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DIVERSE TEACHING REPERTOIRE FOR 
BEGINNING STUDENTS
ANGELA MILLER-NILES, NCTM
• Florence Price - African-American

• Manuel Ponce - Mexico

• Yoshinao Nakada - Japan

• Melanie Bonis - France

• Martin Kutnowski - Argentina

• Ansi Alt - Austria

• Dianne Goolkasian Rhabee

• Tatiana Salutrinskaya

• Anne Crosby Gaudet - Canada





USING THE TECHNIQUE OF VARIATION
JAMES LITZLEMAN
• 3 Basic Groups of Varied Practice:

• 1. Shifting Accents/Rhythmic Variation

• 2. Transposition

• 3. Symmetrical Inversion - contrary motion

•
• Use of Hanon and Czerny exercises, and repertoire

•





COMPETITION PIANO REPERTOIRE BY 
BLACK COMPOSERS
LEAH CLAIBORNE, EBONY MUSIC INC.
• Junior Division - Ebony Music Inc. Top Ten List
• Margaret Bonds “Dry Bones” from Spiritual Suite
• Howard Swanson The Cuckoo
• Betty Jackson King “Autumn Dance” from Four Seasonal 

Sketches
• Samuel Coleridge Taylor “Deep River” from 24 Negro Melodies
• Nathanial Dett “Morning/Barcarolle” from In the Bottom Suite
• H.T. Burleigh “On Bended Knees” from In the Southland
• Oswald Russell Papillons
• Wallace Cheatham Three Piano Preludes



COMPETITION PIANO REPERTOIRE BY 
BLACK COMPOSERS
• MTNA Senior Division Ebony Music Inc. Top 10 List

• Fred Onovwerosuoke “Edge” from African Studies in African Rhythms 
• Coleridge-Taylor Perkinson Toccata

• William Grant Still “Young Missy” from Deserted Plantation

• Leslie Adams Etude in C# minor

• Samuel Coleridge Taylor “Bamboula” from 24 Negro Melodies

• Irene Britton Smith Variations on a Theme by Macdowell
• Margaret Bonds “Troubled Water” from Spiritual Suite

• Nathaniel Dett “As His Own Soul” from 8 Bible Vignettes

• George Walker Prelude and Caprice

• Florence Price “Flame” from Snapshots





MEMORIZATION TECHNIQUES FOR 
PERFORMERS, TEACHERS AND STUDENTS
DR. THERESA BOGARD
5 types of Memory  - in order of importance
• 1. Kinesthetic memory - touch
• 2. Intellectual memory 
• 3. Visual memory
• 4. Aural memory
• 5. Emotional/Musical memory

• How to Memorize





• Shared stories about two students including his son

• What seemed to be unique became a challenge to fit in when 
they were put together with other students in school

• Atypical brain functioning

• Not learns fast but learns differently (i.e., key signature)

• Asynchronous development:

– cognate, physical, social, and emotional

–brighter the student is, greater the gap may be

• intellectual level may be 10 for 7 year old, but their social skills may 
only be at 5 year old 





•Be a facilitator
• ”I am so proud of you making such good effort at 
your lesson today”
•They do not like repetition 

•Choose rep. wisely
• Switch activity and come back to the problematic 
spot





STRATEGIES FOR GIFT, ADHD, AND 2E 
STUDENTS

•Make eye contact before giving instruction

• Use many modalities 

• Limit instruction

•Match strengths while addressing weaknesses

• Behavior contract to set boundary with students
– Develop hard work, discipline, pride, satisfaction

• Label is only a signal 







• Recorded lesson
• Approach at the piano?

– Character of every phrase 
– Go for the sound quality that you are going after

• Mirror
• Technique class

– to get rid of tension

• Stand up without using hand to make sure feet are positioned correctly so 
hands can be dropped freely
• Memorization

– Memorize in small sections
– Asking a lot of questions about each section



MEMORIZATION
• Memorized from back to the front using 

small sections
– Asked a lot of questions before moving to 

another section

– Play one section
• Play 10x

– Move on
• Play section 1, wait, play section 2

• Then do the same thing with less wait time 
between sections

• Ability to start at any point





•Had students write the phrases (!)
• Sing the tune

•Know how key changes affect the sound

•All handouts are available on the following site;

• https://shaakpianomusic.com/nelita-true/



ASKING THE RIGHT QUESTION

Shows stretching

Technique routines for new students:

-Finger yoga (18:05)

-Hanon no. 31 (22:21)

Many more exercises are available on the video!!

https://live.allintheloop.net/Agenda/mtna/mtna2022/liveStream/215274/2
https://live.allintheloop.net/Agenda/mtna/mtna2022/liveStream/215274/2




•Meter
–Simple time signature vs. compound meter (i.e., 3/4 vs. 

9/12)

–Understanding of strong beats vs. weak beat





METER IN BACH

• Pieces that start on the downbeat vs. pieces that start after a rest

– Clap and play or sing and play



METER IN BACH



METER IN BACH









• Hemiola
– Often occurs across the barline

• Syncopated rhythm
– Could create unexpected downbeat

• Few questions:
– Should you over-dot dotted rhythms?
– Should you dot upbeats to dotted rhythms?
– Should you assimilate dotted rhythms to triplets?



RECITAL - URSULA OPPENS, PIANO





THANK YOU 
J


