
You’re	very	sweet,	But…
from	‘The	Longest	Year’

Composed	by	Jiro	Yoshioka
Text	by	Ilima	Considine

for	Soprano
and	Piano

ABOUT�THE�OPERA:
Andrea	has	let	a	client,	Mateo,	talk	her	into	a	disastrous	first	date,

which	ended	with	a	surprisingly	good	first	kiss	next	to	her	car.
Determined	to	let	her	libido	get	the	best	of	her	judgement,	she	rejects	Mateo,

then	does	her	best	to	contain	the	feelings	roused	in	her	by	hitting	up	an	old	flame.

In	a	year	of	intrigues	and	first	dates	with	no	second	dates,
Andrea	tries	first	lowering	then	raising	her	standards,	to	equal	effects.

Performance	Notes:
M.'(,	M.)*,	M.+**:	The	piano	emulates	the	sound	of	a	phone	clicking,	when	typing	on	a	phone	keyboard.
M.,+: 										Count	the	10	seconds	very	slowly.
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soft,	like	a	gentle	kiss
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You’re	very	sweet,	But…
Text	by	Ilima	Considine Composed	by	Jiro	Yoshioka

from	‘The	Longest	Year’
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=You’re	very	sweet,	But…
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Nope, ne ver!

losing	energy

Ne ver Ugh...








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


    

     





















 











  
 










 




 

   

 

   


  


 

   














   

























-But this fee ling!

(takes	out
phone) spoken,	almost	whispering

(typing	on	the	phone)

Just got off work,

(typing	on	the	phone)




 
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 
 


  


    


      


 






 

 
   

  





   























  




























   
 


 



    













 

 








-you up? You’re ve ry sweet but no!

sends	the
message

 

 
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  
 


      




  
  


    





 

  













     


















 
  


 



    

  









 


      









  





   


































- - -You’re ve ry sweet, but ne ver! You’re ve ry sweet,





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 




       


 


   




 

 




  






  







 
  

 

 


 





    






 

 

















but, ugh!

(takes
out
phone)

(looks
at	the
phone) spoken,	almost	whispering

(typing	on	the	phone)

In half an hour,

THINKING
3"

(typing	on	the	phone)

3"

 


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 
   










 

 
 




     












  








    

  

 


   

















 

  








  





(optionally)

I can be there.

ord.

I can be there.

sends	the
message




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