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Basic Theory

The space bet weeni ntweor hink esmalsl exatl | fglaaean you ¢
i s astheapl,f one fret on the guitar. I i ke to thir
bel ow |Iisting the chromatic scal stfepom C to C.
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There are-ynou srhostt cuitmply take the time to men
ep in mind as you | earn a pattern, also | earn
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Scale Position Studies
Number one, Pattern 2E, Key
= foot
Numbers are | eft hand fingers.
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Pattern 2D

Wedr e going to work up the neck, initially stay
at the fifth fret. Memorize the shape and pay :
Il ap.

- foot oYe (2NO FeeT
@ @ 4TH FRET (l)
T OO

1) (1)< (2) (1) (1 OVERLAP WITH

PATTESN 2E

N

Y5TH PRET

\L/

0,

Learning how the shapes overl ap akes transit.i
notice that on strings 5, 4 and 3 pattern 2D a
points. Try playing 2E through th 4th string.
fingerdandnypattern 2D.

)Qﬁh PR s B | -I'-II:FA:FF-IF-IP-I —

&4 = s e ——— == i
2 4 1 2 4 1 3 4 4 1 2 4 1 3 4 1 3 4 4 3 1 4 31 4 2 1 4 2 1 -1 4 2 1 4

T ——— 57— —— —— e+ 55—

A 2457 — —— 7 542

B 235 532

Aftetveyomemori zed pattern 2D remember to work |

shape& Hecbeck | ist:
Pl ay the scale ascending and descending
Pl ay thirds ascending, descending, then alte
Pl ay fourths ascending, descending, then alt
Pl ay fifths ascending, descending, then alte
Pl ay sixths ascending, descending, then alte
Pl ay sevenths ascending, descending, then al
Pl ay octaves ascending, descending, then alt
Pl ay groups of three
Pl ay groups of four
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Pattern 4A
Again remaining in &hesakey dfheG,
t he

efxdr psit m@lrinc iwt
enth fret. Remember to study erl ap

n
oV [ bet we e

5TH FRET

d)i 1 1@@71'“1251' B . .

() O\TrH Feer

Using the same |l ogic as the previous page, the
l1st strings. For thissleixgmplly morcdoprolb hemd8tridc st
creates two position shifts The first is the |
ond with the 1st finger moving to the seventh f|
Dﬁn E;“‘H 'F_P_Fr—flt'__:i:'__:!f_ru r—

\yl’-illl IIII_JILME II!% IIIIIIIIl

[y P s St g g
1 3 4 1 3 1 2 4 1 2 4 4 1 2 4 1 2 4 4 2 1 4 2 1 3 1 2 1 4 2 1 4 2 4 3 1

T ——— v st ———— oL 8T ———

A 45-' B ‘J"’-'-'S =

[»] F- S ] 2

= 57 8 "~ " 8 75

Here i s your exercise check Ilist for pattern /4
Pl ay the scale ascending and descending
Pl ay thirds ascending, descending, then alte
Pl ay fourths ascending, descending, then al't
Pl ay fifths ascending, descending, then alte
Pl ay sixths ascending, descending, then alte
Pl ay sevenths ascending, descending, then al
Pl ay octaves ascending, descending, then alt
Pl ay groups of three
Pl ay groups of four
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Pattern 2A
wWed Il stay in G for a minudeée, ejndstupt onovt mgy ttoh e
the exercises.
) = foor Q () ()7H Feer
@@1 9TH PeET /CTO=—~—\
2) <& (2 1) (1
H FeET
©, T )
MOICRIGXE 0O
> - tyr isn
fu — 1|.L]o_.!tl:'_-:g:s :E:'__:t]'_|‘|'| y
i et — R e BEEE
) - — —_— e
T — .1°1231012 LA PPP o——
A 7o tot2—— 421097
B 7910 1097
7—8—10 0—8—7
<>=QOOT Before you proceed &6t hnmoovueg ht hteh er
to the second fret, changing t
this: 1) it allows this patter
where the frets é&ree nfoar tshgaure eazp
d‘)d‘) 1 ZNQFQE‘relbow next to your torso; 2) vy
pl aying the patterns in differ
2) <2 (2 1 1 Hedge t he checklist:
@ Pl ay the scale ascending and
Pl ay thirds ascending, descer
4) (4) (4 4@ 3 and descending
@ Play fourths ascending, desce
and descending
Pl ay fifths ascending, descer
and descending
Pl ay sixths ascending, descending, then alte
Pl ay sevenths ascending, descending, then al
Pl ay octaves ascending, descending, then alt
Pl ay groups of three
Pl ay groups of four
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Pattern 4E
The |l ast of the five basic shapes has two pos:¢
ble twey&keptl this in the key of C.
) = foor 3 00 2ND FeET
D@« id)iSrHFeeri D) (D)< (L) (1) 5rH Feer 1A —~—
7 2 < O>THF2ET
DO [ 0O0OOB | O
OdC DA CICHNOXC, ‘
@
O
9’4 P o Il | -I'-IIFAFF-IF-I'-I I_I‘Iﬁl Il |
v Jgve = o cvsd
T ‘E_’5685 7—8 8'.'58 55_,E‘°
A 23 57— — M TP
B —=235 5—3—2——
Here i s your exercise check | ist for pattern /4
Pl ay the scale ascending and descending
Pl ay thirds ascending, descending, then alte
Pl ay fourths ascending, descending, then alt
Pl ay fifths ascending, descending, then alte
Pl ay sixths ascending, descending, then alte
Pl ay sevenths ascending, descending, then al
Pl ay octaves ascending, descending, then alt
Pl ay groups of three
Pl ay groups of four
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Pattern 2E revisited
To finieks hr etpurlnett o the first pattern, 2E, this
overl ap between 4E and 2E, completing a network

boar d.
- Qoor 0O () OstH Feer

(j d) 1) (1 @71'14 FRET &O‘* N FeET
2 (2 7) <2
©), -

6 B
@ DDD® )

o2 9 O

o) - op P 2o, P ——
7% qugq,ﬁJ?ﬁji =
S L e e e e —— — —

Y g e

1 3 4 1 3 4 1 3 4 4 1 3 4 2 4 1 2 4 4 2 1 4 2 4 3 1 4 3 1 -1 4 3 1 4 3 1
T 'ln»‘ﬁa‘lc' — — 10 84ﬂn'l
A 571 940 — 409 75
B 578 875

5 7 8 875

* * *

There is another organizational schema for <cor
notes on each string. The usual number for maj ol
note how they are nothing buate caolnnbeiandayt iloenasr noefd .t |

Combines patterns 2E an
G010 O)E
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D D2 5TH FRET

3 ZMZMZ 0D (1 Combines patterns 2D and

oYoYoYe ITH FRET
2 <12§1)
3

3 2) Combines patterns 4A and
4)<4) (4 2 z)
4
®®
1 3TH FRET
1)(1)(1

2)<(2 1)(1
3 Combines patterns 4A,
4 E.
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JAVAC 10TH FeET
1
7 ) (D)2 { 1 Combines
2
4 4!!4!!4! 3
4) <4
DD DD | |12TH Feer
1

Combi nes
®

2

4
2ND FRET
1
Combi nes
2
4

patterns

patterns

patterns

2A and

4 E and

2E and
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Applying Major Scales: Scale/ Chord
No one spends the hours of practice time master.
mi ght boast about how well they can play a scal
sounding lines when i mprovising. How do aynguskmb
can be used to create a melodic |Iine over a gi V¢
Scal eearammoeépbzednd out what chords they contain.
each scale degree. The oitlel wstorradtsi doruideal om shhacvws
CA7 D-7 E-7 Fa7 G7 A7 RB?7 CA7
) P
= 77 2] &
y 4\ = v, '/ ) = )
) % Z Z -
[Y)
As mentioned in the note about modes, in the be:¢
ferent sound if it is played against the variou:
Before we go on you need to know a few terms. Al
get her .
Cae7 D-7
s o) —
ﬁ III‘I |
AN &
DY) o ol L4
T A £ A Lo TN ~4 3:’)
A 25— 5 3 ~ =
B 3 7—3 5 5
\
When you play the example above you hade spluanyde d
yodue playing a scal e, does it? Arpeggios are not
portant part of creating an aur al |l ink bet ween
|l earn how to put this stuff together and i mprov]|
exercises are designed to help you do that. St al
wi || be present ebdde omhanged fleeyesntf pamef i ngering t
2nd or 3rd positions. On each page the 7 chords
ing on the root of the chord and ascending thro
root .
But beforeks wei e tdhadab k about
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Most discussions of musical innopdr8osvf i osraet iwoen geent
ti cularlsooketatmotdedatr s r dna dabntd Gti heahtu s e f u | i dea to
we progress. I n music, different mao dasn oatrhee rc ruesaet
to keep in mind: human beings | ove to name thing¢
t hings Gt.h@togaorbedn t o not get distract@dthe tSbeel a
t hGati mpord anund¥ostand this digression momentar.

So you know that each major scale builds 7 cl
chord in a nice easy tempo (or if, Iike me, fri
| earned to play guitar, record yourself playing
ten to howi theyf anoyYhPjmust cal doodl e) . Now have
self) switch to an Fmaj7 chord but continue to |
ent. That B natural against mdhed & dméédeéesnt di f i

Modes are | abels we use to describe the diff
against the various chords contained in that sc:

The names of the modes come from ancient Gr e
the Middle Ages, in a musical cultur .~ |l so
mati c organwlmadUgirndallom@ames i s amon o [Fer ast
ic foibles.
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Below is an illustration showing 1 ) s. |
under each chord. |l tend to think of ||| r el ar
r i anl, fithwookdd hi s has the advantage of cfbomewiEeng

that just means starting oG tame e&talmpr cet:e Gdfv ean pa:
to empl oy the Afsdonxo chememmder,g IEm7hiisk t he 6t h chor
maj or s@alubee 880Gl scale over the given chord.
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Il n musi c, maj or scales give us a reference po@
explain how 6d bjafivedmalseedood Kt he major scal e. F
1st, b3rd, b5th and b7th of the A scale. By kno\
I n any 6Cc huosredf.ull tt o know these formulas as they r
Sshows the modes compared to their parallel major

C Ionian C major
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P 4 |
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D Dorian D major

4 b3 b7
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Y, &
E Phrygian E major
b2 b3 b6 b7
2 —=
¢ - #
F Lydian F major
#4
0 !
7 -} 5
[Y)
G Mixolydian G major
b7
4 : e
[y,
A Acolian A major
b3 b6 b7
J - - te e *
" J
[Y)
B Locrian B major
2 7
4 b2 b3 b5 b6 k}' . | . . te £
B s W te—i® i
D)
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The first thing to
purposes of dtlhichce

G SCALE
DOD® | o e
2 (2 2) <2

E FLAT SCALE

d)i | 1@@320F25T
2 (2

2
©OJ€E
(4

®
O

4 (4)(4}
Here are the steps
1.Play the scale i
2.Play the scal e |
3.Pl ay the arpeggi
4 Pl ay the scale i
previous scal e.

decide which scale finq
sxee rfciimgeerwiengs t hat stay cl ose

F ScALE

@ @ 2ND FRET
2 (2

DU

1)U

©161CICIOIE)
@ D@

A SCALE
DO 1d)1ZNoFeE1'
2
OJCICICNNE,
4> (4 4) <4
(®)
followed in the foll owing ex

n 8shdlomt ebef popmpehenumber obft
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