Arthur Boos and Franco
Vianello, nationally known
Western artists, are the
featured artists this month in
the Wilson Gallery, Bullard and
West avenues. Both are slated
1o be present at a reception
Saturday from 2to 6 p.m.

The Iltalian-born Vianello
received the 1081 Trustees Gold
Medal from the National
Cowboy Hall of Fame for his
overall achievements as a
sculptor employing the O1d
West as a theme.

‘The Oklahoma City museum
commissioned Vianello to do a
monumental bronze, re-
creating “'Coming through the
Rye,” a painting of four
rollicking cowhands on
horseback by Frederic
Remington. The work was
unveiled with pomp and
ceremony last fall.

Boos, who lists Clint
Eastwood and Jack Lord among
his patrons, will demonstrate
his technique in painting,
pastels and drawing.

casting bronzes since his
boyhood in Venice, Italy.” For
almos! as long, he has been a
fulltime artst. He lists among

“‘Bronco,” bronze (19 inches high, 10.5 inches long) by Franco
Vianello, one of the pieces to be on view.

Exhibit of Western art

Vianello has been involved in '

his patrons the late Peggy
Guggenheim,

A United States resident
since 1959, Vianello has done
many major commissions. His
first, in 1962, was an 18-foot
monument for the World's Fair.

His work is noted for its
realistic detall and visual
power.

Boos has shown his art in
galleries in New York City as
well as in California, Arizona
and Texas. He is best known for
Western themes, particularly
drawings of cowboys and
Indians in a shaded style
similar to illustrators of the
Victorian period, Other typical
concerns are classic European
scenes, always emphasizing the
human figure. ~

As a demonstrating artist,
Boos is noted for his speed-of-
hand. He draws (or paints)
from his imagination,

Selland:

By DAVID HALE
Bee arts writer
For years Mabelle M. Selland hﬂ:
contributed, sometimes 2% o
volunteer but in one way or anot™
as community activist
to improve public awareness of \°,
““beautiful mosaic of cultures" U
makes up the ethnic mix in Fresn®

Now she has won a position in :ll:
government which pays he
specifically for her interest in mlns:
ethnic. The one-time president ¢
Fresno's Sister City Comml“"l‘
who summarizes her own cultur?
heritage in the phrase, “‘just yoUr
ordinary Scandinavian lrn"}
Omaha,'” is the new coordinator ¢
cultural affairs for the City °
Fresno.

Selland was appointed recently 8%
supervisor of the cultural nr‘;
division of the city's Parks an

Recreation Department, a positio?
she had held for about a year on 8"
interim basis,
Her office s responsible fof
overseeing Creative Arts for You
the city-wide program n creativt
arts classes, for administering th'
city's grants to cultural agencic
and generally working witt
museums, schools and arts group’
wf enrich the community's cultura
life.
An increasingly important aspeci
of Selland's job is seeking out funds
public and otherwise, to assist artf;
organizations. One of her latest, an(

most valuable she thinks, is &
$10,000 matching funds grant frori

Arts. The objective: To finance th§
Wright Brothers, a Fresno gosp
ensemble, as artists-in-residence |
local schools.

Three of the Wright Brothers
Jessie, Jimmie and Walter, hav|
pledged to carry on with th
program, despite the death lag
weekend of William Wright, 67, th
fourth member of the group.
So far the brothers have madj
about 30 appearances, before schod
grade levels ranging frod
kindergarten to high schools.

I can only tell you subjectively,}
Selland said of the singers. “I thirf
they've just heen tremendous. The
have a marvelous way with ki

It’s partly because of thel
entertainment  value, of coursd
Young people relate to the way theg
use movement, how they're able
use their voices like instruments.

the National Endowment for th$ ™ mugie”

1N

MABELLE M. SELLAND
— arts booster .

only release. It's so Important

Bechuse it's the basis of barbershop
Quartets, jazz, blues, rock and roil *
= all our popular music.”"

Besides the performance, the
20spel music lesson for school
children also Involves a classroom
Huide. The booklet tells about the
music and the technique for

rformance, and provides a
phy dealing with black

“It's really a history lesson in
black culture,” Selland said.
However, a hitch has developed:
To get the full grant, to continue the
program through about
performances the rest of the school
, the community needs to raise
,000 by Thursday. As of late last
week, it appears the Wright
Brothers will be able to work only
this week. That's because the fund-
mﬁng effort 1s still about $1,500
.

“Of course it will be a terrible
@isappointment (f we fail,” Selland
said. "I believe in what the program
does, or I wouldn't have started it."”

Selland believes the problem is a
matter of education, or of the
failure, somehow, to communicate
the importance of the program to
the public. The Wright Brothers are
nationally remowned (their

rformances have ran

“But the Wrights have a mom
important contribution to make thil
entertainment. Their program &
also _about education, iU's
preservation. The music the Wrigat
Brothers do goes back to slave
times, when music was the biack’s

from
churches up and down the state to

ants for two other local groups,
gn the NEA tumed ume'dvvm.
They knew the Wright Brothers are
authentic. The fact that they gave
us the matching funds on a two-to-
one basis instead of one-todne, is
one proof of that.”

The Wright Brothers project is
but one of many in which Selland
has been involved, celebrating the
variety of cultural heritages in
Fresno.

Her concern with the subject
dates back to her girlhood in the
Midwest where, she said, she
became [(ascinated with the
differences and similarities between
peoples she encountered in studying
history.

“It was all intellectual,” she said.
“In the Midwest there wasn't a
cultural mix. I always thought I'd
love to be able to travel, to leam

more about cultural heritages. Then .

1 came to Fresno and found ali those
things right here."

Selland, who has a bachelor's
degree in history and a master’s in
Asian history, both from Fresno
State  University, considers the
melting pot aspect of Fresno the
heart of the city’s colorful
character. During a stint as the
executive director of the Fresno
City and County Historical Society,
she wrote several essays and
booklets on local history.

She has written on Mexican
history in particular and also on
ethnic churches. The church study
turned out to be a sequel to an
earller guide she produced for a
walking tour, and grew out of an
anthropology class she took at the
university.

As a volunteer, Selland has
received awards for her service m
the Sister City program and acted
a3 a consultant in ethnic history and
museumns for various local projects.
She has a working knowledge of
Chinese and has traveled, as the
guest of the government, to the
People’s Republic of China.

Since joining the city recreation
department she has produced the
first of what she hopes will be a
series of educational films on ethnic
groups, That project was financed
by & grant from the National
Endowment for the Humanities.

As an interested layman, she has
lent her knowledge to the Alliance
for the Arts and the Meux Home
Museum, on whose executive boards
she serves, and she is also a
member of the Fresno County
Historic Records and Landmarks

folk music
festivals), only not enough in
“Fresno knew abeat them et
‘“Other people do know them,"
Selland said. “1 also applied for

Advisory Commuttee. «

cultural arts program has Selland
Involved in a liaison capacity with
all kinds of arts , and in the
management of the Memoria}
Auditorium theater and the Meux
“ home, 3

But her best known charge
CAFY, or the city-wide Creative'
Arts for You program (which begins
a4 new eight-week séssion this
week). About 1,600 persons take
classes in about 75 subjects, usually:
with college graduates in thel
respective subjects in charge, in

four eight-week sessions a year.
In a word, Selland is proud of thé!
im’s achlevements. -
“You can't overestimate its
importance to the quality of life!
here,”” Selland says of CAFY.
‘“We're going into the seventh year;
and the program has changed a m{
i
‘I always thought:
I'd love to be able!
to travel, to Iearn'i
more about culturali
heritages. Then |
came to Fresno and!
found all those!

things right here.’ 5
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1
in shape, and though it's really non.
lmdz;eic, 1 ﬂllnk‘gAﬁ is needed
for the same reasons as adult,
education and other enrichi
programs. -
“We began with 130 sessi
charging 52 a class. I don’t
how they ever did it. Now we h:
about 130 — still a tremen
variety — and the fee is up
much as $22."
The program has its critics.

physical fitness, karate,
decoration or dog obedience.
“Obviously there's a need a:
market for such thi bec,
people ask for them,” Selland
“There is no other mechani:

Renaissance
in a concert

Renaissance costumes will b in
fashion when the Chamber Singers
of Stanislaus State Uniyersity
perform music from that age Friday
at 8 pm. in the Shrine of St
Therese, Wishon and Fioradora
avenues.

The Fresno Early Musie Sockety
will present the 16-member
ensemble and the 65-member
Concert Chorale. o { J

Choir director js Dr. Gary Unfuh,
a native of Reedley and an alunus
of Occidental College- 4

Besides being on the Stanislaus
faculty he 1s music diréctor for ;"'
Covenant Church in Turlock and bas
traveled extensively in this country
and Europe as & clinician #nd
director under the segis of fhe
American Choral Directdrs

p Y
sketches or (o use ph’uloluphl

The exhibition of art by
Vianello and Boos will continue
through May 8, Regular hours
for the gallery are 11 a.m. to 5

The Concert Chorale will také its
second trip to Europe this summer.

Besides the Chamber Singers'
renditions of Elizabethan nd
Renaissance works, the m
will include the larger growd in
music by such composersias
Brahms, Mendelssahn, * lye8 &nd
Britten, &

Admission will be §5 far fthe
general public and §3 for studentd:

|
jTomorrow's
%sfqrs in
today’s
repertory

; \

N
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By AMY BERMANT

lowhouse News Service

WASHINGTON It
Shakespeare’s beliel that “What's
past is prologue’’ 18 true, then some
of tomorrow’s stars are in training
today with the Acting Company, the
only professional louring theater
repertory company In the nation,

Modeled after theatrical touring
companles In Europe, the Acting
Company — a “'touring arm" of
Washington's Kennedy Center for
the Performing Arts — has become
u well-estublished training ground
for many well-known actord and
actresses today,

Included are: Palty * Lupone,
Broadway's original Evita; Kovin
Kline, the original pirate king in
Joseph Papp's ''Pirates of
Penzance;” and David Ogden
Stiers, who plays Ma)./ Charles

b 4

«company which would bring th

otherwise never soe thii

Winchester on s

television series,

The Kennedy Center providestic
company with financial ",
which “center Chairman
Stevens sald gives "'young b
chance to be seen and L)
classical roles across the nal

the “‘M:

Acting Company exec!
producer and co-founder -
Harley said creation of the cod
filled certain voids In the o
theatrical world, *The
Company's reason for bein§
firm commitment 10
development of skilled actors
United States and the d
of & professional-level

10 communities

theater,” Harloy said i
Interview.

\

John Houseman founded the
Acting Company in 1972 while he
was heading Jullliard's Theater
Center, Houseman &aw In his first
graduating class a group of actors
50 talented he felt they should not be
disbanded, Houseman and Harley
formed the group a8 a profesalonal
company, It made its debut — and
established its first residency — at
New York's Saratoga Performing
Arts Festlval, |

\

Along with Houseman and Harley,
cuwnll'uc directors Michasl Kahn
and Alun Schneider have formed Il
vigorous and challenging schedule
for the current 17-member
company. .

Typlcally, the group performs on
the road 32 weeks out of the year:
remaining from one night to tWO
weeks (n sach community, While o
tour, the company often holds post-

performance  question-and-answer
sessions for school groups and
classes at local universities, When
the company (s not touring, It holds
rohearsals and acting-related
classes in New York.

1t takes a special kind of person
10 belong to this company," Harle;
sald. “Most actors — W
can't take the company's
performance schedule ... nat to
ment.on the extensive traveling we
do. Moat actors today just don't
have the enormous stamina
required (0 Jast."

The company's theatrical
reperiory s com| of both
classical and modern plays, Harley
said. The classical works are
“anything from (George Bemard)
Shaw and back,"” Harley said,

Members of the louring company
are from the nation's leading

4 U

regional theaters and professional
theater programs — including Yale,
Carneglo-Mellon and the Goodman.
Harley sald more than 65 percent of
the company is from Juilliard's
Theater Center School, where
training focuses heavily on - the
technical disciplines and the
internal life of the actor: R

This year the company- {s
celebrating Its 10th anniversary on
four by performing six repertory
plays in 30 states and 58
communities. From its recently
completed two-week performance of
“Twelfth Night" and *“The Coun
Wife'" at the Kennedy Center, the
company moved on to Florida,
Pennsylvania and New York, e
X -

To date, the Acting Company hus
staged 45 plays before more thin'}
millign people in 210 citles.
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