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The World According to Rauschenberg/Glass That Works/Salsa on the Move
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BY POLITA GORDON

iterally translated from the Spanish as

Sauce Or something .ujdlrg spice,

salsa stepped out of the cookbook
and the kitchen and into the musical vo
cabulary during the 1960s. Since then, the
term has come o cepresent both a stvle el
Latn music and a leel far how the music s
played. Salsa iz @ speclal blead of Alrican
rhvthms and Latin melscdic styles with
American swinggancd jazz 1tis 2 music toac
i+ hoth ancieat and conemporary, wlling
the story of the migratan af a culture from
Alriia mmn,vh the lzlands o the New
World,

While 2l the Caribbean countsles
are deeply invalved ia the cecation el sal<a,
Cubaisacknow ledged as the heartland anc
main source of it inspleatinn, Ko in the
sugarcane hiclds as a hybrd el Africas and
Furopean sounds, salsa grew up o Havana
and reached matunty in New York Ciry,
Unlike the music of Laun and Central
America, the sound of Cuba was prirmurly a
product of lareign influence, Eradication
ol Cuba’s Taino and siboney tribes by
Spanshinvadorsin the T century elimi
nateed not enly che rraditonal reed-and-

stick dromscund. prevalentin the msic or
created g voidd of

rther area cultures, i
chrap Tabor o service the sugac indusiy
Juradag w o the Atricas coust ol sonshers
Nigeria lur their new workforee, toe Span-
ish began imperation ol the Yorubz oribe,
whaoatone time dominated s powerfol and
complex =ocial steuctoce In the Dahomey
regeon of Africa. With the Yoruba came
e thelogy, tmival reliseun and droms

The melodics and rhythms of
Yorubacultue were powerfuland compel-
ling, tureeful enough to threaten the 171h
and 18th century Spanish and to survive as
the lnandatian of 20th century salsa. Per-
ceived as potentially dangerous practices
which mightstimulate rebellion, the drum
min, spintoal rnes and ceremonics of
Yorvba were outlawed by Catholic Span
fards. Preserving the moest sacred prac-
tices through secret "Abakwa™ socictics,
he Adricans zlso publicly practiced Yoruba
by eemhlishing cover ldcm ties for their
decties o the temm al Cartholic saints, This
ik af the twa religeens s snill widely prac-
vced tacay in the fmrm ol Sanier.

Al the end of the 19th century, the
popular dance of high seciery in Culu was
quasi-European dazizen, inowhich couples
Lghestepped thelr way actoss the Hoar
to the music ol charanpas Jrancesas
U French orchestras"), grovps dominaed
Sy Motes and violns. Ouotin i seees amd

Salsa: Music on the Move

i the dance-halls. how ever, parties, carnl-
vals and parades maved o hrass humnnd
strong, Affican-inspired peecussive trumms
Inthe 19505, 2 new type of sound based on
this black street music and instrumentation
gained widespread acceprance through
confumtos, brassy trumpet-and-conga-
trum Bands thar shd o thraugh te back
dongs af Havanz's ot hoteds and elebs

Ny the time the Americans begzn 1
frequentthe dskand in large sommbers gt the
end ol Worltl War 1), charanga orchesica
tlon had given way o conjunios and
dance-hall mambo was no longer a diny
wuord, While Roosevelt broadeast fireside
chats and Carmen Micanda pranced across
UL movie sereens sporting a headful of
hananas, Ameclcans traveled in recarnd
nueabers onany ol Pan American's 28 dady
ghes From Mizmi to comba the night s
i the premicre winter playgrousd of pos-
war vacationers

Recognizing the fourisia taste for
crat wrich is e hias, harel and <lub man-
aprers booked swing bands feom New York
along with local graups. Cuban moziclans
hadan cpportunity te work—or play as the
case may be—unlike anywhere in the
Canhbean. Derween sets of troplcal dance
music. they checked out theiz Amcrcan
counterprs and the meported seunds of
swing, bupand ez heveho dosen from the
NI 10 Wen. ARCricn music s besan
frexpETIEnE W theintriguing Afro-Cuban

savthms by ince |Vu,.mm, them o

.-imu ican |m||u|.n music, [nsoired by the
mambe, cumba and clave Dol jake grears
Dizzie Gillespie, Stan Kenton and Nat
“King" Cole wrore and recocded Latin-
style arcangements. while incorponatigg
Lavin ployers into their bvacds

While a read brdge fram xev Wi
1o Cuoa diod g placness decarng aomosical
bridge oo of Thavans did materialize—
express w New York, Besponding 1o the
faze siten. Culmn mosicuns hegan o head
for New York asearly as the 192005, Moving
inandaround the jazz milicu, and hetwees
uptown amd doswcown cluhs in e late
05 and eacly SUs. Cubaz plasers macde
their mark weath gronps ke Machito's Afro-
Cubans and the “Cvbop” sound. On one
ERnr i 1996, 5000 seaple tarned cut for
alatindance ar the Manbacan Centes, with
many others wmed away. Regoiar “Tann
nights " weresoged at the Palladium dance
hall, the mambao was hoand jaee greats like
Charbie Parker wore recording the Latia
musicians

I 19350 e Culian revoluron
alteredd the course of Coban-America el
tons torever With commuercial Mighss ne
Inngeravalabhie, Amercan toucksm ook is




Loy Fa haraand Gl

business elsewhere and in what was once
considered the “Las Vegas af the Carib
bean,” Coban mustcians plaved o empry
racins. Fidel Casuo did more than chang
the pobucal histery of Cuba: he altered the
caurse Of Alro-Cuban music and catalyeed
the creation of salsa, The cultural curtain
rell afer 1900 and not another note was
heand onc ol Havana,

hile thie 050s Puerta
Kican migration 1o New York
might have been exproted o
create a new force of Laun musicians and
an expanded audicnce lar Lasin meosic, e
mizjorioy of firse e ien Puero Rican
American vouthtuenced thels packs onthelr
pazents culture, opting for the “American
way” Toaking [ quick assimilation into
Ariesican sooety, they abandonel Datin
rasic ror reck o roll
awakening a spuddt of etinde jcen-
ity the politico \"ll‘lurﬂ revolution of the
|9 |l|.\||'_ i Latnos back to
their roaots and musical IILIll.I_.L.. haweyver
Ihes were In._:' irngn for a suound whic re
Nec tecl lroth £ izit et behind,
and the new ll"c' v had ermhraced
inn New York, They found theie scund and
callecd it "aalsal” The wom served W iden-
lily an dvresistible \-. w York Laun dacce
music which fusod ancient, hat Alco-
Cuban aythms with the cooler, moilern
:a became the music of

awing

American jace, 82
contemporary Lacn Americars street Jile
setagainst the history ef Afcicans and Spa
niards in Cuna. It s the scund of the
Yoruba with che fvel ol the gheno, While
the inctizl eampesinon of the muzlc was

sely related ro Lann swing ad cubop,
the hipper and twugher style made silsa in
parcevlar the special sound o voung Kew
York Latias,

MM salsa was the sownd, Faala
Records owas the label ehar created il now
stars. Founced by Johony Pacheco,
Daominican Toost pupnias lor his coarang
sound, Faala = credued worth fornzhizing
the popualarity of this hylbred fonm of New
York Lavn dance mostea muosic il was
traditzonal, but theough the still
untumniliar o the rock-aricnted voully of
e York

While sometmes accused of mer
chandising ol saece inoa new hotde, k-
ing the Laun jazzscundof the
arud czlling it an inaavaton, Fania m
keted the muosic inaway that createdz news
tlentity and image lor New Yors Launos
The arnists, & procduce of contomponr
NewW Yors ,ulm,, cauphe the Imag nation
and ddentilicaton af weir audience . Siga-
g musicians such as Lacry Harlowe
autact of the salsa opera "Hommy!' @
version ol The Who's “Tamomy ™y, Ray Sas-
setta (conga plaver and crossaver arisl
wha seored wichy R WS0si )y, and Eddic
Palmlerl tinnovator of the saisa jazz piano
ancd amprosisational arvlel, Fanua rem
vested profits in the creacon el name. face
ANC 20NE recognieas for Jts artists
Fventually, Fania zigned Wille
,a ffeen-vegrold stroeswsse lrome-
yer from the Hronx wiho shook
1 world, Colen, whose distngave

the & 2L
music incerpasated the streer bear of New

York weits Caban zhvthms and teadic
Latin jostramenes,

.
pushed ro the snesica

vanguard wach his “Asalio Navadeno " 2P in
e mid-19705. Reswstingg Pachecos insis
rence thas his antisls play only a “opice”
Cuban zound, Colun svnthesized musical
ments thar reac e faz besond the Afro-
Culvan uadition. His innovatiens rendered
salsa auniversal Latin muesic, ng o rest
any arguments that the ssic swas merely @
the Tlavana hig

mademized vergicn orf
band sourul.

Ihe 19705 estabhished the Inonda-
tion fersalsa’s permzneat steongghelc inthe
musical acena. Heating up ancienes foom
Paris 1t San Juin, Amerlcans, Boraprans
and ever Japanese were dancing to the
salza bcat, OJder arnsts, Tike Rlind .-'«.::::»
Cuban '\llt'll\‘iiul'li\l 5;‘3« i i

b I| wd wam Ihn. "l re .|-_1 nl sasa I( vOr,
Interest in these Latin masiess was revived
as they teamed wp o with Faoda s
vounger authences no longer diso
them as eld hat.

Tt was in the 7068 ta salzs became
an mporsant presence on the Miami muszi-
cal serne—rhnals 4z had New York's
Latunos, Miari Cobans spenld
wile nereimmersed o Americ
Once mavingt achivved a degree of culmras
security thew began to explore their nadve
iciom. Today, v Mo: salsa base is wel®
established, throough the muosic O rans
planted groupe such az Cesar Nichalas y Su
Oirchestra previnnsly af Newr York, sshech
is now ever-saturated werh salsa growps)
anc] hne-grown aleat on the craer of
Miard Sound Machine. “In thea scting, vou
should Be able 1 wrn on your
howrs a Jdav anal hear salza if you wane it
savs Jocal prarmoler Reves P Burgoe,
whose Salza Hotbne service (736 7004,
provides informcicn abeut clubs, dances,
cadic statons ard special crens in the
arez, IS male macde far the cropres
e international salsa
hat-spol 24 S Peento Rico CSupperting eighty
salsa rachia stavinns, and atcacuog ceowd
of =000 o s beach caneerls, San Ju
fras uvertaker v York s the pulse pain:
of the salza beat, This shiftc iz loca.e sup-
posts the face thae salss is sol7 un the mowve,
It 15, perhaps, mose refined. sophisticared
and sntellectoal than it was carkor gn, bul
salsa renins mus:c o with a hiseery as looge
izs Afco-Cuban reors and as sanad a5 i
rcan influences, Edvarde Aguaire,

s.c Directer al ihe Miaomi Dased
Charanga Tinico Teanlcal grovp, saysitthes
wav: I von have the muosic inside—no
SPLIIN Py U are—if you et o play
thas kirul or s and vou Kaow bois 1o
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