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Spend a
Weekend
At the 

Crossroads!
Hear Live Blues 
every night In 
clarksdale, ms
Experience over a dozen 
festivals every year

U P C O M I N G  E V E N T S  2 0 2 6
• 4/8-12 – Juke Joint Festival & Bonus Events
• 4/12 – Cat Head Mini Blues Fest
• 5/9 – 19th Clarksdale Caravan Music Fest (Cat Head/Bad 

Apple Blues Club/Bluesberry)
• 5/9 – Pinetop Boogie &w Crawfish Boil. Ground Zero 

Blues Club, benefiting Pinetop Perkins Foundation
• 5/16 – Women In Blues festival
• 5/22–23 – Ground Zero Blues Club Anniversary  
• 5/23 – Tater Superbad Blues Festival 
• 5/24 – 6th annual Bad Apple Blues Festival 
• 5/28-30 – Son House Tribute Festival 

• 6/19-21 – B.A.M. Fest (Birthplace of American Music) 
• 8/7-9 – 38th Sunflower River Blues & Gospel Festival 
• 8/7-9 – Cat Head 24th Anniversary Weekend
• 9/5 – 8th Red’s Old-Timers Blues Fest (MLK Park Stage) 
• 9/25-26 – Mighty Roots Music Festival (Stovall Farm)
• 9/26 – 3rd Jessie Mae Hemphill Hill Country Blues 

Festival at Crossroads Cultural Arts Center
• 10/8-10 – King Biscuit Blues Festival  

(Helena, Arkansas)
• 10/2026 - TBD – Hopson Pumpkin Pickin’ Festival w/

music, kids’ activities and more

• 10/11 – Clarksdale Super Blues Sunday:  
Cat Head Mini Blues Fest, Bluesberry 
Café, Delta Blues, Ground Zero Blues Club, Pinetop 
Perkins Homecoming, Levon’s, Hooker Grocer,  Red’s, 
and more!

• 10/15-17 - 34th annual Mississippi Delta Tennessee 
Williams Festival

• 10/17 - Clarksdale Crossroads Blues Festival
• 10/29-11/01 - Hambone Festival 
• 10/31 - Cruz’n The Crossroads Car  & Truck Show 
• 12/31 - Celebrate New Year’s at the Crossroads w/

multiple shows  around town

Be sure to visit The Delta Blues Museum, the first museum in the world dedicated to blues music.
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Celebrating live music together in a shared space is a 
unique and special experience. That’s why festivals 

are so important to many of us. Festivals give artists – from 
legends to emerging musicians – the opportunity to perform 
and share their craft, engaging with fans in real time. The 
tradition is kept alive and the genre continues to evolve.

Blues festivals honor the roots of the music and the 
communities that created it. Many events include tributes, 
historical presentations, workshops, and recognition of 
influential artists. Seeing live performances helps people 
understand the energy, storytelling, and musicianship that 
define the genre. Younger audiences are often introduced 
to the blues at festivals, and the tradition is passed on to 
new generations. 

The Blues Festival Guide team strives to do its part in 
keeping the blues alive through its editorials and festival 
calendar, strengthening the connection to the blues for our 
readers. All that said, it takes quite a few people to gather, 

curate, and present all this information about blues festivals 
every year. Our staff is small, but dedicated. Since our last 
issue, we have lost two important members of our team: 
Heather Penrod-Rudd and Goran Petko.

Heather wore many hats as our operations/administrative/
database/distribution manager. Splitting her time between 
Baja California, MX, and Reno, NV, she worked for Blues 
Festival Guide for the last 11 years. Heather was a no-nonsense 
straight-shooter, but always had a positive outlook on life. 
We think of our dear friend whenever we see flamingos, 
which she loved, or a gal dressed in purple or tie-dye.

Goran, our webmaster and graphic designer, worked 
with us for the last 13 years out of Croatia. In addition to 
creating the look and vibe of the Blues Festival Guide, building 
ads, and acting as technology advisor, he maintained our 
robust and intricate website, managing multiple directories 
and databases. More than that, he became a close friend 
and travel companion who was always quick with a dry joke 

or a phone call in a time of need. 
Their passings have left a hole in our team and in 

our hearts. This ongoing project of ours creates a 
shared space where we celebrate the music, swap 
stories, and keep our blues community strong. 
Heather and Goran were a core part of our little Blues 
Festival Guide family and will be deeply missed. We 
thought about them daily as we produced this year’s 
magazine, wishing we could call on their guidance. 
This issue is lovingly dedicated to Heather and Goran.

Yours in the blues,
Kaati, Irene, Michele & the rest of the BFG Crew

To Our Blues Family

The New York State Blues Festival in Syracuse, NY, draws 20,000 music fans throughout the region and beyond with a diverse line-up of local, 
regional, and national acts. Photo courtesy of the New York State Blues Festival



7    Blues Festival GuideBlues Festival Guide     6

All Season	 Lee Oskar Harmonicas	 Various Festivals

May 7-10	 Gator By The Bay	 San Diego, CA

TAJ MAHAL    MELISSA ETHERIDGE    KEB MO  
BOBBY RUSH    KENNY NEAL   JIMMY Z  

JOHN NEMETH    KEVIN BURT    KELLIE RUCKER 
KETCH SECOR    MOSES CONCAS    JOEL ASTLEY 

TEX NAKAMURA    BILLY WATSON    
JIM MCLAUGHLIN    michael “fathead” easton   

LAURA REED   BRIAN COLLINS   DAVID ROTUNDO    
MARTIN CHEMES   STACY JONES    SOFIE REED 

DARRYL CARRIERE    Mike Fugazzi  LEE OSKAR,  
&  MANY MORE! 
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performing at a venue near you!performing at a venue near you!

Available now!
Available now!
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BAM Fest ........................................................................14

Bayfront Blues Festival .....................................................17

Big Easy Cruise ........................................Inside Front Cover

Blues From The Top Music Festival ....................................12

Blues on the Chippewa ....................................................16

Blues Week At The Blue Front Cafe ....................................13

Catskills Crossroads Blues Camp ......................................18

Chenango Blues Festival ..................................................19

Connecticut Rhythm & Blues ...........................................25

Eureka Springs Blues Party ................................................8

Fargo Blues Festival .........................................................15

Forgotten Music Fest ......................................................25

Gator By The Bay ..............................................................6

Germantown Schnitzelburg Blues Festival .........................10

Greeley Blues Jam ............................................................9

In the Market for Blues .....................................................15

John Coltrane International Jazz & Blues Festival ...............20

King Biscuit Blues Festival ...............................................24 

Kitchener Blues Festival ...................................................16

Lee Oskar Harmonicas  Low  Rider  Summer  .........................6

Legendary Rhythm & Blues Cruise ...................................26

Michael Arnone’s Crawfish Festival	.....................................9

New York State Blues Festival ............................................11

North Central Florida Blues Festival .................................23

Featured 
Festivals

“A love story set to music” describes the dynamic duo of Chambers 
DesLauriers – fronted by singer, songwriter Annika Chambers and 
husband, guitarist, singer, songwriter Paul DesLauriers. Multi-award 
winners, their music embodies love, resilience, and the soul-stirring 
power of blues, rock, and soul, blending raw and authentic emotion 
with powerful storytelling. Here they are at the 2025 North Atlantic 
Blues Festival in Rockland, ME, creating their magic. Check them out 
at: annikaandpaul.com. Photo by Laura Carbone

Festivals are listed here in alphabetical 
order with their page number. 

On the following pages they appear in date 
order, so you can easily make your plans.

Dates are believed to be accurate at the time 
of publication. Refer to our festival calendar: 
www.BluesFestivalGuide.com for updates/

cancellations/postponements/reschedules. 

CHECK BEFORE YOU GO & HAVE A BLUESY TIME!

Red, White and Blues Festival ...........................................21

Riverfront Blues Festival ...................................................17

Roots and Blues Festival .................................................20

Sandy Beaches Cruise ....................................................27

Son House Tribute Festival ................................................8

Stonebridge Wasaga Beach Blues ...................................22

Tater SuperBad Blues Festival ............................................7

Up the River Blues Fest ....................................................22

Utah Blues Festival ..........................................................12

Women in Blues Showcase ...............................................7
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May 28-30	 Son House Tribute Festival	 Clarksdale, MS

May 28-31        Eureka Springs Blues Party	 Eureka Springs, AR

May 17	 Women in Blues Showcase	 Gainesville, FL

May 23	 Tater SuperBad	 Clarksdale, MS
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June 5-6   Germantown Schnitzelburg Blues Festival	  Louisville, KY

June 6	 Arkansas River Delta Blues Trail Dedication	 Sherrill, AR

GRAMMY AWARD WINNER 
BOBBY RUSH

GRAMMY AWARD WINNER 
BOBBY RUSH

An Arkansas Originals preservation and economic
development project to advocate and educate about
the people who influence and represent Arkansas
culture, while building economy for communities.

The Arkansas River Delta Blues Trail is dedicated
to preserving the rich blues heritage of the region.
Through music education and storytelling, we honor
the musicians who helped shape the Blues 
genre and the American music industry.
Through permanent markers, QR-enabled 
digital storytelling, community events, 
and a future Trail app, the program 
transforms Arkansas’s musical legacy 
into a dynamic cultural, educational, and 
economic asset for the region.

LEARN MORE

JUNE 6, 2026 10-4 PM | SHERRILL, ARJUNE 6, 2026 10-4 PM | SHERRILL, AR

Join Us In CelebratingJoin Us In Celebrating

Historic Arkansas River Delta Blues Trail Marker Dedication &
Community Celebration. Live Music, Food Trucks & Family Fun.

June 5-6	 Greeley Blues Jam	 Greeley, CO

May 29-31	 Michael Arnone’s Crawfish Festival	 Augusta, NJ

Samantha Fish
Rebirth Brass Band

Kenny Neal
Cowboy Mouth

Bonerama
Rockin’ Dopsie Jr 

& The Zydeco Twisters
The Rumble featuring

Chief Joseph Boudreaux Jr.
Anthony Morgan’s 

Inspirational Choir of Harlem

From Good Homes
John Papa Gros
Amanda Shaw 
& The Cute Guys
Honey Island Swamp Band
The Nth Power
Joe Krown Trio +1 Papa Mali
Johnny Sansone
The Soul Project Nola
Ocean Avenue Stompers
Yarn 

Kenny Neal

SUSSEX COUNTY FAIRGROUNDS 
AUGUSTA • NEW JERSEY

M� 29-31, 2026
THIRTY-THIRD  ANNUAL

Samantha Fish3 DAY LOUISIANA AND NEW ORLEANS STYLE
MUSIC, FOOD AND CAMPING FESTIVAL

crawfishfest.com

™
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June 12-13	 Utah Blues Festival	 Salt Lake City, UT

June 26-28	 Blues From The Top Music Festival	   Winter Park, CO

June 11-13	 New York State Blues Festival	 Syracuse, NY

C H E V Y  C O U R T  -  N Y S  F A I R G R O U N D S  -  S Y R A C U S E ,  N Y

GARY CLARK JR.
GRACE BOWERS

EDDIE 9V · TOMMY CASTRO & THE PAINKILLERS
VANESSA COLLIER · RICK ESTRIN & THE NIGHTCATS

PIPER & THE HARD TIMES · RAY FULLER & THE BLUESROCKERS 
JW-JONES · MATT TARBELL PHIL PETROFF · ALL NIGHT BOOGIE BAND

DAMDOG · BLUES IGNITION · COLIN ABERDEENDAMDOG · BLUES IGNITION · COLIN ABERDEEN
RAEWALD HOWLAND-BOLTON · SOLDEN SOUL REVUE · BUDDY MANLEY

F R E E  A D M I S S I O N
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June 20	 BAM Fest	 Clarksdale, MSJune 18-20	 Blues Week At The Blue Front Cafe	 Bentonia, MS
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Aug 6-8	 Blues on the Chippewa	 Durand, WI

Aug 6-9	 Kitchener Blues Festival	 Kitchener, ON

Southern Avenue - Judith Hill 
The Stephen Hull Experience 

 Moga Family Band - Davina & The Vagabonds - Big Mike and The R&B Kings 
 Dylan Salfer Band - The Brotherhood (feat. Ken Valdez & Kevin Burt)

Feed The Dog - Jhett Black - South Farwell - Jambalaya - JoJo Green - Twine 
GeminiiDragon - Matthew Mwangi Band - Bambi Alexandra Band

Veteran's Memorial Park 
Downtown Durand, WI

Free Admissionbluesonthechippewa.com

August 6th - 8th
2026

July 24-25	 Fargo Blues Festival	 Fargo, ND

July 31-Aug 1	 In the Market for Blues	 Omaha, NE
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Aug 11-14	 Catskills Crossroads Blues Camp	 Big Indian, NYAug 7-8	 Riverfront Blues Festival	 Libby, MT

Aug 14-16	 Bayfront Blues Festival	 Duluth, MN

AUGUST 14•15•16, 2026AUGUST 14•15•16, 2026 BAYFRONTBLUES.COMBAYFRONTBLUES.COM37th Annual37th Annual

FABULOUS THUNDERBIRDS FABULOUS THUNDERBIRDS •• SOUTHERN HOSPITALITYSOUTHERN HOSPITALITY 
CURLEY TAYLOR & ZYDECO TROUBLECURLEY TAYLOR & ZYDECO TROUBLE

MUD MORGANFIELD MUD MORGANFIELD •• MARK HUMMEL  MARK HUMMEL •• ERIC JOHANSON ERIC JOHANSON
JOHN PRIMER & THE REAL DEAL BLUES BANDJOHN PRIMER & THE REAL DEAL BLUES BAND

GHALIA VOLT GHALIA VOLT •• PIPER & THE HARD TIMES PIPER & THE HARD TIMES
REVEREND RAVEN & THE CHAINSMOKIN’ ALTAR BOYSREVEREND RAVEN & THE CHAINSMOKIN’ ALTAR BOYS

BRANDON SANTINI BRANDON SANTINI •• KYLE ROWLAND  KYLE ROWLAND •• GABE STILLMAN GABE STILLMAN
JOHNNY RAWLS JOHNNY RAWLS •• PAUL BARRY BAND  PAUL BARRY BAND withwith BRUCE MBRUCE MCCCABECABE



21    Blues Festival GuideBlues Festival Guide     20

Aug 29	 Roots & Blues Festival	 Kennett Square, PA

Sep 5-6          John Coltrane Int’l Jazz & Blues Festival 	  High Point, NC

405 N. Walnut Road

Kennett Square, PA 13948

The Mushroom Capital of the World

www.ansonbnixonpark.org

For more information, visit:

Stay tuned for artist reveal

S

a

t

u

r

d

a

y

,

A

u

g

u

s

t

 

2

9

Aug 20-22	 Chenango Blues Festival	 Norwich, NY

Chenango  
County  

Fairgrounds 
• Norwich , 
NewYork

C H E NA NG OB LU E S F E ST.ORG

BOOKER T. JONES
CHARLIE MUSSELWHITE & GA-20

THE RECORD COMPANY

LARRY MCCRAY
ROOMFUL OF BLUES
DUSTIN ARBUCKLE 

AND THE DAMNATIONS

THURSDAY KICK-OFF WITH:

DESOTO TIGER’S 
TESTIMONY

EAST PARK  ❋  6:00 PM 

33

A U G U S T  2 0 - 2 2 ,  2 0 2 6

❋ CAROLYN WONDERLAND ❋ VANESSA COLLIER 
JOHN PRIMER ❋ BLACKBURN BROTHERS ❋ BLUE AVENUE
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Sep 12	 Up the River Blues Fest	 Ossining, NY

Sep 18-20    Stonebridge Wasaga Beach Blues	   Wasaga Beach, ON

wasagabeachblues.com

ADVANCE TICKETS

$20 per day ($25 at the gate)

$50 for all 3 days

Performances subject to change without notice. E.&O.E.  Children 12 and under free.

MUDMEN
THE LAST WALTZ - A MUSICAL CELEBRATION OF THE BAND

LMT CONNECTION
MISS EMILY

DAVID GOGO
JIMI

THE TONEWHEELS
VINYL PARADISE

JOE MURPHY + THE WATER STREET BLUES BAND
THE MIKE MCCARTHY BAND

THUNDERSTRUCK - THE AC/DC EXPERIENCE
MIKE MCKENNA’S SIDEWINDER BLUES BAND

BIG MOTOR GASOLINE
FOG BLUES + BRASS BAND

PEARL - A JANIS JOPLIN EXPERIENCE
JAMES LEGERE BAND

EYES OF VIOLET - JUNIOR JAM    
MACKENZIE BLUES BAND

                                    MESSENJAH    
93 NORTH   

 

Sep 11-12 	 Red, White and Blues Festival	 Fredonia, NY

We’ll feature 12+ venues over the weekend, starting on Friday at the
Fredonia Memorial Post 59 American Legion and Fredonia Beaver Club

Sponsors include Fredonia Beaver Club, Southern Chautauqua FCU, DFT Communications and the Ralph C. Wilson, Jr Foundation

recognizable and deeply soulful roots music voice
 of our time. She is beloved and honored worldwide

for the fearlessness, honesty and humor of her
revelatory songs, and winning, engaging personality.
The Chicago Tribune says, “Copeland is the greatest 

female blues vocalist working today.”

Saturday’s opening act is GROSH, featuring
Grace Lougan voted Buffalo’s “Best Blues Guitarist.”
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Oct 8-10	 King Biscuit Blues Festival	 Helena, ARSep 19	 North Central Florida Blues Festival	 Gainseville, FL
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Oct 31-Nov 7     Legendary Rhythm & Blues Cruises      Jan-31-Feb 7  Oct 10-11	 Forgotten Music Fest	 Port St. Joe, FL

Nov 7	 Connecticut Rhythm & Blues	 New Britain, CT

www.forgottenmus i c fest ival . comwww.forgottenmus i c fest ival . com

8th annual8th annual

O C T o b e r  1 0  &  1 1 ,  2 0 2 6O C T o b e r  1 0  &  1 1 ,  2 0 2 6O C T o b e r  1 0  &  1 1 ,  2 0 2 6

Bridget Kelly Band -Bridget Kelly Band -  King Cotton BAND King Cotton BANDBridget Kelly Band - King Cotton BAND
Corey Hall & The Misplaced Ramblers - Finga FAYACorey Hall & The Misplaced Ramblers - Finga FAYACorey Hall & The Misplaced Ramblers - Finga FAYA

Selwyn Birchwood - Brandon SantiniSelwyn Birchwood - Brandon SantiniSelwyn Birchwood - Brandon Santini
Blue Mother Tupelo -Blue Mother Tupelo -  Billy The Kid & THE REGULATORS Billy The Kid & THE REGULATORS   Blue Mother Tupelo - Billy The Kid & THE REGULATORS 

G e o r g e  c o r e  p a r k  -  P o r t  s t .  j o e ,  f l o r i d aG e o r g e  c o r e  p a r k  -  P o r t  s t .  j o e ,  f l o r i d a
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                                                 Blues, Soul, Americana, 
Rockabilly and Roots fans

60+

773-960-7064       RustyEndsMusic.com
mfrank@earwigmusic.com
Michael Frank - Earwig Music Company

Rusty Ends and HillBilly HooDoo create a sound "rich and layered as well-aged bourbon" — 
a powerhouse rhythm section that swings, stomps, and smolders beneath Rusty's masterful 
guitar storytelling. His guitar doesn't just play notes; it weeps, struts, confesses, and occasion-
ally kicks the door open. His voice is a chameleon: one moment the smokey velvet of Dr. 
John, the next the unbridled energy of Leon Russell. 

Rusty Ends has spent 60+ years perfecting the art of geeing crowds moving.

RustyEndsMusic.com

“I get uncomfortable when people don’t dance. I just feel like I’m 
  doing something wrong if I can’t get them up on the dance floor.”
                                                                                                - Rusty Ends     

Jan 9-16, 2027	 Sandy Beaches Cruise	 Ft. Lauderdale, FL

SandyBeachesCruises.com/bluesguide  
844-97-SANDY (72639)

Artists and ports subject to change

SandyBeachesCruises

JANUARY 9-16, 2027
Ft. Lauderdale 

Cozumel • Costa Maya
— Holland America Line Eurodam —

And  Many  
More!

BLUESGUIDE
FOR SPECIAL

SAVINGS!

USE CODE

Keb’ Mo’ JJ Grey & Mofro
St. Paul & The 
Broken Bones

St. Paul & The 
Broken Bones

The Band of 
Heathens Paul Thorn Shinyribs Mike Zito 

Lee Roy Parnell
Carolyn 

Wonderland Jimmy Hall Wayne Toups

Teresa James & The 
Rhythm Tramps Gary Nicholson Seth Walker Yates McKendree Big Joe Maher

The McCrary 
Sisters Seth James Red Young Etta Britt

The California 
Honeydrops

Marc Broussard

Jim Quick 
& Coastline

SCAN FOR DETAILS
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Spend any time around the blues, and sooner or later 
the name Bob Margolin comes up – usually with a story 
attached. Maybe it’s about a night onstage with Muddy 
Waters, or a memory tied to the era captured in The Last 
Waltz. However it comes up, the story is usually the same – 
Bob Margolin was there. Known to many as “Steady Rollin’ 
Bob Margolin,” that reputation didn’t come from hype – it 
was earned over decades of playing, learning, and living the 
music. And that’s what really sets him apart. He didn’t just 
study the blues or grow up listening to it – he lived it, played 
it, wrote about it, helped preserve it, and continues to pass 
it along.

A Place in Blues History
Born in Brookline, MA, Margolin came to the blues from 

outside its geographic roots but quickly found his place 
within it. Inspired early on by Chuck Berry, he picked up the 
guitar at age 15, beginning a journey that would take him 
from learning records at home to standing on some of the 
most important stages in blues history.

When Margolin joined Muddy Waters’ band in 1973, he 
stepped into what many consider the most important blues 
band of all time. There were plenty of great blues artists, but 
Muddy’s group set the template for the sound, the lineup, 
the feel. It became the archetype of a modern electric blues 
band. It’s no accident that The Rolling Stones took their name 
from a Muddy Waters song.

Over the next several years, Margolin played shows across 
the country and around the world, helping bring that Chicago 
blues sound to audiences far beyond where it started. Along 
the way, he performed with artists who built their own careers 
on the blues, including the Stones, Eric Clapton, and later 
Stevie Ray Vaughan – a clear reminder of just how far that 
influence reached.

Margolin can also be seen performing in The Last Waltz, 
Martin Scorsese’s now-classic film of The Band’s farewell 
concert, which brought together an extraordinary group of 
musicians and remains one of the most iconic concert films 
ever made. During that same time, Muddy and Margolin 
performed at a White House event hosted by President Jimmy 

By Amy Brat

Living Legend:

BOBBOB  
MARGOLINMARGOLIN
BOBBOB  
MARGOLINMARGOLIN

404 Hanna Avenue, Indianola, MS
662-887-9539 • bbkingmuseum.org

Club Ebony is owned and 
operated by the  B.B.
King Museum and Delta 
Interpretive Center.

HISTORY THATʼS
ALIVE AND WELL

This ad is sponsored by the Indianola Tourism Commission through funds allocated from the Destination Marketing Organization Grant Program.

Very few clubs that saw the likes of Ray Charles, Count Basie, Bobby 
Bland, Little Milton, Albert King, James Brown, Ike Turner, Howlinʼ 
Wolf, and Tyrone Davis are still around, much less actively hosting 
new music acts. But since the late 1940s—except when it was recently 
undergoing renovation— Indianola s̓ Club Ebony was the place to 
see these nationally-known performers. It s̓ also the place where 
B.B. King played to standing-room-only crowds after his annual 
homecoming events.

In addition to live music and other entertainment, there are 
interpretive displays inside that are reminders of the glory days
of the club. Now it s̓ home to a vibrant music scene with events 
most Friday nights.

We welcome you to the Mississippi Delta, Club Ebony, 
and the B.B. King Museum, where you will leave with 
a deeper understanding of the people and the music
that changed the world.
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both the Blues Music Awards and 
Blues Blast Magazine.

Margolin has also spent years 
writing about blues, including his 
own e-book and sharing stories, 
history, and firsthand experiences 
that give people a deeper 
understanding of where the music 
comes from. In one passage, he 
reflects on playing a festival in 
rural Mississippi and the feeling 
of connection to those who came 
before him:

“I felt the ghosts of Mississippi 
Blues musicians and tried to honor 
them by giving my soul to their 
Blues. Sadly, Willie King crossed 
over from player to ghost in March 
2009. Calvin ‘Fuzz’ Jones passed 
in 2010. These people, that music, 
that place, that circle closing with 
poetic grace – I love Blues music so 
much for its sensuality, comfort, fun, 
and how it brings all kinds of people 
together. With hindsight to judge 
how playing Blues worked out for 
me, I’m really glad to have given 
myself and been taken completely.”

In that sense, he’s not just part 
of blues history – he’s one of the 
people helping tell it.

Supporting the Next Generation of Blues
One of the most important parts of Margolin’s work 

has been helping younger musicians find their way into 
the blues. Through the Pinetop Perkins 
Foundation, he’s worked with players who 
are just discovering the music for the first 
time. The foundation, created to honor 
Pinetop Perkins, focuses on education, 
mentorship, and giving young artists real 
opportunities to play. For Margolin, that’s 
a natural extension of everything he’s done 
– blues has always been passed down 
person to person, and he’s making sure that 
continues.

The Full Picture
When you step back and look at it all, Bob 

Margolin’s career covers just about every 
angle of the blues. He’s been a guitarist, 
singer, songwriter, producer, writer, mentor, 
and record label partner – and he’s spent 
more than 50 years doing all of it with a deep 
respect for the music.

That kind of lifelong commitment doesn’t 
go unnoticed. In May 2026, that work was 

The Bobs Of The Blues – (l to r) Bob Stroger, Bob Margolin, and Bob Corritore – jam together at 
Hopson’s Plantation in Clarksdale, MS, for the Pinetop Perkins Homecoming at the 2015 King 
Biscuit Blues Festival.

Carter, a moment that showed just how much recognition the 
blues was beginning to receive.

Margolin also played a key role in some of Muddy’s most 
celebrated later recordings. In 1975, the band recorded the 
GRAMMY award-winning Muddy Waters Woodstock Album, 
Muddy’s final release for Chess Records, featuring guests 
like Paul Butterfield along with Levon Helm and Garth 
Hudson of The Band. The following year, Margolin played 
on four albums Muddy recorded for Blue Sky Records, 
produced by Johnny Winter, and also appeared with Winter 
on Nothin’ But the Blues. When Sony later reissued the Blue 
Sky recordings, they brought Margolin in as a co-producer, 
adding another layer to his involvement in those landmark 
sessions. Three of those recordings went on to win GRAMMY 
Awards, helping reintroduce Muddy Waters – and the blues 
itself – to a new generation.

Building His Own Recording Career
After leaving Muddy Waters’ band, Margolin turned his 

attention to building something under his own name, and 
over time, he put together a catalog that really speaks for 
itself. In 1993, he signed with Alligator Records and released 
his third solo album, Down in the Alley, a record that helped 
establish him firmly as a solo artist. He continued to build 
on that foundation with albums like Hold Me to It, In North 
Carolina, My Road, and This Guitar and Tonight, all of which 
show a musician who knows the blues inside and out but isn’t 
stuck in the past.

Along the way, Margolin also took part in a Kennedy Center 
tribute to Muddy Waters in 1997, performing as part of the 

event with artists including Buddy Guy, Koko Taylor, John 
Hiatt, G.E. Smith, and Peter Wolf – another reminder of the 
lasting impact of the music he helped carry forward.

Margolin’s playing has always been about feel – he’s not 
trying to overwhelm you, he’s telling a story – and his guitar 
lines are thoughtful and full of personality, with slide work 
that often sounds like another voice joining in. That approach 
has earned him multiple Blues Music Awards and the respect 
of fans and fellow musicians alike.

More Than a Performer
Margolin’s impact goes well beyond what he’s done on 

stage or in the studio. For more than two decades, he’s been 
a founding partner of the Vizztone Label Group, working 
alongside partners Richard Rosenblatt and Amy Brat to 
produce and promote music that keeps blues and roots 
traditions strong in a modern setting.

One standout project from Vizztone is the album THANKS, 
where Margolin celebrates 50 years since Muddy Waters 
first brought him into the band and set him on the path he 
still follows. On the album, he plays every track on the Gibson 
archtop guitar he used while performing alongside Muddy 
in The Last Waltz, tying his present-day work directly back to 
that historic moment.

In 2019, Margolin opened a new chapter in his career. 
Inspired by my suggestion and a recently restored 1930s 
Gibson L-00 guitar, he recorded an all-acoustic album of 
original songs titled This Guitar and Tonight, featuring 
guest spots from Bob Corritore and Jimmy Vivino. In 2020, 
the album earned Best Acoustic Blues Album honors from 

Blues greats collaborating at the Big Blues Bender in 2018 (l to r): J.P. Soars, Damon Fowler, Chris Tofield, Albert Castiglia, Mike Welch (behind), 
Bob Margolin, Johnny Sansone, Terrence Grayson, Victor Wainwright, Jimmy Carpenter (behind), and Pat Harrington. 
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recognized with his induction into the Blues Hall of Fame, an 
honor presented by The Blues Foundation in Memphis, a city 
long considered one of the homes of the blues. The induction 
recognizes individuals who have made lasting contributions 
to the genre, and Margolin’s half-century of work made him 
a natural choice. The induction reflects not just a long career, 
but a meaningful one, built on dedication to the music and a 
commitment to keeping it going for future generations.

The Legacy of a Living Legend
There aren’t many musicians who can say they’ve been 

this close to the heart of the blues for this long. Through 
his recordings, his writing, his work with Vizztone, and his 
dedication to mentoring younger artists, Bob Margolin has 
played a key role in keeping the music moving forward and 
growing. And that’s really what defines his legacy – not just 
where he’s been, but what he’s helped keep going.

That’s why Bob Margolin’s name carries weight – people know 
exactly who he is and what he’s done: a true living legend. 𝅘𝅥𝅯

All photos by © Marilyn Stringer.

Amy Brat has served as director of BratGirlmedia and a partner 
in the VizzTone label group for the better part of the past two 
decades. She has also been a longtime publicity associate with 
Ruf Records and has had the honor of working with many major 
figures in every corner of the blues world.
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I got one of my favorite recipes to cook 
from my wife – carnitas. I didn’t grow up 
eating carnitas in East Texas, but I’ve been 
making it for years now. It’s easy to make 
and it makes people smile. It’s good for 
that Southern hospitality, and one of the 
dishes I cook when we have people over. 
I think eating carnitas is good for your soul!

The blues is like this carnitas – there’s 
a lot of crazy ingredients from years 
of tradition put together, and it makes 
beautiful smooth yet spicy, yet comforting, 
soul food. It might be Latino soul food, but I’m converting it to 
the blues soul food. Hope you dig it!

            Sugaray’s Carnitas
Ingredients:
4 lbs. boneless, skinless pork butt or shoulder
3-4 tsp salt
1 tsp pepper
1 Tbsp dried oregano or Mexican oregano
1 Tbsp ground cumin
1 large yellow or white onion, cut into wedges
8 cloves garlic, smashed
2 limes, juiced
2 large oranges juiced, or 3/4 cup natural orange juice
3/4 cup Coke original (or Mexican Coke is ideal)
2 bay leaves

WHAT’S 
COOKIN’ 

with 
Sugaray Rayford

Directions:

1. Rub the salt, pepper, oregano, and 
cumin over your pork butt or shoulder, 
and place in a crockpot. 

2. Add in your other ingredients and set 
the temperature to low. 
3. Let it cook low and slow for about 
10 hours. You can do it faster, but I’m 
usually prepping for the next day. 

4. When it’s done, the pork should be 
tender enough to shred. Remove from 

slow cooker and let cool slightly. 
Then shred using two forks. 

5. I usually pull some of the meat apart and lightly fry it 
with 1 Tbsp of oil in a cast-iron skillet to give it that crunchiness 
along with the sauce – this is optional!

6. Serve how you like… burritos, sandwiches, tacos, tostadas… 
The sky is the limit with this simple recipe! 𝅘𝅥𝅯

Photos  by Pam Rayford.

Caron “Sugaray” Rayford is a GRAMMY-nominated soul-
blues singer and songwriter. He has released six albums to 
date and was awarded the BMA Soul Blues Artist of the Year 
in both 2019 and 2020, as well as B.B. King Entertainer of the 
Year in 2020. His album In Too Deep won Soul Blues Album 
of the Year in 2023. Check him out: sugarayrayford.com
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The Arkansas River Delta has always been more than 
farmland and small towns. It is a living corridor of American 
music history, where blues grew from Black community life, 
hard labor, faith, grit, and brilliance, and then traveled outward 
to shape rock, soul, R&B, and modern popular music.

Now, a new heritage initiative is working to make sure 
Arkansas’s Delta blues pioneers are recognized where their 
stories began. The Arkansas River Delta Blues Trail is 
placing permanent historical markers and building public 
storytelling around musicians whose influence reaches far 
beyond the Arkansas River towns that raised them. The Trail 
is a program of Arkansas Originals, a 501(c)(3) nonprofit, 
but the work itself is simple and direct – to honor the artists, 
document the legacy, and reconnect communities and visitors 
to the music.

Honoring the First Six Trail Legends
The Trail’s first set of honorees spans generations, styles, 

and the wide reach of Arkansas blues, from Delta roots to 
Chicago stages:
• Bobby Rush (Emmett Ellis, Jr.), GRAMMY-winning  
   showman and “King of the Chitlin’ Circuit”
• Big Bill Broonzy (Lee Conley Bradley), Delta-to-Chicago      
  bridge and folk-blues ambassador
• Ellis CeDell Davis, distinctive slide innovator from 
   Pine Bluff

ARKANSAS RIVER ARKANSAS RIVER 

DELTA BLUES TRAIL DELTA BLUES TRAIL 

• Larry “Totsy” Davis, electric blues songwriter of 
   “Texas Flood”
• James “Tail Dragger” Jones (James Yancey Jones), 
  Chicago-style blues singer
• “Queen Sylvia” Lee Burton, among the first Black women 
   to lead blues bands in the Delta

By Richard Ledbetter

Arkansas native Bobby Rush is the first honoree on the 
Arkansas River Delta Blues Trail. 
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What’s Next
Public celebrations connected to the Trail’s honorees are 

already appearing on the Trail calendar for 2026, including:
• Bobby Rush Day of Celebration 
  in Sherrill, AR: June 6, 2026
• Larry Totsy Davis Day of Celebration 
   in England, AR: July 11, 2026
• “Queen” Sylvia Day of Celebration (tied to 
    Wabbaseka’s  Heritage Festival) in Wabbaseka, AR: 
    September 5, 2026
• Tail Dragger Day of Celebration 
    in Altheimer, AR: October 24, 2026

As additional markers are completed and more communities 
formally join the effort, the Trail expects to continue expanding 
its roster and its route, adding names that belong in the public 
record – artists whose music helped build America’s soundtrack, 
but whose hometowns have rarely seen that legacy represented.

Connecting Culture
The Trail’s job is to bring these stories home, where they 

started. To help, Jeter knew he needed to start sharing the 
music with people, and did so through a playlist of the artists’ 
music that anyone can access on Apple and Spotify, rightfully 
named “Arkansas River Delta Blues Trail.” Listeners worldwide 
enjoy and regularly help add to the list. 

Fundraisers, donations, and community support are key to the 
Trail’s success, and are being actively scheduled and planned for 
each marker and its community. The musicians have done the hard 
work; now it’s time they receive recognition for it. To support and 
partner, visit arkansasriverdeltabluestrail.org. 𝅘𝅥𝅯

Author Richard Ledbetter is an avid gardener, 
photographer, cook, outdoorsman, historian, and music lover. 
His articles regularly appear in several regional publications. 
He has published two historical novels, The Branch and the 
Vine and Witness Tree; 1910, with a third, Spanish Oaks, 
nearing completion. Ledbetter has appeared in feature 
films, television, and numerous commercials. Following two 
decades as music director for the annual Fordyce on the 
Cotton Belt Festival, he continues to act in that capacity while 
assisting to book various bands for other events including 
Helena’s King Biscuit Blues Festival. 

Arkansas Originals is a 501(c)(3) nonprofit that 
supports Arkansas creators, communities, and cultural 
organizations by helping them access funding, develop 
strong programs, and grow sustainably. Through technical 
assistance, partnerships, and place-based initiatives 
like the Arkansas River Delta Blues Trail, the organization 
works to preserve heritage while creating real economic 
opportunity across the state. 
Learn more at www.arkansasoriginals.org

How the Idea Took Hold
The Trail’s founder, Billy Jeter, is a native of 

Wabbaseka, AR, and is a prolific Delta roots 
and blues singer-songwriter with a catalog of 
original recordings. He traces the Trail’s origin to 
a question that wouldn’t leave him alone.

“I’d leave Little Rock and drive through Sherrill headed 
to my pecan orchard near Wabbaseka,” Jeter said. “Passing 
through the remnants of the farming community, I kept 
thinking, ‘Why isn’t there some kind of sign saying this is 
Bobby Rush’s childhood home?’”

“Going to Marvell and seeing all the wonderful things 
done to remember their native son, Levon Helm, and visiting 
Clarksdale with all the memorial signs for the blues players 
that came from there, I decided to get a sign recognizing 
Bobby. It was a significant way I could repay him for his help 
in making the blues heard worldwide.”

That first thought quickly became a bigger mission. Jeter said 
that every time he played across the Delta, someone would 
walk up and name another Arkansas Delta blues figure who 
deserved recognition but didn’t have it. The Trail became a way 
to turn those conversations into permanent acknowledgment, 
involving communities and educating future generations.

Grassroots by Design
The Arkansas River Delta Blues Trail is intentionally 

grassroots, built through local partnerships, community 
fundraising, and music-centered gatherings. Early 
momentum has come through live events and collaborations 
with blues organizations and community groups, with the goal 
of pairing commemoration with performances, education, 
and cultural tourism that benefit the towns along the route.

Jeter put it plainly: “We’re helping bring a lot of Jefferson, 
Lonoke, Pulaski, and Desha County talent, along with other 
lower Arkansas Delta blues players, to the attention of 
people who haven’t before had exposure to it. We want this 
fabulous resource to be shared with the world.”

Creating the Ultimate Trail Experience
While other states and places have erected individual 

memorials, the Trail’s mission is to create experiences, 
connecting a community corridor from the Little Rock area 
through the Arkansas River Delta, with honoree markers both 
for people and places. To raise the bar, the Trail will integrate 
QR-enabled storytelling for each marker. Visitors will be able 
to engage with audible and visual stories about the honoree’s 
life, musical style, and impact. Community events and festivals 
will celebrate and boost many townships that may otherwise 
not be visited. 

Jeter also sees the Trail as a “connector” in the larger blues 
map of the South, another route that helps listeners 

understand how the music moved, where it was 
played, and how communities along the way 

shaped the sound. To help with this vision, a 
future Trail app will be launched that makes 
the experience easy to explore for visitors and 
meaningful for locals.

Bobby Rush signs guitars to auction at Arkansas River Delta Blues 
Trail fundraisers. Photo courtesy of Arkansas River Delta Blues Trail

Trail Founder Billy Jeter performs original blues/roots 
compositions from his numerous long-play albums. 
Photo courtesy of Arkansas River Delta Blues Trail
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Visionary entrepreneur John E. Jones was undeterred by the 
modest population of under 5,000 in Indianola, MS, during the 
late 1940s. His ambition to create a premier music destination 
led to the founding of Club Ebony, which quickly became one 
of the South’s most prominent African American nightclubs. 
Established as a cornerstone of the Chitlin’ Circuit – a network 
of venues that flourished during the big band era and 
prospered in the post-World War II years – Club Ebony opened 
its doors around 1948 after Jones and his wife, Josephine, 
acquired the property in November 1945. In his 1948 memoir, 
Jones described the club as “the South’s largest and finest 
nightclub.” The name “Ebony” had historical significance, 
with the first Club Ebony debuting in Harlem in 1927. 

Meanwhile, performing on the streets of Indianola in the 
1940s, was a young Riley B. King – who would later become 
known as B.B. King. He discovered that while churchgoers 
appreciated his gospel songs, he earned more when playing 
the blues. After relocating to Memphis in the late 1940s, King 
juggled various jobs and performed in local clubs before 
starting his disc jockey career at WDIA in 1949.

Prior to establishing Club Ebony, Jones operated other 
venues in Indianola, including Jones’ Night Spot on Church 
Street. In a 1967 interview, King reflected on his childhood 
memories of watching bands perform through the windows 

of Jones’ Night Spot. He noted that Jones “was really the 
guy that kept the Negro neighborhood alive by bringing in 
acts like Louis Jordan.” He praised Jones’ kindness, recalling 
how he often allowed patrons to enter without payment, 
letting them settle their debts when they could. Jones himself 
remarked that when he opened his first club, “there were no 
other clubs for Negroes in 
Indianola.” King reiterated 
this sentiment, emphasizing 
Jones’ role in sustaining 
the community through 
music. Under Jones and 
subsequent owners, Club 
Ebony hosted legendary 
artists including Ray Charles, 
Count Basie,  Bobby Bland, 
and B.B. King, cementing its 
renowned reputation in the 
music scene.

Despite Jones’ generosity 
and the high fees he paid 
to attract top blues and jazz 
talent, he faced financial 
difficulties with Club Ebony. Club Ebony Founder Johnny Jones.

Photo by Rory Doyle, Courtesy of the B.B. King 
Museum and Delta Interpretive Center.

  The Legacy of Club   The Legacy of Club Ebony    Ebony      The Legacy of Club   The Legacy of Club Ebony    Ebony    
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American artists gained access to a wider array of venues 
beyond the traditional Chitlin’ Circuit. However, Club Ebony 
remained significant into the 2000s for artists in the soul 
blues/Southern soul genre, including hitmakers from the R&B 
charts of the 1950s through the early 1970s, such as Bobby 
“Blue” Bland, Tyrone Davis, Johnnie Taylor, Denise LaSalle, 
and Bobby Rush. 

In 1974, Willie and Mary Shepard leased Club Ebony, 
eventually purchasing it in 1975. The venue continued 
its tradition of featuring top acts from the Chitlin’ Circuit, 
hosting renowned performers like James Brown, Ike Turner, 
Syl Johnson, and Clarence Carter. Mary Shepard also 
showcased local talent, including David Lee Durham and 
the Ladies Choice Band. After B.B. King began returning 
for an annual free homecoming festival in the early 1980s, 
it became customary for him to conclude the festivities 
with a packed ticketed performance at Club Ebony. When 
Shepard retired in 2008, King acquired the club, preserving 
its cultural significance and the cherished space where, as 
he reminisced in his autobiography, “I found love back down 
in the Delta.”

In 2012, King donated Club Ebony to the B.B. King Museum 
and Delta Interpretive Center in Indianola, with the aim 
of preserving its history as an authentic music venue. The 
museum operated the club from then until 2020 and closed 

B.B. King performs at Club Ebony. 

due to the COVID epidemic. This closure was an opportunity 
to have needed renovations made, and by 2023, the venue 
reopened, revitalizing its storied legacy. The interior now 
features interpretive panels celebrating its rich history 
alongside photos of past iconic performers. The renovation 
balances the club’s Chitlin’ Circuit heritage with modern 
amenities, restoring the stage to its original position, and 
adding a sound booth for improved experiences for both 
artists and audiences. Exhibit panels in the B.B. King Museum 
provide further history of King’s time in Memphis and around 
the world, coming full circle to his burial place there in 
Indianola on the grounds of the museum.

The grand reopening in June 2023 showcased artists who 
considered King a mentor and strong influence on their music 
and careers, including Tony Coleman’s Silent Partners Band 
with Susan Tedeschi and many more. Today, Club Ebony 
stands as a vibrant venue, regularly hosting live music events 
and continuing its legacy as a cornerstone of the blues and 
jazz scene, solidifying its ongoing commitment to keeping 
the blues alive.

Events can be found by visiting their social media pages: 
Facebook: @historicclubebony, Instagram: @bbkingmuseum, 
or the website: bbkingmuseum.org 𝅘𝅥𝅯
All photos courtesy of the B.B. King Museum and Delta 
Interpretive Center. 

of James B. “Jimmy” Lee, a white bootlegger from nearby 
Belzoni, MS, who had lent money to Jones.

In the mid-1950s, Ruby Edwards, who 
also owned the popular Ruby’s Nite Spot 
in Leland, MS, took over Club Ebony and 
purchased it in 1958. During a return to his 
hometown to perform at Club Ebony in 1956, 
King met Ruby’s daughter, Sue Carol Hall, 
and they married in 1958. (Although they 
later divorced, they remained close until 
King’s passing in 2015.) Club Ebony became 
a staple in King’s early career, and he often 
credited Indianola and the club with 
shaping his musical roots. His performances 
at Club Ebony persisted into the 21st century, 
solidifying its importance in his legacy.

For decades, Club Ebony showcased 
leading stars from the rhythm and blues 
genre, featuring Delta musicians who later 
became Chicago blues icons, such as 
Jimmy Reed, Muddy Waters, Little Milton, 
Albert King, Willie Clayton, and Sonny 
Boy Williamson II. In the aftermath of the 
civil rights movement, many top African 

After his passing in April 1950, his widow and son, John E. 
Jones Jr., continued to run the club under the ownership 

Johnny Jones and wife Josephine (together, right center) host a party at Club Ebony in the late 1940s. 

Over the years, Club Ebony hosted legendary artists across the blues, rhythm and blues, 
Delta blues, soul, and soul blues genres. 
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HONORING 
African American 

Traditional Music & 
the Black Experience

By Lamont Jack Pearley
Jack Dappa Blues Heritage Preservation Foundation 

(JDBHPF) exists because some stories refuse to be left behind. 
In a cultural landscape where African American traditional 
music is often celebrated without fully honoring the people, 
places, and histories that shaped it, JDBHPF stands as a 
beacon of cultural preservation, historical research, and 
community awareness. Dedicated to the documentation, 
archiving, and celebration of African American Traditional 
Music and the Black Experience, the Foundation treats the 
blues not as a genre floating in isolation, but as a living record 
– an embodied testimony shaped by land, labor, memory, 
migration, and community survival.

Founded in 2011 and officially recognized 
as a 501(c)(3) Private Operating Foundation 
on December 14, 2016, JDBHPF was born 
from the vision of Lamont Jack Pearley and 
Denise Pearley, who recognized the urgent 
need to raise cultural and ethnic awareness 
of African American Traditional Music and 
its profound influence on American history. 
From its inception, the organization has 
been built with a clear understanding: 
Black American music has never been 
separate from American life. The sounds 
that emerged from plantations, praise 
houses, front porches, levee camps, juke 
joints, and city streets don’t just convey 
melody, they express worldview. They carry 
strategies of endurance and the imprint 
of ancestral knowledge. JDBHPF’s work is 
not simply preservation for preservation’s 

sake – it is conserving, documenting, and archiving tangible 
and intangible culture and traditions as cultural protection, 
narrative sovereignty, and a commitment to telling the 
story from inside the tradition, rather than from outside 
interpretations.

The Foundation’s origin story is inseparable from Lamont 
Jack Pearley’s personal journey as a descendant of the Great 
Migration and an artist whose life was dramatically altered 
by a return to the South in the mid-2000s. As an NYC-based 
bluesman, Pearley’s relationship to the region was never 
abstract, but returning to Louisiana and Mississippi to bury 
close relatives shifted something deeper. In those regions, 
the land holds history in its soil – history that is audible if you 

Artists on stage for the first annual Porter Parish Grainger Blues Festival in Bowling 
Green, KY, November 2025.
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decision is guided by a deep 
sense of purpose: to honor the 
past without exploiting it, and 
to lay groundwork for future 
generations to understand and 
embrace the enduring power of 
the blues.

This stewardship is expressed 
most visibly through the 
Foundation’s unique initiatives 
and programs. Jack Dappa Blues 
Media Initiatives include public 
broadcasts, films, podcasts, and 
the seasonal African American 
Folklorist magazine that has 
become a complete ecosystem 
of archival memory and resources for community members. 
These platforms were created as vital spaces where 
community stories, scholarship, and folklore converge. These 
media initiatives are not promotional tools; they function as 
public archives and educational portals offering listeners, 
readers, and community researchers a richer, more inclusive 
understanding of Black heritage. In a world where digital 
content often flattens history into quick takes, JDBHPF’s 
media work insists on depth. It creates space for context, 
lineage, and complexity. It allows the blues to be heard in its 
fullness: as art, history, community narrative, and as breathing 
cultural practice.

JDBHPF’s mission is articulated as a pledge of stewardship 
rooted in respect, integrity, and purpose. That pledge shows 
up in real time through its public programs, like the Porter Parish 
Grainger Blues Festival of Bowling Green – gathering the 
community around traditional music, 
memory, and cultural education – and 
through its media work on the new 
“We The Blues People Radio” (WBPR) 
Station Network, which keeps these 
stories and songs circulating through 
broadcasts, interviews, and Blues 
People testimony.  

Pearley’s work has also received 
recognition that underscores 
the Foundation’s unique blend 
of practice and scholarship. His 
documentation efforts and public-
facing cultural work earned him 
induction into the New York Blues 
Hall of Fame as Great Blues Historian 
and TV/Radio Producer (2017) 
and Great Blues Artist (2018). His 
storytelling and journalism work has 
also been recognized through the 
Hearst Audio Competition (Hearst 
Journalism Awards Program, February 

2022), and his writing has reached broad audiences, including 
being named among the Top 10 Most Popular Articles of the 
Year for “The Historical Roots of Blues Music” (Black Perspective 
– AAIHS, December 2018). Yet the deeper significance of 
these honors lies in what they represent: a model of cultural 
preservation led by someone who is not only studying the 
tradition, but living it, performing it, carrying it, and returning it 
to community with care.

Ultimately, Jack Dappa Blues Heritage Preservation 
Foundation is more than an organization. It is a commitment 
to keeping truth intact. It is an insistence that the blues cannot 
be separated from the Blues People, and that African American 
traditional music must be understood as a breathing heritage 
rooted in history, sonics, land, and communal memory. 
With each program, performance, interview, broadcast, and 
publication, the Pearley family continues to honor the past 

while laying groundwork for future 
generations. Their work ensures 
that the stories behind the songs 
remain visible, the voices within the 
tradition remain central, and the 
cultural legacy of African American 
traditional music is preserved 
and conserved, not a relic, but a 
breathing inheritance. In this way, 
JDBHPF stands as both archive and 
advocacy; protecting the past, 
serving the present, and preparing 
the future to receive the blues as 
it truly is – a testimony, a tradition, 
and a people’s enduring voice. This 
is the work Lamont Jack Pearley has 
been developing called, “Blues 
Ecology.” To learn more, visit: 
jackdappabluesradio.tv 𝅘𝅥𝅯
All photos courtesy of the Jack 
Dappa Blues Heritage Preservation 
Foundation. 

Featured in the May 2025 issue of The African American 
Folklorist magazine, Willie Rascoe is considered one of 
the fathers of Kentucky Folk art. 

know how to listen. Denise, also a descendant of the Great 
Migration, understood Lamont’s passion and vigor to grapple 
with and tackle these topics and ancestral memories. The 
urgency to raise cultural and ethnic awareness arrived as a 
lived recognition that the story of African American traditional 
music was being continuously mined, consumed, and re-
packaged, while the folks of practice and connection to land, 
sound, and experience who birthed it were too often omitted 
or underrepresented.

Lamont Jack Pearley responded 
by turning toward the methods of 
ethnography, genealogy, and archival 
research – tools of the applied folklorists 
and ethnomusicologists – to trace 
lineages of culture, story, and practice. 
He began, as many tradition-bearers 
do, with family: with names, routes, 
memories, photographs, and oral 
histories. Yet the deeper he went, the 
clearer it became that his discoveries 
were not isolated. They echoed a 
broader truth shared by others who 
carried similar legacies. Inspired by 
what his own lineage revealed, Pearley 
began interviewing people outside 
his family who held parallel stories: 
African American blues musicians 
performing traditional styles, historians, 
documentarians, and the children of 

Black music legends whose families often 
kept the most essential history in memory 
rather than in institutions.

Over the last 15 plus years, this work has 
resulted in an extensive collection of field 
interviews and cultural documentation. 
These interviews do more than record 
information – they hold voice, cadence, 
emotion, and the nuance of vernacular 
truth. They capture the ways Black 
communities remember themselves: 
through storytelling, humor, testimony, 
and the unspoken knowledge that lives 
between sentences. For JDBHPF, the 
archive is not a storage space; it is a 
breathing home for community memory. 

At the core of JDBHPF’s research and 
educational work is its commitment to 
tracing the roots of what it defines as 
“Blues People (Black American) Tribal 
Music,” a profound cultural expression 
shaped by Black American, Afro-
Indigenous, and the melanated diaspora’s 
shared histories, traditions, and lived 
experiences. This framing is intentional. 

It pushes back against narratives that treat the blues as an 
invention detached from its people or reduced to a generic 
symbol of hardship. JDBHPF insists that the blues is a cultural 
system, a way of knowing, and a field of expression that 
holds Black agency at its center. To name it “Blues People 
Tribal Music” is to refuse erasure. It is to claim lineage and 
continuity and recognize that the blues is not a borrowed 
artifact of American culture, but a Black cultural inheritance 
with spiritual, historical, and ecological roots in the Americas.

One of the Foundation’s defining 
features is its family-led stewardship. 
At the heart of JDBHPF is the 
unwavering dedication of the Pearley 
family. The board of directors is 
comprised of the family members who 
make the final operational decisions for 
the organization: Lamont Jack Pearley, 
Denise Pearley, Lamont Pearley Junior, 
and Samara N. Pearley. This structure 
is not simply administrative; it reflects 
a philosophy that cultural preservation 
and conservation are not only 
professional work, it is a generational 
responsibility. The Pearleys are not 
managing a detached project; they are 
ensuring that the Foundation remains 
rooted in authenticity, and accountable 
to the communities and traditions it 
serves. Every operational and creative 

The Pearley Family with Trudy Lynn at the 2025 Jus’ Blues Music Awards: (l to r) Samara 
Pearley, Lamont Pearley Jr., Trudy Lynn (Nola Blues Records artist), Denise Pearley, and 
Lamont Jack Pearley.

Lamont Jack Pearley on stage at the Porter 
Parish Grainger Blues Festival. 
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“Every release from this NYC pianist 
is a treat…His Kansas City style 
infused Boogie Woogie is both a 
throwback and validation of the 
piano as an equal to any 
instrument in the Blues World.”  
     - LIVING BLUES

“Two Trains is well worth seeking 
out as each of the ten songs o�ers 
a di�erent �avor that makes this 
musical tasting just delicious.”  
     - SOUTHLAND BLUES E- WEEKLY
   

       www.davekeyes.com            www.momojorecords.com                            

GET YOUR COPY!
lnk.to/TwoTrains

We don’t book shows,
we build careers.

Booking • Fan Emails • Newsletters • Social Media • Press

Full service support
for Americana & root artists.gildedleafproductions.com

Erin Harpe & Countryman 
Jim - Front Porch Blues

“One of the most creative 
songwriters in the blues, 
one of the most underrated 
performers and songwriters 
in the blues world today.”
‘Graham Clarke

“This lady has virtuosity 
oozing out of every pore and 
so do her fellow musicians in 
the Rhythm Method.”
-Tom Walker, Blues Matters

““A power blues trio in the 
finest sense of the term-gui-
tarist David Miller is a 
revelation.”
-Chameleon Fire

www.pollyokeary.com Booking: 206 384-0234 

POLLY O’KEARY POLLY O’KEARY AND THEAND THE
RHYTHM METHODRHYTHM METHOD

We do the damn thing!We do the damn thing! 
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October 24, 1962 — James Brown and the Famous Flames
Live At the Apollo Vol. 1
King K-826

Night after night, 300 gigs a year on the Chitlin’ Circuit, 
the young man from Barnwell, SC, had played virtually 

every place with a wall 
socket. His band was 
almost laughable they 
were so tight. James was 
determined to capture the 
raw power of his live show 
on vinyl. Unfortunately, 
Sid Nathan, the notorious 
tightwad owner of the 
King Label, disagreed and 
would not pay for it.

“No” was a word not 
often heard around James Brown back then, so he ponied up 
his own cash and crossed his manicured fingers. The result 
would change the course of Black music. 

Live at the Apollo is one of the most amazing half hours 
ever recorded. The intro by Fats Gonder is the Gettysburg 
Address of soul. James hits the stage and then the best band 
in the business goes to work. James is phenomenal, but the 
band is right there with him. The great Rolling Stone critic 
Robert Christgau describes it as “...living testament of a 
chitlin circuit, now defunct. The band is clean as a silk suit, 
and how the women love this rough singer’s tender lover-in-
song act. There is no music anywhere quite like the perfectly 
timed and articulated female fan-screeches that punctuate 
the 10-minute ‘Lost Someone.’”

Rolling Stone ranked it number 25 on the 500 Greatest 
Albums of All Time. It sold like wildfire. This gem stayed on 
the Billboard Top Pop Albums chart for 66 weeks, peaking 
at #2. Stores in the Southeast were forced to order it by 
the case because it sold so fast. DJs often played side one 
in its entirety, pausing only to insert commercials, and then 
play the other entire side. Volume 1 is not the high-quality 
recording – there are numerous rough edits – but it still stands 
as the cornerstone of Black music by a Black artist for a Black 
audience, and all that followed.

Other artists and record companies began paying attention…

January 12, 1963 — Sam Cooke
One Night Stand: Live at the Harlem Square Club
RCA 5181

Sam Cooke was riding a tidal wave of popularity. The 
former gospel superstar just couldn’t miss; his records were 
all sailing right to the top of the pop charts. His phrasing and 
perfect pitch ushered in a mix of sanctified and blues that 
would become known as soul music. Sam recorded a couple 
of live albums. One of them was Live at the Copa, which 
played to the Supper Club (white) audience and showed that 
Sam was able to sing pop as well as soul. This second album 

was recorded at the Harlem Square Club in Miami, FL. If you 
played the Square, you had it made. Somewhere around the 
middle of “Chain Gang” you are no longer in a club; you’re in 
church and under the spell of Reverend Cooke and the King 
Curtis Band. Many of the songs on here had been released as 
singles already. “Chain Gang,” “Twistin’ the Night Away,” and 
“Bring It On Home To Me” had cracked the pop charts. 

However, these versions push everything up to another 
level. You smell the Dixie Peach pomade and sweat as the 
band locks in behind him; Cooke is in control and the room 
belongs to him. There is an intimate feel to this show that sets 
it apart from many of the others. When the audience sings 
along on the closing number, “Having a Party,” it’s simply 
magic, both in its innocence and Sam’s incredible voice. 
Rebert H. Harris, founder of the Soul Stirrers gospel group, 

once said that Sam 
Cooke had the greatest 
voice he’d ever heard. 
After 37 minutes of this 
album, you’ll agree. For 
some strange reason or 
due to simple error, this 
classic sat on the shelf in 
an RCA Victor warehouse 
‘til it was discovered in 
1985 by A&R executive 

Gregg Geller. Upon its belated release, the album received 
five-star drooling reviews by every single writer that heard it. 
Ironically, less than a year after the recording, on December 
11, 1964, Cooke would die from a gunshot wound in a 
botched robbery attempt.

September 28, 1963 — Etta James
Etta James Rocks The House
Argo 4032

A short year after Brown’s show at the Apollo, 25-year-
old Etta James steps on stage at the New Era Club in 
Nashville, TN. 

After announcing to the band “Lord my feets are killin’ me,” 
she dives into “Something’s Got a Hold on Me” and owns 

the small room for the 
next 35 minutes. Of all 
the shows in this article, 
this one truly captures 
the feeling of a night on 
the Chitlin’ Circuit. The 
band is loose and having 
a good time, the audience 
shouts its enthusiasm from 
the very first notes, and 
the presence of alcohol 
is noticeable. Etta herself 

sounds pretty high (she is), isn’t afraid to get pretty raw, and 
the crowd adores her. By the end of the show, she’s on fire, 

Five Alive
Reverend Billy C. Wirtz’s Favorite Live Albums!

“… And now ladies and gentlemen, it is star time… 
Here he is, the hardest working man in show business… 
Mr. Dynamite, the amazing Mr. Please Please himself, the 
star of the show, James Brown and the Famous Flames.”

“Ladies and gentlemen, we’d like to introduce the star of 
our show, the young man you’ve all been waiting for, Mr. 
Soul… Let’s all get together and welcome into the stand 
with a great big hand, how ‘bout it for Sam Cooke! How 
‘bout it!? How ’bout it!?”

“Ladies and gentlemen, the star of our show… How ‘bout 
a big round of applause for Miss Etta James!”

“Jerry Lee Lewis!!” (Followed by Lewis growling like an 
animal in to the mic before breaking into “Mean Woman Blues.”)

“Thank you very much ladies and gentleman! And now, 
with pride and pleasure, I bring to you – that dynamic 
gentleman of the blues, Mr. B.B. King!”

Star Time
Jerry Lee hits those first notes on “Mean Woman 

Blues,” James Brown breaks into “I’ll Go Crazy,” 
B.B. coaxes those first pleas from the strings of his 
guitar “Lucille,” Etta James snarls her way cat-like 
into “Something’s Got a Hold on Me,” Sam Cooke 
exhorts his followers to “Don’t fight it, we gonna 
feel it,” and the screams of the audience pull you 
thru the portal – you are no longer a bystander. 

Live albums capture those “lightning in a bottle” 
moments that studio albums just can’t grab. When I 
first began this article, I didn’t realize all five albums 
I mention were recorded between 1962 and 1964. 
They range from October 1962 to November 1964 
– amazing music that is still considered the gold 
standard over sixty years later. It all began on a 
warm October night in 1962 at the world-famous 
Apollo Theater in New York City.

H HH

HH
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PLAN YOUR BLUES
FESTIVAL CALENDAR

Grab a pen and circle the festivals you want to attend this season.
INFORMATION BELIEVED TO BE CORRECT BUT NOT GUARANTEED. CHECK BEFORE YOU GO!

DATE	 FESTIVAL NAME	 CITY/STATE/COUNTRY
Jan 3-24 January Blues Festival London, United Kingdom

Jan 11-18 Sandy Beaches Cruise Ft. Lauderdale, Florida, USA

Jan 13-17 International Blues Challenge Memphis, Tennessee, USA

Jan 15-17 New Orleans Cigar Box Guitar Festival New Orleans, Louisiana, USA

Jan 15 Gilgamesh Blues Festival Torino, Italy

Jan 15 - Feb 5 Blues Caravan 2026 Europe Various Cities, Germany

Jan 18-25 Big Easy Cruise Ft. Lauderdale, Florida, USA

Jan 22-25 Tequila Rock 'n Blues Explosions Fest Mexico Zihuatanejo & Ixtapa & Troncones, Mexico

Jan 23-25 Clarksdale Film & Music Festival Clarksdale, Mississippi, USA

Jan 24-31 Legendary Rhythm & Blues Cruise Ft. Lauderdale, Florida, USA

Jan 30 Dwayne Dopsie & the Zydeco Hellraisers Houston, Texas, USA

Jan 31 Blues Rock Revival Lake Worth, Florida, USA

Jan 31 Lehigh River Blues Jam Allentown, Pennsylvania, USA

Feb 6-15 Fort Mose Jazz & Blues Series St. Augustine, Florida, USA

Feb 7 Cincinnati Winter Blues Experience VII Cincinnati, Ohio, USA

Feb 13-14 Winter Blues Fest Des Moines, Iowa, USA

Feb 14 Baton Rouge Mardi Gras Festival Baton Rouge, Louisiana, USA

Feb 19 - Mar 5 Blues Caravan 2026 US Tour Various Cities, USA

Feb 21 Mardi Gras and Silent Auction Reno, Nevada, USA

Feb 27 - Mar 1 Lancaster Roots and Blues Lancaster, Pennsylvania, USA

Feb 27 - Mar 1 St Kilda Blues Festival St Kilda, Victoria, Australia

Feb 27-28 Poulsbo Blues and Jazz Festival Poulsbo, Washington, USA

Feb 27 - Mar 1 Lancaster Roots and Blues Lancaster, Pennsylvania, USA

Feb 27 - Mar 1 Aurora Winter Blues Festival Aurora, Ontario, Canada

Feb 28 - Mar 1 Vero Beach Blues Festival Vero Beach, Florida, USA

Feb 28 Pigz in Z Hills BBQ & Blues Festival Zephyrhills, Florida, USA

Feb 28 - Mar 1 Clearwater Sea-Blues Festival Clearwater, Florida, USA

Mar 5-7 Mid-Winter Blues Festival Regina, Saskatchewan, Canada

Mar 6 North Mississippi Allstars Houston, Texas, USA

Mar 8 Women in Blues West Milford, New Jersey, USA

Mar 8 Honey Bee and Wine Festival Oxford, Florida, USA

Mar 13-14 Foley BBQ & Blues Cook-Off Foley, Alabama, USA

Mar 13-14 Blues Café Rothschild, Wisconsin, USA

Mar 13-15 Walla Walla Guitar Festival Walla Walla, Washington, USA

Mar 14 Loreto International Blues Festival Loreto, Baja California, Mexico

Mar 14 Superstition Blues & Brews Art Festival Apache Junction, Arizona, USA

Mar 15 Blues & Brews Series:  The Mad Slap Tones Montclair, New Jersey, USA

Mar 15 Upland Hills Blues Festival Upland, California, USA

exhorting the congregation like a tent show preacher, and 
staying in fourth gear till the very last. 

April 5, 1964 — Jerry Lee Lewis 
Live at the Star Club
Hamburg, Germany
Phillips 1456L

Live at the Star Club is often described as a musical “crime 
scene.” It is perhaps the most unhinged portrait of what rock 
and roll was really like at one time. It’s dangerous, crude, and 
relentless. When you hear this amphetamine-soaked carnage, 
you’ll realize what the preachers were screaming about. 
However, every critic that ever rated an album gave it five 

big stars. There aren’t too 
many live albums that 
come close, and certainly 
none better than this 
one. When the MC 
introduces Jerry Lee in 
his thick German accent, 
Jimmy Swaggert’s cousin 
walks on stage and he 
doesn’t even say hello, 
he just snarls into the 
microphone. Ten minutes 
later, his pickup band, 

The Nashville Teens, are pounding a stripper beat for his 
version of “Money,” and Jerry Lee Lewis is on the offensive and 
real pissed off after being recently kicked out of England for 
inter-family marriage. 

Tonight, the Wildman of Ferriday decides to show the 
young Fräuleins and visiting servicemen what the Holy Ghost 
sounds like when washed down with 1000 mg of German 
Dexedrine. He covers all his hits, offering heart-stopping 
boogie-woogie and repurposed gospel bass lines on 
“Hound Dog,” “Good Golly Miss Molly,” and ten more tunes 
for the next 37 minutes. Play this one somewhere you can 
turn it up loud. Bathe yourself in Satan’s hot tub party. This 
may not be pure blues, but it is pure 24-karat, hellfire, cousin 
dating, second base on the first date, blue-eyed R&B at its 
off-the-deep-end, most unapologetic, and undiluted best. 
Jerry Lee would continue touring up until 2022, terrorizing 
pianos and entertaining audiences right until the very end. 
His style remained the same, everything from blues to 
gospel to hillbilly, and always rooted in the Black piano styles 
he heard as a teenager at Haney’s Big House… and nobody 
ever did it any better.

Meanwhile, back on the Chitlin’ Circuit, Black consumers 
had begun to replace classic blues and rhythm and blues 
with soul music. Artists like Sam Cooke, James Brown, and 
Solomon Burke virtually pulled out the rug from underneath 
old school artists like Muddy Waters and B.B. King. It 
was nothing personal, it’s just what they were playing on 
Nashville’s clear-channel powerhouse WLAC, and what the 

teenagers wanted to hear. However, two short years after 
Brown’s Live at the Apollo, B.B. King would prove that the 
blues still mattered with his own live album.

November 21, 1964 — B.B. King 
Live At The Regal
ABCS-509

B.B. King still had a large following, especially in Chicago, 
where so many of his fellow Mississippians had landed during 
the Great Migration. He still had a large following within the 
community, and the response of his audience on this album is 
right up there with the Apollo crowd. However, this time they 
are screaming just as loud for his guitar “Lucille” as they are 
for B.B. He sings of everyday life and trying to make it in post-
war Chicago. His band is flawless. They’ve obviously been 
playing with him for some time and know every hit, every 
accent. With Sonny Freeman on drums and Duke Jethro on 

piano, B.B. would have 
this band play with him 
for years and years. The 
audience adores him; 
this is their music.

In another four years, 
white America would 
discover B.B. King, and 
the man from Indianola 
would become the 
ambassador of the 
blues, enjoying well-
deserved worldwide 

fame right up until his death at the age of 90 in 2015. Live 
At The Regal stands as a great album – a prime example 
of blues in its perfect one-to-one form and one of B.B.’s 
personal favorites.

Five Alive 
It all came from the church. Every artist from Elvis to B.B. 

King to Jerry Lee to Etta would stress the importance of the 
Black church as the foundation of everything that follows. 
Listen to these live albums and the debt is hand-clappingly 
obvious. The rhythms, the grooves, and most importantly, 
that immediate connection – the music starts out secular, but 
becomes sacred very shortly. The singer testifies, the believer 
responds. Even Jerry Lee brings the Germans as close as 
they’ll get to a tent revival. 

One last thought: This is all very intense music. It requires 
focused listening – turn off that cell phone, find a quiet place, 
turn out the lights, and travel back through the portal. Be 
careful, you may get stuck there for a while. 𝅘𝅥𝅯

Rev. Billy C. Wirtz lives in Ocala, FL, with his wife Linda, 12 
cats and a horse. Get in touch at revbilly88@aol.com or 
facebook.com/revbilly88. Check him out on Patreon at 
patreon.com/revbillycwirtz
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DATE	 FESTIVAL NAME	 CITY/STATE/COUNTRY

May 28-31 Eureka Springs Blues Party Eureka Springs, Arkansas, USA

May 29-31 Michael Arnone's Crawfish Fest Augusta, New Jersey, USA

May 29-30 Ojai Blues Fest Ojai, California, USA

May 30 Between the Lakes Blues Festival Morristown, Tennessee, USA

May 30 Dust Bowl Blues Bash Norman, Oklahoma, USA

June 4-7 Chicago Blues Festival Chicago, Illinois, USA

June 5-6 Germantown Schnitzelburg Blues Festival Louisville, Kentucky, USA

June 5-6 Greeley Blues Jam Music Festival Greeley, Colorado, USA

June 6 Kentucky Blues Music Festival Mt Vernon, Kentucky, USA

June 6 Burnside Music Festival Ripley, Mississippi, USA

June 6 Arkansas River Delta Blues Trail Dedication Sherrill, Arkansas, USA

June 6 New York State Blues Festival Syracuse, New York, USA

June 13-14 KC Blues & BBQ Festival Kansas City, Missouri, USA

June 13 East Village Blues Festival San Diego, California, USA

June 13 Blues, Brews & Barbecue Allentown, Pennsylvania, USA

June 13 Stomp The Blues Festival Springfield, Missouri, USA

June 13 Columbia Pike Blues Fest Arlington, Virginia, USA

June 14-20 Silver Spring Blues Festival Silver Spring, Maryland, USA

June 17-20 WC Handy Blues & Barbecue Festival Henderson, Kentucky, USA

June 18-20 Blues Week At The Blue Front Cafe (formerly Bentonia) Bentonia, Mississippi, USA

June 19-21 Diggle Blues Festival Diggle, Greater Manchester, UK

June 19-20 Gorge Blues and Brews Festival Stevenson, Washington, USA

June 19-20 Eldorado BBQ, Brews and Blues Festival Reno, Nevada, USA

June 19-21 BAM Fest - Birthplace of American Music Festival Clarksdale, Mississippi, USA

June 20-21 Franklin Blues and Barbecue Festival Franklin, Pennsylvania, USA

June 20 Edgewater Music Festival Edgewater, Colorado, USA

June 25-27 Torrita Blues Festival Torrita di Siena, Italy

June 26-28 Blues From The Top Music Festival Winter Park, Colorado, USA

June 26-27 North Mississippi Hill Country Picnic Waterford, Mississippi, USA

June 27-28 Fountain Blues & Brews Festival San Jose, California, USA

July 7-13 Good Time Blues Fest Guglionest, Italy

July 8-12 Tremblant International Blues Festival Mont-Tremblant, Canada

July 9-11 Cahors Blues Festival Cahors, France

July 9-12 Greenwood Blues Cruise & Festival of Discovery Greenwood, South Carolina, USA

July 9-11 Briggs Farm Blues Festival Briggsville, Pennsylvania, USA

July 10-11 Historic River Valley Blues Festival St. Croix Falls, Wisconsin, USA

July 10-12 Deadwood Blues Festival Deadwood, South Dakota, USA

July 11-12 North Atlantic Blues Festival Rockland, Maine, USA

July 11 Bryan Lee Memorial Blues Festival Two Rivers, Wisconsin, USA

July 11 Grassroots Blues Festival Duck Hill, Mississippi, USA

July 13-17 Augusta Heritage Blues Week Elkins, West Virginia, USA

July 15-19 Upton Blues Festival Upton Upon Severn, UK

July 16-19 Sementblues Kjøpsvik, Norway

July 17-18 Festival La Isla del Blues Cádiz, Spain

July 17-19 Winthrop Rhythm & Blues Festival Winthrop, Washington, USA

July 18 Appalachian Blues Festival Huntington, West Virginia, USA

July 18 Kent Blues Fest Kent, Ohio, USA

July 18 New Glarus Blues, Brews, & Food Trucks New Glarus, Wisconsin, USA

July 18 Firefighters Blues Festival Mishawaka, Indiana, USA

July 22-25 Narcao Blues Narcao (SU), Italy

DATE	 FESTIVAL NAME	 CITY/STATE/COUNTRY

Mar 20-22 Blues Bash at the Ranch Bradenton, Florida, USA

Mar 20-21 River City Blues Festival Marietta, Ohio, USA

Mar 21 Wiregrass Blues Festival Dothan, Alabama, USA

Mar 21-22 Woodystock Blues Festival Lake Havasu City, Arizona, USA

Mar 22 Down Home Blues Party Baltimore, Maryland, USA

Mar 25-29 Keeping the Blues Alive At Sea XI Miami, Florida, USA

Mar 28 Inverness International Blues Festival Inverness, United Kingdom

Mar 30 Canadian Blues Music Awards Toronto, Ontario, Canada

Apr 2-5 Byron Bay Bluesfest Byron Bay - New South Wales, Australia

Apr 4 Spring Harp Fest La Mesa, California, USA

Apr 8-12 Juke Joint Festival Clarksdale, Mississippi, USA

Apr 10-11 Maitland Jazz & Blues Festival Maitland, Florida, USA

Apr 10-12 Springing The Blues Festival Jacksonville Beach, Florida, USA

Apr 10-12 Tampa Bay Blues Festival St. Petersburg, Florida, USA

Apr 11 Garnet & Black Spring Fest Columbia, South Carolina, USA

Apr 12 Cat Head Mini Blues Fest Clarksdale, Mississippi, USA

Apr 16-18 European Blues Challenge Katowice, Poland

Apr 17-18 Baton Rouge Blues Festival Baton Rouge, Louisiana, USA

Apr 18 Mauldin Blues & Jazz Festival Mauldin, South Carolina, USA

Apr 18 Blues Fest Concert Columbia, Pennsylvania, USA

Apr 18 Lowcountry Cajun Festival Charleston, South Carolina, USA

Apr 18 Playing with Fire Free Summer Concerts Omaha, Nebraska, USA

Apr 18-25 Fordyce On The Cotton Belt Fordyce, Arkansas, USA

Apr 19 Blues & Brews Series: The Chris Raabe Band Montclair, New Jersey, USA

Apr 19 Blues By the Sea Kiawah Island, South Carolina, USA

Apr 19 Treasure Coast Blues Society Rich Griffith Memorial Picnic Stuart, Florida, USA

Apr 23-26 Orkney Blues Festival Stromness, Orkney Islands, Scotland, UK

Apr 23 - May 3 New Orleans Jazz and Heritage Festival New Orleans, Louisiana, USA

Apr 24 Delta Wires at The Nashville Social Club Carson City, Nevada, USA

Apr 25 Bob Sykes BBQ & Blues Festival Bessemer, Alabama, USA

Apr 25-26 Austin Blues Festival Austin, Texas, USA

Apr 26 Eddie 9V at Sunrise Theater Southern Pines, North Carolina, USA

May 1-3 Kimbrough Cotton Patch Soul Blues Festival Holly Springs, Mississippi, USA

May 1-3 Fort Bragg Blues Festival Fort Bragg, California, USA

May 2 NJBS Local Blues Competition Garwood, New Jersey, USA

May 2-3 Bayfront Blues & Fine Arts Festival Galveston, Texas, USA

May 7-10 Gator By The Bay Festival San Diego, California, USA

May 9 Clarksdale Caravan Music Festival Clarksdale, Mississippi, USA

May 16 Women In Blues Clarksdale, Mississippi, USA

May 17 North Central Florida Women in Blues Showcase Gainesville, Florida, USA

May 17 Blues & Brews Series: Dean Shot & His Solid Senders Montclair, New Jersey, USA

May 22-23 Ground Zero Blues Club Clarksdale, Mississippi, USA

May 23-24 Baton Rouge Soul Food Festival Baton Rouge, Louisiana, USA

May 23 Tater SuperBad Blues Festival Clarksdale, Mississippi, USA

May 23 Westsylvania Jazz & Blues Festival Indiana, Pennsylvania, USA

May 23-24 Silver City Blues Festival Silver City, New Mexico, USA

May 23-24 Exit 56 Blues Fest Brownsville, Tennessee, USA

May 24 Bad Apple Blues Festival Clarksdale, Mississippi, USA

May 28-30 Son House Tribute Festival Clarksdale, Mississippi, USA
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Sept 25-26 Big Steam Blues & Roots Music Festival Hot Springs, Arkansas, USA

Sept 25-26 Mighty Roots Music Festival Clarksdale, Mississippi, USA

Sept 25-27 Black Mountain Blues Festival Black Mountain, North Carolina, USA

Sept 25-27 Monterey Jazz Festival Monterey, California, USA

Sept 26 Jessie Mae Hemphill Hill Country Blues Festival Clarksdale, Mississippi, USA

Oct 2-4 Callander Jazz & Blues Festival Callender, Scotland, UK

Oct 2-3 Blues Heaven Festival Frederikshavn, Denmark

Oct 3 North Bend Blues Walk Downtown North Bend, Washington, USA

Oct 8-10 King Biscuit Blues Festival Helena, Arkansas, USA

Oct 9-11 Pinetop Perkins Homecoming Clarksdale, Mississippi, USA

Oct 9-10 Garvin Gate Blues Festival Louisville, Kentucky, USA

Oct 10 Hopson Pumpkin Pickin Festival Clarksdale, Mississippi, USA

Oct 10 Bukka White Blues Festival Aberdeen, Mississippi, USA

Oct 10-11 Forgotten Music Festival Port St Joe, Florida, USA

Oct 11 Cat Head Mini Blues Fest Clarksdale, Mississippi, USA

Oct 15-17 Mississippi Delta Tennessee Williams Festival Clarksdale, Mississippi, USA

Oct 17 Crossroads Blues Festival Clarksdale, Mississippi, USA

Oct 29 - Nov 1 Hambone Festival & Related Events Clarksdale, Mississippi, USA

Oct 31 Cruzn The Crossroads Car & Truck Show Clarksdale, Mississippi, USA

Oct 31 - Nov 7 Legendary Rhythm & Blues Cruise San Diego, California, USA

Nov 7 Blues Stage @ SC Pecan Music & Food Festival Florence, South Carolina, USA

Nov 7 Connecticut Rhythm & Blues New Britain, Connecticut, USA

Dec 31 Clarksdale's New Years Weekend Clarksdale, Mississippi, USA

DATE	 FESTIVAL NAME	 CITY/STATE/COUNTRYDATE	 FESTIVAL NAME	 CITY/STATE/COUNTRY
July 23-26 Great South Bay Music Festival Patchogue, Long Island, New York, USA

July 23-26 Echuca-Moama Winter Blues Festival Echuca, Victoria, Australia

July 24-25 Canal Winchester Blues and Rib Fest Canal Winchester, Ohio, USA

July 24 - Aug 2 Birmingham Jazz & Blues Festival Birmingham, United Kingdom

July 24-25 Fargo Blues Festival Fargo, North Dakota, USA

July 30 - Aug 2 Calgary International Blues Festival Calgary, Alberta, Canada

July 31 - Aug 2 Notodden Blues Festival Notodden, Norway

July 31 - Aug 1 In the Market for Blues Omaha, Nebraska, USA

July 31 - Aug 2 Big Sky Blues Festival Noxon, Montana, USA

July 31 - Aug 1 Lebanon Blues Festival Lebanon, Ohio, USA

Aug 1-2 Erie Blues & Jazz Festival Erie, Pennsylvania, USA

Aug 5-9 Donnacona Blues Festival Donnacona, Quebec, Canada

Aug 6-9 Kitchener Blues Festival Kitchener, Ontario, Canada

Aug 6-8 Blues On The Chippewa Durand, Wisconsin, USA

Aug 6-9 Nanaimo Blues Festival Nanaimo, British Columbia, Canada

Aug 7-9 Heritage Music Blues Fest Wheeling, West Virginia, USA

Aug 7-8 Port Sanilac Blues Festival Port Sanilac, Michigan, USA

Aug 7-9 Sunflower River Blues and Gospel Festival Clarksdale, Mississippi, USA

Aug 7-8 Riverfront Blues Festival Libby, Montana, USA

Aug 11-14 Catskills Crossroads Blues Camp Big Indian, New York, USA

Aug 12-15 Playing with Fire Free Summer Concerts Omaha, Nebraska, USA

Aug 14-16 Downtown Tacoma Blues Festival Tacoma, Washington, USA

Aug 14-16 Blues At The Arch Festival St Louis, Missouri, USA

Aug 14-16 Bayfront Blues Festival Duluth, Minnesota, USA

Aug 14-16 White Mountain Boogie N' Blues Festival Thornton, New Hampshire, USA

Aug 15-16 Willow Springs Blues Fest Willow Springs, Illinois, USA

Aug 20-22 Chenango Blues Festival Norwich, New York, New York, USA

Aug 20-22 Durango Blues Train Durango, Colorado, USA

Aug 21-22 Big Bull Falls Blues Fest Wausau, Wisconsin, USA

Aug 21-22 Madison's BBQ Party Madison, Indiana, USA

Aug 21-22 Blues In The Ballpark Thunder Bay, ON Canada

Aug 27-29 Southern Indiana Blues Fest Bean Blossom, Indiana, USA

Aug 28-29 G.O.A.T Picnic Coldwater, Mississippi, USA

Aug 28-30 Edgewater Music Fest Chicago Chicago, Illinois, USA

Aug 29 Crossroads Blues Festival at Lyran Park Rockford, Illinois, USA

Aug 29 Buddy Guy Blues Festival Houston, Texas, USA

Aug 29 Anson B Nixon Park Roots and Blues Festival Kennett Square, Pennsylvania, USA

Sept 4-5 Peoria Blues & Heritage Music Festival Peoria, Illinois, USA

Sept 5 Red's Old Timers Blues Festival Clarksdale, Mississippi, USA

Sept 5-6 John Coltrane International Jazz & Blues Festival High Point, North Carolina, USA

Sept 10-13 Big Blues Bender Las Vegas, Nevada, USA

Sept 11-12 Red, White, & Blues Festival Fredonia, New York, USA

Sept 11-13 Tim Hortons Southside Shuffle Blues and Jazz Port Credit, Mississauga, ON, Canada

Sept 11-12 Red, White and Blues Festival Fredonia, New York, USA

Sept 12 Up the River Blues Festival Ossining, New York, USA

Sept 18-20 Stonebridge Wasaga Beach Blues Wasaga Beach, Canada

Sept 18-20 Telluride Blues & Brews Festival Telluride, Colorado, USA

Sept 19 Blue Ridge Blues & BBQ Festival Blue Ridge, Georgia, USA

Sept 19 North Central Florida Blues Festival Gainesville, Florida, USA

Sept 19-20 Windy City Blues Fest Lyons, Illinois, USA
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Live Music Art

livemusicart.com   530.277.6509   info@livemusicart.com
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Specializing in Graphic Design 
for the Music Industry

God’s Juke Joint
Where the Blues Tell the Truth.

A lyrical, blues-infused meditation on 
Black history • music • faith • survival.

Step inside a juke joint run 
by God, tended by an angel, 
visited by saints, sinners, 
and the Devil himself.

A novella-length 
blues sermon for 
anyone who 
believes music 
can carry truth 
and survival 
can be holy.

NOW AVAILABLE ON


