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Thomas
T.Wilson

Paintings

Essays by

Sally Hayman
and

Peter Simpson

Thormet T. Wikion B described In the preface of this book as“probably the best-
known unknown painter in the Northwst,” This book brings 1o light the private
career of a mesteriul Pacific Northeaest artist,

Thie bodd lyricisrm and orlgenality of Wilsen's work I8 revealed i his vilbrant Landg-
wrapes He it sho & prodific portraitist, who captured Seattle society after the
dramatic impact of the 1962 Warld's Fal, a period which caw signiflcant grawth
im the iyt @t dcene Many of the peopke who were a part of this pre-Microsoft
flourishing are Wilson's subjects

This collection of portraits, sl -portraits. and landscapas promises to be o

revelation to 2l those unfamiliar with the many facets of the artlst and his wosk,

Clathbound, £39.00
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A3 the magazine for the contemporary Mortheest design community. the mission of ARCADE it to provide an independent voioe for ovic disoession. and &
patform jo explam and pramete qualty design in the built esdvonmen

ARCADE is publshed guarterly by the Northwest Architeciusal League. a not-for-profit educational organization. Donatians to ARCADE are ta-dedectible.

Canterts © 2004, Kortest Architecsural Leaque and ARCADE excest as ofberwise noted. All opinfans exprested are those of the authars. We make gy
effort to ensure accuracy, but nesther ARCADE nor its valunseers or officers of the Narthwest Architectural Leagus will be hld Sable for grron.

Editarial content is guided by the Edmorial Committes.

Ideas fot artickes may be send 1o infof@aradejoumal com, We also bnvile news, calendar entries of interest 1o he design community, and supgestioes o
e Work — 2l of which may be sent to the editors listed e,

To advertise in ARCADE, pleasa contact Diane Converse a1 206 971 5596 ar diane®nreadejournal cam
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ACTION: BETTER CITY

somewhere around mile 17,574 of their national tour, Seattle’s own action: better city drove through
the looking glass and stumbled across the not-so-ordinary town of Gentryvilie, Missouri. Hear one
man's cautionary tale of a small town that dared to dream big.

Move Over Alvar Aalto; Northwest Biennial: Bulldingwise vI(T0RIA REED
ULl Seattie Seeks Consensus KEiLLY MANN
The Good St WEATHER MACINTOSH

Joddaloh Residence, Molalla Oregon joiN tAVa P
2004 Northwes! Invitational Product Design Concepts (0%H KORNFELD

What Do You Do With This Bullding? sansass swiet

A Journey Through Space [0HN FLIMING
Here jo Urban CHANLES MUDEDE

Seoattie's Thick and Messy Edge (ARY MOON « JULIE PARRETT

The University of Washington Tacoma, the Arts, and Urbanism juLiE MICeLiTTA
Santiago Calatrava: The Architect’s Studio
Narrative Sketching in Chile sTeve auLL 3

New York: City as Mise en Scéne MICHAEL BURNS
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The Architect of Vancouverism: Arthur Erickson &t 80 TRFVOR 590DY

I've Stopped Dreaming About Sheri Olson aon nﬁ DER VEEN i



short takes

Move Over Alvar Aalte Phil lacobson. FALA First earted desigming “objects™ in 1950 when he was searching
for the right light fadures for a praject he was working on. He and Tom Wimmer, then head of Seattle Lighting,
went to work in the basement of the Second Avenue Seattle Lighting store and created a wall sconce, a ceiting
fxture and a pendart. Jacobson has been designing things ever since - along with his active architectural carper
2t TRA &5 Design Pariner for twenty-two-years, and lead designer for over thirty projects here and abroad, includ-
ing the Washington State Convention Center, He is alsa the former head of the graduate program af the Unhersity
of Washington's (UW) College of Architecture; a visiting professor in Tokyo, Stockholm, Sydney and Copenhagen;
and a foemer board member of ARCADE. One thing Jacobson says he enjoys about designing objects is: “¥ you
design a piece of furniture or jewelry, it can be started and completed within a year—a building takes five or six
years.” the Convention Center took six, Jacobson has designed furniture for his home and others, Bght fiures and
pewelry, working closely with crafti-people here and in Finland, Many of these Sesigne were created for bis wife, Ellle.
The sitver fea sel he designed for his twenty-fifth wedding anmiversary took three years to make. A cument Jacobson light
fixture design is on sale at Egbert’s in Seattle. The UW will present an array of Phil Jacobson's designs in an exhibil at
Architecture Hall in September of this vear

VICTORIA REED

Morthwest Biennial: Buildingwise The theme of the Tacoma Art Museum's Sivth Northwest Biennial exhibit [running

thraugh September 6) was inspired by their move into the new Antoine Predock designed building. Interestingly. only

four of the 100 works selected by jurors [iya and Emilia Kabakow, from a field of 500 entrants, are in amy way “buildisgs™:

amodel of a house by Tacoma anchitect Mike Rosatl; Abode. 3 woven basketlike piece by Dona Anderson; Nest, 3 tree-

B t Y i house by Roderick Romero; and Center, o meditative stucture by Roger Feleman, The curator, Rock Hushia, grouped the
i pieces informally into categories: Building the Inner Warld, Building the Home, Building the Structure, and Bullding the

1 ’ _ Metropolis. The category Building the Inner World is by far the biggest. And | guess the question would be, what does

B 3 this mean?

& Ore of te intriguing comments on the built world is the permanent. stone court-
| ¢ yord innallation by Richard Rhodes. Apparently Antolne Predock intended this space.
- enclosed by his “spiral™ {they're everywhere ares't they?), to be a mist and moss garden
0 A it turned out, there was nat as much mist in the Nerthwest as had bees predicted in
Sante Fe. (Whe knaw!] No mist, no moss. $o the museum commissioned Richand Rhodes
(who has worked with Predeck in the past) to create a stone courtyard. What Bhodes
came up with iy remarkable. 700 pleces of stone from China, each carved to a d*ferent
and very specific llat shape 1o that when installed, the effect is that of a “tited count-
yard.” Its contifuouily curving surface madntaing the strict discipline of its sraight joints,
but arcs up the sides of the bullding, reflecting at angles in the enclosing glass, and
changing in aspect with gach elevation on the spiral, 1t was iricky to achieve, says Rhodes,
espetially as thene are no squane comirs in the Bullding, and no square (ormers on Any
g of the pieces. The design was crealed on computers and with madels {Gehry stylel, then
sent 1o China where the stones were individually cut and carefully numbere, then finally shipped to Tacoma for installa-
tion. The stones came from abandoned roads in the Fuflan Province. The effect i mesmerizing, Rhedes lelt the plece
unnamed, but @ has been called Tilted Courtyard, the Wave, Myperbolic Porabola. Hyperbolic Parabole is not anly fun to
By, 1L also Sugoests - perhapd bedaude ol the mathematical inderence—a kind of form that ks natwral and timebess.

Natural end hmeless is what's happening at the Tacoma Arl Museum right now. They are alss sxhibiting Andy

Mmlhmﬂhm'mrlg- ¢ iefarag Keed 15a found(r T of ARCADE and thr edinoe af - T Tialy

ULI Seattle Seeks Consensus The Urban Land Institute (UL facilitates the exchange of information, ideas, and
experience amang local, national snd inermnational real estate industry leaders and policpmakery dedicated to
greating better places.

LILY Seatle 5 the Pugel Sound Region™s Disrict Csoncil. We view burselves 44 honesd biokers of information,
providing insight into land use planning and dewelopment and the goals of smart growik. Fowr oitical challenges
face our region: affordable housing, transpariatian, emironmental sustainability, and economic opportunity. As
caretahers of the land, we share an obligation to understand and address these challenges. Our approach to
reaching solutions incdudes & thorough understanding of the isswes, respect for all perspectives. and appBcation
o bedl practices from other reglons. UL Seatile seeks to bulld a common ground on land developmest policy in
DT PEghon.

On Seplember 14® at 7-30am (venue TBO], ULI Seatile will host Bill Hudnul, the cerment Joseph C. Canizaro Chair
for Public Policy at ULL To get invobwed [n UL] Seattle, send an email to coordinator@seattle.uliong. For mane informa-
s abaet ULT go to www. ubi.org M Mg £ Chuni ; i '

KELLY MANN
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The Good Sit The Armani hangers (for airplanes, not for suits) should have tipped me ofl. Or maybe my experi-
ende In the Linate alrpart. Like most wames an the plane from Barcelona to Milan, [ proceeded direcily Lo the
nearest ladies roam. As [ stood in a Bne of about By women, | became acutely aware of my undergraoming.
In the Pacific Northwest, hiking-ready attire is practically standasd, but in Milan, especially at the annual design
fadr, schlubbiness, split ends and crotch wrinkles [fn one’s pantil are e equivalent of orange-tinted paniyhose
and scuffed up white pumps from Paless here in the States.

Thee lime woent surpsingly fast. nat beciuse these women were especially efficlent, but because half the line
taok one look ai the facities, deemed them oo filthy. and moved on, Expecting the Augean stables. | found the
toilets perfectly serviceable, It then ocourred to me that | was entering a different universe. | checed my face for
spontanecws buck feeth snd an extra chin,

The Milan Design Fair, held once & year in April, 5 an aesthefics-driven werld of collor, light and leem
thowghtiully executed bn & series of exhibits knil together by a tomato-red carmpel and thrargs of black-swaddied
designers and buyers frem around the world, Mudh of the city participates in the spectacle; red Banners hang
outside shops throughout Milan signaling displays within, In mosh cases, wisitors view cbjects like butterflies
under glass. The e requires much walking. but |s not & pedestrian euperfende.

Mary of the objects displaved were not for sale, nor wene louching or sitfing encouraged in most cases. Glven the
size of the fuir and the city, [ wes in constant need of & good sit, snd hardly ever able 1o find it

[ endered the Falr by impesonating an inferior designer =] should have impersonated & joumalist, Business cards
grant ccess 1o take-away liemiure, conversationd, and in some cases, genendus use of & chair. | wistfully Bngersd,
spying small clutches of journalists between the narrow gaps bn divider curtalng, Special schmoazing areas were sel
apart from the crowd; chinking glasses and laughter siomfied bype and high stakes business activity. But this was all
technically behind the scenes = benutifel chalrs, presented for viewing, eotl siting, were the floor show.,

The chair, & quintessential form with endless artful itorations, &5 my favorite piece of furniture; the act of sitting
has been celebrated for ages in the chair's design. The significance of the siter, bis or her role in the world, and the
purpose of the sit culminate in the form that ntinues 10 indpire designers the world ever, This legacy was exceptionally
clear at the Milan fair, & fugue of chair designs, along with these of its fundfional cousing: the couch, the chaise, the
loveseal, the settes, and o forth, took up & tremesdous amount of real estate within the fair proper, and in its many
sateliite pxhibits. Some displays celebrated chalr Ristory, B the Thonet sxhibit, which was a viruad mussum plece,

HEATHER MACINTOSH

| 1

was prohibited, both by ur spoken rule and gravily —a board room tahle and office

ttached to a wall at an B0 deqgree annle

 chairs

Other rooms presented the chair as soft porn.

Small. dimly lit rcoms with ambient slow tempo disco previded the soulful context for organic, ovoid, and sometimes
vaginal chaies provoking short-term sits for parely recreational {and singular) purposes.

Occasionally, othee weany fair-goers bucked the rules and copped a 38 an the merchandie. | fought my fatiguee
for an hour and a half, then wandered outside for & snack. & few plastic café chairs provided seafing for about a dozen
peaple. | then found a small bt commen band with my lellow hotdog-eating atiencees, also In peed of & good sit, who
leared onte exhibiz buildings in the shade, or like me, made good use of a bollard, 00 0 i a Seartle based
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Jeddeloh Residence, Molalla Oregon

Ignoring the folk wisdam aboul in-laws, architect Jerry Waters designed a country house and guest paviion in
Molalla, Oregon = about 40 miles SE of Portland = 1o he shared by his own family and his wife's parents who
operate 3 nursery business. The 600 square-fost guesthouse was completed four years ago and is the temporary
sbode of the young architet. his wile and their daughter. Construction of the main house - arsund 5,000 square
feet = s expected 1o begin next year.

The property comprises 90 acres: 60 acres of pasture and nursery sock and 30 acres of fir and cak forest,
all with a clear view of Mt. Hood 1o the sast, In addition 1o the three-generation, two-family shared compound,
Waters's in-laws required a “show” garden for display of their nursery stock.

“Iworked with flve ldeas In ihs project,” sald Waters, "their barders overlag, but along with our unusual program,
Ihey generated the form and character of the architeclure. [ reler 1 them as Landicape, Perspective, Windows, Rotational
Symmetry and Movement. The last two invalve de-centering traditional perspective in regard B the harizon line. some-

thing that fascinated me on this site wheee the horizon is over-present.” ARCHITECT
Jderry Waters

JOHN CAVA

CLIENT
Hormt + Linda Joeddeio

Guail Houss

O Baundaries. A curved concrete wall marks the precinet of the house, within which sits a simple wood-framed box
crisply detailed in black cement panels. Between these two elements a paved courtyard with am gutdoar Rreplace
extends the living ares outdoars,

02 Windows. The bax has two distinct types of spenings: Large opesable areas releasing space to the court or the view,
and carefully incised fragments of fenetre longuer appear in precise locatians for specific views.

Main House & Site
01 Londscape. The main house sits well Back from and above the guest house, its apenings capturing the eastemn view
ower the pavilion, The two separate wings of the bouse = one for each family - stretch north-south in an attesuated mass,
and opén bo the east view of M, Hood while enclosing the nursery garden and court to the west, The two outdoor realms
are separated by a cestral chared Bving ( dining block, and a tube of space that joins the fwo wings in a triple height
; volume of glass. An elevated “widow's walk™ at the west above the entry s one end of 2 long
| bridge that reaches down to the pavilion, taversing the meadow and puncluring through the
main howuse along the way,
02 Rotational symmetry. marking the horizon, and de-centering fraditional perspective, Waters
used three different assumed axes across the building(sl, to allow space and volume 1o motate
mesaphorically about them, while retzining their original symmetrical arganizaticn. On the site,
& hypothetical gds through the centes of the main Hoor produces a stmilar relationship between
the main house, the widaw's walk and the guesthouse, even when rotated 180-degrees. In the
tengitudinal section of e main house, the upper third foor volume of the kitchea !/ studia and
* the lewer fleor of the opposite wing housing the garage /services are rolational about this same
axis. And in the cross section of the main house, the fenetre longuer are placed in oppositien fo
one anathes rofated abeul & horizon Bne 56" above the main Soor,

Waters maintains that these kind of sel-impesed stictures “are an intesesting sel of explo-
rations for design, regandless of whether or not they are uitimately explicit or even perceivable in
the building. I'm convinced ithal simply by engaging the intellect at o higher lavel, these
concepts — in some unexplainable way — provide @ much greater richness in the experience of
the place.” fer ry Whafers 13 o graduade of the Univerity of Pennaptmnin eie wasked 1m the affices of
Rajoel Wifel (New Fork) snd TVA [Portlosd), before joiming J0F (Portiand] whers hr i g Prowtct Designer
Awm Ty v @m @rphilbect who feadier maked, and writes ghout archifect ure in Portland,
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2004 Northwest Invitational
Product Design Concepts

Although the 2004 Narthwest Invitational design competition was comprised of eleven categonas including furni-
ture, environments, consumer products and more, ulimately it was the “Concepts’ category that proved to be the
richest in terms of entry quantity and quality, and provided the liveliest debate among the {urees, Imberently,
pyeryone has o different understanding of what a
product design concept should represent, especially
designers coming from diverse bacugrounds and
divergent schools of thought. This year, suth jurors
included: Guy Geer, CED of Vitra; Tucker Viemeister,
président of Springtime-USA; Klinds Parkes, global
director of design for Starbucks: and Ray Riley, head
gl the explose group at Nike,

Every bwa years the Northwest Chapler of the
IDSA iIndustrial Design Society of Americah helds thes press-
giows product design compatition, It was lounded Dwesty
yiears ago as an exclushve event, only accepting entries from
the greater Seattle and Portland areas. Today's competiters
span thie entire west coast and ai far narth & Canada, In an
elort to redetine the boundaries of produc design, it is now
apen to all other design erganzations in the area including
the laternational Interior Design Association, the Américan
Institute of Architects, and the American [nsstute of Graphic
Arte, Some of the questions explored during the judging of Lhis categary were: How rooted in realily does & product
concept need to be? Is it a complete product selution, or 5 it just a detal? What makes a concept different from an idea?

As designens, we all virive 10 develop solutions that lie outside the box, but how far sutside af the box can we go
belore the design itsell becomes irrelevant? The debate cancluded with this leade definlison: o valid conteplual design
feeds 1o walk the fine between something that s achievable a1 present, both techneloglcally and In tesms of patential
for market acceplance, and something withaet impheation of ever becoming real, a fantasy.

Ray Riley feit that technelogy-based product concepts must envision a time when technelogy can do mane, be
smaler and cost less. But i its calms are tos lar remaved from present-day fechnolagy with no real projed) consiraints,
then it is dificult 12 understand the progression. Lunar Design from Palo Alte wen Siber for their tablet computer concept
far Hewlent Packand called Slote Al first glance this concept seemed too “space 8ge.” bul i walching the entry video, it
was determined that with i1 multifude of leatures = the Integrated camera, calendas, LED screen and nsdgation bar =
Lunar managed to create an object that was functionally rich yet visually subtie. Tucker Vieméister saw this as 3 wilcome
change from many products on the markel inday. Origin Design fram Bolse won a Bronze lor thelr HP State cancept. Tiis
version was focused on providing the user with a digital book experience, Its imuitive, Hﬁmﬁﬂiiﬁmq:q—' -
user with aa interface derfved from that of an actual book. High-tech dlements rooted (n an old-fashioned forman suc- B
coishally balanced the achievable with the Tantasy,

Teague, a Seatfle-based firm, won a bronze sward each for thesr Smart Display Concepts and Upnight Mobile PC
concept, The jury felt that these two entries, although beautifully desgned, were 5o close to reality that they showeld
already be on the store shelves. These entries sparked a panel debate aver haw concepts can be used for inspiration,
when designers should educate cllents abou taking risks, and whether ar not a concept so close 1o reality would achieve
these goals even bether,

One and Co.'s ADED seating line used materisl with strategically placed perforations to vary the level of tension in
certain areas, creating & simple ergonamic seating experience. Guy Geier saw that the minimalist chair frames help
direct attention 1o fis mest swocessiul design element - the perforations in the shape of silkoustied little people, which
added a welcomed air of levity to the jury session,

Jugt &% a design can become somewhat of a velf portrait of the designes, o panel of jurors with the best infentsons
of simply cheosing the most appropriste designs, are still in a sense curitors of @ shew, Begause of this i is na surprise
that The Bus Stops Heve by Flor Product Deelopment in Portland won the Gold award for this eateqary. This entry had
something for everyone It had qualities of well designed furniture, esvirenments and preduct and therelor: slruck

JOSH KEORNFELD

chiond with ail of the |urors almest immediately, This grouping of four bes stop concepts aimed af promoting public -
portation raaged from the simgle yol beautiful iormal imestigasen o ike far out exploration of aboble malerials. They
created spaoes that react to changes n weather, the number of peopie walting for the bus =nd epcourage social intersc-
tiar and awareness of sumounsings

&y the uroes’ definition of & solid predisct concepd called for, this eniry propesed matenals thal are conceivakl
beit 5ot readily avarlabie. and lermes fhat are progressive and presocattee. These traims exhiteted & wonderiully sapm

abe Wend of lantasy and reality and made 15 lurers cholie 10 award 118 G il JHiil
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BARBARA EWIFT

My hushand and | visited the new Central Library [ate 1n Lhe afternoon of opemng oay.
Ihe Butidhing was leen NG W th pecpie, | walk had how they used the buil g = thi
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of [brried amd priaeipel af Sw(T & Company Landscepe Architecto o firm thal of press-fime has enjoped the great pleasure of
u-'ﬁﬂirng o twelve new isrartes in the Ractfic Mottt



THE SEATTLE PUBLIC LIBRARY

°A .

JOHN FLEMING

Rem Koolhaas described Seattle as 4 unigue place, We are a culture l@yered with intellectuality, dedicated fo the experi-
mental. yet most of us in this society do net e 3 modern life

For two years we viewed deawings, modets and compater renderings of the future Seattle Censral Public Library,
This was followed by three years of watching the bullding, like a piece of sculpture, rise oul of dawniown Seatile.
Bamond checkerboards jutted out, sloping and cantilevering. What we saw was unique, original, stra nge, bizarre,
beautiiul and frightening.

None of us really knew for sure how this sculpiure would work as a building. as architecture., We judged it as
sculpture with sur own aesshetic blases toward form, texture, propartion and color, [ like i1, | den't like it. Ir's predty. It's
ugly, For me it would shifl. One misute I'd see & beautiful gem of shining optimism, and the nest, It would manph isto a
Star Wars, Robo Cop ke thing. Sculpture. What & dangerous way %o judge architecture. It's interesting but [ wouldn't
want it in my lving roam. It's nol my style.

Firally, this past May, the sculpture we had been waiching from the outside apened o show us its inside, Koothaas
spake of the shock of the aesthetic gesture, but sow this gesture could fade 1o reveal the true nature of the architecture.
He described the rational process of the design eam &s an absolute commitment to the library stalfs programs. Since
the apening we've all been allowed to participate and more faidly judge. 1t works.

It is proving itself. Functionality, durability.
It's passing all the tests with flying colors. Reds, yellows, oranges and blues.

Journey. That is one of the ways the designers and the library staff described the collaborative process they undenack.
loutney also describes the feeling | get as [ wander through the building. | don't care i I'm here to check out a book,
check my smail. research my lamily’s genealogy, or just find & warm, sale, ree place to hang cut. The library takes me
on a joumey.

Remember the joke where the architect calls it space, while
everybody slse calls i a room] The Bbrary feels like space, not rooms,
Walts seldom ge full height or completely surround. You don't know or
care if you are inside or outside. Most spaces are missing a ceilting, or
the ceiling is sa far above it doesn't relate to the room you are in, Al
this supperts the journey, enhances the jsurney. What is around that
comar? Where does that yeliow escalator take me? The FareStan
barista directs me to the restrooms by simply saying, “Take that red
stalr.” | may have come for @ book, but walking about is way mone
imeresting. I'd rather be exploring the spaces inside this buflding than
ingde a book or computer, (Maybe thal’s my bias for the real world.)

v lll. .-I




| realy enjoy the small parts of the journey, the detals, 1he Teel
ol ey leed o Che different Surfades. Aluminum, carpet, rubiber
and painied concete, B Aoon made from the cast off ends of TS
wond jolsts | love the way this ramp meels the level Moar, or
thie may the perfecaled maple walls lean ower the story mom
Rooem? Thid 15 mcse blog § cavwe oF 3 den, nod 3 o o il
Hangdraily. guardrails, cofe compliande AL complanon,
mos architecls Limenl owr Amencan over-fhe-iop requiremenis
OMA |[Koothaas s othoe) and LMMN local architecls of record] | e
seem 1o embrace these regulations, They take 1t on a5 a chal- 8
lenge with beal and enthusiasm. How many ways are there o
keep & howr-inch sphare from Llling rough? How many ways ,i.l
are there o achieve Separalion and sol nln.!:"Hil'l ransparency
and wissbiny " Dees 3 l;u..ud tadl af Bandral fuln me punty o
the design? Do those nasty litthe sprinkler heads ruin our clean
mimimal concept! Hell ne. Call hem dedoratan, embellissmen

o teafune. Call ithem reality

The Seatle Public Library takes us on & remarkable. educational journey. In the same way we are lzamning that the com-

puted can’ replace the book, the Hbrary i Waching us that expanmentation and exaloration thisugh modern rabonal
design can offer us greater safety and freedom, All that glass opens us up 1o the world, This is how modern architectune
thitd 25 & NEW SemOoCraty.
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THE SEATTLE PUBLIC LIBRARY

—“ere IS Urban

CHARLES MUDEDE

in many of the articles and essays about Seattle’s new Dowrtown Library it is dinectly stated or implied that 25 & week of
architecture it & “refreshingly urban.” Some writers, sich as Jonathan Raban, whom | queted in the first sentence. go as
tas a3 Yo say it is more urban than the city in which it was bullL | think as a thesis this is carect: the Bablding's uibanity
far exceeds that of the actual city, which until May 23, 2004 (the opening of the Fhrary] has had, again to quot= Raban,
" teal coRschannes of lis own wbanlo®

Seatile 15 3 big city. It has many tall buildngs, & masshve highway, and covers a wider area than Vancowver B
which ks also a big city with many 12ll buildings. But size doesn’t make a difference when it comes 1o The matter of being
urban. A small neighborhood of Vancowmr B.C., for example Yorklown, is mare urban than all of Seattle, [Southeast
Seattle, which is a radically multicaliural neighbarhood, would be the one exceghion. Bul Seattle has yet to recognize
itiell in the diversity of Southeast Seattle. The neighbarhood could up and feave the oty tomomrow unnoticed. Mot a
Seattie but o Washington 0.0, author and scholas Sheryll Caskin credited the defining character of Ssutheai Seattle in
her recent book The Faitures of Integration.] Though being erban is dépendent upan Eeing in a city, a city can exist
without being urban. This ks exactly how Raban meads Sealtle - 11 s & city bst I s not urthan, or conscioas of its urbanity
{which amounts to the same thing).

What the Downtown Library did on the day its doors were opesed is activate Seattie’s urbanity. Seatile could Bave
grown and grown, added maore and mare buildings hee and there, but without the right building, the slembic of one
petce of urbane architeciure, it would have never been able to become “conscious of its ewn urbanity™ There had been
several attempls 1o awaken the urban In our city, but all {Exgerience Music Project, Seattle A Muséum, BAT) failed
loften mierably 1o shack it sut of slumber and into a state of recognition,

To walk into |1 bs bo Rinally see Seattie. The awakening is occasioned by two shocks. The first shock is caused by the
sudden appearance of a labulous [in both senses ol that word] city through the diamond glass wkin of the Library, Fram
cutside. by car of on fool. downtown seems small and easily negatiated: inside, it is huge and dreasmy, What was onoe fued
1 all ot once liberaled and scars up to what |s now a crowded sky. The eflect simply shocks you. Most bulldings in Seattle

2 v ol i Bl .k 5 W do not look ot at Seattle bui by what we can now recognise a3 & prowincial
L [SRAREAREY
;-. ? £ i L.-. * ¥ . I. 1 |

and unconscious preference al the mountaing, the water. the natural wonders.
1 HE W 4l ™ libeary dossn®t attempt to do this at all, it pracrically ignares nature. You
T W i IS R [ < barely see the water of the Sound, which is anly 6 blocks away
From 1ap ta batiomn, what the building forces you to do b look at the city =
the new and old dewmiown buildings that surmeund it the seemingly comstant
traffic that circulates arcund it A1 each point within the library you discover a
part or siped] ol the city, Fer example. Firgt Hill [the medical district), which
tan be viewed from the upper floers on the saxt side of the bullding, seems
densely bullt, From Madison Avenue this pat of the ¢y may seem sparse and
cabm, bt now you see & buiy horde of buildings rushing out 5nd up 1o a paint
in the siey. As for thee wually omnipresent ML Rainer, the volcane may a5 well be
In Florida because once you are in this bullding it is the Last thing on your mind,
In 1980, Argentinean short fiction writer arge Luls Borges described the experience of entering a library that was
either in ks imaginatien or in the real world in these elegant terms: “Leaving behind the noise of the plaza, [ enter the
Litsary. [ feel, almest physically. the gravitation of the books, the enveloping serenity of arder, time magically desiccated
and preserved.” The very opposite happens when entering Seattle’s Downtown Library. One ingead leaves behind the
serene order of the city and enters the seeming discrder of the interiors, Nothing inside the Downtown Library gives the
impression of being “desiccated and preserved.” Though quriet, the place is visually noisy. The floating plathorms. the
neza-bels escalatons, the lummy-twisting hallways, the gulis of sudden space, the hanging office on the eleventh floor
lup thee bk 3 chunk mmoved fram a Missian skyscraper], the brulsl lences, the sloping Moo = all of this and much
mone shodks the senses in way that the first cast inon framed mega-structures of the mid Bth century must have thocked
Partsians and Leadoneri. Here o1 [ast is & place for the fidneur, the uitimale srhanite.
At the end of his essay. “The Artificial Hear" which was pubBished before the completion of the Bhrary and has
been prafied by Coolhass as being the Last word on his letest ceation, novelist and editor Martthew Stadler describes the
Abrary a3 an artificial Beart Ehat DMA implanied. and be haopes that it will “oxygenale & population™ and “cliculats it

sufficientie ~ The future has arrived, and now we bnow that the operation wias a sistcess. This ts precisoly what the Bbrary
% daing - chroulating and cuygenating. Ctzens who have entered the librany ano breathed s “refreshing by wrban™ ale
hawe left as urbanites, Indeed, the papulation that has ye* to vist the Dawntewin Liksary dost nat ve in the same Seatile

a4 ine populaivon that nas been pumped drigs ine few center of cur metropols
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local focus

Seattle’s Thick and Messy Edge

When does a city fing 335 acres of public land along #s shoss in transition at the same ime? Fronting ane of the
mest striking panoramas and complex eoodogies in this part of the wortd? Umm, never. This unfikely confluence of
events - a failing seawall, sinking highway, shifting Port economics = offers Seattleites a huge and unbelisvable
gift: the chance ta launch the reweaving of Ellisn Bay with Seattle and reclaim the shore for future generations,
Cwvie visionaries have been imagining lile without the Waduct for years and years. and now evergthing is tining up
io make it happan,

Ta na ome’s surprise, the Washington State Department of Transportation (WSDOT) is teling Seattle our city
can't sunvive without their new highway. But accepting their ingle without exploring the larger possibilities is nat
how the Seatile we love operates. Seatile’s chvic histaryis ane af easy-going complacence spiked with specific and
targeted disobedionce. The earty labar uprisings. the saving af Pike Place Market, blecking the destruction of
Faaneer Square, stopping the Thomson expressway, prafesting the WTD meetings all show what Seattleites are
capable of when provoked by a traly bad idea. Watching the Viaduct replacemnent plan take shape is just the slap
of chvic injustice we needed to Ineite the activists withis,

Imagine seven to eleven years of 2-hour-a-day pile drivers. dump trucks and detours downtown, OF the
twelve hundred businesses within a block of the dig, preject planners have lorecasted, *The strong will survive and
the marginal won't.” Two gaping highway tunnel entrances, one right nest to Pike Place Market and the other at
PFioneer Square. Check out WSDOT's tunnel design, and the surface abowe it: this is not the tunnel you bought
into, truit us. That ane cost eleven to fourteen billion and was shebvwed. Even maximizing all projections for paten-
tial funding. and shaving the cost projections ta the bare minimum, the highway plansers have not identified enaugh
funds to pary for even the cheapest and worst alternative: paving nearly all the available width (and removing 20 existing
busldings) for a high-speed surface highway,

Itisn’t that easy to fool Seattleites, who know a bit about sustainability, about quality of Bfe and about not
wasting money. Seattleites can cite examples from other beloved cities, showing how they seized the opporunities pre-
sented by failing waterfront infrastructure to reconnect to their shores, 1o the benefit of their sconamies and communi-
ties, Seaftleites are well aware that the rest of the state will not sit by and wateh the pouring of billions of dollars of
public money irto a Li mile stretch of a regional arterial. Seattisites have seen what happent when cities chase after
congestion with more roads in Phoenix, Houston, Atlarta, Los Angedes. If given the chance, Seattleites would be willing
to consider an innovative tramsporiation plan that offers a simpler, cheaper salution for mabitity. Enough Seattieites have
seen Lthe shore at either Chicago or Rio de Janeirs or Nice or Amnapolis, and wished for that connection to water at home.
They can sense what Shey're missing.

Design professionals are still the masters of one chansel in the complex game of city building: helping people
visualize a different feture. Collectvely, designers can stir public imagination, and hels elected officials shake off the
death grip of highway-builder logic, Instead of participating in the discussion as WSDOT has framed it = how much
highway, how convenient the commute, what 12 do with the leftover space = design professionals have the power ta
reframe the discussion. Paint an irresistible image of a richer Ruture. Inspire the uprising.

Fast-forward 15 years. Instead of talking about how dowstawn is just starting to recover fram the construction de-
astation, and grumbling about how bad congestion still is, Seartieites could be having a differest conversation about the
shore, How hurried the sky feels, how salty the wind, how many sagles gliding, (what festival is it this Saturday?), how
dogged the salmon, how sitent and powerful the new cranes, how shimmary the water's surlace, how flock-Tike the kayaks,
hew cocd that new howsing pesject, how surreal 1o see starfish here, how goad the kids are getting at stacking rocks.

This site, because of its flundamentally messy, shifting, untamed condition, could catalyre a change in direction
from the generally bland and inoffensive path of recent downtown development. Seattle has a new opportunity to create
a place where the urban and natural worlds mix, and in which the city's character is enriched by that confluence,
Dynamic! Messy! Real! Experimentalf That is the Seattle we want 1o inhabit in the leture. A downtown that expresses aur
city's memory of recent wilderness, our city's love for its watery termin, oer city's shared knowledge of landscape as
active and visceral, our city’s history of cbicene land- shaping. Wi want to belp figure out how io inject the cvic energy
of Pike Place Market and the creativity of Bumbershoot into the ecological mix a1 the share, That is the city we imagine
and wan to help build. Wi do not want bo sccept WSDOT's offer to simply sheub up a new highway, and be satistied with
contributing to the scenographic amelieration of an unquestioned compromise to the autemobile.

Check out www_peopleswaterfront.org o se€ a simpler and cheaper transportation soluion and a vision far the
water's sdge. Jein in action to comvince WSDOT ia at least study the Na-Highway alternative —it's the Brst step toward
reconnecting Seatthe to EMiott Bay. cory tooon and fidie Parrert e L dacape und orbin dengmery e Seaftle and fed o by

foi ted off Baieaded did pusiiiandte designen in the hum charreites for dhe watmfrond. They oo founlid the FroptelWiledgroni
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campus + community

The University of Washington Tacoma,
the Arts, and Urbanism

Much hag been weitien sboul Tecoma's downtown spnaistance over the pas! decade - the rehabibitation of Union
Statian ints a federal courthouse: the construction of new museums. such as the Washinglon State History
Mussum, 1he Museum of Glass: Inernational Center for Contemporary AT, and the Tacoma An Museum. the year
ok Bght il line; and a burgeaning commercial district around the seven-yeas-old campus of the University of
Washington, Tacoma (LIWT). Whereas the invesiment in urban infrastructure aivd striking new and rehabiiitated
budidings has made a significant, viswal impat on this revival, such an sconomic turaround would not be poss-
ble without a strong relationship between the University and the community. The Gty of Tacoma’s emphasis on
culttal towrism &5 part of the ecomomic equation has helped fuel & synengy with UWT, as the campus has
expanded its own offerings in the arts and i urban studies. In this briel article ] would Fhe to lecus on some of
the recent collabosations betwean UWT and the community, specifically regarding the aris and urbanism, that
have helped contribute fe this revilalited urban anea.

UWT was founded in 1990 with the mission of educating and serving the South Puget Sound communify.
Thaugh the scope of the campus's mission has broadened over the past fourtzen years, public interaction is stll seen as
an tntegral parl of LANT s purpose and many of the academic programs at ihe unhversity have a strong commumiy-baved
focus. New courses and programs, particulasly in the arts and in oibar studies, have helped enhance relationships with
Elvi larger camimianity,

This year the arrival of UWT s first two permanesl, full-time arl professons in the Interdisciplinary Arts and
Sclences Program. marked a strong shifl loward creating mare comprebensive offerings in 1 fine ans. Both anists have
a sireng interest in community-based or public art Thise profeator have theght several courses requining stedents to
engage with the surrounding environment and create works for public spaces. Usisg the UWT campus, students have
recently created tem porary works of ait addressing diverse themes. such a3 body image and homelesiness, Tacoma's
High School for the Arts, an aliernative high school for students pursuing a career in fine arts, located adjacent to and on
campus, has provided anolher means of collaboration, as ans laculty &t both institubons share facilities and equipment.
Although this relationship is still In the early stages, a more integrated curthoulum may develop in the future,

This spring, the caening of UWTs ant gallery. located in commercial space along Pacific Avenue. marks the first
space dedicated to displays of artworks on campus. Allhowgh the gallery has gotten off 1o & slow sart this season, pling
for the coming academis year will include rolating shows by students, faculty and outside professional artists. For
example, s fall a show entitled “Geound Jero,” by Rudell Knobel (Probessor of Design, Emeritus, University of Essen,
Germanyl. which tries o make sense of the Wenoris attacks of 9711 will be on diplay. The gallery will help make connec-
Hions to the larger community by participating in Tacoma's Third Thursday art walks, which have become well atended in
recent yeans. The aiea around the university. made vibrart with new myseums and private galleres, has attracted han-
dreds of vishors on third Thurday evenings.

The Urban Studies Program a1 UWT has alss contributed extensively to building community ties in new areas in
the three short pears of iy existence. In addition to spoasaring stedent interns and conducting research projects on
urbanism in the South Puget Sound reglon. the program has recently collaborated with the City, as well a3 the Tacoma
Houséng Authodity. During the winter quaner of 2004, urban studies aculty and Oty of Tacoma employees arranged a
series of public forums through a UWT course entitled, Urban Goweinment & Diganirations, olffered concurremtly as pan
af the City of Tacoma's Leadership Institute. The Leadership Institute’s mission is to educate and inform citizens on the
bagics of City of Tacoma govesnment operations, servces and public ivvolvement spportunities, UWT students shared
classroom space with Institute participants interested in particular aspects of urban government, UWT and the ity plan
1o offer this course agatn et year, The Urben Studles program has alse spestheaded a campus-wide efiort ol milabos-
1ion with the Tacoma Housing Authority 1o study the effects of relocating residents during the leveling and reconstruction
of the Salishan peblic housing development, originally bedlt in 1943, The revitalization of Salishan is curmently underway
s i the study,

The City of Tacoma's focus on cultural towrism a2 3 path for economic development has been sucoessiul so far,
LWT's commitment 1o bullding connections with the city snd s lirges community through an expansion of cfferings in
thie aris and urban sudies has laken advaniages of these efors. As both the City and the University conoanirate, respec-
{ively, on economic and intellectual growth, it s hnﬂd-ﬁl'l thml:ﬁmﬂﬁps edlabliihed o date will continee to offer
ﬁpﬂl‘luﬂmlﬁ‘!mmll{mrm Alie Bt ha 4 ity PapSpgant ) Bl Prgenlipcipliviary Arli @rd Seies
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exhibition

HENRY ART GALLERY JULY 17-NOVEMBER 21, 2004

Santiago Calatrava:
The Architect’s Studio

Santiago Calotrova: The Architect's Studio highlights the work of one of the most celebrated and
original architects of the present day. From the Olympic Sports Complex in Athens to the PATH
terminal at New York's Ground Zero, Calatrava is responsible for many of today’s signature
building sites. The Architect’s Studio was conceived and selected by Guest Curator Kirsten Kiser
for the Henry Art Gallery.

Figurative sketches and biomorphic drawings are a key to understanding the ensemble of
Calatrava’s work. The sketches selected for the catalog and exhibition range from early projects,
the Ernstings Warehouse and Stadelhofen Station, to his latest designs for the Light Rail Train
Bridge in Jerusalem and the Path Terminal at the World Trade Center in New York. A constant in
his many sketchbooks, among buildings, bridges and engineering details, are figures in motion,
birds in flight and. true to his Spanish roots, charging bulls, The exhibition also includes models
for ten major projects from 1989 to the present.

Born in Spain, architect. artist, and engineer Santiago Calatrava has an eclectic background,
His career has taken him around the world for design commissions and he is now based in
Switzerland, with offices in Paris, Valencia and New York. Calatrava's buildings, bridges and
other structures are known for their innovative design and remarkable interweaving of space,
light and evocative form. His designs reflect the artist’s generative creative energy, providing
new landmarks for cities and affirming the importance of art and design during difficult times,
Each bridge or building is rooted in Calatrava's understanding of a particular site and his infu-
itive sense of a source form or movement. His immense structures begin with small gestures in a
sketchbook; bridges and roofs grow from birds’ wings, apariment towers from the twist of the
human torso - walls open and close and shutters lift. Visiting his buildings and walking across
his bridges, both familiar and new, is a joyful and inspiring experience.



Ermstings Warehouse 1983-1985
CLIENT: ERNSTING COMPANY, GERMANY DESIGNER: GERZI

The corrugated southern facade responds to sunlight as if it were a glant sculplure. Its verticality contrasts with
the norhern facade, which only receives light when the sun is at its zenith, and horizontal ines are emphasised, with a
specially formed S-profile cladding. Far the leading bay doars, vertical slats are hinged along a curved fine and connet-
ed at their lower points to a horizontal frame that can be raised or lowered, The doors were the Srst application of an
idea that originated in a sculpture by Calatrava; a form based on the shape of the human eye. Here. the form became an
experiment in kinetics, an investigation of the mechanical transformaticn of planes in a building.

The City of Arts and Sciences 1991-present
CLIENT: GENERALITAT VALEWCIAMA, SPAIN TOTAL SITE AREA: 88 ACKES

The City of Arts and Schences is located in the dry bed of the Turia River, midway between
the obd city of Valencia and the coastal district of Nazaret. Nearly four miles of prome-
nades allow visizors to stroll shrough the complex withoul entering the buwildings. The

Artsl. The Opera Bouie, Planetarium | [MAN Theater (Hemlspheric Theater] and Principe
Felipe Science Museum form 3 linear sequence from west to east, A fourth structure, 5§

either hike

The Science Museum [below Left is a spatial tour de foroe, 341 feet wide and 791 leed 2
long, Like the grand exhabition pavilions of the past, 1115 8 longmudingl builsing, created from the modelsr developmenl
ol bnrviverie Sections that repeal along the Bngth of the sie,

The Planetarium / [MAX Theater [below right) resembles a human eye, set within a 258,334 square fool pool. The
“pupll” s the hembpherical dome ol the Theater, which b ransbormied In1o & globe Hrough 15 reflection in the pool

Concebred a5 the final element in the Oty of Arts and Scences complex, the Valenda Opera House (batom fow
has been designed as 2 series of apparently randem volames, which become unified through their encleswne within tao
wpmmelinial, Cul-sway tandrele shell
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CHILE One country Six places Eight prrﬂects
Eleven photos Eight hundred words

february 25
THE CHURCH

My first fnptimet 15 not b0 [ook, bul o gl

Ta Inhake deeply and abiork the rich odor of ol
and wood

To abeorb the age and material of the spece not through
tight, buf throwgh tlow Freaihe

Floars, columng, vaels, ceiling and ornament buslt from
starves of wood, four nches wide

Kot rosugh-soumn, npd sanded furt sempde wood naliled o
a hidden armghire

The entire inherior warm, dark, honey-codorned wood,

and thiv churck (p mof prmall

It is a cothedral

Hera, wood creater grandrur

And infimacy that embraces the space [n g warm &ven
light and festure

march 2
RED

e

Striking, powerful and simply perfect ageinst the green
mad, frees, ferms and the steam thar hang abave geo
metric stomne poods.

It is simply a path
Erevated aver the rushing adilse that creates a silemor

between the pooly and the walls of the small verdant
LT

Hawever, It ks much mare than a path

A path is a terrgstrial Ehing forever bound fo the sarth,
o gravity

This thing fleats.

I¥ bends and turns and riges up the ooy

A J!r:g# red gesfurs.

OF structure,

OF material

Of atmplicity and great [ength that trarsport you from

the rverpday deep into g workd of clean pare wanmih
and Balatian,

march 5

woobD

Later, | would et the srchitect, fode Crue, and we would
ralk about form, abstraction, light and weod

A rabrrial that i mof abotract, (0 @ modeérnind sense

By lase believes that if oan be

N, day bifore § would meet the architect. | feel thig,

A winery made of larmirated timbers and stavey, an d
iEone hadd.

Stacked like the contury ofd walls Ehar enclooe Hhe fleids
and paitures of the vida

Stacked in front of concerts that i3 sfructuse

Theree Lnrge bufldimgd, af ilight angles i eack olher,
aad o :hglr.mnj':
A unily

Ierde they dre specifie 1o the needs of the wine
prvdinction prooes

It ix iserw, ptmnding in Ehewe spacey, daye before [ would
mret losr, that [ experience Rhis thoughts

I i ke rhaal | revark how [ had never seen such
simyplicity nj'fl:lml: and maderigi combine 2 creale such
comsiderad and fuminses Nght.

Even. soft and completely different




march 7
NERUDA

i\ this Rouse,
it wanid have Been imposnkie
fo not créate things of beaaty

for Neruda that is.

perched above his beloved oty of Valparais,
in @ house that s of the city

and af the man himelf

@ Eighit Fralr adsts irvegulary upmward,

winlly @1 brillsant and veried @i (he oify deef

i Is the city

the city condensed

digtilled

the rooms purpozeful and apen o the siractures
thaf cling to the Adges and caspent

to the harbe, the bay and the infinite sesan

Blue, more intrnase than The sk

il paROFarm

in this house one Ifved in vivid coler,
ane fives full of movement,
immemad in e plane

it sfruciure

ity FRSTICH

its changing image.
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LAS CASAS
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Check the tripometer of action: better city's Saffron Croozer and you’ll find the number 21,484 —
twenty-one thousand notches on the proverbial belt of urban exploration. This hemispheric, counter
clock-wise journey through every major American city brought us to the desks of urban planners,
conference rooms of developers, drafting boards of architects and homes of political activists who
share action: better city’s passion for city life. * Fresh with clues from our spiritual brethren, the
action: better city crew loaded up the cameras, and embarked to document the streetscapes, public
parks, open spaces and architectural wonders and blunders of American cities. Add the numbers 5,020
(photographs) and 83 (hours of film footage) to the Saffron Croozer Index. * Aswe departed Seattle,
the emotions and controversy of the presidential election of 2000 still filled our gas tank with com-
mitment. Urban dwellers voted blue and the rural ranchers voted red, the country we were about to
explore was polarized. With the terrorist attacks of September 11, 2001 polarization turned to petrifica-
tion, as every American citizen was forced to re-define his or her country. Cities were being discussed

in terms of safety, not livability, a bunker mentality that could derail a decade of urban progress.
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Cities that had been slowly crawling from the demolished ideals of Urban Renewal, White Flight,
and the Modern Movement for the past 5o years, now teetered with fear on the crater's edge. « Our
journey through this new American landscape brought hundreds of experiences of hope, vision and
determination for improving the future of city life in America. But the experiences of the first two
thirds of the trip could not prepare us for mile 17,574. Upon arrival in Gentryville, Missouri (2000
census population 92,000) we encountered a stunning example of the clash between progressives
and obstructionists. We were immediately fascinated, drawn into the tale of Gentryville’s Richmond
Laporte, a visionary architect-mayor now felon, thanks to his attempts to revitalize downtown
Gentryville. Was this just a mere tale of big-city dreaming versus small-town thinking, one of the
growing examples of the conflicts that today seem almost fabled? Is the story of Laporte and
Gentryville just another tale of one man’s dramatic fight to bring something fresh, new, alive toa
community that not only wants the status quo but is addicted to it? Or perhaps there was something
more: could this story be a harbinger of our own city’s fate? action: better city decided to find out. »>
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When action: better city had the privilege of interviewing Mr. Laporte, he had been incarcerated for
18 months. The following interview is a compilation of two sessions recorded on consecutive days in

late May of 2003. Other anecdotes and recollections of Mayor Laporte’s fall were collected, researched
and recorded in the sidebars accompanying his interview.

ABc;: I've heard of architect-mayors, and I've heard of mayor-criminals, but ['ve never
heard of an architect-mayor-criminal.

RICHMOMD LAPORTE (laughs): Good start. Well, If you define an architect as a person
who designs and monitors construction, and a mayor as the highest level of elected offi-
cial in the city, that would be me. As for the criminal part, | guess | would have to admit
that I was sentenced to prison for my alleged crime, even though | still plead my inno-
cence. There have been several architect-mayors in the history of the U.5., but I haven't
heard of any with the triple-hill, either.

ARC: I'm surprised there haven't been more famous architect-mayors.

RL: Yeah, [ am, too, I would say that at least half of mayoral decisions are architectural
issues. From housing development, to hospitals, to cultural buildings and streetscapes,
there is a lot to tackle three-dimensionally. Some architects will have the business-savvy
skills to handle it, but one also has to battle the "ego” baggage. Imagine a Mayor Frank
Lloyd Wright or Governor Koolhaas (laughs),

ABc: How did you get started as an architect, or architect-mayor for that matter?

RL: | grew up in my family’s hardware store, watching my father basically solve every-
one's hardware problems. A custormer would walk in and show my dad some sketch of
some plumbing contraption, and my dad would say, "Oh yeah. You see, you have to do
this, then this, then that. Aisle four, lower shelf next to the 32" copper tubing.” The guy
would come in the next day with a fruit basket and hug my dad. It was fascinating, and
taught me the importance of knowledgeable problem sclving, It's scary. | can call my
father in someone else’s hardware store, on my cell phone, and he'll tell me where to go
(laughs). So, with the profession of the architect being one big exercise in problem
salving, | dove in. | never got a hug from a client though.

ABc: Did it help you as mayor?

RL: Yes, definitely, Beyond the problem solving, it alse showed me the importance of
preventative maintenance. The regular customers who came in for small mainte-
nance problems were very different from the poor schmucks who sloshed in with
wet, rolled up pants, sweating and panicking, five minutes before closing time. Asa
plurmber who also did house calls, my father would say "you can visit me now, or I'll
visit you later.” Pay a little bit now or a helluva lot later. This is the biggest lesson for
towns and cities; plan it now or react later, Take your pick. It's very similar to the life
cycle of a house, except with tens of thousands of people.
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GENTRYVILLE HISTORY

Each founder drew
out his plan and
argued for years...

Beginnbng with the Louisiana Parchase, Misasurl’s sarly
history was 3 tumutivous one. it was e Missoun
Compromlse that helped dhide the counlry in an evnl
that witimately bed to the Civil War During the war the
fate's citirens fowught fiercely lor both the Conlederale
and the Uimon armses,

The town of Gemtryville firsi found promirende a5 a
trading depat after the war. Sinoe 51. Louls was already
known a5 “the Gateway 1o the West,™ the town became
kicrmm i “the Gabevwiy to lhie Galeway of the Wl a1
a secondary departure peint for the Gold Rush,

Fesitioned in & narnow strip of land between Lake
Maditon and a berd in the Grand R, Gertngville wai
first lounded by a fur irader named Abraham Humphrey,
known by local Nathe Americans as “Hunter of the
Beaver,™ The Midwest had already been estsblished as
the her capital of the tountry whien the Missaur For

Company was chartered in 1809 Giving up his stake in the
company, in 1851 Humphrey moved to establish Gentryville
& the prémier western trading spot for bemer pelts.

He had more in mind than jest the fur trade, however,
He wanted Ris new lown (o folksw the cosmapolitan loot-
steps of another Louisiana Purchase dty, New Orieans.
But dreams of achieving a prominence equal io the Queen
City wore trwarted early on, as Gentryville was surmunded
by rough. lawless country. Intecference from the likes of
jesse James, of SL joseph just down the road, was a blg
obstacle to the town's growth. Some say his first robberies
largeted rains coming in and oul of Gentrywille, wiich
discouraged intermediate train stops. This eventually took
its toll as the railroads began 1o bypass Gentrywilie for 5L
Lowks. The town was on the verge of ruin, had it not been
for twio smart businessmen who Saw an opparumy.

Samuel Ellsworth Wedgstrom and Chester Lacey seltled
in Gentryvilie to make their fortunes through mancfactur
ing. Wedgatrom founded & very succesul furmiture factong
while Lacey introduced the West's st women's appared
distribution comparny, bypassing the more established
East Coast factories, He did quite well “providing frontier
women with the corsets they need.”

It may have been manufacturing that brought the three
tounders to Gertryville, but it would be land speculation
that bacame thelr legacy. Between the three of them thisy
owned 0% of the land that makes vp foday's downlown
Gentryville. There was no grid system, just haphazard
development skong o meandenng Main Street, unil they
deddad 1o plot the city in & way thal maximized their land
ownership and power. Inevitably this led 10 disagreement.

Each Toundier drew out his plan and argued for years
with the cthirs without reaching 4 settlement, Three
separate street grids were laid out, maxdmining each land-
pwnar s relationship 1o the river. Where one sireet grid
met anather, a triangle of land relating to neither was beft
over. Ope of these triangles became known & the “Wedge®
after Samuel Wedgstrom. Despite i mle in a late 9h
century wcandal, the “Wedge™ laded fram public consciows-
ness lor over & cERtUng

Ahome, That thase foasmcders of Gentzyviin, Missncri, fram P b rght Samut] Wedgstram, Chisber Laney.
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We're competing with
Kansas City, St. Joseph,

and Topeka!

ABC: And not all the “house™ residents will agree on things

RL: That's an understatement. But, unfortunately they have to, or at least a majority has
to understand all the issues and compromise. Listen, Gentryville didn't have huge prob-
lems of poverty, severe unemployment, or crime when I was mayor. But [ tried to elevate
the city into a happier, healthier community. Couple that with strong economics and a
progressive tax base, and you got a good combination.

ABRc: Explain your happier / healthier conc ept

RL: The United States is always at the bottom of these polls that test happiness and
health. I guess it's always been intriguing to me to see Nigeria and Mexico, two supposed
“developing countries at the top of the “happy happy” poll and the U.S. a distant 34th or
whatever. We all know that America has got a fat thing going on, too. The child obesity
EL'—-—-—-— and diabetes numbers are appalling. We're fat and sad, and I'm certain it has everything
_. ~ to do with the way this country has developed in the last half-century. Come on, we all
: know the cl.ilpriu — suburban sprawl, no walking, no stimulation besides the television.
" It is just bizarre to see a debate about this stuff. No, it's actually pathetic. All the signs are
there, but we still jump up and down, followed by coughing and wheezing, when a new
g Sprawl-Mart opens up. | was absolutely determined to undermine this kind of garbage-
growth in the city of Gentryville, and that starts with a vibrant downtown. Green
spaces, attractive cultural institutions, all types of downtown housing, streets for both
_~ pedestrians and cars, | could go on and on. This is absolutely nothing new. In fact, we all
know it's completely old concepts. We have got to find ways to get our new lives into
these old concepts. The tax base will then follow. Lock, Gentryville may like to think that
it will compete in some global marketplace with Singapore and Hong Kong. Ridiculous.
We're competing with Kansas City, 5t Joseph, and Topekal You know that Seattle com-
petes with Tacoma and Vancouver, Phoenix battles for position with Scottsdale and
Tempe, while Denver fights to keep people from moving to Boulder and Longmont. The i
only way to keep your tax base, and keep ‘em happy and healthy, is to keep up your I8
downtown. : 1
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mL; Yes and no. There is definitely a comfort-driven anti-tax sentiment out there—the
school of voodoo economics is alive and well. It's wrong, but it's alive. But, more and
more people are re-discovering downtown living and lifestyles. I'm convinced that b
people are tired of driving around the suburbs, and they are ready for the next option.
it is up to us—the architects and mayors and everyone in between—to provide that S8
for them '
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THE ORIGINAL VISIONARY

SAMUEL WEDGSTROM

The firt attempl bo create o chic space for Gentrywille was
initiated and bed by Samued Ellswarth Wadgstram, the
most colorful of the three industrialist “city tathers.” The
son of an ex-Shaker wrned Hmber magnate, Wedgatrom
butlt his Fine Uni-Fancy Fumniture Factory (p.30 on the
river's edge, adjacest to the leMower city blocks that teday
#re known a3 "The Wedge.” At the peak of productions in
this LH20s, his factory employed close to 200 people making
all masner of furniture, Reflecting his Shaker roats and
their philoscphy of “That which has in itself the highest
ise, possesses the greatest beauty,” Wisdgstrom's wood
furnituse was years shead of its time in i simplicity and
functionality, Close sccess o the rall lines for shipplng
and & keen sinse of marketing hes products as essential
b0 onvie’s dably comien, “To Lose One's Seal i3 1o Know
Defeat!,” enabled Wedgsirom to enjoy decades of wealth
and suciess,

The Shaker influence was also evident in his egalitarian
stance on civic matters, As a stroag beliewer in an ingivid-
ual’s rights, but alse anes responsibilities 1o bulld a better
society for all, Wedgstrom Bkl a number of schools and
ihie first town Hbrary in Gestryville,

(1825-1901)

[n 1880 be made an imsphring trip to MNew York Ciy,
whers he visited & relatheely new Central Park. He wad 5o
mativated by Olmstead's masterpiece thatl he returned
home determined to give Gentrywille its own grand green
space. [t wauld be a place whese every citizen could
"enjoy both refuge and prospecl” something the busiling
industrial town was sorely lacking. And he knew just the
spot for what would be ks grandest ovic gestune: conve-
niently located right nexd 1o his fumiture factory!

The Wedge was the largest undeveloped parcel of land
in town, victim of a dispuie between e lellow Tounders,
In 1881, Abeaham Humphrey died suddenly, allowing
Wedgstrom 1o buy the land From the emalining hein
Finally there was nothing standing in the way of his grand
park plan, ar 4o e thought, .,

A natioral design competition was held the follewing
year, wod by Arther Brodsky & Sons of Boston, whe #0600
dratted a plan and renderings o the “People’s Park.” The
scheme was initially received with great enthusiasm, but
thien the scandal broke and soan excitemant lurned 1o
skepticksm, That skepticism in turn became outrage when
H v learned that Wedgstrom the Businessman, and not
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just Wedgstram the City Benelaciorn, would Benetil fram his
grand vision. For scattered among the gardens, pathiways,
pergolas and waler features were almost five hundred
park henches! The brief stated. “No ambulating persan
should Hnd themsebves more than 1en paces from a resthl
seal, likewise fior all avenues leading to and surrsunding
the Park.”

It was o secrel who would be called upon 16 supply
this and other strest furmiture for the park. all of it to be
“simply but finely made.” The thought that the greal
industrialist would benefit so handsamelby from a civic
vision of his cwa making was just oo much for the people
of Gentrypdlle, Within days the Gentoyville Gazetie called
far shelving the plan and for local jurisdictions to “cease
all business dealings with W. M. Wedgstrom, he of nefar-
ious intentions thinly weiled.” Vengeful business partners
cancelled thelr orders, more for being left out of the
scheme than from any moral indignation, and the furmi-
ture faciory closed by vear's end, Chaslened and scorned,
Wedgsirom packed up his family and ledt Gentrndile for
good, Even today a mention of the Wedgstrom family
nami evokis disdaliniul commants bom some of the alder
residents, who grew up hearing stories of the scandal,

Desphte 15 noborlety, the farnliume factory survved the
ensuing decades and subsequent other uses relatwely
unchanged, and bécameé recognzed as a valued plece
of thie town's history. Many of Wedgstrom®s ariginal furni-
ture studies and prototypes were left pached awm and
undiscowered on 118 upper Moor well inta the 19905 when
anather chdc vigionary would inadvertently draw them into
& brand new scheme, and & brand new scandal,

Mbsenre et A e guiFl messesil 18 mprtused |nilde the Welgstrom
Wizer b Pasey Pussiture Fectary (dete animown]

Albeve TAght AStiers concepion ol me of Wedgstram's Shalier-
inspired park henck desigre Mo pratalyqes are krewn (o rlsE

mL: fes, | did try (pauses). This... these issues are incredibly intertwined, Cities are the
largest things humans have built. They are more intricate than the space shuttle, more
temperamental than any animal. The first step in all this is helping people understand
the issues enough that they won't be frightened of change, The cultural education of
Gentryville had taken a back seat for a while, and 1 tried to get it into the front seat,
Problem is I got kicked out of the car (laughs). The media, the schools, the word-of -mouth
are all-important communication tocls that need to be on board. I feel that [ got none of
their support. | was so tired of all the plans and talks of trying to revitalize our down-
town. | wanted to start something. Anything to get the ball rolling and get investment,
both financial and spiritual, into the center of town and away from unsustainable sub-

urban development.
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ABc: How did you propose to bring change to your city?

RL: There are thousands of good examples of urban changes around the world, and lots
of bad ones. They all started with some kind of spark —somebody showed up, or some
new building. or some new group of people did something. Something started with
somebody. I wanted to get that somebody and that something rolling, and preserve
some of the spirit of the city. It was called “The Founders Museum.®

ABC: So what went wrong?

RL: Unfortunately, this is also where controversy starts. No one wants to dis place low-
incomne residents, but we also need to encourage growth for all types of housing, These
are the residents that will buy ranch-burgers in the ‘burbs if the downtown isn't attrac-
tive. The hardest part is getting things started Current residents often resist change,
sometimes to the point of fanaticism. They even dragged my relatives into it. You see, it
turns out my great-great grandfather was a founder, so the obstructionists claimed that
I'was just trying to immortalize my family. [ didn't even know that.
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GOVIOLS examplis

rL: The Founders Museum could be a case-study for any city, | felt that it would be a
catalyst for change and cultural education. The public-private Wedge plan was a two-for-
one deal, when [ think of the lost opportunity... what were people thinking?

AR [ hear the architect wasn't exactly welcomed wilth QP arms

rL: Well, you could say that, I had traveled to Japan for the International Mayor's
Conference in 1998. A reception was held at the new Louis Vuitton showroom, attended
by the building's architect Sakae Ishii. The Founders Museum idea was on the table, so |
invited him to enter the design competition. He eventually won and the bullding was
completed last year.

mL: It was a very difficult process. Not only did the funding initiative for the project
barely pass, but the support was also teetering throughout the course of design and con-
struction. There were protests and recall votes. There were scathing editorials. The least
enjoyable were the thinly veiled "off-color” comments about Ishii's ability to design our
one and only museurm.

[ wanted to get that somebody
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The lunch was a light, couneous affair, where the partic-
ipants avoid spotting their es or literally greasing the
paims of thelr compasy. Afier an opening cockiadl, tao men
shared their vision for the future of downtown Gentryrille.
What evolved was a grand scheme, which would no douibit
look good an paper, Now, they had to sell it to the voters.
A haze of cigar smoke swirled as waiters passed through
the hack roami of the mahogany Bned redtaurant. Thesegh
the haze. the two men shook hands,

For the better part of a year, Mayor Laports had been
loaking for & way to celebrate the biceniennial of
Gentryvlle, The usual idess were tossed about by fs
slaffers: lountalns, gardens, sireet name changes, stalues,
even renaming City Hall, A each suggestion, the mayor
cringed. The founders of the city were true visionaries of
their times: progneshe men and somen wha brought the
city to prominence, efl an enviable neighborheod park
system 25 a legacy o future geneations, and established
the town as the “Gateway fo the Gatewsy to the WesL"
They simply could not be honored with mere street signs.

The Deal was intended to be good for the community
as well as beneficial to Al Pollen.

That's when the mayor approached Al Pollen, resident
philanthropist. Mc Polien, who owned much of the lang
in the Wedge District, had been looking for ways fo ™max-
imize the patential™ of kis properties for years, but the
current zoning prohibited much of anything thet could
revitalize the area. As industrial jobs were oulsouroed,
his warehouses sal empty and unused. Recognizing a
trade-off with the City might be his best chance b realioe
his wision, ke accepted the mayor's lunch imvitation,

The Deal was intended 1o be good for the community as
well as beneficial to Al Pollen. The goal was to revitalize
the “Wedge." a leftover remnant of lind between two of
the city's sineel grids. Onde emvisionsd as a grand centsal
park linking the river and the lake, it never fulfilled its
promise io the urban fabric. Ught industry warebouses,
big bew stores, office parks and their supparting parking
lots filled the void, separating the downtown from adja-
cent residential neighborhoods,

Cwer drinks the two discussed the grand vision; over
appetizers, method; over lunch, financing. By the check,
the Deal was lleshed oul. M. Pollen would donate the
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original fumiture warehouse of Samuel Wedgstrom for a
Founders Miseum. providing 2 major ourist attraciion
for the city. An intermational design competition would be
held to select the aschitect, bringing caché to the project.
The three -siory structure would anchor what would
becoms “Wedgstrom Park™ revisthing a confrowersial pro=
ject first propesed by one of the towm lounders. The land
for thie park wauld be donated and mainiained by Pallen,
but in return the adjacent land {2 consigerable chunk of
Mr. Pollen’s partfolio) would be wpzoned 1o allow mised-
use high-density housing.

This public-private plan seemed to benefit the entire
tewn, providing a major open space that would link the
dtizens with downiown, the river and the lake. Upzening
would create high-density development and an increased
tan base. The mix of apen space and density would suppor
new local busnesses, as well as attract larger business
looking for the quality of e thelr employees desired. The
Deal could hawe been a win-win for everyone if only they
hadn’t underestimated the community raction.
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WHAT’S KELP
GOT TO DO WITH IT?

During the spring of 1997 Gentryville bagan the ambitious
work of procuring & desige for the Founders Musewm that
would inspire the oty and meet the budget, as promised
fo vaters during the Wedgitram Park funding initiative,

Upen winming the city-sponsared design competition,
internationally renowned archiiect Sahae [vhii selecad
the Gemtryville architectural firm Tran'Scend Assodates to
Be the lecal architect. Known lor thelr iechnicsl acumen
and prowess in public faclitation, Tran'Scend had a repu-
tation for bridging the esoteric warld of architecture to a
familiar world of vernacular typologies.

The city hosted a series of public workshops in its
neighbarhoods. As sold to the woiers, the museum project
would reuse and resiore the Wedgstrom Fine Un-Fancy
Furniture Factory building adjacent 16 the pioposed
Wedgstrom Park. This burlding was perfect fior the projed.
not only because of ity history, but akss due 1o |13 three
fipors being physically and symbokically appropriate for
ity mEssion of honodng the towa's three lounders,

As expected, prefiminary mestings were well atiended
by citizens wishing to hawe thelr say about the town's onby
museum, judging from their comments, Gentryville's
populace wished to see a desiga that eflecied the town's
histery and fit well within the neighborhood context.
Some were more [eral than others as evidenced in the
following excerpts from the mesting minutes,

“In honor of Abraham Humphreg, use beaver pelts on the
wiall of the grand stairway”

“Make it look Eke a giant leg cabin to refiect our pioneer-
ing days on the froatier.”

"What if the entry dears of the bullding looked ke an
eyposed corsei?”

"It should have & central sane kearth |n the middle "

A Gentryyille City Council member even proposed that her
private collection of almost L,ODD horse Hie-ups recovered
from stops along the Pony Express be incorporabed as
pubdic art.

Back in Japan, lshil was contemplating kelp. Ta him
it seemed so right as a theme for this design, and for
Gentryville, &n lshil edifice would put Gentrylle an the
map. What a gifi to a litile-known, Midwestern town!
The culting-edge anchited made a conscious decisbon nod
to research the founders e theis controversial hisbary,
Instead he focused on the expenential aspecis of the
design. Specifically the bullding would have an "imermally
meditative spatial arrangement, but with an outwardly
n.prm.hll pesiune o the wardd.”

Isviernatiozally renownes architetuse raster and kelp aficionad, Sakee Ihi, in his native lagan.

The controversial design provided just the opening
that the local opposition needed.

To Jshil’s way of thinking, juxtaposing the introverted
loseen's communaty values with a blatantly exiroverted
lacede would elevate people to a heightened sense of
“warld connectwity and unite” The mast controversial
element though was the “partial™ demobtion of the exst-
ing building, Ishii proposed that oaly half of one stree
front fagade remain. Alsa, the three floor plates would be
remevid and replaced with blobulsr, buibbbe-Bke (orms.
Thowgh this resulted in much smaller floar plates than the
museum had planned, lshil defended this programmatic
shift with his aesthetic rationalizations, Kelp-inspired foems.
wiuld cover the rood, spilling through and ower the {adade,

Althowgh well intended, kshii's desigs missed the
mark whien il came (o satishing the lacals. The design was
attacked as “too foreign” and disconnecied from the
public's vision of the building. Citizens cred foul at being
sold one thing in the proposals bul then receliving some-
thing completely different. The public's rust of the
celebrity archibect began to unravel rapidiy. and even pra-
gressive Tran/Soend Associates fell it was a bit much for
& Midwestern town 1o embrace,

The controversial design provided just the opening that
thee local oppositbon meeded, A polidcal acdon group walled
Citizens for Better Architecture {C:BA) formed to fight the
Founders Misewm, Members of the growp showed up o
every public meeting with aliernative skeiches, expressing
the desired local "vernacular™ design ideas desired by the
general public. Throwgh petifions, demonstrations and
passionate letiers io the editor, C:BA pushed toward their
actual goal, which was to stop the musesm entirely, For
the group was bess comcerned about the museum’s design
ithan it was ahout the roning changss that would accom-
pany Wedgstrom Park. Within the referendum for building

the Founders Museum was a bttle-known provision that
made the wpzoning conditional 1o launching the projedt.
C:BA leader Harmony Rivers described the language as
“buried in mountzing of legalese so no ane would find
it™ =an accusation museum leaders wehemently denied.

“That's completety fatse,” Ted Hollar, the musesm
directar said at the time of the controwersy. “The musewsm
and the Wedge disirict plan were openly sold ns a
package, Yes there is some private benefit, but there is
an opporiusity Tor the city to scquire open space lor
fustusre genetations to enjoy. To give up this chanoe would
be ledicrous, and we will come to regeet §L.°

Despite all the opposition, the Founders Museum
was altimately completed. Notable architecture ontics
lauded the design, and grand predictions were made
for a mew architeciural awakening where the public would
see that budldings could be mose than meed, funcional
and pragmatic,

But ever more damage was done in the public’s mind
when it was discovered that Mayor Laporie was artually
the great-greai-greal grandson of Samuel Wedgstrom|
That the mayor actually descended fram one of the mast
controversial Agures In Geningdlle hisiory was the tipping
point. And the coincidence that both men had business
connections Hed to grand chdc propasals was not lost an
amyore. Public anger boilled over in the form of & mcall
wole against the Geeater Wedge District Plan, which passe
handily. 5o, histony repeated itsell as dreams for a grand
civic space for Geniryville died at the hands of an indig-
nant citizerry,



ARC: R

rL: Oh yeah. Remember, this is Missouri, a border state, Not the Canadian border, and not
the Mexican border. This is the Mason-Dixon line honey. It probably didn't help when he
unveiled his “kelp” scheme.

A B Ml AT |r|'...|”_;i 5 viou fist sain Kelp

RL: You heard me. Kelp. The building would evoke a theme of kelp, which reflected the
irony of neo-modern spatial dramatics, Gentries started calling it the “sushi building”
and the flames spread from there. It might have been too big of a jump, when you think
about it now. We had been behind the times in terms of architecture debate, and the
people were bombarded by “neo-ironic spatial dynamics.” Lots of people just wanted a
big log cabin, which was ridiculous of course, but they wanted "It's a Small World." Too
much too fast, | guess.

Darius Reynolds, the national journalist says, "the public does not have the right to
remain ignorant.” Can you really be, in this day and age of information accessibility,
ignorant? The government should help educate citizens on civic issues, but sorme of the
responsibility lands on the people themselves. For instance, there are a lot of people that
call themselves environmentalists but are really just hypocrites, They despise SUVs and
urban sprawl. But, these same enviro-minded activists drive their Jeep Cherokees to the
local town hall to fight urban development because it blocks their views, changes the
neighborhood, or God forbid, lets a developer make a buck. These obstructionists gain
political power with their big mouths. Their lips flap but provide very few solutions. This
mix of liberal knee-jerk reaction, Reagan-era under-funding, and over-criticizing govern-
ment has got to stop. It blocks the progress that our cities need.

The building would evoke a theme of kelp
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Apc: Your views sound fairly radical to me. What's happened to the public’s respect for
government?

rL: [ don't know. When we unveiled our so-year strategic development plan for the city,
a person stood up and said, “You planners and architects think you know it all” 1
thought, wait a minute, Would you go into a dermatologist’s presentation and scream,
"You dermatologists think you know about skin!” Of course they do, it's their jobl Who
else is supposed to know, for crissakes? Maybe I'm a bit of an elitist, but if a person has a
degree and thirty years experience in a field, you defer to him or her. Make some com-
ments to help out, but defer to him or her. We might have some explaining to do about
the urban renewal of the sos and 60s, but that was almost 5o years ago people. I've for-
given most of my doctors for the blood-letting leeches of their past.

ABc: Can you learn from Seattle, or can Seattle learn from you?

rL: In the end it's about choices, like | said before pay now or pay later. We were watching
your transportation problems like a hawk. Heck. the whole country was. Now we're
going to watch you try to build the solutions. You guys are about eight times the size of
Gentryville, but we still can learn from big cities. Yet, we tend to watch citles like
Boulder, Madison, Charlottesville, and Flagstaff. Remember, our weather here is close to
atrocious —hot and humid in the summer and frigid in the winter. People aren't going
to flock to Gentryville like they flock to the Sunbelt cities. We would have to make an
amazing town to be attractive on a national scale. | was determined to try. I flgured our
history was the most intriguing, so I tried to build upon that. Add that to the fairly
affordable land prices of the Midwest, and an idea grew. Seattle seems to be in a differ-
ent sltuation,

ABC: Yes, Very little history and expensive land.

mi: Yes, but you have, by far, the most amazing setting of any city in the country. Too bad
you copied Cleveland for the town part. Don't print that.

ABc: We won't,

mL: Yet, where are we supposed to find inspiration? I hope we can get it from anywhere,
from all ends of the spectrum. On the local side, there's Country Club Plaza in Kansas City
and University City in 5t. Louls. On the less-than-local side, we should lock at Athens in
500 B.c, Beijing in soo A.p, Kyoto in 1300 a.p, Philadelphia in 1776 and 19208 New York
City. The information and how-to is out there, we just need to understand it and imple-
ment it. We need to creatively retrofit the knowledge of the ages and the success of our
neighbors into our contextual frames.

But what really irks me are the collection of obstructionists that block any sort of
change and take the wind out of any inspired ideas. They parade around in funky
clothes and make silly furniture, and we're supposed to trust them with our city’s future,
They can pai-nt hp some old bu-ilding facade, but they have a hard time helping a city
change for the better. [ won't name any names.

12



In 1994, an atiempt to open an urban supticentsr in down-
town Genlirpeille ended in defeal. The big-box retaller
- Megahlart spent over a milion dollars in # pubc relations
- . campaign 1o win over the towm, Employisg poll-tested
4 D e ietoric. the coporation touted the benefits their stores.

Ty bring, such as new jobs and increased surrounding land
values. However. a lacal grassnoots group bed by artist/
activist Harmomy Rivers saw through the Bes and launched
2 community campaign that united the relghborthoods
agains the proposed supermenler. Consiruction was haited
wihen the citizent found out that the retailer had iHegaily
chlained an exemplion lrom environmental and roning
reg ulaticns,

When Ms. Rivers and a group of artizan squatters iook
cotrol of the unfinkbed MegaMadt ivctune, the retiiler
retreated, But inttead of resting after thetr viciony, the
squathers took their work 1o the nexd level a5 they browght
toods and siiap materals 16 the st and began o trans-
form the builng, MegamArt Willsge, an artisan ve-work
oo-0p was crealed over the nexd o yeams. A3 & reporer
for the Gentrywlle Gazetle wiole, “the synthesis of Dawid
and Golath could nol have been greater”

Imitially ondy tempodary shellen were (reated, but
wheen the mayor faiked 1o curb ther ransgréssions. and
even encouraged the councl (o pasy the Sguatien” Right
& B Momalenot & faw Dok bor O sde BAODHRAD Cl IV [ra 'Hm.lmplmuma hit 1 ﬁl‘ilﬂh

T *idmhp.mme.l!u;pﬂﬂmhmuﬂr
3W MegaMart 555 s e e e hesis o o ew

prg v I-I:lnhuﬂmmﬁmhmm-hhlrﬂ-v
]nstFmEd by ,.h_, 1. ural constraings tham n making pofitical statements.

v " Using sbandoned materiak and scrap, msidents adhered

TiVIStS' (Group 7 i s sndbskose e prase o e
© 0 structure. Workshops grew like tumors across the acres of
tonorete fioorplates and makeshi® yudies extesded fram
the loading docks e prosthetic orban appendages.
Thie new walls, partitions and lenestrations wene poac-
tially arpworis in themusbers, bull from lound materisl
such a5 glass, stone, chunks of recycled concrele, music
Cve, and all manner of Hles. Vibrand mosaics yearmed
across and cowered up the Magablarn besge. Some designi
seemied to take delight in celebrasing the suburban sensi-
bilitkes of the Megablart. Asratud lown palches with Lewn
chairs and plestic flamingos grested peopde in interior
oouirts. Seversl “bloe byht™ sdomed tau-porches,
reflecting an odd nestalgls of sors.

abc: What is your verdict on the Founders Museum?

MegaMart [con't]

Public and private spaces meshed and intertwined,
evocative of Piranesi's famtastic interiors. Gaudiesgue
sculptunes masked the rooflop mechanical systems, A
series of linked garden “pea patches™ made a de faclo
green raol, with myriad plpes, guners and dralng imes-
twining to form a rainwater collection systemn. Dutside,
discarded shipping contaners were cofverbed 1o artisan
candle shops, glass bong galleriss and cafes. The asphalt
parking ot was dug up and landscaped over with geassy
bio-swaled and manhes lor stormwaler treatment,

The creators of this revolution, the Megamart squatiers
and thair fellow artisans, redefined thelr own business
culture that embodied a public spirit. local aspirations
and ervironmental concerns instead of anli-competitive
hegemany. An entirely new grassroots architecture was
created in the skeletal husk of the invading corporate
glant. The arfisans now ww themsabees 43 modern-day
dragenslayers, ones who not enly would, but should lead
efforts to ralse public awareness abou! the vermacular of
Gentryille. This amitude was frequently at odds with the
desiga community, not to mention Mayor Laporte himsell.
His early sspport of their neighborhood translormation
efforts would come back 1o bite him in the following years.

For though they were ance the very catalyst of change,
the growp Later vehemently opposed the changes that
would be wrought in their neighbarhood Irem the mayonrs
Greatsr Wedge District Plan, They once more iook on "the
Fydem” 1o preserve their young community, But despite
some initial victories. they ultimately (o3t 1o the steady
march of growth and progress. The homes they'd created
in the big bax carcass eventually succumbed to the higher
development demands of “highest and best use.”

“Whadl, the neo-irenhy S Bl on “Wly pet clinic weod o be =i you ratse my fawiis® taoes

me=, and 've even been o WhEre Th) MESEEM IS oW, one more lime, | swear to
Jdapan. Whatl doss Lelp e Muylbs 'l vied | once bedmsus U crach wour ase.”

o o with Gentrpsille?™ MEET DineE.™

1]

“In thal whal that thing &7
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Ledt: Exireme Madesee:" lackicy confont srmadl fown Ameria
b iy ehvrwdermm or Main Strest.

Brlowr 4" pueyiila art abtack” ashs some basik qumticos aboat
Baztc brman seede In gur beess e dtiea

“We get lots of our of inspiration from home improvement reality shows on TV...

"This b our greatest accomplishment 1o date!”™ she sgueals
a3 shie polnts 1o what wias going to be & MegaMani super-
centet Swathed in bright yellow stripes and covered with
a myriad of materials from rusting steel panels 1o mierors,
the building is crowned with what looks like & giamt
twitsbed metal fara. Looking at this barely resagnirable
suptrdone-thal-wain'l, one could be forghven for thinking
that an alien kome improvement store exploged on the
downlewn Gentrpdlle site

Harmormy Rivers weloomes you to, .. MegamAr,

The transtormation ks the handiwork of & codlective of
quiricy artisans and their passionate supporters. Laboring
untdes the philosophy that “design can make a differ-
ence,” these urban activists have made a grand and bold
staterment about urban design Bsues right in thi hieert of
Gentrysille

This "big-box reclamation” is the culmination of three
years of sevesal large and many smaller urban intensen-
tians hat Rivers's group has completed, and they've gained
mane and more pliention with each new projec. One of
their firsd projects was a jarming commentary on the lack
of public restrooms in Geriryville. To the dismay of public
afficials, one right the group placed 300 cermmic yellow
painied ioilets on the sidewalks of Main Street complete
with signs stating, “Dewslown Genltryville weloomes
wour business.”

Despite criticsm decrying their efforts as “gquerilla
actics,” acoording 1o de Eaclo beader Haimony Rivers, these
artistic infervenbons are meant 1o inspine, creale conver-
sation and gather suppont for better design. “We are try-
kg b3 make a statement and stand up for what we befieve
are eeeded imprevements 16 ™e urban condimian. [f we
don't take sction and call attestion te these important
Bsues, who will?™

Az design guermnillas, they've been bnewn 1o completeb;
refurbish dilapidated storefronts in downlows Genlrpille
avtimighl. Businéss ownert showing up the meat maining
hardly recognize their own buiidings. The artists coverily
Fecond these reactions, ranging fom surprise 1o shack
Lo livid anger, theough digital video and photogmplny. “We
get kats of our of inspiration from home improvement
reality shows on TV, But we'ne making an armistic state-
ment as well,™ Harmony Rivers says. The photographs are
often an display on the walls of the organic Megamirt
cofiee shop and reasteny

Surprisingly, 1o date only & few have called for tearing
down the group™s cealians, desgite the often shoddy con-
struchion. “11's a lot betier than the typical grip mall” said
one SROAYMoUE ciinen.

The larger questions remaie, however: Do these efforts
tiuly elevate design, of can & beebve-hour makeover
somehow be betier than & carelully construcied bullding
or renovation? And do tactics such as these only illustrate
the ack of good design n our everyday community?
Harmomy Rivers for one feels thal she's making an impor-
tand difference; 1 think design is infroduced 1o the every
dary conwersafion through these efforts. As a result, many
people have flocdsd the hardwane siomes and juniands 1o
do their own makeover projects, and iT's really intreated
aweareniess. | think we're goling o see & real Renaissance.”

The group recently ook their efforts up another moich,
however, when they lormed 3 new political ceganization,
atizens for Betier Architecture (CBA), 1o fight the mayor's
propased Founders Museum / Wedgstrom Park plan. The

proposal would have upzoned much of the land adjacent
to the “Wedge,” including Megamart Village, as part of

& deal 1o credte the park. Fearing the inevitable neighbos-
hoad gentrification thal typifles such development and
their subsequent eviction, C:BA targeted the museum &
the beystone of the entire dewelopment plan, By swaying
public support away from the praject, they hoped that

the larger deal would collapse. No museum and no new
park: no “fancy new devalopment™ thal would allow the
experiment in big-box reclamation is continue,

Under the leaderibip of C:BA, The Grealer Wedge
District Plan was defeated in & recall vore. The developmen
plan, bors of & public-privaie deal, weni down but
the victary was short-Fved. It wasn't teo long before the
growing regional economy heated up and the entire ared
evtniually was uproned anyway, Megamast finally
succumbed 10 development prassures as the increased
goaing fosved their inevitable notice for eviction, Today,
Al Pollen is prooeeding with his plans 1o redevelop his
mamy Wedge district properties, including Megamarn, wit
speculative offices and high-end housing. Gentryville's
citizens will mosd kely sit back and ponder the grand parl
they didn™t gel.

In a recent interview conducted & she dismantied her
hempskin yuri imide the doomed Megamdart, Harmony
Rivers was philesophical at fiest “Well, you know, change
happens.” But it wasn't long before her anger with the
“system”™ came ouf in full. “We felt this so-called “city
beautification’ project was a complete step in the wrong
direction lor Gentrpwille. The public cosis putweighed
the benefils, and our meighborhood was threatened, It
wias jusl anather thinky weiled giveasway o dovelopers,
Unioriunatehy, they buill that god-swful museum ampway
and the reighbothood has been uproned, bul now there'
no pubfic park. 5o that stinks but af least we exposed the
deal between big business and politics. And we remindes
people wha gets lefi behind while the rich just get richer
I'll abways be proud of that.™



Voice your educated opinions and act upon them.
Change your mind, and change your city.

ABRC: Your falk -'.I..‘. change 15 very ambitious

mL: No, it isn't You can walk into any library or go onto the Intermet and find a thousand
examples of good planning and development. Notice how I put a time frame, or a date,
next to the historical cities. Cities are constantly changing, and will always change
People have this strange subconscious predetermination that cities are huge slugs that
change mysteriously and infrequently. You can't tell me that 1978 Manhattan and 1998
Manhattan are not drastically different. That's only twenty years, in our largest
American city! The economics were in line, the leadership was in line, the planners were
in line, and the people were fairly in line. Vail, Colorado was a sheep pasture. Ten years
later it was the premier ski resorl in the country. for better or for worse. | won't mention
the speed of Las Vegas' growth and change.

Walk into any magazine store today. You have articles about the 10 Healthiest Cities
in America,” “The Top 10 U.5. Cities,” "Beslt Cities for Singles,” "Best Places to Live 2002,"
"Best City for This" and "Best City for That.” Most of it is propaganda, but some have some
great insight on what people are investipating. Heck. it'’s just great to see the issues and
discussion out and about. Remember the 1980s attitude of suburban flight? You didn't
see analysis of "Best Cities for Rock Climbing,” you saw movies like "Escape from New
York,” and "Escape from LA™ Why did ET. land in the suburbs? Because it was safe out
there. People thought he would have gotten killed if he landed in Detroit in 1983. It has
taken us some time to get over that stigma of the "dangerous inner city.”

RL: Oh God, thank you. That'’s the biggest compliment that you can give me. If | had one
wish, it would be that everyone find an opinion and express it. An educated opinion
Voice your educated opinions and act upon them. Change your mind, and change your
city. Listen. I'm a fictional mayor in a fictional town ina
fictional article. An imaginary mayor's gotta do what an
imaginary mayor has gotta do. If | can't speak the truth,
who can?
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ON ARCHITECTURAL CRITICISM

Deor Ediar,

I in weilhy ordgren ifeal we fve mrcenhly earned thal, for reasons el
to be fully explained, both Sheri Olsoe and Mark Hinshow beve
dewre deopped Jromm thelr rales wriling about erchitectune and
wrban design for our two major daites. [romicelly this comes of @
Eene whan Seomie fooes an unprecedenied samber of chalenges.
angd appartuniiies in the develapment of owr burdl ervironment,
Ay we momprierlly besk ia the glow of Such newdy complited
icons as the Seamle Cestrof Library, Cuig Center and Experisnce
Musit Profect, we mlso foce criticel losg-ters iaues includisg bhe
encerigin fiuse of Seeftie's materfront, o crisis of wision for g
pubdit trumyponiofion nefwori, and setdoted lond use gode and
design shendars for privode development, olf of wivich hove

ked' i unflofiering componisom of our downiswn weth thoar of
¥macowver ond Portlond,

Mo do wr expect Io arkirer o beter-degned builf envmon-
meni without frequent published opision ond pubfic disoourse
ebout ter good, the bsd ond she ugiy af wher's oreund w snd
what's on the drawing boord? We o ARCADE dio not wizh
iz became the sele (ovml publiher of architectural opinion and
Believe that the communily fodes oot when erchifectoe and
dentgr svw nol examined (m ihe mos medip, A bener-infarmed
end edwoated public makes betler densions aboul pabiic prefects
endl fi e lo eoer! mete dramanly infuence an prinele cnes,
These fopics are now sare fhan ever warthy of wide-reaching
daily. o ar lpast weekle news foveroge. e aeed meltiple pices,
we need them reguently, and they meed fo speek mone Joudly
than ever,

foard of Trumees and Edarisl Comminee
RRCADE /' Architeciure and Detign im the Nortfnwest
30 Jume 2004

The subject of this issue’s Opinion section was precipitated by recent events at Seattle’s
two daily newspapers: The Seattle Times and the Seattle Post-Intelligencer. After more than
12 years as their invited architecture and urban design feature writer, local architect Mark
Hinshaw was asked to stop submitting articles for publication in The Times. The reason
given was that the paper was moving in a new direction that included using "staff” writers
to cover architecture and urban design. Sheri Olson, freelance architecture critic to the P-1,
was threatened with a lawsuit by a disgruntled architect whose building she reviewed last
April (Seattle P-I, 04.12.04."On Architecture: Mediocre apartment-retail building misses
an opportunity to be a star”). Because the P-I was unwilling to stand behind Sheri and the
opinion they published, she opted to stop writing for that paper.

During this pivotal time in Seaftle’s development, it is unconscionable that our largest
daily papers do not provide the public with critical and informed opinion on the built envi-
renment. We just opened a jewel of a public library and the world is taking notice. Yet other
large projects that change the city forever escape careful and critical review from start
to finish. Even now we continue to violate our urbanizing neighborhoods with cheap, atro-
ciously and irresponsibly designed multi-family housing and mixed-use development at
key locations.

For this section, we've solicited opinions from a number of informed individuals: David
Dillon architecture critic for the Dallas Morning News since 1983, author of ten books and
several plans, and contributing editor to Architectural RFecord and Landscape Architecture:
Randy Gragg. journalist on architecture, urban design and urban history for The Oregonian,
Portland's daily newspaper; Mark Hinshaw, Director of LMN Architects, former feature
writer for The Seattle Times and frequent contributor to Landscape Architecture Magazine:
Reed Kroloff, Dean of the School of Architecture at Tulane University and former Editor-in-
Chief of Architecture magazine; Mitchell Schwarzer, Professor of Architectural History and
Chair of the Department of Visual Studies at California College of the Arts; and Michael
Sorkin, principal of the Michael Sorkin Studio and director of the graduate program in urban
design at the City College of New York. Sorkin is a contributing editor for Architectural
Record and was, for ten years, architecture critic for the Village Voice. The section will be
intreduced by Suzanne Stephens, writer, critic, and special correspondent to Architectural
Record and professor of architectural criticism at Barnard College.

We strongly urge you to send us your opinion on the Seattle situation specifically,
and on the state of architectural criticism generally. Please write the editor at
kelly@arcadejournal. com. Letters and comments will appear in our December issue.

ARCADE



The Precarious State of Architectural Criticism
in the Popular Press

SUTANNE STEFHENS

We all love to rue the sad state of architectural criticism in the United States. As
dire as the situation is, it probably isn't much different than it was a hundred or
S0 years ago. (But that's anothes story.) The position of architectural criticism has
never been particularly strong, owing to factors embedded in the cultural and
commercial context. Several essays in the following pages explain quite succinctly
that context with regard to the current situation, Other essays aptly address the
nature of evaluative criteria and the methodological appreaches that architectural
critics employ to influence the making of the built landscape. No essay, however,
fully comes to grips with the ane aspect of architectures that continues to irk and
excite: beauty. But more about that Later.

Mitchell Schwarzer's summation of the difference between the way in which
architecture is treated in newspapers and magazines versus art forms such as film,
paintings and sculpture, books or live performances, swiftly cuts to the core of the
problem. Since the latter group appears in multiple editions, it has a greater audi.
=nce of buyers: newspaper and magazine reviews serve a3 3 guide to the public’s
purchasing either the object or & ticket to the performance. In turn, the reviews
ire better supported by advertising than the one-off archisectural work As s solu-
lon, Schwarzer suggests inserting architectural coverage into other sections
o the newspaper, such as real estate, house and gasden. and travel sections. The
dea sounds tempting, but criticism of the arts has 2 longer tradition in newspa-
sem—dating back to the early appearance of newspapers, first in Europe in the
Bth century, and then America in the early 19th century. The relatively newes jour-
talistic topics of real estate, travel. and houses and gardens, arc even more service:
sriented than fime and books, and lack the tradition of being a reviewed art form
iecause of the implicit role of such sexvice o feature writing — te inform, or tell a
tary [with a happy ending) — the resistance from editors and adwertisers to experi-
fent with a critique of the subject could be overwhelming.

Reed Kroloff's point that the vapidity of architectural eriticiem owes much
@ architecture’s weak position within the arts or the building trades is well taken
“he profession’s own anxieties about architecture’s status encourage its amblva.
ence regarding the need for criticism, especially the negative type, Architects
aturally love spicy dissections of their colleagues’ work, but hate it when those
ritiques sre directed townrd thetr own buildings.

Interestingly, Randy Gragg attributes the formes archRecture critic of the New
‘ork Times, Herbert Muschamp, with having had enarmous powees, particularly
vith regasd to decisions about the planning of the Werld Trade Center site. Did the
ower Manhattan Development Corporation really initiate the Inmovative Design
tudy competition, in August 300z, which Dand] Libeskind ultimately won, because,
S Gragg asserta |t got wind that the New Vork Times was going ta come out with
% own proposal & manth later, fashioned by an all-star team? If 20, the LMDC must
ave been shocked to finally discover that the Times team had concentrated much
vore on sites along West Street than making decisions about the planning of the
Vorld Trade Center site. Most observers would have said that the genesis for LMDCS
tnovative Design Study owed most to the Town Meeting held July 20, 1003, par-
cularly since the public participants had been so cdlear about their denuncistion
f LMDC's earlisr effarts,

Reed Kroloff sugpests that the critic’s lack of formual training in many instanees
rould aecount for a namby-pambiness among architectures and design writers
armal training helps, to be sure, but many writers trained s architects are just as
Hacrant te go out on a limb with criticism. Criticism requires spunk, and a pene.

stng, tell-it-like-1t-18 commitment to the hassh truth, More than that. writing

criticism is a lot harder and more time-consuming than journalism. Journalizm
offers erlightenment and entertainment, delivered with stylistic flourishes and
often a story-telling rarrative. It requires solid reporting, a clear structure, and the
apt phrase. But. criticism (no surprise) demands deeper, harder thinking and the
willingness Lo never stop asking why —which you the critic must answer, not an
interviewed source Many journalists are notoricusly gregarious—the reason why
they are good at interviewing, and getting and telling the story. Writing eriticism
means spending even more time alone. Even after your piece comes cut and you
find you have lost your recent new best friend...

Sorkin does come up with commendable advice regarding the eritic's approach,
and clarifies the cvaluative criteria by which a critic should assess the building,
such as its erwvisonmental safety, the needs of the users, whether ar not public good
is being served by the building. and how it fits into the urban whole. With such an
apgpeoach the critic should be armed with the intellectual and moral artillery to
go out and disseminate solid architectural criticism to the real world. But success
depends on whether it is read by the public.

True. the public loves reading morality tales — for example, about overreach-
ing ambition and greed that lead to downfall of powerful titans who have prayed
on the weak. But architectuse’s morality tales may not always be so dramatic The
architectural equivalent to Enron doesn't happen every day or on the scale of big
business or palitics. Architecture would have more readers if it did.

Ironically the one ingredient of azchitecture that malkes it 5o unigue (s the
thing that Sorkin and Mark Hinshaw trust least, And it is the hardest thing to wrile
about for the lay public. or even within the architectural community, Sorkin calls
it style. but in 2 back-door way. he seerms to be referring to aesthetics, or the desire
for beauty: that which delights the eye (and the mind). Architecture that is a pleas.
ure to walk through, ewing to the uplifting, awe.inspiring use of space. forr, and
light. the cralt of construction, the elegance of its details, and the nature of materi-
als. separates it from the rest of the built world A play on any of these elements,
alang with unpredictable effect of new forms, allows architecture to offer an expe-
vience not usually found in the man-built landseape Yot assthatics and beauty are
stll viewed with suspicion, even in this oft-acknowledged “visual” culture, They
ate relegated to matters of style. not only by Serkin, but by those suspicious of the
seduction of beauty and its appropriation by the commedity-oriented culture In
the :gth century some critics linked art to hueury and to moral decadence. Certain
thirgs never change. Bul writers in recent years (Dave Hickey, Denls Donoghue,
Elaine Scarry) have been reanalyzing beauty. Although they write about it from
within the disciplines of an, Uterature and philosophy, rather than architecture, the
impiications are the same: beauty as a value deserves a place along with its long.
time companions, truth and goodness.

Explaining why a work of architecture should or should not be called beauti-
ful udﬂﬂndl.hmumhuimnﬂahﬂdjn;immtmtuphfdmhpnm
emations and ofpedtive underhying standards. Beauty can't be created according to
rules or a formula. Yet on the other hand, undeslying principles guide and condi-
tion it 5o that & sensus communis can give some forem of objectivity to “taste.” This
Is am arduous task for & critic. After he of she has corme to terms with the work of
architectuse, then the assessments have to be presented ina clear, straiphtforward,
“inleresting” way. The critic can't bore the reader or mystify him ar her The critic
has to keep the debate open. and keep devising fresh approsches and evaluations
as new forms of beauty emerge

Surasme Stephens, wpedial cerrespondent te Architecurgi Record, has been twaeiing & seminar
o5 architedtural crisiciom of Basmard Collngs winge 1902, A lang-timse verited fod Wolh pealessismal
ans gendial-sudienis publoations, she wiote ber PRLD. dissariaison on American architecii=g]
cortiam Betieen [E50 pnd 194
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Advice to Critics

MICHAEL SOREIN

Always Visit the Beilding

A photograph s not worth a theosand words, although many milllens have been
generated from them. There simply is no replacement for prowling the premises
Use all your senses. Be intrusive. Open doors and windows. Climb to the roof
Circormnavigate. Look ai the thing from nearby and from afar Enock on the walls
Lee what people are doing.

Style Is Seldom the lssue

Style is what architects and editors generally prefer you to wiite about. Not that
EXprERiion 3] unl.mp-l.'cltnrrl. ﬂmﬂr that il aften coneeals more than B2 EERPrEaIeE
Architecture is utility made beautiful Connetsseurship risks buggering flies,
valuing things based on narrower and narrower criteria God may reside in the
details but people tend 10 live in the house: wallpaper will not put the wall back
in plumb or block the sound of the neighbor’s arguing, Indeed, Halliburton head-
gquarters (or Saddam’s palazzi) may be gorgeous but that 1sn't exactly the potnt,
Dan't pet caught defending the indefensibie by too much fascnation with form

Credit Bffects, Not Intentions

Architects abways tell a good story. And, certaindy, one should listen with care and
take note of any worthwhile ideas. But the recent history of theorizing and criti
cism of architecture i+ overloaded with the authority of intent. Architects read
philosaphy and attempt to make form from it. Not a preblem — inspiration comes
from wherever you find it But sources confer no special sutharity; no amoun? of
special pleading on behalf of a fantasy of philosophical immanence that can
avertake the greater importance of how a building behaves. Strangeness can be a
virtue and is often a leading characteristic of the new. A critic. however, should
arrive on the scene with a quiver full of her own values and take her best sheot, net
be a conduil fior someones else’s delusions.

Think Globally, Think Locally

Architecture is deeply implicated in the world's emvironmental erisis. [t consumes
more EneTgy, ubes more materials, and adlates more heat than anything else we
do. To fail to note this particular effect of building is to abrogate one’s critical
duties. A good way 1o think about this is in terms of a building’s “ecological foot-
print.” How much of the earths resources does it consume and to what end? How
mamny degrees does it heat the air around it? How much energy is mquired 1o
produce all that titaniurn? How much of the jungle disappears to line those eleva-
tor cabs with mahogany?

Safety First

As physicians are counseled first 1o do no harm, so too must architects, The primary
legal responsibility of builders — codified from Hammurabi down — Is to assure
the safety of those who use or encounter their bulldings. This should be taken in
the broadest possible senve. Bulldings can kill in fires and earthquakes, but also

in the cancerous off-gassing of toxic materials, in construction accidents, in the
prepasation of materials on fas off sites, and n the depressing effects of exeluded
sun and recirculated air. The effiuent and heat produced by building and its oper-
ation have risky potential far sway snd have a duty to those ot risk downstream.
These lesuss are not trivial but contral for critics and they should equip themseives
to irventory such effects

a0

Who Profits?

In gur beloved capitalist system, bulldings are generally nol to be acts of charity,
Private engorpernent ks what puoduces most of our bullt environment and profit =
not kmown for its generosity. A critic is obliged to name 23 many names as possible
of the real shapers of any work of architecture. These inchades the nisenucmts
who conceive and institutionalize degrading workplace relations, those who
enidanger the quality of the public realm by oulright hostility of misesliness, thase
wha do not understand the inewitable civic dimension of buildmg, and these for
whom all larger issues of the commoeweal recede before matbers of the bottom
line, Nurnbsers are impontant. The eritic han o duty to cut through the mystification
that conflates economical and cheap. Architecture must look beyond the depreci-
stion cycle tounderstand its troe worth. Beal criticismn is too important to be put
in the real edtate section

Consuli the User

By user, of course, | mean in the first instance those who most regularly inhabit
the building. Their opinions count and should be counted. Which is not to say that
thair taste should trump The critic’s. However. inhabitant happiness 18 primary and
their unhappiness highly significant. How b this to be assessed? To begin, people
are to be given some credit for understanding the terms of their own comiart, con-
venience, and Laste Our consumption system, though, ks founded on the provision
of illusory cholce; a million brands of soap. all the same. The suburbs, for example,
may not be the unmediated expression of user desire. They are. rther, the collu-
ston of many {nterests — many of them suspect. Our preferences are produced, not
“natural,” and & critic should make the case for real chotoes. [, for one, do not
believe that obesity, dinbetes, automotive poliution, highway mayhem, alienating
commuting. isolation, segregation. and sprawl, represent the freely considered and
chosen wishes of the people. This, rather, is the “wisdom” of the market,

History Is Net Bunk

All building engages its context. Our architecture and settlement patterns repre-
sents a history of social compacts — entered with varying degrees of complicity —
that physicalize human relations. Such compacts demand respect, There i
however, history and there is history. [ remember a panel discussion ages aga
where the virtues af the Lincoln Memarial were being extolled and classical archi-
tecture identified — in standasd-issue feffersonian style — with democtacy iteeif.
An African American architect demurred. Those Corinthian colurnns reminded
him not of freedom but the big house on the plantation. History s written by its
victors who generally prefer 1o see its progress as positivistic and singular But
culture writes mamny histories all at once, and the critic must be acute in unravel-
ing whose history is being served, and whose is being suppressed,

It's The City Stupid

Critics should be careful about imputing too much meaning to the ebject of archi-
tecture. Since we Jove 11, we tend to exaggerate its consequendce as a repository of
soclal and philosophical codes, and 8 powet to st agendas for human Inferac-
tions. This devolves frequently into engel-counting irrelevance. While our building
practice dests tend to ossify iving and gender relstions, and to reproduce the stric-
tures of class, the big picture can only be observed by looking at the big plcture.
To understand America fov India o Russia or Ancient Rome) it is critical that small
patterns be tested against large and vice versa. Dur corvention (after Alberti} is
to undersiand the city as a big house but this is wrong, Scaling up, mare meanings
are absorbed and more perspectives available. hust as our own persanalities are
formed In interaction, so architecture is forged in the crucible of collecthnty
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Defend the Public Realm

The most important single task for architectural criticism is to rise in defense

of public space Threatened by the represstve sameness of global culture, contracted
by breakneck privatization. devalued by contempt for public institutions, and
wictirnized by the loss of habits of sockability, the physical arena of collective inter-
action — the streets, squares, parks, and plazas of the city are — in their free
accessibility — the guaramtors of democracy. Particularly now, as we are brow-
beaten with the threat of terrorism into the surrender of more and more of our
rights, the freedom of the ety and the freedom of sssembly — enshrined in the
First Amendment — are in desperate need of all the friends they can find.

Keep Your Teeth Sharperied

Courtesy is an important value, but a critic should prefer to be fair. Bt judicious-
ness should never trump candor, however, and a critic often needs to shout very
loudly to be heard over the din of interests that surround the building process. The
rapber will always defeat the noodle and almost abways produce a better prose style.

Play Your Favorites

This can. af course, get out of hand: a critic should not be & publicist or a slut. The
point is that unblased criticisrn fen't the eritic is out there to describe and defend
a set of values in which s/he believes. If there are designers, biilders, politicians,
activists, or manufacturers who well embody these same values, they deserve
special treatment. They alsa deserve to have their feet held to the fire & they falter
in advancing them,

Michas] Sorkin i§ principsl of the Michael Sorkin $udia and drector of the gradusis progres in
urbas design al the Clty Calloge of Mew York. Sathor of over & dozes Baoks on srchissrture 3nd
urbsamivm, Sorkin b ko caniributing edibor or Arvhiterwrel Becord ssd was. o7 1es paars, srchi-
etz critic for the Wilage Vaice

The Possibilities and Failures
of Architectural Criticism

TARDY GRAGE

t's hard 1o come up with a better summation of the possibilities and fallures of
urchitectural criticism than the recent performance of Herbert Muschamp writing
ibouit Ground Zero,

Dutraged by the rush of the Lower Manhatian Development Authority and
teveloper Larry Silverstein to master plan the area and replace the fallen World
“rade Center with symbolically empty capitalist-realist bufidings, Muschamp came
rut swinging, jabbing their schemes and then delivering the roundhowse punch:
wesenting two dozen alternative ideas by mose than a doxen of the world's great-
st architects in the New York Times Megazine

Mot since Ada Louise Huxtable rallied the public against the rise of the Pan
umn Budlding in Midtown Manhattan had a Times coitic 30 fully theown the Gray
ady's full weight behind an architectural decision. Further persuaded by the
lssatigfaction voiced by the families of the dead, the development authority ulti-
nately restarted the entire desdgn process with an international design competi-
ion. 1t was a massive sucoess, at least in terms of rallying the public behind more
mbitious architecture. Tens of thousands packed the competition's presentations,
led past its exhibits and voted on its Web site. What emesged was a far more
nspired scheme, if not the best one. And if one persan can be singled out for the
aoat credit, I would wurely have te be Muschamp,

The only problem (s, he didn’t follow up.

Daniel Libeskind's poetic winning madter plan has been tortured by all the
usual monsters of reality, from infrastructure demands to technical feasibility to
developer efficiencies. His scheme never recerved any real palitical muscle from
Pataki and Mayor Michael Bloomberg, Libeskind's own lack of practical and polit-
ical experience didn't help. Muschamp lauded Libeskind's com petition entry, then
turned against it to support Rafasl Vinicly's entry, and. finally, when Libeakind
‘won, abandoned the entire process. After that, the Times returned to mere journal-
istic observation with no critical scruting whatsoever. Gradually. then speedily,
Libesikind’s master plan has deteriorated into a scheme differing little from the
original pushed by the development authority and Silverstein.

Muschamp is new leaving the Times. Good riddance, says 1 During his 12-year
tenure at the paper, he wrote lots of thought-provoking phrases about architecture,
But his only effective sdvocacy beyond promoting a few of his favored stars was
waged during the Ground Zero debate in a battle he failed ta finish.

Muschamp's laziness and malfeasance aside, the scenario is hardly unique.
Of any architecture critic, those who worlk for newspapers arguably have the great-
est potential power to rally the public behind or against anchitectural decisions,
Critics flex thelr muscles all the time, but rarely do they trigger much change. The
feasons ate many. Most works of criticiom are apprassals published only after their
subjects are budlt. With most criticism written about individual and often special-
ized bulldings rathes than the infrastructure and urban design that the public
interacts with every day. its readership is efther fleeting or small or, mest often,
both. And even for that handful of critics who address the more commaon urban
development projects — in advance of their being built — there is seldom a tandem
public palitical forum for readers to apply pressure for change.

The problem is systemic. Most newspaper critics write for the arns pages,
their work appearing next to reviews of theater, music and visual art with which
architecture has almest nothing in commen (Goethe and every architect who's
described himsell an artist notwithstanding) Though buildings certainly have
sesthetic contours, they are bullt from economics, politics and ego. Most nevspa-
pers in America are shy about mixing the news from those realms with opinkon
excepl on the edilorial pages Hence, the handful of newspaper aschitechure critics
~fewer than 50 in the country —labor in a kind of limbo: They are able to push
the arls pages only 5o far toward the powers that define architecture, and the news
pages only so far towands a judgement of aesthetics that, in the end, might really
matter. As much as the New Fork Times established the precedent of architecture
criticism with Huxtable's extraordinary work in the 15603, the paper has steadily
lowered that easly high standard of newsiness, technical savviness and fearless-
ness, first with the tweady, albeit well-written, work of Paul Goldberger and then
the obscure intellectual palpitations of Muschamp,

Dont get me wrong, [ have enormous respect for many of my colleagues
around the country —to name a few. Blair Kamen at the Chicago Tribune, David
Dillon at the Dallas Moming News and John King of the San Francisco Chronicle
(the latter being the only laborer in the field to label himself an “urban design
writer”). But none of them measures up to my heroes: Huxtable at the Times, Allan
Temico at the S.F Chronicle and, in his heyday at the Village Voice, Michss] Soriin,
Each wrote blistering eriticiom aimed at bulldings and architects, but also at the
palitical and economic powers behind them. (Temlo's incisive and often hilariously
funny work sometimes even appeared on the Chronicle’s front page! Reading
Sorkin, | often wondered how he avoided being buried in a bag of lyme in a New
Jersey lardfill ) Sadly, for now, that kind of newspapering end pelitical dialogue
has fallen out of fashion when it cormes to architectuse,

In my cwn writing on Portland, I've been both blessed and cursed, Like a head-
strong kid determined to get his way, | wore down my editars at The Oregonian,
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wiho were reticent to back a full-time architectuse beat. But | think | may hawve
crenled a recipe wortl consldering for establithing relevant architecture coverage,
at least by newspapers and cities with none. 've attempted toapply the lessons
of Hindtahle and Temko but adapted it 1o Portland's polite culture, attempting to
sow seeds of architectural concern indo the city's edracedinarily well-developed
culture of political participaticn. In over 12 years of part-time and full-tims writing
an anchitecture, I've written only a handiul of reviews of fintthed bulldings and
have instead forussd on projects before the city's design commission. I've written
numerous articles on the city's distinctive urban features, identifying opporiunities
and pushing for unique architectural sxpressions. I've won ome battles, for
instance, tossing the first rock in what eventually grew into a public stoning of a
proposal fo3 & 1z-story parking garage on a picce of land long designated to be &
public park My relentless harping on the need for the best possible design solution
fior Portland’s soon-to-be-built aerial tram resulted in the city's first international
design cormpetition tn 2o yenrs

But thase successes diminish against the sad realify that Portland camrently
has none of the political or economic clout and, more importantly, none of the ego
to build any great architecture. Arguably only one significamt work of anchitecture
hag been built in Fortland during my tenure — the Wieden + Kennedy Headgquariers
by Allied Works. And | can safely say [ played no role in fs creation whalwsever. For
all my harping about the urgent need for great design, opportunity after appor-
tunity has been squandered. Foliticians and developers still aren't hiring great
architects, For the most part, they aren’t even supporting good ones to do Their
best work.

My solace? 1 have the best {ob L can imagine s a pouarnalist ina city like
Portland, 1 gt to write aboul things that will shape the cily for decades s fun,
it's hard, it's an incredible responsibifity and, in all earnestness, it's an honor. From
the number of readers T hear from each week, there is dearly a profound hunger
for a better world of buildings than those which architects, developers and polit-
icians are delivering. Few people understand how thelr world is being bullt, much
kess how they can participate in shaping it Hopefully someday an opportunity
will come to mohilize this constituency behind something great, or at least the
possibility of i,

That's why Muschamp's performance was so deeply aggravating. He had his
chance — and ours — to play that role. He began, but then he guit

Bandy Gragy writes oo architeclure, urban design snd urbas history for The Oregonisn, Portland’s
daily mewspaper. He has written on desige for 2 wade mdwﬁmmm
Architectural Becord, Melropalis, Amerioen Renfage. Harper's and the Wew Fork Nimes Magerine.

A Conversation with David Dillon

The follawieg & o exerpd fram @ conversstion between ARCADE and David Dillen on the swbjeri
of Hvi current sate of anchilectural oribicism,

one rele of a oritic is to act as an intermediary between the profession and the
public, translating the ideas of one into the language of the other. The public cares
intensely about the built environment, and is hungry for information on design.
Critics can ask the tough questions thal others, for various reasons, cannot. They
crente a forum for discussion of design, which s essential 1o any growing clty.
Archifecture is, after all the most public of the arts and ought to be the forus of
public discussion.

I've been supported by the Dallas Merning News. I'm nef limited inwhat 1
write, and feel that I have advocates at the top. I've been threatened with lawsuils

& number of times, and the paper has always stood behind me. Unless an opinien
i# fntentionally insecurate or malicious, it's probably protected by the First
Amendment. It's essential that a critic raise the bar of public discourse. It's impor-
tant to have support from the top, but & jowmalist ean't be afraid to express strong
opinion just because it might be controversial. They have to get their facts right,
they shouldn't take the cheap shot, but critics are paid to make judgments, not
please or appease their sudience. If you want to be liked, don’t be a critic. ¥ou have
to malke the hard calls.

There's a lot of good design and art in Seattle, such as McCaw Hall, Steven
Holl's Chapel at the University of Seattle, Koolhass's new Seattle Central Library
This i seriots work that deserees to be talked about. Architecture in Seattle is
nEyws, not esoteric mumbeo-jumbe. The city's lack of informed archiftscture criticam
in its papers. or strong voices for the built ervirenment, is not 20 different from
Dallas in the late 19703 and early 1980s. The city was being rebuilt overnight, and
nobody was saying anything about it Seattie shouldn't be reading about fts cul-
tural life only in the New York Times or the Dailas Morning News. There should be
challenging local analysis — responaible journalism —aof the loeal culture, which
includes architecture. Seattle should be proud of what it is doing and willing to
exarmine everything —the good, the bad and the ugly.

There ate mayhe & dozen newspapert in the country that haive a dedicated
architecture beat. Many others use their aris writer to cower azchitecture. I don
see the ranks growing but this may be a result of the economy. Architectural
eriticiam shouldn® be labeled elitist; it's basic stuff, and should be accorded the
same status as eduration business and political affairs.

Acity b dimindshed withaut strong publlc epinions. If re one's willing to
slep up to the plate and make the tough calls, then everything tums to mush.
Architectural journalism is both news and opinion. [t presents an image of
the city.

Dawid Gitlom has bewn the architechars critic for the Oullas Morming Mews since 1583, He hag
writien ten books, the new plan for Waskington DC, Exfending ite Legocg and the mew plan for
fha Wihits House and Presidest’s Fark. He is a condributing aditor ta hath Architecheral Record
and Lesdsoape Architechure

All the Architecture That's Fit to Print

HITCHELL SCAWARTIER

We often lament the dearth of newspaper criticism on architecture. Out of hun-
dreds of dailies in America less than fifteen have an architecture critic on staff.
The papers that employ an architecture critic don't even run many articles. Por the
American public who read newipapers architecture s a word and world mrely
encountered Of course, architecture is feted and fussed over in professional and
academic journals. But the ranks of these journals have shrunk in recent years,
and they have never held crossover appeal for the genesal public.

The reason for the paucity of newspaper architectural reviews is that the
format has Bttle to do with the bnmediate decisions of readers. Architecture simply

doesn't fit the marketplace styie of the daily paper. A comparison with coverage
of the other arls exposes this sttuatios

An unlimited number of copies can be made of a work of literature, music
or film_Books, ods or dwds are meant to be sald. Newspaper reviews help s2ll them,
of discourage thelr sales. In addition to describing a wark, book, musie, or film,
reviews recommend corsumer action. We don't go to all the movies we read aboul
nof dowe buy all the books that we peruse in the book review section of the paper
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But in reading these reviews we are attentive to the possibility of a purchase.

In the other visual arts, newspaper reviews ate also directed toward same
action on the part of the reader. Most paintings or scalptures are wrilten about as
part of a larger exchibition, not as salo works. A gallery is showing the work of an
urtist, OF & musewm is mounting a thematic or monegraphie exhibition. In either
ase, A conswmer purchase lurks as an option. One might go to the gallery and buy
ane of the works in question. Or one might purchase a Uicket to the musewm The
vossibilities for procuring reproductions of the works alse count as strong incen.
fves for the reader / consumer,

Newspaper reviews for these arts are accompanied by advertiserments Lange
sarts of the book review section consist of ads for books, put out by presses.

The fllm section similarly lists theater showtimes and locations. Ditto with music.
/15ual ars reviews are usually accompanied by gallery announcements, The
nieru becomes richer when we add the extractdinary synergy between restaurant
aviews, restaumant ads, and other food-related stulf

What about architecture? Where iz the consumer-oriented coverage of new
uiiding? Where are the related advertisements? What would the ads even consist of?

Paradoxically, the mogt expensive of the arts to realive in finished form, archi.
ecture is the most invisible in the newspaper.

An explanation must start with architecture's essential attributes Duildings
re fixed in place and singular in number, They can't be easily moved and possess
ittie exchange value as moblle commodities: the price of a building has almest
othing to de with its artistic vahue and all fo do with its location and spatial dim.
ruscns. What's more. bulldings can't be reproduced as multiples:it's hard to collect
uildings unleds one buys them. While archilects use reviews of their buildings
o court wealthy clients, the average newspaper reader (5 not aboul to commission
bathroom remodel by Frank Gehsy. Bulldings also can't take on a life in perfor.
nance and ticket sales. Nor do many museums or galleries put on exhibitions of
rehitecture. The list of architecture curators at Amencan museums is even smaller
han the list of newspaper eritics.

Architectural reviews present readers with a building that's not for sale, that
an’ be reproduced, and that can't be meved: a buillding wedded to its place in the
andscupe; a building alone, a i were, without a ticket booth or stare.

But what about other sections of the paper? Aren’t buildings reguiarly fea-
ured In the home/garden, renl estate, and travel sections? Should thess formats
¢ considered a form of architectural criticism?

The homedgarden section of the paper has blossomed in recent decades.
rehitecture finds a place here, but not 2s a removed aesthetlc object. instead,
uildings become part of the flow of consumption and action. We read less about
rchitects imtentions and mere about clients’ desires. Readers become vicarious
exigners It's not as if noteworthy buildings are entirely absent. W' just that they
ecorne the “celebrity” models for individual dreams and decisions.

Newspaper renders look to the real estate section for advice on buying and
tlling buildings. Again, the commentary here has less (o do with aesthetic matters
wan with economic evaluation - location, square footage, roning, condition, ete.
mid the facts and figures, though. real estate sections contain & great deal of
rchitectural and urban information. While sales blurhs stretch the truth in erder
1 entice buyers, columnists provide valuabie write-ups an historic bullding types,
1 history of city districts or the plans for futwe developments.

important buildings and mosumerss are frequently mentioned inthe travel
iction, ¥et only secagionally do pew buildings stand out & the sole magnels fog

umeys, Usually when new buildings or bridges are highlighted. they are coupled
1th oldes buildings and urban émidrenments, nol to mention shops, restaurasts,
tractions, and lodging. Architeciure again becomes part of a larger content, a
o, among athers, for peades o become tourists.

In the home / garden, real estate. and travel sections, buildings are coupled
with matters of consumption, lifestyle and entertainment. But where does that
orientation leave commentary on signature architects and thelr new buildings?
Must deeper architectural matters take a back seat to commodity-driven decisions?

These is & valuable 1ole for architectural criticlam of a deeper sort in the daily
paper. For the small ramber of erlightened newspapers that securely employ
architectural critics the isswes discussed in this essay might not be pressing. Yet for
the far larger number of dailies that feature practically no aesthetic coverage of
archifecture something needs to be done.

As D hope my disoussion of the other newnpaper formats of architectural cov-
erage shows. the focused architectural review has a great deal togain from these
sections emphasls on individuality and context. Architectural reviews need to be
meare maraelable to the average newspaper teadet, They need to connect more to
personal purchasing decitions. And they need to connect more to personal lifestyle
Intesests. Architectural reviews mighl expand thelr commentary on the larger
urban or suburkan context and even offer suggestions for further touring and
reacing. They might make more references to how a new building offers inspira-
tion for individual design initiatives, inclading matters Like home or landscape
design. They might develop a rating system for buildings. as a way to eategerize
the endless stretches of the bullt envitonment and make them enticing to readers.
Lastly. they might develop a series featuring the ten best local skyserapers, houses,
comumircial strips. freeways or pazks.

By engaging the architectural review with the motivations of a reader,
newspapers might also be able to attract related advertisements. The aschitectural
Teview might then enjoy the mone secure status of other arts’ reviews. Some writers
may worry that approaching the newspaper reader a3 a consurmer will detract
from architectural analysis. But for all those papers that have ne architectural
critigue, lsn't it worth experimenting with new farmats? In the final analysis,
shouldn’t communicating architecture to a Jasger public be our goal?

Biiackeil Setwarner i Prodeiiod of Architecural Mstary snd Chaie o ke Deparimant of Visusl
Stwdios at Califoumis College ol the Arts, a3 the Suibor of tha recent Book fsemicape:
Arghibecture i Motow awd Made (1004], &5 well a3 numerous writings o architacturil theery,
artbnitm, had Lindicd g

A Conversation with Reed Kroloff

Thr follewdng iy on exoirpd from o conversalion between ARCADE ond Beed Krelaff on the subject
of B curvent stale of arokiiecural ritivias,

It is unconscionable that Seattle does not have a properly trained srchitecture
critic actively weiting. Architecture I8 playing a considerable role tn shaping that
city. To think that the papers would constder diminishing dialogue is a breach of
respansibility. The AlA should be arguing passionately and bringing to bear the
wreight of influential members to rectify this situation — marshalling the suppart
of aryone wio will listen.

But the stale of architecture ceiticism in Seattle draws & line under the fact
that architectural criticism in general in this country s vidually non existent.
There are people wriling. but few of them are formally traimed inthe subject. Arts
writers end up writing about apchBbectiiee. Af & result. mich of whal is written
ameunts to litile moye than description

Critics are in o difficult position too, a3 there i3 & lot of money at stake here
progect cots, developers profits, architects incomes, and importanily, newspapar
advertising dollars. The amount of money that is spent on butldisg dwasfs what



ON ARCHITECTURAL CRITICTISM

Hollywood spends on movies; Newspapers are wary about irritating advertisersin
the building industry, even though they seerm to have no problem doing exactly
that in the entertainment business. Other reviewers — movies, TV, theater — fieel
no compunction about speaking candidly about their subjects. Perhaps their
advertisers don't get up in arms.

The largest part of the problem is that very few people really understand
or value architecture, It's only recently become something of a fashion item, and
that's primarily because the media is fascinated with star architects, not how
architecture knits a city together. It's problematic that we can't get the public to
understand the value of design. The Buropeans are generally more enlightened an
this subject. There's more design education. closer proximity in cities, historical
understanding, etc

The profession of architectuse itsell has an ambivalent selationship to criti-
cism. Architects claim they want criticism and dialogue, but few are willing to
accept anything that can be construed as negative. This is tree for & number of
reasons, Architects correctly see thelr position in the economy as precarious and
thus believe that negative press threatens it, Secondly, many of them have egos
that can't tolerate farthright discussion of their work. That's too bad, and flies in
the face of their training, which s based on critical analysis. Another chilling
influence on all of this is the American Institute of Anchitects [ATAL They will try
to put an end to anything they peroeive as being harmful to the profession; that
includes any press that might be considered negative. Although local chapters are
often better about this than the national office, they often find themselves in a dif-
ficult position: trapped between a destre to extend the public conversation about
architecture and members who are unwilling to sec amything negative aboul their
wrork fand af times any one else's work) in the press

The question of epinkon only becormes an issue whn it's ntgatine; How moch
negative criticlsm the profession is willing to tolerate. I'm neot naive encugh to
believe that eriticiem hat ne effect on business. I can. Hoveever, unless & flrm og
architect Is regularly viewed pootly, which ts unbikely in that very fow bulldings
ar architects are ever discuserd in the media, ity utter nonsense losuggest that a
single negative review i going to destroy a career. On the other hand, the criticks
not always in the dght. Seme who have wen awards are thisd rate wiriten who e
not careful about what they say. A siory st be balanced, If you simply beat (he
architect about the head, you're motives will be questioned.

Raved Menbafl in the Deas of B Sehosl of Aschitecters 31 Telane Ustveriity, and laomed Editad-ia
Chiel of Archileciure magarine,

The End of an Era

MARE HINSHAW

First of all, ket me say that | do not consider mysell an “architectural critie” in the
bypical sense of the term. In my writing, I've always been more fascinated with
deaign as & social ar than a visual an. For the most pam, § have taliied about the
extent to which buildings and spaces have contributed o their context, building
commmunity, and broadening chodoes. Although | appreciate, and often comment
an, sipecte of compoitian and propartion, thete are of less interest 1o ime.

Furthermore, | prefer to falk about changes and trends in patterns of develop-
ment rather than singulsy bulldings. Certainly. ot times, my writing has focused
upon individual structures, bat usually because they signal — to me at least — a
significant addition to the urban setting as 3 whele. [ prefer to discuss how design
and lh-l'dH-i!ﬂ M‘!t"mﬂi can offes exemplary additiony lo towen centery, I'I-Hih-
borhoods, streets and blocks.

For the most part  prefer to highlight good examples of design rather than
lay into bad ones. The warld is filled with awful buildings and mind-numbing
places. To find examples of those is relatively easy. Of far more value, [ believe, is
to bring attention to efforts to produce thoughtful design.

Finally, althowgh 1 know that designers read my articles, the sudiende for
my writing in the mainstream press has been the genesal public. 1 have viewed my
role not as an arbiter of architecture a5 a "high™ art form, but as a translator of the
change: and chaloes occurring in the region. And | have been very touched over
the years by comments from readers expressing appreciation for my presentation
of variaus prajects.

Most readers. however, may nof have noticed that my recent pieces for the
Sunday Tmes have been limited, with regard to both frequency and subject
matter. The regular monthly appearance was reduced a couple of years ago to six
or seven times a year at irregular intervals, More seriously, | was limited to the
subject of housing as this (it into the section titled Home / Real Estate, Although
1 eould eccasionally stretch this to inclede nelghborhoods, my propesals to cover
public bulldings and other structures of significance — as 1 did for a decade —were
mied with silence

But [ have had a great run with The Seattle Times —spanning more than
12 years. I've coveted an amazing period in the history of the Puget Sound. Seattle
and its surrounding communities have leamed to becorme real cities, with density,
diversity and dynamic centers.

ft has been an endlessly lascinating phenomenon to observe and comment
on, this evolution from a place that seemed to be on the verge of endless sprawl
fifteen years ago but which is now geing in & dramatically different direction.
And we are & better reghon not just Because of public pelicies but because we have
such an incredible pool of design talent. | have thoroughly enjeved finding com.
mendable examples of good work and giving due creclt to the dedigners responadble,

Bul all good things must come 1o an end, Recently. The Times informed me
that | should no longer submit any articles. Apparently the management is consid-
ering other options, Incleding having an in-house writer address the subject.
| hope this b more promising than it sounds, as | hold lsttle hope that regular staff
journalists will understand ampthing more than superficial sspects of design. 50
my stint ot the paper appears to be ower,

Unfortunately for the readers of daily newspapers, my departure, coincides
iwrlth two other evenld. The Tisseéd recently terminated the "Hame of the Manth™
program, despite vo years of history with it And Sheri Olsen has discontinued her
writing for the Past-Intelligencer (for entirely different reasons than my own), This
certalnly leawes a huge hode in the covernge of design in the mainstmeam press.

[ suppose we can continpe to count on The Weekly or The Stranger for an orca
stonal acerbic article on some prominent public building. And ARCADE provides
a valuable forum for those keenly interested in design Baues Bub 5 bronder expls-
nation of the role of architecture in our community and our seciety will be absent.

To mee, this represents a huge loss to the region. The irony (s that just when
we are witnessing a wide-spread and growing interest in good design, as seen in
arenas such as civic butldings and neighborhood design revizw, the subject has
dropped off the radar screen of the big daily newspapers,

[ continue to write frequent pleces for Landscape Architeciure Magarng, as
doos Sherl for Architeciural Record. S0, fram a professional perspective the Seatile
design community has adwecates, But it is agic that the general public will hawe
few opportunities for understanding the important rele of design in everyday life.

Misrk Minvhaw FAJA TAICP is the Direcier of LMN Aschitecs. In sddition i writiag for The Seouls
Times, b has writtes for Architecturs, Places, and Plapaing Mogarine, and he saw writes fre-
quantly fos Lesdhiraps Archiltechard Maganise, He alio aulhared b bosk Citlifele Seaime: Shaopeg
# Klodem Metropoiis.
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of Learning,
Place

of Dreams

A History of the
Seattle Public Library

John Douglas
Marshall

Seatile Public Library's dazsling new Central Library, designed by renowned Dulch
architect Rem Koolhaas, gained international natice even Before the doors opensd
Yat the Library's new prominencs came sfter mare then & rr-rlul_,'-u:' turmmdl. (eger
4 itinerant existences in a planeer boom toen fo its wired wonden in 2 weoidd
fechialogy center. John Marshall tells the remarkalale story of the brary's higlosy
in this kavishly dlustrated narative that reveals mportant dimensions of Seattle

civic, architectural, and socisl history

Marshall has done a bang-up job of explaining exactly what it takes 1o create 2
magar metropoNian Eeary sysiem in g e wnder a centuiy and a half Wnitien
with verve and Clorty [i1] is deaply Infoimmative sdaput Bhe Todbley and asperaliong of
our City.” = The Seanie Fime

Published with the Seartle Public Library Foundation

Cothbessnd, 535,00
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“A lot of ideas about good lighting.
I've received funding based on
proposals | made after getting
advice from the Lab.”

s VR P
Kiig Counry Hausnag Lashariny
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- Arthar Ericksen's recent Blth rthday was a cause for chvic celebmation in Viangouver, but the architect’s maosi
E imporiant legacy foir his city may mol be made ol conirele and glass. Yes, Ciry Council has proclaimed a day o
- hanar the desgner barm here in 1928, and ves. several hundred foends, fellow achiteds and former clients from
- around the world convened al his serepe University of British Columbias (UBCI Museum of Anthrepology for a
; privaie brihdey dinner. Bul this i the least of il

= Arthur Erickson's most important lecal legacy may be bow he changed the way Vandomeentes

: think of themsebwes_ and aboul their place in the workd. By his wonds and by his example he has

= congtantly puihed the maluration of our world-vies, and the effects of these efinris may be felt for

cenfunes. Ever since he siarted teaching anchitecturs and desigring howses a hall cenlury ago,

Ericksor has srqued consisbently bor a bigh dessity. compact city = & place of diversity and of wan
dards, whene onby the best will do

When this city was still a rough-hewn wilage at the edge of the =in forest, Enckion used good
humar, betber buildings and biting wosds 1o declare that Yancouwe! needed fo prepare for the global
metrgpefitan mantle that would be threst upon us, Hke it or not. He steamed technocrats and befuddled pobiicos when
he declared that Vancoweer should be planning for 3 metropalis of ten million at a time when only one millien Hed
hare. *T've upped it to 15 millon™ said the anchitec] with a kaugh, in a receal inteniew in his idyllic Paint Grey garden,

Erick=or alenated more than a few poleatial prvate sector CBents, 2t the same Bme goading severz] geneations
of city planness and politicians with this siexighd falk, stweays balanoing (he viibonary ~“make 3 Oy worllfyy of this seifing.”
and with the pragmatic “deal with these urban issues before they deal with us™ Erickson’s wishes for his hometawn
have been hall won-the part abowt a kigh density, compact and diverse city—but the second half of his challenge,
dealing with high deign dandaids, makng a place “whete onky 5e bedd will do,”™ remarms fust 45 susive a half century
o, D chvic geardiars have densified dowmtoan by the numbears, but floender at the more subjective tasks of promating
ftne desgn of Improwing the publi realm. "I sEl jerny-bail,” he says, 8 rare flash of bilterness in fis clear blue eyes.

With this in mind, ey birthday oiff to &thur Erckton it 5 writetly one: 3 name, 3 word. a label. ARCADE maders

whin foliow thes column will have mead in the past few monibs abous the clobal spread of ideas associated with this ity

i pAcL, Migh densly crban Iieg b Consoil with Aalui b very miuas wlh vhich the architect 14 |||'|'| assrraied
This mevemest of principles, this inlemational migration of ideas now needs 3 name. This philosephy of (ity-bailding
M etk B e Ju s, LT, baiit o 14 Arthiide B e grmE ihat Weodld be rememberad e i RAl & thé asn

mis ahered. Hersic the siory of Bow Arthios ik J censm was irvented. Bobween his WWIT sernce in India




Time and AT, new Srreeald te Vandoarrer have Bedn Lhe igohiodi of vitiondrg urhan schemes boo bold for us
lecals, who, according to Erickson. “would rather go sailing.” In the late 19505 the architeq) was engaged by an Irish
prodradter wha wanbed bo buy up & huge hunk of the West End when ihem wai no ba g tadler than s dorkes. We pro-

duced a scheme for the length of English Bay that had towers scaring B0 and 00 stories, each with their own tewrages *

Back kv Dubtn, the promoter found his palential imestors balking: “Pecple here and there houghl the idea was crazy.”

& Tew years liber, Encliaoe D R 00 @ddly I gh fme apariment woweer kar (e et End, this time Yog an E_h'l:l'.'t"

developer bz had =ef os i poil-graduaten tour
office toweer that fodowed ik, headguaners for then Cansdian-owned Mac Millan Blosdsl
Burrard and Georgia Streets,
our wo potzaial grand Doulevards.” says the anchibech. Wilh us sliding
[owies planes dehneng 1he wiban “mpom”
rendered in deeply-modelied and textured surfaces—the former Mac-Blo
Building shames every tower that has Been construcled in the 15 years
unce slong thas boclevand of hroten dmami

How rany wene Enceson’s ideas of the 1950s and 605 Go to Spanih
Banks &nd logk back a1 the curving line of towers flanking English Bay and
Falee Creek, Bhan compare this reality to Ericlson’™s sketch, which apoears in
his first book. The real city is a Fitle more randomized than the singously
curang dance of miga -towers Evchvon had emdsioned, bt the srchilect's
high-gensity prediction has been realired. It @ entirely appeopriate, there-
fore, that Enckson is now desigring the Last waterfront tower sver b fiie
between the Cambie and Granville bridges. In model phatograghs and
LOMmpUteEr ren EEIIFQL thie towrer demonitrales 2 tingous paist of it Ilory
and cedumng as 1 rises. This B Edclgon's sublle visuad inllecsion, | am suse,
back 1o hs unbuill scheme of 40 years age. Lel's get it right this time =it §
15 my crabical judgement Hal this tower needs 10 be taller o complete ils
arm, senang &1 the Landsadk Falee Creeh demands. 3 late-artving arch

tectursl leader for 3 squad of followers. WAl cur planmers and peliifcians

have ighl endugh kar thin®

The other major praject on his deafting boards & 3 museum lor the
Royal Canadian Maunted Pabice Centeanial Museum (RCMP] in Regina,
ntended as 3 majer foustil deaw for 3 Iroubled ¢ity, Edcison and locs
Asjociate Joe Pemck are trying 16 comande the natioaal constabulary thal
the sibe (hey have picked for the muteum b inadeguate, and that the

planned thowpiece should be moved o an adacent plot. Of courte, Anbe

Une ol the hnesl demonsiations of Efdson’s Vanoouverism is the

“We had done a study of

and we wanied [he lower to defed ta ane of

gt seargla el =lormi thal dre

Erckian 1§ mght - bt wll Bhe RCMP fupee gk enguch for taig?

“Mos! dowebownd are L0 mudh Laiger than Vanoouser™s =we ae really an iland in the 103 = 10 we (a0 o e

much talber” L% 8 Erckson, [more ANy conioous of it nole o0 hedany, be concludes

“1 am glad Larey Beasley [direchos

ol urment |‘.'I'J-’!I!1H:;i nedei el (1ed LRl & mumbed of s wine Waying this long belone hi Shreed.”

Mare $han amy other indiidual, that rateible, srudite, kmight-errant who 13 Arthpr Ericlian is the author of

Vanoouwerism, an idea (hat will thape the world moch more than “The Mew Urhamniom ™ ito over yped doniin in tke

markeiplace af ity-Einbding. We should all be thanidul that wee thame this jeroy- Bl hulend wish & mind and spioit like kis

he Octogenarian Oracle:
irthur Erickson Opinionizes on
'‘ancouver and Vancouverites

n our ghared obsessions;

he ethos of Vancouvesites hes never changed. They are
pathetic about their uiban environment — peaple here
re 1o easily distracted elsewheee, {0 the mouniains, out
) BaeE”

n hia campulalon for quality:

uality in architecture has ta do with techaigue and
stail —the crafi of connection. [t is mizsing from mosd
encouver bulldings, especially downtown. This could
= the Flarence of North America — | want it to be the
rat = byt Vanoouverites oo often woom urbamn Life

chimmneys — but it pains me more 1o 522 the vialation of
our eeriall plan with the curment housing and commet
ctal development on Burraby Meuntals—it i@ dreadful *

Cm the foture of Robson Square:

1 & ].Ppl!l.-tl.! Inal UBC aacrilided the Robian ",-:|l|.|.:| FE
Theatre, recenily catting it wp inte little dassrooms for
Erzainess programs Uhat could have gone anywhere. We
should be malking this the intellacmal hub for the city Omn wity he has remained here, despite the abeowe
net conmezting the Provincial offices south of Robjon into  “This s the best plaoe to live in the world, with the
an awiowand shepping mall & some propose. Poblic uses mountains the ooesn_ . you see, my critiism i often seif-
amd spaces are important—this is a public building!™ criticien! But Yanoouwverites have yet to discover the power

of archdtecture Lo make what we have sven better”

Om expassion plans for the Vancowwer Art Gallery:
*Kathlsen Bartels does not feel comforiable in the curmend
I:u.u!dl.ni_ =0 my idea is that '|J".t,' shold beavve Lheids his-
toncal colbectons there — % remains the best address i
Loy — Ul meve costemporary and temporary enhibl-
tions to a renovrated Post Offior at Georngia and Homeen ™

Omn the value of controversy:
“Some people — éspecially disnts — hawe thought me too
oonfireversial. but only by truth does anyone learn”

Om architectural developments ol $imoen Frases
Umiversity after his onginal coneeption:

*SFU has cormrmbsslaned corme swiful individos] baeildings
= guch as the Engineering Building, with its chatter of

L]



side yard

| Will Never Dream About Sheri Olson Again

For liability purposes, and to save ARCADE's butt from disgruntled architects, the following
comments may nol necessarily rellect the sentiments of the magazine. They may not even
reflect the writer's sentiments —"cause he doa” wanna gel his ass sued.

To beter understand what you are about o read, 1 suggest you grab the last issue of ARCADE and jump to *Side
Yard™ (X014, p. 44). There you will learn about my secred phobia of Sheri Olson, the architecture critic for the Seotiie
Post Intelligencer. This dread turns inte an cbsessive dream that is only rebieved by 3 phene call from Mark
Hinshaw, the architecture writer for the Seoitle Thmes. | was rather pleased with the story. and later learned That
Sheri and Mart enjeyed it as well.

Weell, it looks Bie | don't get 1o dream about Sheri anyoore, or Mark for that mater. Woed has b5t the tireets
that both will no longer be writing for their respective newspapers, and just when They were on my ddad soeen
for biting socal commentary disguised as Hight-heared bumon. [ wat jusi gesting warmed op on them. For a
minule there | started wondening if mry article was the reacon they wede no longss writiag, Much 1o =y disappointment |
have tome 15 leann tal =Side Yarnd™ did pol infleenoe el demise. | guess [ 38l hinve & warys 18 go.

Sy whal you wanl aboul [Base tao, bul ey wede the only weiteds far oui local papers lotuting on the Buill emi-
isament in & ity that is urbanizing at a blistering pace. It's my underitanding that the Times needed mare room for
garden articled. | guéss they feel ardently thal even in (hiy city, that is being lramfermed as we ip on our lvorile
Starbucks Lames, it°s mone i portant o wiite about orgamic peas than what kind of Seatthe we'ni creating. | made fun of
Mark's more Bghthearted appioach to anthilecture ¢cnBique ta my dream article. bul he had an impartand rale in illumi
nating kigh-quality contributions to the utban fabric of the city. Now 1 feel kind of guilty that 1 kicked proverbial sand in
b L.

You think that wad bad, let me tell you aboul Shern, Acording be the grapedae, & katal Fem who didn™ Hie 3
stathing critique she wrote of its design threatened to sue her. The P-J couldn®t legally back Ber up 30 she quit. [ caan't
name e Him bedhaia thity might go after yours tiuby dnd then 1°d aever warile for “5ide Yard™ againt | can give you a few
hints though. Does Capitol HEll rirg a bell? | don't thisk Sher wiote amytbing about the project thst meat of ut woulds'
sy afier 3 few beers. The firm's angument seems to be that the finad design was a resull of pressure from the neighbor-
haod design review boand. How low han Seattle architecture gotten that 3 Him wouls sotually Blame a eelghborhood
design review Board for ending up with a lousy project and then threatering legal action againgt a journalkiat for expos-
img ity Faws. Ridiculoes!

Anchiteols shouldn't see writers for saying (heir buildings are ughy espenally when they really are. And is ther
snything more pitiable than hiding behind Lhe neighborhood design board a3 an excuse lor 3 mediocre butlding? I'm
s8ill pondeding which part of this slary is more disturbing: the state of urban design in Seattle. the neighborhood design
revidw process, the srchitecture firm, or 5 world of ravenous Rabifity Lwwers?

This praject is in one of the most serious urban locations in Seattie. Why did we end up with whal we got7 | guar-
antee this never would have happened in Portland, The design review would have done enough ass whaapin® on the '
project that the artick might never have needed to be written and the helpbess joumalist sued. My advice to the firm that
ihreatered Sherl: Do Bather work rex! lime!

We need serigus urban projects in Seartie, not flufly tan stuff that passes the neighborhood design review. This
progeds ain'l giving ui the great urban city we were hoping for. We also need serious anchitecture assessment in the city.
My God, we all went through archiseciure school. W should be used to a bit of constructive crificism, | never threatened
1o sue my prolessor for ripping me in a ot

I know they were nightmases, but [ kind of miss my old Sheri Olson deeams. They really kept me on edge and
motivated me 1o do better work. Sheri wamned us not 1o do bad work and Mark pointed 1o the good stufl. | have all this
really funmy material left to lampoon them with in “Side Yand™ that will go to waste. Al least Tl sleep better now.

RON VAN DER VEEN
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Possessed
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Carsten Holler and Rosemarie Trockel, Zoe Leonard,

Sarah Lucas, Shirin Neshat, Tony Oursler, Paul Pfeiffer,
Tracey Rose, Aida Ruilova, Thomas Schutte, Cindy Sherman,
Sam Taylor-Wood, Nicola Vruwink, and others.

Through October 9
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3e0modern

r resourge for all things modern

Connect with the Modern Community at

www.360modern.com
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| Light is the key to well being.
' = Le Corbusier
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LEHRMAN
CAMERON
STUDIO

EXHIBIT PLANNING & DESIGN

153 M. 7B Soreet | Seatcle, WA 98103
2065, 7840555 | lesvediofiehrmancanveron, com @

wevewd lehrmancameron.com

Q- T w0 LV X

ARCHITECTURAL LIGHTING DESIGHN

2006=2BL=3417

wwnw studiolux. com

Ay Forest Seectuary ety euiptume 2 the Post Dickescs Zon b Aguerwrs
b That daimin W, bl i Jily 3004

LB A OEu-E- AR RS STAND APART™

Audiovisual Consuliing

Suslainable Design

=l

echnology Flanning

Electrical Engineenng

Voice & Data MNelwork Conbhigurabons

Reliability Analyus

Telemedigin: Telehealth Procurement
EMMANCE Healm TR .

SPARL NG o5 i

200/ 467 5088 | wumnspiniing o SEATTLE | PORTLAME UEFRUYE TOUR ¥RIOR
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Sustainable by Design

Ealer Hall = Partland, ﬂ'rrsnn

l".“-‘alll'u] pronl Sasgns & reallly Yor over 20 yaErs
v 208 T2 1900

WEW. CREAMErSon. oom

2004 WASLA
fall expo

Healthy Landscapes:
Achivty, Ecoingy and Assihehics
Frictary Cetebiar & 5 00am - S-00pm

Bedl Haitor niemaonal Comlenenos Canie
Fer mnde wio, Clach oul e, SHes org
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Make sure your client’s kitchen
lives up to its architecture.

h]

henrybuilt kitchens

starting at $18,500*
henrybuilt.com

*includes full cabinel system for an onera@e size kitchon with level ong finishes. Each kitchen is
indrodyally priced and designed, customfitl and hand-buiil. For mone informalion, viail us al
our shirsroom ot F13 Westem in Seattle, or onling at www. henrybuill com

ARCADE 2o Alaskan Way. Suite 200, Pier g6 Seatitle, WA gBi101-2013 Man-Profil
US POSTAEE PATD
Sealtle WA
Permit 1356
e & 8 OIGIT 9




