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I have been reaching for language for as long as I can remember. As a
child, I did not speak until unusually late; I would lock myself in my
bedroom and practice reading books aloud, repeating sentences again
and again, shaping my mouth around the sounds of the letters before
daring to release it into the world. Perhaps because of this delayed
beginning, language became both my refuge and my obsession. I
devoured it with the urgency of someone finally opening a door they

had always seen but had forever been locked.

I strongly believe in the adage that “most of love is lost between what is
said and not meant, and what is meant and not said.” This collection
explores translation and language not as a technical act, but as a form of
care, the deepest form of love — the willingness to bridge differences,
to sit with uncertainty, to try, and fail, and try again. In my garments,
layers blur like overlapping meanings. Corsetry-inspired structures
trace the physical forms of letters. Transparency reveals the points

where intention and interpretation intersect.

Most of Love is Lost grows directly from this lifelong story: a childhood
shaped by silence, a girl pushing her voice into being, a young woman

collecting languages as though gathering keys to unfamiliar rooms.
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Asemic Writing

Poetic Structures |
i

-l

Asemic Writing - Poetic
Structures

These poems are created using
vernacular sources for materials
such as restaurant receipts, poetic
structures Touchon made with spam
email, pages of lists from magazines
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100% Cotton Lawn

100% Polyester
Georgette

100% Cotton
Organdy

100% Nylon Ripstop

65% Polyester, 35% Cotton Batiste

100% Silk Organza

100% Silk Organza

100% Silk Chiffon




























inner garment —
layered organza with

horsehair hem v-neck bodice

soft structure intended to sit
just off the body

caged silhouette derived from
abstracted letterforms

. w——

boned for structure; wraps and
inter-sects around the body
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/ fitted bodice with

structured v-neck,
bordered by braiding

designed to sit oft the body and
push outward, expressing the
motion of release

reinforced with
boning + horsehair

draped elongated
panels echoing
the downward
“expulsion” of the
wordform

derived from the distorted
letterforms of “expel”




layered sheer under-skirt
that encloses and gathers
around the legs

cropped bolero providing
a soft structural frame

under-layers form a contained
silhouette, emphasizing
enclosure and the act of
holding something close.

looping forms are
abstracted from
handwritten studies of the
word “keep”

interwoven paths reference
holding, circling, and
protecting




This collection begins with a simple but devastating truth: most of love is lost somewhere between what is meant and never said, and what is said but never
meant. Since childhood, I have struggled to reconcile what I meant with what I managed to say, and that frustration has shaped how I interact with the

world today. It was from that lifelong tension that this project emerged.

My design process began with literary phrases that have shaped my personal worldview. I traced these phrases onto fabric and cut them out to drape them
on the half-scale form, in hopes of studying the way letters behave when manipulated in the material world. The curves and shapes of the phrases created
silhouettes that I could not have designed deliberately. From these draped experiments, I began to translate these “letterforms” into garments - not literal
transcriptions of words, but visual interpretations that express visually what the original text expressed emotionally. In this way, the garments themselves
function as translations: imperfect, inventive, and full of choices that reveal as much as they obscure. I paired garments of differing colors to represent the
multiple layers of meaning contained within a single word. Language, over time, accumulates associations and histories; each look now honors that

linguistic heritage.

Alongside these softer picces, I developed cage-like, corseted structures derived from the forms of Latin letters, created by manipulating paper strips on the
half-scale form. These silhoucttes contrast sharply with the inner garments, which are made of organza and other delicate, flowing fabrics embodying the
case and comfort of one’s mother tongue. In contrast, the cages represent second languages, learned formally, mastered structurally, precise yet constrictive.

They lack the instinctive comfort of a mother tongue, yet they offer their own beauty: clarity, structure, and the possibility of reinvention.

To select my final collection of looks, I chose the most compelling combinations of inner garments and cage structures, pairing them to create cohesive
ensembles. The collection begins with an almost entirely yellow look and progresses gradually toward one that is nearly black. This chromatic gradient
| &

symbolizes the journey of translation itself—from one linguistic world to another. Both ends of the spectrum are complete languages in their own right, but
B e e

the true complexity lies in the middle, where meaning becomes richer for its ambiguity.

My final look features a yellow organza dress with a V-neck bodice and a horschair-braided hem that lifts the fabric away from the body. Over it sits a
burgundy cage structure inspired by the word “please,” dissolved into looping lines and curves. Each piece can also be worn independently, reinforcing the

idea that languages function fully on their own but become something new when placed in dialogue.
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