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RULLING STONES STEEL WHEELS o
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~ - Toronto - Plttsburgh
- Kast Troy - Cincinnati- Raleigh |
- St. Louis * Louisville - Syracuse
- Washington - Cleveland - Boston
- Birmingham - Ames - Denver - Los Angeles
-New York City : Vancouver: Oakland -Houston

- Dallas - New Orleans - Miami - Tampa - Atlanta |

- Jacksonville - Minneapolis - Indianapolis - Detroit - Montreal
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other isn’t as strong as the fwo together. Mlclk and Keith don’t 228

The success of the band is bound up in the s ory ofM.ickand
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boy friends who grew up together f:rst hstTnmg to, playing LR

~aNand then writing music. Usvally you drift away from those early associations,

| ‘1'd like 1 but 1 haven't been asked'’

\" A but the bonds are really strong if there’s a sohd reason 16 stick together. The

fwo have oppos:tes. Ke:th is shy, Mick is not, one is born in the middle of Summer, the other

the middle of Winter, one has blue eyes and the other dark. The two halves were put

“1'll leave that o o Bill'"" — Charlie {

together in The Rolling Stones, one provu{mg the musical B5= 48 inspiration and

the other the lyrical. So if they fall out, I hope they make up; S=-=8 each without the

operate in isola-

Matt Clifford

fion though the y need the sohd rhythm sectmn and experience that Charhe and Bill prowde.

Thi

Add to that the catalyst of Ronnie W00d and voila! - the pie is Pe" fecﬂy baked




michael philip jagger vocals, guitar and harmonica to most peopie
he’s enigmatic; pretty cool with a sharp wit he can turn it on when he wants to and tonight is all about
turning it on and all about mick. at a time in the sixties when teen idols were pretty plastic he came in as
a breath of fresh air. commentators liked to make snide remarks about ‘stone age’ and ‘neanderthal’ byt
they usually ended up being the butt of their own jokes as the band were anything but stupid. that
evidence is there from the earlist songs, ‘ruby tuesday’, ‘paint it black” and the hymn to materialism,
‘(can’t get no) satisfaction’. that song really put mick and the stones on the map and they have barely
lost their way since. mick really has a great feel for black american music which began at a time when
such a thing was unheard of and together with the rest of the band, they played the old chuck berry and
muddy waters numbers in a way that re-introduced the kids of america to their own heritage. some have
said the music was ripped off but others think it was enriched — the one common link being the english
tongue — and hopefully it has brought these two cultures closer, a contribution that shouldn’t be

overlooked.
central to the stones’ music is its danceability. mick’s a great mover, something which

has set the band one up from the usual nailed-to-the-spot outfits. witness the successful live aid version
of “dancing in the street’ with david bowie and the appearance with long time friend tina turner.

pretty keen on sports he has been known to hit some runs and bow! a few wides in
cricket. musically though, mick is basically about fun and he’s never seen the music as anything much
more, ‘don’t get too serious about it, it’s only rock and roll’ has passed into common usage. he likes to
smile and laugh. he’s worked hard on the preparations for this tour and the reward is seeing a lot of
happy faces out there. old rubber lips is back. you don’t want me to list everything he’s done do you?
we’d be here all night. we love ya.




keith
richards
guitars and vocals

My name I8 keith richards.

{ was borm december 18,
1943 = what a year! i come
out of the south london
SUDUIDS = gréw up in the
*S0s. it was a little drab until
i had a head on collision
with elvis, buddy, chuck
and all of the other kings of
ook "’ roll. 80 did my best
and oldest friend (most of
the time) = mick. in 1962 we
found a few other guys (stu,
oharlie, bill, brian) and were
astounded 10 find out that
we were doing. at first - just
& few (they told their friends
| Quess). and here we are ~
the yolling stones! in ‘63
ok and | started writing
songs peaple actually liked'
's Sl the best part of our
POWing up together. in 86
1 made jumping jack flash
with gretha also got 10
e & movie with ohuck
ey el hall, rook ‘" rol)
o yaaw | madie an album of
iy o i s oheap (with
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chal'les mbert watts drums part of the dependable rhythm section, charlie’s

first love, apart from suits, was jazz. he came into the band from alexis korner & blues incorporated — as
far as we know the first man in england to hear about blues. charlie soon fitted in and his contribution
has been invaluable since. he shares a fondness for cricket with mick and the two always plan the
staging and design of tours together with a professional team. charlie has a very good eye and trained as
a graphic artist before turning to music. in 1964 with the stones in full swing, he published ‘ode to a high
flying bird’ an amusing booklet of his cartoon drawings dedicated to charlie parker, then only
appreciated by a few hip cats. later in ’67 he drew a comic strip on the back of ‘between the buttons’.
charlie started playing drums well after the swing era had faded but in
1985 he realised a dream when he brought his own big band into ronnie scott’s london club; numbering
some 30 players with three drummers it included S'axophbhist}s don weller, (known to sink a pint [of

- scotch] by lunchtime) a young Courtney Pine and Jack Bruce on his first instrument, ’'cello. it was such

fun that he took it to the u.s. the following year, surely a triumph of planning given the musicians involved:
‘these guys i hadn’t played with for 20 years and i'm having as good a time as the audience’ he said. he

hamilton.

- r --_..-a._.r.-_--\_-rl‘.-_-. - T
!




—— o o

- —

- ————

-

R S —

.y

b S

-

-~

fezc
escu
=

p—

i -t s s




-
.
.
.
*
-
» -
LY
i
ol
"
-
\ .
e e
"l" d
5,

F

D

¥

Ay _r-_.l‘!_"’ L

Produciion designed by Mark Flvher, Patrick Woodrolle, Jonathan Park, Michael Abern, Mich lagger, Charils Watts,

B

— .

B

e

g

e

|

-

e )

N




e TR ...u. ke .........._r.l.“ i , ! = s, el =y
. H.,f__,.a. au: c:ff__j player

w1} ot S
e water. seriously fol

PP . | L s .-_.-.- =1 % u. Te b ......r..... .....-. A ey AT e D e ot Tl hn..._a.. ]
H_.Qr_zﬂ__a w. ﬂm 2 lonaon musical scene . his first band was ‘the birds’

'-.l._

moving on to _u_mw bass 5_3 the jeff Umar m_.a:w__. i:.o: Ea_:a@a _.aa H&i ﬁah
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chuck leavell piano, hammond organ, keyboards
although playing with the stones has been the peak of chuck’s career to date, he
first found fame with the allman brothers band back in the early '70s, playing on
such classics as “jessica” and “ramblin’ man™. he started out on guitar, though,
playing baatl&s, stones, and r and b numbers at the local ymca hop in

alabama; w mornings his band “the misfits” had

mber of recordings with a
B moved over to macon, ga. there

i& “brothers and sisters” |.p.
SO recorded and toured with both
ects, then formed his own outfit,

thunderbirds, playad on chuck bemr s “hail hail rock 'n’ roll" movie and
soundtrack with keith, recently has done sessions with dave edmunds and is on
dion’s comeback |.p. “yo frankie™. stones albums worked on are “undercover”,
“dirty work”, mick’s “she’s the boss™ and the latest “steel wheels”. chuck uses
korg keyboards, connaut audio devices mixing systems and toa audio products.

“working with these guys? . . . all i can say is when you look up fun
in the dictionary there’s a picture of me playing with the rolling stones!”

'--*hq__rg_ olaying on this

nga movie ‘tet
red the us in 1986
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lisa fischer VOcalS born and raised in brooklyn, new york with her two
brothers donnie and anthony. tha tall and stately lisa first wanted to be an opera singer.

early on she worked in the b&l‘id ‘change’ with the young luther vandross with whom she
has since sung extensively, spehding some six years in all adding to his soul'sound:sheicut

es like the crystals and the marvelettes before appearing
with the chaka khan tour feel for you in 1985. last year she toured japan when mlck
played solo gigs there, so s'hp Knows some of the numbers already. sessions have been

with dionne warwick, ofra hazalﬂbmy ocean, the recent ‘steel- wheets' album and many more.
early next year sha’ll hava her own record out on elektra, produced by luther
, raymond jones, . zana gﬂaa arld cornelius mims.
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berl'lal‘d fOWler vocals from queens, new york, the tall and lean bernard

Is gifted with a fine tenor voice and is surrounded on stage with two beautiful girls. in }
rehearsals though for the first few weeks there was only him and mick and the two blended =
beautifully. on certain songs, like ‘ruby tuesday’ only the boys will add vocals, so there his |

T— .—valcgwlllbeclea:lyheard.- 3

i first band Was the peach boys' Whbthad  fit & ound 34 on fsland records, &
‘don’t make me wait’ and ‘life is somet WAL P g

orientated outfit called *

- rocket band’
hElBra . ‘with:sly-&t ie on :_‘!!._t._.::”d: &Mﬁm“]&?
and ‘language barrier’, a cross ggae and dance grooves and has worke

extensively with produ
the redoubtable lem

P *i
| a trio with ;ia_:} r people bermard
 tells me. a fut u is in the works.

“working with the stones is special though” he told me, “i’'m kinda free, not
locked in to sing in a certain way. this type of music allows it, and we have some great

songs to sing”. bernard also plays percussion.

s :audiﬁanad fu?sugar hill rannrds |
ne "énno se lead and background vocalist.
;ﬂﬁs’pmduead by carl sturken of donny

_] osrnund "soldier af wve“ fama.

,:A.qﬁe g al'sn for 'mlumbi'a.
album ﬁéﬁm featuﬁng tha hit
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'WE ROLLING STONES"

 Reutéeo/l Just Want Te Make Love Te You/Monest | Do/l Moed You Baby/How I've Got A
Illjéﬁ (Like Uncle Phil & Uncle Genel/Littie By Little, I'm A King Bes/Carol/Tell Ms (You'rs

Dack]/Can | Gel A Witness/You Can Make 11 |f You Try/Walking The Deg...

130 THE ROLLING STONES NO. 2
:_.1.' \ hm Meoeds Somebody To Love/Down Heme Qirl/You Can't Calch Ma/Time is On My

1
b  Side/What A Shame/Grown Up Wrang/Down The Road Aplece/Under The Doardwalk/l Can't

A I “i. flod/Pain in My Hoart/Off The Hook/Susle @
T, L"::,-

ni H Ib'l: ml_."' YOU WANT ITI

“*III" he Stones/Everybody Needs Somebody Te Love/Pain In My Heart/Route 88/1'm
oy .l“!-'nnn'm Alright

' I-'p '. ﬂ“f ﬂ' DUR MEADS

e iﬁi Il‘ll"hlh.l!unr, Mercy/Hiteh Hika/That's How Strang My Love Is/Goed Times/Gatta
Qe Qi_ll'ﬁlltlﬂ' Meul You/Cry To Me/Oh Daby (We Got A Good Thing Galng)/Heart Of
- Blone/The Under Asnintant West Connt Promotion Man/I'm Froe
|
Mex DECEMBER'S CHILDREN (& EVERYDODY'S)
Bhe Bald Yeah/Talkin' About You/You Detter Move On/Look What You've Done/The Singer
Iil'rhn Bong/Reule 88 (Live)/Get Off O! My Cloud/I'm Freo/As Toars Oo Dy/Qolta Oet Away/
. Dlue Turna Te Grey/I'm Moving On [Live]

Apr  AFTERMATH

f Malker s Litlle Melper/Siupid Qirl/Lady Jane/Under My Thumb/Doncha Dother Mo/ Gealin®
Meme/Fiight BOB/High And Dry/Cut OF Time/It"s Mot Easy/l Am Walling/Take It Or Leave It/
Think/What Te Do

Mew  RIOMWITE (MIGH TIDE A GCREEN GRASS)
Have You Been Your Mather, Baby, Standing in The Shadows F/Paint Il Black/it's All Over
Mew/The Last Time/Menart Of Stone/Mal Fade Away/Come On/{l Can't Qel No) Satisfaction/
Getl OM Of My Cloud/As Tears Go Dy/18th Nervous Dreakdown/Lady Jane/Time In On My
BidafLlitiie Red Rooster

LTS BOTLINE IF YOU WANT IT!I - THE ROLLING STONES
Undsr My Thumb/Get O Of My Cloud/Lady Jane/Not Fade Away/l've Beon Loving You Too
Leang/Fartune Teller/The Last Time/10th Nervous Breakdown/Time In On My Side/I'm
AirightiMave You Seen Your Mother, Baby, Standing in The Shadows?/Satinfaction (I Can't
Oel Na)

den 30 BETWEEK THE BUTTONS
Yeaterday's Papers /My Obssnnlon/Nach Strest Qirl/Connoction/She Smilad Swoetly/Caal
Calm AT ellected/All Bold Out/Pleanse Qo Home/Who's Doeen Sleeping MereT/Complicated/
MWisn Amende Jomen/ Bomeihing HMappened To Me Yesterday

dwa  FLOWER:
Maby Teescdny Move You Seen Your Mother, Baby, Standing In The Shadowas ?/Lot's Spend The
Wight Tegether/Lody Joane/Ouwl Of Time/My Giri/Backstroot Qirl/Ploase Go Home/Mother's
Litihe Meiper/ Tahe 191 Or Losve IL/Aide On Baby/Sittin' On A Fence

mew THRE!® QATANIC MAJESTIES AFQUEST
Bieg Tois Altegeibher/Cliadei/in Amather Land/2000 Man/Sing This Altegether (See What

Bappeams|/ba's b Reinbow/The Lantern/Qompar/2000 Light Yoars From Hame/On With The
e

Peed PrCCamt BANGUET
Wymeathy For The Devil/Me Expectations/Dear Doctor/Parachute Woman/Jig-Saw Puzxie/
Biraa: P geting Man ' Pradigs! San/Stray Cat Blusa/Factory Qlri/Bait OFf The Earth

Sor *F TIMOEEN THE PART, DARKLY (BIG MITS VOLUME 2)
dusmgts Jass Flaah Maethar's Little Melper/2000 Lighl Years From Home/Let's Bpend The
Bighd Yo gethes Vou Batiar Meve On/We Leve You/Sireel Fighting Man/She's A Ralnbow/
Balhy ¥ cssdeay Dasdelicon/Bittia’ On Tha Feance/Monky Tonk Women

e Ve PR T AEAL ALBUW
Bawta 00/ ® s s ng Tha Cag/hraund And Arewnd/Everybody Needs Somobody To Love/Ofl The
HaahBawis G0 = Fran b Baid Yoah/Under My Thumb/Stupid Qirl/2000 Man/Sympathy Fer
Tha Basll ' *.ad.ge Baalfiava in Fain

e (* AL LT

Al B s i mws (o Wew/Lourisy ManbiLive Witk Me/Let i1l Biesd/Midnight Rambler/You
Bt Tt B e Warpnay Mae/You Cae i Always Gol What You Wanlt

bog 8 BV PPS s v o8 BT
Fammges sasn ® assiface (Blsay Cat Blusafiave ia Yain/Midnight Aamblear/Sympathy For
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Littts Sister
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Miss YOU
Qirl With The Faraway Eyes
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RESPECTADLY

When The Whip Comens Damn . D GOLD (THE YERY BEAY &8¢ twl RoLLINGE AYOREN

Oafl Waanas Bs Your Waa /Wt Pode Dany Bainilin & AH Bist Bead]ibbie Ball Rossias
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