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Cast of Characters

JAM E SMUCKLER
31 years old, a robust young man with
bi polar. Two nose jobs and counti ng.

JACE SMUCKLER

35 years old, Jame's cynical, alcoholic
brother in need of a heart transpl ant,
literally and figuratively.

MAX
40s-50s years old, a stellar Nose Joboholi c,
Jam e's Schnozer (Sponsor).

LUCY

30 years ol d, Nose Joboholic, wth bipolar,
devastated by her mal fornmed breasts froma
bot ched plastic surgery procedure.

JOE

30s-40s years old, a Nose Joboholic with a
penchant for the absurd. Miltiple

rhi nopl asties, which have destroyed his
cartilage, leaving his nose |like M chael
Jackson' s.

KATI E

20s-30s years ol d, founder of Nose
Joboholics, three failed rhinoplasties,
ot herwi se attracti ve.

| MP GHOST
Any age, a dimnutive specter that haunts
Jam e's dreans.

MARY

20s-30s years old, a patient with

schi zophrenia. Lucy's roommate at Bell evue
Psychi atric Hospital

AARON
20s-40s years ol d, Nose Joboholic, sinple
and dependabl e.

JIM
Nose Joboholic, an everyman.

JESSI E
20s-30s years old, Jame's ex-girlfriend.

MS. VENEZUELA
20s-30s years old, a fornmer Ms. Venezuel a.



Conpany Doubl i ng

NOSE JOBOHOLI C 1, SUPERVI SOR, M TCH, JI'M

NOSE JOBOHOLI C 2, LADY | N STREET, MS.
VENEZUELA, JESSIE, MOM NURSE, JANE

NOSE JOBOHOLI C 3, DOCTOR ROMO, AARCON, DOCTOR
GREENFI ELD

TI ME
The present.

PLACE
New York City.

SETTI NG

Action takes place in a few | ocations which can be suggested
by very mnimal details. Mostly, a table and a couple chairs.
Scenes run into one another w thout interruption. The

nmonol ogues and di al ogue i ndicate where the setting is. The
Nose Jobohol i cs Anonynous neeti ng needs around 12-15 actors

t o suggest sone reasonabl e attendance. The neeting takes

pl ace at intervals throughout in a church basenent.



ACT |

SCENE 1
SETTI NG NOSE JOBOHOLI CS MEETI NG

NOSE JOBOHCOLIC 1 is reading
fromtheir text:
"NOSE JOBCHOLI CS ANONYMOUS™

NOSE JOBOHOLIC 1
"The nose cane uncl ot hed, untouched with sinply two holes in
it. It grewwth you and nme too. And one day our Vviews
becane the same, that this nose, whether genetic or by
accident, was ruining us. And would have to change. W saw
t hrough the vantage point of conplete disruption, corruption
pain unlimted; indeed, pain that we asked God, pleaded, He
woul d transport us from But we continually heeded, not His
clarion call, but the only nedi eval device we could hear was
the cruelty of our nodern day adherence to beauty standards
that were unattainable. W had to cone to the realization
t hat our noses, like our lives, were out of our control."



SCENE 2

SETTI NG PLASTI C SURCGEON S OFFI CE

JAME sits in the exam ning chair
as DOCTOR ROMO cones in and gl ances
between JAME and his chart with an
apat heti c | ook.

JAM E
You renmenber ny situation?
DOCTOR ROVD
| see fifty people a day. How would | renenber you?
JAM E
| have the "nasal shell."
DOCTOR ROVD

You're the one that went to Australia?

JAM E
Yeah.

JAM E shows hi m pictures of
hi s nose, pre-operation and
pre- pre-operations.

DOCTOR ROVD
This you now?
JAM E
No. This was ten years ago, and this was ei ght nonths ago.
DOCTOR ROVD
Yeah... over-resected...
JAM E

Yeah, but now. ..

DOCTOR ROMO puts his hand on
JAM E' s nose and grabs a magic
mar ker, poising it over him
He pauses.

DOCTOR ROMO
| woul dn't do anyt hi ng.

JAM E
| mean, it's too w de.



DOCTOR ROMO
The evil of "good" is "better."

He starts drawi ng al ong the
outlines of JAME s inplant,
whi ch asymmetrically bul ges
out of the left side of his
nose.

DOCTOR ROVD
| worked on this inplant wwth O Keefe. 1It's better than the
ori gi nal Porex made. ..

He hands JAME a tray with
various inplants, one of which
is the "nasal shell."

DOCTOR ROVOD
But it's unpredictable. That's why | dropped out of the
project. How do you know if it's sitting on top or there's
a cushion of air? |It's too unpredictable.
(pause)
This is what 1'd do. 1'd use dianond rasps on the bridge,
and |1'd do osteotom es.

JAM E
But you say | shouldn't do anything.

DOCTOR ROVD
Can it be better? Yeah. But do the risks outweigh the
rewar ds?

JAM E
| nmean, what's the |ikelihood?
DOCTOR ROVD
VWhat do you want ne to say?
JAM E
Have you done this before?
DOCTOR ROVD
|"ma doctor! |'ve done everything and seen everyt hi ng!

That's why |'mthe best! You're comng to me with nmultiple
surgeries. Surgery is risky.

JAM E
There's kind of a nunb sensation on the left side..

DOCTOR ROMD
That's gone. |It's the nerves there. The circulation is
fine. Anyway you won't know 'till eighteen nonths if that'l

return.



JAM E
So | guess | have tine to think?

DOCTOR ROMOD grabs his inplants

back.
DOCTOR ROVD

Yeah.
JAM E

Paul says he's working on a thinner version.
DOCTOR ROVD

You still don't know what you're going to get.
JAM E

So what are the odds?
DOCTOR ROVD

What do you want ne to say? | use this stuff for everything!

I n kids' earlobes, they knock it around, it gets infected, |
give themantibiotics, it's fine. See this one? This one's

used for eye sockets. |[|'ve done thousand of surgeries with
this stuff. I1'mthe preem nent surgeon. |'ve designed
inplants. |If you have a problem go to Australi a.

JAM E

Al right, thanks.
They shake hands and DOCTOR
ROMO s off. Hi s RECEPTI ONI ST
gives JAME the send off.

RECEPTI ONI ST
So Rono says if you have a problem..

JAM E
Ckay, thanks.

He | eaves.



SCENE 3

SETTI NG NCSE JOBOHOLI CS

NOSE JOBOHOLI C 2 reads from
t he book.

NOSE JOBOHOLI C 2
"It's a grievance. It's a great msfortune of mne. That |
woul d be stifled by trifles. The trivialities would get the
best of nme. That | would sell ny kingdomfor a crunb. That
| would trade in all nmy great potential for none. Oh, the
pain does drive you to the brink of insanity. To utter shane.
And makes you question the worth of your own dignity. WMakes
you question everything, and | eaves you no good offers, I|ike
a barren spring. Everything you thought you sowed, everything
you t hought you knew, nothing to reap, but just weep at this
barren place that you now see on the | andscape of your body
and face. 'Cause you invested so nmuch in that reflection.
Staring in a mrror that just reflected questions."”



SCENE 4

JESSI E

SETTI NG TRENDY RESTAURANT.
JAME sits with JESSIE at the
tabl e.
WAl TER
Can | get you fol ks sonething to drink?
JAM E
Do you have fluid on the |ungs?
WAl TER
Excuse nme?
JESSI E
Un can we have a m nute?
WAl TER
Sure.
The waiter wal ks of f.
puts her nmenu down.
JESSI E
Jame, | want to talk.
JAM E
You nean we haven't been tal king?
JESSI E
Jame, | can't see you anynore.
JAM E
No tal king and no seei ng?
JESSI E
Yes, that's what breaking up is.
(beat)
"1l always | ove you, Jam e
JAM E
Did you know I have a piece of rubber up nmy nose?
JESSI E
You told ne.
JAM E

Funny story. Wuld you |like to hear it?



JESSI E
|"ve heard it before.
JAM E
So have |, but it still ceases to amaze! | blew out nmy septum

snorting coke. So | grabbed the sole of ny N kes and peel ed
off a quarter inch around the heel and shoved it up ny nose.

Now when | snort coke | just burn rubber!
(1 aughs
uncontrol | ably)
JESSI E
Are you going to be okay?
JAM E
| don't know... That's an open-ended question. GCet back to
me at the end of ny life and I'll tell you.

(realizing)
O maybe you have. Quch! Goodbye, ny love. "Hello" seens
obsol et e.

JESSI E
Goodbye, Jame. [|'Il always | ove you

JAM E
You | oved ne enough, thank you.

She | eaves. He sits there
devast at ed.

JAM E
What do | do now? | know. I'Il call ny brother, Jace.
He's good with natters of the heart, he was born w thout
one!

He grabs his phone and calls.

SETTI NG JACE' S BEDROOM split stage

JACE is snoking incessantly a
vape device and typing a reply
to a nmessage on a dating site.
He answers his phone fum ng.

JACE
(on the phone)
What do you want ?

JAM E cri es.
JACE

Look, you bastard. [|'mseeing ny chiropractor in fifteen
mnutes. Don't fuck this up for ne!



JAM E
You don't | ove ne.
JACE
Why are you an idiot?
JAM E
| don't know. |'ve been thinking about this big piece of
rubber in ny face.
JACE
| told you not to do that.
JAM E
But | had no choi ce!
JACE
Everyone has choices. You just nmake the wong ones.
JAM E
You t ake that back!
JACE
You | ooked fi ne.
JAM E
Vell, how do | | ook now?
JACE
Like | said, you | ooked fine.
JAM E
Thanks! You know, | thought | was a little vain getting two
nose jobs. But | felt so ugly. | was scared to |look in the
mrror. | had to settle for looking in girls' bedroom
wi ndows. That's how | net Jessie. Did |l tell you the story?
JACE
Yes.
JAM E
Do you want to hear it again?
JACE
| don't have tine...
JAM E

That's what she thought, but we were together alnost a year!
Ya know, you catch people at their nost vulnerable, in their
underwear, and they act like they gotta run and hide. Well,
| told her even | can't hide fromme. And there ain't nothing
| ain't seen, 'cept maybe beauty. But | don't think many
men have really seen that. They think they have.

( MORE)



JAM E ( CONT' D)
They hold a girl real close, and their heart beats real fast,
but that's just 'cause it's gotta supply blood to the nether
regions. That ain't love, that's instinct.

JACE
Are you done, noron?!
JAM E
| guess so.
JACE
|"mgoing to Saint Vincent's. |'m hanging up now.
JAM E
Ckay.
JACE
Don't get excited, but you'll have no one to talk to, but

you shoul d be used to that.

JAM E
Ckay.

They hang up.

JAM E
Check! Check! GCh, | didn't order anything.

He gets up and goes fromthe
t abl e.
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SCENE 5

SETTI NG NCSE JOBOHOLI CS

NOSE JOBOHCLI C 3 is reading
fromthe book

NOSE JOBOHOLI C
"I wll be a role nodel of sobriety. | wll kiss the air as
| speak, and ny hearers will receive ny words as kisses on
their cheeks! | wll not be self-wlled, for the ego | have
killed, but altruistic to the last syllable of recorded tine.
Il will thrill wth ny rhyme, but not rhynme at the expense of
maki ng sense. This is how | shall fromthis day live: this
day, one way, one day. | wll be clean even when dirty.
"1l be slow even when in a hurry. | wll be calm even in
the face of bonbs. | wll continue to |ove, even when CGod
Hi nsel f seens to prove H s nonexistence. For a negation - a
no - is just a yes that hasn't been guessed. So I'll |ead
this nmenagerie | neet in Nose Joboholics. |Indeed, as a
nmenagerie | eads you to question God's intention. For with
every color and form H's versatility baffles, and makes us
appreci ate H s kingdom nore. Agnostic or atheist, you can't
deny diversity. For it is in adversity that diversity truly
validates its reason. There's a species for every problem
as a feeling for every season."”
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SCENE 6

SETTI NG AN EMPTY BANK.

JAME S at his bank teller

w ndow, but no customers are

t here. He stares off into the
abyss, and tal ks to hinself
met hodi cal | y.

JAM E

A slave is what you are. Do you realize you're a slave?
That your talents could be used for so nuch nore? Do you
understand that, ny friend? No. No, of course not. You
just wake up every norning and enbrace the day! Do you know
how many peopl e have cone and gone before you? Nobody knew
you before you were born, but will they after? That's up to
you. They're all gone, and you're in a bank.

A CUSTOMER approaches his teller

w ndow.
CUSTOVER
Excuse ne.
JAM E
Ch, yes. I'msorry.
CUSTOVER
You' re open?
JAM E
Yes.
CUSTOVER
Oh, | thought you were on your phone or sonething.
JAM E
No, | was just talking to the voices in ny head. Sonetines
they're so loud I have to speak up to hear ny own!
CUSTOVER
Un | think I'Il be right back
JAM E

Did you forget sonething?

CUSTOVER
| messed up this deposit slip.

JAM E
Well, | have sone here.
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CUSTOVER
But | Iike those, okay?

He scranbl es off.
JAM E
They're all the sane.
(beat)
Everything's the same. Nothing ever, ever changes.
He starts to whistle and sings.

JAM E
Well, | tried to change the world, but the world changed ne!

H s boss, M TCH, comes over

M TCH
Jam e!

JAM E
Yeah, Mtch, what's going on?

M TCH
Look, | told you about the talking to yourself business.

JAM E
Oh, I'msorry.

M TCH
| can't have it.

JAM E
| don't nean to.

M TCH

Look, you're a nice guy, but this is a bank for Chrissakes!
W're instilled with trust. And frankly | think you may
need to go back for sone psychiatric help.

JAM E
Ch no, Mtch...

M TCH
Look, | made a prom se to your father, and |I've tried to
keep that... but if you don't play by the rules, then neither
can |.

JAM E

| gotta have a job, Mtch

M TCH
Get on sone nedication.



' m fine!

Pl ease.

13.
JAM E

M TCH

M TCH tentatively wal ks of f.
After a nonment JAM E gl ances

out fromunder his teller w ndow
and wal ks of f.
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SCENE 7

SETTI NG CI TY SI DEWALK.
JAME is fum ng.

JAM E
| lost my girl. | lost ny job. Al |I have is gerns on ny
hands fromall the dirty noney!

He | ooks at his hands and is
t aken aback.

JAM E
Look! | have "In God We..." right there! | touched so many
Gods in the sane position of nmy hand, | got it right there
on ny pal m

He runs off hysterical.
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SCENE 8

SETTI NG NCSE JOBOHOLI CS

On street. JAME wal ks by the
church where Nose Joboholics

is and sees the Nose Joboholics
sign: "NOSE JOBCOHOLICS." The
sign has the first word, "NOSE"
bl i nki ng, and when Jam e | ooks
up it says "JOBOHOLI CS' and
considers it, then runs in.

KATI E

H Everyone, |I'mKatie and |I'm a Nose Joboholi c.
ALL

H Kati e!
KATI E

| started this group a few years ago after ny second fail ed
rhinoplasty revision. The doctor at ny primary said he could
make nme | ook like a super-nodel. He didn't. | don't see

any magazi nes of a former pretty girl with a maligned nose

on the front cover. Sone of you are under the notion that
continual surgery can help your problem |If you keep having
surgery you will just add asymmetry to your face. Your nose
will look Iike an origam project a third-grader nade
haphazardly. There are other vital organs than the ol factory.
I f you don't believe ne you will go through years of surgery
and tens of thousands of dollars to have your fears confirned.
No one can help you but you. And when you die your skeleton

will lose your nose. You can't take it with you. |'ve never
seen a skeleton with a nose. So be glad that whatever
civilization excavates your body and finds you, they'll never

know of the wasted years you spent on your quest for beauty.
It's just a shane that you cannot be as resourceful as future
generations and find yourself. Excavate your true self,
bones and all. Thank you.

She steps down and JAME
stunbl es onto the stage, | ooking
around specul atively.

JAM E
H, |'mJam e.

ALL
H, Jam e!
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JAM E

| just lost my job, and | thought this was for jobs. Your
"Nose" is blinking; it |looks Iike "Joboholics." Anyway, |
could really use a job. | was a bank teller and I'm gl ad
they fired me! The other day ny girlfriend cane to the

w ndow, ex-girlfriend, and | said, "Jessie, we're not going
out anynore, | can't handle your financial affairs.” And
she said it was just an accident, she was next in line. And
| said, "Since when is waiting in line an accident?" And

she said, "It is when it leads to you." And I was like...
don't know, she got me with that one. So | said, "Al right.
Gve ne your slip." But | nust've had tears on ny hand from

t he handkerchief | was using, 'cause | snudged the anmount on
her deposit slip. And | said, "How nmuch is it for?" And
she gave nme that |ook, |ike, you asked the wong question,
and she said, "You have it right there." And | said, "I
snmudged it." And she said, "On the check.” And | said,

"Jessie, | don't want to | ook at your check and see where
you work, so | can start stal king you, |ike you are here
with nme." And she said, "I'mnot stal king you, and you

al ready know where | work, dummy.” And | said, "I'mnot a

dumy."” And then she agreed. And so | deposited her check.
And | swear all the gold in the vault of that bank wal ked
out with her, 'cause | |ove her so.

He takes out his hanky and
bl ows hi s nose.

JAM E
Anyway, |'ve had two nose jobs, 'cause | didn't |ike the
first, so | keep going back for nore. And | hope you al
find the noses you' re | ooking for. Does anyone know of a
job? I1'mreally a hard worker. "You gotta work for every
penny, and pennies don't pay for much!" That's what ny dad
used to say. O course, he was a cab driver, and that drove
himto two heart attacks, which ny brother took after him
on, 'cause he was born w thout one. Thanks.



SCENE 9

SETTI NG JAM E' S HOVE

JACE is still on his |aptop
vapi ng. After a nonent JAME
sneaks behind himand starts
readi ng over his shoul der an

| M chat he's havi ng.

JAM E
(reads)
"Don't take away anyone's God-given right to be del uded
What are you sayi ng?

JACE sl ans the | aptop shut and

sl aps JAM E.
JACE
I"mtalking to nyself! Do you m nd?
JAM E
Crazy.
(beat)
What are you doi ng, today?
JACE
" m nmeeting Ms. Venezuela for a drink.
JAM E
You' re drinking again?
JACE
| didn't say what kinda drink, did I?
JAM E
Well, a drink neans...
JACE
No, nothing nmeans anything. That's where you're w ong.
JAM E
Ckay, sorry.
JACE
(mocki nQg)
Sorry, sorry.
JAM E

How do you feel?

17.
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JACE

Li ke shit.
JAM E

Well, I'"'msorry, Jace. How can | nmake you feel better?
JACE

D E AND BECOVE THE COMPOST THAT YOU ARE SO MAYBE SOVE NEW
SH T CAN BE GROMN OF YOUR OLD SHI' T, YOU SHI T!

JAM E
Ckay, Jace. |1'll do that.

JACE
What the hell is wong wth you?

JAM E
Don't cuss like that.

JACE

What do you nean, "don't cuss?" That's all you do to ne --
at me, wwth ne. \Whatever.

(beat. He conpletely

changes his tone.)

Don't enmul ate nme, Jame. | amrotten.
JAM E
Don't say that.
JACE
| am | was born exposed right fromthe begi nning.
JAM E
Don't say that.
JACE

They | ooked at nme and they could tell this one is bad. That's
why God overconpensated with you

JAM E
Jace, He didn't, Jace.

JACE
Oh yeah, He did. Too much so, but He did. He's a queer
kinda deity, that God. But He's up there, Janes. And I'l
be going down there. But you will neet H mone day. But ne
and Hm we're estranged.

JAM E
You' re good, Jace.

JACE
Nah, |'m damaged goods. Look at ne: Deconposing, aging
faster than a squashed roach.



JAM E

You're gonna live a long, healthy life.

JACE

Been too long already. Get outta here.

JAM E
"Il do it for you, Jace.

19.

Do sonet hing, damit!
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SCENE 10

SETTI NG BUSY STREET (| NDI CATED BY HORNS)
JAM E is wal king when he sees
a LADY nearly run over as she
screans, falling to the ground.

JAM E
Ch ny God, there was sone |ady just alnost hit by a car

He runs over.

JAM E
Are you all right? Ch ny God! Are you okay?

He hel ps her up.

She gai ns her senses and starts
to fend himoff.

LADY
Yes, what do you want?

JAM E
| want to know if you're okay.

LADY
What's your notive?

JAM E
| have no notive. | care.

LADY

Care? You do not care at all!

She gets her bearings and
hustl es off.

JACE
| do. | care... about... people.

Hi s phone rings.

JAM E
Hel | 0?

MAX
Janm e?

JAM E

Yes?



21.

MAX
It's Max. Max S. fromthe neeting the other night?
JAM E
Oh, hi.
MAX
How i s your day goi ng?
JAM E
Uh, well | saw soneone alnost hit by a car and | tried to
hel p them but they were all right 'cause... they were al nost
hit, ya know what | nean? Had they been hit then maybe not.
MAX
Well, that's good.
JACE
I"'mtrying to be a good citizen, | guess, 'cause there's
not hi ng el se to do.
MAX
Well, that's all we can do. You going to the neeting tonight?
JAM E
OCh, there's another one?
MAX

Every night. That's what's great about a city |ike New York.
Lots of neetings. Lots of help. You just got to ask for
it.

JAM E
Yeah, but | don't see anything wong with nost people. It's
just nme. | nean, you guys, you all look... | nean... |
mean, | can't... | don't know | nmean, nost people on the
street, nost people, they're just...
MAX
Ah, that's the insanity getting to you. You' re confused.
W isolate when we are confused, right? "Mst people,” "Not
me," "lI'mnot like others,"” "They are not |like ne." Right?
JAM E
Yeah, | guess.
MAX

Let nme ask you, why does it take a car to hit us for soneone
to offer hel p?

JAM E
| don't know.
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MAX

It's a physical, tangible thing, ny friend.
JAM E

Wll, so is ny nose.
MAX

Right. The problemwth us is we hold onto the tangible.
That's what plastic surgery is. Just a shinier car to hit
ourselves with, you foll ow?

JAM E
No.
MAX
It's superficial. The problemis with ourselves, within our
sel ves.
JAM E
Well, | already know that.
MAX
But "To know and not to nose,"” is another thing. You |like
that, funny right?
JAM E
"To know and not to nose?"
MAX
Ah, it's cute. Still haven't figured out what it neans.

Just got your attention, didn't I? There's all kinds of

sl ogans, nmy friend. But what is the origin of these feelings
that are built within then? That beginning starts with you.
Come to the neeting tonight. You |ooking for a job?

JAM E
Well, yeah

MAX
"Il introduce you to sone fellas, good guys. You would
never know themif you saw themon the street how ugly they
truly feel, and yet how happy their lives are. That's what
you want, isn't it?

JAM E

Sur e.
MAX

well, I'll see you later, hey kid?
JAM E

Ckay.



Thanks,

bud.

23.
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SCENE 11

SETTI NG NCSE JOBOHOLI CS

MAX is at the podi um speaki ng.
He's charismatic and gregari ous.

MAX
They only want to harm To charm To take you in by way of
their beautiful artisan scal pel that can caress your face,
your breasts, and nake you with this magic wand: "Mrror
mrror on the wall. The fairest of "emall." That's what
they do. That's what pop culture wants: the ultimate air
brush, photoshop, or whatever termand nodality we use now.
What ever software, there is none that is softer than your
heart and soul, which you should wear on the outside, and
then you woul d be beautiful.

(beat)
"Fair?" Not of themall. But fair, as in fair to manki nd.
'"Cause that's what this obsession with ne is. It's an

obsessi on of being unkind. And mankind should be called man-
unki nd, because really, he has a propensity for that, right?
More than the other. And we - at least, | - had to speak to
“"the man in the mrror.” And isn't it ironic how the man
who sang about that had the nost plastic surgery of "emall,
and lived on a ranch called Never Never Land, and still was
asking hinmself to change his ways? And we all bought into
it. Just 'cause it's a catchy tune doesn't nmean you can
really followits advice. But these slogans you see here:
"To know or not to nose,” "A nose by any other shape woul d
still snmell,"” these aren't just nottos, catchy phrases, these
are things that you have to work for. To realize and
actualize every waking nonent of the day. But it does get
easier. It works if you work it!

He wal ks off to appl ause.
Fi fteen odd NOSE JOBOHOLI CS
get up and start sociali zing.

MAX conmes down and grabs JAME
by the shoul der.

MAX
Hey Aaron, | want you to neet Jam e.
AARON
Hey Jam e, what brings you around? Wiit, | nose!

He points to his nose.

AARON
Just kidding. D dn't wanna nmake you self consci ous.
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They | augh.
JAM E
Yeah, yeah, that was a good speech.
MAX
Speech? | just nade it up. None of us know what we're saying

up there. W live it, give it to God, ya know. Be hunble
and grateful.

JAM E
Yeah.

MAX
Jam e here is | ooking for a job.

AARON
Oh, all right. Wat's your specialty, do you have any
remar kabl e tal ents, or un-renarkabl e?

JACE
Ah, well, | wanted to be an actor.
AARON
Vll, that line was delivered good. | believed you. You

wanted to. Good | uck

He sl aps himon the back.

MAX
What Aaron is getting at, Jame, is, um we have to think
small. Start fromthe beginning. W can all acconplish our

dreanms, but first we need to know how to sinply make our
beds when we awaken fromthem Discipline. Do you want to
hel p maki ng cof fee on Thursdays?

JAM E
Cof f ee?

AARON
Who' s your Schnozer?

JAM E
Schnozer ?

MAX

Yeah, you know soneone who gives you advice. This is a 12-
Step program and you have soneone of your choi ce who gui des
you t hrough the steps.

AARON
You know, soneone you can check in with everyday.
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JAM E
Well, | started therapy again, and this is |ike group therapy.
| mean, | don't think...

MAX

Ckay, look kid, you cane here 'cause you wanted hel p.

JAM E
| wanted a job. Your nose is blinking!

MAX
There's a reason for that. There's a reason for everything.
Look, don't act in haste: Haste nakes waste, just |ook at
your face.

He | aughs and sl aps himon the

back.
JAM E
That's not funny.
MAX
| know. [t's not.
AARON
Look Jam e, we don't nean to make you unconfortabl e.
JAM E
You don't make me unconfortabl e. | was born unconfortabl e!
MAX
| hear that.
JAME starts to go, then stops.
JAM E
You' ve made ne so self conscious. | can't wal k out there.

Al'l those people are | ooking at ne.

MAX
How do you feel about us, these people here?

JAM E
You're freaks! Look at your noses, and it's so bad it nakes
me sick. And these boobs, they |look |ike floatation devices,
but they would just snother you instead of save you. Like
my nother: Fake boobs, fake m |k, no sustenance.

MAX
Kid, you think too much. This sounds |ike psychot herapy
gone psycho. Jam e, you choose: Wio would you like to be
your Schnozer?
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JAM E
| don't know.

JAM E overhears a conversation
by two ol der NOSE JOBOHOLI CS

NOSE JOBOHOLI C 3
See, the problemw th Nose Joboholics is that there seens to
be a discrepancy between the way you treat the Newconers
with better nose jobs and the A d Tiners who have ol d-
fashi oned nose jobs. There's a definite tinme period where
the quality of the nose jobs got better, |ess invasive.

NOSE JOBOHOLI C 4
But you can't make that presunption

NOSE JOBOHOLI C 3
|"mjust saying, that is a perception we have to address.
That these old-tiners think their noses are worse. | nean,
t hi nk about it, wouldn't you?

NOSE JOBOHOLI C 4
A bad nose job is bad because we needed it in the first place -
in that, | nmean, we thought we needed it. | don't care what
it looks Iike.

NOSE JOBOHOLI C 3
| know what you're saying..

MAX
Hey, Jam e?
JAM E
No! | nean, | don't feel well.
MAX
And that well is as bottomless as hell, isn't it?
JAM E
Yeah, you speak like this all the tine?
MAX
Only when I'msharp, ny friend. 1've got five Schnozees,
and they all need me. Wen they call | answer the call.

You hear me? |If you ever get a voicemail don't |eave a
message. You call back in five. You got nme? Five!

JAM E
Ckay.

AARON
So you nmeking coffee for us on Thursdays?
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JAM E
That's for free, right?

MAX
O course, it's for free. Nothing that is good is earned
nmonet arily!

JAM E
Yeah, that sounds nice.
MAX
Sounds nice because it is harnonious!
JAM E
Yeah.
MAX
Har noni ous!
JAM E
Ckay.
The group gathers back and
Jane speaks.
JANE
H, I'"'mJane and I'ma Nose Joboholi c.
NOSE JOBOHCOLI CS
H Jane!
JANE
| hate ny lips, one lip is bigger than the other. | hate

ki ssi ng people, even on the cheek, and don’t even nention to
me about the intimacy that’'s required for full on lip to lip

ki ssing. | wonder what he thinks of the shape of ny tongue
as it enters in his mouth and squirnms around in there |like a
dying nouse in a trap. Kisses are atrap for ne. | hate ny

lip. Does anyone el se see what | see? Redundant question
there. Nobody sees anybody el se’s deformty than their own.
Still nmy Iip wades in the norass of human indignities, that
we are forced to face by everyday interaction. This |lip has
endured brutal winter winds and bridal dreans from marrying
friends. The good and bad, this lip persists in making ne a
clown in the bullring, distracting the bull | have to do
w th makeup and enphasi zing ny eyes, so you will not | ook at
my lip...

(stammers nervously,

sings a lyric)
"There’s a pawn shop on the corner in Pittsburgh
Pennsyl vani a. "

(beat)

| don’t know what else to say. | want to fill my tine.
( MORE)
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JANE ( CONT' D)
But lips are a trip, imagine if we didn't have them Your
mout h woul d have a hori zontal w ndow that’s al ways up.

( BLACK OUT)
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SCENE 12

SETTI NG A JU CE BAR

JAM E approaches the counter

JAM E
Hello, | hear you're hiring a fruit and vegetable juice
machi ne oper at or.
SUPERVI SOR
Yeah, uh, you have experience?
JAM E
Well, | don't growin the ground, nor am| picked fromtrees,

but 1've been known to pick 'em and squeeze them for nmy own
benefit, yes sir.

The SUPERVI SOR gr abs an
appl i cation.

SUPERVI SOR
You' re not crazy, are you?
JAM E
Why woul d you ask that?
SUPERVI SOR
' Cause you seem ki nd of crazy.
JAM E
Well sir, | don't know about that. | nmean, the only thing
crazy about ne are ny thoughts, but | rarely act on them
SUPERVI SOR
Ckay, fill this out.
JAM E

Yes sir, you can feel good about this enpl oyee who never had
a bad day that wasn't caused by sonebody el se.

SUPERVI SOR
Well, you're not hired yet.

JAM E
O course not. | wouldn't presune to be accepted by such a
worthy institution as the Juice Makers by sinply showi ng a
smle and an attitude that'll walk a mle for his custoners.
No sir, I'msitting at your table here and I'mfilling out

your piece of paper. | even got ny own pen for the occasion.
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SUPERVI SOR
That's great.

JAM E
"Geat" ain't the word for it. W'Ill mke a new word for
it. How about that?

SUPERVI SOR
Just fill the formout all right, pal.

JAM E
Hey, we're getting to be on an informal basis. No problem
Pal .

SUPERVI SOR
Look, just give ne the form back.

JAM E
What ?

SUPERVI SOR

l"msorry, we're not hiring.

JAM E
VWhat are you tal ki ng about ?

SUPERVI SOR
| just got a call fromthe owner. W don't need any nore
hel p.

JAM E
You just got a call? | didn't hear a phone ring.
SUPERVI SOR

|"ve got it in ny ear, ear buds. You can't see it. He just
cal l ed, pl ease.

JAM E
You' re |ying!

SUPERVI SOR
" mnot, please, just |leave here. You want a sanple of the
celery spritzer for your tinme?

JAM E
No.

SUPERVI SOR
Well, then I'msorry.

JAM E

You' re an asshol e!
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SUPERVI SOR
Hey pal, I'IIl..!

The SUPERVI SOR refrains.

JAM E
You'll what ?

SUPERVI SOR
Look, | have custoners.

JAM E

So what, you have enough enpl oyees to help them You'l
what ?

SUPERVI SOR
What ?
JAM E
You were going to threaten ne.
SUPERVI SOR
Look, I'msorry you're a little wacky.
JAM E
Ch, | got ya.
SUPERVI SOR
It's nothing personal.
Pause.
JAM E

Can | get the Marmal ade Hel si nki ?

SUPERVI SCR
Yeabh. Excuse ne.

He goes to the fountain and
prepares it.

JAM E
| was just fired by that guy.

CUSTOVER
Oh.

JAM E
He alnost hired nme and then he fired me, so officially I
never really worked for him
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SCENE 13

SETTI NG JAM E' S HOVE

JAM E conmes in and finds a
note left by Jace on the
count er. He reads it:

JAM E
"Surely as the sun never forgets the earth it shines for, so
am | your brother. Werever | nmay go and however you may

feel | have abandoned you, | am always there. May you be
gui ded by ne and feel ny warnth even when so far apart.”
(beat)

Jace has nothing going for him |ike ne. Were could he go?
| don't get it. It makes no sense.
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SCENE 14

SETTI NG NCSE JOBOHOLI CS

MAX and JAM E are sitting.
JAM E i s despondent over Jace.

MAX
It's very frustrating... to the point of infuriating. But
that's okay, Jame. Let nme explain sonmething to you. When
we were sick and suffering we had no clue of humlity. Even
Sherl ock Holnes, if you had been him the greatest detective
ever known, sick and suffering - the nost bunbling, nost
transparent thief - he wouldn't have seen it. He wouldn't
have seen the clues left behind of humlity. Because humlity
is right in our faces. It is opposed conpletely to the ego.
Has nothing to do with greatness, especially our owmn. It's
God's greatness. Humlity is God's greatness. It's a gift
to us that we never want to receive. It's ugly, it's hard
to open, because it's so easy to open. And we don't |ike
easy. Because easy is ugly. And yet we want easy, and that's
why we feel and | ook ugly. Do you follow ne?

JAM E
No.

MAX
Good. That shows you are sick and suffering. Do you
understand that? Do you accept that?

JAM E
Ckay.
MAX
VWll, that's anbivalent. | feel you' re anbivalent. Are you
anbi val ent ?
JAM E
What' s that nean?
MAX
Means yes, no. You really don't care do you?
JAM E
| care.
MAX

About you, right? Not about ne. Not about what |'m saying.
Bl ah, bl ah, bl ah..

(The "bl ah, bl ahs"

reach a feverish

pitch.)
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MAX
Bl ah, bl ah, blah... bl abadahhh bl abadahh bl ahbadahhh. . .!
(He shakes his head
furiously out of
the fit.)

MAX
...1s what I"msaying to you, right? 1Is that all you're
heari ng? Wake up, man, this is your life!

JAM E
" m sorry.

MAX
Yeah, you are. But are you willing to change so that you
don't have to be sorry anynore? Were you stop apol ogi zi ng?
You start making a difference? Were's your list, man?

JAM E
What ?
MAX
Your list! | told you to wite a list of your resentnents!
VWere is it?
JAM E
You didn't tell me to wite a resentnents... | don't renenber.
MAX
You don't renenber? Jame! Jam e.
JAM E
| nmean... |'msorry.
MAX
You are sorry.
JAM E
(whi nmper s)
| just don't know what to do. | just don't know what to do
anynore. I'mtrying. I'mreally trying. | look in the

mrror and see this ugly person. And | nade that person
ugly.

(cries)
| made that person so ugly. | don't deserve to live.
MAX

It's all right, kid.

JAM E
There's no way around it. There's no resounding truths.
There's no use. No use.
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MAX

What you need is a tenplate. Wat you need is to sort it

all together again, to conpile it, to configure it. That's
what you need to do. And not |ose your way through it. Not
| ose your way into it, but intuit. Intuit it. You can only
destroy the toys that you enjoy. And the vices that they
becone are all of pain, hate, and not love. So | would tel
you to be true, to be you. Who are you? |If you endeavor in
the nonents of your greatest fears to enploy the tactics, to
enpl oy the tools that you've |earned, that give bravery a
new trajectory, a propulsion out of the mre - you'll learn
you can overcone anything. And you can stand under the great
archway, through which you may wal k hand in hand with God.

MAX starts singing the Nose
Joboholic song. As he does,

all the Nose Joboholics surround
and dance around their table

si ngi ng.

MAX
Call it what you call it
You' re a Nose Joboholic
You can't pretend it ain't you
That this song is sung to

There's a phosphorescent gl ow
Ri ght smack on your nose

It radiates all your woes

Call it what you call it

You' re a Nose Joboholic

Pray now, don't wait

It's only your fate

And a faith in Hmcan't |essen
H s love for you

So what do you got to | ose?

Call it what ya call it
You're a Nose Joboholic

You had a funny way

O seeing your own face

The only disgrace was the way you saw it,
As a Nose Joboholic

Condemmed with two eyes

Separated by that which divides

And puts each on either side

A fence you tried to take down

| nstead of respecting each other's ground.
Call it what you call it

You' re a Nose Jobohol i c!
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ACT 11
SCENE 1
SETTI NG NOSE JOBOHOLI CS

JI M hunbl y speaks.

JI'M
...and we just have to. | don't know why. Ya know, it
doesn't matter. | can't give you the answer. | can't give
myself the answer. It doesn't matter. | don't demand from

nmy Hi gher Power an answer on these things. But it does make
sense to start fromthis place, a clean slate, a tabula rasa,
what ever they call it. Wuere it's |like you start fromthis
pl ace of just conplete ignorance, and then you get filled
in. And you' re gonna make m stakes. And you're gonna kick
yourself. And the inportant thing is to | ove yourself -
even if you' re kicking yourself. If you |love yourself while
you' re down, you'll feel the confort of that cold ground.
Rat her than seek solace in, you know, six feet under it, and
stand six feet over - or whatever your height, and whatever
your capacity and ability is to ascend to new heights - over
t hat ground.

(beat)

And | believe it is with love. And | believe, as clear as
the slate we are given at the beginning, we are given | ove.
We are given love. |If a baby doesn't get love it dies. And
that's a fact. So the nere fact that you are here neans you
were given | ove upon birth. Those babies that weren't given
| ove, they didn't nmake it. But we can't think of the babies
that didn't make it. W're grown adults that have to nake
it. And then we can help those right now that aren't making
it. Thank you.

JAME is standing by the coffee
machi ne when LUCY appr oaches.

JAM E
Oh hey, how you doi ng?

LUCY
Ch, are you doing the coffee?

JAM E
Yeah, yeah, I'msorry. |'mJame

LUCY
' m Lucy.

JAM E
Ch hey, Lucy, how you doin'?
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LUCY
|"mgood, I'mgood. | |like what you said. You talked, right?
A few days ago.

JAM E
Ch, | guess. | really don't renenber a few seconds ago, | et

al one days, but yeah. Well, what are you... what's your
deal ?

LUCY

What do you nean, what ny deal is? | want sone coffee.
They | augh.
JAM E

| nmean, why are you hear?

LUCY
| know what you're asking, but it's the way you asked it.
Are you al ways this abrupt?

JAM E
No, | don't know. | don't know... | guess |I'mnot socially
equi pped with the proper, heh... | don't know, ways to say
t hi ngs, | guess.
LUCY
(skeptical)
Well, that's a start. Ah... you can't tell why I'm here?
JAM E
No.
LUCY
Are you being honest or is that...? | get the feeling
sonetinmes that's how we all act, right? W're all acting
like we don't... Just to be conplinmentary, you know what |
mean? We act |ike we don't know why each other's here.
JAM E
| really don't know why you're here. Honestly, I... like

all good things, | don't know why anything good' s here.
can figure out why bad things are here and that's why |'m
here. But you, you look really good to ne. So | don't know.

Anyway, how do you work a coffee machine? | don't even know.
(He | aughs, | ooking
over it.)

This is very sophisticat ed.

LUCY
Ch yeah, yeah, there's a kitchen in the back here. [|'Il
show you.
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They nove it to the back
kitchen. As he prepares the
coffee machine, JOE, a wiry
and dynam c speaker gets on

t he podi um and begins to speak,
al nost in pain.

JOE
So hard to articulate the pain. The pain! Hardticulate the
pain! It's hard to articulate the pain! 'Cause the pain
hurts. To give nouth to the words hurts. To express it -
ot herwi se buried deep in our bosom- hurts. It hurts... to

feel this pain, let alone tell others of it. But it's only
intelling others of it that we find sonme kind of alleviation
of it. Sone levity. Pain will drive you insane!

Beat. LUCY is helping JAME
with coffee naker in kitchen.

LUCY
You really don't know why |'m here?

JAM E
I f you put a gun to ne - and | woul d suggest sonething softer
i ke your lips, whoa, that was real forward of ne! |'mjust
kidding. | nean, if you put a gun to ne and denmanded t he
truth you would have to kill nme for it because you woul dn't
probably believe me anyway just like |I don't believe you
when you say | | ook fine.

LUCY
True. W seemto be at an inpasse.

JAM E
Yes, that's the understatenent of a lifetine.

LUCY
Well, it's nice neeting you anyway.

JAM E
Yeah, you too.

JOE
As | talk ny nose may be bobbling all over ny face, |'ve had
so many surgeries the cartilage is destroyed. It may fal
off in the mddle of ny speech. But | feel okay that if it
does, that 1'Il still be accepted with unmtigating |ove

frommy brothers and sisters in plastic surgery adversity!
It's painful, the world we live in, see. There's pain al
around.
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JOE

It's pain which drove us to the surgeon; to the plastic
surgery people who said they'd nake us pretty and handsone.
So we could get better accepted, see? But the only acceptance
we ever sought, or should have sought, was wthin.

(beat)
But it's hard to ook within, 'cause even if you cl ose your
eyes it's so black and dark, you | ose all perspective in the
bl ackness and the darkness. |If God wanted us to be in night
all day there would be no day. It'd be all night. And of
course there isn't. There's day and night, so it's easy to
| ose perspective. So | need you. That's why | need your

ugly nose, and ny ugly nose, and our beautiful woes. It's a
paradox that if we share what pains us, we grow. Pain is
the soil. Wiy do you think soil looks like...? It is the

fertilizer which is expunged from our bowels! The things
that makes us growis the very shit we want to get rid of.

(1 aughs)
And that's what painis. W have to have a total enens.
And then we feel better. And we grow fromthat. |It's crazy.
But in order to be beautiful we have to be ugly. It's insane.
Who made this game up? But the better you understand the
gane, the less pain you have to endure to play it well. And
t hus, we make a heaven of our hell. [It's a beautiful world.

| only hope that you find the beautiful girls and boys that
you are. Not that you're |ooking for, but that you are! |
|l ove you all. You're so ugly. Ha ha! | |ove ugly people.
They're the nost beautiful people in the world!

He gets off the stage singing,
nmocki ngly the Streisand tune:
"Peopl e who need people / Are

t he | uckiest people in the

worl d," except he's changed
the lyrics to "Ugly peopl e who
need people / Are the nobst
beautiful people in the world."
He is greeted by MAX and JAM E.

JOE
H, Hell o!
MAX
Jame, | want you to neet Joe.
JAM E
It's nice to neet you
JOE
Jame! It's nice to neet you, mate! You cane to the right

place. Wy it's witten all over your face.

JAM E
A l ot of people rhyme here.
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JOE
We rhyne because we have a good tinme. W rhyne, because
it's a polyphony. 1It's polyphony. W're not phony anynore,
we' re poly-phony. You get it?

MAX
He's new, don't bonbard him

JOE
kay. It's a fun way to live. W do things for people. W
don't expect people to do things for us, and we have nore
fun consequently than any person ever before ever created.
It's amazing. You're in good conpany.

JAM E
Thank you.

MAX
You can't go wong, if you just stay on the straight and
narrow. You know. It's um.. you just gotta be hunble, ya
know.

JOE
You gotta be hunble. If you're not hunble ya crunble.

(1 aughs)

Right? The ego's so, so frigid inits rules, you know The
ego rules. The ego has all these rules. It's ridiculous.

It's amazi ng how we ever survived it in the first place.
What do you do, Jam e?

JAM E
Not hi ng.
(1 aughs nervously)
Just um.. | don't know, | got fired.

JOE
Well, this is where you find your new life. This is where
it comes. You don't need to go anywhere but here. Sinple
Si non.

JAM E
It's actually ny birthday today.

JOE
Hey!

MAX
Oh, Happy Birthday!

JOE

Happy Birthday! How old are you?

JAM E
Ah... thirty-one.
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JOE
Thirty-one and havi ng fun!

MAX
Happy birthday, man. Today's |ike, uh, a new birth for
you.

JOE
Right. Don't you know, it took thirty-one years for you to
find us. You get to be a whol e new baby again. 1Isn't that
what we all want to be?

JAM E
| don't know, is it?

JOE
| don't know. |If God was to say to ne, "Joe, would you |ike
to be a baby again?" "Sanme nother, sane father?" |[|'d ask.

"Well, does it matter?" He'd probably respond, not to put
words in God, but I would inagine He'd leave it a little
open-ended to see what kind of person, what kind of soul, He

was dealing wwth. Right? | tell you, if it was the sane
father or nother, | don't know. Right? Wat would you do?
MAX
| don't know. | have no idea.
JOE

You, Jam e, what would you do? Wuld you pick a new fat her,
nmot her? Wuld you say a different one? One of 'enf

JAM E
| don't know. Maybe if you were that specific wwth God, He
woul d do sonething different in spite of you anyway.

JOE
Fascinating. Wat a great response! Eh, Max?

MAX
That's pretty good.

JAM E
What do you nean?

JOE
Well, if you don't know what you nean | can't tell you what
| mean!

(1 aughs)

That woul d be two neanings that are so far divergent they
woul d never get back on course.

MAX
No, | think he neans, um..
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JOE
It's confusing.

MAX
No, it's the First Step, right?

JOE
It's the First Step.

MAX
Yeah, right, it is.

JAM E

What's the. ..
(he 1 ooks, reads)
"Cane to believe..."

JOE
No.
(JCE points at the
1st Step.)

JAM E
W' re powerl ess over our obsession. Qur life was
unmanageabl e.

JOE
Yeah, right? To believe that you can pick your parents is
to think that you're |like a god. To have a conversation
negotiating it, like you say, is to be negotiating with your
own powerl essness, which is futile. And so God, in spite of
that, will show you tinme and again, irrespective of the
parents He gives you, that you are still a baby and you wll
never grow up until you follow these steps. You're brilliant,
man! You're comng right along. Max is a great Schnozer.
| like his work already. You're so new, but aren't we all
so old, too?

JAM E
Yeah. .. yeah.

JOE
What' s your nunber?

JAM E
Ch, uh...

JOE

Don't be shy, we won't bother you. Do you call people every
day?

JAM E
Wll, Max told ne to.
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JOE
Well, don't be told to do anything. Hear things. And when
you hear things... then maybe you'll hear nore things. Like

the ringing of the phone or the nelody it plays. Mke that
mel ody ring in your heart and answer it. For in your darkest
moments, just a little gleamof light sets off the whole
stage of the world fromwhat was the plight, to a wonderful
fanci ful show. M nanme's Joe, Jame

(t hi nks)
Jame. | like that. | like your nanme. You know why?
JAM E
Why ?
JOE
It has nme init. Didyou ever hear the nme in your own nane?
JAM E
What do you nean?
JOE
Jay-nme. Jay-ne. |'d rather be called a blue jay than a Jay-
ne.
(1 aughs)
That's just nme. Well, Happy Birthday, Jamie. | hope this

birthday is as nonentous as your first. And if it isn't, |
hope it at least isn't the worst.

MAX and JCE | augh.

MAX
Yeah, Happy Birthday, man.
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SCENE 2

SETTI NG A BAR | N VENEZUELA.

JACE storns in, vaping, |ooking
feverishly about him M SS
VENEZUELA waves hi m over.

M SS VENEZUELA
Hol a, Jace?!

He stares.

JACE
M ss Venezuel a?

M SS VENEZUELA
Jace, | amso happy to finally neet you

JACE
M ss Venezuel a?

M SS VENEZUELA
M ss Venezuel a, si!

JACE
You' re not her.

M SS VENEZUELA
What ?

JACE
This obviously is not you.

He shows her the picture on
hi s phone.

M SS VENEZUELA
That' s me!

JACE
Show ne your credentials. You're certainly not pretty enough
to be a M ss-anything, except maybe a m st ake.

M SS VENEZUELA
Ch ny God. You son of a bitch

JACE
Got that right.

M SS VENEZUELA
|'ve never net soneone so cruel.
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JACE
Listen, dane. |'ve got the life expectancy of a squirrel,
which |'ve never inquired as to the length of their |ives,
but all I knowis |I've never seen an old squirrel. | assune
those tree sprinters are all in the prine of life, and they

just forgo old age, 'cause what old aninmal can clinb
vertically while their horizon is fading? Animals at |east
have the dignity to spare the young from caretaking, and

thus their whol e species has nore fun. Now |l intend to do
the sanme. But also, you can see by ny visage that |'m not
just vicious, for not being young at heart -- but rather,

for being young with disparate and falling-apart parts --
|"ve been bl essed, or doonmed, with a condition of a

mal functioning heart. Thus, I'mlike a damm old man, and
yet I"'mthirty-five, but look twice, thrice that age.
Furthernmore, | haven't the words of a sage. |'mdunb, dulled

fromthe cruelty I see. And not an ounce of w sdom soneone
el se with ny sanme experience should have. But that is nore
my fault than their great trait. For | forgo attributes

t hat nake people great. 1'll never be a hero. Heroes don't
get on a plane for forner beauty pageant frauds that make
you want to vomt rather than take one nore glance to
reconsider. You just nmade ne want to die a hundredfold,
nmore than |I've al ready been accustoned to. However, if you
can endure this kind of venom maybe we coul d have sonme fun
Just don't ask ne to treat you like candy - if only it's to
Iick occasionally.

M SS VENEZUELA
| ama former Mss Venezuela, and you are the biggest asshol e
| have ever nmet, and will soon forget!

JACE
Ni ce coupl et.

She | eaves.

JACE
But good couplets don't nake for good coupl es.
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SCENE 3

SETTI NG NCSE JOBOHOLI CS

JOE is at the podium

JOE
| cane into a paradox. | canme into a paradox. |It's a parrot
in a box, that's what a paradox is. It's a parrot in a box,
‘cause it hears its own voice, but its voice is predicated
on hearing others. So the parrot in the box... | don't

know why | said that. Mybe it's a paradox. Maybe life is
a paradox. Maybe it's not. Wat if it's not a paradox and
you kept saying it was? Wuldn't you be di sappoi nted?
think if you say it's a paradox, you are disappointed. So
therefore it better not be a paradox, even if you say so.
You shoul d stop saying so and maybe it will stop being a
paradox. Maybe the conundrum the catastrophe is in your
own head. O wunless you |ike a paradox. Maybe a paradox
suits you. Mybe you like things to make sense as nuch as

they don't. |If in case you do, and you can function under
t he auspi ces of a paradox--1 don't know.
(beat)
|"ve never heard of a fundraiser called "Paradox." Were
did the noney go? |It's a paradox, we don't know. So anything
instilled with trust... Like you don't hear about the police,

i ke the New York Paradox Police Departnent. W want
protection. W don't want paradox. W don't want paradox
doctors. You never hear the hospital's nanme: Paradox
Hospital. You wouldn't go to a Paradox hospital, would you?
They're naned for Saints and things like that. Wo wants a
paradox doctor? So why in the world do we think of God as a
paradox? Wiy is it everything el se we depend on with our
lives are not paradoxes, and then when we think about them
they are? GCet over it! Gab hold of your Hi gher Power, not

a H gher Paradox! [It's insane!

(beat)
Wiy not a paragon? A paragon, but not a paragon of a paradox.
A paragon of all that you want. 'Cause | don't think al

that you want has anything to do with a paradox. Paradox
m ght be sprinkled in your literature you like to read. O
the situational funny things that happen in life, which again
is a story, which again goes to literature. W |ike a paradox
in that respect, but we don't |ike a paradox when it has to
do with saving our damm skin.

(beat)
We don't want a |l awer when we're fal sely accused of killing
sonebody. Do we hire the Partners of Paradox? You better
believe you don't. Do you want your |awer to say, it's a
paradox? "The truth is just a paradox. This man is innocent,
but innocence is a paradox."” You don't want that.

( MORE)
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JOE (CONT' D)

(beat)
Look at all the things we don't want to be a paradox, and
yet we wonder why if we don't accept the H gher Power - that's
outlined in our book of action - we go right to the source
of a paradox. Because isn't plastic surgery a paradox?
It's plastic surgery. Look at the word "plastic."” What
kind of...? Wiy would we want to deal wth a surgeon who
deals in plastics? It's fake. Everything el se, other
surgeons deal with organs. O actual extents of time, |ike
pedi atricians. This is a period of tine that this doctor is
working with the full variable, the full spectrum of

chil dhood, children, and adol escence even, | don't know.
But we don't want a paradox pediatrician.

(beat)
But we want a plastic surgeon? Plasticity is pretty close
to paradox, because it does what it wants. It rebounds, it
does this, it can be nolded... it's ridiculous! W wonder

why we're so friggin' ugly |looking. Wy we kept going back.
Because we had no Hi gher Power. W had a Lower Paradox.
It's that sinple. And when you can get that sinple, you

stop being so estranged fromthe solution. 1| |love a good
paradox in novies and plays. But |look at the word play,
it's to play. It's all show W don't want that for our

fate. We enjoy a good show, but | never would like a story
witten by a cynic.

(beat)
| don't think cynics nmake flowers, |et alone "the paragon of
animals,” which that paradoxical character spoke of. W
i ke watching him but sonebody had to wite all that beauty
in him because real people of paradox don't wite |ike that,
‘cause they can't. And yet we refuse the H gher Power.
Ri ght ?

(1 aughs)
W like to sit on a seesaw with nobody on the other end,
right? What's a seesaw with just one person on it? It's
just a |l ow seat on the ground. While other kids are playing,
enj oyi ng the playground. So may this be your ground for
play. But may you rise up when soneone decides to play with
you and sit on your acconpanying seat, the seat of opposition,
that actually rises and lowers. Now that's a real paradox.
Because we get our O her, and we rise as they get |ow, and
we get low and they rise, and that's what these shares are

about. You can look at ny |ow and you can rise, and | | ook
at your lowand | rise, and then we all rise, and we're al
on the seesaw. That's the paradox that | want. | just found
a happy paradox.

(1 aughs)
|"'mvery proud of nyself. [|I'mso excited, |I think I'll wite
a book about the Happy Paradox. Thank you.

( BLACK QUT)

(END OF SCENE)
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SCENE 4

SETTI NG JAM E' S BEDROOM

JAME S asl eep as the | MP GHOST
mat eri alizes and exclains with
a high, piercing, jovial voice:

| MP GHOST
| have found you! 1've found you, here, hidden in a place
of love and confort and soothing relaxation. And | |long for

such sensation. And cessation of all the pain that has
afflicted ne, and ny brothers and sisters, and all those of
my race to be. For we don't do anything. W don't live up
to the potential. W get afflicted with the chase; the
constant stinulation of inmmediate gratification. Rather

t han doi ng sone prol onged action that could have only the
best benefit for ourselves, as industrious work does. But
we are stuck in hate and not |love. And we need |ove, and we
do not | ove enough. Oh, it's so bad. You nust hel p us.
You nust help our kind. W are dw ndling and dw ndl i ng..
and dw ndl i ng.

JAM E
l|"'msorry. |'ve never even seen you before. What are you?

| MP GHOST
"' mof sone place and tine out of space and mind. You may
have never encountered us before, for we are sonewhat
formess. But we are bound, too. 1In a dinmension, in and
out of your conception. |'ve only nmade nyself manifest to
you, for you struggle with your own form To instruct you,
and to help you with yours. May you help us with ours.

JAM E
| ' m conf used.

| MP GHOST
O course you are. So are the stars, burning so far, so
far. They have no i dea whomthey burn for, or for what.
You think the sun knows of you? Your sun? Do you think?

JAM E
|"ve never thought of it like that before.
| MP GHOST
Nei ther have | till this very nonent, really. It just shows

how many things there are to understand.

JAM E
This is too much for nme. Wat do you want agai n?
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| MP GHOST
You have to realize your true potential. Once you realize
t hrough your eyes - as you see ne - | will see nme too. You
wll be confirmation for us. For our kind is dw ndling.
JAM E

You' ve said that already! You' re making ne upset!

| MP GHOST
| haven't the energy to argue with you. Your kind is of
time, and your tine is dw ndling, too.

JAM E
What does that nean?!
| MP GHOST
| don't know. Life is but a dream as the |ullaby goes.
JAM E
| know t hat song!
| MP GHOST

But you are in a dream too. O are you awake, which is it?

JAM E
Stop questioning with answers, or answering w th questions!
|...! God, the |language! The |anguage! The angui sh!

JAME falls to his knees.

| MP GHOST
The anguish of it. It's the anguish of |anguage. O form
| f you only saw how beautiful you were. But you only see
the war and not the peace it's for.

JAME cri es.
JAM E
|"ve hurt nmyself too long to start healing... Wn't you

help me, God? 1Is... Are you ny Higher Power? Are you ny
Hi gher Power ?

| MP GHOST
| amjust an inp. You are just a little kid with a body
fully grown, yet a soul conpletely unknown. | hide so deep
i nsi de your soul. Pray, peace be in your m nd.

He di sappears.

( BLACK OUT)
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SCENE 5

SETTI NG NOSE JOBOHOLI CS MEETI NG

KATI E
| was | ooking at the Big D pper the other day and I noticed
how beautiful the stars were, and really they' re just pol ka
dots that | oosely forma synbol of a |adle, but the stars
t hey shined, glowed they had force, a power unto each other.
| wonder if the Big Dipper ever wanted to change its | ook.
Ya know, go to a celestial surgeon and say, “Ya know, we’'re

tired of being conpared to a ladle. |It's archaic, it’'s so
soup kitchen. W want to be seen as sonething greater.”
“Well, you are the Big Dipper,” says the celestial surgeon.

And the spokesman Big D pper retorts, “But in this century,
even the past one, the trend has gone to snmaller is better,
nore potent. You split an atom and you don’t just get a
coupl e quarks fallen on the carpet, their filanments bl endi ng
into the nohair, but an atom bonb that deci mates as the victor
celebrates.” "W could always straighten the D pper handl e,
| have noticed it a little askew.” “Wiich will take a
mllennia for our trajectory and placenent in the sky to
change, but you are a celestial surgeon, are you not? You
can change the way we are seen by straightening our handl e
with your artisan skill.”

(beat)
And | think then how many peopl e have | ooked at the Big D pper
and seen that bent |ooking handle. It rigidly arcs then

connects to the cup of the ladle, such unwi eldy stars
connected to a synbol, has it perhaps endeared it to us nore
for its dilapidated handl e? Maybe the wei ght of whatever
the Dipper has in its cup has rendered its handl e out of
joint, maybe it’s such a Big D pper 'cause it’s been used so
much and it’'s falling apart.

(beat)
These are things no one tal ks about with the stars because
we know they can’t change, only if by their own course. W
don’t even enter into a conversation about changing stars,
about a celestial surgeon, ‘cause it’s a non factor, we
probably unconsciously are endeared toward the Big D pper
for its clunkiness, its lack of finesse, it looks like it’s
been used |like us, and can we say, as we see in that that
we’ ve been well used? These are the funny questions |’'m
kept up at night with. | just wanted to posit that ‘cause
we struggle so nuch with our own form the way peopl e see
us, are perceived by us. How do we know we aren’t celestial,
we aren’t stars, and to change our irregularities, our wayward
symmetry, our |lack of perfection, isn’t changing the stars
t hat gui de our destiny and not our |ooks, of which we are
driven to distraction? Stars don't dally in such abstraction.
They just are and we’re |lucky enough to capture their image
as is, and not question them for not |ooking prettier.

( MORE)
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KATI E ( CONT' D)
You don’t question why the sleeping beauty is sleeping, you
just kiss her and cone what may, if she doesn’t waken you
kiss again. For a beauty not awakened is just a fairy tale
with a stubborn heroine. Kiss your own sl eeping beauty and
awaken. Thank you.

( BLACK OUT)
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SCENE 6
BELLEVUE PSYCH ATRI C HOSPI TAL.
LUCY' S MOM enters the visitor's

roomand sits across from LUCY
who's patiently sitting at her

seat,

adorning patient's attire
of light blue shirt with a V-
neck, and the sane col ored
bottons, both nade of paper-
thin cotton.

LUCY’ S MOM
They act like this is prison,

The effrontery of the guards.
like I’"mgonna sneak in a netal

LUCY
Ch, why would | try to escape?

long termgoal for nme. It’s taken a great dea

angui sh and your run of the m|
work up to this level. |1’mdo

filer.

Being institutionalized is a

of ment al

| deep-seated depression to
ng so well at being crazy

they say they’ ' re gonna ship ne upstate.
LUCY' S MOM
Upstate? Are you crazy? | can’t visit you up state.
LUCY
The benefits increase.
LUCY' S MOM
| mean, not as nuch, but that’s for long termcare. You' re
young.
LUCY
| m 30.
LUCY' S MOM

And part way through what wll
end.

LUCY

be a prosperous life in the

|’d settle for the prosperous part now.

LUCY’ S MOM

You can gi ve back. You have a wonderf ul

funny and charm ng. People warmup to you, Lucy,

have. |’ma proud nother. Thi

LUCY
On a radar screen full of them

s is just a blip.

personality, so

t hey al ways
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LUCY’ S MOM
You' re just being negative, because it’s easier.
LUCY
Excuse ne? Say that again.
LUCY' S MOM
Let’s not fight.
LUCY

You think this is easy for nme? Losing control is an
effortless act, right? Attenpting suicide is the easy way.

LUCY' S MOV
It’s the wong way, whether it’s easy or not. You're just
confused. Wsat is Dr. Parker doing, are they changi ng your
meds? You just need a tune up.

LUCY
| don’t get to talk to Parker ‘cause Bellevue has taken over,
but they told ne that he’s aware and will be nonitoring the
si tuation.

LUCY' S MOM
What about the drugs?
LUCY
| don’t do drugs.
LUCY’ S MOM
Come on, have they changed your neds?
LUCY
And they’'re working fabul ously. Wuldn’t you agree?
LUCY’ S MOM
You just need a respite, atine to reflect.
LUCY
| m done refl ecting, why you, anyone thinks about how shitty
their lifeis with any kind of interest... I'"'mtrying to
escape life, not be init mred in shit.
LUCY’ S MOM
Don't talk that way. | raised you better

Lucy’'s nom starts to tear up

LUCY
Don’t cry, Mom

LUCY' S MOM
| did the best | could. Wre there m stakes? O course.
( MORE)
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LUCY’ S MOM ( CONT' D)
Do | not for one second take anyone else’s accountability

but for nyself: | don't, I’myour nother. | blame nyself.
LUCY
Dad left. That couldn’t have been easy.
LUCY’ S MOM
You nade it easy. Loving you has been the npbst i nportant
and... And significant thing | could ever do. You nmade it

easy, and now you can’'t even live. You need a kid. You
need a child like you to cheer you up, and bring sense to
this world.

LUCY
| have had ny share of relationships, but as you know never
settl ed down.

LUCY’ S MOM
It’s that damm bi polar, that’'s what nmade your father go crazy.
That damm mani a, he thought he was going to be president,
such a smart stupid man, going off to South America ‘cause
the CIA was | eaving notes for himto travel and di sband sone
terrorismsect or sonething.

LUCY
Today it would be texts. Hell, | wouldn’t have to be
delusional to believe in texts if the governnment was goi ng
to recruit ne.

LUCY’ S MOM
Then he lost his license, his whole damm |ife was irreparably
changed.

LUCY
Let’s just address the elephant in the room [It’s the plastic
surgery.

LUCY’ S MOM
You' re beautiful, always have been, but when does ny opinion
matter nore to you than sone terrible columist in the Post.

LUCY
| ruined ny boobs.

LUCY’ S MOM
Wel |l honey, fortunately we don’t wal k around naked for the
world to see our boobs.

LUCY
They’ re i ncongruous.
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LUCY’ S MOM
What’s with congruity, symmetry? These are things that easily
go out of whack. Wiy do you think God nmade it that we shoul d
produce offspring to further the species, instead of making
peopl e capable of |iving thousands of years?

LUCY
| don’t know.

LUCY' S MOV
Congruity, symetry, kids are naturally perfect, and we spend
every day of our lives in dem se of what we once were. W
have kids to see the perfect formagain, and then it’s ruined
over a lifetime, and you have kids, and there it is perfect,
and so it goes.

LUCY
Great, not many of ny visitors explain the purpose of life.
LUCY' S MOM
But isn’t that what you're m ssing, a purpose?
LUCY
Yeah.
LUCY' S MOM
If you felt fulfilled.
LUCY
Qur brains are different, Mom | got bipolar from Dad.
LUCY' S MOM
Vell, knowing where it conmes fromhardly matters, but you
do, you matter. What’'s the natter?
LUCY
| don't like life. | don't like all the obligations, | don't
like all the self grooming, | don't |ike preparing neals and
exercising. | don't like life. | nmean, | don't hate nyself.

| just hate life nore, so that sort of thing |l ends to suicide,
because life is so devoid of fun

LUCY' S MOV
You shoul d be dating.

LUCY
Nobody wants to date ne.

Lucy wal ks downstage as the

light fades and a spotlight

rises on her. She |ooks 4th
wal | out a w ndow.
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LUCY
| took your hand, you blanched. | didn’t know you were so
hypothermc to me. As if the intimacy turns you into a
statue. As if with romantic gestures you ve only watched in
t he shadows, havi ng not experienced your own. | didn’'t know
your isolation. | didn’'t know how nuch | neant to you like
an accident isn't nmeant to be, but it happens that way so
maybe it’s better we think that it is. That’'s how I think
our |l ove was, and now you're gone, and | just have ny thoughts
of you. M sentinents live on.
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SCENE 7

SETTI NG BAR | N VENEZUELA.

JACE sits at the bar drinking,
scopi ng the scene.

JACE
Brighten up. Here cones a viable option of the female
persuasion that is often aloof to ne and in opposition.
I’11 glance at her, then away, as if | was just |ooking at

anyone. |’ m anbival ent and cool, cute, but wwth ny affections
cruel, ‘cause there are just so many danmes in a cesspool of
humani ty where one dwells. | can offer heaven, but nore

often hell.

A VENEZUELAN WOVAN stops in
front of him blocking his

Vi ew.

JACE
Excuse ne.

VENEZUELAN WOVAN
Huh?

JACE
You' re blocking ny view. There's a gorgeous wonman over there.
My sight line stops at your right shoulder fromny position,
but if you like to get in positions | would recommend we
talk some nore. |If not, please walk on ‘cause it’'s the beauty
of the pouting lips, arched brows and eyeliner that enphasizes
eyes that see and are seen clearly for the perfect vision
she is.

VENEZUELAN WOVAN
What ?

JACE
Onwar d, hussy!

VENEZUELAN WOVAN
| don’t under st and.

JACE
‘Cause you speak in broken English, whereas |, the King s,
which | have as ny domain as well as conmand.

Jace's phone rings. He answers.
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JACE
Hello, this is an American in a foreign mal ai se of wonen who
are beautiful, but as dull as the streets they walk on --
dull ed by too many drivers who forgo their vehicles for
prettier nodels they with their plush billfolds can control.

MOM
Jace?

JACE
That’ s ne.

MOM
It’s your nother.

JACE
How di d you get ny nunber?

MOM
From Jam e.

JACE
What’ s worse you have coerced ny brother the sanme advances
of love and affection -- if they are the traits which with
you display to get in touch again won't work for nme -- as
they are dispensable. | only fain love to fuck, and I only
have a nother to not think of.

MOM
| understand | haven’'t been in touch.

JACE
Cut aneously and verbally.

MOM
" m sorry.

JACE

So enough of the ingratiating posture. Wat do you want?

MOM
| just need a little noney.

JACE
Oh, well that is amazing, ‘cause | was just thinking of
spending a little on a whore, which many are, including you,
but | prefer the ones you can just give a fewrolled up bills
to and forego the theatrics of courting, and just fuck |ike
you |l oved them so nuch only your dick could coronate the new
ship that sets sail, and yours set sail on ne.

MOM
|’ mso sorry, any anount you can afford.
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JACE
|’mno Cedipus. |I'’mnot going to pay you to fuck, and ny
father is already dead, and breaking wth the anal ogy, you
killed him not ne. You are nore the black w dow then any
Greek tragedy from Freud' s perversity.

MOM
"Il repay you.

JACE
|’ msorry, let ne take another sip of ny alcoholic drink.
(he downs his drink)
Ah, it kills as it cures! And what’s nore so do you: a
progenitor of hate, not love, that | harness and | earned
right fromthe source.

He hangs up. After a nonent
hi s phone rings.

JACE
Yes.
NURSE
Jace Snuckl er?
JACE
This isn’t scrabble, either you know ne or not.
NURSE
We have a viable organ donation for you
JACE
Ah... a... heart?
NURSE
Yes sir, congratul ations.
JACE

Oh ny God, you're serious? The bitch who just gave ne one
congenitally diseased just got off the phone with ne.

NURSE

W are very happy for you.
JACE

| can live? | nean, at |east |longer than | was.
NURSE

For many happy, healthy years. Wen can you get to Saint
Vi ncent’ s?

JACE
Ah well, I'’mtraveling, you know, for business, busy schedul e,
but | can reroute ny flight to New York...
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NURSE
Where are you?
JACE
I’min an arnpit of South Anmeri ca.
NURSE
Excuse nme?
JACE
Is that a problenf
NURSE
The heart is only viable for a maxi mum of four hours. |’'m
sorry if you are not in the area.
JACE
| can take a jet plane, a personal jet. | can afford it.
[’11 put it on ny Visa Gold Prinme Amazon Apple id oud..
card.
NURSE
But you can’t get here in tine.
Pause.
He | aughs.
JACE
|"mafraid | fucked up.
NURSE
These are very rare opportunities. | understand you're a

very busy man, but your health has to take priority, and we
ask that our patients not travel in matters just like this.

JACE
Il never go anywhere again... Apparently on earth.

NURSE
|’mvery sorry, M. Snuckler, but we're going to have to
give the heart to another candi date.

JACE
Surely, and call ne Jace. 1’'d prefer ny executioner call ne
by my nane in the first, as | can’t see your covered face.
At | east your voice will address ne as friend even though
you act as foe, but you have to hang ne. That is your job,
and ny surnane is too cold and objective for a thing so cl ose
to my heart. Wiy, |I'’msure another’s heart ny body woul d’ ve
rejected, as | amthe perfect fit for this noose. M neck
is strong, but the nedical profession and their diagnoses
and prognoses are often wong.

( MORE)
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JACE (CONT' D)
Not that they got the wong man, but maybe in a nore advanced
time even the wong man woul dn’t have to die.
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SCENE 8

SETTI NG BELLEVUE PSYCHI ATRI C HOSPI TAL.

DOCTOR GREENFI ELD neets with
LUCY.

DR. GREENFI ELD
Mor ni ng, Lucy.

LUCY
H, Dr. Geenfield.

DR. GREENFI ELD
How do you feel ?

LUCY
Uh, | feel great. | don’t know. | nean, | feel fucked up.
But then sonmewhere in the back of nmy brain | think you re
not fucked up, you're just tired of all this fucking shit.
You know?

DR GREENFI ELD

Li ke what ?
LUCY

VWhat ? You're a fucking doctor -- Excuse ny | anguage, but...
Pause.

DR GREENFI ELD
VWhat ' s goi ng on?

LUCY
| just feel like |I need a fucking drink, you know? | can’'t
relax. | know I’mon a plethora of Benzos and nood
stabilizers with a daube of antidepressants, but | just want

to have a drink. You know? Like, kick up ny feet on the
ottoman and entertain the conversation of a prospective |over
and watch Netflix and just enjoy the solemity of being with
soneone W t hout sonething to do.

DR GREENFI ELD
| understand, | really do. Do you feel anxious?

LUCY
| feel everything all at once, and it’s not fair really.
( MORE)
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LUCY ( CONT' D)
| nmean, if your car did every function it was prograned and
made to do: put on the gas, stop, accelerate, break, exhaust,
ingest all of it wwth a tube running fromthe exhaust pipe
into your cracked open window, filling your interior with
carbon di oxi de or nonoxi de, whi chever way, nowhere to hide,
but to kill you as it simultaneously takes you there, a
destination on the GPS, but it's not where you re going. |
mean, | have a nenory of ny uncle, kind eyes, ugly face,
i ke receding chin, hair, big nose |ike sonme kind of shape
that resenbles |like a philosophers ugly but beautiful on the
inside for all the outside deprived, and he touched ne, and

it felt good, like you feel the table you re bangi ng your
head on, gripping with your hands, slamm ng this think-
machi ne, blocking it out, liking it all the while, wanting

it to stop, because it is pleasurable. He nolested ne. |

|l oved him but not in the way he wanted and he violated this
thing that is attached to ne, a clit, a vaginal offering to
whoever chooses to touch it, ecstasy in a second, regret for

an eternity. He did that, and then, |ike, he cane, he went,
a piece of his soul, a chunk of it, like in the whatever-the-
fuck age, era, when the -- what is it? Pangaea broke apart,
so did ny heart, and yet | was not separate fromhim the
edges of nme still fit the piece of himfromwhich | broke
away, and | |onged for that connection again of ny origin,

but oceans came in between, there is no vacuum nature abhors
it. Nature is a whore filling ny enpty space with a man’s

inlet, fills my hole and ironically creates life fromthe
one he stole!

DR. GREENFI ELD
" m sorry.

Pause.

DR. GREENFI ELD
You said a | ot.

LUCY
| don’t know what it’s worth; just the ranmblings of ny stupid
mnd. | just want to be a constructive human bei ng.

DR. GREENFI ELD
| know, and you are naking great progress.

LUCY
Yeah, what are you supposed to say? | nean, |’ve ruined ny
br east s.

DR. GREENFI ELD
| can’t see any probl ens.

LUCY
Well, you want ne to show you?
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She pulls up her shirt violently
and shoves her exposed breasts
towards him

LUCY
Ther el

DR. GREENFI ELD
Lucy, that is not necessary.

LUCY
But do you see the...?

DR. GREENFI ELD
Pl ease, put your shirt down.

LUCY
VWy? Way! This is what I’mhere for? |If | |ooked norma
|’d think normal, and I’'d be normal, and I woul dn’t be headed
upstate, ‘cause life is too much for me, when all | did was
make a m st ake!

DR. GREENFI ELD
| understand that you are very concerned with your | ooks..

LUCY
But that’s not real, right? Wichis it? M |ooks that
aren’t real or ny concern for that which is not real? M
preoccupation with nothing, which is why | cannot contribute
to society, because | am deluded, ‘cause | am fucked in the
head!

She sl ans her head with her

fists.
DR. GREENFI ELD
St op that.
LUCY
Way, or you'll restrain ne?
DR. GREENFI ELD
If we have to. | want to see you healthy, not hurting
yoursel f.

LUCY
Better nme than soneone el sel Beat themto the punch; soneone
who | care about rather than nysel f!

She slans her head into the
t abl e.

Dr. Geenfield gets help.
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LUCY
Ah! Just kill nme! Even I"mnot good at that! Can't live
life and can’t end it all the sane. | " minsane!
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SCENE 9
SETTING MAX S APARTMENT & SPLIT STAGE WTH LUCY' S ROOM AT
BELLEVUE
JAM E and MAX are sitting at a

coffee table and JAM E reads
from hi s not ebook.

JAM E
Were...? Wiat did | do? | was doing coke and crystal,
was manic, | was too intense, though I couldn’t study any
ot her way, | was desperate.

LUCY and MARY (20s), LUCY' s
roommate, sit on their beds
across from each ot her.

MARY

| nmean, you know, |’'m schizophrenic, ya know, and | deal
W t h. | don’t know what they are. | nean, sonetinmes ny
illusions, or mrages, as | like to call them because it’s
like, I don't think they're really illusions or
hal lucinations. | really feel they' re manifestations of ne
in a dry desert...

(gasps)

...expended of all ny vital energy and wal king endl essly in
this oppressive heat, in this, you know, many-nol ecul ed sand,
these particles that just separate as soon as | step on them
and ny feet go in, like, quicksand rather than a firmearth,
and |'mforced to traverse this ground that wasn’t nmade to
be stepped on, |let alone wal ked on. You know, which is what
| think depression is. You can't stand on depression, you
can only fall withit. And it’'s like... so | have -- |
have m rages, you know what | nmean? They're like, they're
i ke the collective unconscious of the world, of the hope we
all seek if we only had a fucking divining rod to point to
the water, to the reservoir. But many tines you don’t, even
wi th these fucking navigational systens, we don’'t. Ya know?
We program where we want to go and it tells us the exact
routes and the lefts and rights we are to turn and the mles
in which we are to travel, but that robs us of finding out
the way in which humans work. Humanity works, as Shakespeare
said, “Through indirection direction we find out.” And as
much as | want to dispel ny mrages, say they're not there
and they don’t exist, my hallucinations are personal and
inportant to me, and I own them And I... they, |I’'m owed
them k?

( MORE)
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MARY ( CONT' D)
(beat)
If 1’ mgonna inmagi ne a beautiful spring |ake, or a river
running with tranquility, caressing every rock it snoothes

as it runs over, then that jagged edge, I... I... wth all
my will and sanity and ny fucked up life, want to snooth
over too. ‘Cause | ama spring! | ama river that conmes from
a divine source. k? Lucy?
JAM E
(reads)

Un so | was selfish, dishonest, self-seeking, frightened.
No clue to be a... star?

(stops)
| don't know, | can’'t even read this shit.

MAX
It’s ok, you' re doing good.

JAM E

(reads)

Where had | been frightened? | had a ski slope nose job
fromthe first nose job at 17, and | thought industry types,
casting directors, directors, everybody could tell | wasn't
authentic, | couldn’t play, like, a period piece, you know,
wi th the phony nose, you know, like in the Revolutionary War
there were no nose jobs. There were nore, you know, I|iKke,
nore things were inportant, |ike independence. And, um |
don’t know, | was... | don’t know. Wo gives a fuck?

JAM E puts not ebook down.
MAX

JAM E pi cks not ebook up.

JAM E
(reads)
|"mresentful at Dr. Paul, you know.
LUCY
Listen to this, Mary. | want to read you sonething..

LUCY pi cks up a book.

LUCY
Un.. | respect, ya know, the issues that sonmeone with a
mental illness goes through. | nean, | have it too.

MARY

Yeah, but you don’t have it |ike ne.
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LUCY
Well, | guess to retort in an objective way |ike you are
maki ng ne see the way of, um nobody really has the sane
per spective, because we are all so individual, based on our
experiences, which are, ya know, can, uh, derive from our
genetics, and which are made fromall our ancestral

experiences, and infused with God’s divinity... And al
that shit. Um.. Unh... | wanna read you..

(exhal es)
Shit.

(1 ooks for page and

reads)
“Now we | aunched out on a course of vigorous action. The
first step of which is a personal house cl eaning, which many

of us had never attenpted.” Alright, well this goes into
the fourth step, fourth step was -- | don’t wanna get into
details. | think this book is nore inspirational, but it
says, “Resentnent is the nunber one offender. It destroys

nore al coholics than anything else. Fromit stens all forns
of spiritual disease. For we had not been only nentally and

physically ill, we had been spiritually sick.” | nean, |
love that. | don’'t know if that gets you
MARY
Yeah, it makes sense.
LUCY
This was witten in 1939 by a... a terrible, um recidivist

al coholic. W was, uh, in his forties and he’d been drinking
his whole adult |life, and he’d been wandering and squanderi ng,
you know, he was in speculation, um departnment of, ya know,

i ke of investors and stocks and then of course in 1929,
right? Was it Black Tuesday or sonething? And you know,

t he stock market crashed?

MARY
Yeah.

LUCY
| nmean, that was a big point. That was al nost a hundred
years ago. | nmean, we had the G eat Recession in 2008, but

| didn’t even fucking notice it, ‘cause | don't have any
fucking real estate, or | don’t have any incone or capital.

MARY
| got ya.

JAM E
(readi ng)
So he tricked ne. He was friendly and he said | m ght as
well wear a sign on ny face, ya know, that says, “Nose Job”
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(exhal es. reads.)
Self esteem -- \Whatever, nan.
(exhal es)
|’ mjust so fucking -- this is too hard, Max!

MAX
Take it easy, kid. You' re doing a great job. You know why
it’s hard? ‘Cause it’'s fromthe heart. And you can’t hide
fromthe heart, you can’t escape it. It follows you, it’s
inyou, it’s with you just |ike God who created it. And
when you confront God and His heart it’s intimdating.
It’s... It’s kinda frustrating, ‘cause you re hitting a
wal |, ‘cause God s power is beyond anything inmagi nabl e by
nortals! The Geeks tried to figure it out, the Romans, the
Egyptians before both of them the Mesopotam ans before al
of them Every culture in every existence in this mghty
life has tried to figure out what God wants fromthem And
what God neans. And what they nean to Hm [It’s hard, Jame.
This is an exploration, not only that will cure you of your
addi ctions, but that will cure you of the bondage of self.
And sel fi shness and sel f-seeking and ego and your own sense
of who you are, or who you were and now who you nust becone...

LUCY

(readi ng)
“I't is an effort to discover the truth about the stock and
trade. One object is to disclose damaged or unsal abl e goods,
to get rid of thempronptly and without regret. If the owner
of the business is to be successful he cannot fool hinself
about values. W did exactly the sane thing with our lives.
We took stock honestly.”

JAM E

(reads)
So | was frightened. | just saw everything through the prism
of ny nose. All | could see were noses. The subtle way the
nasal bone and bridge just juts out in certain places that
| ooks like a bone, or the snooth... contours, natural, that
coul d never be m m cked through plastic surgery, but |
deceived nyself in believing it could, that this one surgeon
woul d restore what was stolen fromne. | also knew he
probably couldn’t, but, I don’t know, | guess |’ m stupid.
| nconsi derate. ..

LUCY
“We went back to our lives. Nothing counted but thoroughness
and honesty. Wen we were finished we considered it
carefully. The first thing apparent was that this world and
its people were often quite wong. To conclude that others
were wong was as far as nost of us could get.”

JAM E
| guilted my Dad into giving ne...
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(exhal es, pauses)
Where the fuck amI? | lost ny place.
(searches)
| guilted my Dad into giving ne...
(funmbl es with pages)

The noney. ..

(exhal es)
| was inconsiderate, | blanmed himfor everything. | blaned
himfor being an awful Dad. Not getting help for nme when he
saw nme | angui shing, not living up to ny potential. He just

drank and did drugs with Mom when we were kids and making
her a drug addi ct and chasing her away and he had no
expectations...

(gasps) .
For me. Jace was the smart one, but he was sick, he d never
live long enough to live up to his potential. | told himhe
was responsible for ruining ny lifel That when | threatened
to kill nyself to Momif she wouldn’t get nme that first nose
j ob at seventeen he shoul d’ ve stopped ne. | needed a nale

role nodel in ny life and he was a terrible one: Hated his
j ob, just gorged hinself on food, and drugs, and beer, and
negl ect ed us.
(exhal es)
VWhat ever. Jace was left to care for ne, ‘cause he's the
ol der child, and he tried to be nice, but he was nasty, ‘cause

he was m serable and he was sick! But | still |love ny Dad.
(cries)

And... | told himthat the first nose job ruined ny life, |

was a phony, everyone could see. | just wanted anot her one,

not another father, which | did, but another nose job, which
| really did.

LUCY
“Where had we been sel fish, dishonest, self-seeking and
frightened? Though a situation had not been entirely our
fault we tried to discard the other person involved entirely.
Were we to blanme? The inventory was ours not the other man’s.
When we saw our faults, we listed them we placed them before
us in black and white. W admtted our wongs honestly and
willingly to set these matters straight...”

MARY
But Lucy, | nean, you know, it all sounds great and flowery
and spiritual, and that’s wonderful. But howis it adding
to your life?
LUCY
(exhal es)

Wha..? How dare you
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MARY
What ?
LUCY
This is inportant to ne.
MARY
Yeah, | understand that, but you re kinda fucked.
LUCY

Don't tell ne that! Wo are you to tell me that?

MARY
| don’t have to tell you that. Look where you are.

LUCY
And | ook where you are, too! W’re in the sane spot! So
don't tell nme what | don’t know, which you don’t, which you
think I need to know, which you can’t possibly think, because
you're here with ne in this same situation and i nprobability
t hat you never thought woul d happen, and is happening right
now, so you're a frustrated bitch just |Iike ne!

MARY
True, but we have different... diseases.
LUCY
Yeah, so what does that nean?
MARY
|’ mnot an addi ct.
LUCY
Nei t her am |.
MARY

Then why are you in Al coholics Anonynous?

LUCY
|’min Nose Jobs Ana - Analysis — Anal ysis? — Anonynous, get
it right!

MARY

k. So you have a problemw th nose jobs?
LUCY

No! | had a bad boob job.
MARY

Al right, whatever. So you're not an al coholic, but you're
readi ng from Al coholics Anonynous, and you’'re not a Nose
Jobohol i c, because you had a bad boob job, and you're

| ecturing me on spirituality that you have no prerequisites
or experience for having. So what are you bl abbi ng about ?
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LUCY
Don't you get it? Aren't you hearing this?

JAM E

(readi ng)
But | still loved him And | told himthat first nose job
ruined ne. | was a phony, everyone could see, and | just
want ed another one to make... | wanted another nose jo -
who cares?

(exhal es. Dbeat.)
| wanted anot her nose job to nmake the first one not | ook
like it was a nose job, but the second one nade it worse!

MAX
O course. You know, when we try to cover our m stakes rather
than correct themthe outconme is one of further lies. And
no matter how many |ayers of |ies you cover the original
lies in the ground that it’s buried in wll inevitably reject
it, and the very tectonic plates, the very design of the
earth, will clash and push forth that which you buried, and
it becones volcanic. It erupts. And you are the only one
burned by your own cover up.

LUCY
| nmean, don’t you fuckin schitzos understand what self
exploration and recovery sounds |ike?

MARY
Fuck you. Who are you? You' re sonme ugly bitch who used to
be pretty, who fucked up her boobs, who thinks she knows the
shit, but she’s going upstate, because she can’t deal wth
her own shit.

JAM E
(readi ng)
| just wanted to nake it normal again. | just wanted to
look like I didn’t have a nose job. And then it was made
wor se, even nore noticeable. | forced ny dad to give ne ten

t housand dollars, ‘cause | said |I'd never talk to himagain:
"That you had two boys who | oved you just as nuch as you
wer e supposed to love them But you didn't, and now you
don"t." He just cried. He was begging ne, Mx!

(cries)
Begging nme! Ya know how awful it is to make your father
cry? How it broke ny heart. How he could get old and be
al one, that he once had sons!

(gasps. pause.)
That he gave nme his pride! He had nothing left but to buy
it back fromne. To buy back my love. And then |I got that
other nose job. | did that, |I'’m so ashaned!

(cries)
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JAM E
| broke his heart, ya know How sad it is to tell your parent
that you’'re not gonna |love themno nore? That maybe you
never |loved then? Al for ny own vanity. Al to fix this —
to fix this fake | ooking nose, which hardly anyone noticed
at all!

LUCY
Hold on a second. Wy are we argui ng?
MARY
Does it matter?
LUCY
Yeah it matters. | mean, we are the residents who are paying

for this institution, if not through our own noney, through
our insurance's, and these notherfucking doctors, who have
many nore degrees than |I’'lIl ever even know, are making
decisions for our lives. R ght?

MARY
Tr ue.
LUCY
Wy are we fighting, Mary?
MARY
Because you think you know t he reasons.
LUCY
So what? | nean, I'msorry if | attacked you.
MARY
Well, I"'msorry if | attacked you.
LUCY
Do you want to hear anynore of this AA book: Bi g Book?
MARY
Not especially. |’mkinda tired.
LUCY

.
Their side of stage goes bl ack.
JAM E
| had a conpl ex probl em because of her. Wen she cane back
later | had no respect for her. And | guess had no respect
for nyself.

JAM E exhal es, pauses.
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MAX
That’ s good, Jame. You discovered and uncovered a | ot of
truths. | appreciate you, ny friend.

JAM E
Al right, Mx.

MAX

| know how you feel, because we are both Nose Joboholi cs.
But bigger than that we are human beings with a spiritua

mal ady. A hole in our soul that we try to fill wth plastic
surgery -- and guess what? Al of humanity has their various,
multifarious... Ya know, degrees of the sane disease. W’'re
trying to fill a hole that only God can fill. | mean, why

do you think so nmany people take opiates and are addi cted?
Because their pain is a physical manifestation of the
spirituality that they are devoid in. And they can't take
the daily mnutiae and nonotony and the nonent -t o- nonent
torture that this physical realminflicts on us sooner or
|ater, and later it beconmes even harder, exponentially! But
that’s when we need to seek God even nore so. Because with
age we don’t have to witness or be afflicted with the

decayi ng, unconprom si ng, deconpensation of the body and
brain. Even though we feel it and we see it and we can’'t do
or think the same way as fast, or as clever as we once did.
As the years pile on, kid, we nust |ook to our Creator, and
once we have to cone to anends with HHmwe start to begin
our healing again and again. It never ends until we end.

And | don’t know about you, Jam e, but | have no idea what’'s
after the end. It may very well be another begi nning again.
We don’t know, and Al coholics Anonynous, and the twelve step
groups that spring fromit, that sprout fromit, that grow
fromit, that valiantly go forward with its nessage of as,
you know, everything it involves -- we don't claimto know
the afterlife and anyone who does is a fool, or is probably
wrong. Because who the hell can figure out God’'s will? Let
al one what He has planned for us in this |life and the after
one, even including the earlier one, which fromwe have no
menmory fromwhich we sprung! So let ne tell you, Jame

when you go honme you sit an hour alone and, um you turn to

page -- |look at ne the sage funbling through pages of a text
he shoul d be scholar of, but only hollers in the darkness

where from he canme and still remains -- um right here page
75 “Into Action.” | want you to do this, ny friend: You wll

go hone and you will open the Big Book of Al coholics
Anonynous, which | wll give you, um which you have a Nose
Jobohol i cs Anonynous, but | prefer the originator of the

text, so | give you this loved, well-Iloved, and well-worn
text. Bottom of 75 highlighted:
(reads)

“Returning honme we find a place where we can be quiet for an
hour. Carefully review ng what we have done. W thank God
fromthe bottom of our heart that we know H m better.

( MORE)
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MAX ( CONT' D)
Taking this book down fromour shelf we turn to the page
whi ch contains the twelve steps. Carefully reading the first
five proposals we ask if we have omtted anything, for we
are building an arch through which we shall walk a free man
at last. Is our work solid so far? Are the stones properly
in place? Have we skinped on the cenent put into the
foundati on? Have we tried to nake nortar w thout sand? |If
we can answer to our satisfaction we then | ook at Step 6.
We have enphasized willingness as being indispensable. Are
we now ready to let God renove fromus all the things which
we have admtted are objectionable? Can He now take them
all, every one, if we still claimto sonmething we wll not
let go we ask God to help us to be willing!” One nore
paragraph, ny friend: “Wen ready we say sonething like this.”
And this is a prayer | command you, but | don’t demand you
to do. As all great souls revolt agai nst denmands, but
commands they seemto flow "'My Creator, | amnow w lling
that You should have all of ne, good and bad. | pray that
you now renove frommne every single defect of character which
stands in the way of ny usefulness to You and ny fell ows!
Grant nme strength as | go out fromhere to do your bidding.
Amren.' W have conpleted Step 7.7

MAX puts down the book.

MAX ( CONT' D)

And that’'s where | plan for you to be tonight after an hour
of solemity, ny Schnozee. | appreciate you, Jame. |
appreci ate your attentiveness. | have no idea if what |
said struck honme with you, but thank you for listening. |'m
a proud Schnozer. W have bad noses, we have bad woeses,
let’s snell the roses before our lives closes.

(1 aughs)
k? And excuse ne of making nmy syntax a little lax, or the
word choices | enact to, uh, satisfact ny knack for rhym ng.
Ya know, phonetics is a very interesting study. Ya know,

it’s linguistics, and, | don’'t know..
JAM E
Yeah, | noticed that. | don’t know what it is. | nean, |
st udi ed phonetics in acting school.
MAX
| don’t know, | nean, uh, “King Lear” Act 1 scene 5: “Thou

canst not tell why one’'s nose stands in the mddle of one's
face. Wiy to keep one’'s eyes of either side s nose, so what

a man cannot snell out he may spy into.” That was the Fool
talking to King Lear, his sidekick, who, ya know, deneans
him | don’'t know if you ve read much Shakespeare.

JAM E

O course | have. | was in an acting conservatory.
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MAX
Sure. Well, | nean, | think what happens wth people with
pl astic surgery calamties and adversity in their own
appearance, and the hope they have in one day being nornal,
we give it up, we give up, we give up our ego, we give up
our lives to God, and God in turn inbues us with beautiful
| anguage. There is nothing nore beautiful than divine,
i nspirational |anguage! That once you get away fromthe

appearance, the... corporeali -- corporeal -- corporeality..?
Huh, well, that was interesting. | said corporeali... -- |
was trying to say "Corporeali--ty," | was trying to say, you
know, it neans a physical thing, right? A physical, uh,
bei ng, uh, a nortal being... but it was interesting when
said, “corporeal,” and “corporeality,” it sounded like, um..
It sounded |ike sonmething a m nute ago, which | can’t grasp..
(chuckl es)

But you understand, ny friend.

JAME
| got you, Max.

MAX
Ya know, when we | ose sonething the other door opens, but as
Hel en Keller said, “Otentinmes we’'re still | ooking at the
door that closes that we don’t see the open door and notice
it.” And, um fascinating that a girl wth no sight or
hearing could say that. |It’s fascinating. And | think that’s
what we do, we understand that the physical life, the

corporeality of this life no | onger applies, and we go into
the m nd and we synthesize a new | anguage, and it’s beautiful,
my friend.

(beat)
You are beautiful, nmy friend. Not because the way you | ook,
but because of the way you think. Just renenber that, ny
friend.

JAM E
| got ya, Max. |I'mfeeling it.

MAX
And God’ s revealing it.
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SETTI NG JAM E' S HOVE
JACE wal ks i n.

JACE
Hey, Jam e.
JAM E
Jace!
JAM E runs over and hugs him
har d.
JACE
O, kid!
JAM E
| mssed you! Are you ok?
JACE
| am now.
JAM E
Where did you go?
JACE
It doesn’t matter where unless it’s your hone.
JAM E
It's real good to see you, Jace.
JACE
Yeah, | learned a | ot of |essons.
JAM E
Me too.
JACE
Life is a |l esson, you know.
JAM E
Yeah, I'mfinally comng around to that notion.

Jace | aughs.

JACE
Yeah, | got a call from Saint Vincent’s.

JAM E
And?

78.
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Pause.
JACE
It doesn’t matter now. |’ve accepted ny fate, at |east for
the tinme being, and that’s all any of us have, right? The
tinme we are in right now by God’ s grace sonehow.
JAM E
Yeah man, definitely.
JACE
You know, it’s funny. | thought about that thing you say
about nme all the tine.
JAM E
What ?
JACE
You know. “1’1l call ny brother Jace. He' s good with matters
of the heart he was born w thout one.”
JAM E
Oh, | say that?
JACE
Well, you did | guess, once.
JAM E
Ch, | don’t renmenber.
JACE
Vll, | guess | do, ‘cause | saw you when you said it.
JAM E
Huh?
JACE
|’ ve been watching you. There's a little canera as big as
the pores on your nose. 1In fact, it’'s in one of your pores.
JAM E
What ?
JACE
A canera, you know. | chose a place where you d never find

it. Wy it's as clear as the nose on your face.

JAM E
| don’t get it. You ve been watching nme?

JACE
| said |'d always be with you, didn't 17?
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JAM E
Oh, like the sun, the note you wote!

JACE
Sure, ny brother. You are nore of a son to ne than our
parents could... You know.

JAM E
Yeah.

JACE
We had no parents. You are ny bloodline and I’'d give you ny
heart. |’ m always watching you, Jame. You can change the

shape of your nose, but not your heart. And | think you got
so nmuch plastic surgery to do just that. R ght?

JAM E
But | don’t get it. There's a canera in nmy nose? \Were?

He starts frantically feeling
around hi s nose.

JACE
Don't touch it, you'll nmess it up nore. W should touch
things only to feel and not so nuch to change.
JAM E
.
JACE
For you are ny brother and that wll never change.
Pause.
JAM E
| | ove you, Jace.
JACE
| |ove you, Jam e
They hug.

They | et go and step back.
Pause.

JAM E
So?

JACE
How s your fellowship going?

JAM E
It’s good. It’'s great.
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JACE
You want to go to a neeting?

JAM E
Oh, these are private neetings, nenbers only. And you don’t
have a body i ssue.

JACE
No, but | have another one, and it’s alcohol. And it’s
ruining ny life, as it ruined our parents, and it goes from
there. So would you like to go to a neeting of Al coholics
Anonynous with ne?

JAM E
Sure. O course, Jace.

Pause.

Jace raises his fist to Jame’'s
nose, instead of his chin, and
[ightly fake-punches it.

JACE
Here’'s | ooki ng at you, Kkid.

They smle and wal k of f.

End of Pl ay
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