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He may look like a current day Wild
Bill Hickok but Frederick Langford
is no simple showman. He's an
adventurer, an explorer, and a
seeker of far places. He is probably
his own aspiration as well-the
“longest continuously-collecting
philatelist in the United States.”
He was born in Chicago October
23, 1916, his parents' only child.
His father was an executive in a
large corporation in that city. His parents had traveled the year
before to sunny California to visit the two World Fairs
celebrating the 1915 opening of the Panama Canal: the
Panama Pacific Exposition in San Francisco, and the Panama
California Exposition in San Diego.
They must have liked what they saw because when Frederick's
father retired 16 years later, the family left the Windy City and
moved permanently to Pasadena, where the climate was
better and they had relatives. By then, Frederick was already
a dedicated philatelist.
“I was nine or ten years old when I started stamp collecting,”
he said. “That's the age most kids get interested. I had friends
who collected, but nobody in my family was interested in
stamps.” At first he collected “anything that was a stamp. The
country didn't matter. I especially liked stamps from remote
places - like China or Egypt - they seemed quite romantic,
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places most people never visit, places so far away it costs too
much money to visit.”
His interest in stamps has never flagged but early he decided,
“I was more interested in collecting covers, because that is
how stamps went through the mail.” He was only 14 when he
started to focus on the “proof” that the stamps had been to
interesting or exotic places-the postmarks. “They interested
me. My father would bring me wads of envelopes home from
his office. They were from everywhere.”
Frederick got encouragement for his hobby from his school,
too. “I had a teacher who required each of us do a project of
some sort on an outside interest. I decided I would show my
collection of postmarks. When I turned it in the teacher liked
it, and gave me a good grade.” Little did that teacher know
that 75 years later Frederick would be putting the finishing
touches on his 4th edition of “The Standard Flag Cancel
Encyclopedia” which he started working on in 1939 and first
published in 1955.
When Frederick graduated from high school in Pasadena it
was the depths of the Depression. He then took a business
course at Pasadena City College because it was practical. “It
was a good profession for a young man then,“ he said.
Businesses needed someone who could write shorthand,
typewrite, keep their books and run their offices. It was ideal
for collecting postally used envelopes. “Most all the students
of these subjects were girls. Young men capable in these
Continued on page 2
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subjects were seldom found and could always get a job,
despite the Depression.
“Most all the old covers I've had are items I've bought at stamp
shows,” Frederick said. “Most stamp dealers don't know
anything about cancellations. They may think an item is just
junk. They just throw them in old boxes, and I found them
there. I learned from experience what was valuable and rare.”

Editor’s
Note

The oldest First Day Cover in Frederick's collection isn't an
envelope. It's a postal card (the kind with the stamp printed
on) from England and has an ad on the reverse side. Queen
Victoria is the stamp subject. It was issued October 1, 1870,
136 years ago. That's nothing compared to the more than
400 years he can trace his ancestors (another hobby is
genealogy) but it's pretty old for a First Day item.

I want to wish all a Merry
Christmas and a Happy New Year. I
also want to thank God for extending
my life and thank all of you for your
prayers and words of good cheer. I
have enjoyed helping with our newsletter this year and look forward
to next years issues. I encourage all our members to continue your
support and contributions to make Ries’ Pieces even a better
publication in 2007. I hope to see many of you at the Tuber Fest
December 10.

While Frederick's particular expertise has concentrated on
his beloved flag cancels, his interests have not been restricted
to United States covers. “Both in high school and college I
studied the history of many countries around the world,” he
said. “And I discovered there were lots of foreign historical
event covers in dealers' stocks that nobody seemed to be
able to identify. That kept me interested in historical covers
from foreign countries.” It is the fun of the search that still
spurs him on.

Mike Mendoza
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It has been reported that Frederick has memorized all U.S.
First Day of Issue stamp dates since the Post Office starting
keeping records in the 1890s, through 1940. His special
interest is in the 1898 Trans-Mississippi stamps. “First Day
Trans-Mississippi's rarely appear in auction,” he said, “and
when they do, they can go for $30- $40- $50,000 or more.
They are the most rare First Day Covers of any U.S.
commemorative stamps.
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“Fifty years ago you could find a few non-First Day TransMississippi stamped covers at stamp shows. I liked the flag
cancels they used then. I hadn't been collecting any particular
stamp series before. I've kept looking all these years although
good covers with Trans-Mississippi stamps are not only harder
to find, but they (dealers) are asking ten times what they did
then.”
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Frederick's career as secretary to the head of the legal
department of the Southern Pacific railroad helped him in
another aspect of his philatelic hobbies. He collects covers
with cancels from streetcar lines, and one - the legendary
Los Angeles Red Cars - went right past his office downtown.
“Los Angeles and San Francisco were the only cities in
California which had mail street cars,” he explained. “The other
12 or so cities were back East. The streetcars had their own
postmarks. I remember how I would make up a piece of mail
and go downstairs and wait for the streetcar. I would hand it
to the clerk and it would be delivered back to me the next
day.” His collection includes photographs of “the cars
themselves going back one hundred years.”
Continued on page 3
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Frederick has only produced cacheted First Day Covers for
two stamp issues, the first for the Bicentennial “Boys of '76”
strip of three issued New Years Day 1976. (His only other
cachets were for the reissue of the Trans- Mississippi stamps
in1998.) He used a block print of the famous 1776 fife and
drummers painting for his 1976 FDC cachet. He printed 500,
plus one hundred special historical souvenir sheets. Both were
a smash sell-out because a television announcer erroneously
told the nationwide Rose Parade audience the stamps would
never be sold anywhere else in the United States except in
Pasadena, and could only be cancelled on that one day.
“I must really credit my wife Ruth for alerting me to the issue
of these stamps,” Frederick said. “They were the first stamps
ever issued in Pasadena and I knew the postal official in charge
of the canceling, so I knew I could get them cancelled the
way I wanted. But that announcer really caused panic among
collectors. One man heard the announcement in Fresno,
jumped in his car New Year's afternoon and drove to Pasadena
just to get some of them. I afterwards put an ad in the
Pasadena Star-News and people came to buy by the dozens.
Many had received letters from relatives in the East and Mid
West asking them to get them covers. It was hilarious! These
people thought they were getting a great rarity.”
(Frederick told the full story of his “rare” covers in the January
15, 1988, issue of First Days.)
While Frederick has never been a member of the American
Philatelic Society, he was instrumental in forming the society
of Collectors of Flag and Machine Cancels. But he has never
exhibited any of the rarities in his collections, as they all rest
in his bank's vault. (“I figured mounting and exhibiting was
too much work,” he said.) He is a charter member of the Claude
C. Ries Chapter #48 AGDCS.
“Carol Gordon's late husband Greg recruited me at a SESCAL
stamp show in the early 1980s when the Ries Chapter was
formed,” Frederick said. “I certainly enjoy my relationships in
the chapter - a fine bunch of people to know. Each one has
their own separate and different FDC interest, but we all fit in
well together.”
Also, we all “fit in” to his Mediterranean-style Pasadena home
every July for the chapter hamburger and hot dog feast, too.
Frederick holds no special office in the Ries Chapter, but he
is our treasure. Happy 90th Birthday, Frederick!

Text on reverse of cover above: “On June 17, 1898, J. Murray Bartels prepared
a set of First Day Covers of the Trans-Mississippi stamps, each stamp singly
upon its cover, which he mailed to Hermann August Kah in Baden Baden
Germany. This is the first instance of a known collector creating a set of
U.S.A. commemoratives on single First Days. There exist no other singlefranked FDC's of 4¢ , 5¢ , 8¢ , & 10¢ TM's, though mixed franked FDC's of
them exist. But, of 50¢ & $1. TM stamps, no FDC's exist in any usage, other
than the one of each which Mr. Bartels made.”
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Check the Addressee on those
First Day Covers
By Alan Warren
Whenever I look at a First Day Cover that I think I
might like to purchase, I usually look at the addressee to see
if the name rings a bell. Many of you know that I collect FDCs
of the John Ericsson issue of 1926 (Sc. 628). The covers
shown here are all addressed to people whose names I feel
sure you will recognize.
In many cases the addressee was also the servicer,
arranging to have the cover sent to himself. Herbert Griffin, a
well-known cachetmaker, appears to have used the corner
card of the historic Washington Hotel on Pennsylvania Avenue
for his cover. Hiram E. Deats formed outstanding collections
of 19th century United States and Confederate States as well
as an enormous philatelic library. He was a founding member
of the Collectors Club of New York.

By Michael Litvak

Beginning with this issue of Ries' Pieces, we are initiating
a new column entitled “Ask . . . and ye shall receive”. This
column will be used to publish questions and answers
submitted by chapter members. The questions should relate
to our hobby.
In mid-October, I emailed our members, requesting them
to submit questions to me for this column. By the end of
October, only 10 members submitted questions, but enough
to get the column started. The questions covered a wide
range of topics including exhibiting, inventorying and storing
covers, identifying cachetmakers and auxiliary markings,
cachet making, and several others. It would be nice if the
other 20+ members emailed or snail mailed me one or two of
their own questions. My home address is 1866 Loma Vista
St., Pasadena, CA 91104-4005, and my email address is
litvaks@earthlink.net.
The question in this first “Ask . . . and ye shall receive”
column comes from Kathy Clements. However, the question
was not submitted for this column. While she was editing
one of the articles for Ries' Pieces, the question popped into
her mind, and she emailed it to a large number of collectors
in her email address book. The response was so
overwhelming and varied that we decided to use her question
and the responses (as of this writing) for this first column.
More responses to Kathy's question, and responses to the
new question(s), will be published in future “Ask . . . and ye
shall receive” columns.
The success of this column will depend upon the support
of all Ries Chapter members.

BACK ISSUES AVAILABLE
Have you lost or misplaced any of
our “Mendoza Produced” issues? Well,
not to worry. We have some available for
sale to members to benefit the treasury,
starting with Issue #103 February 1,
2000.
If you would like any back issues,
they are $2.00 each plus one first class
stamp per copy. Please make your checks
out to Ries Chapter AFDCS and mail your
requests to our Membership Secretary
Kathy Clements.
You can also go to www.afdcs.org and click on LINKS
then ADFCS Chapters, then Claude C. Ries Chapter #48.
From there you can download the on-line issues from February
05, April 05, June 05 and August 05 in Adobe Reader.

Robert Beazell is best known for his photographic
cachets printed on special photo paper envelopes. Although
such a paper was used for this cover, there is no photo cachet.
Harry Klotzbach, a printer in Buffalo, NY became a well-known
cachetmaker in the early 1930s.
Milton Mauck was a cachetmaker in his own right
and was often associated with airmail and first flight covers.
Albert E. Gorham was also a popular cachetmaker and was
a part-time dealer and first day cover servicer in Washington
DC when he worked as a lawyer in the U.S. Navy's Bureau
of Engineering.
Continued on page 5
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WEB SIGHTINGS
You can visit our website at http://
www.rieschapterafdcs.com. Many thanks to Rick
for designing and maintaining the site. If anyone
has any suggestions for additions to the site, you
can contact Rick at sales@thepostmark.com. Also
the National AFDCS website, www.afdcs.org has
a link to our website.
We need new pictures on our website.
Please contact Rick Range and ask him how he
wants to receive your club photos.

Continued from page 4

Elmer Nelson also operated in Washington DC where
he worked for the Internal Revenue Service and the Social
Security Administration. He is best known for his Fairway
cachets, so-named for the Fairway watermark found on the
envelope paper that he first used.
So be sure to check those addressees on your FDCs.
You might be surprised who they were mailed to!

CEREMONY INVITATIONS
Ries Chapter members interested in attending local
First Day Ceremonies should contact Membership Secretary
Kathy Clements no later than six weeks before a ceremony
you would like to attend. This way your name can be given
to the USPS so you will receive an invitation in a timely
manner. The invitation list will be updated for each event.
If you hear of ANY ceremonies, first or second day or
otherwise in our local Southern California area, kindly contact
Kathy as soon as you know so others can make
arrangements to participate if they want. If you have
computer access, email the information to the membership
at large.
Special thanks goes out to Nancy Ross who is the
USPS Lead Events Specialist in Washington, DC. She has
been very helpful in seeing that we get invitations to
ceremonies in Southern California. She has also seen to it
that the “red double-ringed round dater” is at the actual
ceremony for our convenience.
If you are interested in attending ceremonies out of
the area, please contact Nancy Ross directly at (202)2683251 or nancy.b.ross@usps.gov. Just tell her you are a Ries
member and she will assist you.
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THE QUEEN MARY
By John Pollock
When commercial vessels come to the end of their
useful lives, they are sent to ship-breaking (killing) yards where
they are systematically reduced to a pile of scrap metal, ending
up in the global market place. From there the metal is recycled
to new manufactured products including new ships.
The industry of ship-breaking, once ruled by salvage
docks in the yards of Europe and the United States, has now
moved to third world countries in Asia where the cost in
scrapping is much cheaper. With the exception of small tools
the ship-breaking operation is literally done by hand after the
condemned vessel has been intentionally piloted onto a beach
during high tide. The beaching is the end of the ship's career
and the dismantling process begins.
Because of sentiment and/or patriotic reasons, a very
small percentage of these condemned vessels manage to
avoid this indignity. Those lucky few have been rehabilitated
and positioned around the world as museum pieces. The
Queen Mary is just one of the lucky ones that went down in
history, as someone said, “life after death.”
The ship was ordered by an amalgamation of two
shipping companies, Cunard and White Star and was
constructed by the John Brown Company Shipyard at
Clydebank, Scotland, just a few miles downstream of Glasgow.
The construction took place during the great depression, and
at one time -- “Hull 534” -- as she was known then, lay idle in
the stocks for a two year work stoppage, unfinished until the
British government stepped in and doled out some capital to
complete it.
The ship's keel was laid on December 27, 1930, and
construction went well until December 10, 1931. Then came
the idle period as mentioned above. However on April 3, 1934,
work resumed and the ship eventually was launched on
September 26, 1934, Hull 534 was now Queen Mary.
Some key statistics of Queen Mary are: gross tonnage
80,774, length 975 feet, breadth 118 feet, three 30 foot
diameter stacks, 24 life boats, four screws (each with four
blades) all made from manganese steel. Each screw weighed
35 tons. The hull plates were held together by 10 million rivets,
geared turbines generated 200,000 HP overall, and she had
a cruising speed of 30 knots. At the shakedown cruise, the
liner achieved a speed of 33 knots.
Figure 1 shows an event cover commemorating the
Cunard-White Star Queen Mary on her maiden voyage; the
cover is franked with a 1 1/2d (three halfpence) King George
V stamp, Sc 189 issued in 1924 postmarked in London on 27
May 1936. It is addressed to Miss Jessie Palmer, Box 76
Warwick, RI The cachet's caption announces “SS Queen Mary
on first trip.” Below those words is a portside profile of the
three-stack liner with a tugboat giving assistance. Figure 2
shows the reverse side of the cover on which is attached a
Queen Mary label and the ship cancel, “R.M.S. Queen Mary
First Voyage Southampton-New York May 27, 1936.” The
R.M.S. stands for Royal Mail Steamship.

The farewell at Southampton as she left on her
maiden voyage was a major attraction with crowds of well
wishers seeing her off. Passengers and crew alike enjoyed
the elaborate affair while a band played a farewell salute. It
was a triumphant send-off to the ship called, “Britain's
Masterpiece.” This then was the atmosphere as she steamed
out of Southampton, on her first crossing of the Atlantic, May
27, 1936.
The sail across the Atlantic was smooth with the ship
sailing at a cautious speed. On a later voyage, however, she
would vie for, and win, the coveted “Blue Riband,” emblematic
of the fastest liner afloat. With the passengers enjoying their
new surroundings and participating in this great adventure,
many explored the nooks and crannies of the liner that up
until now had only been seen in company's brochures.
When the Queen approached New York on June First,
Americans came out in force to welcome her. Famous
American aviator Eddie Rickenbacker (flying a DC-3) bombed
the liner with flowers, his way of salutation. Rickenbacker was
honored with Sc 2998, the 60c US stamp, on September 25,
1995. As the Queen steamed triumphantly into New York
harbor, she was escorted by a multitude of vessels that gave
a rousing welcome to the new monarch of the seas, or as
King George V coined her at launching, “The Stateliest Ship.”
She docked to complete her crossing assisted by more than
a dozen tugboats. It was the grandest welcome in the history
of the port of New York.
When Britain declared war against Germany in
September 1939, Queen Mary was converted into a troop
transport, thus becoming a tool of war. She carried servicemen
to and from Australia. When the United States entered the
war after Pearl Harbor, the Queen took-up transport duties,
ferrying troops from North America to Europe. During her
6
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seven years of military service she transported more than
800,000 service personnel without a single casualty. However,
there was tarnish to her impeccable career on October 2, 1942.
With a full load of American troops, she plowed through an
escorting British cruiser killing more than 300 of its crew. The
subsequent investigation found the cruiser at fault by making
a navigational error. At the end of the war Churchill praised
the Queen Mary, in consort with her sister ship Queen
Elizabeth. On the importance as troop carriers, he said, “Their
performance shortened the war by at least one year.”
At war's end Queen Mary resumed her commercial
crossings of the Atlantic. But in 1967 started losing money
due to competition from airlines and her owners decided that
her useful life was over. Cunard sold her to Long Beach,
California, and she became a nautical museum, hotel and
entertainment center.

shows a postcard photograph of the warm welcome she
received as she steamed into Long Beach.
At 11:30 a.m. the liner came to rest at dockside and
all engines shutdown for the last time. It was quite a sight. A
quip from one member of the reception committee summed it
all up: “There probably will never be anything like it again.”
During her 31-year career, Queen Mary accounted for a
thousand voyages. Apart from her military activities she carried
well over two million passengers; many of them celebrities
from the entertainment world, politicians and diplomats and
all classes of people.
Continued on page 8

Figure 3 shows an event cover commemorating
Queen Mary's last cruise and is franked by Sc 1317 the 5c
Johnny Appleseed stamp, Sc 1317 postmarked in Long Beach
on December 9, 1967, the last day of the final cruise. The
cachet depicts the coat of arms of the city of Long Beach and
a photo of the liner with the statement, “Final Cruise from
Southampton England round Cape Horn to Long Beach
California.” Figure 4 shows the covers insert stuffer -- a map
indicating the voyage route from Southampton and all stops
in-between. She departed on October 31, 1967, to Long
Beach, arriving on December 9, 1967.
The final cruise proved to be an overall success,
passengers having a wonderful time. Captain Jones and his
hard working crew were complimented for performance as
they provided the passengers with excellent service. Even
the trip around Cape Horn was unexpectedly smooth. When
the Queen Mary approached Long Beach on Saturday,
December 9, 1967, the tumultuous welcome was by far the
biggest reception the Queen had ever received. About 5000
small boats escorted her in and that did not include six
tugboats, ten navy minesweepers, ninety-six coast guard
vessels and two fireboats. In addition one million spectators
watched from the shoreline. The day before, when she was
500 miles out, Mc Donnell Douglas's chief pilot A.G.
Heimerdinger in a Long Beach-built DC-9, greeted the Queen
by dropping red and white carnations on her decks. Figure 5
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Figure 6 shows a postcard of Queen Mary docked at
her permanent site and Figure 7 (taken from a recent Cunard
brochure) shows the new ocean liner Queen Mary 2 visiting
Queen Mary with an interesting write-up of this historic event.
As an end note: At time of writing, the operators of
Queen Mary, Queen's Seaport Development Inc., who lease
the vessel from the City of Long Beach, are having major
financial problems. They have been in Chapter 11 bankruptcy
since March 2005. The court has ruled that an auction be
held for qualified bidders only. Who knows what the future
holds for historic Queen Mary? Perhaps the killing yards are
beckoning.

References:
Langewiesche, William. The Outlaw Sea.
Brinnin, John Malcolm. Beau voyage- life aboard the last great
ships.
The Steamship Historical Society. “The stateliest ship”
Long Beach Press-Telegram

We Need
Your Photos
Since we are doing our
newsletter on-line, we can
have one of great proportions.
There are no space limitations
as to the newsletter length. So, please send us
your candid photos, with captions, from First Day
Ceremonies and other club events. You don’t need
to write a story to go with them, if you don’t want to.
Please email us copies of your most recent First
Day Covers too. Share them with club members
and get some free publicity. Maybe you will make
a sale or two. We welcome all submissions.
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A HISTORY OF THE
MULTI-COLORED CACHET
By Robert S. Lewin
When one thinks of a favorite cacheted cover, the odds
are that the vision is in color. Today there are thousands of
cachet makers, most of whom either paint, print or draw their
cachets in a rainbow of color. Yet, it wasn't always so. If we
examine the classic cachets, we find primarily single or bicolor printed cachets and very few multi-colored cachets “multi-color” being defined as four or more colors. Throughout
the 1940's, 50's, and 60's, color is noticeably missing as less
than 10% of the cachets for any given issue were multi-colored.
There were only a few regular producers of hand painted,
multi-colored cachets (Knapp, Dyer, Maul, Adler, Weigand,
Wright, Knoble, Gundel, Risko), and even fewer printed, multicolored cachet makers (Fluegel, Staehle, Boll/Cachetcraft,
Minkus). Artcraft, with its elegant, but monochromatic
engravings, was by far the most popular line.
Why was color so obviously missing? As this article
demonstrates, color on covers, both painted and printed, was
common beginning with the Civil War. From the mid 1890's
through 1917, gorgeous, multi-colored advertising covers were
plentiful. Thus, the question persists - Why did the early
producers of cachets for First Day Covers routinely avoid color
for almost 50 years, when printing presses using offset
lithography were both available and economically feasible?
The purpose of this article is to explore that question by
historically tracing the use of “multi-color” on covers from 1860
to the present.

Philadelphia. This 1861 Pennsylvania patriotic cover is one
of the earliest examples of a printed, multi-colored cachet.
The medical and drug industries were big fans of attention
grabbing, colorful, advertising covers. Seabury & Johnson
produced some of the most beautiful advertising covers from
1895 to 1910. One of their covers is shown in Figure 3, which
is printed in 12 colors on both sides, and is a prime example
of the quality of multi-color printing that was available.
The turn of the century was a period of rapid industrial
expansion. Immense World Fairs and Expositions became a
vehicle to showcase advances in manufacturing and to
introduce new products. Exposition promoters realized that
eye-catching multi-colored covers were a cost effective way
to draw attention to their great commercial fairs. Figure 4
shows an advertising cover for the National Export Exposition
held in Philadelphia in 1898. The cover in Figure 5 was
produced by the Singer Mfg. Co. for the 1901 Pan American
Exposition and is described by Biddle as: “One of the

During the Civil War, multi-colored patriotic covers were
quite popular, especially in the Northern States. Starting a
social phenomenon that became very popular during World
War II, Civil War envelope manufacturers created cacheted
covers expressing patriotic themes that were used by
purchasers for personal correspondence as a sign of their
war support. Figure 1 shows an 1861 Magnus cachet that is
one of many colorful designs that were available during this
period. The cover design was first printed in black and then,
using relatively inexpensive mass laborers, color tinting was
added by hand. Figure 2 shows a cover printed in four colors
- yellow, blue, brown and black - by Edward Cogan of

Continued on page 10
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PREMIER illustrated items in existence.” It typifies the impact
and attraction that color has on the viewer, as well as
demonstrating the quality of printing that was available from
presses in the United States and Europe.
The power of color was also very popular with the arms
and food industries. Virtually every maker of both guns and
ammunition used colorful advertising covers to promote their
wares. The example shown in Figure 6 was produced in 1903
by the J. Stevens Arms & Tool Co. of Chicopee Falls,
Massachusetts. Figure 7 shows one of the many beautiful
covers made by Smith's True Fruit during the first two decades
of the 1900's.

Exposition advertising covers sometimes served double
duty as First Day Covers beginning with the Pan-American
Exposition of 1901, but it was not until 1923 that George Linn
created a specific cachet for Sc 610, issued for the recently
deceased President Harding. Despite the rich history of multicolored cachets, color was missing in our early cachets. In
1926, Ejgil J.S. Halvorsen was the first to hand paint a cachet
that related to the stamp being issued. Thus, he is the founding
father of the multi-colored, hand painted First Day Covers that
are so popular today. Figure 8, in red, blue, silver and black,
is not only Halvorsen's “first,” but is also the first cacheted
Airmail First Day Cover. Only three such covers are known to
exist. Equally rare is the all over cachet done by Halvorsen
for the Lindbergh Airmail stamp, shown in Figure 9.
More than 400 different cacheted First Day Covers were
produced before Edgar Lloyd Emeigh created the first printed,
multi-color cachet in 1929 -- red, blue, green and gold, as
shown in Figure 10. A year later, Harris R. Hunt created the
second printed, multi-colored cachet for the Massachusetts
10

Tercentenary Commission, as shown in Figure 11. Many
dealers and collectors consider it to be the best Classic cachet.
Ralph Dyer, who produced cacheted covers during eight
decades, began making cachets in 1928, and did some hand
painted add-on cachets for his personal collection in the early
1930's. Shown in Figure 12 is Dyer's first printed, multi-colored
cachet done in five colors in 1933. This is also Dyer's rarest
printed cachet.
Torkel Gundel, “the master of color from the 1930's,” used
several different methods to produce multi-colored cachets
beginning in 1934. Figure 13 is Gundel's first cachet, which

is hand drawn and hand painted. Gundel later used wood
block printing as well as combinations of printing and hand
tinting to produce his colorful designs for many more decades.
Colors can be applied to a cover in many different ways,
and with multiple techniques. Charles Risko pioneered the
use of airbrush painting in 1936, a technique that uses a series
Continued on page 11
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of carefully prepared screens that are held in place while
different colors are sprayed onto the cover. This method has
been improved over the years and is used today by artists
such as Kendal Bevil to create spectacular covers. Figure 14
shows Risko's first cachet, which seems fairly primitive when
compared to current covers, but which is the one that started
the new concept.
Offset lithography was an economically viable printing
process available since the late 1800's. Jacques Minkus used
offset lithography to produce in volume a popular line of
patriotic cachets used before and during World War II. One of
his colorful covers is a design by Ludwig Staehle that is shown
in Figure 15.
Dorothy Knapp is surely the Queen Mother of all hand
painted cachet makers. She began her artistry in 1941 and
proved that beautiful, hand painted covers could be
economically produced and sold; she was able to put her
grandchildren through college with income from covers such
as the V-J Day cover shown in Figure 16, a design that many
collectors feel is among her best work.
Ludwig Staehle was clearly the King of printed multi-color.
He produced his own private line as well as selling designs to
several other producers. In 1944, he joined with “Cap” Fluegel
to create a series of patriotic event covers that is considered
by most as the best produced during World War II - one of

their V-E Day covers is shown in Figure 17. Although Fluegel
continued on with a successful, multi-colored First Day Cover
line, once World War II ended, we entered the great desert of
the 1950's and 1960's. One of the few cachetmakers to buck
the one color trend was Dr. Ross Knoble, who used top-notch
artists to create gorgeous covers for many years, such as the
example shown in Figure 18.

Despite the great beauty of the covers produced by these
pioneers, multi-colored cachets remained an obscure minority.
Artcraft, and similar monochromatic lines, owned the field.
Even popular lines such as Fleetwood and House of Farnum,
which are colorful today, remained monochromatic throughout
the period of the 1950's and 1960's.

Continued on page 12
11
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The tide began to turn in the 1970's, with Colorano and
Collins leading the charge. Colorano, which has now made
multi-colored cachets for the longest time, produced the first
of their novel silk cachets in 1971 for the American Wool
Industry, which is shown in Figure 19.
With the end of the Vietnam War and the Arab oil embargo,
collectors were apparently ready for the joy of color, and were
willing to pay for it. In quick succession, accomplished artists
began to enter the field of hand painted First Day Covers.
Lois Hamilton had been making hand painted cachets since
1974, and in 1977, she introduced her popular “Ham” line,
shown in Figure 20. The year of 1977 also saw another
accomplished artist begin -- Doris Gold created her first
cachet, as shown in Figure 21.
Continued on page 13
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In 1979, Freda Dickey Weaver charged the outrageous
sum of $10 apiece for her hand painted cachets, the first of
which is shown in Figure 22. In 1980, Bernard Goldberg
came up with the idea of thermographed, hand painted
cachets; the first of his very popular line is shown in Figure
23.
Despite the initial furor over Freda Weaver's price, she
was soon fully subscribed, and her husband, John Weaver
actively sought out others to fill the demand and to “compete”
with his own wife. In quick succession, he found and
sponsored Curtis Poorman, Michelle Bakay, David Emke, Lyn
Shrage (later Lyn Cloud), P.A. Roman, Ron and Pat Beller.
Though popular, the hand painted lines were still a bit
pricey for many collectors. Fortunately for the hobby, the
need for a more economically priced, multi-colored cachet
had been met in 1978, when Fred Collins introduced his line
of cachets with the cover shown in Figure 24. The design for
these covers was first printed in black and then hand colored
by several employees. In this way, a reasonable volume of
covers could be produced for a reasonable price. If this
sounds familiar, it should -- this is exactly the method used
by Magnus in the early 1860's, as shown in Figure 1 at the
beginning of this article. The multi-colored cachet had now
come full circle and the use of multi-color for First Day Cover
cachets is now the rule rather than the exception.

HELP!
We need a volunteer to list and manage eBay sales
for the Chapter as Rick Range is no longer able to provide
this most valuable service for us.
We still need your handmade limited edition
covers though. We can also use any donations of extra
philatelic stuff you might have around the house that you
don’t really want any more. Please send your donations
to our president Michael Litvak.

We Need Your Articles & Photos
If you enjoy reading this newsletter, we need your
input. Please share your experience(s), your
knowledge, your stories, your interests, and your
opinions by writing an original article for the next
issue of Ries’ Pieces. We are also happy to print
photos with captions, if you don’t want to write an
article. We welcome all submissions.
Suggestions for articles:
Your Ugliest Cover(s)
Your Cover Making Process
Cover Mistakes That Got By
First Day Ceremony Reports
Postal Employee Horror Stories
How You Started Making Covers
Web Site Tips & Recommendations
Pleasant Postal Employee Encounters
Lucky Accidents That Made A Cover Better
Next issue of Ries’ Pieces is Feb. 1, 2007
Deadline to submit articles is Jan. 1, 2007
Look elsewhere in this newsletter for information
and specifications for submitting articles.
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Cachets By Clements
Red Dog Covers
Hollywoodland Local Post
Kathy Clements
3976 Olmsted Avenue
Los Angeles, CA 90008-2626

First Days & Events Since 1986
Entertainment Is My Specialty
Combo Covers Are My Passion

WRITE YOUR OWN
ADVERTISING
To all those members who make
covers and want to sell them, here is
your opportunity for free advertising.
Compose your ad. Include a picture
of one of your latest covers, if you
like. Send it off to Mike Mendoza in time for
the Feb. 1, 2007 newsletter.

SPRING POT LUCK SOCIAL
TACO FIESTA & BIRTHDAY PARTY
FOR BONNIE FUSON

Marian Anderson, Ronald Reagan
E Y “Yip” Harburg, Henry Fonda
Art of Disney-Celebrations
American Advances In Aviation
Presidential Libraries, Sporty Cars of the 50’s
Arthur Ashe, Let’s Dance Bailemos
Greta Garbo, Jim Hensen & Muppets
Constellations, Christmas Cookies
Hattie McDaniel, Crops of Americas
Sugar Ray Robinson, Art of Disney-Romance
Judy Garland, Happy Birthday
DC Comics Super Heroes, Baseball Sluggers
American Motorcycles, Holiday Snowflakes

SUNDAY, MARCH 18, 2007
BURBANK, CALIFORNIA
HIGH NOON
The 8th Annual Ries Chapter Mexican Fiesta is
coming up. Please mark your calendars now and plan to
join us on Sunday, March 18, 2007 at NOON. This will be a
special event: the birthday of another one of our very own,
Bonnie Fuson. She will be 39, again!
The party is at 835 N. Orchard Drive in Burbank
91506 at the home of Shirley Ulling. Please call Shirley if
you need directions. Her number is (818)846-8248. You can
also eMail her at sulling1@excite.com.
Our main course at this luncheon will be homemade
enchiladas prepared by our hostess. However, we will need
the usual staples: sodas and ice tea, lots of black olives,
chips and salsa (mild and hot), guacamole, and a simple
green salad. If someone wants to make a special side
dish, we could use refried beans, black beans, or a
vegetable. If anyone wants to have a beer at this event,
please bring your own. The dessert will be birthday cake
and ice cream. As usual, the Club will provide all the paper
& plastic goods. If you have folding chairs of any kind, please
bring those along. We need lawn chairs too and folding
picnic tables.
Please RSVP to our Hospitality Chairperson, Kathy
Clements as soon as possible and no later than Thursday,
March 15th. If you know you cannot attend, please call
sooner rather than later. If you are able to attend, please
do not wait until 9pm the night before the event to call to
see what you can bring to the potluck. Look forward to
seeing you on March 18, 2007.
Please remember that the gentlemen need to come
early to help Bee set up our new canopies.
Kathy can be reached at work (310)670-6276; at home
(323)292-5460; on cell (213)703-7809, or by email at
curfmeistr@aol.com.

FDOI & Lots of Local Un-officials
Email Me at curfmeistr@aol.com

Last Issue Notice
If your issue has a colored label, your membership
has expired. $15 dues can be mailed to Kathy Clements
3976 Olmsted Avenue Los Angeles CA 9000-2626. Please
make your check out to Ries Chapter #48 AFDCS.
This issue has a colored label because your
membership has expired. Please pay your dues.
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A. John O. Bailey: Is Ford an auto maker or an automaker? Was
Betty Crocker a home maker or homemaker? Length of word may
determine. Who was the greatest typewritermaker?

“Ask . . . and ye shall receive”

A. Bob Lewin: According to my computer spell check – is there any
possibly higher authority?–– it should be two words…

By Michael Litvak
A. Peter Martin: AFDCS style is one word.
Q. Kathy Clements: Do you think the person who makes and designs
their own covers is a cachetmaker or a cachet maker? Is it one word or A. Jay Davis: Without much thought, I have always used the term
two?
“cachetmaker”. A dealer friend doesn’t like this, and uses “cachetist”.
My spell checker doesn’t like “cachetmaker” or “cachetist”, but passes
A. Cynthia Scott: As an ex-English major, I’m always bothered by the on “cachet maker”.
one-word version. I also dislike seeing my Microsoft Word program
underline it in red as a misspelling. I would love to see everyone agree A. Rick Whyte: As a very, very long time English teacher, I am sure the
that it should be two words, an adjective and a noun.
two-word choice is “correct”. Frosty’s claim of the hyphenated form is
not correct unless the term is being used as an adjective. The vast
A. Frosty Godfrey: I contend that both are incorrect and that proper majority of responses so far agree with the two-word choice. (Note the
usage should be “cachet-maker”.
correct use of the hyphen in this case!!)
A. Foster Miller: Both versions seem to get equal use. If you want a A. Monte Eiserman: I’ve been away from my computer for several
tie-breaker, Chapter 56 of the AFDCS is The Cachet Makers Association days. Imagine my surprise when I turned it on and found so many
messages on the subject of cachet maker/cachetmaker. It does my old
(CMA).
heart good to see so many AFDCSers putting in their opinion. It’s
proof to me that we are still alive and kickin’!
A. George Rost: Two
A. Julian Pugh: To me it is only one word. But then I also use
handpainted as one word rather than two.
A. John Weaver: Please see what Universal Teacher.com has to say.
Adding a prefix or suffix, combining or blending words all create new
forms. A prefix is attached to the front of a word: immoral, overdone,
subway, underpants. Sometimes a foreign prefix is added such as the
Greek macro or micro: macroeconomics, microbiology. One of the most
common suffixes is -er (also -or and -eur), which usually means someone
who engages in the act that the verb suggests: singer, player, seeker,
writer, actor, sailor, connoisseur, saboteur. Other suffixes also denote
activity, including -ant and -ist: applicant, combatant, merchant;
opportunist, scientist.
Combining words to form new ones is common: gentleman, graveyard
and lighthouse. Some words in combination alter their meanings slightly:
already is not quite the same as all ready, and a gentleman is not quite
the same as a gentle man (in this case the compound preserves an
older sense of gentle, meaning “noble” or “virtuous”). A blackbird is a
bird of a single species (Turdus merula), of which the female is in fact
brown, but black bird suggests a bird of a particular color. And a
greenhouse has green contents but is not a green house.
A. Doris Gold: I use one word – cachetmaker.
A. Peter Martin: AFDCS style is one word.
A. Steve Todd: It’s not anything I will ever feel strongly about, but I
think guidance should be found from analogous uses. I don’t think you
would say “pretzelseller,” but there may be other cases it is one word.
A. Dick Monty: As far back as I can remember it goes back as one
word possibly coined by the society, which we have every right to do.
Let’s keep it that way and let Wesbter know!
A. Lorraine Bailey: Dressmaker, bookkeeper, breadwinner,
housekeeper, peacemaker, peacekeeper, homemaker, are all spelled
as one word because it defines what the person does. Hence, I think
the words “cachet” and”“maker” when used to define what a person
dies i.e. someone who makes cachets should be spelled as one word.
A. Dave Bennett: I have always written it…and most often see it in
print…as cachetmaker.
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Please email or snail-mail your responses to: Michael Litvak,
1866 Loma Vista St., Pasadena, CA 91104-4005; email:
litvak@earthlink.net

Letters To The
Editor:

Tuber Fest Invitation
Mark Your Calendars
Sunday, December 10th at NOON

After receiving the August and
October 2006 Ries’ Pieces that you
emailed to me, I read both from cover
to cover and thoroughly enjoyed them.
I definitely want to become a member, and am enclosing
$15 for dues and 100 covers for you to use with your grade
school project. Some of your members can tell you that I
am a long-time part-time cover dealer, who does shows
and publishes a monthly price list. Since I last visited
California in 1988 for the AFDCS Convention in Anaheim,
my wife and I are considering making the trip to Riverside
for the February 2007 APS winter show.
Best wishes, Maurice Landry

Our winter social
event will be the annual
Yule Tuber on Sunday,
December 10th at NOON.
It will be at the Temecula
home of member Bob
Lewin and his lovely wife
Annie. Their address is
33130 Pampa Court
Temecula, CA 92592. If
you need help with
directions, Bob’s cell phone number is (949)689-5357.
Directions: You first need to get to Interstate 15
South. Then travel past Lake Elsinore and the 215 freeway,
then take the Rancho California exit. Continue to the signal
and turn LEFT on Rancho California. Travel a few miles to
Butterfield Stage (signal) and turn RIGHT. Travel past the
first signal (Pauba) to the first left you can make—the street
is Royal Crest, and turn LEFT. Travel a short distance until
the street dead ends at Wyandotte. Turn RIGHT, and then
turn LEFT onto Pampa Court. 33130 will be on your LEFT.
We will need the usual staples: sodas and egg nog,
small mixed green salad with dressing, red or green Jell-O,
lots of black olives (a club favorite), two kinds of grated
cheese, chopped scallions or red onions, bacon bits, REAL
sour cream, real butter, cruditÈs, a cake and/or a pie,
brownies, vanilla ice cream with chocolate sauce, Trader Joe’s
guacamole, chopped Roma tomatoes, and bread & butter
pickles. The real challenge is for a few folks to bring an
especially delicious and out-of-the-ordinary topping. Maybe
you can make an old family favorite from Grandmas recipe
book. As usual, our hosts will provide the baked potatoes.
The Club will provide all the paper goods.
Please RSVP to Hospitality Chairperson Kathy
Clements no later than Wednesday, December 6th. You can
call Kathy at work during the day, (Tues thru Thurs) at (310)
670-6276, or at home in the evenings at (323) 292-5460, or
by cell (213)703-7809 or on line at curfmeistr@aol.com.
Please don’t wait until the last minute to RSVP.

Let me add my voice to all the kudos rolling in for
the October issue of Ries’ Pieces. Kathy and Mike you
both did an amazing job! It was informative, entertaining,
timely and handsome. Pieces’ has been wonderful for
years, but this one takes the cake! The balance between
articles and graphics is just superb! Congratulations and
gratitude is due to both of you for this terrific effort. Ries’
Pieces deserves to be entered in some kind of periodicals
competition so a wider audience can see what a fantastic
job you’ve done. Kudos to both of you!
Dave Bennett

TUBER AUCTION
FUNDRAISER
The Ries Chapter voted to contribute $300 to
the AFDCS Color Publication Fund for the December 1st
issue in exchange for a 3-page color spread spotlighting
our chapter. Our goal is to raise $300 with an auction of
covers donated by our members.
A few years ago Dave Bennett organized a Silent
Auction for our Thanksgiving social. It was a great
success. We wanted to do it again at the annual Tuber
Fest at Bob Lewin’s. However, this time it will be a regular
live auction.

“Candle-labra”
December 19
December 20
December 29
January 17
January 22
January 31
February 19

We hope that Club members will donate
individual covers worth at least $10.

Gladys Jones
Alan Warren
Maurice Landry
John Pollock
Shirley Ulling
Doris Gold
Bernard Goldberg

If you have never been at one of our club socials,
this is the one to attend. Please mark your calendar for
Sunday, December 10 and join us in Temecula for a really
fun time.
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by Kathy Clements
You can bet it was a surprise!
We thought we would surprise our most eminent
member, Frederick Langford, with a birthday cake at SESCAL
this year.
But guess what? Frederick surprised us by taking the
prerogative of a ninety-year-old and not going to SESCAL.
Instead, he asked to be “surprised” with a cake and a bucket
of chicken at his own house in Pasadena by just a few Riesers
who could fit around his dining room table.
We arrived with Kentucky Fried Chicken, the usual
side dishes, his favorite coconut cake, ice cream and our best
birthday wishes. Frederick and his lovely wife Ruth regaled us
with stories from the long-ago past, and Frederick's work on
the current up-date of his book on flag cancels.
When we arrived, the table was set with fine linen, gold-rimmed
dishes and silverware.
A lovely bouquet of yellow roses, Frederick's favorite,
was the centerpiece.
It was no surprise we all had a great time.
HAPPY BIRTHDAY, FREDERICK!

Welcome new members Maurice Landry of
Enfield, Connecticut, and Howard Steinberg of Newbury
Park, California. Great to have you in our group.
When I mailed out the October newsletter, I again
went through First Days and added a few more email
addresses to my list. I received more positive responses.
The best are printed for your enjoyment in the new column
Letters To The Editor.
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Subject:
Pull-tabs for
Ronald McDonald House Charities
Hello Everyone,
I just received another supply of the little houses to collect pull-tabs for the patients and families of
Ronald McDonald House Charity. I have been saving tabs for 5 years. Once you get in the habit it's very
easy.
The tabs not only come on sodas and beer, but also some cat and dog food cans and soup and vegetable cans. They also come on cans of Ensure nutritional supplement. Surprisingly, the very large pull-tabs
on tennis ball 3-packs are a newfound source of triple sized tabs. All pull-tabs are needed for this ongoing
fundraising project.
If you are a local Los Angeles Ries Chapter member, when the little box is full, you just transfer the tabs
to a baggie and let me know. You keep the little house so you can continue collecting the tabs, forever and
ever.
If you would like to start saving pull-tabs, just go to your local McDonalds in your town and ask for one
of the little cardboard houses to aid in reminding you. You can turn in the saved-up tabs to any McDonald's
franchise manager or owner.
To all of you who already save the tabs for me, I really appreciate your efforts on behalf of the children
and their families who use the services of Ronald McDonald Houses all over the country.
Thanks for all your help,
Kathy Clements
(323)292-5460, (213)703-7809
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PLANTY'S BEST CACHETS
(Second in a Series)
By Robert S. Lewin
We continue with three early examples of the cachets designated
by Professor Earl Planty as his Best Classical Cachets. These
examples have been selected because of their importance in the
development of cacheted First Day Covers, and because of their
great diversity in both design and production.
Shown in Figure 1 is a group of three cachets done by Charles E.
Nichols for Sc 623, issued to honor President Woodrow Wilson.
Nichols was one of the earliest pioneers in the First Day Cover arena,
and he was active as both a producer and servicer until his last
cachet for Sc 681.
These cachets for Sc 623 were produced just two years after
George Linn created our first modern cacheted First Day Cover, and
these cachets are the first to combine artwork with descriptive text,
a format that became standard and was best exemplified by C.
Stephen Anderson. These covers also started a trend with the pioneer
cachetmakers of having their covers cancelled at all of the official
cities for the first day; in this case, Princeton, N.J., Staunton, Va.,
and Washington, D.C.
Nichols' three cachets show the significant buildings in Wilson's
life - where he was born, where he lived, and where he died, with
each identified in the text. Professor Planty describes these trendsetting covers as: “Black. Beautiful, showpiece covers.
Workmanship and cachet concepts much in advance of the times.
First cachet by C.E. Nichols. Early pictorial cachet.”
Another early pioneer - Herbert H. Griffin, produced the cover
shown in Figure 2. It is for Sc 628 honoring John Erickson, the
inventor of the Monitor. Several articles have been written about
this extraordinary cover, including a fine story by R. Elms in the NovDec, 1968, First Days.
The design is most unique and its subtlety might not be apparent
to the casual viewer. We'll let Planty describe it for you: “Norwegian
blue envelope with two crossed yellow stripes making [a] Swedish
flag out of whole face of [the] cover. Imaginative, beautiful, rare
cover.” This is the first cacheted First Day Cover that uses the
entire face of the cover as a canvas for the cachet. The genius of
this particular design is that it doesn't run afoul of postal regulations
prohibiting anything but address and stamp on the right half of the
cover. It would be many years before cachetmakers like Fred Collins,
and others, would routinely use the entire face of the cover for a
cachet, and many more years before creative artists like Dave
Bennett, with his pop-up cachets, would expand the artist's canvas
beyond the limitation of the cover's face.
Our final cover for today is shown in Figure 3, and is described by
Jim McCusker as: “Without question, one of the most incredible of
all classic hand painted covers, simply awesome.” Planty states
that its “colors are unbelievably beautiful.” I certainly wouldn't
disagree with him! This cover, made for Sc 644, was created by
Ejgil J.S. Halvorsen, who was the first to hand-draw and hand paint
a cacheted First Day Cover, which he did for Sc C7 in 1926. The
magnificent hand painted covers done by Halvorsen were the
forerunners for Dorothy Knapp, Mae Weigand, and all of the artists
who today give us fantastic beauty to experience up close and
personally.
These three examples, all produced within the first five years of
our hobby, show the beginning of the concepts that make cacheted
first day covers so exciting and enjoyable today. The best of today's
cachets combine great artwork with relevant information. They use
the entire face of the cover, and, whether they are printed or hand
painted, they employ vibrant color.
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Illustration Specification

WRITE YOUR
OWN
BIOGRAPHY

Recently Dave Bennett instructed us regarding
scanning illustrations for First Days. We would like to adopt
this illustration policy for Ries’ Pieces.

To all those members who have not
had a bio printed in the newsletter,
you are hereby invited to write your
own and include a snapshot if you
like. It can be as long and as detailed as you like.
Please send your story to our Managing Editor Kathy
Clements in time for the February 1, 2007 issue.

Please scan your covers and save as a jpeg, or pdf
file and email as an attachment. Please email everything to
the three editors, Kathy Clements, Bonnie Fuson and Mike
Mendoza. Please use a 1/8” black border on all illustrations.
Please ensure that the black border is lined up squarely. This
process will make your covers really stand out in our
newsletter.

KIDS ALERT DONATIONS NEEDED

“What’s Doin”
Dec 10

Tuber Fest NOON
Temecula Home of Bob Lewin

Jan 6

ORCOEXPO 1 PM
Embassy Suites/Anaheim South
11768 Harbor Blvd

Feb 10

Kathy Clements needs your help. She will be working
on a cachet-coloring contest with the 5th & 6th grade
students at St. Anastasia Catholic School in Westchester.
She needs a good supply of freebies to hand out to the
children. Whatever you can donate will be much
appreciated.
We need cut corners, used mixtures, albums,
catalogs, covers, and any stamp supplies and back issues
of any other philatelic publications. Kathy will also take
back issues of Scott Stamp Monthly and other publications.

AmeriStamp Expo 2007
Riverside Convention Center

Please bring your donations to the Tuber Fest.

Specifications for Newsletter
Articles
1.
2.
3.
4.
5.
6.
7.
8.

Article must be typed as a Word document, MAC or PC the latest
version possible.
Article width - 3 5/8” or 7 1/2”.
Type style Arial
Type size 10 point.
No rules or boxes.
Please spell check and proof read your article for correct grammar &
punctuation.
Send article on a disk, PC or MAC and a hard copy print out.
Scan all cachet illustrations against a black background to include a 1/8”
black border around each.

I use a MAC and PageMaker 7.0 program for publishing the newsletter. If you have photos or
illustrations, please send me the originals and I will scan and return your original or scan &
save as a jpeg, or pdf file and e-mail as attachment.
Newsletter publishing schedule:
Feb. 1, 2007
April 1, 2007
June 1, 2007
Mail articles to:
Phone:
e-mail:

article deadline Jan. 1, 2007
article deadline Mar. 1, 2007
article deadline May 1, 2007

Mike Mendoza • 16534 Farmington St. • Hesperia, CA 92345
760-948-7158
mike.b.mendoza@usa.net
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