusic.com 
 
Chicago blues, soul and jazz veterans Vince Salerno and Gerald McClendon team up here for horn
and harmonica player Vince’s debut release, proving why they’ve both been Windy City favorites
for decades. Influenced by King Curtis and Jr. Walker, Salerno splits his time between
McClendon’s soul-blues band and The Rhythm Rockets, who’ve been heating up cold Chicago
nights since the ‘60s with a mix of jump blues, jazz and R&B. He worked previously with Eddy
Clearwater, Luther Allison and Pinetop Perkins. McClendon, known as “Soulkeeper,” was most
recently heard as part of last year’s stellar Delta Roots release, Battle of the Blues: Chicago vs.
Oakland. Gerald’s featured on the first seven cuts, which include Earl King’s stop-time classic,
“Come On,” a pair of Otis Redding covers and material culled from the catalogs of ‘50s great
Harold Burrage, harp ace Billy Boy Arnold and others before Vince takes over to close with a trio
of stellar instrumentals: the horn-fueled classics “Bag’s Groove” and “Stolen Moments” and the
original harp number, “The Wobble.” This one’s a treat for anyone who likes their blues served
with a heaping helping jazz and soul.
 

Ben Racine Band – Live à Montréal
(Self-produced CD)
www.benracineband.com
 
One of the hottest groups North of the Border, the Ben Racine Band returns
home to Montreal to celebrate their tenth anniversary with this set of deep-
in-the-pocket, horn-driven, soul-drenched blues. Since releasing their first
CD in 2013, they’ve remained in the spotlight on their own or by backing
Canadian blues queen Dawn Tyler Watson on her two most recent, award-
winning albums. A six-piece unit, they walked
away with the top prize at the 2017 International Blues Challenge, and Racine
took home the Albert King Award as the competition’s top guitarist, too.
Consisting of 11 originals and four well-chosen covers, this one will have you
up and dancing. Be sure to tune in to a dark version of Duke Robillard’s
“Addiction,” “Too Busy Being Pretty,” “One of a Kind,” which
describes someone who simply knocks folks dead with a smile, and “Mighty Good Time,” a
call-and-response that swings with a ‘50s feel.
 

The Proven Ones – You Ain’t Done 
(Gulf Coast Records GCRX 9022)
www.theprovenones.com 
 
One of the most star-studded outfits in the blues today, The Proven Ones
follow up on their Blues Music Award-nominated debut release, Wild Again,
with another collection of modern music certain to attract major
attention for next season’s honors. 
Produced by Mike Zito in collaboration with percussionist Jimi Bott, the
lineup melds some of the foremost instrumentalists on both coasts –
including vocalist/harp player Brian Templeton, keyboard player Anthony
Geraci, guitarist Kid Ramos and bassist Willie J. Campbell. And Ruthie Foster
makes a guest appearance, too.
This all-original disc stretches the boundaries of blues beginning with the psychedelic opening
to “Get Love” and including a little rock, soul, country, Latin and pop, too. Among the
standouts are “Gone to Stay,” which is built atop a regimental beat, the rock-steady “You Ain’t
Done,” the ballad “Whom My Soul Loves,” featuring Ruthie, and the poignant “She’ll Never
Know,” which is based on a poem penned by Bott’s late sister.
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John Shaughnessy      
704-941-7862
www.jmsbass.bandcamp.com
private lessons
bassist/composer/audio
producer/engineer
Charlotte NC
 
 
Jim Hickey music
704-620-5418
jimhickeymusic.com
Private lessons 
guitar, bass, ukulele, piano,
voice and  drum 
Fort Mill SC
 
Mike Graci 
704-962-0086 
MikeGraci.com
drums,percussion,guitar,
piano, vocals
Matthews, NC
 
John Gurske
704.615.9195
Music.4.life
CharlotteMusic.net
Guitar, piano, drums, band
instruments.
Specializes in Special Needs
Charlotte, NC

It's more than just you learning new skills, it's
also keeping musicians working, during this

unusual time.
Drums, Guitar, vocals, keys, bass, kazoo

(well maybe not the kazoo) 
What is the instrument you always dreamed to

play(or play better)  
You have the time, DO IT!

Greg Nagy
810-569-9570
www.GregNagy.com
Guitar
 
Ralph Oleski
704-560-2379
www.GuitarLessonsToGo.c
om
Guitar,
Charlotte,Matthews,Mint
Hill NC
 
Bold Music
980-224-2636
BoldMusicLessons.com 
Various instruments
Charlotte & Raleigh
 
Ben Gatlin
(704) 923-6633
B.G. Music Instruction
Guitar
Dallas, NC
 
Debbie Davies
www.DebbieDavies.com
teaches guitar via
messenger.
PM Her on Facebook
https://www.facebook.com/deb
biedaviesblues

Lessons and more Resources



www.CharlotteBluesSociety.orgwww.CharlotteBluesSociety.org

Kerry Brooks 
www.KerryBrooksMusic.com
Guitar, piano, upright bass,
electric bass, violin, viola ,
cello, mandolin
Charlotte NC
 
 
Arda "B" Bagcioglu
704-668-3214
www.Charlotte-
GuitarLessons.com
guitar
Charlotte, NC
 
 
Steve Williams
704-689-0555
Simply Music Lessons
Fiddle, Banjo & Guitar
 
 
 
 
The Lab Charlotte
704-448-3725
www.TheLabCharlotte.com
Voice,piano, performance
coaching
Charlotte, NC
 

 
Learn Music 
704.557.6941
Piano, guitar, bass, ukulele
drum, voice, banjo, violin,
mandolin
Cornelius, NC
 
Pachyderm Music Lab
(704) 401-4370
www.PachydermMusicLab.c
om
Guitar, piano, drums,
strings and voice
Charlotte, NC
 
 

Here's more!
Thanks to Tony Rogers for getting the list

started.
 

This list will also be posted on our website.
 

If you are interested in listing your
services, please email  us with

 1. your name
2. contact phone number, 

3. website(if you have one), 
4. picture or logo, 

5. what instruments you teach.
 

info@CharlotteBluesSociety.org attn:
Mary re: Music Services

Lessons and more Resources

Lessons 
for all
ages

Lessons 
for all
ages
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For Featured Festivals 

 

Live Stream Events 

 

 

 

and 

 

Online Concerts

https://bluesfestivalguide.com/


FIND THE
BEAUTY

Enjoy the quiet

We look forward to
being together

again
but for now,

Let Nature ease
your soul

remember
social 

distancing

remember
social 

distancing


