Face Girl
1. The Accidental Rise
Claressa’s face — not her ambition, not her choices — becomes the spark.

The young painter
A portrait.
A glimpse at the salon.
A rumor about “the girl with the river-light eyes.”

She rises in visibility without rising in power.
That’s step one in any tragedy.

⸻

2. The Reactions of Power
Three pillars respond — each for reasons that have nothing to do with her humanity:

The Duke

Sees opportunity.
A symbol.
A distraction for the King.
A pawn against the Queen.

The Countess

Sees threat.
A social imbalance.
Beauty without pedigree is political danger.
She sharpens the first whisper of blame.

The Bishop

Sees sin.
Or worse: temptation without intent, which is the most frightening kind.
He makes her into a sermon — before the city does.

These three reactions weave into separate songs, moods, and manipulations.

⸻

3. The People (The Chorus in the Greek sense)
The common folk adore her because she is theirs.
A girl from river laundry stalls who shines brighter than palace lamps.

They want something to celebrate.
They want to feel alive before the plague’s breath reaches them.

She becomes their light in the last weeks before darkness.

This is the emotional mortar that makes the collapse inevitable.

⸻

4. The Plague at the Edge
Not center stage.
Never center stage.

Always a rumor, a cough behind a tapestry, a merchant who didn’t return.
The Edge.

The audience feels it before the characters admit it.

Fear arrives as a presence long before it’s named.

⸻

5. Blame Awakens
As plague approaches, the mood of the city shifts:
   •   the Duke protects his own
   •   the Countess whispers about curses
   •   the Bishop preaches about divine warnings
   •   the common folk, once entranced, grow hungry and frightened

And the city needs a cause.
A reason.
A target.

Light is always the first thing darkness consumes.

They choose her.

⸻

6. The Mob Judges Her (No Trial, Just Verdict)
This is the moment where the tragedy crystallizes:
nobody really wants her dead —
they just want fear to have a face.

She is dragged (or walks) into a public square:
   •   the Duke watches
   •   the Countess feigns sympathy
   •   the Bishop delivers a speech that isn’t about her at all
   •   the common folk chant in a way that sounds like her name, but isn’t

They condemn her because condemnation is easier than grieving.

⸻

7. The End
Not grand.
Not operatic.
Not redemptive.

Just swift.
Human.
Cruel.
A crush of bodies, a stone thrown too hard, a panic that forgets its own purpose.

And when she falls, the crowd surges back in fear, because suddenly the mob is aware it has done something irreversible.

The Bishop crosses himself.
The Countess hides her smile.
The Duke quietly leaves to protect his investments.

And the plague arrives anyway.

Blackout.


Author’s Note

The play has two different performances. 

The first performance is straight forward, Claressa is a reluctant center of attention. She washes laundry, she is drawn by the artist, the drawing becomes a painting, it is seen at court. Claressa’s fame rises. She is embarrassed. The people embrace her because she is theirs. The reigning power is intrigued and threatened at the same time. Rumors begin to fly. The Plague appears at the edge of the community. Claressa is blamed, and judged

The second performance is not straight forward, Claressa is a sly schemer, desired to be the center of attention. She washes laundry, she is drawn by the artist, the drawing becomes a painting, it is seen at court. Claressa’s fame is designed. She is confident. The people embrace her because she is theirs. The reigning power is intrigued and threatened at the same time. Rumors begin to fly. The Plague appears at the edge of the community. Claressa is blamed, and judged

The staging is exactly the same, the songs are the same, the script is the same. The only difference is the character of Claressa, and the reactions to that character from the cast.

For the performances, at the end of each performance, a coin is tossed by Claressa backstage. The toss decides which performance is presented. No one knows before hand, the cast knows the day if performance. Claressa tosses every night.

