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THE WHO

PRESENT
THEIR ROCK OPERA

OVERTURE
IT°S A BOY!
UP
AMAZING JOURNEY
SPARKS
THE HAWKER
CHRISTMAS
COUSIN KEVIN
THE ACID QUEEN
PINBALL WIZARD
D’YOU THINK IT’S ALRIGHT?
FIDDLE ABOUT
THERE’S A DOCTOR
GO TO THE MIRROR!
SMASH THE MIRROR
TOMMY CAN YOU HEAR ME
I’M FREE
MIRACLE CURE
SALLY SIMPSON
SENSATION
TOMMY’S HOLIDAY CAMP
WE’RE NOT GONNA TAKE IT!

PRESENTED BY THE ROCK AND ROLL HALL OF FAME FOU NDATION

ALL PROCEEDS TO BENEFIT
THE NORDOFF-ROBBINS MUSIC THERAPY FOUNDATION INC.
FOR THE TREATMENT OF AUTISTIC CHILDREN
AND CHARITIES FOR ABUSED CHILDREN
AND TOTHE ROCK AND ROLL HALL OF FAME
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When The Who perform their Rock Opera “Tommy™ this evening. it will be more than a
classic rock band performing a now classic work, it will be just as much a statement for

survival,

We are proud to be associated with the Rock & Roll Hall of Fame Foundation in these
charitable ventures. For the Rock & Roll Hall of Fame Foundation also. in its own way when

inducting artists each year, is making a statement of survival.

From the Soul Stirrers of last year through the many blues legends of past years, finishing
with today’s Rolling Stones it is survival — with the help of music. The passion of musie. The
musician himself has been given a special gift with which to help others survive and perhaps

understand the world about them.

With this collaboration with The Rock & Roll Hall of Fame Foundation. we have two aims.
the first being that the proceeds from our shows will go towards helping autistic, abused and
underprivileged children, light the flame for survival and hopefully instil in them the

ideology and realisation that the real essence of life is about giving.

The second aim is a further hope that many of our contemporaries will now take the baton
that The Who are offering and continue to run with it. Put simply MUSICIANS SHOULD,
BECAUSE THEY CAN. It doesn’t really take too much to pick up your instruments, drop

your own problems for one day and find a place to play.

WHO’S NEXT?

BILL CURBISHLEY
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Townshend recalls how writing rock’s first “opera’ coincided with his newfound interest in
mysticism. He explains the project’s numerous different incarnations. And he tells how the work came to
e set in a Holiday Camp. how Tommy got his name, and why he had to be deaf, dumb and blind.

umy”~ has passed through many stages in its lifetime: A
‘re idea, am uncomplicated dream. a  Hesse-like
~ I'think it would be very interesting to look at all the

having visited the publisher, full of talk of “‘advances’ and
‘really big money’.

When later. The Who took their first serious record
company audition, we were turned down because we didn’t,
at that time. play any original material. It seemed obvious
that I should try to write, having had some experience, and I
began a song called “Can’t Explain™. which was in the charts
about six weeks after I'd written it. Things moved fast in those
days. I didn’t really feel serious about songwriting. although I
did admire serious non ‘pop” writers like Dylan and Nina
Simone. What made me become serious was the fact that I
discovered that I really could communicate far more honestly
and {‘fff‘{'li\r'l‘l}' through music than through conversation or
relationships.

What I learned was, that T could write a song about
anything, absolutely anything, and something quite surpris-
g and candid would emerge between the lines of an osten-

_ 2 o ] s iy | z this
from original songs ; sibly simple song. Even | didn’t really understand h_juw'
i 2 ngs intended for other jrur- happened, but to the public of course this was “talent” = later

= s 'Wﬁting rock mnyyw;: ;2;:5:;&- llh!n;]"; lied: : ‘genius’, [ would love to be able to say it was just “hard work'.”
~ When I was young I thought of H'.rurlf:f ;{?m;:f up doing. — Often the harder | worked at something, the less real and
th. ' 2= a Rock Star rather  connected with its audience (and my own life), it seemed to be-

~ than a rock writer. | would dress ; :
REE oo il - a5 1 fr 2 3
ing with a guitar, legs apart, om of & mirror, stand- 5, [ knew that “Tommy™ would have to be on an uﬂi"ﬂ'ﬂ"-‘['l“-lll(;I
basis. I would have to form a hard core on which to bui

A trying to look Jik v oof Tls
Shadows”. T wrote a couple of 5“!’;‘ for The Wﬁw::r:}uf I'he S

f ' songs that I hadn’t written specifically for an opera. 50 |

looked through my notes, my sheets and sheets of unusee

were called “The | . 1en the
ot i allec t :

words, and discovered several songs; the songs that served as

the hard core of “Tommy” |

R as You™ and was recorded by
ﬁ?ﬁa‘;ﬂ f" E“P-‘ ﬂ}l"ed E’he Naturals” in 1963 ’\'wd;{-n;}l::
Ry S i orp, l could ey o ' ! : r

: I thought about the American tour in 1967 when I]h;:
Who used to do two-hour long performances of old-time I

Of : 375 history from my point of view. as the
'ﬂljﬁt and r. There is a new interest in

ommy " now. and many people think of it purely as an idea
tek: the brainchild of some rock musician with pre-

A
T

o noIons iF-
- Strangely . «writing “Tommy™ was something that
Wﬂg brought me a< a composer. tremendous praise
d criticism. Many fans of The Who and of rock in general
. g ““‘E:T“m able to see where an “opera’ fits alongside
- songs like H Cmtmn « or “Substitute”. In a sense.
I‘Qﬁ'\r ally does form a tremendous part of my retro-
eclive writing output. Such a lot of time and energy went
__I__::';fjf&f,;m.-my Edeu, and more specifically. so many actual
m used in "Tmy . Sometimes they were used up.

i : en have been a Bside. [ can'
really remember. | just remember showing up at art ,.,:j?:;;,!

material when we toured with Herman's Hermits, At that time
after each show performing numbers like the “Mini Opera™.
“Substitute”, “Happy Jack™, Pictures of Lily™, “Little Billy™,
and songs of this tvpe.” [ used to rush back to the hotel room to
work ., writing songs or collating lyries, or seribbling out ideas
for the opera that | was working on at the time called “Amaz-
ill;.: .lulll‘ln'}”

On another occasion in America, | remember a per-
formance at the Fillmore West in San Francisco., where after
playing deep into the night, Jann Wenner. who was the editor
of Rolling Stone Magazine. invited me back for a long inter-
view al his home. | described to him in some :l!_'ptil. the
“vision’, if you like (although it does make it sound pompous.
but at the time it was just a vision. nothing had exactly been
done). of the story of “Tommy ™. and of the idea. the concept.

(The following are extracts from this interview. origi-
nally printed in Rolling Stone magazine dated September
l4th, 1968 and carried over to the following issue).

... Well, the album concept in general is complex ..
what has basically happened is that we’ve condensed all
of these ideas, all this energy and all these gimmicks, and
whatever we've decided on for future albums. into one
Juicy package. The package I hope is going to be called
“Deaf. Dumb and Blind Boy™. It’s a story about a kid
that’s born deaf, dumb and blind and what happens to
him throughout his life ...the boy sees things musically
and in dreams and nothing has got any weight at all. He is
touched from the outside and he feels his mother’s touch.
he feels his father’s touch, but he just interprets them as
music. . .

T'he music has got to explain what happens, that
the boy elevates. and finds something which is incredible.
To us, it’s nothing to be able to see and hear and speak,
but to him, it’s absolutely incredible and overwhelming:
this is what we want to do musically.

Lyrically, it’s quite easy to do it, in fact ['ve
written it out several times. It makes great poetry. but so
much depends on the music, so much. I'm hoping that we
can doit. The lyrics are going to be okay, but every pitfall
of what we’re trying to say lies in the music.

The main characters are going to be the boy. and
his musical things, he’s got a mother and father and an
uncle. There is a doctor involved who tries to do some
psychiatric treatment on the kid which is only partly
successful. The first two big events are when he hears his
mother calling him and hears the word, ‘“Tommy” and he
devotes a whole part of his life to this one word.

T'he second important event is when he sees him-
selfin a mirror, suddenly seeing himself for the first time:
he takes an immediate back step, bases his whole life
around his own image. The whole thing then becomes
incredibly introverted. The music and the lyrics become
introverted and he starts to talk about himself, starts to
talk about his beauty. Not knowing, of course. that what
he saw was him, but still regarding it as something which
belonged to him, and of course it did all of the time

anyway... It’s a very complex thing and I don’t know if

I'm getting it across. ..

[n my first notes I talked of an opera that would tell a
spiritual story in a parallel way. from the inside and from the
outside, but the solid undercurrent riding through all the
material was the fact that I was in a “newfound spiritual
mood”.

When looking through my past notes for material for
this article I found prayers to Meher Baba. | don’t remember
praying much before that date. but 1 do believe in the power
of prayer. I'm not going to qualify that statement, there are
too many diverse ways to God, people are too delicate about
the rightness of their own chosen path. (Don’t want to feel
they could be wasting their time you know).
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Some of the pravers | wrote to Meher Baba became
Ivries of songs.

For example, Baba — When my fist clenches. . .crack it
U‘IJF”.

I had lost my temper with a groupie. who on my arrival
at Denver presented me with a bottle of C.C. and maybe even
herself (I should be so lucky). But I threw her out. 1 got a little
worried that that wasn’t the way to do things and wrote the
above prayer which [ later used in the bridge of “Behind Blue
E\'l‘"."\“.

Much of my early spiritual focus. before I heard of
Meher Baba, was tempered by my reading of the Spaceship
sagas of George Adamski. He had said that on another planet
in our system existed a race of people who were spiritually
perfect. He claimed that he was in contact with them. While
reading the books I believed this, somehow this man taught
me to open my mind. In other words he taught me faith.

Incredibly. this honevmoon with prayer was short-
lived. I say incredibly because as [ said earlier, I believe in the
power of praver. | believe simply because at that time it
worked. It pulled me together: 1 looked at myself and my
motives and amassed my work and really got down to writing
“Tommy™.

| had dithered tremendously with the previous opera |
had tried to write. That was called “Rael”. and I intended it to
be written for full orchestra and to be a genuine opera.
Looking back, I can’t quite remember where The Who as a
group fitted in, because 1 had Arthur Brown lined up as the
hero. I always thought Arthur’s manic voice, and the way it
zoomed from classical vibrato to sereaming Jay Hawkins was

a perfect foil for a Rock Opera.
“Rael™ was politically based thematically. perhaps
that’s why it flopped even before it began.
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¢ The Whe needsd 2 new singe. What did | have?

AEp e ol™  Thas “Rael” was edited down to t!;nur nudmrlllfrs

. ‘.'._:..-.'__-..'-,- aﬂhl ! .. inm l“imﬂicall_‘f’ an recorde in

¥ mtgi for that -'pnlpm.._t;:xtqr appeared on an album.

 No-one will ever know what it means, it has been squeezed np

~ too tightly to muke sense, Musically it is interesting because it

 contains % theme which I later used in “Tormy” for “Sparks”
 and the “Undermre™. That music was written in 1966.

Al

RS "".*.Ii-.'._-_'lz'_.l._:,' 111967 | meved 10 my wite's flat in Victoria and later to

*jl" ~ Low B@am(ﬂwwﬁmt} where “Tommy” began to

L take shape. LSD had come and gone by then. During the year
. Uveastaking acid [ wrote hardly anything: probably the most
. revealing testimony to its u I ever exper:ienced, al-

- though 'the images | saw stil] influenced my music. 1 had a

[
oot

" studio ot Ebtary Street s the top floor. 1 had nice big play-
 back speakers at the time. and as nsual when writing | would
 prepave demos ftest recondings of the songs) before I even
- played them to the group or even suggested to the group that
FELa): - there might be the mﬁx}r of a rong.
b UOpe of the reasons 1 51l find to this day the need to
= . makea reconding of 2 song myself, s that songwriting to me
Bl e MPM}MM?M? 4 a very implusive process and a
N very I:E'ﬂill!‘. process. One has to be very careful that one
s ?dm'wm that one is going to regret at a later date.
T -‘u’ﬁ"_' LSD and fiving sancers I became more deeply
oA wn l’-“'f" Blbﬂ through contact with other people
A wﬁa were. fnﬂumg H_l_!lh mainly, Mike McInnerney. His
R e and reaction to the “Tommy” ideas kept me
e mm the thing was under way. I was playing him tapes
N 2 1:1Mihmﬂg:nhem] of the thing to do the album-cover

. Richard Stanley was another of the bouncing boards {
R mnyof?ydm mgurﬂrin_glheearl}* “'I'nmmy“.%waa full ‘:E
St ?‘h‘m& ﬁfﬁng!f hnt R-_lthard-w:as,.lcu interested in Meher
Hils o % mmlhemlmrﬁmmg up with, When I showed
Sl Wﬂawgd pﬂﬁ with twe lines that embodied the original
£ ._’- _. ltmmhhm&dﬁimmmﬁﬁrﬂty confused. (When I look at
e e b i xﬁmm&;m’m represent the two aspects of
R :;5 way wef.;c l:fhm-ﬂm W0 viewpoints: One thep::tpect
: Fillu sion and the other the aspect of reality. The fact that we
L il m;ﬂ;myl?mnghwrlnﬂ believing everything we see to
e i n a_ﬁ!; 1% #n illusion. And that the reality is a
e SH tm!y ng, 8 lddtn thing, and something the essence of
which ¥ comes to us stowly and pai
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0hnd some way of making the illns; % ut things, |

> ?ﬂpab "'*'-!-.’7:”F““?“H"“fﬂin&'to'the ﬁtf:;f e organic and

The hero, still unnamed in 1968, was to
atic career by dying in a car crash. I could
about what led up to the hero’s immortalisati
but perhaps a look at those early notes would tel all. T af
had written songs which were to become, “Welcm;l Cy
Gonna Take It”, “Sensation”, “Sparks” and “Th: U ju
ture”. But, when the songs that I wrote before “Tomm ‘:'lder.
brought together as an idea, they didn’t really ha};' LR
meaning out of context, and it was only later. when I bre o
them together as part of “Tommy™, that I saw their mgannt;,g]hgt
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_ This might sound a bit peculiar. but obviously a song-
writer is just one person., When I write something today, 1
might write about the standard lamp that I see in front of me, 1
Hlfght write about the kids I hear shouting in the street.
Whatever 1 write about will come from me (obviously), my
mind and the way that I am, it will come from a point in my
evolution, upwards or downwards. At a later date, looking
back, it will fall neatly into place.
| This is what happened to so many of the songs from
“Tommy”. “Sensation”. for example, was another song I
wrote before “Tommy”, and I wrote it about a girl that I fﬂ}l
had a tremendous spiritual presence. At that time the lyric
was FShe*s a Sensation™, rather than the later “He’s a Sensa-
tion™. But again this was something, if you like, that serves as
an example of my thinking in spiritual terms, rather than the
frustrated adolescent terms I had been thinking in, up to that
point. “We're Not Gonna Take It”, the whole finale ﬂf
“Tommy™ (excluding “Listening To You, I Get The Music
wl}mh was composed at a much later date), was again some
thing written before “Tommy” had actually been formed as 2
total idea, and that particular song wasn’t about “Tommy 2
devotees at all - it was about the rabble in general, that rabble

® L

out there: the consensus rabble; how we, myself as part o

them, were not going to take fascism, we're not going o take
reary, dying politics; we’re not going to take things the way

they were, the way they always had been and that we Were
keen to change things. |
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“Eyesight to the Blind™, 1 incorporated, because it
actually mentioned the words. deaf, dumb. and blind, in it,
and then it turned out to be quite fundamental to the whole
idea. The whole concept of “Holiday Camp™ was something
that came up much later toward the end of the recording
session. and Keith suggested that the whole thing be set in a
Holiday Camp and I picked up on that.

As we were leaving IBC studios one day. I said to Keith
and John as they were walking down the stairs. “I"ve really
ot to do something with this whole business of the “establish-
ment’. the “church’. or what turns out to be the ‘church’® at
the end of the story. I've got to work out something to give it
life. to make it real, to make it palatable. but not something
churchy, which would make the whole tone of the album
pretentious”. Keith said, “Well I've been thinking that it
would be a good idea to set the whole thing in a Holiday

Camp”. I said, “What a great idea™. and Keith said, Well
(.K. I'll write that tonight”. 1 thought. “God Almighty, if
Keith goes off and gets into writing songs about Holiday
Camps. I don’t know how they’re ever going to fit in”.

So I said to him, “Don’t worry Keith, I've already
written it”. I think he took my point, because he didn’t
actually write anything that night, and when I got home I
wrote the short piece called “Ernies Holiday Camp™. Keith
got the credit for it because it was his idea. and also [ felt, it
turned out just as he himself would have written it.

The whole focal point of “Tommy”, the real beginning
was “The Amazing Journey™. It was sometimes good. often
terrible. It was all stream of consciousness stuff, but when I
read it back then. it staggered me. I realised that I had
deseribed a story that I could never have dreamed of myself
let alone put to music.

But the strangest part of all is that there was no devel-
opment stage between this Hesse-like tale of mystery and
spiritual intrigue, and what we today see to be “Tommy™. I
just lived with the story, invented a name for my hero,
Tommy, and started to write songs. I got Tommy’s name from
mid-air, but it suited. The middle letters were OM which was
aptly mystical, and it was an English name associated with the
war and heroism. It was also fairly close to To-Me, again you
can see the obvious spiritual bent.

Tommy became deaf, dumb and blind when I realised
that there was no way to get across, musically or dramatically,
the idea of our ignorance of reality. as | had learned it to be,
from reading Mecher Baba.

Meher Baba talked of our lives being led in an “illusion’:
that we were dreaming: that reality was Infinite, and that we
would realise that Infinity only through denying the lust,
greed and anger of the material world. through love, and
starting our journey “back™ to God.

I realised that there was a parallel in the shape of the
autistic child. Strangely enough, I have now come across the
treatment of Professor Nordoff who managed to bring autistic
children out of their “dream’ through a combination of love
and music.

This was straightforward analogy because the word
‘illusion’ is used by Meher Baba in a mystical sense. In other
words the illusion that we live in. is one where our senses are
fully functioning — we have our five senses and we have our
emotions, and so on and so forth. but there are whole chunks
of life, including the whole concept of reality, which escapes
us.

We don’t really know who we are, we don’t really know
how we got here. and we don’t really know what our aim is, we
don’t understand the concept of infinity, and our minds are
unable to accept it. We don’t understand suffering or what
causes it, we don’t understand life itself or what motivates it,
we can’t accept death and we feel it to be unjust (although it is
part of the wheel of life).

So I decided that the hero had to be deaf, dumb and
blind. so that, seen from our already limited point of view, his
limitation would be symbeolic of our own.

With a background like this, even The Who could not
disguise the heavy mystical qualities of the story of Tommy.
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Even though the original plan was eventually lost and the
story made more real and organic, the music more contempo-
rary and reachable than the dreary stuff I had recorded on
demos. there was still a strong thread of spirituality.

Our record producer Kit Lambert said that he had to
remain detached from the theme’s aims in order to be obiec-
tive. I think he warmed far more to the idea of ‘Rock Opera’
than “God Opera’. Still, while we were pottering about in the
studio at IBC trying to pull an unfinished story into shape,
while | was rewriting lyries to songs about other things to
make them fit, while John was busy at home dealing with a
‘commission’ from me to *write something horrible’. while all

this was going on, “Tommy™ was carrying on where the above
story left off.
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The malleability of the story of “Tommy”, the fact that it
seemed to stand up. even in a highly edited or abridged form,
allowed The Who to select only material suited to the simple
line of the group. to be featured live on stage. I will never
forget on tour, the finale of “Tommy™ never failed to mesmer-
ise me along with the audience. It always felt to me like a
prayer. I always felt myself full of Meher Baba when we
performed it.

Our managers’ skill at promotion and exploitation
turned “Tommy” into a world-respected work. We performed
it at opera houses all round the world.

In Germany we are, to this day, excused local taxes
because we are considered to be a “cultural’ event. In New
York we were the first group to play at the Met., and later
Woodstock brought “Tommy™ into the charts again and to its
second life.

Its third life came when it was ‘symphonised’ by Lou
Reisner. Lou had some arrangers put the score across in a
fully orchestral way, using traditional technigues. The origi-
nal Who version was adhered to as a basis, although every
part was played by a different notable Rock singer or person-
ality. I was charmed by the record Lou Reisner made, as it
brought to life the whole original idea I had for “Rael”.

At last I was to hear something I had written, played by
a grand orchestra. Later on, particulary after being involved
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in live performances of this version I:rew disenchanted with
't It seemed bleak, even though it had much that the original
qever had and brought “Tommy™ to a whole new audience.

One of the new audience was Ken Russell, who admitted
to me that he preferred the orchestral version to the original
group version. I think he grew to change his mind, but it goes
1o show how “Tommy’"*s long and varied history has affected
an expanding audience.

[ wondered if he was really the right man for the job.

[ was convinced, more through a coincidence than any-
thing else. I'm a great believer that coincidence is an i:lfli!;-;:,-
tion of higher forces at work, although I'll be first to admit it’s
a small world and all that. On the day I met Ken Russell I was
strolling around London recording street noises in stereo for
the “Quadrophenia” album. I had my tape machine in a
cuitcase and the mikes concealed in a holdall.

At the time I was after ‘casual conversation’. I saw an
interesting group and sidled sideways up to them pointing my
holdall into their midst. The conversation I heard was fasci-
nating. In the group were Ken Russell, Chris Stamp — one of
our managers, and Mike Carrearas, who were all unhappy
that they hadn’t been able to locate me that afternoon for a
meeting they were about to have. As you can imagine, I just

L=

felt all this meant that the film HAD TO BE.
Later meetings with Ken revealed a very spiritual man.
He was deeply interested in the mystical thematic frame of
“Tommy'. and I showed him, or talked to him about, all of the
material discussed or revealed in this article. One thing that
he seemed keen to do, however, and this was clearly a neces-
sity, was to make the story work on an everyday level.
" 1 had tried desperately during the recording of
“Tommy" to make the story work. When Tommy walked out
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of one door I wanted everyone to feel he walked into another
in the next song. In the end though, Tommy was disjointed
and took quite a lot of explaining. The death sequence, for
example, where Tommy's father kills his mother’s new suitor,
had no *“moment of death’. I had originally intended this to be
added on the surface some nmazingﬂeart-ahnking sound that
would let you know the terrible deed had been done - before
the parents launched into, “You Didn’t Hear It, You Didn't
See It!"

On the original “Tommy™ album, it is easy to forgive
those who listening, asked, “Didn’t see what?", In the film,
Ken Russell redesigned the whole sequence. The Mother’s
lover kills the father, the father then becomes an allegory for
the ‘Master’ I talked of in my early notes. The vision of
Tommy's father serves as the symbol of his spiritual focus.
Even so, quite a few people, after seeing the film asked me,
“What did they do with the body?"

Ken's real contribution to the evolution of “Tommy"
came with his visual reaction to many of the stories’ surface
events,

But for me, the real “Tommy" still lies in three or four
songs, a few gieces of paper and the mystery that only a writer
can ever understand. The mystery of writing something that
takes on a life of its own and leaves you far, far behind still
trying to discover how to turn the dreamlike events of Tom-
my s life into fact.

In my head it happened, and maybe one day...maybe
one day nothing.

This article was edited from The story of Tommy by Richard Barnes & Pete
Townshend (Eel Pie 1977). Note Townshend's mention of Professor Nordor{f
in 1977,
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Left and above

The first time *Tommy™ was plaved ta an audience was when
they booked Ronnie Scott’s jazz club in Soho in May 1969 for
a press reception to launch I{w album. They played the whole
thing straight through at ay incredible volume to the amazed
journalists. Pete fiest of all introduced the work and gave a
small explanation of the story. “It's about a boy who is burn
normal, just like vou and me. He is later raped by his uncle
and gets turned on to LSD ... ™ Chris Welch of Melody Maker
said that twenty hours after the event his ears were still
singing. “There were moments during *Tommy™ when L had to
cluteh the table for support. I felt my stomach contracting
and my head spinning but we wanted more™. There were two
basic reactions. Many papers like NME agreed with Auntie
BBC and thought it was ‘sick’. "Pretentions is too strong a
word: mavbe over-ambitious is the right term. but sick
certainly does apply™, The other reaction was summed up by
the headline in Dise. WHO'S TOMMY = A MASTERPIECE.
“Probably the first significant attempt to use pop as a tealy
dramatic medium’™.

THE WHO: MANIMUM R&B by Richard Barnes (St
Martin's Press)

THE WHO “Tommy.'' It's A Boy; 1921; Amazing Journey;
Sparks; The Hawker; Christmas; Cousin Kevin; The Acid
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WHO’S PETE-SIGK
OR TRUTHFUL?

'WHO'S SICK OPERA

" ** THE WHO: TOMMY .(Track stereo 613 013/4; 73s 1d)
I REALLY was looking forward to this “pop opera,” which
occupled Pete Townshend's mind for so long. Really T\
B#t what a-dlisappointment, even though I tip it for the NME
charts, ..os0 > N : =
Admittedly the Idea Is original,
even though other ﬁmu? secm to
be Jjumping on’ the .bandwagon
now, but It doesn't come off. Run-
ning for over an hour, il goes on
and on and {sn't totally represcnla-
tive of the Who; maybe It's time
for a change in style, but if this
is It, I long for a return’to the old
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See me.
Feel me.
Touch me.
Heal me.
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Winterland congratulates The Who on their benefit performance.

Actions speak louder than words,

WINTERLAND

DUCTI ON S

100 Horrison Street ~ San Francisco, California 94105-1605 800/367-7625

To
Pete,
Roger,
Jobn

&
Bill

MUCH LOVE

Abmet and Doug
&
Your friends ar Atlantic Records

¥V
y4 5,
ATLANTIC)

© 1989 Avanis Recording Comp. ©" A Warnes Commynatalont Co
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To B]]l Clll‘l)l\hle
and The Who

~ “Life affords no higher pleasure
than that of surmounting diffi-
' culties, passing from one step or

success to another, forming new

wishes and seeing them gratified.”

—Samuel Johnson

Happy 25th Anniversary

T(?night The Who create music
history that makes wishes come
true for many years to follow.

Congratulations and Thank You.
David Saltz

ENTERTAINMENT SERVICES, INC,




PROUD TO BE THE VIDEO
CONTRACTOR FOR
THE WHO TOUR 1989

Nocturne is a full service production company specializing in General Contracting.
Large Screen Video Projection, Video Taping, Lighting, Rigging, Set Design and

Staging.

With an experienced staff of talented professionals who are seasoned veterans of
countless tours, Nocturne provides a convenient one-stop resource for all your
production needs.
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Recent clients include:

U2 TIFFANY SANTANA LYNYRD SKYNYRD
MADONNA DEBBIE GIBSON EUROPE Box Jovi

DAviD BowIE GEORGE MICHAEL BRYAN ADAMS NATIONAL ASSOC.
MICHAEL JACKSON ROBERT PLANT MAZDA | OF RECORD
FRANK SINATRA EDDIE MONEY PONTIAC MANUFACTURERS
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| & ~ ANDY FIELD BASS TECHNICIAN
3 ~ TIM SWEENEY PERCUSSION TECHNICIAN
’- 3 ~ VINNY MUNRO WARDROBE, PRODUCTION ASSISTANT
] - SCOTT WILLIAMS RIGGER
1 ~ BART DURBIN GROUND RIGGER
ROGER DALTREY " HARRY DONOVAN RIGGER
PETE TOWNSHEND | REED GLICK CARPENTER
JOHN ENTWISTLE JO RAVITCH SOUTH (CLAIR BROS)
% ED DRACOULES SOUND (CLAIR BROS)
o PETER PELLAND SOUND (CLAIR BROS)
CLIFF ATCHISON SOUND (CLAIR BROS)
BOB MILLAR SOUND (CLAIR BROS)
NYLE WOOD SOUND (CLAIR BROS)
CHRIS BOULTON SOUND (CLAIR BROS)
TOM McPHILIPS STAGE DESIGNER
TATE TOWERS STAGE CONSTRUCTION
KEVIN SHIRLEY LIGHTS (LSD LIGHTS)
STEPHEN HARRIS LIGHTS (LSD LIGHTS)
e 2 JIM LAWFORD LIGHTS (LSD LIGHTS)
MICK CURBISHLEY LIGHTS (LSD LIGHTS)
_ |- GEORGE COLLIER LIGHTS (LSD LIGHTS)
STEVE ‘BOLTZ’ BOLTON GUITAR g MAC MOSIER VARI-LITE
JOHN *RABBIT" BUNDRICK KEYBOARDS ' JOEY CHARDUKIAN VARI-LITE
SIMON PHILLIPS DRUMS 'a ROBBIE GREENBERG VARI-LITE
JODI LINSCOTT PERCUSSION | PAUL BECKER VIDEO DIRECTOR (NOCTURNE)
RICKHORNS KEN GRAHAM SITE CO-ORDINATOR
RODDY LORIMER TRUMPET JOE BAPTISTA SITE CO-ORDINATOR
SIMON CLARKE SAXOPHONE TOM ARMSTRONG SITE CO-ORDINATOR
TIM SAUNDERS SAXOPHONE
NEIL SIDWELL TROMBONE PROGRAMME DESIGN, ICON (LONDON & LOS ANGELES)
SIMON GARDNER TRUMPET -, COMPILATION WITH RICHARD BARNES
BILLY NICHOLLS VOCALS AND MUSICAL DIRECTOR ,', AND ART DIRECTION
CHUCHO MEACHIN ASSISTANT MUSICAL DIRECTOR | PRINTING PACIFIC LITHO/MICHAEL JOHN
CHYNA VOCALS | PROGRAMME PHOTOGRAPHS PHOTOGRAPERS KNOWN AND UNKNOWN
CLEVELAND WATKISS VOCALS ? (COURTESY OF THE WHO ARCHIVES)
; MANAGEMENT TRINIFOLD MANAGEMENT LIMITED
MICK DOUBLE PRODUCTION MANAGER : 48 HARLEY HOUSE, MARYLEBONE ROAD, LONDON NW1
ALAN ROGAN GUITAR TECHNICIAN ‘ U.S. REPRESENTATION LEFT FIELD SERVICES
BOB PRIDDEN MONITOR ENGINEER : 157 WEST 57TH STREET, NEW YORK, NY 10019
ROY LAMB STAGE MANAGER g BOOKING AGENCY PREMIER TALENT AGENCY
REX KING TOUR MANAGER : 3 EAST 54TH STREET, NEW YORK, NY 10022
MIKE KIDSON ASSISTANT TOUR MANAGER TRAVEL AGENT LAURENCE GOLDMAN
RICHARD DAVIES BAND ASSISTANT : JOURNEYCRAFT
RICHARD ZIMMER TOUR ACCOUNTANT 555 MADISON AVENUE, NEW YORK, NY 10022
GREG BAEPPLER SECURITY BUSES SENATOR COACHES
GREG KUNZ SECURITY TRUCKING UPSTAGING INC.
JIM SILVIA SECURITY SOUND CLAIR BROS. AUDIO INC.
JIM SINGLETON SECURITY LIGHTING LSD LIGHT AND SOUND DESIGN
BOB WEIN SECURITY VARI-LITES SHOWCO
CHRIS COWLES SECURITY VIDEO NOCTURNE INC.
PAUL BONNICK ASSISTANT/SECURITY TO PETE TOWNSHEND STAGING EDWIN SHIRLEY STAGING
NICOLA JOSS ASSISTANT TO PETE TOWNSHEND MERCHANDISING WINTERLAND PRODUCTIONS
LAWRENCE GRIFFITHS ASSISTANT TO ROGER DALTREY SOLICITORS ELIIOT HOFFMAN
CLIVE FRANKS HOUSE ENGINEER BELLDOCK LEVINE AND HOFFMAN
ALAN BRANTON LIGHTING DESIGNER 99 PARK AVENUE, NEW YORK. NY 10016
NICK (CLUB) SHOLEM LIGHTING DIRECTOR ACCOUNTANTS JOEL COOPERMAN

RICHARD SHARMAN

DRUM TECHNICIAN

342 MADISON AVENUE, NEW YORK, NY 10173



