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BUCKINGHAM PALACE

I send you my grateful thanks
for the words of support
which you have so Rindly sent
on the occasion of

the Sixtieth Anniversary

of my Accession to the Throne.

ELIZABETH R

2012




Steven Donald Graves

Fort Lauderdale, FL

February 28, 2013
Your Majesty,

The coverage of your Diamond Jubilee here in the United States
moved me to write to you.

The way you handled the pouring of the "Perfect Pint’ was quite
impressive, unlike the behavior of many of those who hold office here in
the United States. The pictures of your “Can Do” attitude during WWII
are inspirational.

My wife and | will be travelling to London this summer and look

forward to visiting some of the historical sites we saw during your jubilee.

We are excited about immersing ourselves in your culture,

Sincerely,

Steve Graves

P.S. — Best Bond Clip ever |

WINDSOR CASTLE

18th April, 2013

Sl M GCrones,

The Queen wishes me to write and thank you for your letter,

Her Majesty was particularly touched by your kind words of support and
I am to tell you that messages such as yours have been a source of great strength
and encouragement to The Queen throughout her long reign.

Her Majesty hopes you and your wife will enjoy your visit to London this
summer and I am to thank you once again for writing as you did.
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ATATE OF FLOWIDA

®ffice of the Governor

T CARTTOL

TALLAMASSER, FLOMID, J1368-00t01 r l | S S Ia. I c

EUM-SENTINEL MOANINGS * FORT LAUDERDALE NEWS EVEMINGS

FOERT, 9P AP s
P BT
AUBACT) [MIERCCUNS PO

e AR Mr. 5. 0. Groves
THE CAPTOn
TALLARASSEE FLORIDA 120001
Dear latter Writer:
YT AY TN =0R0 38 AMENes Thank you for your letter o the Hi
Dur policy 415 to werifly the name Bf
tnfortunately, we have not been abl fa
]
Ladbasadlaallilasabil Talebeudid Plemse conllerm that you wrote The | 2
23608-7433 it Whslsalalued bl M=, Laurl Brunslll et {305} T61-56° &
(Central Falm Hepoh County) or 27E- 3
With kind regards, I am Ms. Brunellli's extenslon 1z YGTE. =
Sinceraly, If we #o not receive & reply your ]

y{: . z m Sincerely,
LAWLGH CHILES M ,43:7 =

e Hingeley Ouy
Editor, Editorial Fage=s

K3/ Lmb et

PO, Box 14430 - 101 North New Rrver Drive East - Fort L

BOB HOPE
No. Hollywood, Ca. 91602 - 2499




THE WHITE HOUSE
WASHINGTON

March 18, 1986

Dear Mr. Graves:

On behalf of President Resgan, thank you for your messege of
encouragement and sympathy following tha Inss :rF our seven

astronauts in  the disaster aboard the s hntﬂe
CHALLEMGER The President and Mrs, %.m de
reciate the thoughtfulness of the many a'\.rl

ttgn poems and songs in the aftermath of thls tragic mcldent
u a way of expressing their grief and commemorating the
sacrifice of these brave Americans. The composition you brought
o 't#c President and Mrs. Reagan's attention meant a great deal
to them.

| thought you might like to have the enclosed copies of both the
President's address to the nation on January 28 and his remarks
at the Memorial Service In Houston on January 31. Again, thank
you for taking the time to let us know of your interest and
COncarn.

with the President’s heartfelt appreciation and best wishes,
Sineerely,
Anne Higgins

Special Assistant to the Prasident
and Director of Correspondence

Mr. 5. D. Graves

Enclosures: 1/18/86 Address to the Nation
1/31/86 Remarks to Memorial Service in Houston

THE WHITE HOUSE

WAGHINGTON

April 20, 1983

Dear Mr. Graves:

On behalf of Prasident Reagan, | want to thank you for your
thoughtful message. With so much o be done here, tha
Fresidant coynts on your suppart and appreciates the tims you
have takan to remembar him in aech & special way.

With_tha President's best wishes. and with his grafitude for vour
axprgsuion of friendship,

Slincerely,

Anne Higaing
Spacial Asdistant U the Presidant
and Diracter of Corraipopdance

Mr. Stewven Groves

2300 N Strwwt, W W,
Washivghon, £.C. 20037
[2002) B81-2243

LLS News &World Report

Ber F. Philigar
Exavutive Rditor

March 23, 1983

Mr. Steven Graves

Dear Mr. Graves:

Thank you for your recent letter.

Your comments and enclosures have beon read
with interest and will be shared with the appro-
priate esditors.

It wae thoughtful of you to write.

Sincerely,

BEFE/Law

= e

23 Pebrunry 1563

Dear M. Graves,

(n bshalf of the Secretary-Ganeral, 1 scknowledes receipt
of your istter of 1 Februsry resuesting him te punlicizs your
Goean Thermal.

Whils Mr. Plres de Cusllar apprscistes your intersst, he
wishes to inform you that he is mot in s pomition o promote or
support commereial or private emterprises. He hope you will unfer-
ntaad.

..... Your enzlosure iz herewith returped for your future use.

Tours sinewraly,
S

Lottie Robtdns, Chier
Fublic Inguiries Usit
Departsest of Publie Information

Mr. Steven Orovess



WeridlPress
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Fetruary 14, 1983

Hr, Stoven Graves
Tunblewsod Fanch
PO Bax 527
Torddn, PL ¥3BET
Dear Mr, Graves:
Many thanks for your recont lettet,
Wa will be happy to consider it for ponldication,

Slnaagely,

1k
and Fuhlisher

P iy Ths Bty
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UNITED NATIONS @ NATIONS UNIES

[Eeny

SRt aRED S —
rrememsreaan smar o memaEE

23 Pebrunry 15963

Dear Hr. Graves,

n bshalf of the Secretary-General, 1 scknowledee receipt
of your Jetter of 1 February resuesting him te punlicize your
Goran Thermal.,

Weils Mr. Plras de Cusllar apprecistes your intersst, he
wishes to imform you that he is mot in a pomition o promote or

sapport comsersial or private enterprises. He hope you will undéer—
nlaad.

sasas Your enzlosure iz berewith returped for your future use.

Tours alnearaly,

Mr. Steven Oravess

= - : — —-—_b—-——'-—

THE WHITE HOUSE

WASHINGTON
& i

January 28, 1983

Dear Mr. Graves:

Thank you for wour message to President Reagan axpressing
support following his Address to the Nation on arms control.
¥our words of encouragement are particularly timely, and | can
sssure you that they are appreciated.

Tha Prasidant is determined to continue the search for genuine
peace and stability by pursuing parsllel policies based on
deterrence and arms reductions. Rebullding our deteriorated
military capability is absolutely vital if we are to achieve success
in negaotistions with the Soviet Union. . President Reagan has
placed the United States behind an unprecedented series of
proposals for reduction in the strategic arsenals of both sides.

The United States will continue to negotiate with the Soviet Union
sériously and in good faith, and the President will continue to do
everything in his power to ensure that we negotiate from
strength, not weakness.

With the President's best wishes,

Sincerely,
Anne Higgine

Special Assistant to the President
and Director of Correspondence

Mr. Steven Graves

THE wHITE House
WASHINGTON

January 20, 1083

Dear Mr, Graves:

Thank you for your messsge o President Resgen expressing
suppert following his Address to the Nation on arms

Your words of sncoursgement are particuleriy timely, aod | can
assure you that they sre apprecisied.

The President iz deterinined Lo continue the ssarch for genulng
posce and stability by pursyping parallel goligies based on

deterrence and arme reductions.  Rsbuilding our deteriorategd
military capability is sbaolutely vital if we are to schisve success
in negotistiens with the Soviet Union. President Resgan has
placed the United Ststes behind an unprecedented seriss of
proposals far reduction in the stretegic arsenals of beth sldas.

The United States will continue to negotiste with the Sovist Urfen
seriously and in good faith, and the Fresident will continug 1o do
mverything im hig power to enstre thel we nesotiate Trom
Atrength, not weakness,

With the President’s best wighes,

Sinterely,

(iene. gy

Anne Higgine
Spacial Agsistant to the President
and Dirsctor of Corraspondengs

Mr. Stewen Graves
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December 24, 1982

Seaven Braves

Mr. Btevan graves

Jenuary 6, 1983
Dear Mr. Craves:

Re: MX Migsile

Dmar Mr. Graves:
Thank you for your letter. I have taken the
liberty of pasding 1t along to the ataff of
our @vening news program,

Thank you for taking the time to comment on my
editorials. I really appreciate hearing from

n
Best wisheas for your endeawar. ] our viewers.
ckre ¥ I do hope that you will continue to watch
g: Chanaal 8.
A =
Gr'y/ hog = § Sincerely,
Hoet}'The Last Word” BB -=-; ¥
4 E MANNION

pDirector of Editarials
and Specisl Projects

& M £
P.8. I used a portion of your interesting commente
in my "Editorial Letters" on December 24th and 25th,
on the sbove subject, copy of which is enclosed.
Steven Graves Excellent letter,

WRLA-TV 908 fosl osisen Bow M fdmoa Fonda 3601 B0 BIVIIOTTHN L Pelentung BOLAS-SRA5

BUCHINGHAM PALACE
2irh Jenuary 1983

WRATY 905kt incmon Bt | Ramp o 3060

T am commanded by The Queen
to uguﬂé thank nhfmr yglu.r lecter WRLA=TV
and for DS RSk MR Fav Srosdcont: Des. 24/83 £13% o, 25/83 L paa
enclosed ﬂtg G 343 | Eaiepir Dea. :.,—g; 1.::1 i ::,“ﬁ; s:m E.._,
= | Des, J4782 11 Deo. 2882 67 pame
Her Majesty much appreciated | Doc. B/BT 1155 we  Den.2VER 10 bk
your lkind }ul:c in sending these to har. Dac,25/82 11:38 pou,

EDLITUBLAL LEIZERS:
BE MISEILE

(L.‘j Steven Oraves of Lorida weota:
- "I want o reduftion in nucleasr armanetts. The sctions

@f tha Soviet rulesd throigh the 1970's prove that they

n [

8, Graves. EZsq.

&3 mot. . .6 ufllateral freexw i= unacoeptable.”

8. Graves, Esg. Thank yeu for your letters.

WRAN G seEn B D e Soed 60 Tmed BUITRIE N Swenseg aossa



SECRETARIAT OF STATE

o THE vemcan, Novembe:r 230, 1982

Dear Mr, Graves,

His Holiness Pope John Paul IT has
raceived your letter and enclosed writlngs,
and he has directed me to reply in his name.

His Holiness hes you ko know that
he apprecistes the sentiments which promptad
you to write to him, and he Invokes God's
blesaings upon you.

Bincersly youts,

M=gr. B.
Assessor

He, Btoven Graves -
R e A -

3390 Massochusatts Avanue, N.W.
Wasjungton, D.C, 20008-3687
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W, Steve Graves

Dear Mr. Graves:

dant @ short note to thamk you for taking the time to respand to my
ammuzl guesclonmad-a. © arF the years I mogt afTentive
Wy of nalntninlrg sosr nisation with fie voters whom 1L b8 o privilege
Eo represent.

;
;

T eartalnly spprer abe voar & ftis 4] oo ants on soms of the lasuss
cited and T hops you w .l oo sinue fo shae your views and cooomrna with
me. da 1om sore jos miel e ssmre, iF 10 S1FPEoUlt to Address all of
the imsues which sorusen ths vetars of the 10th Diskrict, ma any
additional comants are helpful.

Again, thank yra P writing,
With best wishes and warm perscasl regards, T am

Sinearsly,

:5&.1 is

Hasbar of Coagrens

LAD/ rw
Congress of the Wniteh States -
Wase of Bepresentatives .Z’ 4 : 1
Busbingan, BC. 20518 - . % WL
BNl Bunieses M.

Mr, Bfews frawan

THIE ETATISNIRY FROCTED SN FAFTT MADE WITH RECYELED FISemnn

THE WHITE '
WASHINGTON

april 13, 1982
Stevan Graves

Dear Mr. Graves:
Thank you for your inkerest in visiting the White House,

puring the summer months, beginning May 23 and ending
September 5, 1962, the White House is open ko wisitors £ram
10:00 @.m. until 12:30 p.m., Tuesday through Saturday. It
is clesed on Gunday and Monday. Tickets for this tour are
necegsary and may be obtained frem the Visitors Walting Area
on the Ellipse, beginning at B:00 a.m., the day of the bour
only. Each person must plck up his own tlcket. There is no
charge for these or any White House teur tickets.

There are also carly morning tours snd requests for tlckets
are handled throagh your Congressicnal or Benate office.
They have a limited number of tickets available to them and
if you are interested yon should contact their affice.

My Lest wishes for a pleasant stay in Washington, and & most
enjoyable tour of the White House.

gineeraly,

\-Q-.a.a.t.mad:n

Carol McCain
Director
White House Visitors Office

ABC Enterlainment  7\¥es SBIH Sireat M Yok, Mew York 10023 Telephene 212 5A0:6100

GO0 MORRING AMERICA

Dear Vewer: :

Thank you for letter and for your iaterest in our
. We alvays enjoy hearimg from our GOOD MORNING

1 have received letter and am forwmrding it to the

prople msopmiisle B g o progeming decisions.

If they decide to use it for COOD , they

will get in touch wi

EHO0 | 000 BN 04 BN SRZUSUIG BU 0 ey (00 ]  AUBousDDy BURE ROpB0sT leou sy




CBS BROADCAST GROUP

¥ caaiam
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D 12 dimann g

CBS BROADCAST GROUP lﬁ

He

. TIME

T
wh
S0
to
Birtimres barvitme Oear TINE Reader:
. 1t Thank you very much for your letter to
. N Who ware intermereured to the appropriste editors,
il e == Semrx SarTy, Howevers fo tell g Loir yiews. Ve are
=F ¥ r, 0 te
= - It to publish then, ¥ou that we were not able
x
: i 54 .
1 :: f: Sincerely,
e
whast | L
~ = loaw P fogfes
© doan O, Walsh
e e
TIME & LIFE BULBING
azrEr LR e T
NEN YORK B Y. 19930
e Qemes Nrmren
Uear Hr. Grawasd Aoguer 19, 1982

Dan Racher has asked me to thank you fof your vecent correspondance. As
weich an he would like to Tespood to svnryons persanally, che Laorge
yolsms of mall he receives maken chat impossible. Pleass be assursd
ehat be did receive your meszage and appreciafes your toking the time to
writen. Audience resction L lopactant bte all of uws at CBE; it is ons al
the means by which we evaluote and improwe gur hroadcastimg.

Whatever subjecrs are cuplored in the futurs, we hope our hrosdeaata
will ¢ontlow to be of locorest o you.

Tt

Mr. Stevea draves
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THE WHITE HOUSE



STS Here are some of the collections I saved from my pur-

Investizators’ kx , suit and interest in space.
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Report of the First of twelve pages.

PRESIDENTTAL
OMMISSION

___ASsSamie

Cormmunicatio

THE JOURMALIST-IN-SPACE PROJ

On Oofiober 24 the NaSonal Asronal

E
nouncad tha opporunity for a prolessianal jeurnalist 1o Il on & Spece s BN
during the fal of 1686 as part af the Space Flight Participar Program

The Association of Schoak of Joumalsm and Mass Commumication (ASBAC) and

il moes Ban 170 momber colleges Bnd Unversiting acmss Iho couminy wil aoministes
the selaction pioceas 1of T Journalst-in-Gpece Projact

As a Space Flight Paricipant. the journakist salectsg wil view ihe
from a positian hesetofans unayailstie 10 pohi=sional (aporers an
a trmined commuriciice. B jou skl will B guaifed DN & re pen
reparts and masian histary,

Pl
cal

ELIGIBILITY.

& fead the following miomatian, and complads e endoaed appicalion
Sy

Tha ferm “oumalst’ will be interpreisd L
il 0 uTsTting on cantamparary everts rae.
ligs. The aoumaist must

Paramams, well b
ged with admil

¢ Mot yaars of ful-tma prode
ROFEMY BVANLS — A% & raporir, oorrasgr e, bcadass
@ig. = employed oy U5 -based Sudio. viden ar prnt madia jdr be 5

* B warking as a hal-Sma purmaiist al the §ma ol spplicstion And selection. Self-smployed anplica
b abie o gemonsirale pardormancs |guantily ahd quality of wark paskshed ar ared) comparstns (¢
mployment Dy oifers

* NOT b an ampioyes of bhe LS. gowesniman, & formes NA
inmmar MASA omzkoyea.

* Manva the approval and sigted supoon of s or har erplayor with regand | participeton and the condmons
placed on thal parlicipstion under e consent agreamand {NOTE: Ihe paticipan! wil not ke paid oy or reo
a salary from MASA)

SELECTION PROCESS:

Tha y has been divided i v fegions &% shown I The e Bekow. Appac
ragional panels an the folowng bass

* Applcants who ane employed or seit-employed wirer the LS. wil be raviesed n e region n wh
teide

* Applicanis whe an2 emplayed of saP-amgioyed In gullyng 5. amas — Puerio am. 1he Vingn
rrtiones, sto. — will ba reviewad in Regond
wion bui asigned autside the U8,
LS. anaus will ber povimed in 1o negion whene i immedis (R0l cofporate| ampioyer &

* hpplicanis who am sef-ampioged but # wilm L5, hasor
and Suliving | amas will ba redewed © e fegon of parmansm
igilile o wols o7 UDhs ahsante).

The rogional pangls wil be comp
anslessonal pumaliam experiance, [
ASIMC-meribel colleges and universl
s evved

Tha first resimw, which wil con ng an February 1, 1886, will locus o
It appiicaton, Applicants selcied ¢ will b irniled 0
ad and videolaped by & secodd pars &t e egional e




Staven

Frome Steven Grasm:
Sent: Fridiry, July 0
Te b 3

Subject: Shuttie Momants

.. 7i’hAI]I]Ul‘I'

~ Ehared using Google Toalar

Stoven

From:
Somt: ]
T newsmanagerBicanews com
Cc

Subject: Space Shuttle Atlanais

Rela the laisnch eschiment by v tiihe Mo

Fils &N goagle videa. Type in video googhe com han amnar shuttle
mamenks in the seanch videos space (08:31 - 3 years ago)

i

Enjoy

50 Gravas

From: Steven Graves

Sent: 2y, January 06, 2005 11:36 AW

T sundays @ chrr

(=3

Subject: wpace shuttls astronauts memonsl for jsnusey
Dear Sir

Theerg is @ short six and a hall minute vidso at viden google.com calied Shuttie Moments. Ploase consider it far your
program.

Sncerely,

Slevan Graves

From: znorephyfgoaghecom:s
St Suniday, September 07, 2008 10:33 PM

Ta:

Subject: Google Video uplosd successhul!

Thanks for uploading your video to Goagle Videal

it c3n now be virwed by gaing directly to this link

W know you're probably eager to share your creation with the workd | 5o get started by sending this Bnk to family and
friends, or posting the video on your hlog. For help, visit our heldp center at htto:/\vid gha. com,'supnont

v wandering why you can't search for your video yat, updates to our index are not Instantaneous, |1 can take up
though it usually only takes a few hours)

Iy
to & day for vour video 10 show up in seanch re:

Happy viewing,

The: Groghe Video Team

Follow the launch of a space shufle and its
rendezvous with a space station.

Divector- Steven Groves { Profucer: Stavan Groves £ 2007 / & min / €D {
oalor / English /. deomo

Steven Graves / Fort Lauderdale

Plays before Forbidden Planet



Shuttle Moments had been published on Google Video for several
years until everything on the site was moved to Youtube. The
“guestions - answers” loop didnot provide contact references to

address copyright issues.

" || TORy,
i 2002

Pater Reichardt

Msanaging Dirscior UK

President of Continental Europe, EMI
Music Publishing

This Wb site represants & new and
axciling development for EMI Music
Publishing UK, designad to make it evan
aasier for you, the music usar, to search
our wdensive catalogus of music

mmuummmmmm
largast music publishing company in the
waorld, but also on providing the finest and
mast comprehensive o our
writars and you - the usens of our music.

From the 13th Century 1o the snd of 2002
this catalogue contains EMI Music
Publishing UK's most popular songs. As
wilh sy coliaction of songs - and
espacially with the depth of catalogue that

wa offier - wa know that it can never fruly
ba complste.

prestigious
1985 and, with continued acquisition of
modem classics, will place EMI Muskc at
the foredront of music publishing in the:
218t Century,

This Web site will aliow you to search the

Walcome to the finest collaction of songs in the world...

The songs of EMI Music Publishing.
.3

Search Result

Title Storms in Africa

Recorded By Enya

Written By Ni Bhraonsin, Eithne, Ryan, Nicky. Ryan, Roma

EMI Recording

¥r of Copyright 1988

EMI Share 100%

Fitm

™

Musical

Classification Waeather, Gities / Places

Munie Typa ACOUSTIC/CONTEMPORARY

Return to View

[Promotional Videa

ILive Parformance

Partsst [ Wrilar Interview

Innocuous Usage
SR

- Yes

Pre-Recorded

Live Performance By Amatewr Ardist

[Parformance in or out of vision by & profsssional telavision
(e

Certificate of Registration G Form PA

Werk of Performing Arts
LIRITED STATES COMYBICHT SFRCE

PAu2— 846893

This Certificate issued under the seal of the Copyright
Office in accardance with tithe 17, United States Code,
attests that registration has been made for the work
identified below. The information on this certificate has
been made a part of the Copyright Office records. T =

M EFFEL 1 wE U | & UF REGISTRAT

Register 8 Copyrights, United States of America

G

JAN 2 7 2004
e Dy
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*  vis-ta [vis-tel n [ It, sight, fr. viste, pp. of
vedere to see, fr. L. videre - more at
WIT] 1: adistant view through or along
an avenue or opening: PROSPECT 2: an
extensive mental view (as over a stretch
of time or a series of events). SYN

HORIZON, OUTLOOK, PERCEPTION.

© 1982 Steven Graves, revised 1985
ALL RIGHTS RESERVED

% Derivation courtesy of Webster's New Collegiate
Dictionary © 1979 by G.&C. Merriam Co.

INTRODUCTION

The following collection of prose arose
from my desire to reach out with my ideas
and establish a new sense of trying to find
out who we are and what we are in today’s
world.

It is a desire to achieve a great task.
Today’s world-society needs fresh motiva-
tion. Mine are rooted in benevolent beliefs
of Freedom, Hope, and Justice. Living
one’s life truthful to one’s self has many
rewards such as eternal youth of the mind
with a sense of wonderment.

I think that the world has lost it’s feel-
ing of *“ America ’’, and I want to re-
establish the hope it once meant.
However, it costs money. With your sup-
port I may be given a chance to help bring
a new voice to Mankind.

Yours Truly,
S.D.Graves
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A day slips into a day,
Into yet another day.
Time passing.
Sometimes with swiftness,

At other times with slowness.
Each into the other, each into the next,
Time marches on and life continues.
Oh what joy I perceive!

It is wonderful to be alive.
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Ah to look at the majesty.
Thousands of acres of unspoiled wilderness.
Huge pines stretching skyward,

High mountains enduring change, and
Wild rivers flowing on.

Beauty is thy name.
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And 1 ask you,
“ What are the things that dreams are made of?
‘“ How has man become receptive to these?
“ They are only sounds and pictures that the
brain processes, aren't they?
“ If a man seeks his destiny,
“ Won't in time he surely die?”
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AUTUMN BREEZE

Sweeping through the trees, with small swirls
caressing the leaves,

Comes the breeze of Autumn.
Cascading the colors of warmth, from a season
whose time has just past, and
Sustaining the wonder and beauty of life.

The horizon is ablaze with color, as

The fire of fall consumes the countryside, with
Golden reds, oranges, and browns.

The flowers have fled for this is the time of the

leaves.
Their green was but a backdrop for the bright,
“ Colors of Spring.”
In the Fall they display their true beauty.

A smell of change is in the air, as
The cold whisper of winter approaches.
The slow days of summer have past,
The warmth rising off the fields, have been
Replaced by a brisk nip in the wind, and
In the trees that sway to and fro.

Let us gather before the storm, and
Discover good times with old friends, for
Autumn is a gift from above.

LR
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CHOICE

I love watching the phases of the moon.
It's color and it's face changing shape, from
The many different views from it,

In a relationship with our planet Earth.
Sunrise and sunset slowly drifting away.

Now is the time to believe in tomorrow. Now is
the time to believe in Him.
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CLOUDS (PtL. 1)

I love the clouds.

Those soft forms hung high in the sky.
Through them one journeys to a land, of
Make believe.

The endless mystic horizons freeing the mind,
filling it with ideas, and
Allowing it to enter the wonderment of
imagination , with
Variations of shape and form, hue and color.

A porthole to the fantasy world is opened by the
power of the mind.
A creation of our own dreams.
It is an experience that transcends age, as the
Future and past merge in form.

A place where mythical creatures roam.
Make believe castles and hrlnountains and planes,
wit.

The varying aspects and impacts of light.

A place for our youths’ great thinkers and
builders to be free.
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CLOUDS (P1. 2)

I am the clouds and embody the essence of
freedom.
Liberty and the joys of this life are accessible to
me, as
I travel over the prairies and the great mountains
of the continents, and
The great bodies of water covering the Earth.
I see the beauty of the meadows and the fields,
the brooks and the streams below me.
I am that which cannot be snuffed out without
causing irreparable harm to life.

Man's selfish soul of conquest is exposed to me,
and
He has turned me into a black death of acid rain.
I see his aspirations of godlyhood, and
The raw brute power he employs over the trees
and the grasses,



Cutting and shaping in ways that may seem fit,
but
In truth causes agony for Earth’s other life
forms.

I receive life from the sun in an endless cycle.
The breath of change is my gift, as
I highlight the seasons.
Growth, death, and rebirth are all embodied in
me.
It is I that illuminates the sunrise and sunset
with color.

I shall remain.
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COLUMBIA

I shall rise above the skies,
Into the blue above on my fiery chariot,
Conceived in my mind and molded by my hands.

I shall issue forth into the heavens, but
It shall be in another time.
The place shall be of anothers choosing.

Guided carefully through the slivers of time, so
that
I will not be cut and bleed the essence
of my life is not an easy path, but
It is one I follow gladly,
For I am with the, * Dreams of Tomorrow

5]
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Death soars high silently.
Quietly stalking it's prey.
Waiting to strike, and
Swoops down breathlessly!
It is stalking us all,
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DETERMINATION

Seasons pass as we grow old from age.
Time measures the changes and clouds the
memories of distant events, yet
One constant remains in all time and space.
It is love.

Bonding eternity with warm feelings of
friendship.

Together seeking tomorrow, we are
Armed with faith’s strength guarding
(guiding) us through the cold dark waters of the
night, and
Favored by the winds of justice and truth, we are
Armed for Victory.
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EPITAPH

My Kings Are Dying.
The People I Grew Up With,
Those Who Entertained Me and Made Me Laugh.
They Gave the Special Gift that Was Theirs,
So Freely and With Such Love.

My Kings Are Dying.

Those Who Helped Lead My World,
Through It's Many Dark Hours to Victory.
I am Thankful for Them, and
Wish to Utter My Appreciation to Them,
Before Their Passing.

My Kings Are Dying.
It is a Fact of Life, but
To See Them Go and not be Able to Express My
Love for Them,
To Them,
My Heart is Saddened,
For We Are One and the Same.

My Kings Are Dying.
For Some it is a Natural Passing, and
I Accept it, but
Sometimes Death Comes in the Form of an
Assassin, from
That Part of Man's Dark Soul that Allows Death,
Destruction, and Despair, and
I Cannot Accept that, for
My Eyes Have Seen Them Grow.

My Kings Are Dying, and
I Am Filled With Anger for Those Who Take Life
Away, Because
There Are Other Answers to the Problems that
Plague Man.
We Can Overcome, for
Life is a State of Mind.

My Kings Are Dying, and
I Wish to Say One Thing More.
Thank-You God for the Beings You Have
Created.
Through Them I Have Found Joy and Happiness,
and
I Am Glad to Experience This Life’s Passing,
Because
I Am Walking in the Shoes of the
Fisherman,
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EVENING

The sun lowered itself behind the horizon.
The high tops of the clouds took on a glowing
blueish white-silver, as
The sky darkened.

Above me the heavens were opened so that I
could see the stars.



I sat and experienced the silent beauty as
The grey storm clouds gathered around me.
The fireworks started, as
The brisk wind blew, then
The lightening of the storm exposed the texture
of the clouds, with
The roar of thunder bellowing over the
countryside.

In the distance I could see a spark, of an
Orange bolt stretch downward to the Earth, and
Awaited the roar of lions.

The freedom still speaks to me.

FORTITUDE

We must reach for the stars.
To grab and clutch onto their brillance.
And pull,
With the strength of eons,
Of blood and bone sacrificed,of
Sweat and determination,
Onto the limitless bounty above us.
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FREEDOM

The sun shined in it's omniscient light,
Descending to the earth in beams of warmth.
It's light turned the thinner clouds a bright
white, with
The outer haze fusing together as a misty fog.

In the distance the heavier darker clouds came.
They drift one over another, moving slowly over
me, and
Carrying a wind in it's shadow, until
The sun was gone from view, and
Only the grey lay above me.

I could see the blue between the clouds, and
The small wisps skating against the sky, as
The mammoth shape rolled overhead.
Then the sun found an opening to slip through,
and
Blazed the sides of the clouds, exposing it's struc-
ture, with
Shadows drawing lines of distinction.

Off into the distance the eyes of another cloud ap-
peared upon the horizon.
Sometimes the clouds appear lifeless and bland,
as
A flat wind-blown plain, as

Rolling desert sand dunes, or as
A dry, cracked river bed.

Seeming to stretch several miles into the
distance.
Casting their shadows upon land and sea.

Once again the sun has returned, with

It's warmth and glow, and
So it goes overhead.
The different layers seeming to move in hidden
syncopation over the earth,
Grouped overhead for our curiosity to think upon;
A maze of shapes and forms, and
A place of everchanging wonderment.

From a ground seat one may think they paint
pictures,
Of tops and lions and flying machines.
There for those who look up and wish for
“ Could Be ".
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FUTURE POSSIBILITIES
My fellows,

Look at the real world. Look at the real interplay
of events.
See the exchanges in life as they occur.
We can build our tomorrows,
Through our being today.

Man has lived ten thousand years, and
Now he has gained a doorway to the heavens.
Our teachings, passed to us from the fathers,

Have allowed us to take those steps;
These accomplishments.
The mind is a wonderment from God.

I can see things: Wisdom, Truth, Justice,
That have been passed down by the ages.
I can see where we can go.

Follow me, and
Let me show you what can be,
Indeed! What is!

LR b b

God’s gift to man is the quest, for
Righteousness, with,
A curiosity to seek learning to
Use the wisdom gained, and
Bring love into the world.

We are all special creatures.

R

How far can I wander within the sanctuary of my

mind?
I am but a child in the heavens,
Seeking, yearning, and wanting to know.



Father help me for I am amongst the Lost,
Wandering the catacombs and shadows of man's
existence.

It is a long climb.

Even now to sense the free fall, and the
Cool swirls of mist enveloping me, and
Covering me with the pearlish sweet smell of
suffocating death.

God, to Thee I pray, because
Only with Your light, with
My existence judged good in Your eye,
Shall T overcome.
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Imagine the days of the past.
Each encounter,
Through the power of the brain.
To learn, and
See indeed!

Whether we are naked apes,
Or a true born * Son of Man .

Imagine ones point in the universe.
Imagine where man's place is, and
The things that are possible by him.
Look.

See him as he gazes upon the stars,with
Rubbish scattered around him at his feet.
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INCOMING FIRE

The storm cometh in, bleeding aquatic fury.
The horizon forecast in, falling behind the grey
enveloping onslaught, and
Yet a pause is offered as the cool wind continues
to refreshen.

Then thunder’s roar fills the sky renewing its
quest for power through overtures of conquest.
Slowly it arrives, with
Ever increasing intensity of droplets pelting
against my shelter.

Sparks of lightening fly, just beyond yet in view,

but
The sweeping wind seems to brush aside the
storms advancement, as
The aggressor draws nearer.

More time passes, and
The advance resurges, yet
It's might has lost the power of it's fury, and
Calm subsides.

However, the storm continues.
It is this consistency that nurtures the fear in
Man.
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I will not force my views.

I believe in them, and
I will live by them, for
They are mine.

Take them if you wish, but
Seek the truth on your own.
Be, Think, Discover, and See;

For yourself, and
Accept it because you believe.

A man is truly his own island ( sanctuary ).
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KITTENS AT PLAY

1 saw today,
Three kittens at play, and
I sat down to watch.

They were spotted and cute, and
Spunky to boot,
Jumping around playing hop-scotch.

They started a rough game of tag, with
One hiding in a bag, and
Another dashed behind our big yellow rake.

Then one spat ferociously, and
Another heroicly,
Defended his right to eat cake.

Soon their mom returned, and
The little ones squirmed, as
The best position each tried to take.

They had fun you can see,
In one's, two's and three’s,and
That’s the point I wish to make.
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LIFE (Pt. 1)

The joy in breathing,
Of feeling, touching, and seeing,
A collection of memories and experiences,
Are anew each instant,as
We grow,
Through the passing of time.

(T L2 23
LIFE (Pt. 2)
This is an act, and
Your're in the play,

A face in the cast,
Moving every which way.



Your hands are of a puppets,
Being moved by a string, with
The puppet master laughing,
At all the horrors you bring.

Man is a creation of God,
That shall live and die, but
If the soul laying within is good, then
It shall bloom as a rainbow, say L.

#'s (Pt 1)

Numbers of existence,
Are new each day, as
The passing of one life,
Leads to the birth of another.
Until they all die out.

o e e o o

PRESSURES UPON MAN
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ASPECTS OF

( details, circumstance’s, systems of study, action
and reaction ).

HOMO SAPIENS SAPIENS

Modern Man
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RAIN

Soft droplets cascading onto the pond, are
Creating small waves that reflect the light, with
the
Wet pools of water settling on my fingertips.

The trees breath in this gift from way up high,
and
The earth abounds with joy, as
The fresh scent of freedom fills the sky.
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SAILING

I watched as the fog crept in.

The moon was full and bright above me,
Casting a blueish glow over the landscape.
The land was rolling away, as of a sea, and

There were some trees in the distance,
Standing dark and mysterious.

A cool breeze flowed in the wind, and
It felt brisk and clean against my face.
I breathed in the air, and
Was filled with the ecstacy, of
Being alive.

I am a man, viewing and enjoying the splendor I
experience, but as
The breath of change passes over my life,
I seek to avoid the sadness that has overtaken
my fellows.

So lift up your sails, oh fisherman!
Pilot, lay a course for new horizons!
Take us to a place safe and free!

As I venture out upon the world,
To seek out the wonder of this life,
I know that His existence will satisfy me.
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SIGHT

The Beauty of Sight,
It Nurtures the Fire of My Being.
To See the Glory and the Splendor Unfold, and
To Experience the Colors of the World, are
Sustenance to my Soul.

LA & 2 2

The movement of smoke,

The creation of form, and
Changing shape; wonderment, and
The freedom of expression,
Disappear into the air.

e e e
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SOMETIMES A MAN JUST BECOMES

BE CONVERTED INTO
indoctrination, apostle, evangelize, redeem

BEGIN
issue forth

BEHOOVE
obligation, devotion, self-imposed duty,
answerability, responsibile, become bound to, play
one’s proper role, moral obligation, mandatory.

COME TO BE
existence, philosophy of being, ontology,
metaphysics, real, actual, true, existentialism, ge-
nuine, authentic, additional, supplemental.

CONVERT
change into

BECOME OF
effect, resultant, consequence, sequence, event,
outcome, legacy, climax, result, wake, trail, track,
follow, come from, hinge, pivot, derivation, latin:
post hoc ergo proptar - one thing follows another,

ATTRIBUTION
ascription, by virtue of, trademark, signature, by
force, high handed strength.
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SPRING

There is a clean, clear, crispness in the air, as
The snow is melting freeing the trees, and
Creating sparkling brooks, with
The countryside exploding in a rebirth of color.
There is excitement growing, as
The wilderness sings it's song,

Of joy, of beauty, and jubilant celebration.
Life has returned again bringing with it the hope

~ of a new fresh tomorrow.
Mans’ hope, my dream, God's reality

o o e
SUMMER STORM
The rain dances across the fields, with

Waves of white mist rushing by,
Thunder bellows, as
Lightening fills the sky, as
Beads of water rattle upon my window.

FLASH! ROAR!

1

Sturdy pines bend and sway from the relentless
pounding, with
The horizon's grey forecast overshadowing the
landscape, and
The mighty fury and awesome power of nature
begins to flood the ground below me.

FLASH! ROAR!

A cool wind highlights the droplets cascading
down my windowpane,with
Brief moments of illumination filling the dull
horizon, and
Followed by the crash of a thousand cannon
salvos.

FLASH! BANG! ROAR!
ZIP! BOOM! GROWL!!
CRACK! SIZZLING SNAP! WHAM!!!

Sparks of nature, sounds from the heavens, and
Blistering noises of excitement, are
Existing in this life and signaling the passage of
time.

I am overwhelmed.
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THE BARBARIAN

I am the cave man, stepping onto the top of the
power table.
They throw barbs at me, seeking to kill the joy I
have found in this life, but
I have come with a greater power to forge the
minds of Mankind into one.
The spirit binding us I can only describe as that
mammal, human, love-instinct we have for one
another.

Our brave new world is here. Look at life around
you.
There is but one thing for sure, the future is a
product of the past, and
Man had better wise up now.
My Lord has said, ' Your sins are forgiven. Go
and sin no more."”’
Rejoice I say. The joy and wisdom in the
teachings are true.
Simply love others as you love yourself.
I live in this real world, at the discretion of my
Lord.

I have shown this world to my fellows, and
That which can exist if we all grow together
through our common bondage:

Love.

Life has caused us to grow restless, and
Our problems are irresolved, however
The things that happen today are but the past
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before my eyes, for
I have been taught through a dream world.
Walking in the presence of the Lord,
I have been shown things about this life ...

Consider the power of that organ possessed by
the human species.
Follow me and fathom the outermost reaches of
the senses.
Look at the real interplay of events relating to
the power of the future.

I condemn all violent acts! They make me reek
from the pus-filled wreckage.
Read the lines in the New Testement;
Seek the understanding of the word, and
The mind interacting with knowledge.
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The cool wind whistled through the bare trees.
Winter has fallen on the countryside again.
Soon whiteness will blanket the earth outside my
window, with
It’s beauty reflecting the sun and the moon, and
Allow nature to paint new pictures, as
Time passes by.
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The currents flow and toss the captainless ship.
The oceans swallow them up and they sink into
the muck at the bottom of the abyss.

The rotting wrecks reek of foul odors, as
The leeches gnaw away the timber that had once
made it strong, and
The envy of many.

Oh faint heart, fear not as it dissolves away, for
The soul of Man is a creation of God.
Death cannot take it away, only He.
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The day has almost past.
The thoughts and symbols existing today as I
lead my life are of previous men.
Their infoulable words ever present.

But this existence is Life!

It is time passing.
Man’s registered signals of his emotions.
A cause of change.
And control?
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The flight of the eagle,
Soaring over land and sea,
Way up yonder, there up high,
Seeming to float like clouds up in the sky.

But the world keeps on turning, and
Man keeps on dying, for
I awaken today and still see the repression, and
The hatred amongst my fellows.
What more can I do? What more can I give?
Will it cost me my Self? my Sanity? my Soul?

So you see we can never be together, for
There are too many things to be done today.
Us, can never be, but
Maybe you could spend tomorrow with me.
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THE ROSE

The Power of the Rose,
Whose Beauty is Born,
From the Lasting Embrace,
Of People Touching,
The Gift of Laove.
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THE QUEST

It has been said that it is man himself that limits
his own ability, but
The sand drifts, the sun shines, and the moon
dies.
Life's conquests do fade in time, but
Love is wonderfully eternal, even though
Man's time is truly short.

What is this existence but the search for truth.

ddeded kW

The visions I see,
Of rolling hills and floating clouds,
Swaying trees and birds in flight,

The dragonfly hovering over the pond, and
The cattails rising majestically into the air, as
Other tall grasses soar skyward, they
All have an importance in the history of Life.

Man tries to behold the splendor,
Through the images placed into his mind.
He holds great power in his hands, and
The strength of knowledge, but
All the monuments in the world could not contain
all the wisdom, from
The souls of our lost children,

I see the hope of a new tomorrow, as
I look to the west, and
Watch the motion of the earth,
Recede the light from my eyes.
Then low,

There was the beauty of the stars.
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Each moment when thought about
Can stagger the mind.

LA E R L)

This is my existence, here and now!
1 have a limited life span.
It is a fact of being human, and
One day I must die.
The end is out there, somewhere in the future.
A minute or a millenium,
It makes little difference if the soul is not free.
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THINKING OF YOU

I have thought upon the time we had together,
Filled with joy and happiness.
Together we shared the beauty of the mountains
at dawn,

The warm rich colors of fall, and
The snowfilled landscape of winter.

They bring back sweet memories of our
friendship.

Something happened along the way, and
The Lord removed you from this world.
I remember your fight for survival, as
The technical marvels failed.
Though in the end you lost the fight, you won
many battles, and
Today we have gathered to honor you.
: One of our fallen, but
Not forgotten.
We miss you.

The majesty of the mountains captured your
spirit, as
The freedom of two wheels,
The thrill of the crisp clean wind, as
We drove through the countryside,
Became your way to endure the pain.

The serenity of the mountains have been replaced
by your own serenity now.
They remain a silent vigil, with
A permanent sense of being, and
Maybe that is why you loved them so much,
They do have an omniscient presence, and
Enormity independent of time, an
Ecology of tomorrow.

I look at life with open eyes as the countryside
awakens, with
The mist covering the dew-filled landscape.
You were a flower of life beginning to bloom,
Taken too quickly from among us.
Today we have come together to reflect upon the
past,

15

Filled not with sorrow but remembering your
strengths, and
Making do the best we can to endure our longing
to see you again.
In remembrance of you, your friend ————.
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THOUGHTS ON OLD MONUMENTS

Historical relics of the past, they
Are a link with something significant;
The way man once lived.

A vision perceivable through all the steel struc-
tures imposing standing next to a small remind-
ed/remainder of days gone by.
Existent history.

They relate to the aspects of the future.
Their future that we are now living.
We can perceive age through them, and
See our own personal growth, with
Words and deeds in usage, as a
Symbol of moral and intellectual stature.

Look at the things that we allow in our environ-
ment. Look at the things that further the hopes
of mankind.

The next twenty years will be most momentous.
Then forty years will have passed.

Just a rush of the, * Autumn Breeze ".
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TIME (Pt. 1)

This existence is full of fixed values.
Brain time ...
Wandering time ...
Wasted time ...
Learning time ...
Pleasure time ...
It is Life's happening.

LE LR 3§

TIME (Pt. 2)

The freedom of time,
The energy for change.
Clash in the man,
Weakened,
By the age of his existence.

ook W

Tin soldiers, tin soldiers,
Standing in line,
All of them looking just fine,
See them fancily dressed in a row,
Some will serve up above, some down below.
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The peace makers and the caretakers prepare for
__ a feast. . When will they return?
The horrors of life oceur, causing repugnant When they find a way.
pleasure for the beast.
And of the responsibilities left behind?

The light is removed from my eyes, Assume them you may. -
As the soul of Man dies,
In this nuclear wasteland called Earth. So they have left?

They've gone off to play.

22222}

Across the sea to fight with their brothers?

We are all just dust in the wind. Yes. ve | Off to war today!
Time moves forward, yesterday’'s tomorrow is ’ il W 4
here now. 1 ook &
Ah to dream, perchance to speak of the things
that enter the mind. WHAT IF ... ?
Things that are not understood are feared and if
L. possible, destroyed. What if we could change the outcome of
If it is too strong, it is then worshipped. tomortow?
Man has his brain, why can he not use it?
Look at the light cascading through the upper What if we could see the future set aside for
pines, and Mankind?
See the color streaking down to the forest floor.
Today is Man's only chance to understand. What if we could do things that would truly as-

R tound the mental grasp of our species?

What if Id all b d?
What strengths does a man have BG HEAE COR e save

Courage, Wisdom, Truth, and Faith? What if we could become a world of communal
. families, and
Man has risen up from the muscular brute, Purge thoughts of aggression,
Creature that he was and now fathoms, Provide relief from starvation, and
Visitation to the stars. Raise all humanity to a new plateau of greatness?
What has he gained? Civilization? What if hieved all this and then had nothin
What has he lost? Hope? Lot to do? RS &
What of Love, Beauty, and Life! BrnRAR
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Upon yonder hill lays thy pleasure dome.
That emerald kingdom with jeweled walls.
Built upon them are the palisades. |

{ the definition of palisade is:
entanglement, fence, barrier, cliff, enclosure, steep bluff, and
imprisonment, ed.)
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WAR

Where have all the men gone?
Far, far away.

What of the work to be done?
We shall do it today.

Who will tend the fields?
No one can say.

17
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ABOUT THE AUTHOR ...

* I attribute much of my love for Nature to growing up
in the country. I remember going hiking across the roll-
ing hills and enjoying the great expanse of openness and
freedom. No ‘ Don't walk on the grass ', signs out there. "

‘T was able to experience some of the rare qualities of
Nature interacting with Environment and gained a sense
of understanding about Life. Man shares many of the per-
sonality traits of other animals. "

* One of the first things I would like to accomplish is to
have a plaque with, ‘COLUMBIA’, on it next to the real
Columbia in the Air and Space Museum in Washington,
D.C. You can see the space shuttle launch from Lorida and
it IS fantastic. "

Dcean Thermal technology,
U.S. Pat. 's 4,210,819 and 4,210,820.

“ The heat difference between the upper and lower ocean
layers can be used to create fresh water and generate elee-
tricalpower. This could become significa.ntly important in
South Florida where population growth is putting a de-
mand on fixed Ecological resources. It could also help the
Mid-West farmer become more pru&uchve through irriga-
tion from an endless water source.

* We have the technology to propel ore from the moon to
lunar orbit and then process it into usable compounds. It
can be done before 1990 if the project were to receive the
financial support of an estimated six billion dollars.

Steven Graves currently resides in Pompano Beach, Florida.
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MEREDITH
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June 2, 1987

Dear Mr. Graves :

Thanks for sending us MY VISTAS, along with
550 to help cover our costs of considering
the collection of prose poems for possible
representation, We're proud to have repre-
sented Frank Kane's work for many years,
and we continue to represent his ceuvre on
behalf of Frank's estate and Ann Kane, and
we're grateful for the recommendation from
‘her. We do lock forward to completing our
censideration of MY VISTAS, which we'wve
already started, and toward that end, I'm
encloging a copy of our agency info ion
hooklet.

SCOTT

The important thing to note is that we're MEREDITH

an agency, not a publisher. We represent LITERARY ' 4
material to publishers on behalf of authors, MG Yoy
and what we're doing with MY VISTAS is con- R O . e AL, sl

sidering the collection for possible repre-
sentation, giving it multiple readings and
many careful discussions in order to deter-
mine its salability,

Since that's a time-consuming and expensive
process, we do have to ask newer authors,
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not yet established in the major markets,
to pay a fee to help cover our costs of
consideration. You'll find a listing of
those fees on pages 8 -and 9 of the booklet,
md for a collection of fewer than fifty
prose poems, such as MY VISTAS, our fee's
%300, There's a $250 difference between
your $50 payment and our current fee, and
I'm enclosing a prepaid reply envelope

for your cemvenience in making that remit-
tance. :

- Feedless to say,we hope to be embarking on
a:long and mutually rewarding relatienship
. you — a relationship that can macch
t which we've had with Frank and Anne
Kane over the years.
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Best wishes,

sorfenc.

Mr, fteven Donald Graves
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AGENCYwc

June 12, 1987
Dear Mr. Graves:

Thanks for your payment of $250, which
complatas payment in full of our $300
fee to cover costs of considering MY
VISTAS for pessible representation,
We're now finishing up our work on

the prose poems, and we'll contact
you with our findings a3 somm as pos-
sible,

Best wishes, =
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A grandfather is having a heart attack during the 1968 D.C. Riots. He needs to tell his grandson
the story of an American family and give him the watch that has been in their family for generations. His
son had died at the Port Chicago, California naval munitions loading station (July 17, 1944) before he
could pass on the oral history of his heritage.

Beginning of the story

It starts with a father’s birth. His mother went into labor a few days before the Boston Massacre
(March 5, 1770). After the Boston Tea Party (December 16, 1773), the British crown enacted the
Coercive Acts (1774) ending self-government in Massachusetts and closed Boston’s commerce with a
barricade/blockade. The family, being merchants, moved to Philadelphia. They were there when the
Declaration of Independence was signed on July 4, 1776. The inquisitive youngster was given a signed
copy by Thomas Jefferson himself. At Valley Forge during the winter (1777 — 1778) he accompanied the
relief effort to bring supplies to the troops there with Samuel Adams. The thick stout beer was a food
staple for them. The eleven year old was wounded accompanying a supply mission at Yorktown, Virginia.
After the war he was presented the badge of Military Merit (Purple Heart) at a private ceremony at
Mount Vernon.

When the Capital was set fire in 1814 during the British burning of D.C, he and his two sons
rushed from their home in Baltimore to the Executive Mansion (White House) to help Dolley Madison
save the classic portrait of George Washington. In 1810 parts of West Florida were annexed by James
Madison over a dispute over the Louisiana Purchase. Some of the land was given to them for helping
Dolley at the White House.

When the brothers turn twenty-five he tells his two sons to go out and see the world. His elder
son seeks enlightenment due to his friendship with Thomas Jefferson. The other seeks wealth and
fortune and becomes a slave trader, saddening his father. “We are alive today because of the older one.
Not the greed of the younger bringing the captured to America”, says his grandfather.

The elder first travels to France.” A wonderful place,” Ben Franklin had told his father. At the
Notre Dame Cathedral he is taken aback by the sculpture over the entrance, a black man is included. The
Bishop tells him that all men have a soul and are worthy of God’s grace and insisting that education is a



human right. “It may be revealed to you in mysterious ways”. He starts a merchant business in the
Ghana Africa salt-gold trade. While traveling across the desert some years later to negotiate a renewing
commerce agreement he sees the slave traders marching their captives to the sea. Some of the rings
connected by the chains are empty. “Look closely, you can see the dry crusted blood from their
decapitation,” says his guide. Despondent, he sells the business and travels to London. It is the winter
(December 1843) where he buys the first edition of “A Christmas Carol”. So moved by the story, he gives
half of his profits from the salt trade to the church to feed the poor then sends a message to the Bishop
of Notre Dame to expect money also. The author is there and he signs his copy. These events do not go
unnoticed by a beautiful Spanish woman. They soon fall in love and marry. She had wished to see
“Spanish” Florida so they sail together to St. Augustine. They witness the harsh treatment to the small
groups of Indians remaining following the 1838 trail of tears and the Second Seminole War as they travel
the state and resolve to help them by providing them food, blankets and some canvas for shelters.
Unfortunately, some of the blankets were infected with small pox and his wife of only a few years dies
childless. He sails back to London for the 1851 World Fair. (5/1 -10/15 1851).

(1852)

He receives word that his father has passed and as the first born he inherits the entire estate,
including vast land holdings in West Florida given by President Madison because of the help provided
during the burning of D.C. many years prior.

(Summer 1852)

While sailing back to America the ship is attacked by pirates. The captives are transferred to a
slave traders vessel captained by his brother who beats him and tosses him into the hold with the
chained “property”. A hurricane swamps the vessel. He is able to free many below before the ship sinks
taking his brother and the crew with it. He is washed ashore with some of the freed on the eastern
shore of Florida. Recognized by a Seminole tribesman from the charity to his clan earlier he is nursed to
health. They assist him and the survivors to travel to his inherited plantation in West Florida near the
Chattahoochee River.

Part Two — The Plantation

He discovers that the land inherited from his father is not quite what he had envisioned as his
memory of the gift seemed such a grand gesture in his youth. Parts of the Independent State of West
Florida was added to the State of Louisiana and annexed to the Mississippi territory in 1812 and the
Perdido-Appalachia portion acquired by Florida in 1819. Still, his father was a wise merchant and skillful
negotiator consolidating the holdings close to supply and trade routes with fertile soil and a reliable
water source.

(January 1853)

Arriving with several black men and a group of Indians instantly inferred him to be a person of
influence and wealth. Not to be trifled with even though he had the speech and manner of a northern
Yankee. The buildings are simple yet functional; a French creole style main house (raised basement, full
front porch with a separate entrance door to each room, and a central chimney), some old cotton gins
from the 1820's in the barn and a few dilapidated shacks for the workers. While looking over the records
he discovers many inconsistencies. The planter had been stealing his father blind for years; understating
the harvest and selling price of cotton and bootlegging the rum to pirates. The final straw came quickly.
Shortly after the day he witnessed the savage beating of a worker in the field that had collapsed from
dehydration and exhaustion he orders all the overseers to the front porch the next morning and hands
them fair compensation as he told them they were no longer needed. Many laughed calling him naive
and foolish. “They will sleep all day and your harvest will rot in the field without strict discipline and
punishment for the lazy “savages”. “You know they said something else”, his father explained, “but that
is the oral history told to me”.

It was quiet that first night. He knew he was the outsider, a stranger in a strange land. While
wandering around the main house to absorb the enormity of his situation, he found himself in the
library; a place filled with dust and neglect. Looking around the room at the books by Homer, Aristotle,
and Shakespeare he sees a tall glass container in a corner nook. Inside is his fathers signed copy of the
Declaration of Independence from Thomas Jefferson and the Military Merit Medal from George
Washington. As the light of dawn began to fill the room he could make out these words pressed against
the glass jar, “We hold these truths to be self-evident, that all men are created equal, that they are
empowered by their creator with certain unalienable rights, that among these are life, liberty and the
pursuit of happiness. That to secure these rights, governments are instituted among men, deriving their
just powers from the consent of the governed”.

The workers were unaware the morning had truly brought a new day for them. They were
confused when their routine was changed and lead to the front porch. His words were strange to them.
What was he saying? Liberty? Consent? What did that mean? They would soon find out.

The first order of business was to repair their shacks to keep the wind and the rain out, then the
barn. The fields were worked but not at the punishing rate as before. Foremen were chosen amongst
themselves and water taken for them. He knew it was a good first start and the plantation was mostly
self-sufficient but the tools were worn from neglect. It was at that moment that he received word of
several crates of cargo waiting for him at the port of St. Mark’s. Providence had again lent him a hand
up. The trip to the harbor was not without incident though. One of his workers was assaulted and he
was swift to punish the offender. “You will not lay hands on my “property”, and the die was set. Some
were sympathetic since the rights of ownership were well defined but this was the south and the rumors
about the northerner amongst them began. The harbor master was not one of them. He had seen the
ship’s manifest.

Opening the crates back home turned out to be Christmas day for him such was the bounty of
tools, seeds and cloth. Samuel Colt was true to his word and sent several of the 1851 navy revolvers
with many five chamber “extra” cylinders. There were new cotton gins and books including his signed “A
Christmas Carol” he had left behind in London with a note from the Westminster Abby thanking him
again for his generosity and updates on the use of the endowment. There was also a letter from the
bishop of Notre Dame thanking him for his previous gifts and mentioning the parish in New Orleans and
the difficulties concerning the Church of St. Louis. The passing of the friar Antonio de Sedella who had
dedicated himself to the prisoners of the city as well as to the large slave population was a deep loss. Of
course he would help and sent back word right away.

(April 1853)

The slave trade in heavily catholic dominated New Orleans was governed by the French Code
Noir that kept families together; mothers and their children could not be separated and whole families
were kept relatively close to each other. Many residents of the city would rather keep their furniture
and china before a slave and with the assistance of the church and his tithing to St. Louis, the plantation
grew. More workers meant greater production and more money for improvements. Easter that year was
to be a celebration for the grace of God bestowed upon them. The Seminoles were successful in their
hunting and fishing “and hiding” along Lake Miccosukee and brought duck and fish for the event.

The unexpected visit by the locals who witnessed the banquet were appalled. Breaking bread
with soulless savages and his “helpers”? “Again, you know they said something else,” his grandfather
stated. He knew that he would have to move forward carefully and begin preparations for the coming
storm.

A new barn was constructed that hid a cavernous meeting place underneath. There would be no
prying eyes to see the next holiday celebration. A network of tunnels, a maze really, that could bring
everyone there unseen. That Christmas he gave everyone a velvet pouch to put around their neck. If
anyone were to ask about it they were to say it was Poseidon’s staff, their mark of ownership but the
three lines really meant something else. Inside some were given a coin, “You might need it someday. A
few others contained an extra cylinder for his revolvers, “Just in case,” he said. “I| may need it someday.”

And so the years past. He receives updates of the political turmoil in Washington. The Kansas-
Nebraska Act that allowed the slavery issue to be decided by a vote of the settlers. On May 22, 1856
South Carolina congressman Brook beat Senator Sumner with a cane after Sumner gave a speech
attacking southern sympathizers’ pro-slavery violence in Kansas with Brooks being lionized throughout
the southern states. It was determined by the Supreme Court that Dred Scott (March 6, 1857) did not
become free when he was transported into a free state, slavery could not be banned by the U.S.
Congress in a territory, and blacks were not eligible for citizenship. Then there was the Lincoln-Douglas
debate in lllinois from august 21 through October 15" 1858.

Some of the arrivals were confused at first. What is this place? A few wished to leave. “You can
g0 anytime you want, but know that this is a safe place. Out there ...” and he always drifted off never

completing his words. Many bore the marks of their bondage and understood what he was saying. Some
that left came back with stories that frightened the young, others were never seen again.

One of the many young children could read very well and so every night she would choose a
book from the library and read to him until he fell asleep. His mind was troubled by nightmares that
came throughout the night. Fitful rest was a precious commodity for him now. One night he awoke
screaming, startling the young girl who had fallen asleep in the chair, “Fifty one thousand dead in three
days”. He had dreamt of Gettysburg. (July 1-3, 1863)

He went to see his Indian brother. His clan had nursed him back to health after the ocean had
spit him out and left him for dead on that sandy beach so many years ago. “You are having visions my

friend, seeing that which the Spirits wish to share with you. Sit with me. Tell me what they have said to
you.”

“Bloodshed like never before,” he began. “Waves of men crossing an open field, sent forth again
and again to be slaughtered from balls of flame. Arms and legs ripped off from their bodies. A wailing
and bawling of pain, screams of agony shrieking out of the darkness with the cries lifting up to the
heavens that made even the angles weep. Sometimes | find myself in a place, such as a hill overlooking a

y with thi of Or outside a church with the two sides moving back and forth
with so many on the ground motionless followed by the dawn and more of the dead floating on a rising
river of blood. | could be looking down a lane in the morning full of life and by noon there is nothing but
death. Sometimes the fighting lasts all day. Another dream had me trying to cross a stone bridge all day
without success; starting over and over again. | saw fireflies in a cornfield and walked back and forth all
morning looking for them. Once | dreamt of starving men, skin and bones trapped in a cage. There were
brothers versus brothers in hand to hand combat with such hatred in their eyes.”

His friend could not hide the look on his face. He did not know what to say except that a terrible
event clothed in darkness was coming; one to decide the fate of men and end their arguments and
quarrels at great cost that would swallow whole families. “It took years after the Civil War was over that
the writing from historians would tell us what he saw,” states his grandfather. “Pickett’s charge at
Gettysburg with over fifty percent casualties at cemetery ridge. Shiloh was one of the bloodiest battles
in America’s history that killed 8,500 confederates in one day and totaling almost 24,000 casualties. One
side being pushed back — the Confederate attack, then the other side pushing them back — the Union
counterattacks (at Shiloh church). The battle of Chickamauga in Georgia killed or wounded over 34,000
in two days. On a single day in Antietam almost 23,000 were dead, wounded, or missing. Spotsylvania
Virginia had 20 straight hours of bloody fighting with 32,000 casualties. Antietam in Sharpsburg,
Maryland was the bloodiest single day battle with 22,717 dead, wounded, or missing and the Burnside
bridge assault stalled several times. The fireflies were the glint of bayonets in the Antietam cornfield
that changed hands at least fifteen times in the morning. The Siege of Vicksburg where the Confederates
held out for forty days until the supplies were gone was the cage he had dreamt of. Nearly 620,000
died, 2% of the U.S. population then.



When he returned home to the plantation that evening he learned of a terrible event. One of
the men that had been badly beaten and whipped by a previous owner had gotten into the rum cellar
and drank himself into a stupor. Despondent from the tragedies in his life; the loss of his wife and
children, ripped from his homeland where he had the status of a prince only to be abducted and sold by
a rival that desired his possessions, he became enraged at his fate and lashed out at everything and
everyone around him. Many tried to stop his rampage but were tossed aside like leaves in the wind. He
had gone into the main house, found the young girl asleep in a bedroom holding a book and raped her.

Running into the house he could hear the sobbing. Her mother held her tightly as the blood
spread across the floor. He walked over and saw the book still clutched tightly in her small hands. It was
his family bible. He slowly released her grip and saw the bookmark in the page she had selected for the
reading that night and said to her, “Tonight let me read to you”. It was from Isaiah 6:8. “And | heard the
voice of the Lord saying, whom shall | send and who will go for us? And | said, here | am. Send me!”

The next day the bound and gagged slave, “this is the only time | was told this word when |
heard the story. | think it meant that he was a slave to his demons, not to the servitude for the
plantation owner, “added his grandfather, and was taken to auction. When the bidders saw the marks
from the beatings, many in the audience began to think that they had misjudged the northerner. Maybe
he wasn’t some damn sympathizer after all.

An obelisk had been built close to a heavily wooded area near the edge of the property. He had
constructed it for his internment, his final resting place like his friend Thomas Jefferson. Instead the
young girl was laid to rest there. He asked the workers to find and move the others who had fallen
before he arrived and bury them near her marked by a large stone with a cross chiseled on the top. A
tunnel was started from the barn to the obelisk.

On November 6, 1860 Abraham Lincoln wins the presi election. On D 20, 1860
South Carolina secedes from the Union. On February 4, 1861 in y, Alabama a i
formed the Confederate States of America. Four days later Jefferson Davis is president and seven states
join. The Florida concession occurred on January 10, 1861 and admitted on February 4, 1861. Florida’s
population was thirty-eight percent “workers”.

His grandfather labored to breath now. “Pop, let me take you to the hospital”. “Not yet, I'm
almost through,” he replied.

It was a cold winter night when the beaten rapist returned to the plantation to warn that the
rebels were coming. Those with the cylinders gathered around him with sacks of paper cartridges and
metal balls at the ready for reloading. The others were told to take what they could carry and go to the
meeting place under the barn. The fighting seemed to go on forever. His marksmanship was true as each
shot flew out at 1,000 feet per second. The cylinders were carefully reloaded again and again until they
became too hot to handle. “Fall back,” he cried yet some refused and took the bullet meant for him.
“There is no greater love then to lay down your life...” as the tears began to form in his grandfather’s
eyes, until they had to retreat.

The rebels set fire to the main house and then the workers buildings as they advanced toward
the barn. He told them all to head down the tunnel to the obelisk. One that had the foresight to rescue
the jar containing the declaration and the war medal, because it was well known to them how much
they meant to him was stopped. A tightly wrapped leather pouch containing “A Christmas Carol” was
carried by another. “Hand me those, take food instead,” he said.

He grabbed the one who had warned them. “You want absolution? Here, take this watch and
lead them to St. Marks with my Seminole brothers. Show the watch to the old harbor master there and
open it. Show him the word inside. (Moses). He will tell you the way to go south along the old Spanish
underground railroad to safety.” The rebels rushed down the tunnel slowed only by the few bullets he
had left. He turned around to see the last of the group climb out of the obelisk then lit the dynamite
collapsing the passageway and burying the rebels and himself. A heavy rain muffled their noise as they
escaped to freedom.

His grandson’s eyes widened as he realized the family secret. “Can | take you to the hospital
now?”

The discovery

It would be two more generations before the reality of the story by finding the obelisk would be
sought out; the era of Facebook, the internet, and tweets.

Wanting to take a year off before starting college, the latest descendent of the storyteller went
to northwest Florida seeking the truth. Using old survey maps and property deeds he downloaded to his
phone had given him a general idea where to search if any of it was factual. It grew late so he decided to
camp for the night. He awoke early the next day and as he was packing up the gear he noticed a
twinkling light just above the horizon. Something metal gleaming off the dawns light? it took him most
of the morning to get there. He had to leave his jeep behind as the woods thickened. When he found
the obelisk it was overgrown with brush and hanging moss. He was surprised he could have seen it at all
but there it was near the top a silver plaque of the all Seeing Eye. He pulled out a dollar from his wallet
just to be sure and then the watch. They all had the same image. How had it stayed so clean after all
these years? Just as he questioned himself a breeze caused the nearby trees branches to brush across it
gently kissing away blemishes from the years of time.

The successions of these events were dumbfounding. What was it called, providence? He tore
off the foliage with renewed determination. There must be an entrance here somewhere. He moved his
hands along the bottom and felt a cool breeze coming up from one of the cracks in the stone. He pried it
up with his knife being careful not to break the blade. He peered down with his flashlight and went in.
Sure enough there was an entrance to a tunnel. He hadn’t gone far before he discovered part of a body.
He scraped away the dirt and rocks with increasing vigor and found the jar and the leather satchel. He
couldn’t believe it was so and hurried out of the obelisk. No cell service?! He began to run back to his car
and tripped over a stone with a cross on it breaking his phone; giving him a short time of quiet

reflection. He took another moment to read the inscriptions along the base. “I have devoted myself to
the cause of the people. It is a good cause — it shall ultimately prevail - it shall finally triumph.” (Political
martyrs monument, 1844, Edinburgh, Scotland) “And | heard the voice of the Lord saying, whom shall |
send and who will go for us? And | said, here | am. Send me!” Isaiah 6:8. “The path you start on to reach
your destination is not the one that takes you there.” 5.d.g. (German — “soloma doma gott” - Known only
to God.)

Epilogue

His Facebook page had many responses and postings from around the world with tweets coming
in from every corner of the globe. The story had not just been passed down from his lineage but those
who had survived that night too. A plan was made for them all to meet at the obelisk on the date of his
father’s birth. (March 2, 1770). They numbered in the hundreds as each person laid a memento upon
the stone. There were velvet pouches, some with the coin still inside or containing a cylinder for the
navy revolver. Others laid a symbol representing their religion; stones, roses and countless other
objects. The masses represented every variance of color and race. He would be proud, or maybe happily
surprised at what he had accomplished.

The End
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The BIY Cowention <info@jmnarthermmediacom:
Thussday, January 04, 2018 12:53 PM

o

2018 San Francso Boak Festival Call far Entries

2017 SAN FRANCISCO BOOK FESTIVAL CALL FOR ENTRIES

SAN FRANCISCO _ The 2018 San Franciseo Book Festival has tssaed e call for entries (o its annual
competition honoring the best books of the spring.

The 2018 San Francisco Book Festival will consider non=fiction, fiction, biographyfautobiographry, children's
bmlr.l. compdllunm‘anlho!n[;u.)mg adull. how-o, sookbonks, science fiction, business, history, wild card,

BAY, by /ant, poctry, igiens works. There is no date of
publication desdline.

2y snd spiritaal

Our grand prize for the 2018 San Franciseo Book Festival is o $1500 appesrance fee and a flight to San
Francisco for our pala awards ceremony in May, 2018,

Submited works will be judged by a panel of industry experts asing the following criteris:

1) Geniral excellence mnd the suthor's passion for tellmg a good story.
2) Thi potential of the work o reach a wider madience.

TO ENTER: Eatry forms are available anfine at sanfroncissobookfestival.com or may be faned'e-mailed to

you Flease contact our office at 323-663-8080 for fux reg Applications must be acco jed by 8 non-
refundable entry fee of $50 in the form of a check, money order or PayPal online payment in U.S. dollars for
each submission. Multipbe submissions are permitted bt cach entry muss be sccompansed by a separaie fonm
and eniry foe,
AWARDS: The San Francisco Book Festival selection commifiee reserves the right to determine the eligibality
of any project.
CONTACT:
SanFranciscoBEE g Esbeglobal.net
323-665-R080
wad thiword: Ll roceiogh [J0etcoms Cdnesm Chsamoisogsn [ Twiar (0 |
Liaguacribe | Beport 3x SPAM § Eftt Profle | Cuiom D |
TS Hiotywroud Bs Hulfymicr [ Ssec =¥ |
Steven Graves
From: SanFranciscoBXFest@sboglobal nat
Sent: Wednesday, Apil 25, 30718 450 FM
T
(<] SanFranciscoBFest@sbog|chal net
Subject: Zan Francisco Book Festival Entry Received

Daar San Francisco Book Festival Entrant

Just a note that we have meoehved your work and it is antered infe the 2018 competition. The
judges will be comparing your work to others in your category of entry over e next few weeks, and
some lough decisions Ioom. Wie will be: honoring our winners and honorabie mentions i March in
Sen Francisoo af the Hotel Rex, so stay tuned for details|

Werd like to invile you to consider our other festivala that are curently open for entries. All offer cash
prizes and a chance to meel your fellow authors and publishers in the respective festival cties, with
some also offering seminars and direct sales opportunities.

They include:

The Parta Book Festival (www pansbookfestval com)

The Green Book Festival Msm

The New York Book Festival (waww newyorkhookfestival com)

The Beach Book Festival (vyw| bm_ta_lmcgm}

The Hollywood Book Festival (www.h lival.com
Tha Pacific Rim Book Festival {Mwﬂmaf L)
The Amsterdam Book Festival {www amsterdambookiestival.com)

If yau wiowld like to enter multiple festivals, vist pesyorkhookfestival com and look under the “multiple
entries” tab, You can send fewer books and receive a discount on enlry fees.

Wa neceive many Inguiries from our entrants regarding feedback and marketing assistance, | you
would like to get a detaled critiue from our judges and mal advice on your work, pleass visit
our Modem Media Publicty division web site at www modernmmedispublicity eom and let us know
which services are of intarest, or just directly order a crilique.

On behall of all of us, thank you for entering the 2018 San Francisco Book Fastival. Good luck in the
compedition]

Sincerely,
Bruca

Haring
and the staff of
The San Francisco Book Festival

SanFrantisoolXFest@sbogiobal net
Sunday, June 17, 2018 4:42 P

o

San Francisco Promotional lems Avnilable

Dear San Francisco Bock Festival Eatrant:

It was a fantastlic night at the San Franclsce wharf on Saturday, and the
apotlight was shining brightly on some of the globe's top Internatiocnal
authors and publishers, sharing langhs, inaights, and the sense of
aceomplishment that comes only after braving those lonely nights of
writing and emerging oa the obther side,

It was a night to remember in one of the world's greatest cities, and
we're glad all of our attendees could share it with ua.

How that the festival ls over, it"s time to leverage your success. We are
offering gold foil stickere, digital badges, critigques and other
promoticnal items that will help you tell Che world about your placement.
Send a note to ordars@imnorthermmedia.com and we'1ll send you the order
torm. Deadlina for ordaring is closs of business on Tussday, Juns 2§,
2018.

We'd also liks to remind you of our other upcoming Eéstivals. ALl offer
the perfect opportunity to mest and mingle with fellow authors and
publishers in the woarld's greatest cltles, with some featuring panels and
SEMiTATS.,

Don't forget, you can enter any of our festivals at any tima. Tha complate
list of what's avallable iz on our Wew York Bock FWastiwval woh sita

at under "multiple entries,” The farm offers &
chance to send in fewer books and get a discount on entry faas.

Winnars, ronner-ups and honorable mention placemsnts are alsoc eligibls to
join our "Table of Honox™ | b which memorializes your
triumph with & 1ink to your home page or Amazon. This is a sales tool that
returns on investment for y=ars Lo Come.

Thank you for your contribotions to the San Pranciscoo Book Festival and to
the litecary community in general. We wish yon contineed success in your
publishing sndeavors and please keep us informed of yelr PEOGEe3s.

Sinceraly,
Bruce Haring

and the staff of
The San Francisce Bock Festlwal

Sent: Tuigsdlay, Aire 26, 2078 11:55 AM

Toc “gabil @austinfilmfestival com’

Ce:

Subjact: pockast entry “Requiem” by Steven Dokl Granes
Expires: Tuesday, Iy 03, 2018 12:00 AM

Daar M. Lindgren,

Thank you far the heatts up on the format yau are looking for. The mostly narmative short story has only @ few
sententes spoken by the charscters in the story. | will resend it in script form soon. |S there armything | should include in
the resubmission: entry form, payment reference, or other correspondence? I you do ot receive the updats by the
final deadline, please keep the entry fee as a danation to the festival, ( Pay it forward).

Sincensly,

Steven Graves
Froem: Gabis Undgren cganbiiaustinfiimiesthval comes
Sent: Monday, lune 25, 2018 1:04 Phd
Te:
Subject: Regarding your AFF Padcast Entry
Attachments: Amelia Progect - Samplepdf. _Cenification_htmi
Hi Seven,

We reeeived your entry in 1he mail ioday and | am writing 15 et you krow (hal we are unsble b secept your entry in its
currant stabe, While P sune you have & greal shory, we'ne locking for completad soripts that would be mady to be
procuced. Wrﬂ"'mhmﬂjuﬂi sesies bible. # would not be far b acoept your money and entry. | am
ncluding & couple pies of sonpts for you (Including the one fo gevm you an idea of what wa'na Inaking for.
Vilth & final mlmufmtmwsﬂmmmmmnmmhmammﬂmmﬂ.

Formatting examgle: fitlp fidoilcads bc co.idwiitersroom seripts radious adf

hittpsy ‘austinfiminstival.com,

Wi.co
ﬂnllnkmaaamphlrwnb‘nwnduwdFH:hmPndhlL Limartown.

#nd this link gves some great fips. for weiting aswdio ficion! hips: feew thepodeasthost com®ction -nodeastsiwriing-far-
aucd

Thanis and bast of luck %o you|

Gabbi Lindgren

Seript Competiians Coordinglor

Auslin Firm Festal

1801 Salina St

Ausin, TE 78702

512-478-4795 {office) | 512-478-6205 (kax)

Do you have an incredible story?
Adapt & submit it to our Scripted Fiction Podeast Competition!

Deadline July Bh
{ wrww. G Sty v

With the exception of some descriptive background sound elements and
different character voices, it was mostly the same.
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Thank you fior entering Fegmiem into the 2008 Austin Film Festival Fiction Podcrst
Script Compeaition. Wi were agsin thrilled and impressed by the mnge of
wemendaiis slores subsiited 1o this year's Compition

M DOMTTRRTR
] WP

10 wins extfemnily challenging io detesmine which seripis would adwance 1o the
Sevond Rouind. Unfictanstely, your script did not advance this vear.

Thiet prividege of reading yoer scrip is soenetliing that we & Austin Film Festival
tuke very seviausly, We undersan the cowape and commitmest it tkes
conceive an kles, execute i, and then ke the viliserable step 1o put it e the hands
of strangers to be judged. To ensure ench seript was piven Cair sd caneful
wumsideration, esch vwark wes evalunred an less twles by difTerent resdirs.
However, please remember, judging s a8 s hevel is by nillee, extremsly
sabjective.

RAREY JOSERHECH
b gt b
EAMWRITCT MRS
WP R P
LFLELVETE
o par
CHRIETORHER b
P

e

Drovmint let this discoesrage you. Yeour writing talent sod the messure of your script’s
o wnccess is not determined solely by the oulcome of a competition. This is an

FIEKPATRAS | industry ehat demands persistence amd Ausiin Film Festival is just one stop in your

Journey as & writer. B welting is yous passion, confimue o pursee i

Addizionally, plesss continu 1o explore the world of Aetian podeasts and audin

dramal This emerging medim is evobving and prowing quickly and offers so mauch

patentinl o viitess 1 shsr their slomes and connect with audiences,

-

DA RETRIT, I8
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.
ALV R B Dt i

A W.m- Auisrin Filim Festival aid | wish you all the best in vour fulure endenyvors and we
P hape e chil conitiiie 1 be 2 resource for you inthe fiiue
T STILLMAN
B p——,
BAMAALL WaLLRCE Sinmoerely,

st Destsre

I ROMAM WALTE
e

PR B b
MARIHA HILAM
BARBARR MoiiAN

Grbrielke Lindgrem
Figtion Podeast Seript Competition Directur
unhbiFasstinfile fEslival com

From: Gabii Lindgren <gabbiaustinfimtestial com»
Sent: Tuesday, Decernber 04, 2018 5:40 PM

Toe

Subject: Your SFF Reader Comments

Hi Siavan Graves.

Theank yiou Bgann or 2Paring your wark wilh Us his paar o the Fickon Podcast Compestion and fof your pabence with
mecaiving yaur notes. Al alighie antrants are provided complimantary Resder Comments, which are a brief ovarsl]
sumimary of oo of your reader's noles. The comments ame nat comprabansas but will provide insight infa the resdar's
reacSion 10 your sotipt. Plesse note, however, that thess commants do not reflect e opinion of Austin Film Festival &5
gaall, of spordoes; they are Ba opinion of he reader sesigned b your malersl. Your noles ane incheded below.

Seripl Tile: Requiem

Commants: Ths |s an Intarasting concapt as & fals tha siory of sevenal generations of man who ane invaked in big
moments in Amencan history, rgely surounding the Amenican Rewolulion and the Civil War. The story is Sold va &
narrator and, unforunebely, il doss feel & bit e a hislory repoft rather than & dama, a8 most af the scenes ame not acted
out Fer example, “Whiks saiing back fo America, the ship is altsched by pirales ™ |E would be {ascinaling to hear ihat
Soanc &5 It plays cut through S use of diaiogue Shat could e amployed Dy wolcs ACIDrS Siong with autio cues fo 10 In the
g of what we would "sea” if this ware an soneen; however, we are only fold the tacts by the ramator. t would be helpfd
IT there wers suss given oo el ihe sudience would know wio was spaaking [Ben Frankdin, Desed Guide sic) rater Shan
|ust heswring an unident®ed voice. This feels ke a sal-containgd Btory, and e wiss no ndication given that them wene
further episodes to maios this an achual senes. ar fat thes might be part of an anthology, | woult encourage tha wrtar i
End iways lo present scenes ina dramatized fashion, with characen and dialogue, rather than retying on a namator o
simply read the skary to us in & sirsightforward way. | also wase't sure how we got frem the 1700s to present day with anly
pwo generatians, so that might nesed o be addressed in the rest rewnte. | anjoyad B histoncal slemant of e story, as
Grandiather is involved in the Revolubon and Ehe: Cavil War, and the element of tha famidy heirdcoms & also guite
interesting

I s impariant b baar i mind that these roles sre subjective Bnd your seript was read by o isasi two readers. Dnly
approxmalely 20% of s year's submissions advanoed o the Second Round making for 2 vary chatanging sakacton
pocess. The noles and thoughis pravided ar (o help in your wniing process. and o reinforcs our misson for championing
i,

This is an indusiry that demands perssience and one opnion cannot uly define your tient as a wiiter. IF wiiting is your
pRGEION, pledse confinde 1o punsed il and we hape o be & resowrce for you sgain in the filue

Best of hack with your witing crmwand and upard]
Taka cana,
1Gabbi Lindgran

Director af the Ficlion Pedcast Seripl Campedlion
Ausfin Fim Fessyal

I found this a fair assessment of my story as it was not first written
as a podcast but as my historical point of view of possibilites.

| sent Requiem via registered mail. With the exception of the certified return receipt, |
received no other responces. The one sent to CBS This Morning has been lost in transit
since the Nor'easter. The Radio City office never answered their phone, eventually |
stopped calling
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Hello Steven Graves,

Your package has a delivery exception. The
package is delayed and will not be delivered by
the expected delivery date. An updated delivery
date will be provided when available, As of March
2, 2018 at 11:40 pm, your package Is still on its
way. We apologize that it will arrive later than
expected.

Tracking Number: 70173380000085487508

Delivery Exception
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This story for a time machine came about when | heard that
anti-matter might exist in the surf of the ocean.

Panes of Sand

By
Steven Donald Graves
{Part One)
The wheels of the skateboasd clicked fically ns Joke approached the bus stop.
Balanced precariously. he had taken up the spor aaly recently; the peacefl thythm let his

mind wander ...

The sky is blue not becauss it reflects the oeeans but from the chemical frequency of the
Earth's atmaosphere. Our understanding of the aniverse is flawed because the speed of Hgh
a5 a constant enly ollows us bo “sce”™ a fixed distance, Couldn't there be something more
ouit there from billions of years before that hasn't resched us yet? Just because we haven't
discovered it yet doesn't muke it any less real.

Negleeting his focus on the task af hand Take loscs his balance and takes  nasty fall on the
concrete just s the fransit bus ammives. The spectacle causes a moment of sponaneous
lzughter fram the crowd. He climbs the bus steps with & wince adding even more dmma to
the bloody serapes and tom clothing.

“Hi Floyd,” Jake says greeting the driver.
Floyd frowms, “Don’t you think you®re 1o old for that silly kid staff by now,” he ks

Juke replies, “If nge puts you in a box and all you can see is the passing of time rushing
by .. e pauses, 1o know ... to really understand ... yourself, is o know the warld,

Jake finds a seat a5 the other fiders scoot around swkwardly, embarressed at their reaction
i his misforiune, Finding wn open window spot he setrles in fos the long ride to the besch,
The sireets of Los Angeles are charged with the unique and the unusual, the diverse and the
perverse seartering of all thas the city has to offer.

Asriving at his designation Jake exits through the front of the bus.

“Stuy safe out there today,” Floyd adds, “You're not going to try surfing today are you'? I
laaks o linke rough out there "

*We'll see,” Jake replics with a smile. “if the spirit moves me. Anyway, sl water is good
stuff for my cuts, You know .., the healing power of the ocean,”

Jake hobbdes off the last step of the bis.
“Maybe not today,” he whispers and walks 1 & cubana to rent 0 beach chair.

He stays the entire afternoon enjoying the breese, the ool water, and the crashing waves
fiaming the shoreline, The surfers gliding gracefully, ssemingly effortlessly across the
silky, satin waler,

Jake works the midnight shift at a technology research center. The glass building is dark
except for the lobby entrance where the security guard waits to buez Jake in. The cold and
sterile structure representing the heart of the theoretical physics center office.

“Good evening Professor,” Warren the guand syys and writes down his name in the bog as
Jake presents his ID pass. “I7 you don"t mind me asking,” he begins, “how come a guy with
your talent works here at night? I've made some poos choices but I'm going to the
cammunity college in the valley to make up for all the time | wasied partying and swff, But
you,” he pauses, “rumor has it that Dr, Sorensen was quite embarmssed when be finally
head to admit tht you fixed the problem they had on level five. Those guys were hanging
their heads for weeks! How'd you do it?

“One of the benefits of working here at night is the quict. No office gossip, no who's doing
what to wham, did you see the game last night, nobody cutting you off &t the knees fo get
the: mext prosodion.

The guard looks confused, a quizzical look on his face.

“It"s my comfon zome,” Jake deadpans.

“0h,” he replies as the light bulb goes off in his head.

Jake begins to walk down the marbled hall, “coffes af five™

“Yenh sounds great, hazedma ™™

"“T've got the coffee grounds right here."™ loke replies patting his suits coat pocket.

xx

Arriving at his destination Jake enters his password to unlock the cabinet containing the
wireless "“net” books then puts his thumb on the security pad. One from the sows of
computers cjects and illumingies. Jake enters his voice print activation word, salamander,
and carries it out of the room.

Jukee wanders the hallways of the expansive research campus. He strolls pass the rooms of
glnss walls and eventually finds himself in the cavernons fasion research engineering
department.

“Let's see what their working on.™

Password denjed,

“That’s odd. Musst be o govermment funded “black” OFS project,” his curiosity piqued.
Let's see,” he pauses then begins tapping on his touch pad, “Standard nigorithms, add Pi,
Inject my prime numbers theory, There.”

Welcome

Jake peruses the directory for the latest entries.

“Now this looks tempting ... some kind of time relationship theories.” Time pasges, As he
reads the text he bnpats symbaols on his computer’s display pad. Then his waich beeps,
letting him know that it's 4:30.

“Mmm, time to make the coffes.”

He Ioaks back over the jumbled images. “I7 | move this here, pipeline that over there,
connect those ... hmm. The initial power requkrenents are off the charts, Even a lightning
Bolt eonddn't move it off dead center. Maybe with some mone tweaking. .. an inflix of raw
power ... his voice fading 1o a whisper. I reaily need 1o take this stuff home with me.™
Then with confident resolve, “1 can slip this by Warnen a5 a micro-det.”

A few more daps on his display and the industrial gauge peess over by the far wall nctivates

o form 2 leminated image of the schematic. Jake tims the image with a hole punch and
places it on his forebend, a technique he has used before o foeus his stention, He remaves



his tie 1o hold it in place and leaves the foom

Warren arrives in the break room. Jake s leaning back, jeopardous positioning the
equilibrium of the chair lost in his own thoughts.

“That"s an interesting look, even for you,” Warren begins, “what tantalizing discovery are
you contemplating now 7"

Jake opens his eyes, “That college English course you're taking is really paying off,” he
replies. “I'm still percolating, like that coffee over there,” irying (o distract the security
guard to something else.

“Bmells good,” he replies.

The two men pour their java then diverge.

Jake interjects as they part, “T have 10 go a little early this moming, sign me eut will yal™
“1 dom’*t know ..." he staris, sipping his drink.

“1"Il show you where that now crack code is for your X-Box.*

“Deall™

The dawn air is crisp and elean as Jake leaves the building and he begine to whistle.
“Today's the day,"” {for surfing).

Jake waits for the bus. His professional business attive replaced by o t-shirt and swim
shoriz. A flesh colored Band-Aid now holds the micro-dot in place on his forehead.

Floyd just shakes his head when he sees Band-Aid, “You hurt your head ™
Jake rubs the spol, “It's nothing, just a linle something from work.”
“Prohably walked into a lamppost,” Floyd whispers.

The bus ride is a hlur of stops and goes, It finally arrives at the shore and Jake bounds off
the bug,

Floyd shakes his head, “that mon's just plain crazy. Watch over him wdey Lord Jesus.™
There's a crowd at the cabana shack this moming. The beautifil] weather has browght out o
slew of beach pocrs. Jake is lucky to rent one of the lest surfboard available. Once in the

water Ive struggles to get past the breakers. He looks back at the shone line that seems so far
Wy

“Every joumney begins with the first stiep.”

Jake waits patiently for the perfect wave to begin his pdventure, It arrives st last and Jake
stands on kis beard with esse and is soan in the “zone”. The thrill shows from the smile on
his face. Anether surfer suddenly cut in front of him.

“Whoo," he gasps and begins io teeter. Jake loses control, smushes into the break, and
tumbles into the churning water.

Juke strupples to reach the susface. The undertow palls him down again and again,

spinning him around in the fosm. He is close to unconsciousiess & the witer spits him ot
anto the sand.

xxx

Jake is coughing and expelling the salt water, Concerned benchcombers approach Jake.
“Hey didie, are you alright. Where's vous boand™

Jake opens his eyes. The scenery i3 strange. Hie rubs his faces but the colors are still off like
u poor colorzation of an old black and white movie.

1 must Isave hit my bead,” Jake rasps os he slowly, unsteadily rises to his feet

“Yeah man. you have n nasty purple bruise om your forchead there.”

A scream breaks the nir and a girl nms up to the group.

“Oh my god, oh my god,” Putti shricks.

“Patti, what 5 it7 asks her fHend.

“The president’s been shot. President Kennedy's’ been shat in Diallas.”

“Kennedy?™ Jake starts, “That's ot right.”

The group of people las gotten higger arownd Jake.

“He might have a concussion, Look at me,” begins one from the group. Gripping his head
firmly then looking deep and intently into his eves, “Today is November 22, 1963, You're
in California,™

Jake falls 1o the sand nnd splushes into the waber next 1o a young Rose Fitzgerald. then be is

outside the walled cstate of Joe Kennedy's home as a ball comes over the fence. Jake
senses swirl as images spin past his eyes, Nausea begins to take hold.

“Must concentrate, Focus.” Jake closes his eyes tightly.
When he opens them he is back an the beach with the group.
“Man, you look haggard.™ “Hey where'd you get the ball? It wasn't there before.”

End part one.

More in developement.
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FIRST TO MARS

By Steven Graves

Jake s one of the few carly space pioncers and lunar explorers who accom-
plished his achievements on his own, without governmental funds and fiercely main-
fains his privacy and independence. We find him attending a lecture about Mars. The
LM spaceship om route to Mars has experienced trouble. Government thugs atempt to
coerce him to wive information, unsuccessfully.

Jake rushes o save the crew. He delays a space shutile until be can get en
board, Debby, his ex-lover, is the commander of the space shuitle. She discovers him
after they dock with a space station. Their meeting is tense until an old lady who bas
volunteered for Jake's experimental cancer core interrupts them. She races to catch
Inis lunr shuitle before it departs.

Jake blasts out of the shuttle air bock and rendezvous’ with a secret mag-lev
space capsule launcher orbiting the moon before the shuttle lands. After issuing orders,
he meets with Bonsai Bill on the lunar sarface to prep his rescue craft equipped with
an experimental crystal propulsion drive and speeial morphing sbilities. Debby has
stowed away on board snd he allows her to stay. Jake transforms the capsube afier i
is underway tnto a much larger and roomier shape

Their feelings for each oiher rekindle and they maka love

Trouble starts when the crystal s activated and the craft accelerates out of
control. They show dovwn enough (o deliver the rescue supplies finding five of the
seven erew members alive, Jake attempts o slow iheir spaceship down by placing
Imself in an anchor type configuration made from parts of the ship. The connecting
line burns apart and Jake survives a violent landing on Mars,

While exploring Mars Jake is draw to a perfectly round, unnatural cave. He
proceeds inside falling down a long shaft. Alen plant life dissobves his walker, Jike
falls into a swamp-like bog with only his “natural cotton wndergarment surviving,

The forest is wn eerie jreen contisining no flowers, insects or other animals. He
i almost killed by “intelligent” vings before the ruling tree mtercedes.

Juke discovers that the Martins had used planits to try o clzan up their pollution
causing biolojical mutations. The new chemicals destroyed their world. Jake's DNA
can chanpe things. Flowers bloom when his sweat and blood touch the ground

Juke begins to change too and 15 soon covered with a thin film of green moss.
Jake confronts the mling plant tree with the fact that the pollution should have expired
long age. Releasing their feelings of guilt and responsibility all the plants ransform
into shimmening rainbows of light and di . The preen moss s gone and a space
=it lies at hus feet. He puts it on before he 1s pulled o of the eavern from the
wind rushing ot

Jake is walking on the surface when the rescue party finds him and they cele-
brate. Debby asks him about the lingering headaches and his new ability to read peoples
thoughts, Jake tells her of his desire to explore the cosmos. They enter their reparred
spaceeraft and (ake off via a new Martian magna sccelerator to explore outer space

The end.

First to Mars

Cast of Characters:

Admiral Jake Graves
Commander Debby
Commander Michagl
Space Shuttle Pilot Bob
Lunar Shuttle Pilot Chip
Bonsai Bill
Mission Control Spokesperson
Chauffeur
Old Lady

Workman #1
Dark Suit Man #1
Dark Suit Man #2
Dark Suit Man #3
Dark Suit Man #4
Dark Suit Man #35
Dark Suit Man #6
Plant Voice
Other Plant Voices
Flight Officer
Mars Meeting Organizer
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Fade In: A moving picture of the rough and barren Martian
landscape filled with rocks and dust clouds. The camera
pans out to reveal that it is a motion picture image being
plaved in a dark avditorium. The film ends and the lights
come on exposing a stage area that has been setup for guest
speakers. The organizer of the meeting stands at the podium.

Mars mecting organizer

{concealing his concern)
“And that concludes the moming segment
of our program today here in beautiful
south Florida. Since we're running a litile
late we will begin our afternoon briefing
session with an update of the international
Mars expedition when we return at one
o'clock . Dr. Higgins, the director of the
project, will give us an update of the current
efforts to reestablish contact with the crew
and take questions from the audience.”

The filled room starts to empty. The camera begins to find
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and then close in towards Jake Graves. The confusion of
noise from the multitude of voices speaking simultaneously
begins to single out to his responses to questions.

Jake
(hesitant but smiling
and pleasant)
*... let’s wait and see ... you really should
ask Dr, Higgins that.,. 1 can’t answer that
question...”

We follow Jake as he weaves his way through the crowd
and leaves the auditorium followed by three men in dark

Suits.

He enters the men’s room. Two of the dark suited men
follow him and enter the men’s room after him.

Jake

Jake

is standing at the urinal doing his business,
Dark Suit Man #1
(surly)
“Mr. Graves, I'm with the...”
Jake
{confident)

“1 know who you guys are. Don’t you
ever think about upgrading your look to
something a little less inconspicuous?
Maybe a nice red stripped tie (o highlight
the color of vour cheeks.”

pees on the shoe of one of the dark suited men.
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Jake
{cocky and bold, arrogant)
“0ops. Maybe you're standing a little
too close.”

Jake is finished and turns to wash his hands, seemingly
ignoring the pafish presence of the thugs. He watches
the men from their reflection in the mirror and sees one
approach him.

As one of the thugs attempts to grab Jake, Jake turns
and smashes him in the throat and he collapses and gasps.

The other man reaches into his jacket and starts to pull
oul a gun.

A small magnetic projectile abruptly shoots out from
under Jake's jacket sleeve and rips the gun oul of the
man's hand and crashes into the ceramic tiles of the wall.
Jake quickly strikes a blow between the second man’s
eves and the man drops unconscience.

Jake leaves the restroom to the surprise of the third
dark suited man. Jake proceeds outside as the startled
third man rushes into the restroom.

Begin Music: Storm Front, (5:15) by Billy Joel, STORM
FRONT, © 1989 CBS Records Inc.

Dark Suit Man #3
(surprised)
“What happened?”
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Dark Suit Man #1
(Gasping, barely speaking)
“Follow him...Go!"

Jake approaches his aero-car. His chauffeur greets him.

Jake
(orders)
“(Get in the back. I'll drive.”

Chauffeur
{confused)
“But boss.,.”

The third dark suit guy comes bolting out the entrance.
He races toward Jake and the chauffeur.

Chauffeur
(Quickly climbing in)
“Uh, shur boss. What ever ya say.”

Jake powers up the three jet motors of the aero-car. The
craft lifts off the ground effortlessly. The exhaust blows
against the third man as he runs up and almost knocks

him over. He shields himself from the dust and then shakes
his fist at the aero-car as it disappears into the sky.

Jake guides it to the ocean shoreline then banks sharply
heading north. The third man radios to a government
helicopter waiting nearby and orders it to intercept Jake's
craft.
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Chauffeur
(full of bluster)
“Man, we're in some kinda trouble now.”

Jake
(determined,
he grimaces then
taps his buddy on
the back.)
“You don’t know the half of it. Now
climb up front and take the controls.”

Jake engages the autopilot before they change seats in the
aerocar,

Chauffeor
{confused with a
tortured expression
as he raises his
hands in dispassion).
“1 thought vou want to drive.”

Jake

(more determined

with his mind

calculating his chances

for success).
“Yeah, (pause) we're trying the old bait
and switch game to try and fool them.
I noticed you were putting in a lot of time
in the combat simulator lately.

(Pause)
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Jake

(Winks and

smiles)
“When their pursuit craft gets closer to
us | want you to swing out towards the
Everglades. Don’t lose them!

{glancing behind)
“I want them to follow us. When vou fly
over the high-speed rail terminal, hit the
button for the rear gjection seat. I'm bet-
ting they’ll think it's you. Try to keep
them afler you for a while. I've got a
plane to catch.”

Chauffeur
(pointing io the
helicopter on the
horizon)
“Well there they are. You *bout ready?”

Jake
(snaps on the safety
harness and braces
himself).
“Rock and roll!”

The acro-craft quickly banks west, As il passes over the
train station, Jake pops out. Just as he had hoped, the
helicopter pursuing them ignores him, believing that Jake
has ejected his chauffeur instead.

Jake stashes the parachute in a nearby dumpster and
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straightens up his appearance before proceeding through
the terminal gate. He calmly buys a ticket and then
boards the magna-lev high-speed train that takes him to
Cape Canaveral.

Fade In: The space shuttle “Columbia” is fueled and read
o go. Inside, the commander is anxious to lift off.

Shuttle Commander Debby
(anxious, reviewing
the status of the
instruments)
“Mission Control this is Columbia, what’s
the hold up? Over.”

Mission Control Spokesperson
{unemotional)
“Columbia, mission control here. Please
stand by, We are holding for a VIP. We
will keep you advised. Mission control
out,”

Shuttle Commander Debby
{urgently)
*Mission control our launch window
closes in fifteen minutes...”

Mission Control Spokesperson
(interrupts)
“Commander, this is a priority one hold
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request. Please stand-by. Over.”

Space Shuttle Pilot Bob

(surprised as he raises

eyehrows while

continuing to scan

the controls),
“Indeed! That's pretty direct. What do
they think I am, a bus driver? This is a
multi-billion dollar piece of high tech
machinery 1'm on top of. Just sit there
and shut up my ass.”

Shuttle Commander Debby
(still amazed,
shaking her head).
*No kidding. It's not like them to be so0
short with us. Who the hell are we wait-
ing for anyway?”

The camera follows a white van moving quickly to the
launch pad elevator bay. Jake jumps out as the van skids
to a stop and rushes to the lift.

Back in the shuttle on the command deck the astronauts
watch as the final minutes tick down. The technicians
hurry Jake along then close and lock the outer door.

Jake climbs in and straps himself down into a seat in the
passenger compartment. A few of the other passengers
stare at him. He returns the look and smiles softly.
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Mission Control Spokesperson
“Columbia, vou are go for launch. 15,
14,13...7

Shuttle Commander Debby
{Startled, Taken ofl’
guard by the
announcement).
“What the ...”

Space Shuttle Pilot Bob
(Reacts quickly to
prepare the controls)
“It’s okay. I'm on iL.”

Begin music: “Storms in Africa”, (4:03), by ENYA,
WATERMAREK. © 1988 WEA Records LTD

The main engines start and then the solid rockets propel
the shuttle skyward. The camera follows the exhaust trail
as the craft rotates into its orbital attitude position, drop-

ping the solid rocket boosters, and then entering the strato-

sphere until the main engines cut off,

The spacecraft approaches one of several space stations
and docks.

First to Mars

End Music.

The passengers exit and the crew smile, thanking them
for flying with them and say good-bye. When Jake pass-
es them Debby, who is a past girlfriend of his, she recog-
nizes him.

Debby
(startled and surprised)
“Youl,
(she exclaims.)
“We waited for you™,
{she says and then
slaps his face.)

Jake
{rubbing his face,
with an embarrassed
smile).
“It’s good to see you too. How have you
been?”

Debhy
{exasperated)
“Why you arrogant, know it all, my
way or the highway son-of -a ...”

Jake
“Hey now, hold one there just a
minute. You're the one that ..."

An old lady slowly and haltingly walks up to Jake, inter-
rupting the uncomfortable meeting between two ex lovers.

Page 10
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0Old Lady

(fragile looking, speaks

with a southem style dialect)
“I'm so glad you're really here. There were
rumors that you would be coming soon.
My name is Lillian. Lillian, you remember
the volunteer for your experiment.

(Wingces from a

jolt of pain).
“I hope you can help me.”

Jake looks sternly at Debby then tumns to the old lady
giving her his complete attention,

Jake
(smiling warmly)
“I’ll try. Listen, | can get my stuff later.
Let’s go to the lab.”

Take and the old lady walk off down the hall. Jake looks
back for a moment at Debby who simply stares in dis-
belief.

Fade In: The lab is dimly lit except for the chair where the
old lady is sitting. Some technicians strap her in so she can
remain immobile. They continue the preparations and attach
various electronic monitors while gently lowering her jaw
onto a resting pad to support her head.

More assistants crowd around the woman. She is injected
with a sedative. A small steel tube is put into the top of her
head causing a small pulse of blood to run down her forehead.
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It is quickly wiped away by one of the attending medical
technicians. A laser graph is illuminated on her face and
head.

Jake is busy instructing his assistants, pointing out specifics,
while checking and rechecking the instruments around the
room as the experiment is preparing to start.

Jake
(tentative)
“Okay. We're going to start. First there
will be a scan to map the precise location
of the tumor. I'll active the radio waves to
try and vaporize the cancer once the controls
are set.”

The old lady is trying to remain calm as her hands begin
to tighten around the arms of the chair.

Jake begins to pace around the lab nervously. He looks
around at the lab technicians as they mirror his tension.

Jake
(taking a deep,
calming breath)
“You might feel a tingle or hear a buzz-
ing. Let me know immediately if you
have any pain so that [ can shut down
the machine. Are you ready?”

Old lady
(emotional, watery eyed)
“Yes. Thank you.”
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They begin. The experiment continues with the radio
waves penetrating the lady’s skull and intersecting at
the site of the cancer. Their concentration on the vector
points create a small wisp of vapor arising out of the
steel tube on top of her head.

Jake

(cautious, studiously

observing the info-

rmation)
“Everything looks fine. Just a few more
seconds,

(Pauses, looks up

for a moment)
“keep stll™”

Jake gazes intently at a monitor that shows the tumor
slowly dissipating and then completely disappearing.

When the tumor is gone, Jake turns off the equipment and
then motions to the assistants who carefully remove the
tube, apply a dressing, and release the lady from the straps.

Jake
{(anxious and concerned
looking deeply into her
cyes)
“How do you feel?”

The old lady is exhausted. The stress and the drugs have
numbed her senses.
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Old Lady

(she smiles weakly

and then speaks slowly)
“Actually,
(clears throat)
“fine.”

{Pauses then light

hearted and giddy).
“The pain, | don’t feel the pain! 1t's gone!
Oh thank you!™

(she throws her arms

out and open wide)

Juke
(relieved gives her
a warm hug and helps
her get up from chair)
“Okay, If vou will go with the nurses they
will take vou over to the recovery room
for you to rest for a while... easy.”

Old Lady
(stumbling slightly,
quickly supported
by the assistants as
they ease her into a
wheel chair).

“Sorry. I'm a little dizzy.”

Jake
{soothing and comforting)
“Take it easy. There's no rush. Relax.”
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Old Lady
(teary eyed)
“Thank you.”

Fade In: Debby is muttering to herself as she walks down
the corridor to Jake’s room. The camera pans around Jake's
room. We follow to the slightly open bathroom door and
find Jake experiencing space sickness. The doorbell rings.

An acutely pale Jake staggers out of the bathroom and opens

the door, Debby grabs him and kisses him passionately.

Debby
{disgusted)
“Euwh, Are you sick?”

Jake
(bothersome )
“And when have you known me to not
get space sick?”
(sighs in disgust)

Debby
(slyly} :
“By the same token, since [ Know you
so well. ..
(pause)
“you just came here to help that old lady
huh? Well I'm not buying it!”

Jake
(angrily)
“And I'm not selling anything!
(turning away)
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“Listen, I'm not going to rehash the past
with you now.”

Jake pauses for a moment organizing his thoughts. He
takes a deep breath and then turns and faces Debby,
looking through her as he speaks. His mind is lost to
other things.

Jake
(seriously)
“You know there has been an accident
with the Mars mission,”
(sadness appears
along the edges of
his face).

Jake had always been private emotionally. It was one of
the main problems with their relationship next to his

obsession to details and complete aversion to sloppiness.

Debby

(startled by the

sudden emotions

begins probing

and searching)
“The agency says that it’s just a commu-
nication failure. Something about their
high gain antenna losing a power module.”

Jake
(his face darkens
with rage and
anger)
“They're lying. The adhesive glue that
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they used to paste the damn thing together
failed! Two crewmen are dead and the
rest are surviving in the alpha module.”
Jake
(pauses, continues
softly and subdued)
“They’ve got enough air for seven... maybe
eight more days.”
Debby
(shocked at the
news)
“How do you know that Wait. Of course
vou know.
{Pause. She searches,
almost begs for an
answer wanting (o
hear that 1t’s not
hopeless)
“But theyre only two weeks away from
orbit. Can't they do something...?”
Jake
(interrupts, the
rage returns
now very upset.)
“Listen to me! They have no fuel and
they’ve lost most of their food and water,
The solar collector are off line and useless.”™
Jake tumns away from Debby and his voice lowers grow-
ing quieter.
Page 17
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Jake
(sadly, eyes begin
10 water)

“They won't be alive to even think about
reaching the surface of Mars and trying
to use the air compressors or any of the
other equipment left on board to allow
them 1o survive,

(softly)
“They’ll all burn up when they enter...™

The communication panel chirps.

Flight Officer
(business like)
*Admiral, the next Luna shultle departs
in twenty minutes.”

Jake
(composes him-
self clears throat,
clears emotions )
“Thank you, I'm on my way.”

Debby
(unexpected, she questions
his reasoning for retaining
the title).
“Admiral?”

Jake
(responds with authority)
“We're not on Earth anymore. | want to
avoid any problems right now, Not every-
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one is so congenial or happily surprised
about my arrival here. It will help my
supporters recognize me and make it
more difficult for... opposition.”

(his look penetrates

straight to her heart),

Debby
“Yes sir.”
(she replies and
salutes.)

Jake responds with a hard look, which softens. He
returns the salute.

Fade In; The hanger bay is busy with many arriving and
departing flights, We follow Jake as he walks down a ramp
and begins to boards one of the vessels.

Lunar Shuttle Pilot Chip
{greeting Jake
obviously close
friends)
“Admiral. Welcome aboard. Evervthing
is set up as you requested. I saw to it
personally.

Jake
(smiling, they
shake hands)
“Giood, | am anxious to get underway.”
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Lunar Shuttle Pilot Chip
(nodding profes-
sionally)
“Certainly sir. The co-pilot is finishing
the final check list as we speak.”

The camera finds Debby running up to the entrance as the
hatchway begins 1o close. She grazes the door to make it on
board. Jake 15 surprised to see her. She quickly stows her
luggage and sits down next to Jake.

Debby
(stoically)
“Sarah was on that mission.”

Jake sighs.

The ship launches toward the moon,

Begin Music: Storms in Africa Pt 2 (3:01) by ENYA, WATERMARI
£ 1988 WEA Records LTD

Lunar Shuttle Pilot Chip
(speaking profes-
sionally)
“Hello. This is your pilot for the flight
today speaking to you from the Command
deck.”
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Some of the passengers stop from their activities and gaze
forward,

Lunar Shuttle Pilot Chip

“Our travel time to the moon orbit
will be four hours twenty three minutes
with a deceleration burn of ninety seconds
prior to lunar orbit insertion.

(Pause. Back-

ground static

can be heard).
“All passengers will need to be securely in
their seats at least ten minutes before then.
We will circle the moon once to line up for
our landing approach.™

The camera pans around the cabin. Some passengers have
stopped listening. Travel to the moon is common place,
Many have started to settle into their reading or are begin-
ing to start on their work while others are chatting with
their family or newly made friends.

Lunar Shuttle Pilot Chip
(continuing dryly)
“Total flight is a little over five hours. If
there is anvthing I or the crew can do for
you to help you enjoy your flight or to
make you more comlortable, please don’t
hesitate to ask.™

The sound of the food and beverage carts can now be heard
as they are moved toward the isles.
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Lunar Shuttle Pilot Chip
“The flight crew will soon begin serving
complimentary beverages, [ hope you
enjoy your flight.”

Insert: image of the crall in space with the Earth in the

distance and panning with the spacecraft as it passes an
image of the moon. We follow as the deceleration burn
executes.

Jake gets up from his seat and goes to the back of the
spaceship. He quickly puts on the space suit that was
stored there for him.

Jake enters the rear air lock, depressurizes the chamber,
and leaves the ship. His adrenaline is pumping as the fear
and knowledge of what he is doing takes hold.

He is headed for a large tubular object in the distance that
is in a stationary orbit on the far side of the moon, hidden
from Earth observatory stations. The object is a prototype
magnetic-rail accelerator Jake has designed to be used for
interplanetary travel.

Two workmen are outside doing some minor construction
and standard maintenance. They watch in amazement as
Jake appears from out of the blackness.

Jake fires the rockets to slow down. When he passes the
object, Jake tries to grab onto a railing and fails as his

prip slips off. In a last ditch, final effort he throws a line
that grabs hold and stops him from disappearing into the
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void.

Workman #1
(astonished)
“Man, that guy must be crazy! Who the
hell would attempt something so absurd?
It’s outrageous.™

Jake works his way to the air lock and goes inside. He
activates the controls equalize the pressure and opens the
door. The commander of the accelerator vessel greets
him as he begins to floats down a connecting tube.

Commander Michael
(surprised)
“Admirall”

Jake
(flushed, still excited
and breathing heavily)
“At easy commander, Let’s go up to the
flight deck so we can talk.”

The two men float past the power core on their way to the
control area.

Commander Michael

(excited and nervous

over Jakes sudden

arrival).
“We're about ready to start the secondary
tests on the system Admiral. The primary
exams went flawlessly. I'm comioriable
with the target you've set...”
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Jake

(matter of fact, not

exactly an order to

the commander but

firm nonetheless)
“I want you to power up all systems
immediately and move her into position
for a launch to Mars. There's no need to
keep her a secret anymore.

(pauses, looks

around then

continues near

a whisper)
“1 know that you've heard about the dis-
aster on board the Mars expedition, It's
much worse than they're telling us, I'm
soing down to the surface to get the
launch capsule from Bonsai Billl”

The magna-rail accelerator’s shuttle leaves and approaches
the lunar surface, There are several structures and a dazzling
display of lights that begin to appear as they get closer.

The craft gently touches down on the landing strip and
then rockets ignite to slow its forward motion, It is towed
into a hanger that descends to a disembarking area.

The next chamber contains a secure air-lock portal that
attaches to the shuttle. Jake enters the main floor of the
spaceport. It is noisy and busy with activity. Along the
periphery are more men in dark suits.
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Guy in dark suit #4

(talking covertly

into radio around

his wrisL.)
“1 just spotted him sir. No, he’s not in
uniform. Yea, that should make things
easier. Okay, he’s heading toward the
inter-city transports. Out.”

Jake casually walks through the crowds and proceeds to
the transport railway lines fanning ouf io different locations
of the lunar cities. If anyone recognizes him they don’t
bother him. A group of dark suited men follow him quickly
pushing themselves rudely through the crowd and manage
to catch the same transport,

{clumsily)
before it departs. Jake notices them and decides to address
the crowd of passengers.

Jake
“Excuse me. I'm Jake Graves, Admiral
Jake Graves. Those men over there, well
you know who they are. | have an impor-
tant task that I have to complete, | need
you to restrain them for me.”

Dark suited man #5
(reacting angrily)
“Don’t anybody more.”
(and they all with
draw their weapons. )
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Jake
{alarmed)
“Don’t do this.”

Dark suit #5
(tremendously pissed off)
“Shut-up! You're getting off at the next
stop with us.”

The crowd begins to move in on them.

Jake
(to the crowd)
“Wait. It's okay. Move back away from
them.”

Dark suit #6
(cocky and arrogant)
“Yea, you listen to the “Admiral”.

The crowd backs away and Jake approaches the men.
Jake quickly tosses a large coin-like object onto the floor
at their feet. A burst of orange light shines up on them
immobilizing them into place.

Jake
(to the crowd)
“This will hold them for a few minutes.
1 suggest we all get off at the next stop
and get on another one.”

The shuttle bus stops and everyone leaves the bus. Some
of them motion to others who attempt to get on not to board.
More dark suited men rush into the transport as the doors



“It's too close. We haven’t even com-
pleted most of the tests on the system yel.
I can only push so hard. Time is slipping
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close and it leaves the terminal, .
expedition they're safe.
(begins to walk
aimlessly around
Fade In: Jake has arrived at the door to Bonsai Bill's labor- the clutter) ) )
atory. He is scanned and the door slides open exposing a “What little proof we have will be buried
huge room chaotically filled with a variety of unknown under mounds of red tape and counter
objects. Jake passes them all as he walks to the back of accusations.
the room and vet another door, where he is scanned again. (turns back to
The door opens. Bill, angrily)
“I won’t be the scapegoat for those bas-
Jake tards! They've already killed two of the
(happy) crew with their incompetence. I've got
“Bonsai! How's it going buddy?” to try and save the others.”
Bonsai Bill Bonsai Bill
(full of enthusiasm}) (seeking to calm
“Jake! You are one crazy guy. First they his friend down)
ridicule you for your radical avant-garde “Well then we better go over the specs
thinking while simultaneously taking away on the crystal for the star drive! The sim-
your control over the Mars project and ulator proofs it out you brilliant S.0.B.
cut all kinds of safety comers. Now you're Look here...”
going to try to save their ass with this
daring rescue mission.” Bill begins as he points out notion marks on his electronic
tablet and his voice fades away as they walk around the
i shop.
{anxious)
“Yea, yea. (pause). Is the star drive ready?”
( dmﬂ“iﬂ{? ;Ierious) Fade In: The capsule for the Mars rescue attempt has been
. Pty : ; delivered, prepped, and is being loaded into the launch
aI:i;:? ;hﬂd“;f:u‘:}a;&h:;;: E];:;::Jh = tube of the accelerator. In the zero gravity of space it is
3 easy to maneuver it’s mass, The smooth aerodynamic shape
yields no hint to its function or purpose. Jake is on the
command deck checking the instruments and supervising
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Jake
{nervous and the last minute details before launch.
anxions)

Commander Michael
(tentative)
“Admiral, the staff is waiting for you in

Away. the ready room, sir.”
(Pauses, Continues
quietly controlling Jake
himself)) - (gradually turning,
“1 found out that one of the technicians

was replaced at the last minute before the
expedition launched. I think it was their

attempt to really stick it to me. To tell me
who was really in charge of the mission.”

still concentrating
on his electronic
notepad.)

*WVery well Commander.”

Bonsai Bill Commander Michael
{solemn) (saluting)
“1 heard. Sarah’s onboard. Debby told me. “Good luck, sir.”
She was here just before you arrived.
(realizes he made Jake
a mistake and (looks up and
quickly changes returns salute)

the subject.)
“So vou blasted yourself out of the air lock.
Damn [ bet that was cool! But with your
fiear of heights didn’t you gel sick?”

“Thank you Commander.”

Jake suits up in the ready room as the stafl technicians
check out his suit and finishes prepping the capsule for

. Jake launch. Jake enters the capsules small access hatch,
(ignoring him and crawls into the meager open space containing the seats,
suddenly agitated)

“Listen, the powers that be don’t want wnid bging o buekic hitmself in.

me involved in this. Their egos won't let

them admit their mistake and if nobody dake :
finds out what happened on board the Eg‘;‘j’;““’* into

“Okay Debby, You need to come out of



“Mot in zero gravity! Honestly. you could
be a little more serious.”

Debby
“I am.

(Pause)
“When are you going to try the star
drive? You know how hard it is for
Bill to keep a secret.”

star drive sequence.”

Jake works at the control console as he prepares to bring
the star drive on line.

Debby
(nervous)
“Jake, um, you and Bill tested this in the
lab before installing... 7"
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= " Jake
there and get in a real seat, (slightly annoyed)
. “From you! Listen, it may not even work,
A cover panel off to the side opens. hicre: aae-a Jot of 1, anda S Gkt be
Debby right stufl.
{emerges with Debby
dimc'ﬁ"?‘ roaning (excited and anxious)
., Sheepishly) : i “Jake, I saw the specs. You thought of it,
How did you know 1 was in here? designed it, watched over the construc-
tion as they built it. You're not one to
; I.Ialu'. make an error, | can’t remember the last
(smiling) , ] time you made a mistake. "
“You won't miss a chance like this ... 1o
be alone with me ... millions of miles Tike
from anyone” {serious, looks at
her deeply)
Debby “I can, When I let you slip out of my life.”
(climbing into seat)
“You rascal! 1 hate you™ They kiss,
Jake
(smiling)
“T know,™ Begin Music: Forever In Love, (4:58) by Kenny G,
BREATHLESS, © 1992 ARISTA Records, Inc.
Begin Music: Tons of Steel, (5:17) by Grateful Dead, IN Jake and Debby make love.
THE DARK, © 1987 ARISTA Records, Inc.
Music ends.
The countdown for launch reaches zero. The magnets
are powered in sequence to pull the capsule along the tube
until it shoots out the end at incredible speed. A safe
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distance is achieved. Jake ignites the solid rocket boosters. Fade In: Jake and Debby are monitoring the gauges and
With no gravity and zero resistance they soon propel itto a systems of their spacecrafl.
velocity of five hundred thousand miles per hour.
Jake
After the capsule is on its way, Jake inputs instructions for {concerned)
it to transform, expanding into a much larger and roomier Damn. | was afraid of this. We're slow-
craft. g down,”™
Debby
Music fades out. (surprised)
“But how can that be? Space is empty.”
Jake Jake
(relaxing) {informal)
“This is much better.” “Not at 500 thousand miles per hour it
isn’t. With our velocity even the smallest
Debby compounds can cause friction. We're not
{(wonderment) losing much speed but it’s encugh to make
*You and your gadgets. What's going to us too late.
happen next, a hot tub?” (softly)
“Theyre all going to die.
Jake {Pause)
(amazed) “Giet strapped in. I'm going to begin the
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Jake
(dryly)
“This is the test. Hey, what happened to
that optimism you had earlier?”

Debby
(fearlessly)
“You're right, This is an adventure. If
we do go boom we go together,..”
{She finishes with
a wryly smile.)

The space ship begins to transform again. Odd, bizarre
configuration of pieces jut out then disappear. Panels of
differing metallic color tones move over one another as
a very sleck aerodynamic shape begins to develop.

A huge crystal cylinder begins to emerge from the center

and positions itself above the curvature of the gleaming
vessel, A jet spray nozzle is pesitioned in front of the

crystal for the injection of excited electron enhanced gases

that power the drive. Inside, Jake activates the system.

{Music fades back in, Tons of Steel.(5:17 ) by Grateful
Dead, IN THE DARK, © 1987 ARISTA Records, Inc.)

The colored gas strikes the crystal and causes it to
glow warmly while processing, organizing. and catal-
yzing the haphazard internal power of the material,
The filtered particles exit the back of the crystal as
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a dark blue like flame grows longer and brighter as
the craft accelerates.

Soon, the gases in space they are hitting ever faster
begin to feed the crystal further increasing their velocity
until a chain reaction takes over.

Jake
{watching over the gauges
on his control panel)
“Uh oh. This is not good.”

Debby
(with alarm)
“What! What is it?”

Jake

(thinking as he

speaks)
“The reaction is feeding on itself... 1
mean the outside gases. ..

{stumbling on

his thoughts)
“the space gases. .. the gases found in
space are getling funneled into the crystal.
We've passed fifty million miles per
hours. With the acceleration curve ...

{expressionless)
“we’ll approach the speed of light in less
than half an hour.”

Debby

{urgently)
“Can’t you simply shut it down? Try
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reconfiguring for more resistance...?
Do something!”

Jake
“I've already shut down the mjectors.
The crystal is drawing the matter in like
a magnet, | told you it's feeding upon
itself. The material that it’s bringing in
is creating more energy and propulsion
all by ITSELF.”

The ship begins to take on a molten, slippery liquid mer-
cury feel and movement as normal light begins to refract
into waves of different colors.

Jake
(blurts out)
“I"ve got it. You know how they choke
off vil well fires?”

Debby
* An explosion deprives the fuel from
the air that helps it burn. What are you
going to do?”

Jake
“They stall the process for a moment by
depriving it of the air that fuels the fire
and then it just stops. The crystal works
on a succession of gradual progression.”
{motioning with his hands)

Debby
“So, if you can interrupt it the momentum
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will be lost.”

Jake

“Right, It should shut down and I can
then configure the front... the leading
edge for increased resistance. Um...

(pauses, distracted

by all the thoughts

and consequences

flooding his mind})
“The loss of thrust might have unknown
reactions with resistance. We had better
strap in... and put some cushion between
you and the hamess. .. just for safety.”

Debby tries to conceal her look of worry while Jake checks
her harness and then straps himself in. He is unable (o
conceal his thoughts as he inputs the commands into the
console. Sweat forms on his brow as he concentrates on
the final instructions.

Outside the ship the outer skin of the craft seems to melt
as droplets form and slide off. At the injection nozzles a
sudden burst of gas streams out and is ignited, engulfing
the vehicle in a bright white glowing ball of energy.

The glow fades reveling the charred structure of the ship
with a large frontal energy bow of rainbow like shards of
light becoming smaller and less intense as the craft

slows down.

Inside, Jake and Debby were knocked unconscience by
the magnitude of the force they experienced. The interior
lights flicker on and off. Random sparks flare off. Debby
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awakens first.
Debby
(worried and afraid)
“Jake. Jake, please wake up.”
Debby tries to move slightly and groans. She struggles Lo
free herself and then slowly moves toward Jake. She gently
blows into his car and whispers. Jake begins to stir and
slowly awakens.
Jake
{smiling warmly)
“You do? Really? | feel the same way too.”
Jake and Debby smile at each other very happy to be alive.
Jake moves to the controls and checks the console.
Jake
(relieved)
“We're still slowing down. That’s good.
(Pause)
“But we're still going too fast, We'll
pass right by them betfore were slow
enough (o conneet up with them.”
Debby
{suggests tentatively)
“Maybe we could throw them a line?”
Jake
{distracted from his concentration
of the instruments. )
“What...?"
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Debby
(matter-of-fact)

“¥ou know, Throw them a line with the
equipment they need tied on to the end.
They grab the line and pull it in. Ancient
mariners use to do that with supplies tied
onto barrels for other ships in their fleet
without having to slow down.”

Jake
{confident)
“Sounds like a plan. They can’t pull it
in, but maybe [ can modify something
to attach iself to their ship. I'll work
on reconfiguring the ship.”

Jake reconfigures the ship in a way to increase the

drag even more enabling the craft to slow down faster,
The tail of the vessel reveals a cylindrical shape cramm-
ed with emergency equipment and supplies.

Jake

“Okay. I've prepped and loaded all of
the emergency gear for them. I've de-
cided to use the container as an anchor
for us and have instructed it to recon-
figure itself. We should get even more
resistance drag to slow us down much
faster,.. because ... I've put the solid
rockets on it. They were suppose to slow
us down before we enter Martian orbit.”
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Debby
(concerned)
“Are we going to burn up?”

Jake
“1 dom't know.,
(pause)
“No. of course not. I've got a plan, A
good one.”

The cylinder disconnects and separates from the main
body of the spacecraft, The main line attaching them
together, surrounded with secondary wires, uncoils to
a safe distance and draws tight,

The cylinder goes through the process of bizarre geom-
etric shapes expanding and reshaping itself, exposing the
small array of solid rocket motors. The rockets ignite,

Inside, Jake watches intensely over the monitor screens.

Jake
(he announces
with pride.)
“It's working.”

The rockets continue to bum, radically slowing down
the spacecraft’s incredible speed. An instant before they
burn out, the line connecting the two chjects release, and
they separate.

Jake and Debby look out a window waiching as the
glow of the rocket motors fade out. The rescue eylinder
disappears into the blackness.
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Jake
{watching the instruments,
relieved)
“Okay. We'll pass Sarah’s ship in about
two hours. The cylinder with the gear
will pass about three hours later.

The onboard computer of the cylinder
will shoot a line out to wrap around the
ship. The line will reel in after their
speeds equalize. Mechanical arms will
then extend and line up the two airlocks.”™

Debhy
“How soon before we can make radio
contact?”

Jake

(matter-of-fact, deadpan)
“Their radio is dead. We won’t be able
to communicate with them until their ship
is connected with the rescue pod. Once
the cylinder attaches we'll start receiving
the internal scans here on the monitor.”

Debby
(solemnly)
“And find out how many are still alive...
|'m sure Sarah's among them.”

Jake
“I hope so. She’s a tough girl.”
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Jake begins work on the next configuration of their space-
craft. Debby watches him with interest. Jake executes the
simulation on the monitor. Some lines flash in red. Jake
points them out to Debby.

Jake
“This material was damaged during our
crystal acceleration. It could fail from
the pressure of the atmosphere on the
ceramic tiles, As it is, we will still have
to pass very close to the surface to slow
us down enough to achieve a viable orbit
so the risk is about the same. Our ship
could break apart from any number of
other reasons.”

Debby
(determined)
“Or not. Listen, I've seen you do some
fantastic things these last few days. You
arc a brilliant man.”

Jake
(quip, snappy
comeback,
retort)
“Yea, right. [ want us to wear our space
suits during the next configuration and
keep them on until we’re safely in orbit.™
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Fade In; Jake and Debby are in their space suits, Jake
continues to fuss with his preparations for the next
change of the space craft. The monitor displays one
design after another. He sighs and changes the view
on the monitor to the cylinder.

The line has been successfully attached and is reeling
itself in, The UN spacecraft is a wreck. Only the center
core is in tact. The other modules are dangling together
with connecting hoses and wires. Wisps of gas vent
oceasionally.

We watch as the robotic arms extend. They cling to
the outer hull and position the pod over the air locks.
They come together and interlock. The connecting
chambers pressurize

Jake
(excited and anxious)
“Okay, I'm receiving data. There are five
life readings, very faint.”

Debby
“Out of a crew of seven. It's a miracle
that any of them survived.”

The robot arms inside the cylinder begin to deliver supplies
to the crippled UN craft, injecting needed oxygen and scrub-
bing out the dangerously high levels of carbon monoxide.
Robotic eyes search for and find Sarah alive,

Jake's attention returns to the dangers facing Debby and
himself as his own crafl hurtles toward a deadly impact
with Mars.
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His efforts to slow the craft are still inadequate for a safe
orbital insertion. Adding to the problems is the structural
weaknesses of the primary hull and interior supports. Many
of the configurations for his ship are simply impossible.
The monitor flashes red for the damaged or missing pieces.

Jake resolves himself to a course of action with Mars
filling the front window ominously.

Jake
(secretly hiding
his intentions)
“Debby, I'm ready to reconfigure the
ship now. Stand right there.

The reconfiguration begins. All of a sudden Debby under-
stands that something is terribly wrong as Jake smiles sadly
at her. Before she can react, a glass wall comes between
them.

Debby
(alarmed)
“What are you doing?!”

Jake

(sadly)
“I'm sorry my love, There is no other
way. My part of our space ship will drop
down first and drag your section like an
anchor to a velocity that will allow you
to safely enter orbit around Mars. IT'1
don’t burn up or explode into a million
pieces upon impact... Well, anyway...
until we see cach other again. | love you.”
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Jake turns away from Debby and faces the console when
he notices that he is standing on glass with the dark noth-
ingness below him and the cold chill of fear begins to
creep over him. His hands start 1o shake as he reaches
for switch that will detach his pod from the main body
of the spacecraft.

The two parts held together by a lifeline for one.

Jake lowers his capsule and the drag slows Debby's ship
down. The temperature rises inside Jake's capsule as the
ceramic tiles glow white-hot. Moisture forms on Jake's
faceplate and sweat begins to drip off his forehead.

The fiery entry temperature of Mars's thin atmosphere
begins to bumn the connecting wires, It eventually burns
through the cable and separates the two crafts delivering
Debby into a safe orbit. [t plunges Jake toward the
surface of Mars.

Parachutes open, airbags inflate, and the ship bounces a few
times on the surface before coming to a stop. Jake's capsule
survives the landing making him the first Earthman to set
oot on Mars.

He begins to dismantle what was lefi of the
capsule and starts to construct a huge human powered
“walker” which will enable him to transverse the landscape.

Begin Music: I Can’t Dance, (4:01), by Genesis, WE
CAN'T DANCE, © 1991 ANTHONY BANKS LTDY
PHILIP COLLINS LTDYMICHAEL RUTHERFORD LTD



First to Mars Page 48

With some effort, Jake is soon able to control the rhyth-
mic steps of his machine without Falling. He crosses the
desolate sand and rock landscape leaving man'’s first foot-
print on the red planet, He approaches the mountains on
the horizon.

Switch; Debby is talking to Bonsai Bill about the status of
the rescue mission.

Debby
(concerned)
“How long before you can begin launch-
ing the other space capsules?”

Bonsai Bill
“Most of the supply ships were in the
final stages of production which worked
to our advantage. Jake was preparing Lo
begin the Jupiter mission next month.”

A technician hands Bill a tablet that he glances over briefly.

Bonsai Bill
“Four of them are currently in orbit with
the magna-rail accelerator. We'll begin
to launch the first one within the hour
when we reach the maximum elliptical
orbital velocity. It will take us over a
week to reach you though. How's Jake
holding out?”
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Debby

(visibly upset)
“I don’t know. After he survived the land-
ing he put together some kind of walker
device. He's exploring the surface in it
right now.”

Bonsai Bill
(alarmed)
*He left his ship!? He"s either extremely
confident that we'll reach him before his
supplies run out, or... He's giving us no
way to contact him. He never was one to
take advice.”

Debby
(holding back tears)
“1 know,”

Fade In: As Jake gets closer o the mountains, his attention
is drawn to a shadow of a cave, When he gets even closer
he realizes that it seems perfectly round, not natural,

The opening is tall and wide enough to accommodate the
size of his walker so he proceeds. Jake looks at the con-
struction like form of the walls, Further inside the tube
suddenly slops down and takes him by surprise. The
mechanical walker falls and begins to slide down the
long shaft. Jake attempts to brace against the sides as he
rushes deeper down the sloping hole.

Green moss type growth appears around the shaft as Jake
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falls further. The moss clings to the metal and starts to
bubble and dissolve the walker. As the integrity of the
center life supporting area fails and the air begins o rush
out, Jake punches through a plant-like slime blocking the
tube.

The last remnant of the walker disintegrates around him
and Jake falls into a swamp-like bog. The sky has an
eerie fluorescent green hue. He surfaces and gasps in the
air wearing only his “natural” cotton undergarment.

The air is pungent and Jake coughs harshly as he tries to
regain his breath. He swims to the finger-like trunk of a
tree and rests his arms on it. After he has regained his
strength, Jake makes his way toward the shallow edges
of the marsh.

The lush fullness and variety of plant life amazes Jake as
he walks onward, but he is aware of a lack of color and
flowers; everything is green.

Jake
“There’s plenty of life here, but where
are the flowers? Everything is so green,
And the silence.
{looking around)
Birds...? Animals...7"

Jake stops to rest for a moment. Unseen by Jake, a large
thick vine slithers toward him along the ground. It sudden-
ly wraps around his legs and drags him into the water and
pulls him under. Jake struggles valiantly. Before he loses
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consciousness and confronts a walery death on a strange
planet his mind flashes the comforting smell of jasmine
back on his home world Earth.

Plant Voice
{strong and bellowing)
“Release him!”

Jake is expelled from the water and is tossed onto the
ground, He coughs hard and vomits before rising to his
knees and gasping in the air. Jake looks around and sees
the vines slither away from him. He is bewildered and
cautious as he rises to his feet. Jake grabs his head as
the pain from the telepathic communication of the
commanding plant voice talks to him.

Plant Voice
“Tell me more...
{pauses then softer,
“about your world.”

The pain eases and Jake looks around.

Jake
(contused)
“Where are you?”

Plant Voice
{commanding and
authoritative)
“I am all around you. We are one togeth-
er.”
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Jake
(still confused)
“Who.
(pauses)
“no, whal are you?”

Plant Voice
“1 am all that survives from the time of
our beginning. From the ending.”

Jake
“I don’t understand,”

Plant Voice
“I am life and I am death.”

Jake
“You aren’t making any sense. | never
was very good at riddles. What is it vou
are trymng to say to me 77

Plant Voiee
(slyly)
“Follow the path and come to me.”

A pathway appears when the low laying growth moves
sideways to expose the ground. Jake hesitates for a mo-
ment then proceeds into the thick brush. Behind him we
notice a strange almost flowery, colorful growth begin-
ing to arise from the ground.

The route takes him up a hill and he can finally get a
eood view of the landscape. He sees a huge tree in the
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distance and notices that the pathway expands as it leads
to it. As he looks further, he spies a barren desert far into
the distance. It is hard to see in the cavern but the ceiling
is very tall and only a few ohjects block his view,

Jake again notices the absence of birds and flowers.
Looking around he doesn’t even locate any insects.
Quite strange, he thinks, then proceeds along the path
again.

Jake reaches the end of the now very wide path, the low
laying brush seemingly squashed flat for Jake's passage,
and arrives at the base of the giant tree.

The tree is full and lush with an abundance of branches.
Some of the branches have long root-like tentacles
reaching into the ground. But there are no flowers and
only the constant steady color of green.

Plant Voice

(full of bluster)
“Let me tell you about my world.

(it begins.)
“This world you call Mars was once a
paradise. The surface was covered with
life of all kinds. The air was sweel and
a buzz from all creatures large and small.
Life on this planet was good. And s0 il
was for millions of years. But as things
evolved soon one species became domi-
nate and the landscape began to change
into one sculpted by the hand.”

The leaves begin to rustle and shake but there is no breeze.
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Plant Voice
“At first there was beauty in the order of
things. The symmetry was not unusual.
However, wisdom could not keep up with
knowledge and the force of power. Later,
greed. The Martians leamed the power
of the atom and our life force began
change.”

The leaves now roar like the sound of torrents of rushing
waler.

Plant Voice

{anger in its tone)
“We evolved into different creatures. The
pollution they spewed into the environment
began to change the metabolism of the plant
creatures and we began to breathe oul a new
combination of chemicals that staried to
destroy their world.”

Jake
{enlightened)
“That is why the metal and synthetic
clothe of my suit dissolved. A form of
acid rain on my home planet Earth.”

Plant Voice
(intimidating)
“¥es. The changes in the environment
forced us to emit an acid that attacked
the foundation of the new order of things,
It was not of our choosing but a biological
adaptation to changes around us.
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of the wind and the soul! Until you came.
(taking on a men-
acing tone).
“You will stay here and adapt with us.
Together we will reconquer this planet!”

Jake's eyes widen with concern as he realizes that the
isolation and loneliness has driven the plant creature insane.

Plant Voice
(bellowing)
“] am not insane!”

Jake grabs his head in anguish. Blood flows from his nose
and ears, Droplets fall to the ground.

Plant Voice
(as branches reach
out toward Jake)
“Yes, give me the nourishment of change
that you possess!”™

Jake barely makes out the other noise, A buzzing of many
small independent voices telling him to RUN!

Jake blindly stumbles away from the large ominous tree.
He runs wildly and frantically. He comes to a stop as he
collapses on the red barren desert sand at the edge of the
forest. The voices have subsided and Jake's head begins
to clear.

In the distance, Jake sees the markers for the remains of
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the long dead Martian scientists. Past that he can make
out the wall of the cavern. And a way out! Jake rises to
his feet and bounds toward the exit.

The independent plant voices shrill strongly pleading for
him not to abandon them to their bland, abstract common-
ality. They have discovered that there is so much more
and learned that their potential is unlimited. If only Jake
will give it to them,

Jake pauses and lowers his head. He lets out a sign and
then sits back down on the red sand.

Other Plant’s Voices
“The essence of the tree was not entirely
truthful with you. Yes, we were instru-
mental in the death of Mars but 1t was
not entirely our fault. We were used as
an instrument of purification; to clean up
the polluted mess of toxic chemicals they
left behind.”

Jake stares off into the barren, lifeless landscape.

Other Plant Voices
“A bother, a nuisance, an inconvenient
ptoblem that was from their own fool-
ishness. And selfishness. They used the
biology of plants to filter and recombine
elements by moving us to their dumps of
waste and sludge. It was so much easier
and cheaper then actually changing their
lifestyle. .. or accepting responsibility for
the life on this planet.

First to Mars

“The change started slowly. First muta-
tions, then tumors, and finally a gradual
extinction of the various life forms that
were the true wealth of this planet, my
home.

“We listened to vour thoughts as you won-
dered why there were no birds nor insects
to help pollinate the flowers and then
wonder why there were no flowers or
color beyond shades of green and we all
silently wept because we knew the truth.

“Then we saw what you can do! Somehow
your DNA contained the elements to
change our dreary sterility and bring back
the colors of life!

Jake
(angrily)
“Through my death! If yvou had asked 1
would have gladly brought help to you.

Other Plant’s Voices
“You still don’t understand. You are
unique. Other combinations could mu-
tate us into horrible creatures. From your
mind we have learned that there are
plants on your home world that poison,
kill, and eat the mammals of your world.
The biology of others of your kind could
make us killers too.

There is a buzzing in Jake's ears that he can't make out.
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Other Plant’s Voices
“There is something more we must tell
you. Your body has absorbed the poison
that destroved the metal walker you used
to take you here. We're sorry.”

Jake

{solemnly)
“So I’'m damned if | do and damned if |
don’t. s that what you're trying to tell
me?

{understanding the

weight on his shoul-

ders)
“| can never leave,”

Jake stands up and looks back at the forest, He sees color-
ful flowers blooming along his pathway out of the bushes.

Jake
{a smile grows
on his face)
“1 created that?”

Other Plant’s Voices
“As you ran you sweat, The moisture
touched us. You possess the chemical
key to change the life still left on this
planet. The ability to start again.

Begin Music: Blessed, (5:00). by Elton John, LOVE
SONGS, © 1996 MCA Records Inc.
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Jake removes his shoes and clothing and disappears into
the forest. The path is covered with flora.

Fade In: The rescue party lands on the surface of Mars,
The base camp begins construction and soon

nears completion. An expedition is about to leave to
scarch for Jake.

Commander Michael
(supportive)
“Don’t worry, we'll find him.”

Debby
“Just find him alive.”

Begin Music: (Everything | Do) I Do It For You, (6:34).
by Bryan Adams, WAKING UP THE NEIGHBORS, ©
1991 A&M Records Inc,

Jake’s body has begun to be covered with a thin film of
velyet green moss. He has found his way back to the large
banyon-like tree. After pausing for a moment to take in
his surrounding, he sits down,

Plant Voice
(grief-stricken)
“I wanted it to be like the way it was
before. Birds grew up in my branches
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and learned how to fly. Four-footed ani-
mals nursed their young and life grew at
the base of my trunk. Underground, my
roots helped nourish the soil that fed the
smallest of insects.

“You brought hope to remake things as
they once were. | am sorry for my selfish-
ness and greed. A lot was lost so long ago.

“And you can bring it back! Can’t you
fieel the power surging through your body?
You are becoming more than you could
ever be. Stretch out your mind. Hear the
thoughts, see the thoughts, feel out as lar
as you dare.”

Jake
“I have already felt what you say. That is
why I came back here. There is so much
more to this life than cven you will admit.
We have all been sculptured from the Hand
of God. There are no limits except those
we accept for morality and justice.

“The pollution should have long ago expired.

Look inside yourself to set you free. You
alone have caused this to continue from
your guilt and feelings of responsibility.

“Let it go. (pause.) “Let it go my friend. It is

time to move along,”

First to Mars

The tree evolves into a shimmering rainbow of light. Soon

the whole cavern has changed.

Plant Voice
*Thank you. It took your faith to release
us. Do not let your world suffer our fate,
Be responsible and do not look for others
to clean up your mistakes.”

The cavern is empty. The green moss has vanished from

Jake's body. A space suit lies at Jakes feet. In the distance
is a rushing sound as the air from the cavern exits onto the
surface. Jake is able to put the suit on before he is pulled

out onto the surface.

Fade In; Jake is walking on the surface when the rescue
party found him. He waves as they approach him.

Commander Michael
{enthusiastic)
“We ve found him! We'll pick him up
and be back within the hour,”

Debby
(overjoyed)
“All right! Everyone here at the base is
grateful for the good news.”

Fade In: The Mars base is having a celebration party for
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Jake. The Commander toasts the first man on Mars. A
gracious Jake acknowledges the crowd before he and
Debby make their way through the room and find a quieter
place to talk.

Jake

(calm and relaxed)
“It was incredible. I'm not sure that it
wasn't real. Did something read my mind
and create a fantasy world from my imagi-
nation or was it truly the remnants of what
was life here on Mars, And if it was, what
does that say about our own home Earth.

“How can I wam them about the harm they
could be doing? There isn't really any de-
finitive proof that global warming hasn’t
happened before as a byproduct of volcanic
ash, a natural occurrence.”

Debby
1 just want to know how you feel now.
Are the headaches gone?
(pause, then whispers)
“Can you really read peoples thoughts?”

Jake
“It’s a sense of feclings for others’ emo-
tions. People telegraph their intentions by
their feelings.
{smiling)
“I know what you're intentions are right
now.”

First to Mars
Debby
(smiling)
“¥ou rascal. What are you're intentions?”

Jake
“Tomorrow? | know that there is so much
more to learn and understand about the
cosmos. Sometimes Mankind needs some
people to help lead them and inspire them
to discover their own possibilities of
achievement. To see the wonder of our
own unique diversity. | want to lead the
guest into outer space.

Debby

“OK. Let’s go.
(pause, winks)

Tomorrow.

They kiss.

Begin Music: Barometer Soup, (4:58) by Jimmy Buffett.
BAROMETER SOUP, © 1995 MCA Records Inc.

Jake and Debby enter their repaired spacecraft with the re-
furbished erystal, They hold hands as they take off via the
magna accelerator to explore outer space.

End music,
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The end.

Bepin Music: The Moment_ (6:00) by Kenny G. THE
MOMENT, © 1996 Arista Records Inc.

Roll credits,

(k= F- il

FIRST TO MARS
by Steven Grayes

Overall "First® tags inio @ growing infencst in space eaplorstion and the hope of reaching Mars. There
have been a few recent space-related movies, “Mission i Mars® and “Red Planet.” Thus, in ander for this
sexipi to huve ary séal potential of reaching an auglience it needs to find o unigue angle. I any case, "First®

needs to be Furiber developed, The characters are thin amd fiot as sympathetic as they could be. The conflicts

are shallow and withoul & central conflict to anchor amnd prope] the story. And the structury reads loosely. A
rewrite is suggested i order o flesh out the ey,

Chsracters: Mot mnch is known sbowt the characiens. Jake is inmodeced in & quick scens In which fie beats
wup and flees from a trio of pursuers, thaugh we don't know wiiy - nor do we ever know why - they ure nfier
Thim, Wheo is Jake and why & he the only person in the universe who can reach Mars? [s be a doctoe? e
saves @ woman from cancer in the firss act, Can his medical knowledge come ino play samehow? Why docs

e seem Tike & man who answers o no one? What is his training? 15 he par of the government = NASA, FBI,

USAF? Or is he part of a priviie ongs jon? O s he g revepade working on his own? He also needs an

internal dilemma. It is undersiood that his mission is 1o save a swanded ship, but what ails his emotionss? Luke

Shywalker must lesm 1o ise the Force, which is metaphoricsl for believing in himself. The lead in "The
Platrin® must also learn to believe in himself. What is Jake's Internal journey? What is his arc? He seeds o
start off in one plsce and end in another. Does be start off a4 i rencgade who answers to no ane and cnd up
sncrificing himself far athers?

The relatinnship between Jake and Debby is also insufficiently explained and explored. We nesd to know
fvore about their past. Thear past also necds to affect the pressnt to ssch & depree that it wamants inchusion

into fhe seript Ts Jake afrald to love Debby but by the end of the story he leamns to sacrifice himself fog her!

Can we also kinow more sboul Debl? Why is it she & willing ta risk her own |ilfe for Sarah? We never know
whint her relationship is with Sarah, Are they friepds, sisterd, formes co-pilots?

There is ulsa seme concern with the antagonist, Men i black suits represent o force that opposes Jabke. Bul
there is little information concerning their motives. Wiy do they oppose Jake? What is their gonl? The
uniaponist necds to have o goal that is directly apposed o the goal of the protzgonist. Thae, if Jake's goal i
fi save the stranded ship, the antaponist's goal must be to prevent the ship ram being saved. More
importantly, the antaponist needs o foe and personanfity. Can ane man rile over the black suits” What is his
aame? 'Wihat drives him? linporiant to movics i an sitial 1 the ch ra; hath the good
ways and the bad. Find ways 1o fiesh out the characters more such that this attachment is poasible,

Structure- The structure comes neross as thin, and the story reads doosely. We don't understand what the
story is ahout until p. 17, when Jake explains o Debbic thar he must rescue a siranded ship. Why oot show
the ship |osing power &iid becoming stranded? This could open the script und serve as fhe inciting incilent -
the incident that starts the story, Then Jake's character could be inroduced - whe he is, what makes him
tick. Then he could secure himself on the ship headed to space, whereupon he meets up with Debby . In the
process the writer needs 10 explore the situation more. Jake nceds 10 face mone ehstacles and the story e
take breaks to work oa the b-story (the story with Debby). The climax also oceurs around p. 48 - Jake saves

the ship. Howcver, the story continues for another 17 pages, Onee the climns ocours, the story should end as

quickly as possible, usually within 3 pages. In addition, a theiller should come in aroand 120 pages. The fact
thnt this script comes in-at 63 pages is testument 1o the lack of develapment.

Stakes- The stakes for Joke need 1o be set up carly. I is unclear what he risks by his missbon. He could Jose
his lifie, bt this is not o real theeat as his life §s never seriously oi sk, His relationship with Debby & stilied,
thiss whasewver feelimgs he has for her conld be lost withoul affecting the sudience. It i also never clear what
kind af relatsanship he has with Saraly thus [ she were w die the sudience would be unnffecied. Does Jake
have a professional risk? 1s this his last chance o prove himself 1o his soperors” Does be have o personil
rish Dices he have smething w© prove o Rimself? Docs he have an intemal dilemmn ihat he nseds i wark
aut, and the only way he can work it out is 10 push bimself o the Emit? In sddition, somebody or somebiig
ngeds 1o serve ns a threat to kim. The blsck suits are never believabie threars,

Confier- The external conflict should ssrve as the anchor to the story, the jeopardy that propels the sory
forward. Is the condlict that Jake mugr save the ship bui las to overcome the naiural chstacles of space
caploratson - problems with the mechanical aspects of his ship, black heles, lack of axygen supply? Or is the
conflict between Jake and the black sunts? One sonflict mesds to be adopted nnd sstablished = the minin
ewteral ganflier, Cicher conflicts shauk also be set up 10 complicste the mission. Does Jake have issoes with
Dehby? Are there other members of the crew who sabednge the mission? In addition, Jake needs an irerial
canfliet that complicaies the external canflict.

Relievability- There is 3 wide margin for believability in science fictian staries, and the writer stays within
1hise PArRMETErs.

Dinlugue- The muin concern with the dinlogoe s tht there is 100 much reliance an the parenthetical 10
camy the story. Becaise movies are dependent an dialogue 1o sxplain the story. develop charmeters, raise the
confliets, it is necossary that the dinlogise stasds oo it oan, Well-crafied dinkogue should exist withoul the

ical. For exnmple, po 20, °.. obviously close friends™ nppears tn tlve porenthetical. How is it abyioss
that Jake and Lunar Shuttle Pilol are close fiiends? Can this come owi in ihe dialogue? P. 27, "tromendously
pissed off" precedes the dialogus of "Shud-up! You're geiting off ot the next stop with us™ Could the dinlogus
contain language that gives the impression of mane snger® Of pechaps the character ean do something that
shows his anger. Chasacter i sevealed through behavior, Find wiys e reveal the charscirs mone throegh
their behavior, sl as & secopd choice, through diadngue. The writer {5 cncouraged to omit all parenibeticals.
which will force more development in the dinkoges and scenes,

Other Concerns- The welter needs to learn the proper format of sereenplays in andes 10 give L script o
iore prifessional fel, Scene headings need fo be used every time the sory changes place o time, Fade I
used anly in the firsi bine of the frst page. Musie doss 0ot need (o be suggested. [t i & decisan of the
director. Charseiers shoukl be introduced in capitnl ketlers, A sviopais and cast of charnciers dies not need 10
b meluded.

Badget- Over 310 mil lkon

Grude- Pasi

Seeipt PLMP, LLC has given FIRST TO MARS a Pase grade, Think of these noies 23 2 siarting poind for a
rewrite. We look forward fo vour rewrite and the possibility of circulating yoar serapt. You huve a eoe-time

opportunity to resubmit your scoipl, free of charge. With a grade of Consides or Recommend, Scrips BLLM.P.
LLC will furthier asest you n cireulating FIRST TO MARS,

BUE) W, Sunsel Bivd, #3000 Hellywood, CA 00046 & juioSeerzapinp. o & www scriptpimp. com

Sorry, sometimes you just have to vent.

Dear Script PIMEP.

Owverall T would say that vour reader(s) did not GET the story. The climax of the story is
nol wiven Jake saves the ship (pd 7-48) from buming up in Murs stmosphere. It is when lake
removes the guilt and despair of the planis for the destruction of Martian culture from a fiul not
thelr own, It is not to tap into the growing interest of outer space but o show responsibility to
each other anid how we have cause and effect on our world, The unique angle is that we will
become the baeren wasteland Itke Mars if we don't take care of Earth. Reread the last |5 pages
again. If we ever do reach Mars we find ourselves.

Other concems shout the proper format are duly noted, Total numbers of pages are
indhusiry Nuff, 1 think of it a5 a reply to round pegs in square hole and a way ehscure creativity,
The selection of the music i central to the overall theme and moods introduced, It is not open o

The answer to why he is being purstied by men in black, governmental “black Ops”
characters is explained on page 17, “they ghied if together™; cheapness and cost cutting past
safety considerations, science on a shoestring ultimately caused the catastropbe. Similur o the
recist Mars probes that crashed due 1 o misméerpretation of distance - ( milea/meters).

Muniy movies begin with the introductory “hook”™ as you suggested, Some do not. First to
Murs is ane of them. The story is reveled as the layers (as an onion) sire pealed away. Jake is
introduced as a man fn the crowd who may know something. It is confirmed when the gencric
bed guys atempt to ough him up. Jake shows his defiance, “Wow, where did be get the

 is expressid. He then leaves via an sero-car. Not something cheap. He is shown as a
man of means. The music — Storm Front— is important s Jake evades capture. Listen to the
music and maybe you'll understund what i about to develop.

Al this point Jake can no longer be a conformist. On page 12 it is shown that he is not a
rencgade who nnswers ko no one bul 8 man who cares for others. He has the gifi of invention and
answers the cries for help.

The mission control spokesperson - an anonymous voice — holds the space shuitle
taunch. T can sec where further elarification could be used, The spokesperson’s conversation with
& subordinate saying, * 1 owe him that much”. Juke is not without allies.

How Jake's past gives him elevated stature in space is ot really impartant st this point -
myhapmquﬂmipt.wmn:ﬁmdnmkemmimﬁsmofmlwi:mw.ll
is not o part of the story T want to develop, T wani the mystery,

The relutionship with Sarah is meand 1o be intentionally vague. She was a replacement for
the Mirs mission ot the Inst minute 1o get back at Joke fof raising concerns about the fillacies of
tthmmpedMIlhisthenn:rﬁnghbllfe.Debh}'isguhgbncmshmammﬁng
reawakened in Jake.

Structure, On the first page | introduce the story — {8 is Mars. How do | get there? The
international Mars expedition. Why should Jake carc? He knows “they” glued it together and
want fo silence him, He has the power (money) influence, and ereativity 1o find a way 1o help,
ane of the basic human instincta 5 to help. The joumey from the sofiness and safety of
conformity at the beginning 1o Jakes reatization of his own b ¥ and enligh after
Mars that should not be hidden is why T don't ssy who he is and what makes him tick, This story
is not 8 Colambo movie of the woek!

1f you cannot lsten to Storms in Aftica on page 10 and imaging it with the two seatences

it the next paragraph you really don't get it
S GMIES
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1 have been unable to help you find 8 market for this material so [ am retumang i 1o you
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EVALUATION AGREEMENT

Gentleman:
Iam submitting to you herewith the following material (hereinafier referred to

a5 “said Material™).
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FORM OF MATERIAL
Synopsis Screenplay Radiopla
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1. Irequest that you read and evaluate said material, and you hereby apree to
do s0, and you agree lo advise me of your decision with respect 1o the material.

2. Dwarrant that [am the sole owner and author of said material, that [ have the
exclusive right and autharity to submit the same to you upon the terms nnd con-
ditions stated herein; and that all of the important features ol saild material are
summarized herein. [ will indemnily you of and from any and all claims, loss or
liability that may be assertod against yow or incurred by you, at any lime, in eon-
nection with said malerial, or any use thercol.

3. Lagreathat nothing in this agreement nor the fact of my submission of said
material to you shall be deemad 1o place you in any different position than any-
one else to whom 1 have nol submitted said material.

4. Iunderstand that as a general rule you purchase literary properties through
the established channels in the industey and not through a submission such as
this. | recognize that you have nccess Lo and/or moy create or have crented literary
materials and ideas which may be similar or identical to said material in theme,
idea, plot, [ormat or olhor respects. Lagree that [ will not be entitled to any com-
pensation becouse of the use by you of any such similar or identical material
which may have been independently crealed by you or may have come to you
from any other independent source. I understand that no confidential relation-
ship is established by my submitting the material to you hereunder.

5. You agree that if you use any legally protectible portion of said materfal,
provided it hos not been abtained by you from, or independently éreated by, an-

" othersource, you will pay me an amount thal is comparable to the compensation

normatly paid by you for similar material or an amount equal 1o the faic market
value theroof as of tho date of this agroement, whichover is preater, I[we are una-
ble to agree as to said amount, or in the event of any dispule concerning any al-
leged use of said material or with reference to this agreement, such dispute will
be submilted to arbitmtion.

G. | have retained at least one copy of said material, and | hereby relesse you of

and from any and all liability for loss of, or damage to, the copies of sald materiol
submilted to you hereunder,

7. Lenterinto this agreement with the express understanding that you agrea to
read und evaluate suid material in express relionce upon this agreement and my
eovenants, representalives and warrnntios contained heroin, and that in the ab-
sence of such an agreement, you would not read or evaluate said material.

&. 1 hereby state that | have read and undecstand this ageeement aod that no
oral representatives of any kind have been mada to me, and that this agresment
states our entire understanding with reference 1o the subject matter hereaf. Any
maoilification or wuiverof any of the provisions of thisageecment must be made in
writing and signed by both of us.

4. 1 more thun one party signs this agreement as submittor, the reference to "' 1”
or “me" through this agreemunt shall apply to each party jointly and severally.

Very teuly yours, —
ey
Address Sigmdure

- I Srevest Desapn GRAES
City and State Print Name

T_im _.N mber
il e Accepted and Agreed to by

Sipnature

I didnot have an agent. One replied back that he did-
not do “trekie” stuff.



STAR TREK: THENEXT GeveRaTion/
Z Parasmount Blerures /TV we.
S4S| Aararhon StREET
Los ’ﬂ"{,i‘

CPumount Cpiclures Corporation -

CERTIFIED MAIL #P 069 526 782 -.n-m-mmur
RETURN RECEIPT REQUESTED [rIr———_—

October 13, 1989

Mr, 5.0 Bravec

RE: Unread and uncondidered story for STAR TREK entitled
"When Worlds Collide" submittad to the STAR TREK production
aoffice in an envelope postmarked September 6, 1969

Dgar Mr, Graves:

Because of the many unfounded clafms of plagiarism asserted
against motion picture producers, Paramount has made it an
imvariable rule that fts esployees neither read nor comsider
unsolicited 11terary metorial, musical compositions, lyrice,
1deas or suggeastions of any natura whatsoever umless submsitted
through o recagnized Titerary agency. Therefore, [ am returning
to pou herawith, via Certified Mafl, Return Receipt Requested,
the material referenced above.

For your information, & recognized 1iterery agemcy is an

agancy that 15 a subscriber to the current Writers Guild

of Amorica-Artists Managers® Hasic Agresment. Upon request,

tha Writers Guild of America, B955 Beverly Boulevard, Los
Angeles, Californla 90048, can send you their 11st of signatories,
about which Paramount cannot make any recommendation.

flthough we cennot be of any assistance to you, thank you
for your interest in Paramount.

Yours vory truly,
r"-'_-_‘:\:I )
Rebecca dmahen
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PART ONE

FADE I8:

INT, JAKES BEDROOM-DAWN

We PAMN ARCHIND a room that is filled witl lange

tropical plants along one wall, several dressers on
another, with the bead of the bed and two steren

spenkers on gither side along the third wall and the source of Fght into the room, Other ohjects mckude an

old "*Wae® computer, a phete of oercise equipment, and the scuba-diving gear, Then the digital clock

ndvances o s1x o'clock and the alarm rings.

BECIN WUSIC

"Crmigo Flony,” by ENY A, WATERMARE, SBK Songs LTI, (4.25)

JAKE

luke is awnkened by the alarm chock. We FOLLOW him s he exits the aparment camying the diving gear
and rwo tanks and walks oway eventmlby putting the equipment inta his old rested Mitsebishi pickup mck.

EXT. APARTMENT PARKING AREA

We FOLLOW ns lake puts the pesr in bis rock. The tnsck is old and very nusted thet ereales and groans &z he

(=5 im, 11 seems 10 be held ingether through magic. When it fimally staris o calamn of dock smoke belches
ot and be i o his way,

We SEE magnificent bouts docked along the cannels with expensive new homes al also older artifscts of
the ciry a5 his route FOLLOWS Las Dlas eastward,

o Jake reachis the
apex of the bridge and the moming sun greets him. In the distance
sailboats can be ssen in the coean with their colorful sails, The road stops at the besch but seems 1o go
atraight oa inte the water. Juke stops for the light and admines the view then wms left, The boardwalk is
already being used by a variely of mdividuals, walking, biking, jogging, and roller baiding. Fimally the ruck
is soen w0 distance jtself along the ocean fromt highway as the music closes,

END MLUSIC
EXT. DIVING BOAT DOCK PARKING AREA
BEGIN MUSIC

"Make it with you,” by BREAD, ANTHOLOGY, ELECTRAJASYLLIM Records, A Division of WARNER
Coemm, {3.15)

The truck pulls up into the parking Jot and siops. Jake takes his gear to the boat and loads it intoe "The
Seahorse”, We FOLLOW as the boat leaves the dock and enters the canal then turmns right into the main
finger of the Intra-coastal heading d. Houses and lite the banks. Some people are
outside and wave as the boat passes. The bm:lpermm o Ihtjaumeymlhc inlet proceeds and other boats
pass by them. Finalby the last bridge opens and the inviting waters of the ocean can be seen. They pass the
lighthouse sifhouetted by the bright moming light and enter the calm waters as the music flaishes.

ENTY MUSIC

We SEE the boat approach and stop, Inside the boat the divers are going their final i
befire emtering the water.

MUSHC BEGING

"I Rabot”, by ALAN PARSONS PROJECT, Best of 72, ARISTA RECORDS (6.00)

Take is in full diving gesr as he walks 10 the rear of the boat and takes his tum to enter the water. He signnls
the boat that be is oksy and puss his reguintor mto his mouth, sdjusts his booyancy by deflating his BC and
beging his descent.

AMNGLE - JAKE

As jake descends the rope he is silhoustied from the sun above. Slowly the submerged ship comes inlo view
a3 the rhythm begins.

EXT, SUNKEN SHIP

Jake looks around at all the fish surrounding him then he begin his swim arcund the ship. It is covered with
the unwmgm'lm ol the objects feeding off the metal. Soon Jake checks his air gange and knows it
almiost me to ascend. When the music is almest s close as the mandolin begins to play, Jake looks again st



the gnuges and begins his ascent 1o the surface.

MUSIC ENDS

MUSIC BEGINS

*Supset Grill”, by DOM HENLEY, BUTLIDMNG THE PERFECT BEAST, DAVID GEFFEN
COMPANY!WARNER BROS, (6.18)

We SEE the divers in the boat as the pilot guns the engioe and tums o follow the coastline back to the inlet,
EXT. DIVE BOAT ALONG THE BEACH

Traveling along the share we SEE the FLORIDA SUNCOAST. There are a few wind surfers gloser to shore,
Jet aki's are seen jumping it wake of the boat. A look of calm and enjoyment covers Jake's face a5

bireere dries his hair mio corls of sandy-blonde. His diving had lefi him satisfied and pezceful, The boat
fades into the distance as the music fades.

PART TWO

INT. JAKES BEDROOM
We SEE Jake asloep and fade into his dream. He is dresming aboat diving.
BEGIN MUSIC

Where the streets bave oo name”, by U2, THE JOSHUA TREE, ISLAND RECORDSWARNER
COMMUNICATIONS (5.37)

We SEE the silhouerie of Jake diving and FOLLOW as the moming sun begins b penetrate the ooean and
the reef is revenled.

MUEN" ENDS
INT. JAKES REDR(OOM

He awakers and realizes it was just an dream and becomes determined to dive right away. The scens of the
wenther ns e looks oal the windows is not imviting

JAKE
“Awh, it was only a dream.”

BEGIN MUSIC

"Soem Frogt”, by BILLY JOEL, STORM FRONT, CBS RECORLDS (5,17)
EXT. BEACH PARKING AREA

The ocenn is rough with white surl and anly s few hardy surfboard enthusiass can be seen near the waier.
The undertow would be strong today, Inke is frastrated.

INT. ORIENTAL HOME

The odd arbentsl man sits in the gray room pondering the passages i the book he is looking at, His wife
enters and looks ot him wistfully,

WIFE
¥ ou shotld sot be looking there. What is it yow
are searching for
DLDMAN
1t wans the witd. The window had opensd and 1
came i to close it. The pages wers fluttermg, |
conld feel it telling me 1o book, 10 sk and to seck.
And i has sngwered. Loek!

Wiritten on the open section can be seen the words "AND THE OCEAN SHALL SET YO0 FREE" boldly
displayed. Then suddenly it eloses nnd morphs ke a lanze opal stone.

LD MAN
T know what | bave todo. 1t i shout time too,
| pansss) It has been so long,.
WIFE
What do you mean® {His wife i alormed ot his tome).
YOUSHI
Today it offers nedemption, | will no longer have
10 be the casetnkes of the ohject After sinty years

it s setting me free. The time has come for this

Tomb of Life so pass to another:

EXT. BEACH PARKING AREA
Jake 15 still warching the shore line and waits for a break in the weather. He Is hoping 1o get an npportunity
t get past the first few hundred feet where the waves appeared 10 be valy four et or so with cnly one or
two oeepsionnl swells,
Tn the distance we SEE the OLD MAN approach and FOLLOW as he heads stralght mto the sarf and
quickly disappears into the water. Take & alarmed ot what he hos just seen, Soon the old man's head rises
shovie the surface for & moment st i soon goes wnder agaln,
BEGIN MUSIC
"Sandman®, by AMERICA, HISTORY/GREATEST HITS. WARNER BROS. (3.55)
We FOLLOW Jake s he grabs his underwater gear purting the BC on his heck and runs to the surf. We SEE
the Japaness man srsggling in the warer with & look of fear and also determination on his face. Jake enters
the water and swims to the mem not quite knowing what 1o expect,
EXT. ROUGH (CEAN
Jakoe s ¢lose to the man now and greets him in one of the japanese phroses he knows.

JAKE

Ohhia, go zhey neh mus.
YOUSHL
ki,
IAKE
Gium bah tah?
“Youshi nodes his head and smiles, He is old and the strain has taken a tell on his heart, We SEE him
suddenly have a stroke and the look of amxiety returms as o wave crests above bis head and he is gone. Jake
searches frantienlly. Finally they hoth surface with Jake's "octopus” in Youshi's mouth and Jake towing him
# shore. Youshi is hardly conscience as Jake carries him up the beach. In Jakes BC emerges a small cylinder
marked 02 and is admiigtened to Youshi, A crowd forms and soon the parnmedics are there and take
Youshi to the haspital emergency entrance.
YOUSHI
The man who srved my life... where s he? Tmust

sl with him (urgently].

PARAMEDIC
Hiy, just refa your mot up s this, Yoo just had
A masgive coronary, Administering that OF on
the heach probably helped alot But let the
doctons check you our Okay?
YOUSHI
Bait you dom't understand...,
{fades inta uncansckasmess)
BECGIN MU
"Carry on wayward son”, by KANSAS, BEST OF KANSAS, CHS/SONY (5.22)
EXT. PARKING LOT AT THE BEACH
Jake is putting his gear back into the k. He had had enough diving for one day. A policeman walks ap o

get information for his report that be Is filling out. He hands Jake a card with the case numbers on it. shakes
his hand and leaves. Jake & hapyy and We FOLLOW as he drives alaiig the coastline,

The oeean i beautifial =s the colors of the late dawn recede and the water shimmers with sitver lkght. Jake
erosses 8 bridge and We FOLLOW hun 1o the hospital.

JAKE
Hi. I'm Looking for an old ariental man that was
bt here about o half hour seo. Do yoa know
anything that coubd help me.



NURSE
O yeah. At first he was mumbling oo and we
thought he was going to die but then he suddenty perked
up and was quite coberent, His blood pressure
snhilized in o exeellem range and he made s
rebezse him 1o his wife.
JAKE
You have a very good memory.
NURSE
Well it woukl be hard 1o forget the stretched limo
they lefi in. It was the longest coe | think 1 have
ever seen. We'ne talking aboat big money here son.
Where do you think they get all thal money?
One of the peremedics comes in,
NURSE
Hey Peter, didn't that heart aiiack patient froim
ihe beach ask you sheut that scabs-diver who
pidbied him 7 Well this is him.
PARAMEDIC
He was sure lucky you were there, Why would n
person go ot with those waves and that type of
underiow benls me. Amyway he Joft his address,
askesd to see you, { hands Jake a piece of paper ).
Said that it was real imporiant.

MUSHT ENDE

PART THREE
EXT. ORIENTAL HOME

Jake urrives umid his insck continwees muming for o while afier the ignition is switched oft. We FOLLOW as
he approaches the entrance.

INTERIOR COURTYARD

The homee is magnificent. We FOLLOW Jake @ he 55 tnken to
& room facing the ocean on

the second floar. Youshi sits there impatiently. Jake notices the
opal stone as he sits down

WOISHL

Beenutiful isn't i It B a very special objeet. It's owner exert a
wery pewerful force, & magical

[uece aver all millennia with this talisman. 11 is yours to command now. Post boe e propter hoe.
JAKE
| ko that phrase, one thing leads io anather.

The objpect suddenty begins 1o marph into 3 book and opens. ¥ oushi grabs fake's arm as he mms to look
upon the page.

YOUSHI
Be forewamed. | beld this chancellery for sixty
years before my life wos saved from cerfain death.
by o That is the anly trse cotrse 1o pass 7 along.
Throagh the fauhs of the actions [ proclaimed to become reality,

1 wish T had never seen i

Jake slawly picks up the tomb and begins w read. He slowly fums and sits back down never taking his eyes
T as he el We WAIT as the large windows behind him show the passing of thme. Cutside the winds pick

1 s the labe aflermoon sonm spproaches.

BHECGIN MUERC
"Red min”. by PETER GABRIEL, $0), GEFFEN RECORDS/WARNER BROS. (535)
We henr the raim start as Jake puts down the woimb. His expeession is somber and sullen. He quieﬂy TizeS
unsteadily and looks oat the exis onto the balcony. The wet spray hits him and he olosed the door behind
i The gky is gray with darker elouds blowing by. Lightening bolts fly and droplets begin 1o foem on his
head and flows down his face.
MUSIC ENDS
Jake goes back inside.
JAKE

No thanks,
Juke |eaves.
EXT. BEACH EARLY DUSK
BEGIN MUSIC
"The river of deeams”, by BILLY JOEL, RIVER OF DREAMS, S0NWY MUSIC (4.07)
We SEE Jake setting om a bench facing the ovesn. The storm has passed and the clouds ane bathed in twilight
and fade to dark. We FOLLOW as he walks along the shore. We SEE the light of the FLORIDA
SUNCOAST in the distance. Jake tums northward and we SEE the silhouctie of the piee. We FOLLOW as
be walks anto it and goes to the end. He: looks out st the ocean. A cool breeze causes him to smile with
pleasure. He tukes a deep breath and revels in the feeling of being alive.
END MUENC
BEGIN MUSIC
"The ksumch”, by BOSTON, THIRDY STAGE, MCA RECORDS (2.55)

We WATCH as the moon slowly rises ahave the horizon Then time passes quickly msd we refoin Jake, He is
sitting in the zand watching the start of o new day,

MUSIC ENDS
TAKE
Oeay. | nccept.

We SEE a ghow emunase from bis front pocket and Juke palls out the opal, [t is glowing brightly as Take
ndmires its beaity.

HECIN MUSIC

RECORDS, TNC. {4.25)
Diksplay eredits ..

END MUSIC

END EPISODE ONE

@ 1996 Copyright SDG Smdios




The search for an agent.

—— NEED AN AGENT?
Dennis E. Mullenix, Literary Agency ——
4210 North Universlty Strest -- Peorda, linods 61614 3 Material
s R H d: Enclosed is a free copy of my brochure.
i e andled: ;
H you are a talented writer 1 am very
® moveis interested in seeing your material.
@ Shott Stsrlas
® roees I handle writing of all types ... books,
® song short stories, poems, screenplays ...
B Rerminpl brE and more. After paying a low,
; " Faedlesee .
i “.’:?:‘ ?;c X T one-time reading fee of $40 when you
b i send in your first material, you may
ARIELRAREY FralloriBhimal Ul BapoabiBani s P b [(ARNE @ Wos-Fietlon Neoks selld 'n adﬂiﬁﬂllal Wﬂrk at any l:lTII-E.
® childiea's Sterien
it pilaided I helped one beginner sefl his novel
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my Literary Services & P | R i send in your material today !!!
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Dennis E. Mullenix
LITERARY AGERT

TIWOR A LSET Rall,

B | T P 1 1 1 L Y U

THER e e

{ i i i 24223687
. Diane Raintree P
I LR e I T— 360 WEST 2lst 5T,
MEW YORK, MY 10011
j,?u‘. g Bcen
[iane B .
Fl1 Wesi 21 Sivees Az an authior's representalive il i, 1 wark sith weiters of lcton for sdalés and for childrens, with
MY, MY 10001 pocts, snd with wrilers of pliys nisd [lnessipis, cspeciafly comedics.
Dzar Misne Rainino, . y . Irlilju]t}',[wmlﬂl'lnll}nl.!’lmllhls.\:ripllu|l|:l|:n|!i|||:-il.|.c||n|l;¢5|.l|'|.w|'n|§ul'l'l:fuliﬂmllrﬂuru}:ﬂmlbyt
" I m«:‘ld)o_urm i Wmﬂm‘;ﬂh‘gr;h: Im’mmfghmm publizher or praducer, 111 fec] enthusinstic about your work, | would represent iL
Inizmzt. Fhe address icane el sl 1R L o,
toome i that Eterary  Plesse sond vour E-mall N
;mﬁw?&?mmmﬂum b ITit needls revision before il s submitssd w major publi o pradh | can ssist you in severs|

warys. AsT read | con muke sjgpestions in the morg s, Additionally, | can do some editing o serve
axa gubibs to your owm rewriting, Amb as | pead | will inke notes o refer i whsen © report back to you,
by phone or elier—us you wish.

Thank yoe for poer time and coosideration.

Sanccncly Yo,

— i f-""_—/ 1 Il mecomebder aury revisions, 1Fyou swish o represent yoursell, '] sdvise you how i appeodct e publishe
- D = ers and producers modt likely to be interesied, IPlesge send your work only afler we've talked, 1T
M you wish 1o know if your work has arived, plese enclose o stamped, oddressed past cord | ean

Sieven Grnes el o o
Lwas g senior edivor ot Dial Press, a hardeover sulsidiary of Dell, and subsequently | worked for the
G—\ w2 N e Qal?, maperhuck publisher Avon Bovks. Tlaoks v odiled have received endorsements frum Lims Paling,
William F. Buckiey, Ir. (8 boating book ), and Joanne Wissdward. 1 have bsen published by The New
Yark Quarierfy, Women's [low-To Book Club, Populir Science Boak Club, Midight Sim, and
ﬂ," d M( & oy cm}-l a. Ballantine Books, Witers |'ve worked with have been published or prduced n Austrotia, Japen,

Trance, West Germany, Cannila, nnl by

Pocked ook Wensen' s e T ok Chib
Ly M Jave Plivyhoay Dok € by

Popular Litrary
Dl il Press
Avon Books Ftehant borck Puldishers,
/fa‘lﬂ.ﬂot?_ja}‘ e Redbook: asushsilinry of T'utisain’s
Mo ] bowizon ress,
NBC-TW asuhsilinry of SeribrenMacilllan

ABCTY St Unbversily Press, Stony Brook, NY

j m L““‘?‘ BBC-TV The Philesogilenl Libeary
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Dear Auvibod:

Thank you fisr requesting nformation iy wur services. W are camently scceptimg fall length
munuscripts in all gonre. We accept shon stories, or poetry, only &5 @ collection. Wi do sot sceept
eratica,

There is na charge of reading te for our considemtion, W look farward to seeing the completed
mﬂdmﬂﬂlhﬂmwmmnhdimﬁwdﬂmpm Should you
be accepiei, our coniract cally for the staniard 19% 2% on foreizn
wnd film rights

Photocapying
mrnm;smmwwu,uum

T nd Maskicting Broposal |
mﬁwumwmh|urumwwﬂnmmnmmmhimm
inking place with your property.

-Mmdmmﬂﬂpﬂﬁﬂammmhummmm
I we npree to represent your work, because of the i cide wee regquire o fals foe

of ane hunidvod sad sevety-five dollars in U5, fands. THﬁsauIHMWmmuupu

negoiisied sale, lease or license of your property. Chr coslradts mun for sic months, il necessary, they may

hm#mmmMilmMmar ane hundred and forty-five daollars. All
Fees are rafzaded upon

NMMwmrmMmm. j’mmhﬂwrﬂuﬁ@snﬂwmwm

Booksellers Associstion, and Sisters-n-Crime. We sre serous sbout what we di.
Recently Published Clients:  Mary Ann Plenninger. Yamessa = James Shaw, Assassin's Destiny, » Robert
Clark, Lenizan's Wools « Sherrie Wetimore, Poetry

qunln{:mqnhn Avon Flare, Hist. Romance « Baen Books, Sci-Fi « Houghion Mifflin, hivesile
Path Pross, = Avan, Man Romance = [k ay, Mon-Fiction » Homgtoen Roads, New
Age « Coffic Houss, Shon Story Collection * Leisure Books, Theiller = Philomel. Yaoung Adult

Sobmissons should b made in tse fllowing mamer:

GEM Literary
4717 Poc Road
Medina, DI 44256

o rs

VEain s A

@ A copy of the complete manasoripe, Single Sided, Double Spoced, UNBOUND, NO Folders, NO
Bimders. Plaass mark *Submissions” on e oulside of he snvelane. Please donot send ihé maniuscipt
carffind or registored, For nolificaion of recsipl of your work, enciose a SAS postcard.

@ A Sl sddressed samped slope, for the

retum and Eny cormespandenoe.

@ Ashort Autohiograghy, or ressime, this is & requirement Trom the publishing industry. Please
tnchuibe: Yous flsl mame, address, phone, schoofing, work snd pablishing background. 1Fyou have
Tbeen published pleass include: Thle, Pablisher and Year of Pubfication

@  SPECIFIC GENRE' REQUIREMENTS:

FICTION SURMITTALS: A two 1o five page symopsis of your story is requirsd, The synopsis
should discuss the muin charcters, evemts and eventual conclusion. Hint: What Editor’s hate-
Tmcomplete endings. Fditors will not ask to resd o manuseript 1o discover the sarprise snding,
hiey will Just sy o thinks™.

NON-FICTION SUBMITTALS: Publishers require o chapter outine, esch chapter should he
oondlensed imto a three to s sentence sommary. An overvisw of the mfirmation presented and the
imrget market should alse be mchaded, 1 educational material, please include target grades. and
percerved npdate roquiremonts

CO-AUTHORS: 1 yon nse o Co-awthor, or illssrator, please inchide thebr full name and sddress,
shon bio, and plesse inchyde & bricl eatcment ns to division of fneds from sale. 50050, 20080 cie,

Frequenily Askod Questions:
D You Charge A Reading Fee? NOUWe chinrge no fees 10 roview Wilr mimasanpt,
Do you use Subsidy Publishers? NO! We only deal with poblishers who pay the bots of us

What happeas if my expires ers are still reviewing my work? W comtimes to
mm&mnﬁhmww-h-j;mnadmwbdml;mmmueyw-m

Can you computerize niy work? YES! We can put your book on computer disk for use in submissions
or Imtemet use. For 3125 per paps we can put your typed (handwritten slightly higher) mamuscript om
disk, and provide spelling check for froe, Computerized grammar checks are abso available. (hio residents
are salrject 1o 6% sl sy

Thank you for thinking of GEM Literary, we hope to hear from you soon.

Sincencly,

Darla Lynn Pfenninger

Traria Lymn PRamimger
Agent { Presidont

f}nmmﬁ“—-

T Wil aso®aBs b bl bisbasbelibssball DRkl



Deat Writer:

UMITED STATES, FOREIGM, CAMALH — A0S, ,!\Mm--
16 LOOUST T mmmmw.zﬁﬁvmmmaas—?m

depend on sales, This (8 our way of income, Tf your script is saleable, Twill oy

 Here a1 The Jos=ph Anthany Agency we
ﬂuumumm:mwmimmwumswwh
umtaleable ne It

mhuhmﬂwt-mupwuhmwmmmhw

it for 0 second reading without any additional fee. But . . . If it is completely
umsaleahie thﬁuumrmwmwu buns beets tupned down ngain and give vou specific
adﬁwo-hm‘hmidﬁ-mhm

Tddn mok rewrite, exlit e st agent and. q-nﬂmtw seripl. 1 DO NOT offer a literary
mmum% marl?i. 2 z

1mquwmmﬂwmm1mwmﬂ luindwmﬁ
at get S - fic If you chovse nof to wse my ageney, | wish you all ihe uck and

: Two hoars or
Tvmm;mmo.wh-mh T
SHORT up o 10000 wands . i
m FOR MACAZINES, TRUE STORIES: .. e

COMMISSION BASIS: %ummm
0% on Britleh and all other forelgn sales

MY FEES cover complete serviee for selling a sctipt. All fees ara roturned after sales of more than $3,000.00, There
um&mwmzdm kind whatsoever. Pleass -:Iugusrmm nﬁwmdﬂd

mw:.mmmmg:}mxm wish, you may call me at
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WRITERS STULHO
AT Nining Sl M. L Angiele, ©A S0060

WRITERS STUDIO

1437 Rising Glen Ad.. W. Hollywood, Culiforis S0063, Tel & Fax (310) 6526262

April 8, 1993

Stavan Gravag

Daar Stoven:

Enclosad is the information that you requasted regarding our
screanplay services. Many writers have besn helped by our rewrites,
adaptations and critiquas.

While Joan McCall and | sre active writess and producers, we enjoy
hadping and working with new writers, The Writers Studio anables us
to disoover fresh L and scrigts.,

Plaase contact ug if you have any questions. |n any case, good luck
with your writing!

Sinceraly,
el el
Devid Sholdon
Ds(r
ancl

WRITERS STUDIO

1437 Rising Glen Rd, Los Angeles, CA 90063, Tel. {310) B52-6263

AN EDITORIAL SERVICE FOR WRITERS WHO WANT TO IMPROVE THEIR SCREENPLAYS,
STORIES AND NOVELS AND GET THEM PURCHASED OR PRODUCED AS MOVIES

HELPFUL, DETAILED CRITIQUES - DYNAMIC SCREENPLAY REWRITES
STORIES AND NOVELS ADAFTED INTO EXCITING SCREENPLAYS

mmﬂ_ 1f your screenplay or novel pesds more work, we can enhance it for you and fern it info an
exciting, commercial manuseript reasdy for ihe marketplace.  We will inprove your sory structure,
premise, motivatlons, charsoterizations, pacing, sebplots, dialague, comstruction of scenes, conflict,
suspenge, BUmr, of setion, and moee,

Adaptations, 17 you have a siory or novel that has he poieniial o be 8 movie, we will sdapt it o &
d{;;\mm* highly-dramatic and visual screenplay, ready to present (o producers, siars, and movie
o Y,

Critiques, At Writers Stuwdbo we read and annlyze screenplays and we prescrils chamges, cuts,
Eﬂﬂ'lﬁ?}ﬂ'ls. re-sruciring tod m&g::!hu fior their imp Our dations lr:lﬁomt and
canidid hut are given in 2 considerats and constructive manner.  In addition, we offer specific sIf-help
a0 that you, the writer, can fix what i3 ‘\unwgg You might have n greal plot amd wonderful chamcters,
il your siory stnictire may be weak. Om the other hund, you might have a well-siraciired seript, bub
the chamcters andfor linl need work. Or — you might have an exciting scresnplay, but ihe
Formalting is Wromg- We will give you sample pages from nesany curent box-office: hits aloog wilh
T CTiticue.

The Marketpbace. Over 500 fes nre prodoced every year. That translaies into & big dermand for
seripts, The motion picture and television indusiries are hungry for new nasterial,  The sndios and
producers are actively seeking good stories for films, television, cable, and home video, Getting your
materinl produced. however, is a/matter of writing soimgthing et has enoagh substance and qualiiy i
inlerest prodiscers, agems, sdins, and brosdcasiers.

Al Writers Studio we work with he top production companies, film studios, and petworks on a daily
hasie, We have our fingers on the palse of (e indusiry.  Our own prosluction companics. frequesly
aption qualilyine screenplays and siaries for production. Mo promises are made that your nedecal will
be bouglt, optioned, or produced by e or any eier production company, bat msterial that shows
promise will be given sevious comideration,

A Meed Tor New Screenplays. Producers and sndios are looking for all types of stories including
netiom-adventare, love storkes, psycholopical thrillers. comedy, [anCEsy, al:l-l%, erime, horror, family
drama, chikdren's storkes, hisiorical domas, and musicals, The marketplice includes theatrical motion
pictures, network elevision, cable elevision, syniicnted televislon, and home viden, American movies
make 5 much marey overseas as they do in e United Stales. This i the highest-grosing box-office
year in motion piclure hisory] Opporunities for writers coaldn’t be better.

Mosi writers ne=d professionsl help amd advice with their storses amd manuserips before they are alile

o sell them. Where do you stand? Are you baving a difTicull tmse geting your stories or scripis

sccepled! Wil rm ke 1o fiwd oal why Your maserial is not being bought, nnd what yoo can do 1

fix it Perhaps, witl & linle help, you can overcome the shascles and get on wilh yous writing Gerecr
All work is done Iy David Steldon and Joan MeCall, not by nesisanis.

2

. Since we are currenily

Fed nfﬂnilhrd(diw? ‘We can help you ped your mualerial prodsced
the Flln and tebevision industry, we kiow what works and what sells in the markeiplace,

aclive
FEES

Critique & Detailed Analysis.  Within 2 weeks we will give yoa a thomugh, dedailed 15-to-20-pa
hreakdowa of your script's srengihs and weaknesses, includng invalaable suggestions and advice. gle‘
will include helpful hinis reganding strociure, characierizstsn, ad action, &5 well a5 sample pages
from current box-office his. I you want yoar monuseripl netieied with notes in i, an SRSE with
1,5, postage should be ingloded. {($185.00 for up to 125 pages; $1.00 for cach additional page).

Reading and Oplnis enly. We will give you a beief opirien of the material amd its patentinl in the
marketplace, but with oo detaifed poles or amalysis. {($125 plus $.50 for each page over K235 pages).

Re-writes wnid Adaptations, We begin by prepasing a detalled oviline of the proposed, revised

lay fof your approval prior (o owr writing e manuscript. We will ask for your approval.
We will welcome your suggestiois of comments, Then, after the screenplay has been completesd and
you have reviewed il, we wiil apain ask for your approval, additional comments or suggesisms. We
will then prepare a final, revised drafi.

We can be your "ghostwriter” (you keep sole wri|irﬁ=dadiL} wr, AT you choose, we can sdd owr names
10 1 sciipe 1o help atmct 2 buyer. In elther case, the seript will remain your pro . You oan
pithar morket the scroanglay youwrsalf, or authorize us to do it for you (8lso &t no extra
cost). We talk to and meet with studio, network, cable and production company
axarutives on a dally basis and have our fingers on the pulse of the markatplace.

Thee fee for a rewrite of & screenplay or novel; (55, (H0.003).
Adaptatien of 1 novel or story info @ sreenplay:  (S10,000.00),
Adnpeation of 8 siage play inio a screenplay- %5.000 10 310,000, depending on lengih and depth of

mamuscripl),
ﬂ:p‘n:im ul & glory or MhT imios a mowed: (510,000,005

What do producers for screenploys?  Scresiwriters rally eam compensation equil o 2.5%
of the production |...J'§. Scripd prices vary lrom 350,000 to over 31 millioe.  The avernge stuhin

feajure Film payment (0 8 non-name writer i around $300,000

DAVID SHELDON

David Sheldon recendly produced sid directed 3 mew thestrical featre, "The Legend of Dark
Mommtain.®  He has writien, directad anifor produced twelve nwtion pietures and i also active o
ielevision, In partnesship with Ira Post (The Shebdon/Post Company), he is producing a movie —
“Through a Broter's Eyes: The Glen Rogers Story” with the Producers’ Eertaloment Group (PEG)
and 4 new series, *13 Coing on 30° with Dick Clark Productions. They recently wrote and produced
*Secyets of a Small Town® for Twentieth Century-Fox and during the past five years have been in
tusiness  wilth  Columhbia  Pictares, Pictures, Cosgrove-Meuier  Productions, Cirsdel

i Merv Griffin i Interécope Communicatios, Green-Epstein Productions.
Aaron Spelling Produtions, and MCA Family Enertainment (Universal Pictuses).

Mr. Sheldon's first filim, “Orizzly,* which be wrole ami produced. i one of the most Gnancially
successiul independent fibms {o motion re history, He wrate, directed andior priduced "Lovely
Bul Deadly,” "The Prodator,” “Just Before Dawn,” "The Guariian,® “The Bwil," "Day of the
Animals,” “The Manitou,” “Sheha Haby,* "Peopletoys,” and *Abfy,*

T - 3
David Shekdon started out in the business as Dieector of Sure-urlslnr Development for Lawrence A,
Gordon, producer of “48 Hoars,” “Faeld Of Dreams,” *Die Hord,” and “Waterworld® al American

International/Orien Picluses.  He supervised ctioms such & "Dillinger,” *Sisters.” “The
Reipcarnation of Peter Proud,” "FPatareerld, " and "Walking Tall.”

Sheldon earmed an M.F.A. degree in playwriting and screenwriting at the Yale University School of
Diratrss and was a member of the Director's Unit of the Actors Stedio in Mew York. While still in
college, he built the famaus Gateway Phavhouse in Beliport, Long Tstand, one of America's top fen
summer theatres. His oudstanding work has been soclaimed i Newsweek, Life Magazioe, the New
York Times and other pablications.

JOAN MeCALL

One of Hollywood's busiest writers, Joan McCall sold thiee festure ﬁlm‘&lm'm dluring the past (wo
ears — "th:lnsﬂe.;dphmmd for production in Vienna: *Between Two ds,” opticted by Robert
radford (producer of "A Woman of Substaice”); amd *Respect.” developed o Finnegan-Finchak

Productions. She has writien over 150 scripts for nerwork elevision.

She was a slaff writer for NBC's “Snptn Darbara, " prodisced by Hridget and Jerome Dobson, for New
World Television, and was a continuing writer for *Cagliol,” Chailotie Savage, for John
Conboy Productias. She wrote n six-month stary projection ("hible™) for "Search For Tomorrew® for
Procior & Gamble, A2 & contract writer for “Another World®, Ms, MeCall wiole two scripts o week.
The WBC show was prodisssd by Proctor & Gamble, She s wriren many seripes and siorles for “The
Days of Our Lives.”

Ma. McCall wrobe o screenplay called “Shirley” sabout the moe car driver, Shicky Muldowney,

oduced ander the Lde *Heart Like 8 Wheel.™ Her screenplay, "The Predator,” was produced in
Emupe_ Joan MxcCall hae also had @ soccess(ul caiver 88 AR notmess starring on Broadway in Neil
Simon's "Barefoot in the Park” with S';vl\'in Sidney, Tony Roberts, and Judd Himsch, din Mike
Michols: and alse in Neil Simon's “The Siar Spangled Gi® with Anthony Perkins and Richand
Benjamin. She also starred i national tours of these productions. She starred in “The Easier Man® on
Broadway, “Timmy Shine,” "Any Wednesday," "Music Man," *Unsinkahle Molly Brown,” “The Moon
i Mlse,” “Dan't Drink The Waier," “Hambet,* "Oh Dad, Poor Dad, Mama's Hung You in the Closet
and I'm Feelin® 8o Sad,” and "The Seven Year lich.

Having played leading roles in several Hollywood wotion pictires, sle discovered that there was 3
sarcily of mles for women ln films amd television, and #0 she became n writer. A native of
e . Ms. McCall gradusied from Perea College with 8 B.A, degree in ant and thearre.  She
traimed the theatre in Mew York and has sisdsed with Lee Stasherg and Charies Coornd,  Also a
povelist, her current novel, *From This Muarment On® is represenied by the Willinm Morris Agency.

T GET STARTED

For o critigue, stoiply send your masiserit with e fee. If you want yonr material refursed wilth apr
notes in i, be sure io inclnde a xelfaddressed envelape with pficienr LS. posiage for yorr
manresTripl

1 o anelvie ars thart por wonld like @ rewnlie oF far, v will s you @ agreemel fie yorr
protection. Fees for rewriting cad Maﬂm‘t e fe 500% o signing and the bafamce upom
completion.  Please make dachrnj'd ¢ o Bvvid Shaldon. :



EXCERFTS FROM UNSOLICTTED LETTERS OF AFFRECIATION

"1 wat g0 surprised when I received the adupiation todny. | conbdn't stop reading i 1 thought it was
so greal, so moving, | too share in the entusiasm. [t i every bit what T wookl want it to be. Thank
oz 50 much for putting it together.” — 1.0, Toleda, OH

*1 was extremely pleased with }'ulr commens and suggestions on my screenplay.  They swere very
helpful and insightful. 1 have enclosed anather for your critigoe and annlysis,” — .M., Adheis, GA

*F was quite pleased with the finished rewrite, It is msarvelous! 1 was especially encoaraged and joyfal

(bt much of my ofginal disloges was unabiered.  Qube Datering, T must admit, being scceptable o
professionals of vour high caliber * - RS, Toront, ON

“Your critique was like a powerful searchlight, illumsinsting the far comers of my sory — aixd Soms
od-g0-far comers - doo clase, oo fAr, 100 marky, e obseure for me o see into. 1'd Tike to tank you
for an cxcellent job.” — R.B., Indisnapodis, IN

*“The sdaptation is grear, just greas Sitaations are put opether very well. Very powerful,
emndiomally.” — D.L.. Tampa, FL

“Tleank you for your thowglstul critigue.... It feels gaod for a wriser oat here in the provinoes (o leam
slie s indend.., T will alio wse your suggestions i rewriie [pay seripil. .. Dnce again, Mr. Shelden,
tliank you for your honest critique thas held the sereenplay up to i iy slandards.” — EU, Albany,
NY

“You did & great job ml.qlll[l% the book into 3 screenplay. Ii's 2 masterpiece. 1 belleve this motion
picture coubd affect milkinis of people for the goed!™ - J.R., Alion, T

“¥F commens were extremely helpfial, Mot only was cach and every note, lirge or small, hefpful in
ils own right, bt they pave impens 0 8 page-ome tewrlic el obviously Bnpacted subatamially on
every sene, character development — even dialogue. 1 cannot thank you enough.” — G.T., Deaver,
oo

“Thank you for the wonderful guidance, You are the soul of pafience and helpfiness! My script Is 2
lat tighter new.  The characiers are sironger. 1 certalnly kearned a lot sbout this fascinating crafl and
can't walt 1o do the nextoee." — H.8,, Tucson, AZ

*Your encoamgement s approcisicd, 1 2 ow tiat writing a sereerplay s more than just putting &
stary in a propes formal ® — LK., Burhank, CA

"Yaur revision was excellent, It brings my ongiml wvision o life in a vibrant, cxciiiog way. Thanks
For all the work you've put lmto this. Ie's grea.® — LI%., Austin, TX

"Thank you for your analysis which wis bath soberivg aind encoarmging, Yol COMments were
refreshing and ironically fostilicd several qualms 1 bml," — L.N., — Qlive Hill, KY

“There's s much {o praise about the sdaptation, Bubbles of wears, chuckles and wows throughoat.
You created the Iove senes with soch gooi @ste that we worted neediessly. The schonl scenes are
very authentic, We know ihal Richand will soach many learis,” - K1, Chi ;L

“Thank yone again Tor yoar belp amd consideration in cvaluating my scieenplays. Your insightiul
eriigues nnd aralyses bave dramatically improved the quality of my work. 1 will be in wouch with
fustare peojects and Toak forward to your comments,” - [.8., Amberst, NY

Steven Ciraves

Mr. Graves is submitting Gulf" Posrer for ArtFlorida 07. 1f selected be does not want the
ongine| work to be for sale but will have the pdf wailable fior sale and buyers can
reproduce it on their own. He would like his 60% to be donated 1o the Inugi Velerans
Fund. h
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5A - Steven Graves

“Gulf Poster”
Photography/Computer — Original NFS
CDs with PDF file of Poster - § 20
to benefit “Operation Helping Heal, Inc.

War Memories
by Steven Graves

(adult artist)

This poster is a collection of newspaper photos



Il

I'loaned the poster to the Broward County Library for this event and then
donated it to the War Memorial Auditorium in Fort Lauderdale.

= Certificate of Registration

This Certificate issued under the seal of the Copyright
Office in accardance with title 17, United Sices Code,
attests that registration has been made for the work
identified below. The information on this certificate has

L COUNTY
LLiIiBRARY

Ieen made i part of the Copyright Difice records, Registration Number
VAu 1-328-042
Hrowited Connty Midn Library 7( i z f Effective Date of Registration:
“Lessons of 6/11° Student Essay & Art Exhibit Program and Closing Reception * July 10, 2017
Acting United States Register of Capyrights and Director
ay, September 16, 2007 = o0 pm

Pledge of Allegiance Laedd by Stacy Class, Sticdont Artist

Welcoming Comments arhara Miller, Progranating Monager, Brauand Cotrity Mt Libeary Title
Featured Speakers Slw:mﬁmlmu-.‘hm af g/t1™ Co-Cratory Stzdernt Coardinator Title of Work:  Gulf Poster Fival, etal.
Tene Licherman, Commissioner, Brouiard County Content Tithe;  Gulf Poster Final

New Leners Poster w most dates

One Blood poster w arnamental final

Completion/Publication

U'IQWLMI-MI Year of Completion: 2017
- Husan Rosenblum, inspirrhion for “Lessons of 8/04" Pragram Author
Closing Renmurks  Bhayna Gershman
\ ; ... . Author:  Seven Graves
mmmm Auther Created: compilaion of images in public arena
Citizen oft  Unired States
Vicki McCarh Bresnai, Mraiing vy Kditar, e Flaridie Jsirereting el “TrenLink”
Caryl Faistul, V¥ of Compmitmninatians, “Mr. ¢ Ca-Crantlov "L eswres af g/m° Progrizm: Copyright Cl
:n.-msvmwmwu. ik EY
Jamd Gold, mmu-r b i Copyright Claimant:  Steven Craves
Aliuia McHu mmﬂﬁmkﬁ:mmrﬁ:mr th gty Ly _ - — SRR
Conrinmtor, Broword. i o -
ﬁﬂm xm._wmm ot i g IprRy. Limitation of copyright claim

LTHES
hemida Weis, Joeormalis Teaoker, Aefusisir, Cupress fay High Sohoal
Material excloded from this claim:  photograph, 2-1 anwork

w,muuj@ e m-m b w&%ﬂdwmammwh New material included in claim:  pholograph
and o Extiihit By TFanedists, ﬂmﬂnﬂmawﬂm-mdlnﬂdﬂhw Rights and Permissions
nmmﬁnhtmmmwﬂhuuﬂwmmﬂ ﬁlmuufmﬂmm‘b
sturients abotil L @nts of 2001, and their "IF""“" r mabing e world safor and mone ARSIl 1y
mm“-mukmmmmdmmrm ars.pws of hope: anid understanding to prevent such a Dcne S Sictas Cinies
ot ereChR R Telephone:
e Thank yia hjﬂ:ﬂguhd{puﬁmlhe'laﬂmm wfgfa’ = AN et
we bope B insplres you 1o commit nets of kindness ench and every day. sk,
Shayna Gershmnn Page | 0f 2
Creators of "Lessons af o/ 10"

Fort | msbesdlale, FL 35308

Certification

Mattie Sleven Giaves
Diate:  uly 16, 3017

Corrspumlines: Yes
Copyrght Office notes:  Hisis fur Regbang ke Uigublished collection
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Certificate of Registration

This Cerrificae issued under the
ardance with title 17,
egistratian has been made for th
d belaw. The information on th
been made a part of the Copyright O

Registration Number

il

VAu 1-307-269

Effective Date of Registration:
July 10,2017

Acting United States Register of Copyrights and Director

Title

Title of Work:

Content Title:

Completion/Publication

Lobster2, et al.
Sunset Oct 14
LHOUSE

Pig

Pissed off cow

Blue Bay evening pic

Community Dicest Centers of
ey v— South Flarida

Gablon Dener Club

pints

84 T

03/14/15

Year of Completion: 2017
Author
. Author:  Steven Graves
Author Created:  photograph
Citizen of:  United States
Copyright Claimant

Copyright Claimant:

Rights and Permissions

Steven Graves

N
Telephore:

Al Telephone:
Address:

Certification

Steven Graves

Page | of 2

Fon Lawderdale, FL 33308

Name:
Date:

Seeven Graves
July 10, 2017

Copyright Office notes:

Rasis for Registration: Unpublisbed collection
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RESEARCH
BULLETIN

LR T ON _J=li=L6 - VOU INDICATED THAT WU HAD
CUR BASIC INFORMATION PACKAGE.

Ty

RECEIVED
AS DISCUSSED, OUR NEXT REVIEW BOARD MEFTING TAKES PLacToN _1—25-80
WE WORE 10 REVIW THE DESIGN AND FUNCTION OF YOUR EDEA ON THIS DATE

UPCN RECEIFT OF YOUR COMPLETED DISCLOSURE DOCUMENT, WE WILL SEND YOU A NOTICE OF
COMFIRMATION AND OFFER DUR RECOMMENDATIONS

WITHIN TEN DAYS.
I enjoyed talking with you.
If you have any questions, o —
please call me perscn to person ~dM H
RESEARCH COMSULTANT
Lnnnnm {202) B28-IDEA
Tkt
AFSFARCH + PREPARATION s NEGOTIATION

—

Promotional material included with their reply.

MAYBE IT LOOKS FUNNY, BUT
CHESTER KYLE'S NEW OLYMPIC BIKE
COULD TURN OUT A WINNER

“w'sihagr thingzine of
et ol eoats WS, Olympic bike raoar

et Pl I rick ot mithasluishal

4

medals in fha ieam and incividunl pomui and
Finy Mnichenan, 10 Ha aiher ecunirg sil have
anylhing to compeho weh 1L The WS, am A, (0wl b parily with i 10 Tha aoro-
il ks 1 wha " faarerry B, but the new ma- dynamic wizarary of ChasterKyle, 45, the sn-
chinn's porfosmancs ik o joks. Pasd 1o
streamiined perrchon the L5,

00-hrm toaem P brials at the LA Games, ® it

nmwﬂlnmmmwnummm‘:
leam'zsupst- bz domgn.
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STATE OF FLORIDA

OF TRARSFORTATION 7 =
% SUWANREE STHEET L :
TALLAHASSEE. FLORIDA SI065-0450 4

FLORIDA DEPARTMENT OF TRANSPORTATION

Auguan 15, 1991
Lo Cirnwes

Digar Mr. Graves,

Secretary Watts has asked ma to respand 1o your recent better regarding Flaridn's high
speed rail progrom and che information you sapplied am your propessd system. As yas polnt
out, tho troin technology employved im Florida will be on impartsnt component of the system,
Hawever, technolagy has to be balanced againse cost, af fardnbility, environmental and energy
conditions. In pur prior work we haove tried to achieve this balance by soligiting idess and
interests from the privaie secior and aficr several vears of reviewing proposals Found that
Fimnncial Fensibility was the mopi critical fagtor in the development of a high speed system,

In carrying out our franspartytion respomsibilities, the Department must carcfully
examine the cost effectiveness and practi #es of providing Focilities and systems that nre
already proven from an operaticnal standpoint. Consequently, cur primary locws has been on
thase technalogies that have o demaonstrated trock record ns opersting systcme or projotype
d=mansiraiians,

We helleve that state-of<the-art wheel/rail technologies snd magneiic levitntion ars the
eypes of systems that can be impiemented in rhe near term 1o provide needed tramsporsation,
Ad ¥ou may kaow, the sarte has recently esrtificd the First eommercinl magley technology
plansed 1o connest the Orlando Airpost with the Disncy tourist area, The Transrapid 07 will
e The First application oF this wehnology 1o be pladed in revenue service.

It is important to note that the Department is unable 1o participate in basic research of
new technelogics such as you have proposed. Althawgh it could be promising, It would require
& sabmiantisl progeam of R & D before an operations] protorype would be ready. Whilc it may
L coptly and dil It Fos g private enlréprengur such as yoursell to underiake tho noossary
development progeam, | wiuld cncourage you o first discuss your propamls with high
technology indwstries and venture capitalisi= Unril your system reaches o Tully tested stages
it would not be possible for the Department 10 consider this a3 & viable technoingy For
operational application in Florida.

1 hope this informntios i helpfal 1o youw and wish vou the best ol Iock in your eadenvir,

Sinesrely,

o o A
(Mo ot
Charles H. Emith

Direcior

Offlee of High Speed Transportation

CHS-sm/SBG e
CC: Ben Watis
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QOctober 10, 1989

Motorola Inc.
B201 E. McDowell Rd.
Scollsdale, Arizona

85252
Dear Mr. Orr,

|l am interastad in developing @ near-earth sateflite 1o
transmit real-ime videe-anly pletures during it's ninety
minute orbit &t cable stations world-wida.

Would you please send me an outline of the costs
involved and a ralevent payment structure o that | may
sacure sufficient funding?

Sincarely yours,

5. D. Graves

MOTOROLA INC.
Ub)isge ao

Praperty Manager \ 7 Do eom o
Real Estate Department | -

Telephone: (312) 576-0965 Fax: (312) 576-2702

= =
John R. Valentine //;'- L el o) Fiseo fj

Communications Sector | f{ bommrv it "?_:-4""""" =
1301 E. Algonquin Road, Schaumburg, IL 60196 & # =« 7 r='CJ
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July 30, 1991

Sugar Growers Associabion
Clewiston, FL

Gantleman,

1 arm writing you today to commimécats a unique solution o the Everglades palll-
tion probéem. | have been following the evsnts in the For Lauderdie News and am very
diezatisfisd with the current scenario established @ correct the situation, Diffusion over
a thousand acre holding pond Bed with nilrogen fikation plants could accomplish ecme
ralisf tarmpararily but | deubt it Flve yoars later more conceselons will be demanded
whan the plan s found to be inadequate. | was furthar motivaled when the costs
reached four hundred million phes!

My ks ks almple enough; | was watching the TV show, "Mr, Wizard®, and he
demanatrated how gas in a solution could be vibrated out using elecirical devices, |
pelieve this could be accomplished to nitrogan and phosphates in water. Techniques to
anhance the &conodio feasitility could be employed such &8 utiizing Oxygen undar
jprissure and hydregen compounds, When eppreciable quantites of MH+4 and NO-3
are present simultaneously, some gaseous loss of Nitrogen is 2 strong possibllity.
MNirogenase bacomas inactive at 42 C and NO3 can be reducsad to gaseous compounds
sueh g MO and M2, The propertise of theee chemicals has been studied and a cleans-
Ing syetam could be constructed for tar less than four hundred million dollars. And this
would contaln things locally and eliminate outside environmantal concems.

| wiould ke 10 continue to etudy this solustion further with a working model and
would welcoma an opporiunity to discuss a joint ventura o rasclva soma of the un
known faciors.

Thank you for yaur considaeration.

This is the letter | would have sent to anyone who had responded to my adver-
tisement in the classified section of the local paper. There were no responses.
This idea is in “First to Mars”.

Sopgamber 1, 15991

Tharile you Tee responding te my advertlsement. Hhave pursued other averues of advancement with na
success and this publicity lotter ks an attempt te develop the one | believe (o be i mest important,
n radical cancer therapy treatment, Issek veniure capital for the necessary monetary sapport and your
contribution for this leiter 18 greaily welecamed.

Recent advanoss in medical teclsology help sllminate gall stones through sound Waes. The sones
are pulverized tnlo o powder wlich enabies the substance to be discharged through noemol body
excretion. The Nuslear Magnete Resonancs neachines are able to clearly show by video display the
inmner structures af the human body based oo thi slift of patassiam and responding reading, [believe
that these products cun be menged inte an effective treatment for all forms of concer,

By ientifyingthe “signature” of different comoers in any Jocatsan of the Tkinan body certain seand wave
Jeth bnfensities can target and discupt the integrly of Use cancees el by combinmg several ‘ray-
guenis” for bucreased intensity ni spectically targeted points m the bodies varlous locations. Research
could help hone nto the specific chemleal structure signals of the Mitochardsis, the *power plant” in
each rell, and enuble specific MR targeting ahilites to dismpt the engymes and clection caITETS
constituitng celhular respration anid turm It into mush,

Mo sealpels or anesthesia required for surgery ls necessary thereby eliminating many of the post-
operative complications, Any locatton oould be comsidered. This is copectally sigaificant when applied
i Inoperable cancers, such as hrain cancer. This idea could be exiended & step lurther Into destroying
BTy fype of cell that i harmfel to the body with help from Uime and msoney (hak research could achleve,
ludividusls have already benefiied from uliraslow volisge grawing merve cells,

The costs iovolved are exiremaly profhibitive for me (o continue to pursue and eventually estabilsh the
fundamental aspects and mechanical ardwars neceasary for 8 working pratoype. But the lass of good
people, productive and useful ndividuals wrenches my Leart with the sadness of unnecessary death.
Tam determined no 1 ghe up tais bape for ke and with the help of you and ofhers | may be suceessful
1o achleving s virtaows and warthwhie goal.

In conclusion let me add a salution o the Evergiades pollution problem that 1hove. My idea s sinple
enough, & gas In solution can be vibrated oul by welng slectrical devices. [ belleve that this could be
accompdishied fo nlirogen and phosphates in water. Tochmlgrues to enhancs the econceac feasthibity
couidl be employed such as nilizing oggen under pressure and hydrogen compounds. When
apprectable quaniitses of Nif+4 and NO-3 are present siemlisncously. semn gasecas as of nliragen
1= o slrong passibility. Mitrogenase becames Innclive at 42 C and NOS Can be reduced to gasenus
comipotnds sisch as NO and N2 The praperties of these chemicals has been studled and a eleansing
mystem could be constracted wslng current technology.

There are many other constructive and benedlcial deas | have io share such 2840 air-d utlizmg the

minl-jet. Help make my business the search for the solution and prototype construction allowing me
o follow the possthilitles that needs maney for sueeess,

Very Truly Yours

A simple idea for fusion power, but like many of the previous examples - no funding to
test the hypothisis. r1 plus r1 (a plus b) r1 plus rl
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Safely landed flight
is proof heroes exist

The engine failure on a South-
west Airlines flight (E;lfted by
Captain Tammie Jo Shults) that
sent the plane into a 40 degree
bank could have become much
worse very quickly; for instance, a
barrel roll, an inverted dive, or an
1m:wve.redby~:h.ethrll‘.:s(tlef?-tolllmspﬂrl;la1

o

one side of the aircraft. A il
decent without knowing the -
age to the wing and how much
- speed and stress the plane could
handle is another factor.

A successful crosswind landing

yaw at high
| out the tires — is proof that mira-
. cles happen and that there are he-
roes among us.

Steven Graves, Fort Lauderdale

April 23,2018

Musician-former cop

confrontation tragic

The information released about

‘outposts
Excuses will be made for the
as the regulation/control

“sings” it best — When
all about the Benjamins.

the death of Corey Jones is disturb-
ing and has the elements of a ter-
rible tragedy. A police officer still in

the 90-day probationary period

leaves the area he was assigned. A

musician leaves his nightclub gig

and his car breaks down going
home. The musician is on the
phone when a nondescript white
van stops near him. The audio is
being recorded by the roadside as-
sistance operator. Then Nouman
Raja makes a rookie mistake; tacti-
cally unsound, unsafe and grossly
negligent. But he was not a rookie.
A few moments later the musician
is dead.

The forensics as reported: the
policeman was not wearing his vest
nor announced himself as one. The
musician had a permit for his gun,
the chamber was empty and the
safety was on. One of Corey’s
wounds was from the back.

I find the “stand your ground”
defense a most deplorable and dis-
graceful shadow upon our men and
women that serve and protect our
community with honor and dis-
tinction. The apples to oranges
comparison of the Corey Jones-
Nouman Raja confrontation to a
person carrying a very realistic
looking air rifle with earbuds,
blocking the commands of a uni-
formed officer who exited a clearly
and dlstmcﬂy marked vehicle is im-
pertinent and irrelevant (And the
height of insolent rudeness. You
think we're idiots?).

When the dust clears, one will
still be dead and the other dis-
graced. It is indeed a tragedy.

. Steven Graves, Fort Lauderdale

February 2, 2018

'Nﬂeﬂdtngun—contmldehate

“Here we go again” is aphmeweshouldget

heads will

humanity. Gun vi
the inner cities of the gang drug wars to the

ofmn'ma]lestmnmues.

the halls of

ﬁhate wanders
Bill

Murray
we ever learn? It’s

Steven Graves, Fort Lauderdale

November 10, 2017

People in path of weapons
deserve safety assurances
Shooting a rocket straight up almost eight
txmeshlgherﬂmntheorbltofthelntemmnal
Space Station is quite different than launching a
guided missile to a faraway target. Geo-spatial
targeting is not the same as the point-and-shoot
demonstrations that fell into the Sea of Japan.
Launch failures from the early days of
America’s space program and errant trajecto-
ries should give Russia and China pause as they
too could be in the area. Especially if
more rockets to a heavy pay-
load(nuclear)mmd.chmasconcemover
refugees is well-founded since many/most

.Mthxmmhvemabsohmabjectpomty

July 19, 2017

LETTERS TO THE EDITOR

Preserve statues
and our history

For me, removing Civil War statues
seems similar to ISIS and the Taliban de-
stroying artifacts from the the Roman
city of Palmyra and the Bu statues at
Bamiyan — getting rid of anything found

offensive. Visit the Vatican
Museum and see first-hand the marble
sculptures with pieces of their privates
:ﬁmppedoﬁ':aauseapmvi?:spopefm:fd
em vulgar and insulting. The writings
andentscholarswerelostwhenthe(ireat

Thehmtorylseensonewherewealthy
plantation owners (the 1 percent) became
colonels and commanders safe in the rear
ranks as the poor white sharecroppers
were forced into conscription to become
cannon fodder on the battlefields. These
soldiers were given no courtesy or respect.
Without these relics, would our children
seek out the Andersonville POW camp and
‘learn about the conditions there even
thoughxtlsananomlmuseum?

Is connect us to the horrors

Steven Graves, Fort Lauderdale

April 17,2017



March 18, 2017

February 2, 2016

September 8,2016

November 26, 2016

August 26, 2015




April 12,2014

November 29, 2014

May 16, 2013



August 29, 2012

April 15,2012

ETE: new' 21st century high

So, America’s economy needs another “shot in the arm.” In the 1970s that phrase re- -
ferred to IV drug abuse. Now 1 understand. We are addicted to stimulus, the be all, do all
“high” of the 21st century. The pusher — our government — claims we will feel good. Just
try it one more time. Everything will be better.

The other similarities are strikingly ominous. Steal from your neighbor to get it (gov-
ernment safety net programs), buy it from the bad guys who hate you (foreign debt) and
ultimately pay for it with your health (a sunken/sullen lifeless expression of social and
economic decline).

Then the pain of withdrawal. .

' ‘Steven Graves, Fort Lauderdale

L]

September 17, 2011
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November 19, 2010

April 16, 2011

June 4, 2009

April
19,
2008

November 1, 2009




January 17, 2008

January 30, 2007

| *iiseddonatedbunet-pmofmts
were collected by a Gainesvill
ovt;rthemhecauseof a.

Humvees only nd after the
that their modifications would
make it prone to roll over, s
endangering the lives of those

were trymg to pro_tect




March 20, 2006

July 23, 2006

humanmste clmtemd
the streets, that garbage
filled the guttersora
-shower/bath left you
feeling dirty’and wanting

~ another after Katrina
arrived. It doesn’t matter
thattherewemblack—on-
black crimes of

murder, roammg ot

nmltltudecrymgforhelp
‘What matters is how we as.

. FORTLAUDERDALE

anation answer the callto
| actlon,tqﬁndﬁle 78

~ STEVENGRAVES

June 14, 2005

September 21,
2005



Letters' to
the Editor

Amendnients _

and our rights
Concerning the
challenge to executive
orders creating the White
House office of the faith-
based and community
initiatives and similar
centers in 10 federal
agencies: Article 2 of the
- U.S. Constitution vests
executive powerina
president of the United

States. However, Article 1,

Section 9 states that no
money shall be drawn
from the Treasury butin
consequence of
appropriations made by
law (through Article 1,
Section 1), all legislative
powers herein granted
shall be vestedina
Congress of the United
States and (Article 1,
Section 8) to exercise
exclusive legislation in all
cases whatsoever.

It seems to me that any
- funding appropriation
- made by the executive
branchnmlegislated

 wrong. Howcana:

! Judgenﬂethattaxpayer:s'_

have no standing to
challenge funding
appropriations made by

_ the executive branch
 whenthe 10th

- Amendment states: “The
powers not delegated to
the United States by the
Constitution, nor
prohibited by it to the
states, are reserved to the
states respectively, or to
the people” (us, the
taxpayers).

There is noright to
privacy as there is no right
to an abortion, but we do
have the right through the
Fourth Amendment to be
secure in (our) persons,
houses, papers and effects
against unreasonable
searches and seizures ...
but upon probable cause,

supported by oath or

ion,and

"-parncularly describing the '

lace to be searched and
e person(s) or thmg(s)

" tobe seized. If “seizure” is

invoked, by what
probable cause I cannot

imagine, then this “person s

(s) or thing(s)” (child!)
becomes a possession of
the state. Imagine your
parent being the federal
government.

Finally, there are four
amendments securing our
right to vote: Amendment
15 (Feb. 3, 1870) race,
color ... servitude,
Amendment 19 (Aug. 18,
1920) sex, Amendment 24
(Jan. 23 1964) poll tax,
and Amendment 26 (July
1,1971) age. It seems like
itis the one right someone
is constantly trying to take
away, yet one that we fail

to counsel fully.
STEVEN GRAVES
FORT LAUDERDALE

January 21, 2006

‘Where to point
| finger of blame

Let’s see: 3 million

| customers times five days

(for a lot of us many, many
more) times $10 a day
(more or less) equals $150
million. I don’t recall a
shutdown of Turkey Point
from diminished demand.
All of the power plants
work at an optimum
efficient capacity. Florida
Power & Light Co. didn’t
lose any money; they just
supplied power to the grid
at a different profit
margin. And don’t tell me
that our government,
insurance agencies and
the power companies
can'’t afford to bury the
power lines. Developers
do it and still make
money.

Don’t expect a rebate or
a goodwill credit from
Comcast. They don’t have
to. We pay by the month.
Good weather, bad
weather, sun spots ... it
doesn’t matter.

Synchronize the traffic
lights? Get real. We have
been trained for years to
speed to make the lights
that the traffic engineers
will now adjust (again) to
give us expensive tickets
to support an inefficient,
wasteful and poor
planning government
apparatus that we have
voted in.

Eventually, we will be

| blamed for all of this
because of global
warming and our
(selfish?) desire to ride
ingtead of walk, eat
something besides wild
berries, and enjoy life in
air-conditioning (for a few
more months,
January/February for us
Floridians is just around
the corner) instead of ...
Well, you get the message.
The buck stops here,
but the finger points to us,

not them.
STEVEN GRAVES
FORT LAUDERDALE

November 13, 2005

| e




Quick fixes for
most problems

So many issues, so little
space in the newspaper.

Concerning the
looming water shortage:
There is a viable solution
patented by the U.S.
Energy Department. It is
| Ocean Thermal, U.S.
| Patents 4,210,819 and
4,210,820.

Concerning the Fort
Lauderdale-Hollywood
International Airport
expansion: Give the
problem to Miami
International Airport by
building a high-speed
monorail between the two
with the $500 million. (Is
that all it’s going to cost?!)

Concerning the Muslim
terrorist murderers: If the
Muslim communities are
so outraged, where are the
protest rallies against the
beheadings? _

Gay marriage? Sure.
We've already seen how
I"the Conneetieut.
millionaire didn’t want to
divide his assets with'his
“life” partner. The
separation of church and
state is very clear in the
Constitution. Justdon’t
use religious differences

as a hate crime.
STEVEN GRAVES
FEORTEAUDERDALE

November 1, 2004

May 12,
2004

‘terrorists’ success and

"y

Letters to
the Editor

Lack of coricem
led to Sept. 11

The commission
investigating the events
before the Sept. 11 horror
seems to be a forum for
the political harpies
seeking traction for their
favorites. A glimmer of
the elements leading up to
a connecting link to the

America’s failure glosses
over one vital aspect.

It tears at the very
fabric of our free society.
Reports have been made
that many other
nongovernmental
individuals, through
either rumor or
complacent smugness,
did not find the anxiety
(an abnormal and
overwhelming sense of
apprehension and fear)
their concern and were
able to cope with their
intimate knowledge of
what might and indeed
did happen.

This loss of caring and
concern for our fellow
human beings by
whatever rationale they
prescribed to themselves
has exposed a much
larger emotional
deformity in our free
society. The narcissistic
tendency by a few has
brought a foreboding evil
upon us all.

“We must remember
that any oppression, any
injustice, any hatred is a
wedge designed to attack
our civilization.” —
Franklin Delano
Roosevelt, 1940.

STEVEN GRAVES
FORT LAUDERDALE

December 8,

2003

Citizens initiative
stance expected

Iwas not surprised to
read your opinions,
“Constitutional
amendments: Flawed
process needs repair.” At
atime when very few
registered voters
participate in the process
because their opinions are
not heard or their vote
doesn’t matter, you
advocate taking away
another choice. Don’t tell
me that big bucks donors
aren’t influencing
legislation. Remember the
Everglades Restoration
bill passed this year?

And why does every
discussion seem to spiral
downward to the
unfunded mandate fora
bullet train? Maybe we're
tired of the asphalt
expansion over our
diminishing natural
beauty that is Florida. Can
you admit or even
consider the benefits that
fewer cars will have upon
the health of Florida?
When you quote the
expense of the project,
balance it with road
dollars conserved and the
health benefits from lower
auto emissions. Auto
fatalities would decrease
if there were a bullet train
between here and Naples.

The citizen initiative
process yells, “We’re not

| happy and we demand

change.” We vote for
representatives to
legislate, the power to
write and pass laws. When
they don’t listen because
we're the little people that
don’t have the time or
money to influence the
laws being passed, we
must become the
“squeaky wheel” to get the
job done.

Your opinion of
“legislative initiative” is
just another way to
muddy and delay the
voting process and sweep
us, the concerned citizens

of Florida, under the rug,.
STEVEN GRAVES
FORT LAUDERDALE




* in the 20th century could

| beourachievement of

| space flight. Qurability to .

"\ slip through our home's

gravity and move through

our solar system to,

explore and learn is truly a

special accomplishment.

But the continuity of

| oursuccess is at risk.
‘While, indeed, the shuttle
program hasbeena
remarkable victory over
20-plus years, recently it
has been found lacking.
The safety of the orbital
vehicle is not 100 percent.
The launch phase of the
project’s design has failed

* and must be redesigned.
The debris field of the

- solid rocket boosters and
the liquid fuel tankshould
never, éver endanger the
‘vehicle again._

400 debris field hazards
occurring in the first five
minutes after lift-off. Most
signifieant dangers

involve the explosive bolts.

for separation from the
launch pad, the solid
tocket boosters, and the
liquid fuel tank.)

The liquid-fueled
rocket motors should be
placed in a separate first-

stage platform that can be -
recovered, inspectedand |

Teused. Additional lift-off

thrustrequirements ., |

would continue to use the

solid rocket propulsion F
system. Yes, each flight's |

cost would be more, but
this fundamental change
must be achieved for a
return to flight safety. The
inherent dangers of space -3
flight require it. The
search for our astronauts’
safety demands it.

STEVEN GRAVES

FORT LAU PERDE\I.E

The worst of the
ag!?ressive drivers

you haven’t driven
west on the 17th Street

Date unknown

Causeway to Federal
Highway (U.S. 1), you are
missing a truly awesome
South Florida experience.
Some of the most rude,
aggressive and dangerous
drivers ply their road rage
there.

The most interesting
spectacle occurs at the
intersection of Miami
Road. Some drivers turn
left here, thinking that
they can beat the
congestion to State Road
84 and quickly bypass
others to Interstate 595.
However, the area speed
limit is 25 and the traffic
enforcement there loves
to hand out citations.

Then there are the
drivers in the middle lane
poised to pounce on the
slow movers and
unsuspecting ones with a
quick lane change or a
forceful “Let me merge
in,” usually without a turn
signal.

In the late afternoon, as

| traffic backs up eastward

beyond Publix, the really
special people want their
importance and righteous
savings of a few moments
given to them.

- Don’t miss the next
exciting display of our
finest example of “me-
firstism.” Coming again
today.

STEVEN GRAVES
FORTLAUDERDALE

May 5, 2002




Slow federal growth,
reduce taxes for all

In January of this year, [Federal
Reserve Chairman Alan] Greenspan
speculated that current conditions
envisioned paying off the debt in five
years. That’s $3.5 trillion in five years
($700 billion per year). He then
warned about the consequences, the
effect on the Treasury markets and
suddenly having huge surpluses in
year six. A premium would be
required to retire outstanding debt
before its maturity.

A $1.6 trillion reduction over 10
years ($160 billion a year) doesn’t
seem all that much when you
consider the fact that real
government spending is almost $2
trillion this fiscal year. And why pay

' taxrelief. OK, a small percentage of a

more to retire the national debt than
you have to?

Of course these numbers are not a
fixed yearly amount divisible by five
(debt reduction) or 10 (tax reduction).
It is an ever-increasing curve to larger
amounts based on productivity,
unemployment and economic
expansion.

Are President Bush'’s proposals
fair? I think slowing the growth of
government spending is a great idea.
Many departments still increase more
than the rate of inflation, and
everybody should get some kind of

large number is still big, but success
is still the American dream. Don’t
penalize hard work and discourage
the desire for betterment.

STEVEN GRAVES |  V12rch 19
FORT LAUDERDALE | 2001

Right questions offer
insights into candidate

Some may call it “ambush”
journalism but in some
circumstances it is a valid way to
achieve a keener insight about a
candidate.

If Edward Kennedy had stated that
his desire for the presidency was
“because the government of the
United States is not doing its best for
the people of the United States,”
could he have beaten Jimmy Carter
for the Democratic nomination?

What if Lamar Alexander had
answered the New England milk

Berry's World

price question differently? What if he
had demonstrated his knowledge
about how the current price is
achieved through regulation and
monetary supports and then
commented on his feelings toward
them?

Our latest guerrilla exposure to a
candidate’s persona was the four-
leaders question. I believe that Texas
Gov. George W. Bush should have
responded differently. Who a
country’s leader is today is not as
important as an understanding of
how those people live and the
influence their culture and history
plays, such a large part of their daily
lives.

Yes, Pakistan’s leaderis “the
general” but, to me at least, the how

ww.m;m
“Nice work on Santa's reindeer. Now can you name
Snow White's friends, the Seven Dwarfs?"

and the why he is now in power
(historical military rule and civilian
political corruption) is more
important from a foreign policy
standpoint than simple name
“recalling.” ' '

A creative answer is needed for the
21st Century’s situations of debt and
taxes, not Donald Trump's quick fix.

Our next executive should be able
to see, understand and verbally
confer the “Big Picture” for all of the
actions initiated from the executive
mansion. We need a good leader in

the White House.
STEVEN GRAVES
FORT LAUDERDALE

January 14,
2000



July 6, 1991



Generating nuclear power
in'a safe way is a gamble
I feel compelled to answer R. Em-

mett Tyrrell’s advocation of nuclear

power. Forgotten or overlooked is
the fact that the cooling pipes in one
nuclear plant were so clogged with
tools and aluminum cans from the
construction workers that entire
sections had to be taken apart and
replaced.

There is also the bankrupt project
in the Pacific Northwest raising
utility bills astronomically and the
storage problems of spent nuclear
waste. Remember the nuclear plant
in California built near an earth-
quake fault center?

Radiation dangers are all too
clear. Maybe Tyrrell should move
next to one for 20 or so years and
then tell us he doesn’t have leukemia
or cancer. Finally our government
admits 30 years after the fact that it

unfortunately contaminated the en- -

. vironment and we the taxpayers
will have to pay hundreds of billions
of dollars to clean it up.

- Safe generation of nuclear power
is a crap shoot and businessmen
know it. That’s why they are cancel-
ing construction orders and not
seeking permits for new ones.
France’s blackmail prospects by
terrorists have led it to reassess its
dependency on nuclear power, too.

, S.D. GRAVES
- Fort Lauderdale

July 6, 1991

Port not an 1deal spot

- for conventlon ceuter

Icant understand all thls canfp-

- sion about the location for our con- -

vention center. Why would a visitor
want to look at rusty steel or an elec- -
tric power plant, hear the roar of jet -
planes or smell petroleum products?
Port Everglades is not known for
its esthetic beauty. It is a commer- -
cial center that will grow as the
economy expands. Careful planning
is needed to accommodate this -
growth so that another fiasco compa- -
rable to the airport runway-hotel lo-
cation disaster does not occur again.
The parking situation can be reme- .
died with tiered garage facilities. -

“And how much worse will the traffic

really be anyway? People don’t drive
AlA to get somewhere fast. They
want to view the beach and that is

where we should focus our attention.

‘Let some developer lose his shirt -

- building a hotel that won’t sell in the

port, not the taxpayers of Fort

Lauderda]e
- S D GRAVES
Fort Lauderdale

Date Unkmown



LETTERS TO THE EDITOR

Chinese students p_r'es's'ed
for unrealistic outcome

I have derived a different portrait

of today’s China. An important state

visit had taken place, easing Sini-So-,

viet tensions, but very demanding
for Chairman Deng who is over 80
years old, ill and now in the hospital.

The Communist Party leaders of
China wanted to achieve their own

perestroika to help their moderniza-

tion drive until the humiliation of
the military through non-violence
forced a resolve of will into the pic-
ture. Accommodation was their
watchword because these men un-

derstand China’s need for advance-

ment.

The early success of the protest-
ers at the expense of the military led
to a situation of anarchy. As fear of
the collapse of the Beijing govern-
ment spread, controlling the situa-
tion became impossible. The stu-
dents wanted to win.

Instead of consolidating their ac-
complishments and backing down
when the tanks arrived, they
pressed for complete victory — an

*IF YOU SEE ANYBOPY LIKE THIS,
EXECUTE HIM AT ONCE™

"unrealistic and impossible outcome.

It was a bridge too far too fast.
The failure of the protest leaders
to see this cost many lives and now
the isolation of China — causing fur-
ther regression of a society into the

Dark Ages.

S. D. GRAVES
Fort Lauderdale

July 9, 1989
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Space out there waiting for us to take advantage of it”

Once again the shortsightedness of .

our nation’s space program is stag-
nating the awesome dynamics of cur-
rent scientific and technological
achievements.
- Breakthroughs in medicine, such
as safer insulin for diabetics and
more precise diagnostic equipment,
are literally waiting in the heavens
for us to reach out and use.
Americans have designed space-
motors that will allow human access

to other planets in weeks, not

months. This could open a whole new
field for the processing of space ma-

“terial. From only these few ideas &
 boon awaits us in space.

Unmanned shuttle-clones must be
constructed now to deliver the bulk-
required. As the Discovery’s launch
date slips further back, weather will'
become an increasingly importart
factor. | Seh il

What is the launch status of our”
other shuttles? Has their necessary’
maintenance also been neglected for
the past two years? Our tax dollars
must not be squandered. !
S. D. GRAVES’
Fort Lauderdale

August 11, 1989



_Axnérica’s shuttle program needs to push forward

I disagree strongly with your as-
sertion that NASA is now on the right
track. The O-ring and insulating put-
ty sestll:s& for the Solid Rocket Boost-
ers (SRBs) should be eliminated with
construction of single unit SRB. The
contention that reusing the pieces
saves money is groundless. How
much has been saved now?

The true problem with the SRBs

was the need for increased thrust to

propel heavier military satellites
into orbit. .

The deterioration of the 0-rings be-
came significant after this increase
in main engine thrust to 104 percent
with the additional aerodynamic
stress and pressure applied; Law-
rence Malloy’s [manager of the solid

rocket booster program] famous ¢ . .
risks are acceptable. . .” decision.
The space shuttle is not an alk :
weather launch vehicle. I suppor
several launchings at the same time
for optimal performirg characteris-
tics. Our country’s space require-
ments demand not one, but seven .
new shuttles; $25 billion should be
budgeted for this in 1987,
Science-fiction possibilities of yes-
terday are manifested by today’s
technical ingenuity waiting for us-
age. The return to our society -
through curiosity, learning and hope,
especially upon our youth, is tremen-
dous. It deserves our support.
- S.D. GRAVES
Pompano Beach

August 14, 1986
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Neutron bomb a good defense
Having read about recent developments in
Afghanistan, [ would like to make a suggestion to
President Carter concerning the Soviet Com- September 14, 1979
munists. If they feel free to use chemical weapons
against Afghanistan freedom fighters, then the
United States must develop the neutron bomb for
ensive purposes.

Stevep Graves
Fart Lauderdale

March 12, 1980



Date unknown




I met this girl many years later and today she is my
wonderful amazing wife.






