
The Study of David Cronenberg Films and How 
Interpretation Can Lead to Disordered Fandom
The films of David Cronenberg present a distinctive form of cinematic inquiry that moves 
beyond conventional horror and into philosophical examination. His work consistently 
challenges the stability of the human body, the reliability of perception, and the coherence of 
identity. Through unsettling visual language and deliberate ambiguity, these films require the 
viewer to participate in meaning making rather than passively receive it.

Cronenberg’s use of the body as a central theme functions as a form of philosophical 
expression. In films such as The Fly, Videodrome, and Crash, the human form is altered, 
destabilized, and reimagined. These transformations represent deeper concerns regarding 
control, autonomy, and the boundaries between human and environment. The body 
becomes a site of inquiry where traditional definitions of self are questioned.

This interpretive openness creates a dynamic relationship between the film and its audience. 
Viewers are not given fixed conclusions. Instead they are invited to project their own fears, 
beliefs, and intellectual frameworks onto the material. Meaning becomes individualized and 
fluid. This process can be intellectually enriching, but it also introduces psychological 
vulnerability.

There exists a point at which interpretation may shift into distortion. When viewers engage 
deeply with ambiguous and transgressive content, they may begin to over identify with the 
themes presented. This can lead to a form of disordered fandom characterized by 
normalization of harmful ideas, desensitization to disturbing imagery, and immersion in 
communities that reinforce extreme interpretations. In such cases, symbolic analysis may 
evolve into personal ideology.

This phenomenon is supported by several psychological mechanisms. Individuals may 
experience parasocial immersion, forming deep attachments to fictional constructs. 
Cognitive dissonance may be resolved by reframing discomfort as intellectual acceptance. 
Identity boundaries may weaken as symbolic narratives begin to influence personal belief 
systems. Repeated exposure may further reduce emotional sensitivity to content that would 
otherwise provoke concern.

The audience drawn to Cronenberg’s work often includes individuals engaged in academic, 
philosophical, or transgressive artistic exploration. Within these circles, interpretive intensity 
may become a form of social currency. Boundary pushing is elevated, and increasingly 
extreme readings may be validated. This environment can encourage the escalation of 
interpretation into belief structures that extend beyond the original artistic intent.

A disciplined and ethical engagement with such material requires the maintenance of clear 
psychological boundaries. Viewers must distinguish between metaphor and endorsement, 
remain grounded in broader ethical frameworks, and engage in open dialogue rather than 



insular reinforcement. Without these safeguards, the interpretive process may lose its critical 
foundation.

A relevant illustration can be found in the film Crimes of the Future. In this work, the human 
body produces new and unexplained organs which are surgically removed as part of public 
performance. The act of surgery is presented as a form of intimacy, merging vulnerability with 
control and transforming the private into spectacle. The viewer is not guided toward a singular 
interpretation. Instead, the scene invites multiple readings, ranging from philosophical 
reflection on evolution to potential misinterpretation as validation of bodily harm. This 
ambiguity exemplifies the interpretive risk inherent in Cronenberg’s work.

The study of these films ultimately reveals that interpretation is an active and consequential 
process. Engagement with ambiguous material requires intellectual discipline and 
psychological awareness. Without such grounding, the very openness that makes these 
works profound may also render them destabilizing.

Cronenberg’s films therefore function in two capacities. They are a sophisticated exploration 
of human identity and transformation, and they serve as a case study in the risks associated 
with unbounded interpretation. The responsibility rests with the viewer to ensure that analysis 
remains reflective rather than absorptive.
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“David Paul Cronenberg is a Canadian director, producer, screenwriter, and occasional actor. 
He's a leader in the "body horror" genre, known for films that explore the intersection of 
technology, mind, and flesh, and the psychological and physical effects of disease and 
transformation.” Wikipedia

 




