


In the glittery
‘90s, a rambunctious
Jersey Drag Queen

and her best Judy go
to extreme lengths
to realize their
dream of opening
their own artistic

sanctuary!

“To Wong Foo,Thanks for Everything! Julie
Newmar” meets “My Cousin Vinny” 



“NOTABLY, THE WRITER’S
COMICAL VOICE IS SUITABLE
FOR THE MATERIAL WHICH IS
APPROPRIATELY CAMP AND

GARISH. IT FEELS DESTINED TO
BECOME A CULT CLASSIC NOT
UNLIKE PRISCILLA QUEEN OF
THE DESERT, ELVIRA, OR TO

WONG FU.NO RULES IS UNIQUELY
DOING ITS OWN THING, WHICH
WILL HOPEFULLY GIVE IT THAT
ALL-IMPORTANT EDGE LATER.

THE PROSPECTS ARE
FAVOURABLE.”

“VISA DECLINE
D IS

OFFICIALLY TH
E BEST DRAG

NAME EVER! FU
N, HEART-

WARMING, SPAR
KLY.

BRIMMING WITH
 LOVE,

VERVE, AND HU
MOR.

EXTRAORDINARI
LY TIMELY

GIVEN THE ATT
ACKS ON

DRAG AS AN AR
T FORM AND

LGBTQ+ KIDS“

SLAMDANCE

ISA



“THE DIALOGUE IS
DEFINITELY THE STRONGEST
ELEMENT OF NO RULES. THE
EXCHANGES ALWAYS HAVE A
GREAT PACE AND RHYTHM TO
THEM, WHICH IS A CRUCIAL
DETAIL. THE TYPE OF QUICK,

BACK-AND-FORTH
CONVERSATION HELPS TO GIVE
THE SCREENPLAY THE KIND OF
SNAPPINESS AND ENERGY THAT

CAN TRANSLATE TO THE
SCREEN SUCCESSFULLY.”
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 ELE
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REPR
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“THE SCRIPT I
S

CHARACTERIZED
 BY A FUN

AND ENTERTAIN
ING TONE.

THE ENGAGING 
STORYLINE

AND WELL-DEVE
LOPED

CHARACTERS MA
KE IT AN

ENJOYABLE REA
D,

PROMISING A G
OOD TIME

FOR AUDIENCES
.” 

THE BLACK LIST

BLUE CAT



In 1992 New Jersey, at the boom of drag culture andamidst the raging AIDS epidemic, drag queen VisaDeclined and best friend Angela Caruso findthemselves at a standstill in their creative endeavorswhile desperately trying to build a community to calltheir own. Their dream of one day owning their ownbar where they can produce their own shows and hostcommunity events is becoming less of a reality asthey approach their mid-thirties and feel societalpressure to “grow up” and “get a real job”.Nonetheless, Visa’s an optimist, Angela is stubborn,and neither of them are fulfilled by the idea of atraditional and ordinary life. But how can twostruggling artists scrape together the money for adown payment? They get creative, of course! 
Set in the infamous Garden State and brought to lifewith nostalgic 1990s club music, No Rules, written byand starring New Jersey native Ashley Gianni, is afilm that celebrates friendship, queerness, and thepower of femininity, all while empowering the viewerto pursue a fulfilled life even if it means breaking the rules!  



I’ve reall
y leaned

 into the
 idea of 

'No Rules'.
 It is Camp—it is

Theatre—
it is Drag! But

 it’s Film
, it’s acc

essible, i
t’s

Welcoming! It in
vites the

 audienc
e to eng

age and

participa
te. No Rules 

encoura
ges a “c

ult class
ic midnight

showing” view
ing expe

rience th
at creat

es community! Th
e

script sh
ould serv

e as a b
lueprint 

left open
 for inte

rpretatio
n

and cho
ice, and

 encoura
ge every

 departm
ent to b

reak rule
s

in every
 sense o

f the cre
ative pro

cess and
 executi

on! No

Rules is 
a celebr

ation!

I believe
 deeply 

in the tr
ansform

ational p
ower of sto

rytelling;

it is why I am
 an artis

t and fil
mmaker. W

hen you
 can

connect
 to someone on

 an emotional l
evel, you

 can ch
ange

their hea
rt and m

ind. It is 
my hope 

that No Rules, 
which

celebrat
es the p

ower of fem
ininity, c

an inspir
e more

accepta
nce for 

and the 
celebrat

ion of fe
minine pre

sentation

and valu
es. I hop

e that N
o Rules 

can prov
ide heal

ing to

anyone 
suffering

, for any
one batt

ling the 
heterono

rmative,

and for 
anyone 

strugglin
g to find

 their co
mmunity. Th

is film

aims to enc
ourage v

iewers to em
brace th

eir own definit
ions

of them
selves, b

reak the
 rules, a

nd live o
ut the d

reams that

set their
 soul on

 fire! A little To
 Wong Foo

 and a l
ittle My

Cousin Vinny, No Rules 
is my ode to

 my childh
ood grow

ing

up in th
e suburb

s of New Jersey,
 and my love le

tter to a
ll

of the D
rag Queens w

ho have
 helped 

shape m
y identit

y.

Ashley is an Italian-Jew from New Jersey - aka a Pizza Bagel! She’s an award-winningactress, writer, and producer with experience in film, television, and theatre. Ashley wasrecently seen sharing the screen with Lindsay Lohan for Pure Leaf Tea. She ExecutiveProduced, Co-Wrote, and Starred in the award-winning short film “The Fuscos” (11Official Selections, 3 Awards) that provides a female and queer twist on the beloved,classic 70s mob film. She is currently in financing on her drag-inspired featured comedy“No Rules” which landed in the Top 5% of all 120k feature scripts on Coverfly, placing in9 festivals and securing 12 laurels. Ashley will make her directorial debut in 2024 with“Sorority” an LGBTQIA+ festival-bound short and social impact campaign.You can catch Ashley in the award-winning short film “Gone Tomorrow”, and as KarenCane in “Community Theater Christmas” streaming on Amazon. Some of Ashley’s mostnotable on-screen credits include DJ Pooh’s “Grow House”, Jeff Probst’s “Kiss Me”, andSteve Anderson’s “The White Orchid”.
Ashley is the proud founder of Pizza Bagel Pictures LLC. She has produced; webcontent, sketch comedy, live improv, and stand up shows, as well as short and feature-length films including the festival-selected film, “Moving Millie” (starring as Millie).Ashley holds a BFA in Theatre Performance from Chapman University. Ashley is a proudSAG-AFTRA, WIF, WIM, and FilmmakeHERs member, and female, queer storyteller.www.ashleygianni.com

http://www.ashleygianni.com/








TheTeam
Gianni, Rubenis-Stevens, Scarano, and Beckmann, 

are an award-winning team with 105
festival appearances, 31 awards, 2
short film distribution deals,  2
feature distribution deals, & a 35-
screen theatrical run between them in
the 2023-2024 festival circuit alone!

$ 12

1904 Deaf F
Across the Globe 2024
aGLIFF / Prism - Centerpiece
AMP @ Vancouver Int  
Annapolis FF 2024
Astoria FF
AV Film Fest 2024
Bend 2023
Bend 2024
Bentonville 2024
BFI Flare: LGBTIQ+ 2023
Blackmagic Collective 
Boston Underground 
Brightside 
Broad Humor 
Brooklyn FF 2023

bushwick FFl 2023
CAAMFest 2023
Calgary Int 2023
Chicago Horrorfest
Cinequest
COAWFF
Colorado Dragon Boat 
Colossus FF
Cordillera Int 2024
Culver City FF
Dances With Films 2023
Dances With Films 2024
Festival of Cinema NYC 
FilmOut San Diego 2024
Fire Island FF
Fishnets and Films

Florida FF 2024
Fourth Wall 
Frameline48 2024
Garden State FF
GAZE Int LGBTQ 
Global Lift Off
Golden State FF
Ha Ha Harvest
Heartland Indy Shorts
Hell's Half Mile 2024
Highland Park FF
Highlands Horrorfest
HollyShorts 
Hollywood InT. Diversity 
Imagine This Women’s FF
Inside Out Toronto 2023

FJulien Dubuque Int. 2024
LightReel 
Lion InT. FF 
Lover's (Italy) 2023
Mars Int. FF
Micheaux 2023
MIX Copenhagen 
NewFilmmakers LA 2024
New Filmmakers Middlebury 
Newport Beach 
New York Latino 2023
No Coast 
North Hollywood Cinefest
NYC Indie Theatre FF
NY No Limits
Ojai FF

Oniros Film Awards NY
Orlando FF
OutFilm CT 
Out on Film Atlanta 2024
OutReels Cincinnati
OUTshine Miami  
Out South 
Phoenix FF
Picture’s Up 2023
Picture’s Up 2024
Poppy Jasper 
Portland FF 
Prison City FF 2024
Queensworld 
Rainbow Visions - Centerpiece
ReelAbilities FF NY

Reel Out Charlotte FF 2024
Reel Sisters of the Diaspora FF 2023
Rock The Shorts
Salute Your Shorts 2023
San Diego Film Week 2023
Santa Fe Int. FF 2023
ScreamfestLA
ScreamfestNO
Sedona Int. FF 2024
Seize The Film Festival - Serbia
Short Shorts FF & Asia 2023
Silicon Beach FF
Silicon Valley FF
Smodcastle FF
South Asian FF of Montreal 2024
South Asian FF of Orlando 2023

Southern Shorts Awards
Sugar Loaf FF 
Tasveer South Asian FF 2023
Toronto Int. FF
Wake Forest FF
We Make Movies INT. FF
Yall Comedy Festival

Official Selection

2023-242023-24
FestivalFestival

SuccessSuccess

Awards
Riley (Scarano - Feature Film 13 Awards)

San Diego Film Awards 2024 (8 Awards): Best Feature Film, Directing, Editing, creenplay, Cinematography,  
           Composer, Lead Actor, and Best Supporting Actor

SLO Film Festival: Winner Honorable Mention, Narrative Feature Film 2024
Woods Hole Film Festival: Winner - Best Dramatic Feature 2024
Jim Thorpe Independent Film Festival: Winner Best LGBT Subject, Nominated Best Feature 2024
Riverside International Film Festival: Founders Award, Audience Best Feature Award 2024

Esperanza (Scarano - Short Film 4 Awards)
Best Narrative Short, Portland Film Festival 2023
Best Student Film, Ojai Film Festival 2023
Best Screenplay, Reel Sisters of the Diaspora Film Festival 2023
Best Fiction Short, South Asian Film Festival of Montreal 2024

The Fuscos (Gianni, Beckmann - Short Film 3 Awards)
Best Ensemble Award, 37th Annual Connecticut LGBTQ Film Festival
Female Perspective Award, Hollywood Int. Diversity Film Festival
Best Female Driven Cast, City of Angeles Women’s Film Festival

Unlucky In Love (Rubenis-Stevens - Short Film 2 Awards)
Easterseals Disability Film Challenge - Best Script 
Finalist Blackmagic Collective Film Festival 
Nominated - Astoria Film Festival 
Nominated - Easterseals Disability Film Challenge - Best Director & Best Film 

Andy & Kalipoe (Rubenis-Stevens - Short Film 1 Award)
Garden State Film Festival - Best Home-Grown Family Film

Lift Me Up (Rubenis-Stevens - Music Video 3 Awards)
Shorty Awards, Bronze - Best Music Video, Audience Honor - Best Music Video
Diversity in Cannes - Best Music Video
FYC - 65th Annual Grammy Awards - Best Music Video

Ex-Husband (Beckmann - Short Film 2 Awards)
Silicon Beach Film Festival - Best Dark Comedy
Brightside Film Festival - Best Actress in a Comedy

Sam & Kiki (Beckmann - Short Film 3 Awards)
Highlands Horrorfest - Best of Festival
Mars International Film Festival - Best Thriller and Best Screenplay
Nominated - Festival of Cinema NYC - Best Ensemble

Tiki Bar Funeral Home (Beckmann - Short Film 1 Award)
Ha Ha Harvest Film Festival - Best of Festival
Nominated - Picture’s Up Film Festival - Best of Fest, Best Comedy, and Best
Screenplay

Regarding Us (Rubenis-Stevens - Feature Film) with a 35 screen theatrical run 
Riley (Scarano - Feature Film)
Andy & Kalioe (Rubenis-Stevens - Short Film)
How Much Am I Worth? (Rubenis-Stevens - Short Film)

$ 12

Distribution

$4$4 Disco
Fries

$3$3 root beer
floats

$1$1 fountain
soda







Angela, a down-and-out cocktail waitress
with an artist’s soul, has never played by the

rules!  She is a stubborn woman who masks her
pain and fear of abandonment with a forceful

personality and a bottle of Vodka! Angela
needs to overcome her stubborn, self-

destructive ways in order to save her
relationship with Visa and ultimately, secure

the money for their bar!
My dazzling personality and 

sharp wit beautifully complement 
my compassionate, maternal

instincts. I’m in search of a community
to call my own and must overcome my
self-doubt in order to fully accept my

authenticity and blossom into the
confident leader that stands before

you today!  

Oh, Hello! 
Can’t a girl get 

some privacy ‘round
here?! Just kiddin’!

I’m a fourth-wall-breaking,
charismatic Queen and your 

guide through our campy tale. 
You can call me, Mother! 



Vito Delluci Jr.

Russo





NOW?
WHY Because

we “Can’t
Say
Gay”!

RISING ANTI-LGBTQIA+ AND
ANTI-DRAG LEGISLATION 

TO CREATETO CREATE
CHANGE!!CHANGE!!

...because Drag Queens are being banned, vilified, and
criminalized, because our transgender youth can’t play sports or

access gender-affirming care, and because women have lost access
to critical healthcare and the rights to their own bodies! As we face

the immediate threat of Project 2025 and the systematic
dismantling of the rights of LGBTQIA+, Trans, and Female U.S.

citizens, it is more critical than ever to tell stories for, about, and
by these communities — to enlighten, uplift, and empower our

communities. To remind our peers that we belong. To uphold the
values of our communities, and to amplify the necessary voices of

underrepresented people. To create change! 

According to the ACLU, the
annual number of anti-
LGBTQIA+ bills have nearly
doubled in less than a year with
238 bills introduced in the first
three months of 2022 to a total
of 530 anti-LGBTQIA+ bills as
of November 2024. Anti-
LGBTQIA+ legislation has
skyrocketed over the past
several years, from 41 in 2018,
with most bills targeting the
drag and trans community.  

As of March 5, 2023, according to
Time Magazine, Tennessee became

the first state to ban Drag Shows
for minors with similar bills

introduced in 11 additional states.
Since then, as of June 2024,

Howard Brown Health reported
that Gender-Affirming Care Bans

are up 150%, “Don’t Say Gay” Bills
up 130%, and Anti-Trans Sports

and Bathroom Bills up 165%. 



Lack ofLack of  FundingFunding
and 

Women and LGBTQIA+ filmmakers struggle daily to find opportunities, fair wages,
and financial investment in entertainment. In their 2022 study, Women In Film LA
found that “...on average, men-owned production companies receive over SEVEN-

TIMES the amount of funding that women-owned production companies receive.” 

According to the August 2023 Annenberg Inclusion Initiative USC Inequality
report—the largest, most rigorous, and comprehensive analysis of identity in

popular movies focusing on representation on camera and behind across the 100
top-grossing fictional films from 2007 to 2022—concludes that “film continues to
minimize and marginalize the stories of the LGBTQ+ community—and change is

needed…the image of the LGBTQ community in popular film is one that—when not
defaulting to invisibility—continues to advance a portrait of White, male, adult

characters. The spectrum of voices affiliated with the LGBTQ community
continues to be left out of top films”. The study shows that, “in 2022, 72 of the 100

top films did not feature even one LGBTQ+ speaking or named character on
screen. 84 films were missing LGBTQ+ girls/women. Across the 100 top movies of
2022, only 1 speaking character was coded as gender non-binary. More than 40%

of the LGBTQ+ characters (41.4%) appeared in speaking roles that were
inconsequential to the story.”

Additionally, the report found “the percentage of girls and
women on screen has not changed since 2008 (32.8%).

Clearly, the activism and industry advocacy has failed.” It
goes on to undercover that “in 2022, a meager 16.3% (of

screenwriters) were women (while) 83.7% were men”. The
report reveals that “ …fewer than 10% of directors were
women in 2022” and urges the need for more women

behind camera to ensure that the access and opportunity
afforded to women in the industry continues to increase in

order to create essential, meaningful long-term change. 



Audiences are craving
female and queer stories
told by female and queer
filmmakers more than ever!!
The recent successes of
films like the Box-Office
breaking “Barbie” movie
($1.3 billion profit) and
Oscar-winning independent
film “Everything Everywhere
All At Once” ($98 million
profit) prove that audiences
are starving for original
work that delivers
empowering messages and
embraces nostalgia through
engaging and upbeat
storytelling. “No Rules”,
which creates a midnight
showing, cult classic
moving-going atmosphere,
takes the experience
audiences are after to the
next level by turning
theaters into much-needed
safe spaces for our Queer
community. 

According to a CAA analysis, female-led films
outperform male-led films at all budget levels! The
Geena Davis Institute has found that being able to
identify with the characters on screen drives
moviegoers' attendance, thus it’s no surprise that
“women are an economic force in the marketplace;
51% of the US Population, 52% of Moviegoers, 51% of
Movie Tickets Purchased” according to the 2019
ReFrame Executive Summary. Additionally, “in 2018,
films with casts that were 21-30% minority enjoyed
the highest median global box office receipts. In
2019, this honor went to films with casts that were
41-50% minority,” according to a UCLA study shared
by Women and Hollywood.    

The 2020 GLAAD Studio Responsibility Index highlights the spending power of the
LGTQIA+ audience explaining that “Nielsen found LGBTQ audiences are more

likely to see a new theatrical release more than once compared to straight
audiences, and continue to stay engaged consumers, with higher levels of

purchasing a digital copy, subscription service, and spreading the word online”. 

Audiences' continued admiration for quintessential Drag films like “To Wong
Foo” and “The Birdcage,” in addition to “movie to musical” Drag films like “The
Rocky Horror Picture Show” (longest-running theatrical release in film history),

“Priscilla, Queen of the Desert,” “Hedwig and the Angry Inch,” and “Kinky
Boots,” prove that there is life beyond a theatrical release for Queer films. 



“One thing is certain: supporting andconsuming queer media is morecrucial than ever”!

“I think a lot of folks feel if they
live in a so-called blue state, they’re
safe from whatever impact a
second Trump administration can
have, and that’s just not true,” said
Leslie Cooper, deputy director of the
ACLU’s LGBT & HIV Project

“With experts forecasting that Trump is planning to
take a pro-M&A approach during this second term,
one can expect all kinds of different combinations
for new media conglomerates in the Hollywood
landscape — which [historically] comes at the cost
of taking fewer risks, including fewer voices, and
betting solely on tentpole intellectual property (IP)
that is guaranteed to bring back financial returns.”



Camp
Female
Comedy

Indie
Queer

BUDGET: $14.3 MILLIONBOX OFFICE : $111.5 MILLON

2022

EVERYTHINGEVERYWHEREALL AT ONCE
Queer
Comedy
Friendship

Indie

BUDGET: $10 MILLION
BOX OFFICE : $67 MILLION

2018

LOVE,
SIMON

FemaleComedyFriendship
Indie
Queer

BUDGET: $6 MILLIONBOX OFFICE : $25 MILLION

2019
BOOKSMART 

Drag
Comedy
Musical

Queer

BUDGET: $10 MILLION
82% Tomatometer Rotten

Tomatoes

2021

EVERYBODY'S
TALKING

ABOUT JAMIE
Female
Comedy

Indie
Queer

BUDGET: $11.3 MILLION
92% Tomatometer

Rotten Tomatoes

2023
BOTTOMS

QueerComedyFriendship
Indie

BUDGET: $10 MILLION94% TomatometerRotten Tomatoes 

2022

FIRE
ISLAND

**The above comparisons are for illustrative purposes only and are in no way meant to be an estimate or guarantee of financial performance.





Our strategy is to premiere at one of many elite festivals
with robust markets to secure distribution including, but

not limited to Sundance, SXSW, or Tribeca. 

Reaching Our Audience

After its festival run and distribution, it is our mission to expand our outreach
deeper into the LGBTQIA+ community - focusing primarily on youth outreach by
organizing screenings with educational talk-backs and/or fundraising events with

LGBTQIA+ non-profits and venues across the country.

To reach our target audience

organically, we aim to attach

talent in leading roles that

come with LGBTQIA+ and/or  

female-identifying fan bases.

The creative team is dedicated

to casting actors that share

the same lived experiences as

our characters, especially in

the role of Drag Queen 

Visa Declined. Major festivals are consistently interested in showcasing
diverse and underrepresented voices. With the success of
2023 festival favorites like Theater Camp & Bottoms, the

festival market is designed for independent films like No Rules. 

Additionally, we will submit to festivals at which our team has been
showcased and/or have won awards at including, but not limited to,

Tribeca, Slamdance, Heartland, New Filmmakers LA, SoHo International
Film, and the Big Apple Film Festival. Lastly, we will submit to festivals

that showcase the specific themes of the film including
LGBTQIA+/Queer, Female, and New Jersey specific festivals. 





www.norulesfilm.com
info@norulesfilm.com


