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TRANSGRESSING THE "NATIONAL": 

METAPHORS OF EMANCIPATION 

The contemporary Native American art scene recently engaged its diamet

rically opposed constituent ( the "mainstream") on the international art 

front in a move that sought to challenge the latter's penchant for a narrow 

conception of global cultural relations. With multiculturalist rhetoric serv

ing as the complex backdrop for aspirations and desires, the boundaries be

tween and among these two communities marked and constructed the dif
ferences that continue to pervade their relation to one another. As a highly 

visible social and cultural institution, la Biennale di Venezia provided a site 

whereby its exclusionary practices could be examined and critically reevalu

ated, in an intellectual project, to highlight Native American artistic and cu

ratorial practices in the United States and abroad. What seemed to be at 

stake, considering the tides of both symposiums, Where Art Worlds Meet: Mul

tiple Modernities and the Global Salon (headed by Robert Storr, incoming direc

tor for the 2007 Venice Biennale) and Vision, Space, Desire: Global Perspectives and

Cultural Hybridity, organized by the National Museum of the American In

dian (NMAI), were issues of cultural production and the relations of power 

that determine meaning and, to a large extent, exchange value. A sense of 

displacement permeated the meeting grounds-an international venue that 

required travel from most of its participants-and forged a politics of space 








