DESIGN ARRANGEMENT.

One of the noteworthy features of Pomo basketry is the fact
that designs are arranged in several ways, instead of in only one
or two as is the case with most California peoples. The two
principal methods of arrangement are the horizontal one, in
which the design is arranged in a band or cirecle about the basket,
and the diagonal one, which on account of the curved surface of
the basket gives the appearance of a spiral. Instances of these
are shown in pl. 16, figs. 4 and 2 respectively. Less frequently
occurring arrangements are what may be termed the vertical, in
which designs are placed vertically, and the individual, without
any apparent reference to other figures upon the basket. Exam-
ples of these arrangements are shown respectively in pl. 18, fig. 5,
and in the first four figures of pl. 29. Still another method of
arrangement, the crossing, which should really be considered as
an amplification of the diagonal, is shown in pl. 17, fig. 6, and in
pl. 28, fig. 1. Closely related to this is the arrangement shown
in pl. 16, fig. 6, and pl. 22, fig. 4, where the pattern, in both
these cases of large triangular figures, is so arranged that the
corners of each touch corners of those nearest in such a manner
that the rows of figures appear either as diagonal and parallel
or as crossing. This arrangement might also he considered as
superimposed horizontal rows of figures. Very elaborate and
effective patterns are produced in this manner.

In connection with this matter of design arrangement it is
notable that certain of them are not only much more frequent
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indeed, being marked by but a slight difference in a few stitches,
while at other times they are broad and filled with an elaborate
pattern of a kind entirely different from the general one to
either side. Instances of such openings are shown in pl. 17, fig.
3, and pl. 23, figs. 1, 3, 5. This break is called by the Northern
Pomo dai and hamaka'm, by the Central Pomo ha'mda and ham,
and by the Eastern Pomo hwa. That this opening is not left by
accident is shown from the fact that many baskets have bands of
designs which, had they been completed entirely of the same fig-
ures, would have made perfect patterns. Further, the Indians
themselves maintain that these breaks are left in the design on
account of their belief that the maker of a basket without such a
break will become blind. They also say that the first people were
instructed by Coyote, the culture hero, to leave such breaks and
that the instruction has rarely been forgotten or disregarded.
They even give legendary accounts of women who have in times
past neglected to leave such openings in their patterns and who
have actually paid the penalty of blindness. Such accounts and
explanations from the Indians must of course be taken as effect
rather than cause in considering the probable origin of this cus-
tom. There is reason to believe that the true origin of the dau
is in technique and that the explanations now given by the In-
dians accounting for its existence are entirely secondary. Hav-
ing once originated, however, such explanations would tend to
more firmly fix the custom, and to cause the dau to appear where
it might otherwise be omitted.

Upon some baskets whose patterns are arranged spirally there
appear small odd designs between the spirals or within one of
the large elements of one of them. Some informants give the
same names to these as to the breaks in the banded patterns.
Others, however, recognize no connection between the two. A
basket upon which both of these occur is shown in pl. 16, fig. 5.

Short pieces of the quill of the yellowhammer or red-shafted
flicker are found in many baskets at one or more points over the
surface. The insertion of these is also connected with the idea
of blindness and general ill-luck. They are placed in the basket
by a woman upon the approach of a menstrual period if for any
reason she does not wish to cease work upon the basket. Tradi-
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than others, but also that the proportions in which these different
arrangements appear vary considerably, according to the tech-
nique. The following table, based upon one hundred and twenty-
three twined and one hundred and forty-three coiled baskets,
shows the approximate per cents of the various methods of design
arangement in twining and coiling respectively.

Horiz. Diag. Crossing Vertical —Individ.

25 5 0 0
30 10 15 5

Twined
Coiled

The horizontal or banded arrangement prevails in both twined
and coiled basketry, being that found on a large per cent of the
former and on the latter in a smaller though very considerable
per cent. This arrangement is particularly noticeable on bur-
den, and cylindrical or spherical cooking baskets, both of which
are made only in the twined weaves. Practically equal per cents
of diagonal patterns are found in twining and coiling, and small
per cents only of crossing patterns are found in both. No verti-
cal or individual arrangements appear in twined basketry, and
they are rarely met with in coiling. Thus it appears that Pomo
basketry is characterized in the matter of its design arrangement
particularly by the horizontal and diagonal methods.

As regards the single and three-rod foundations of coiled
basketry no particular arrangement of the patterns predominates,
but in twining certain arrangements are more frequent on baskets
of a particular weave than upon others. Upon plain and upon
lattice twined baskets the arrangement is almost wholly horizontal.
Upon diagonal-twined it is largely diagonal, with a small per cent.
of crossing. A few have patterns covering the entire surface of
the basket. The horizontal arrangement only is found upon
baskets of the three-strand twined weaves.

In connection with their designs, particularly the horizontal
ones, the Pomo seem to have had the rather unusual custom of
purposely leaving a break or opening in the pattern, and it is
almost, if not quite, impossible to find a basket with its patterns
arranged in horizontal bands in which they all run continuously
around the entire basket. There is almost always in one of the
bands, and usually in all of them, a larger or smaller opening
somewhere about it. In some cases these openings are very small
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tional belief requires that a basket maker cease all such work as
well as observe many other restrictions in the matter of eating,
handling certain objects, ete., at such a time. If, however, she
wishes to continue the work upon a basket this may be done, pro-
vided first a few stitches of the quill of the yellowhammer be in-
serted in the basket at the point where she is at work. In the
majority of cases, however, a menstruating woman ceases all such
work, which accounts for the fact that not all baskets show the
small pieces of quill, and that very few baskets show more than
one or two of them.

ELEMENTAL DESIGNS.

In considering the subject of Pomo designs and design names
a very sharp distinction must be made between a design element
or simple elemental figure, and a pattern or complex figure com-
posed sometimes of a single design element repeated, and some-
times of two or more of these simple el tal figures cc d
to form a complex whole. An example of the former may be
seen in fig. 1 or fig. 127, while examples of the latter may be seen
in figs. 55, 34, 36, ete. In naming designs and patterns the Pomo
themselves make just such distinctions, with the result that their
names may be conveniently arranged under the two heads: names
of design elements, and names of patterns. The former are sim-
ple names of well known natural or artificial objects, geometric
figures, and the like; while for a combination of these simple
elemental figures to form a complex pattern they give a name
which is more of a descriptive sentence or phrase-name than a
simple word, since it gives the principal, at least, of the con-
stituent elements and mentions the relation in which they stand
one to another. Of course there is a certain variability in the
names given to the same design element by different informants,
and still more is this true of the names given to the complex pat-
terns. To a large extent, however, what appears a considerable
variation in names is found upon investigation to correspond
to the differences of dialect, so that within any one dialectic group
the naming of clements and patterns is fairly uniform with all
informants, though, as would be expected, there are variations
among individuals of the same group.




Triangular Elements.

The most frequently occurring design element is the arrow-
head, called by the Northern Pomo katca’k, by the Central Pomo
katea’, and by the Eastern Pomo kaga’ or xaga’. The arrowhead
design is at all times a triangle, though the exact form of the tri-
angle varies greatly. While triangles of other forms are sometimes
used the isosceles triangle predominates. The majority of these
have the angle at the apex 90 degrees. Figures 1 to 63 show the
various forms of triangles and also a few of the many combina-
tions of triangles with triangles and of triangles with other fig-
ures. To almost all of these triangular figures the name arrow-
head is given, though a few, which will be noted below, are more
often called by other names. Several of these other designations,
such as sharp points, ete., apparently carry to the Indian mind
the same general idea as arrowhead.

The design shown in fig. 1, a band of isosceles right triangles,
placed at comparatively great distances
from each other, was called by some North-

Py paN 2 ern Pomo informants difa’ska, spotted,
though by another informant it was named
dita’s teidi’yemil, spot tcidi'yemil, and by
still another dati'pka, sharp points. Central Pomo informants
gave in most cases katca’-dalad, arrowhead-half. XKatea'-mtil
teiltal, arrowhead-slender stuck-on, was also given. Eastern in-
formants gave kaga', arrowhead, and kaca'icai kudja, butterfly
small. Triangles arranged with such wide spacing are of rare
occurrence, but two cases being thus far noted.

A single case of pairs of isosceles right triangles arranged in
a band about a basket, in the manner shown in fig. 2, was found.

The Northern and Eastern informants
gave the unqualified name arrowhead to

PN PN Az this design; but Central informants dif-

fered, one ecalling it arrowhead, another
arrowhead-half, katea’-dalaii, and a third
arrowhead-half stuck-on, kateca-dalai tei'ltad.

Bands of design made up of isosceles right triangles arranged
with short intervals between their bases and with their apexes
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formants speaking the Central dialect they were called arrow-
head-sharp, katea’-mset, though by another informant figs. 6, 7,
and 8 were called zigzag-half, tsiyo'tsiyo-balaii, fig. 9 being called
by her arrowhead-half band, katca’-dalai ctot. By Eastern in-
formants these figures were called kaga’-diset, kaga signifying
arrowhead and dise’t meaning any objects, whether pointed or
otherwise, which project or stick up. They were also called ar-
rowhead-half, kaga'-dalafi, and arrowhead sharp, kaga'-miset.
Designs made of these figures are very rarely met with.

One instance, fig. 10, was noted of right triangles similar to
those above mentioned but arranged in a double instead of a
single row. Two Northern Pomo informants gave the name
datol diti'pka teacitemil, design pointed, going-around and meet-
ing (plural). According to a Central informant it is called
katea’-dalaii ctot, arrowhead-half band. Eastern informants dif-
fer between xaga’ kama, arrowhead mark, and kaca'icai, butterfly.

One case of these right triangles at considerable distances
from one another was also found, but in this case the triangles
are combined with another element so that their bases rest upon
a line. This design is shown in fig. 11. Northern informants
call it katea’k datsai-banem, arrowhead broadband (literally
broad placed or put on). One Central informant gave the name
arrowhead-sharp, katca’-mset, to this design, while another called
it eye-half (plural), 'i-balaii-ai- No name was obtained for it
in the Eastern dialect.

Occurring very rarely are such designs as those shown in figs.
12 and 13, in which the apex of each isosceles triangle touches
the middle of the base of the triangle next to the right or to the

pointing downward, as is shown in fig. 3, occasionally occur. In

all three of the Pomo divisions these are

called arrowhead. In the Northern they

T X7 N7 N7 X7 were also called by one informant butter-

3 fly, kaca'icai, and by another turtle-back,

kawi'na-teidik. By other informants they

were called pine-tree design, kawa'ca datol. By Central Pomo

informants they were also called arrowhead-half, katca’-dalad,

and turtle-neck, kawi'na-itca. By those of the Eastern dialect

they were also called arrowhead-half, kaga'-daLaii, as well as
butterfly, kaca’icai. This design is of but rare occurrence.

% WV4 AAAAS

Bands of isosceles right triangles arranged with their bases
touching each other and either with their apexes pointing up or
pointing down, as in figs. 4 and 5, are sometimes found. These
are called by the Northern Pomo, in addition to the common term
arrowhead, which is however not often applied to these particular
figures, butterfly, kaca'icai, and large spots, dapo'’kka. One
Central informant gave these designs the name turtle-neck, ka-
win’a-litca, at the same time, however, stating that the design
was unfinished- Eastern informants called this design butter-
fly, kaca'icai.

DISNSNDN TTTT
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In figs. 6, 7, 8 and 9 four different arrangements of an or-
dinary right triangle are shown. By Northern Pomo informants
these figures were called design pointed, datoi diti'pka. By in-

left according as the design points toward the one direction op
the other. Designs such as these, whether arranged horizontally,
as here, or vertically, as in figs. 14, 15 and 16, usually bear the
name turtle-back or turtle-neck. All these five designs are calleq
by the Northern Pomo kawi'na-tcidik or kawi'na-ki, turtle-back or
turtle-neck, the former being more often used. Among the Cen.
tral and Eastern Pomo they are called turtle-neck, kawima-iitea
and kana’dihwa-koi respectively. There are however informants
who give these figures different names. Fig. 12 was called by
two Northern informants bice-yee nat datol, deer-breast nat de-
sign. TFig. 13 was called by the same informants datol datipka

teacdimil, design sharp-points, going

A around and meeting (singular). Figs. 14
i and 15 were called by them also kawa'ca
"' datoi, pine-tree design, while they gave as

other names for fig. 15 bice-yee nat, deer-
breast nat, and datipka @'yfl dana daienka, sharp-points upward
rub (?) placed close together in a row. Correspondingly for fig.
16 they gave yo'wil dana datipka, downward rub (?) sharp-points.
One Eastern informant called the design of fig. 14 xaga’-miLau,
arrowhead split-open. For the design of fig. 15 the same in-
formant gave on one occasion butterfly, kaca'icai, while another
mentioned xaitsa’k kama. Xaitsa'’k may be approximately trans-
lated as stretcher, since in its use it most nearly resembled a
stretcher for carrying the wounded. It was made of green
limbs woven together and was used for transporting an invalid
or anyone who might have been injured, for instance, while hunt-
ing.

Figure 16 shows one of the very few hollow figures used on
Pomo basketry. Practically all the remaining figures are what
may be called solid or filled figures. The
design shown in this particular figure has
been found so far on but a very few bas-
kets. While it is ordinarily given the same
name as the similar figures just mentioned,
it is worthy of note that it also has other names. For instance
the Central Pomo call it pe&-med kawi'na-iitea, deer-back turtle:
neck. Among the Eastern Pomo it was called by one informant

16
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ti'ntiin winalihempke, ants crossing, by another bi'-dilé winali-
hempke, potato-forehead crossing. By potato is meant what is
called ‘‘Indian potatoes,”’ the bulbs, tubers and corms of the
many species of bulbous and tubrous rooted plants which grow
in the Pomo country. Exactly what is meant by potato-forehead
is not certain, for the Indians themselves differ in their expla-
nations of the term. Some say it refers to a protuberance on the
upper surface of a corm and of some bulbs also, while others
maintain that it refers to a protuberance on the bottom instead
of on the top. In the schematic design shown in figure 16 the
reason for these various names is not apparent.

The nature of the surface upon which this design must be
worked, the basket being built up as it is of consecutive coils,
renders it impossible to make a perfectly straight slanting line.
The best means therefore of making a slanting line is to make a
succession of small squares or rectangles, each coming in a little
nearer toward the apex of the iriangle than the one below. If
these squares or rectangles are of fair size they are called by the
Central Pomo deer-back, and by the Eastern Pomo potato-fore-
head. If they are very small they are called ants by both, thus
acecounting for the variation in the name of the design shown in
this particular figure. In the case of the Central dialect name
mentioned above, it is interesting to note that two names have
been combined. Deer-back turtle-neck names the small figures of
which the larger figure is composed and also the large figure as
a whole. The term wina'lihempke, crossing, used by the Eastern
Pomo refers of course to the convergence of these lines of small
squares or rectangles. The designs of figs. 12 and 13 have so far
been found in but one instance each. That of fig. 14 has been
found twice, that of fig. 15 eight times, and that of fig. 16 four
times.

Isosceles right triangles arranged diagonally, as shown in

figs. 17, 18, 19, and 20, are found fre-

quently. Only the design shown in fig. 20

is found alone as a distinet pattern. The

designs in all four of these figures are,

7 however, very frequently met with in com-

binations of elaborate patterns. In fact the most elaborate pat-
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head by the Pomo of all three divisions under consideration,
though of course there are certain differences in naming them.

Used singly as the entire pattern of a basket the design shown
in fig. 20 is usually called by the Central and Eastern Pomo
arrowhead-half, katca’-dalaii and kaga’-
daLat respectively. By Northern inform-
ants it was called dato’i kata daienga,
design  empty  placed-close-together-in-a-
row. When used as the principal elements
of a complex pattern the designs shown in figs. 17 and 20 are
called by Central dialect informants nward-arrowhead, tea’l-
katea, while those represented in figs. 18 and 19 are called by
the same informants outward-arrowhead, ko'l-katca. The expla-
nation obtained from them for these names was that in weaving
such a design as that in fig. 17 or 20, where the apexes of the
triangles point upward, each triangle is made successively
shorter and shorter rows of fiber. Thus the work constantly
progresses inward to the apex of the triangle. In the other de-
signs, shown in figs. 18 and 19, where the apexes of the triangles
point downward, the operation is reversed and each triangle is
made up of a succession of rows ever increasing in length, thus
progressing constantly outward from the apex to the base of the
triangle. Such a distinction was not made by informants of the
other two Pomo divisions, these designs being usually called by
those of the Eastern dialect arrowhead-half, kaga'-dalat, or in
some cases butterfly, xaca’icai. By the questioned informants of
the Northern dialect they were called in most cases datd’i kata,
design empty, or simply arrowhead, katca’k. The same names
were also given to these designs when they appeared as secondary
or auxiliary (figs. 55, 56) to the larger spirals or triangles.

As above stated, right triangles arranged as is shown in fig.
20 are occasionally used as the pattern of an entire basket, but
only one case of a double row of these tri-
angles, such as is shown in fig. 21, has been
been found. This design was called by two
Northern Pomo informants datd'i kata
{iyiil daienga, design empty upward placed-
close-together-in-a-row. By Central informants it was called

20
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terns of all those found in Pomo basketry have these as their chief
elements. Looking from the bottom toward the rim of a basket
nearly all spiral designs progress toward the left. Therefore the
most complex spiral patterns having any of the designs repre-
sented in these four figures as their chief elements have those
shown in figs. 18 and 20 upon the upper and lower side of the
spiral respectively. ~Arranged between

these two principal elements, which are in

almost all cases of comparatively large size,

may be almost any other element or com-

18 bination of elements. Such a complex

pattern is shown in fig. 55, where a zigzag element is placed
between the two triangle elements. Only one case has so far
been found of an ordinary spiral pattern having the elements
represented in figs. 17 and 19 as components, this being the
only case of an ordinary spiral progressing
upward toward the right instead of toward
the left. The designs shown in these two
figures do, however, have considerable use
in such complex crossing patterns as those
in pl. 19, fig. 3, and pl. 17, fig. 6. Patterns of this kind are com-
posed of two spiral designs, one progressing upward toward the
left in the ordinary manner, the other progressing upward to-
ward the right, thus causing them to cross each other. All four
of the designs shown in these figures find still another use,
namely, in what may be termed edging or bordering the large
triangles of one of these spiral patterns. Such a bordering,
employing the designs shown in figs. 17 and 19, is found in
the complex pattern of fig. 55. In addition to these uses, one
of the pairs of the four is sometimes employed as the center of
a complex spiral pattern. Such a center is shown in fig. 56,
in which the designs of figs. 18 and 20 are found. In a sepa-
rate pattern, such as is shown in fig. 56, these elements are but
rarely found. It is occasionally used however as the one filling
the central spaces between the large diagonal rows of triangles,
as is done by the zigzag in fig. 55. All these designs whether
they are used as the primary elements in a complex pattern, or
as the secondary elements in such a pattern, are called arrow-
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arrowhead, katea’, and also arrowhead slender, katea'-mtil. By
Eastern informants it was called butterfly, xaca'icai.

Similar to the above mentioned arrangements of isosceles
right triangles are found such patterns as those in figs. 22, 23,
and 24. When the design shown in fig. 20 is used as the entire
design of a basket it differs from these in that each diagonal row
of isosceles right triangles is distinet and separate from the re-
maining rows, whereas in these cases each triangle touches at its
three corners its neighbors. Thus they may be either consid-
ered as arranged horizontally or as arranged diagonally. These
patterns are found arranged in bands or circles about the surface
of a basket and vary from two to as many as four triangles in
width. As shown in these figures the apexes may point either
up or down, and they may be accompanied by a heavy bordering
line, as is shown in fig. 24. These patterns are called by the
Northern and Eastern Pomo butterfly, kaca'icai and xaca’icai
respectively, while Central informants always called them arrow-
head-half, katca’-dalaii. By one or two Northern informants
these patterns were also called datd'l kata, design empty. What
is in reality the same as these patterns except that the triang-
ular figures cover the entire surface of the basket instead of being
arranged in bands is shown in pl. 16, fig. 6. This pattern occurs
occasionally and, if unaccompanied by other elements, is called
by the same names as the banded triangular patterns above men-
tioned.

One of the most frequently occurring arrangements of these
isosceles right triangles is that shown in fig. 25. It rarely hap-

pens that a simple pattern exactly like that

of this figure is found, but the great major-

VAVAVAVAVA ity of banded (.)r circular patterns are
25 formed upon this as a base. All sorts of

other design elements are combined to

make the complete elaborate pattern. A moteworthy feature of
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all patterns founded upon this as a base is that the apex of each
triangle is so placed that if moved upward it would just fit the
space between the two triangles above. No case has yet been
noted in which the apexes of the opposing triangles were placed
opposite each other- These large triangles, which form what may
be termed the primary elements of the pattern, may be arranged
as in fig. 25 with more or less space between their bases, or they
may be so arranged that the points of their bases touch the ad-
jacent triangles. The former is the more usual’ arrangement,
however. As in the case of the main elements of the diagonal
patterns of triangles, Central Pomo informants seemed to differ-
entiate more sharply between these elements than did those of
the Northern or Eastern Pomo divisions. By Northern infor-
mants both the upper and the lower triangles were usually called
dato’i kata, design empty, and by the Eastern Pomo bdutterfly,
xacaicai, or arrowhead, xaga’. Central informants, however,
named separately the two sets of triangles, those in the lower row
being called yd'-katea, lower-arrowhead, and those in the upper
row @'yti-katea, above or upper-arrowhead.
Al

There are many combinations of these design elements with
others. Three examples are shown in figs. 26, 27 and 28. The
first is called by Northern informants datd’i kata dilé kateak
daienga, design empty in-the-middle arrowheads placed-close-to-
gether-in-a-row, the second datd’i kata xol-tq, datipka, design
empty on-both-sides sharp-points. By Central informants such
an exact distinction is not made, the first being called by them
katea'-dalaii 1éLan, arrowhead-half in-the-center, katea’-mset ctot,
arrowhead-sharp band, or katea’-mtil ctot, arrowhead slender
band, while the second was called katca’-dalail ctot, arrowhead-
half band, or kaca'icai ctot, butterfly-band. By Eastern inform-
ants the first was called xaca’icai dilé gaiya xaga dziyd'dziys,
butterfly in-the-middle gaiya arrowhead zigzag or simply xaga’-
miset, arrowhead-sharp, or dziyd'dziyd diset, zigzag projecting.
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Similar to these designs, yet different in that they lack the
upper row of triangles placed with their apexes downward, are
the patterns represented in figs. 32, 33, 34 and 35. Concerning
the first no information was obtained from Northern or Eastern

informants. Central informants, however, gave the name katca’-
dalati katea-mset slema teiwan, arrowhead-half arrowhead-sharp
string stripe. Thus are named not only the large triangles and
the small ones bordering them, but also the white space between
the two which to the Indian mind forms a line called string.
The second of these patterns was called by Northern informants
dato’l kata xoltd dati'pka, design empty both-sides sharp-points.
By Central informants it was called katea’-dalai etot, arrowhead-
half band, and also kaca'icai ctot, butterfly band. By Eastern
informants the name xaca’icai xaga’-daLai, butterfly arrowhead-
half, was given, the name butterfly being applied to the large
triangles, arrowhead-half to the smaller ones. The pattern of
fig. 34 is composed of two distinet elements, the large triangle
called by the Northern, Central, and Eastern Pomo respectively,
empty, arrowhead, and butterfly, and the lines of small rec-
tangular figures along their sides. These last are variously
called, according to their size, ant and deer-back by the Northern
and Central Pomo, and ant and potato-forehead by the Eastern
Pomo.

In figs. 35, 36, and 37 are shown typical examples of com-
binations of the isosceles right triangle with other elements, but
in these cases the primary arrangement is that shown in fig. 23.
Occasionally these figures occur in bands of from two to four of
these large triangles in width, but more
often they cover the entire surface of a
b basket as is shown in pl. 22, fig. 4, and pl.
16, fig. 6. In fig. 35 is seen a rather un.

35 usual arrangement of the secondary triang-
ular figures. They are here so placed that one point of the base
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The pattern of fig. 27 was called xaca’icai winalihempke kaliitg-
duk koldaiyathmak, butterfly crossing striped-watersnake meet-
together or simply xaga'-daLaii, arrowhead-half, or xaca'icai-
diset, butterfly-projecting. The design of
fig. 28 is the same as that of fig. 27, except
that the central design element consists of
28 & double instead of a single row of small
triangles which point up instead of down.

A pattern composed of large triangles combined with smaller
ones but quite different in form from those
just discussed is shown in fig. 29. Here
the smaller triangles used to border the
4 larger ones are made an integral part of

® them so that each large triangle appears to
have one smooth and one serrated side.

Other examples of such combinations are shown in figs. 30
and 31. In the former the band of large triangular figures is
combined with the conventionalized design named after the club-
shaped plume from the crest of the California quail. By the

Northern Pomo this pattern is called datd’i kata xolti cakaga-
keéya daien, design empty on-both-sides quail-plumes collected.
A similar descriptive, though shorter, name was given by East-
ern informants, who called this pattern xaca’icai hna caga’-
xe, butterfly and (or with) quail-plumes. By all informants of
the Central dialect this pattern was simply called quail-plume
band, caka'ga-kéya ctot. In fig. 31 a rather unusual combination
of triangles is shown. In fact this has thus far been found on
but one basket. Information concerning it is lacking from the
Northern and Eastern Pomo, but it was called by Central in-
formants katea'-dalai etot lala tsiyd'tsiyd teiiwan, arrowhead-half
band in-the-middle zigzag stripe. In this name curiously enough
no mention is made of the smaller inner triangles themselves, only
the white zigzag between these small triangles being noted.
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touches the side of the large triangle instead of sides of the
small and large triangles being parallel to each other. The
names obtained for this pattern from Northern informants were
datd’l kata mina katcak, design empty over (or upon) arrowhead,
and katea'’k datol daten, arrowhead design passing-along (plural).
By Central informants it was called katca’-dalai u'i-balai kowal-
dakadétan, arrowhead-half eye-half following-on-the outside (plu-
ral). Also the name katca-dalaii malada teiiwan, arrowhead-half
near stripe was obtained. By informants of the Eastern dialect
it was called bicé’-t6 kama dilé dai gadil, deer-stand-in mark
arrowhead in-the-middle along running along (plural).

In fig. 36 a combination of these large triangles with small
rectangular figures along their borders is
shown. This pattern is called by Northern
informants datd'l kata xol-td bicé-mad
bitetiteai, design empty on-both-sides deer-
back small (plural). The word small is
here introduced for the reason that the row of rectangles to be
called deer-back must be considerably larger than the very small
ones called ants. These seem, according to the informant’s no-
tions, to have been part way between the two. Central infor-
mants gave the name katea’-dalali pcé-meé malada kaden, arrow-
head-half, deer-back mear follow-up. Eastern informants gave
the name bu-dilé xaga ko’nawa gadil, potato-forehead arrowhead
on-both-sides passing-along (plural). By some the design was
called merely butterfly, Xaca'icai.

Fig. 37 represents a pattern which covers the entire surface

of a large burden basket. No name was

Qgégé’g’ogc obtained for this pattern among either the

%%%%Q Northern or Eastern Pomo but Central in-

B> formants gave katea’-dalaii malada slema
37 tetiwan, arrowhead-half near string stripe.
The element called string in this case is not, as in the pattern
represented in fig. 32, the white line adjacent to the large trian-
gle, but the black line at a little distance.
Figs. 38 and 39 show a pattern which is met with occasion-
ally, not only as in fig. 37, which if resolved into the smallest
possible elements will be seen to be the same as 39, but also as
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parts of other patterns and even occasionally as individual figures
such as are shown here. No special name seems to have been
given to this design by the Northern Pomo. The only informants
questioned gave such general names as datd'l katse datsiitka, de-
sign black datsutka, and datoi datapka, design large-area. Among
the Central and Eastern Pomo, however, special significance was
attached to the lines bordering the triangle in each case. By the
former the entire design was called katca’-dalai ti ka'mtiltali-ui-
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ki wi, arrowhead-half side killdeer-eyebrow. The explanatlon
given by one informant was that the narrow line along the side
of the triangle represented the narrow line above the éye of the
killdeer. By Eastern informants designs of this kind were called
xaca’icai tsawal-misak, butterfly sunfish-rib. Here, as in other
instances, the change of the name of the large isosceles right
triangle from arrowhead among the Northern and Central Pomo
to butterfly among the Eastern is noteworthy. The angular line
about the triangle is the element called sunfish-rib. The regular
sunfish-rib design is seen in fig. 225. These designs were, how-
ever, called by one informant kali'taduk xacaicai, striped-water-
snake butterfly. The fact that the lines about the triangle in
this case meet in an angle was evidently neglected by this in-
formant, who gave them the name commonly applied to any
straight line, such for instance as is shown in fig. 122 or 127.

A very few instances have been noted of a pattern such as is
seen in fig. 40. By a Northern informant this pattern was called
simply design sharp, datoi diti'p. By
Central and Eastern informants more de-
1 scriptive names were given. By the for-
mer it was called tsiyd'tsiyd lala kali'ted-
wak, zigzag in-the-middle blank stripe, and
by the latter xaga’-datip dilé kali'tiduk, arrowhead-sharp-point
in-the-middle striped-watersnake. It will be noted that in the
former case the entire pattern is conceived as a zigzag the same
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head sharp-points, katea kase’tka. Central informants called it
both arrowhead-sharp and arrowhead-slender, katca’-mset and
katca’-mtil. By one of the same informants it was, however,
upon one occasion called zigzag-half, tsiydtsiyo-balaii. By East-
ern informants it was called arrowhead-sharp-pointed and arrow-
head-projecting xaga’-datip and xaga-diset.

In almost all cases where triangles of any kind are arranged
in rows so that the apexes of one row touch the bases of the row
next above, they do so at the ends of the bases and not in the
middle. Only a single case (fig. 45) has so far been found of the
latter. No special name is given for this pattern, it being con-
sidered simply a repetition of that of figure 44.

In the main Pomo design elements are combined to form com-
plex patterns, but upon rare occasions a single triangle or other

47

element is found placed alone. A few cases of a single sharp
pointed triangle (fig. 46), or having even a sharper point, have
been found. The name design sharp or arrowhead sharp is usual-
ly given for this single element, as well as for those seen in figs.
43-45, where these sharp pointed triangles are combined.

A single case of the odd arrangement of sharp pointed
triangles shown in fig. 47 was found. By some informants this
was simply called a new fashioned or white man’s design. By
one Eastern informant, however, it was called arrowhead-project-
ing xaga’-diset.

In figs. 48-52 are found various combinations of these sharp
pointed triangles with different kinds of large triangles. All these
except that of fig. 49 are of very rare occurrence. The design of
fig. 49, however, is found quite often. In general the names of
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as though no break occurred through its middle, while in the
latter the two halves of the pattern are thought of as separated,
sharp pointed arrowheads. Here also the white stripe in the
middle is considered by the Central informant not as the striped-
watersnake element, but simply as a white or blank stripe. In
the majority of cases all informants named only the colored por-
tion of a design, and consequently the term striped-watersnake
is most often applied to a straight colored line. This applies to
the informants of all three dialectic divisions. Also the white
stripe or line such as is shown here is sometimes named striped-
watersnake not only by Eastern informants, as in this case, but
by others as well.

>CR
SERY, IFIESs

A single instance was found of the rather peculiar combina-
tion of triangular elements such as are shown in fig. 41. Northern
informants spoke of this pattern simply as pointed broad-band,
diti'pka datsai-banem. A Central informant called it tsiyo'tiyd
balaii-ai ctot, zigzag half (plural) band. No interpretation was
obtained for it among the Eastern Pomo.

Only one instance has been found of the design shown in fig.
42. Northern informants called this datipka dilé datapka, sharp
points in-the-middle large-area, by which it is evidently intended
to note the wide white stripe through the middle of what would
otherwise be a completed figure consisting of two large super-
imposed isosceles triangles. By Central informants this pattern
was called simply turtle-neck, kawi'na-iitca. By one informant
also it was spoken of as simply arrowhead, thus in both names no
mention is made of the white stripe in the middle. Eastern in-
formants called it xaLiii xo’nawa xaga gadil kama, blank on-both-
sides arrowheads passing-along (plural) mark.

The following twelve figs., 43-54, except 53, have to do with
triangles whose apexes are acute angles. Figs. 43 and 44 show
a design element which occurs occasionally and which is called
by Northern informants arrowhead-sharp, katea’-miset, or arrow-
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all these designs are the same and mentioned the large triangle
as well as the small sharp pointed ones set upon its sides. Among
the Northern Pomo such figures are called dato'l kata xol¢d kat-
ca’k daien, design empty on-both-sides arrowheads collected,
dato't dasidasika, design scattered, or xd'lti kateak, on-both-sides
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arrowheads. By the Central informants these figures are usually
spoken of as katca’-dalaii katca-mset, arrowhead-half arrowhead-
sharp, though they may be called katca’-dalu-mset, arrowhead-
half-sharp, or the name may even be abbreviated still more to
katca’-mset arrowhead-sharp. From Eastern informants several
different names were obtained, as follows: xaga’ hna diset, arrow-
head and (or with) projecting, xaga'-daset, arrowhead-barbed,
xaga-miset, arrowhead-sharp, and kama miset, mark sharp.

The design shown in fig. 53 is a combination of the arrowhead
with the quail plume and the names given
it mention both these elements. It is called
by Northern and Central informants quail-
plume arrowhead, cakaga-kéya katcak and

83 caka'ga-kéya katca respectively, and by
Eastern informants arrowhead and (or with) quail-plume, xaga’
na cag‘ax-xe.

The design of fig. 54 has been found in but one case. It was
called by a Northern informant design-
sharp, datd'i-ditip, by Central informants
arrowhead-sharp, katca’-mset, and by East-
ern informants simply arrowhead, xaga’.

5 This is a very unusual and apparently new
pattern, though the diagonal line of large isosceles right triangles
with many ordinary sharp pointed projections on the lower side
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of the line is fairly common. Such a pattern is shown in pl. 18,
fig. 2.

In fig. 56 is represented one of the typical center designs used
in connection with such a complex pattern as that in fig. 55. This
design is but rarely found by itself as the pattern of a basket,
but frequently oceurs in combination with such other elements as

bt

compose the pattern of fig. 55, in which case this design takes the
place of the zigzag there shown. In this schematic figure the
space between the two rows of isosceles triangles has been left
blank, making of it merely a white line. In some patterns, how-
ever, this space is filled with various other design elements, as for
instance a zigzag, or small rectangular figures as is the case in the
pattern of the basket shown in pl. 17, fig. 6. Informants named
this figure as follows: Northern Pomo, katea’k dilé dakikitinka,
arrowhead in-the-middle scattered-along-in-a-line, and datd’i kata
dilé katea'k yo-wil, design empty in-the-middle arrowheads down-
ward; Central Pomo, katca'-dalaii tatd tciwan, arrowhead-half
one (or single) stripe; and Eastern Pomo, xali'tiduk hna xaga-
daset, striped-watersnake and (or with) arrowheads-barbed.

The interesting lines of isosceles triangles shown in figs. 57 and
58 are called by similar names, notwithstanding the fact that they
are arranged in the first case with their points downward and in
the second case with their points upward. By Northern infor-
mants they were called datd’i maa mina-daté’kama, design acorn
crossing, kateak mina-datekama, arrowhead crossing, and datdoi
dati’'pka kana daiyekamii, design sharp-points close meet (sin-
gular). Central informants called them katea’-mtil #ina’Lid,
arrowhead-slender crossing, and katca’-dalati tina’Lidi, arrowhead-
half crossing. By Eastern informants they were both usually
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Also used as the central part of a band of large triangles,
the design shown in fig. 62 has been found, though its use is not
at all common. The names obtained for this were simply arrow-
head, except among the Central Pomo, where arrowhead-slender,
katca’-mtil, was mentioned by one informant.

An unusual arrangement of triangular figures, seen in fig. 63,
was found upon one large boat-shaped basket. This was called
in most cases simply arrowhead, though arrowhead-barbed, katea'-
daset, and arrowhead-sharp-pointed, xaga’-datip, were obtained
among the Northern and Eastern Pome respectively, and arrow-
head-half, katca’-dalaii and xaga-daLai, among the Central and
Eastern Pomo. One Eastern informant also called it butterfly,
xaca'icai.

Rectangular Elements.

The Pomo have a variety of four-sided figures, particularly
rectangles. Upon the majority of twined baskets and upon many
coiled there is found about the border of the opening a band con-
sisting of a repeated rectangular figure. This is the case not
only upon baskets whose general design arrangement is banded
or horizontal, but also upon baskets the design arrangement of
which is any one of the several employed by the Pomo. These
rectangular designs are usually arranged in a single row im-
mediately about the border of a basket, and may vary greatly in
size, proportions, and arrangement. Figs. 64-72 give practically
all the various forms of these bands of single rectangular figures.
The general name applied to all these is finishing design, rendered
by the Northern and Central Pomo baiya’kaii and by the Eastern
Pomo hi'baiyax. A second term, hamaka'm, is also found among
the Northern Pomo. On account of the prevalence among the
whites of the impression that designs of this kind, particularly
when made up of small squares, have to do in some way with a
fish net, informants were especially questioned upon this subject,
and maintained that none of the three terms given have any con-
nection with a fish net. On the other hand they insist that the
names mean simply finishing design. In speaking of baiya’kad
informants maintained that the term is not only used to desig-
nate the design which finishes or completes a basket, but is a gen-
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called xaca’icai wiinalihempke, butterfly crossing, or xaca’icai
xoldabehmak, butterfly meet. One informant, however, while
giving the latter name for fig. 57 gave xaga’-daLaii x0ldabéhmak,
arrowhead-half meet, as the name for fig. 60. It does not appear
that the direction in which the triangles point in either of these
figures, any more than in other similar cases, such as figures 22-
24, establishes whether the design shall be called butterfly or
arrowhead-half among the Eastern Pomo.

59

In figs. 59 and 60 are shown designs which are practically,
the same, the only real difference being that in the one case the
arrangement is horizontal and in the other case diagonal. Only
a single example of either of these has as yet been found. They
were both called by Northern informants dati’pka dilé masa’-
kalak, sharp-points in-the-middle striped-watersnake, and by
Central informants katea’-mtil itcai, arrowhead-slender resemble.
Also by other Central informants the components of these pat-
terns were separately named kawi'na-iitea, turtle-neck, the triang-
ular portion of the figure, and msa’kale, striped-watersnake, the
line in the middle of the figure, in each case. Eastern informants
called these figures xaca’icai dilé gaiya kalt'taduk, butterfly in-
the-middle gaiya striped-watersnake. This design in its diagonal
arrangement is shown in pl. 17, fig. 2.

An unusual arrangement of triangular elements seen in fig.
61 has been found in one case as the central portion of a band of
large triangles, such as those in fig. 25. This design was called
by some informants simply arrowhead, and by others new op
white man’s design.
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eral term used in speaking of any completed piece of work, as, for

instance, the finishing of a house or a boat. Among the Central
Pomo the design shown in fig. 71 received the name baiya’kad
kamtiltili-ti-kawi, finishing design killdeer’s-eyebrow, on account
of the presence of two comparatively small vertical figures or
lines at the ends of the large rectangular figures. No such dis-
tinction however was made by informants of the other two dial-
ects. Of these several designs the one seen in fig. 64 is by far
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the most common. The designs shown in figs. 65 and 66 are met
with quite frequently, but those of much greater length (figs.
67, 68) are rarely found except as worked into the hoop binding
of mortar and burden baskets. The design shown in fig. 69 has
been found only once, and that in fig. 70 but once as a border
finish design. Also only a single example of a border finish design
such as that in fig. 72 has been found.

Certain of the above mentioned elements are found not only
as finishing designs at the borders of the openings of baskets, but
also in bands on the body of the basket itself. These are the
designs shown in figures 64, 65, 66, 67, 70, and 72. By the North-
ern Pomo these designs are usually called dapd’kka, or large-
spots. The name bice’-0, deer-teeth, is also used. These elements
are, however, different from the ordinary deer-tooth design (fig.
74). Central informants usually spoke of these designs as deer-
back, peé’-med, though when very small that of fig. 64 was also
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called ants, tin'tan. In addition to these two names certain in-
formants spoke of them as finishing designs, giving the same name
as if they had been placed upon the border of the basket, and
stating that they were intended to be the same figures as those
about the border. In the case of the design of figure 70, which
occurred several times in the bodies of baskets, all the Central
informants questioned gave it the name finishing design, baiya’-
kaii. Eastern informants called these designs in most cases
potato-forehead, bi’-dile. These are not, however, the ordinary
potato-forehead designs of the Eastern dialect, which are shown
in figs. 80 and 95. By one Eastern informant the design of fig.
64 was called deer-teeth, bice’-yad.

In speaking of the finishing design it should also be noted
that these same designs, as well as those of several other kinds,
notably zigzags, such as that in fig. 139, are found quite com-
monly as the first or inital design upon the bottom of a basket,
whether the design arrangement is horizontal, spiral, or diagonal.
In such cases informants uéually gave these designs, regardless
of their form, a name which is best rendered by the term nitial
design. The various designs used initially are called caiyd'i by
the Pomo of all three divisions. The word appears to have cer-
tain other meanings, as follows: wedding or other presents made
by one person to another. It does not apply, however, to the
return present of equal value made, according to Pomo custom,
by the second party to the first. The term is also applied to a
prayer or wish for good luck, to the feast given to secure recovery
from illness, and to beads thrown upon the dancing floor during
a ceremony. The idea of a prayer or wish for god luck seems to
be related to its use as the name of this initial design upon bas.
kets; for some, at least, of the Indians believe that if the maker,
especially of a twined basket, omits this design blindness will be
the result, a belief very closely related to that connected with
the dau or opening in horizontal or banded patterns.

A single example of a rectangular design such as that in fig.
73 has been found. Designs of such rather unusual kinds are
ordinarily spoken of as new, new style, new fashioned, or white
mans’ designs. One Central informant, however, spoke of this
figure as ped’-med tatii, deer-back one (or single).
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these two figures the same. The Northern Pomo called them
ant design, biti'mtii datdl. By one Northern informant was
added the qualifying term datsa’i-banem, signifying broad-band.
Central informants called these designs {ii'ntiin tei or tiin'tiin,

ctot, ant design or ant band. Eastern informants called them
bicé’-yao, deer-teeth, bice'-yao kiit, deer-teeth. small, and tuntin,
ants. In the case of the design shown in fig. 76, however, some
informants noted the presence of the lines bordering the band of
small rectangular figures. By one Central informant the name
msa’kale, striped-watersnake was given, and by one Eastern in-
formant, kala’'tiduk na xam bi-dile, striped-watersnake and (or
with) among potato-forehead.

A few cases of a design consisting of rectangles such as those
in fig. 77 have been found. This design was called by Northern
Pomo informants datdl dapo’kka datsa’i-
banem, design. large-spots broad-band. By
Central informants it was called deer-back,
peé’-med, to which the word band, ctot, was
added by certain of them since this design
oceurs only in a horizontal or banded arrangement. Eastern in-
formants gave this design the name bi’-dilé ko’'nawa kald'tuduk,
potato-forehead on-both-sides striped-watersnake. Some called it
simply potato-forehead, taking no account of the presence of the
two lines on the sides. By one informant it was called t@'ntin
tia, ants big. 1In this last name appears a practice which is met
with quite frequently and which shows the prevalence of modify-
ing terms in Pomo design names. Here the word big is added to
the name of the design for the reason that the rectangles are in
this case considerably larger than those in the regular designs
called ants, such for instance, as is shown in fig. 75. In the same
manner, a line of small rectangles (fig. 74) and which would
ordinarily be spoken of by some informants as ants, might be
called by others deer-back small or potato-forehead small, they
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Square or other variously proportioned rectangles arranged
in patterns of two or more rows are frequently found. One of
the most commonly occurring designs is that shown in fig. 74,
where a double row of very small squares or rectangles is placed
horizontally in a band about a basket, or is used as the design for
filling the space between the rows of large triangular figures in

74

spiral patterns. The former is the more common use. Its posi-
tion in relation to the opening of a basket governs, to a certain
extent, its name, as in the case of a single row of squares or
rectangles. If used as a border about the opening of a basket,
it is almost always called simply finishing design, baiya’kai, or
hamaka’m by the Northern, baiya'’kaii by the Central, and hi-
baiyax by the Eastern Pomo. By some informants this was
given the same name when used as a border about the opening
of a basket or placed farther down in the body. In the latter
position it is called by the Northern Pomo, biti'mti datél, ant de-
sign, though it is also sometimes called, dapo'kka, large-spots or
dapd’dapdka, spotted. Another name is deer-teeth, bicé-o, and
one informant also called it mosquito design, bita'mta datoi. Cen-
tral informants usually called it ¢G'ntiin, ants, if made up of very
small rectangles, and deer-back, pcé-med, if made up of larger
rectangles. Eastern informants, however, gave more frequently
deer-teeth, bice'-yao, though tintin, ants was also used. When
the rectangles are very small, ant design is almost always the
name applied to this design by the people speaking each dialect.
Deer-teeth implies a design composed of larger rectangular, usual-
ly square, figures. Spots or large spots is more usually applied
to a design consisting of comparatively large rectangular figures
particularly if they are placed at considerable distances from one
another, though these names are not so used extensively in any
case.

Small squares or rectangles arranged in patterns consisting of
more than two rows as shown in figs. 75 and 76 are quite fre-
quently met with. In the main all informants questioned named
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being smaller than the rectangles ordinarily referred to by the
names deer-back and potato-forehead.

One instance of a rectangular design such as is shown in fig.
78 has been found. Northern Pomo infor-
mant called this design bicé’-maé dilé daki-
kitin, deer-back in-the-middle scattered
along. Central informants called it simply
deer-back or deer-back band, pcé’-med or
peé’-med ctot. A name for the design was obtained from but one
Eastern informant who called it La'l-a-pa, goose-excrement. This,
however, is not the design ordinarily referred to as goose excre-
ment by Eastern informants. That design is composed of
parallelograms whose angles are other than right angles, such, for
instance, as those shown in figs. 103 and 105.

Another rectangular design found upon only one basket is
that shown in fig. 79. By Northern Pomo informants, this was
called deer-back broad-band, bicg'mad datsai-banem or simply
deer-back, bicé-mad. Central informants called it deer-back
band, pe&’-med ctot, or simply deer-back, pcé-med. The name
given it by Eastern informants was potato-forehead or potato-
forehead big, bi'-dilé or bi-dilé tia.

The design seen in fig. 80 occurs very frequently, in fact, al-
most as frequently as that of fig. 74. The lengths of these rec-
tangles vary, and the particular rectangles here shown are only
typical of the variously proportioned ones which are consider-
ably longer than they are broad. They all bear the same names.
This double row of long rectangles arranged horizontally is most
frequently called by the Northern Pomo bicé'mad, deer-back,
though it is also frequently spoken of as large-spots dapd’kka.
The name deer-back, peé’-med, was uniformly obtained from Cen-
tral Pomo informants, while b'-dilé, potato-forehead, was the
name usually obtained from Eastern informants. To this name
x6teagan, 7 v long-in-pairs, was also added by one inform-
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ant, in the case of one of the many examples of this design. By
another Eastern informant this design was called bicé’-t6 kama,
deer-stand-in mark.

Designs consisting of two or more rows of long rectangles,

such as those shown in figs. 81 and 82, are occasionally met with.
Northern Pomo informants called these deer-back design, bice'-
mad datol, or large-spots, dapd’kka. Central and Eastern in-
formants gave respectively the names deer-back and potato-fore-
head, pce’-med and bi'-dilé to both designs. In the case of the
design shown in fig. 81, one Central informant added cte'ltele,
which signifies hitched-together or commected, to the ordinary
term deer-back.

T
® mﬂ'l‘l'l;

One case of the combined line and rectangle design or, more
strictly speaking, pattern (fig. 83) was noted. Northern Pomo
informants called this misa’kalak xolta dapd’kka teacifemill,
striped-watersnake on-both-sides large spots going-around-and-
meeting (plural). Central informants called it ped’-med tei ta-
kanma teiltadi, deer-back design far-apart stuck-on. Eastern in-
formants gave the name bi’-dilé xam xali'tiduk, potato-forehead
among striped-watersnake.

In fig. 84 is represented a design based primarily upon rec-
tangular figures, arranged in two bands about a large globose
plain twined cooking basket. By one Eastern informant this
design was called simply ant mark, ti'ntin kama. By Northern
Pomo informants, however, the more descriptive term, biti'mta
dile masa’kalak, ants in-the-middle striped-watersnake was given,
By one Central informant ant mark, tintin kama, was given as
the name of this design, but by others finishing-design band, bai-
ya'kaii ctot, or the more descriptive name, finishing-design string
in-the-middle stripe, baiya’kaii slema lala teiwan, was given.

1908] Barrett—Pomo Indian Basketry. 199

follows: by the Northern and Central Pomo, deer-back, bicé'mad
and peé’-med respectively: by the Central Pomo, the modifying
terms teaddteads teil, circular stuck-on, were added to pe&’-med in
one case, and the term ptcd'yai, short (plural), was added upon
another occasion. By the Eastern Pomo the design was called
bi'-dilé or bii’-dilé winalihempke, potato-forehead or potato-fore-
head crossing.
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What may be called the negative of the design shown in fig.
88 is found in fig. 89. In all three of the Pomo divisions it is
called deer-back. From the Eastern Pomo the name potato-fore-
head was also obtained. This figure is of very rare occurrence.

Diamond shaped or square patterns (fig. 90) consisting of
small rectangles are occasionally found. One Northern infor-
mant called this pattern dapd’dapd, spotted, referring to the
whole mass of small rectangles as a unit. Central informants
spoke of it simply as deer-back, peg'med, and Eastern informants
called it potato-forehead, bi'-dilé.
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Rectangular designs of slightly more frequent occurrence are
those in figs. 91 and 92. Here, as in other cases where designs
consisting of small squares or rectangles are concerned, the size of
the component rectangles governs the name. To both these pat-
terns Northern informants applied the names dapd’kka, large-
spots, bice’-mad, deer-back, and biti'mtd, ants, according as the
size of the rectangles varied from large to small. In the Central
dialect ped’-med, deer-back, was the only elemental name obtained
for either of these figures, though various qualifying terms, such
as tei'ltati, stuck on (plural), pted’yai, short (plural), and katsu't-
teiii, swelled, were used by different informants. By the Eastern
Pomo, a distinetion similar to that among the Northern is made,

A single case of a rectangular design such as that in fig. 85
was found- Northern Pomo informants called this dapd’kka dile
cike'tka, large spots in-the-middle stripe.
By one informant also it was called maa-
ka'tola datoi, said to signify acorn-cup de-
sign. Central informants called it pe@'-
med tatl, deer-back one (or single), though
baiya'kadl, finishing-design, was given in one case. From Eastern
informants bi'-dilé, potato-forehead, and bi'dile xali, potato-
forehead one (or single), as well as bic&-yad, deer-teeth, were
obtained as names.

In fig. 86 is seen an unusual rectangular design and one of
rare occurrence. Its Northern Pomo name
is bice’-mad dilé daki'tka, deer-back in-the-
middle scattered-around. Also bated’tama
dika'tka, one-on-top-of-another pushed-over
was given as its name by another infor-
mant. By most Central informants it was called deer-back band,
pee’-med ctot, though by one it was called simply white man’s
design, masa'n tel, meaning that it was not an aboriginal pattern.
Its Eastern name is deer-back mark, bicg’-mad kama.

88

Fig. 87 shows a pattern found in only one instance. By
Northern informants it was called daki'tka, scattered-around by
Central informants peé’-med ctot, deer-back band, or pcé-med
base’t ctot, deer-back ugly (or imperfect) band. Its Eastern
dialect name is bicé’-yad, deer-teeth.

The rectangular design represented in fig. 88 is found ocea-
sionally as a separate pattern worked in a colored fiber material
on the surface of the basket (pl. 21, fig. 3), or it may be worked
in white material in the center of a larger figure made of colored
fibers, as, for instance, a large triangular figure. In such a case,
the portion of the design appearing in this schematic figure in
black is, of course, white. The names given to this design are as
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A design of large rectangles is called bi'-dilé, potato-forehead,
and one of small rectangles, ti'ntiin, ants.

Small rectangles, arranged in the form of a zigzag as shown
in fig. 93, are occasionally found. The fact of the zigzag arrange-
ment of these elements seems not to have impressed the informants
in this case, though in the design seen in fig. 94, which is prac-
tically identical with that in fig. 93 except that double instead

9

of single rows of rectangles are used, they made mention of the
zigzag arrangement in almost all cases. In the case of the design
shown in fig. 93, the simple name deer-back, among the Northern
Pomo bicé’-mad, and among the Central Pomo pcé-med, was
given, while the name given by the Eastern Pomo was ants,
t@/ntin. In the case of the design shown in fig. 94 similar names,
but with zigzag added, were given. By Northern informants it
was called biti'mtu tsiyotsiyoka, ants zigzag- By Central infor-
mants it was called pcé’-med tsiyotsiyd, deer-back zigzag. East-
ern informants differentiated the patterns according to the size
of the rectangles comprising them, calling the comparatively large
rectangles bi'-dile dziyd'dziyd, potato-forehead zigzag, and the
small ones ¢ii'ntiin dziyodziyo, ants zigzag.
One of the more commonly occurring designs composed of rec-
tangles is that shown in fig. 95. This design often occurs alone
as a pattern covering the entire surface of
a basket. The diagonal rows of rectangles
are placed with more or less space between
them. In such cases, the design is almost
always called by the Northern and Central
Pomo deer-back, bice-mad and peé-med respectively. By the
Eastern Pomo it is called potato-forehead, bii'-dile. In case, how-
ever, the component rectangles are comparatively small, the name
given to this design by informants of all three divisions was ants,
biti'mtd in the Northern, and #i't{lin in both the Central and
Eastern. In addition to its use alone as a pattern proper, it is
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also frequently used as one of the constituent elements of a com-
plex pattern. Instances of this are found in figs. 34 and 36
which, however, do not occur so frequently as patterns similar
to that shown in fig. 55 in which a diagonal line of rectangles
runs through the middle of the pattern in the place here occu-
pied by the zigzag. Instances of such patterns occur on the bas-
kets of pl. 18, figs. 5, 6, and pl. 19, fig. 3. The names given it
under these circumstances in the different dialects are the same
as those used when it is employed alone as a pattern. It is
noticeable, however, that when employed thus, it is more frequent-
1y called deer-back or potato-forehead, probably due as much to
the fact that the other figures composing the design are compara-

o8

tively larger than these rectangles as that they themselves are
actually very small. In one of the cases above mentioned, that
shown in fig. 36, the pattern is named by the Northern Pomo
datd't kata xol¢i bicé-mad biteiiteai, design empty on-both-sides
deer-back small (plural) or datd'i kata x4lil bitimid datol, de-
sign empty on-both-sides ants design. These differences in name
are due, as before stated, to the differences in size of the rectan-
gles, though the same figure may be named deer-back by one in-
formant and ants by another, according to the informant’s per-
sonal conceptions of these particular elements of the pattern and
according as their relative sizes differ. Similar deseriptive names
in which the rectangular element of the design is mentioned are
given by the Central and Eastern Pomo, who call it respectively
katea’-dalai peé-med malada teiiwan, arrowhead-half deer-back
near stripe, and bi'dilé xaga ko’nawa gadil, potato-forehead ar-
rowhead on-both-sides passing-along (plural).

Another example of this design combined with a different
element is shown in fig. 96, in which the rectangular part is the
principal element instead of one of the subordinate elements as is
most generally the case. Only one example of this pattern has
as yet been found. It was called by Northern and Central Pomo
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as do also their angles. The various forms in which these rhom-
boids occur are shown in figs. 100 to 113. Since these designs
stand mid-way between those composed of the rectangular figures
Jjust treated, and the zigzag designs such as 148, ete., and since
they vary considerably in form and arrangement, there are con-
siderable differences in the names given them. By Northern
informants the rhomboidal design shown in fig. 100 was called
deer-back, bic&’-mad, sharp-points, dati'pka,
and zigzag, tslyd'tsiyd. By Central infor-
mants it was called crow-foot (or track),
0 kaa'i-kama, deer-back, peé’-med, and zigzag,
ka'tly6tio. By Eastern informants it was
called bicé'-td, deer-stand in. The connection is not very clear
and no satisfactory explanation could be obtained from the In-
dians as to this last name. It was also called xati’yo'ti’yd, zig-
zag, xaga’-diset, arrowheads-projecting, and ditip, sharp.

The design shown in fig. 101, which differs from that of fig.
100 only in having a heavy line bordering
the lower side of the double row of rhom-
boidal figures, was called by Northern

" Pomo informants dati'pka datsa’ibanem,

sharp-points broad-band, also by one infor-

mant, bice-mad, deer-back. It should be remembered, however,

that the regular deer-back design is composed of rectangles and

it is probable that this informant did not here, as in the case of

the design shown in fig. 100, differentiate between the rectangles

and the rhomboidal figures. Central and Eastern informants

gave respectively the names kaa'i-kama, crow-foot (or track) and

bicé-to ku'ta, deer-stand-in-small. But one instance was found
of this particular design.

The design shown in fig. 102 was found upon two baskets.

It differs from the last mentioned only in

having a line on each side instead of on but

W one side of the double row of rhomboidal
= figures. The names bicé’-maé datsaibanem,

deer-back broad-band and ka'tsiyotsiyd,

zig-zag, were given by Northern informants to this design. Central
informants all called it kaa’i-kama, crow-foot (or track). Great-
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informants deer-back, but one Northern informant gave as its
full name bicé’-maé ti diti'pka, deer-back side pointed.

In figs. 97 and 98 are shown designs consisting of single and
double rows respectively of rectangles so arranged that the rows
cross each other. The names in both these cases are the same, no
account being taken of the fact that one consists of single and the
other of double rows of rectangles. They are called by the North-
ern Pomo bitd/'méli datdél mina-date’kamii, ant design crossing,
and bic&’-mad mina-daté’kamii, deer-back crossing. By the Central
Pomo they are called peé’-med GnalLii, deer-back crossing, and by
the Eastern Pomo bi'-dilé wina'lihempke, potato-forehead cross-
ing, and t@’'ntan winalithempke, ants crossing. In crossing, these
lines of rectangles form hollow diamond shaped figures. The
ordinary figure of this shape is called by the Northern Pomo
turtle-back, kawi'ma-teidik and by the Central Pomo acorn-head,
pdii’-cna and it is an interesting fact that some informants make
compound names out of deer-back or ants and turtle-back or
acorn-head as, for instance, pcé-med pdi'ena, deer-back acorn-cup,
thus not only naming the lines of rectangles which constitute the
elements of the pattern, but also mentioning the large figures
which these lines form.

One case of a design composed of lines of hollow rectangles
S0 arranged that they cross each other (fig. 99) was found. Two
Northern Pomo informants gave the name
kawi'na-teidik, turtle-back, but this prob-
ably referred to the large hollow diamond
shaped figure formed by the crossing lines
® rather than to the small hollow rectangles
themselves. One Eastern informant gave to this design the

name xaitsa’kai kama, which may be roughly rendered, stretcher
design.*

Rhomboidal Elements.

Quite common among Pomo designs are rhomboidal figures.
These may be variously arranged in single rows or in pat-
terns from two to four rows in width. The proportions of the
length and breadth of these rhomboidal figures vary greatly,

* The term stretcher as used here is explained above in the discussion of
the design in fig. 15,
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er differences are found, however, in the names given it by East-
ern informants. It was called xati’yoti’yd, zigzag, bicé'mad,

deer-back, bii-dilé tsiyd'tsiyd, potato-forehead 2igzag, and c¢d bax
kama, east this mark, commonly spoken of as a ‘‘design from the
east.”” One informant who frequently used this term maintained
that the patterns to which she applied it were actually extraneous
ones, introduced to the Eastern Pomo from the people living to
the east of them. Other informants, however, claimed that these
designs were original with the Pomo and that this name did not
imply that they were introduced from any other people.

I * 4
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One example of a design consisting of a quadruple row of long
rhomboidal figures such as that in fig. 103 has been found. One
name obtained for this design among the Northern Pomo was
bicé’-mad, datsa’ibanem, deer-back broad-band. It was called
kaa'i-kama, crow-foot (or track), and kaa'i-kama kolai, crow-foot
(or track) long (plural) by Central informants, and Lal-a-pa,
goose-excrement, by Eastern informants.

Only one example has been found of a design consisting of a
quadruple row of very small rhomboidal figures, such as that in
fig. 104. This was called by the Northern Pomo kateak datsa’i-
banem, arrowhead broad-band. By Central informants it was
called kaa'i-kama, crow-foot (or track), and pdi'-cna, acorn-head
(or cup). The one name obtained for it in the Eastern dialect
was bicé’-mad, deer-back.

A design consisting of long rhomboidal figures but so arranged
that they slant toward the left instead of toward the right (fig.
105) is occasionally found. This is called by the Northern Pomo

sometimes diti'pka datsaibanem, pointed

broad-band, though they are also called

™ by bice-mad, deer-back, bic&-yeé-nat, deer-
breast-?, and dateé’kka, said to be the name

of a game in which a long wooden or other

skewer is thrust through as many as possible of a string of fish
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vertebrae as the string is passing through the air. Central in-
formants called it kaa’i-kama, crow-foot (or track). Eastern
i

informants most often called it xati’’yd'ti’yd, zigzag, though here
again the name co'bax kama, east this mark, appears.

T N ) -
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Examples of double or triple rows of these rhomboids (figs.
106 and 107) pointing toward the left and bordered by heavy
lines have been found, although they are of very rare occurrence.
They are called by the Northern Pomo zigzag, ka'tiyotiyd, and
deer-back, bice’-mad. By the Eastern Pomo they are called either
zigzag, xatl’yd'ti’yo, or east this mark, oo’ bax kama, and by the
Central Pomo they are called crow-foot (or track), kaa'i-kama.

The white rhomboidal design shown in fig. 108 was called by
the Northern Pomo informants datsa’ibanem dilé dati’pka, broad-

band in-the-middle sharp-points. By Cen-

tral informants it was called kaa'i-kama,

AT AW~ crow-foot (or track), and by Eastern in-

% formants bi'-dilé xali, potato-forechead one

(or single), and xaitsa’k na xal'@'taduk

kadabemli, stretcher and (or with) striped-watersnake going-
around (plural). This design is of very rare occurrence.

[z
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One case each of a white rhomboidal design (fig. 109) and of
a colored rhomboidal design (fig. 110) have been found. These
are usually called simply zigzag by the people of the three Pomo
divisions under consideration, though among the Northern Pomo
the name dati’p dilé katea’k kale ciden, sharp-point in-the-middle
arrowhead white lead, was obtained for the design shown in fig.
109. It is evident that the informant in this case took into ac-
count not only the white figures, which, to the minds of the other
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occur very rarely, one example only of each of these having thus
far been noted. They are often called by informants new-
fashioned or white man’s designs, and, when given true Indian
names, are usually called striped or striped-watersnake. In the
case of the design shown in fig. 118, however, more descriptive

EFDR B
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terms are employed by Northern and Eastern informants who
respectively call this design misa’kalak xoltn katea’k, striped-
watersnake on-both-sides arrowheads, and kali'tiduk hna bicé-
yad, striped-watersnake and (or with) deer-teeth. The design
shown in fig. 120 was called by Eastern informants xaga’ dilé
gaiya gadil xa’itsakai kama, arrowheads in-the-middle gaiya
passing-along (plural) stretcher mark.

Simple lines arranged in such a manner that they cross each
other (fig. 121) and form squares or diamond shaped figures are
occasionally found, but it happens more
frequently that these crossing lines are met

are sometimes called simply crossing. An example of one of
these simple crossing line patterns was called by the Northern
Pomo wina-daté’kama, crossing or literally top-lie-om, by the
Central Pomo ina’Liii, crossing, and by the Eastern Pomo wina-
Iihe'mpke, which has the same signification. In another case
(fig. 233) which consists of crossing rows of a pattern formed
from the triangular elements shown in figs. 17, 18, 19, and 20,
the central space between the lines of triangles is left blank,
thus making a set of crossing white lines. This pattern was
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informants, constituted a zigzag, but also the dark sharp pointed
portion of the pattern as well.
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The unusual arrangements of rhomboidal figures such as ap-
pear in figs. 111 and 112 were found upon the same basket. The
former was called by Northern informants bicé’-mad datsa’iba-
nem, deer-back broad-band. Both were called by Eastern in-
formants La'l-a-pa hna xal@’ ctidil kama, goose-excrement (or
with) blank lead mark, and ¢’ bax kama, east this mark. Cen-
tral informants claimed that both these patterns were new and
had no regular Indian name, being simply called new fashioned
or white man’s design, masa’n tei. The design of fig. 112 was
called by Northern informants bic&-mad datoi dilé kale cide'n,
deer-back design in-the-middle white lead.

The design consisting of a pair of parallelograms placed so
that two of their oblique angled corners touch (fig. 113) has been
found on a very few baskets. This was called by Northern Pomo
informants datoi datipka, design sharp-points, and bicé’-mad
datoi, deer-back design. By Central informants it was called
kaa'i-kama, crow-foot, and ka'tiyotiyd, zigzag, and by Eastern
informants usually dziyodziyd or xati’yoti’yo, zigzag. Another
Eastern informant gave the name xama ditip, mark sharp.

A single example was found of a design like that in fig. 114.
This was claimed by some informants to be a new fashioned or
white man’s design. No Indian name was given by any of them
for it.

Linear Elements.

The designs shown in the six figures 115 to 120 are what may
be termed intermediate forms between angular figures of con-
siderable length and true linear figures. Patterns of this kind
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called by Northern informants arrowheads crossing, kateca’k mina-
datékama, and arrowhead in-the-middle scattered-along-in-a-line,
kateca’k dile dakikitinka. By Central informants it was called
katea’-mtil iinaliit, arrowhead-slender crossing. By Eastern in-
formants the name given was xali’tiduk hna xaga’-daset winali-
hempke, striped-watersnake and (or with) arrowheads-barbed
crossing.

Y,

Straight lines of varying widths are frequently found on
Pomo baskets. These may be arranged horizontally, diagonally,
or vertically and may be placed so that two or three parallel lines
form a broad pattern unit, as well as so that each line stands by
itself. Examples of various arrangements of single or parallel
lines of varying widths are shown in figs. 122 to 131. When
used by themselves as patterns, these single or parallel linear
figures are usually called striped-watersnake by all informants.
Among the Northern Pomo the most common form of this name
is misa’kalak, though misa’kala and masakalak are frequently
found. Among the Central Pomo the name is the same with
phonetic variations, msa’kale. Among the Eastern Pomo, how.
ever, this snake has an entirelv R “aink ang
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kalt'tiruk, of which the former is the more common. In addi-
tion to their independent use as the entire pattern of the basket,
these linear figures are found very frequently in combination
with other design elements, particularly in the complex diagon-
ally arranged triangular patterns, which are so prominent on
some forms of Pomo baskets, They may appear as lines of color
through the center of one of these complex patterns, as is the
case in pl. 22, fig. 5, or as white lines in this same position (pl. 28,
fig. 1). In either case, particularly in the former, they are called
striped-watersnake. In the latter case, however, they are not
infrequently called by the Central Pomo string, sle'ma or sle’'mat.
Obviously, only the diagonal lines can be employed in the com-
plex triangle patterns above mentioned and in these cases more
than three parallel lines have not as yet been found, grouped
together. A single line in the middle of one of these complex
patterns is quite common. So far, no complex pattern horizon-
tally arranged has been found containing either colored or white
straight lines in its middle. It appears to make no difference
whether there be one, two, or three lines arranged together, the
names given are the same. The most commonly occurring of
these designs are the single narrow horizontal line (fig. 122) and
the single narrow diagonal line (fig. 127), the former being met
with very frequently as a pattern in full, the latter almost as
frequently as one of the elements of a complex pattern. The
broader single lines in both these arrangements (figs. 124 and
131) are found only occasionally. A pattern consisting of a
double narrow horizontal line (fig. 125) is found quite often.
The remainder of the various linear designs above referred to,
figs. 123, 126, 128, 129, and 130 are of comparatively rare occur-
rence.

In the cases of very broad linear designs such as those shown
in figs. 126 and 131, other names than striped-watersnake are
sometimes given. In the case of fig. 126, some Northern inform-
ants gave the name data’pka, signifying a large area, while one
Central informant called it katca'k-kalatkad, arrowhead-drawn-
out, and an Eastern informant gave xaga’datap, arrowhead-large-
area. The reason for the conception of this figure as a long
pointed arrowhead is most likely to be found in the fact that
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names, however, some of the Eastern informants also gave sun-
fish-rib, tsawa’l-misak, thus taking into account the angular
nature of the design. As before stated, however, most inform-
ants called the designs of both these figures new or white man’s
destgns.
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The same statement applies to the peculiar linear designs
shown in figs. 134 and 135. These designs have been so far found
upon a single basket each and were not given Indian names by
most informants. The design shown in fig. 134 occurred, in the
one case where it was found, as the initial design on the bottom
of the basket shown in pl. 19, fig. 1, and informants gave it the
name caiyd'i, initial design. One Eastern informant also called
it bie&'-yad, deer-teeth, while another gave its name as caga’x-xe,
quail-plume. One Central informant called it simply ka'taiiteai,
which is said to mean separated (plural) (?). As is shown in
the illustration, but four of these figures occur in the circle of
design, thus making the spaces between them very considerable.
This undoubtedly accounts for this general name, which applies
not only to this case where the constituents of the pattern are
separated by considerable distances but also to all other designs
where the distances between component parts are large.

In fig. 136 is shown a cross which was universally said by the
Indians to be copied from the whites. It is a reproduction upon
the basket of the cross of the Roman Cath-
oliec church, which has its churches in sev-
eral parts of the Pomo country as well as
a Franciscan Mission upon the southern
shore of Clear lake. By Central inform-
ants, most of whom embrace the Catholic faith, this design was
called kari's, clearly derived from the Spanish cruz. One East-
ern informant called it kama' bana, mark forked. This, like
most new designs, is found but rarely, and when used it is almost
always secondary to the main pattern as is the case upon the
basket shown in pl. 18, fig. 6.

136
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the design is worked vertically upon a curved surface, which
naturally tends to cause it to narrow and approach more or less
nearly a point at either end. Other informants, however, con-
sidered it simply a broad line. In the case of the design of fig.
131 the name given by one Northern informant was data’pka,

large area.

% 133

The V-shaped design (fig. 132) has been found upon but a
few baskets and in these cases was not at all prominent. It was
always spoken of by Central informants as sunfish-rib, tsawa’l-
msak, but it differs materially from the true sunfish-rib design
as shown in figs. 224 and 225. Designs such as those shown in
figs. 132 and 133 are considered as more or less new and are
unnamed by some informants. The design shown in fig. 132 was
also called by Northern Pomo informants tsiké'ga, zigzag (?),
and datd’1 ciket, design striped. By Central informants it was
also called ditei kalat. Ditei signifies design or pattern and kala’t
is said to be applied to approzimately parallel lines, such, for
instance, as those which might be made by the dragging of two
or three objects through the dust, which would result in lines not
entirely straight and parallel but approximately so. Eastern
informants also called this figure sunfish-rib, tsawa’l-misak, and
striped-watersnake, kali'tiduk. The one case where the design
shown in fig. 133 occurred was on a rather coarsely woven basket
of three-rod foundation. In such a basket it is obviously impos-
sible to make a diagonal straight line, the nearest approach to
this being a succession of small rectangles, each overlapping those
nearest and projecting a little farther to the side than the one
below. These small rectangular figures are called deer-back by
the Northern and Central Pomo, and potato-forehead by the
Eastern Pomo. The names given by some informants to these
designs were simply deer-back, bicé-mad among the Northern
Pomo and pcé'med among the Central Pomo, and potato-fore-

head, bi-dilé, among the Eastern Pomo. In addition to these
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An odd design is represented in fig. 137. It was called by
Northern informants dasi’dasi-mil, scattered-around-in-a-circle,
also dato’l biyobiyoka, design little-pieces, and dapd’'dapoka,
spotted. By Central informants it was called tsawa'l-msak,
sunfish-rib, though tsiyd'tsiyd, zigzag, was also given. One East-
ern informant called it tsiyo'tsiyo-diset, zigzag-projecting, though

most Eastern informants simply called it caiyoi, initial design,
since in the one case in which it was found it occurred as a circle
near the center of the bottom of the basket shown in pl. 16, fig. 6.

One case of the linear design in fig. 138 was also found. By
informants of all three Pomo divisions this was called new or
white man’s design, but one Northern informant called it dika’tka
datol, pushed-over design.

Zigzag Elements.

Among the most frequently occurring Pomo designs are va-
rious forms of zigzags. The various forms and arrangements of
these zigrags are shown 11 185 139 t0 194 Many of these, re-
gardless of whether they are arranged horizontally, vertically,
or diagonally and regardless of the thickness of their component
lines or of the angles which these lines make with one another,
are called simply zigzag by the informants of all the three Pomo
divisions here considered. The term zigzag, by which the In-
dians seem to mean almost any crooked line or object, is most
commonly rendered by the Northern and Central Pomo tsiyd't-
siyd and by the Eastern Pomo dziyd’dziyo. Different individ-
uals, however, vary from these forms so that dziyddziyo is occa-
sionally used by Northern informants, and tsiyd'tsiyo is used by
informants of all three divisions. In addition to these variants
of the same term, which informants all claimed signify precisely
the same thing, there is a term which is virtually the same as the
above but preceded by ka or xa. Additional forms of these
terms are therefore ka'tsiyotsiyd, katiyotiyd, kati’yo'ti’y6, xatlyo-
tiyd, and xat1’yd’t1’yo. Ka or xa is never added before dziyd'dziyd.
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Informants seem not to be very clear in their own minds as to
the exact difference, if there is any, between tsiyd'tsiyd and
its variants, and ka'tlyotiyé and its variants. Some claim that
the former is a general term applied to almost any kind of
zigzag and that the latter is applied exclusively to the diagonal
zigzag consisting of a horizontal straight line with a neck, or ver-
tical straight line, much smaller and at right angles to the first,
such as that in fig. 170. Others maintain that it is the name of a
diagonal zigzag (fig. 176) in which both the horizontal portion
and the neck are the same width, but the neck is much shorter
than the horizontal portion. Some further restrict the term to
figures of this description, but those in which the horizontal line
and the neck meet each other at acute angles. However, none of
these definitions are adhered to at all strictly in the naming of
designs; some informants even using the latter set of terms as
names for various designs which are not arranged diagonally at
all. Close questioning has thus far failed to discover an exact
and uniform meaning for these names, and it has therefore been
deemed advisable to render both sets of term as zigzag. It has
been suggested that ka'tTydtlydo had reference to rippling water,
the idea no doubt arising from the fact that water is called in the
various Pomo dialects ka or xa, thus easily making water 2igzag.
The Indians, however, maintain that ka'tiyotiyd has no connection
whatever with water and that there is no place, as for instance
ariffle, in a stream or any point in a lake which bears this name.
In addition to the above mentioned names for zigzag designs they
are also called by some Northern and Central Pomo informants
tsiyo'tsiyoka and by the Eastern Pomo dziyd'dziyoka. Still
another term rendered by Northern informants as zigzag is tsakd’-
tsakoka, and a term of almost the same significance is diko'tka,
which the same people translate as wavy. The term tsiké'ya
probably also signifies zigzag, though no entirely certain and
satisfactory translation has been obtained for it.

A zigzag design of very common occurrence is that shown in
fig. 139. It consists simply of a narrow broken line, the success-
ive parts of which meet each other in right or nearly right angles.
The names given this design are tsiyd'tsiyd by the Northern and
Central Pomo and dziyodziyd by the Eastern Pomo.
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arrowheads-sharp. Eastern informants called it xaga’ dziyo-
dziyd, arrowhead zigzag, and xaga’-diset, arrowhead-projecting.
As before stated, the general term zigzag is applied to this as well
as to other similar designs.

Figs. 144 to 147 show zigzags consisting of narrow lines, every
alternating one of which is vertical instead of both lines of each
pair having the same slant as in the designs just described. Of

146 iR
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these designs the one shown in fig. 144 was called by informants
simply zigzag. Those in figs. 145 and 146 were called not only
zigzag but by Northern and Central informants grasshopper-
elbow, cakd'-biya, and cako’-piya, respectively. In the case of
the design shown in fig. 146 some Northern informants gave the
name katca’ dilé dziyodziyo ciden, arrowheads in-the-middle zig-
zag lead, while certain Eastern informants also gave the names
xaga’ dilé gaiya dziyd'dziyo gadil, arrowhead in-the-middle gaiya
zigzag passing-along, and dziyodziyd xo'mawa xaga, 2igzag on-
both-sides arrowheads. This design has been found in but a few
instances.

One case has been found of the design shown in fig. 147, to
which the name zigzag is applied by the people of all these Pomo
divisions. Also among the Northern Pomo the name datd1 dati'p-
ka dilé dziyddziyo ciden, design sharp-points in-the-middle zig-
zag lead was found.

There are a number of rarely occurring zigzag designs consist-
ing of comparatively wide lines varying greatly in length. Some
are so short as to give the distinet impression of small rectang-
ular or rhomboidal figures hitched together by their corners,
while others are so long as to give the impression of true linear
figures, Various arrangements of designs of this kind are shown
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A few cases have been found of what might be termed the
negative of the design shown in fig. 139. This design, shown in
fig. 140, consists of a broad band or as it might otherwise be
conceived, a double row of large triangular features with a white
zigzag line passing through its middle. The Dame here is the
same as for an ordinary zigzag of colored material. In fig. 141 2

variant of this design is shown. This design is in all respeets the
same as that in fig. 140, except that occupying the center of the
white zigzag space is a line in color. This becomes more of a
complex pattern and is, according to the universal Pomo custom,
given names indicative of this complexity. By the Northern
Pomo it is called datd’i kata dilé tsiydtsiyoka, design empty in-
the-middle zigzag. By the Central Pomo shorter descriptive
names are given: tsiyd'tsiyo tel lala, zigzag design in-the-middle,
or tsiyd'tsiyd le'Lan, zigzag in-the-center. Eastern informants
gave this pattern the names kaca’icai kalaitiduk dziyddziyd, but-
terfly striped-watersnake zigzag, and xaga’ dilé gaiya kali'tiiruk
dziyodziyd, arrowhead in-the-middle gaiya striped-watersnake
zigzag.

Another form of horizontal zigzag, virtually the same as that
in fig. 139 except that it is comparatively very broad, is shown
in fig. 142. Its names are the same as for the zigzag of fig. 139.

The zigzag represented in fig. 143 differs from the last only
in that its angles are very acute. It is, however, specially named
by most informants. The Northern Pomo call it tsiyd'tsiyoka
katea'k zigzag arrowheads, mina-daté’kama kateak, crossing arrow-
head, and dati'pka, sharp-points. Central informants called it
tsiy6'tsiyo kat t, 2igzag arrowheads-sharp, and katca’-mset,
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in figs. 148 to 154. Some, as that in fig. 154, have comparatively
long narrow necks or connecting lines, while others, such as those
in figs. 149 and 151 have none at all. To all of these, the general
term zigzag is applied by informants of all of the three dialectic
divisions under consideration. In the case of the design shown in
fig. 153 the name bicé-mad, deer-back, was also given by one
Northern informant, though he at the same time stated that it

was a new kind of deer-back design and not the regular aboriginal
pattern of that name. Another name given was kase'tka, sharp-
points. One Central informant gave the name pdd’-cna, acorn-
head (or cup), to this design. The design represented in fig. 154
was called by two Northern informants cakd’-biya, grasshopper-
elbow; by a Central informant kapo'kpoko kakaiiteom, spotted
kakaiditcom, and by one Eastern informant bu’-dile, potato-fore-
head. All these designs are comparatively rare, some having so
far been found but once.

Fig. 155 shows a design found upon only one basket. North-
ern Pomo informants spoke of this as dzi-
yo'dziyo dilé ciket, zigeag in-the-middle

W stripe. Central informants called it tsiyd-
155 tsiyd sibo kateom, zigzag three together;

and some Eastern informants gave the

names kali'tiduk na tsawal-misak, striped-watersnake and (or
with) sunfish-rib, and bi'-dilé dziyodziys, potato-forehead zigzag.
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In the first of these Eastern names, the term striped-watersnake
refers to the heavy vertical lines, and sunfish-rib to' the lighter
slanting ones.
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There are certain patterns which may be termed compound
zigzags, that is, large zigzags which are composed of small zigzag
lines. Designs of this sort are shown in figs. 156 to 162, to all of
which the Indians gave the name zigzag, though to some of them
other names were given as well. All these designs, except those
in fig. 162, occur only as elements in complex pattern consisting
of a horizontal band of large triangles, such as is shown in fig. 25,
having the central space filled with one of these zigzag elements.
Such complex patterns, containing the design elements shown in
figs. 156 and 157, are called by the Northern Pomo datd'1 kata
dilé tsiyd'tsiyd ciden, design empty in-the-middle zigzag lead, and
by the Eastern Pomo xaga’ dilé gaiya dziyo'dziyd gadil, arrow-
head in-the-middle gaiya zigzag passing along (plural). No
translation was obtained from Central informants for such a pat-
tern as a whole, the component elements only being named.
Neither one of these designs occurs very frequently.

About as frequently the pattern shown in fig. 158 is found.
Owing to the fact that the zigzag portion
is white it is necessary to show the entire
pattern in order to give the zigzag itself.

188 mhe entire pattern here given is called by

the Northern Pomo datdl kata dile

tsiyo'tsiyoka, design empty in-the-middle zigzag. One informant

also gave the name cakd’-biya, grasshopper-elbow, on account of

the sharp angles of the figure. Central informants called this

pattern either simply zigzag, tsiyd'tsiyo, or blank zigzag band,

kal@' tsiyotsiyd ctot. Eastern informants called it arrowheads

in-the-middle gaiya zigzag, xaga’ dilé gaiya dziyd’dziyo. One in-
formant also called it zigzag-projecting, dziyd'dziyo-diset.
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unalii, zigzag crossing, and by the Eastern Pomo kalel tsawa’l-
misak, nothing sunfish-rib.

One instance of the design represented in fig. 163 has been
found. This was called by informants of all three divisions new
or white man’s design. It was also called zigzag by certain in-
formants. One Eastern informant also spoke of it as deer-back,

. =t
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Another new or white man’s design is shown in fig. 164. One
Eastern informant, however, called this kaitsa'kai kama, stretcher
mark, also the same informant said that it resembled the deer-
back design, but was unlike either one.

A few cases of zigzag figures arranged vertically have been
found. The names of such zigzags are in the main the same as
those for zigzags arranged horizontally or diagonally. Certain
informants, however, gave names other than zigzag and some
used qualifying terms in connection with the terms signifying
zigzag. 'The vertical narrow line zigzag (fig. 165) was called by

Northern informants eike't datdl, stripe de-

stgn, and ha’ske datdi, tatto design, the

reference being to the zigzag figures which

are occasionally found upon the faces of

165 Pomo women. Tattooing, however, is com-

paratively rare among the Pomo, and when used usually consists

of from one to four straight vertical lines upon the chin and per-

haps one or two small horizontal lines at the corners of the mouth.

Zigzags are very rarely used by them in tattooing, although with

the Yuki immediately to the North, among whom tattooing is

more prevalent, they are quite common. Among Central infor-

mants this design was called striped-watersnake, msa'kale, as well

as zigzag, and among Eastern informants it was called kali'tiduk
kaiytilal dabel, striped-watersnake upward stir (2).

Two cases of a design practically identical with the last, ex-
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The design shown in fig. 159, while being an element in the

center of a broad band of design (pl. 16, fig. 4) is itself some-

what complex. Among the Central Pomo

its name is kapo'kpdko ctot lala sle'ma teii-

W wan, spotted band wn-the-middle string

159 stripe, and among the Eastern Pomo bicg'-

to xam ti'ntin gadil, deer stand-in among

ants passing along (plural). The reason for the name ants ap-

pearing in this last case is that the white line in the middle of the

pattern, as is thown in the illustration above referred to, appears

more or less broken by colored fibers. No name was obtained

among the Northern Pomo for this particular portion of the pat-

tern, but it as a whole was called dato'l kata dilé katea’k daien,
design empty in-the-middle arrowhead collected.

In figs. 160 and 161 a simple zigzag arrangement of rhomboid-
al figures, in one case white and in the other colored, is shown.
Both these are called spotted, dapd’kpokd, among the Northern
and Central Pomo. In addition, the design shown in fig. 161
is called by the Northern Pomo datd'i kata dilé dasé-sé-tenka
design empty in-the-middle scattered along in a line, and datd’l
dasetka, design crossing. By the Central Pomo it is called dapg'-
kpokd 1éLan katea, spots in-the-center arrowhead. By the East.
ern Pomo it is called kaca'icai bii-dilé dziyodziyd, butterfly potato-
forehead zigzag, xaga’ dilé gaiya xama paser gadil, arrowhead
in-the-middle gaiya mark tied-together passing along (plural),
and dziyo'dziyd xaga xo'’nawa dai, zigzag arrowhead on-both-
sides along. Both these figures occur quite frequently.

Two examples of the compound zigzag design shown in fig.
162 have been found. This is called zigzag among all three Pomo
divisions, but in addition it is called by the Northern Pomo
dziy(')’dziy(‘) iyl dana daie’nga zigzag upward placed-close-to-
gether-in-a-row. By the Central Pomo it is also called tsIyd'tsiyd
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cept that the line which forms the zigzag is very wide, have been
found. This design is shown in fig. 166 and also in pl. 18, fig. 5.
It is called by informants of all three di-
visions zigzag.  Different informants of
each division, however, use different forms
of the term zigzag, some adding ka to the
ordinary names for zigzag, as was men-
tioned when first speaking of zigzag designs. Thus by the
Northern and Central Pomo respectively it is called tsiyd'tsoyd
and ka'tlyotiyo, and by the Eastern Pomo dziyd'dziyo and
xa'ti’yoti’ydo. In addition to these names, it is sometimes given
more descriptive ones, as, among the Northern Pomo @'ytl dana
tsiyotsiyo, wpward rub (?) zigzag; among the Central Pomo
tsTyd'tsiyo diyil kaa te@iwan, zigeag upward daylight (2) stripe;
and among the Eastern Pomo kali'taduk #1’ydti’ys, striped-
watersnake zigzag.
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The pattern shown in fig. 167 and consisting of a band of
short broad zigzags was found upon one basket. In general, the
name given it is simply 2igzag or zigzag band, though Northern
Pomo informants also gave the more descriptive term tsiyotsiyoka
datsaibanem dilé dapi'dapika, zigzag broad-band in-the-middle
small-figures. The idea of small-figures is not exactly clear in
the schematic figure here shown, in which the narrow white lines
appear as continuous. As a matter of fact, this design occurs on
a basket of plain-twined weave and the narrow white line is but
one stitch, or more properly but one warp stick in width, thus
making it more or less broken and giving the effect, not of a true
narrow white line but of a zigzag row of fine white dots. By
Central informants it was called tsiyd'tsiyo Gyl kana, zigzag up-
ward close. One Central informant also called it tsawa'l-msak,
sunfish-rib.

Another one of these vertical zigzags is seen in fig. 168. This
design was called by Northern informants kateca’k dase'tka datoi,
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arrowhead crossing design, and by Central informants kaa'i-
kama kateltaimaill ctot, crow-foot (or track) interlocking band,
and also simply kaa'i-kama ctot, crow-foot (or track) band.

172

Of diagonal zigzags, there are a comparatively large number,
some slanting very sharply toward the base line, others very
gradually, some with their component lines making right angles
with each other, others with their component lines making various
acute angles with each other, some with longer or shorter con-
necting lines or necks of various widths, and some with no con-
necting necks at all. These various diagonal zigzags are shown
in figs. 169 to 194. As before stated, there are two separate
terms applied to zigzags in each of the three Pomo divisions under

178 180

consideration, one being a compound of the other with the addi-
tion of ka or xa before it and certain phonetic changes within it,
The difference, if there be any, between these terms does not seem
clear to the Indians, so that within the same dialectic group, one
may be used by one informant and the other by another in speak-
ing of the same design. This is particularly noticeable in con-
nection with the diagonal zigzags as shown in figs. 169 to 180,
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In figs. 181 to 186 are shown a series of rhomboidal figures
of different proportions arranged in diagonal lines, forming zig-
zags. In all these, each one of the small rhomboidal figures is
50 placed that two of its diagonally opposed corners touch similar
corners of the adjacent rhomboidal figures. To each of these de-
signs the general name zigzag is given but, in addition, certain
other names are given to some of them. The design shown in fig.
181 has been called by Northern informants bicé'-mad, deer-back,
and in one case it was called katea'k, ar-
rowhead. By Central informants the
name katca’-mtil, arrowhead-slender was
given, while by some Eastern informants
the names bicé-mad, deer-back, bicé-yad,
deer-teeth, bicé' 1o, deer stand-in, and cé-bax kama, east this mark,
were given. This design is very frequently found combined with
large triangular design elements to form a complex pattern,
similar to that shown in fig. 55. Such a pattern is shown also in
pl. 17, fig. 5.

Similarly in the case of the design shown in fig. 182 Northern
informants sometimes called it dato'i maa,
design acorn, bic&’-mad, deer-back, and kat-
cak, arrowhead. Central informants some-
times called it kapdo'kpokd, spotted and
Eastern informants gave the name bic&'-to
kama, deer stand in mark. This design occurs quite frequently
as an element compounded with large triangular figures to form
a complex pattern. It is much less frequently met with, however,
than the design shown in fig. 181,

A few instances of the design shown in fig. 183 have been

found. In all cases it is the middle design

elements of a pattern of large triangles,
. such as is shown in fig. 55. Names other
183 than zigzag were obtained for this, as fol-

lows: among the Northern Pomo datoi
dati’pka, and dase’tka, design sharp-points and crossed respective-
ly; among the Central Pomo katca’-mtil, arrowhead-slender, and
ed-ma ke'kama, east-place from mark; and among the Eastern
Pomo datip, sharp pointed, also dziyd'dziyd-dise't #zigzag-project-
ng.
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which have connecting lines or necks. In practically all cases
each of these designs is called by both names by different infor-
mants speaking the same dialect. By the Northern and Central
Pomo they are called tsiyd'tsiyo, ka'tiydotiyd and kati’yd'ti’yd,
while by the Eastern Pomo the names dziyd'dziyo, xatiyd'tiyd,
katlyd'tiyd and kati’yo'ti’yd are used. The last four of thege
terms are practically the same but the variations are very dis-
tinctly noticeable. By some Northern and Central informants
they are also called tsiyo'tsiydka and by some Eastern informants
they are called dziyd'dziydka.

It is not feasible to illustrate with exactness each distinet form
of zigzag found, since practically no two are exactly alike in their
proportions, ete. Those here given are therefore types of their
respective classes and in such designs as are shown in figs. 169 and
170 considerable differences in the length of the horizontal lines
and of the connecting lines or necks are found. As these ap-
proach more nearly the form of rectangles with their corners
joined, such as those in fig. 95, they are sometimes differently
named by certain informants. For instance, some Northern and
Central informants named certain patterns, of which figs. 169
and 170 are the typical forms, deer-back, bice’-mad and peé’med,
respectively, while Eastern informants named these same figures
potato-forehead and ants mark, bi'-dilé and t@'ntun kama, re-
spectively. The same is true of the design shown in fig. 172.
Similarly, one Central informant called the sharp angled zigzag
in fig. 179 deer-elbow, pee’-piya and one Eastern informant called
the design shown in fig. 178 grasshopper-elbow, cakd’-biya. The
very sharp angled zigzag represented in fig. 180 was also called
by Northern informants katea 'yl dana daienga, arrowhead up-
ward rub (?) placed-close-together-in-a-row, by Central infor-
mants katea’-mset ditel, arrowhead-sharp design, and by Eastern
informants xaga’-daset dziyddziyd, arrowhead-barbed zigzag.

The diagonal zigzag designs just mentioned are found in use
by themselves as entire patterns, but they are found perhaps more
frequently in combination with other design elements to make
complex patterns. The most commonly occurring of these
diagonal zigzag designs are the ones shown in figs. 174, 169, 172
and 180, named in the order of their frequency.
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A very few examples of the design shown in fig. 184 have been
found. The only names other than zigzag obtained for this de-
sign were found among the Central Pomo. One informant called
it katea’, arrowhead, and another kaa'i-kama, crow-foot (or track).
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The designs shown in figs. 185 and 186 have thus far been
found in but one case each. The one name, other than zigzag,
obtained for either of these was found among the Central Pomo,
where one informant gave peé'med, deer-back, as another name
for the design of 186.

The peculiar zigzag seen in fig. 187 was given names as fol-
lows: by the Northern Pomo dziyd'dziyo or tsiyd'tsiyd, zigzag,
bi'-dilé, potato-forehead, which it derives from the slanting rows

of small rectangles, and tsakd'tsakoka, zigzag. By the Central
Pomo it is called tsTyd'tsiyd, zigzag; and by the Eastern Pomo
bi'-dile dziyd’dziyd, potato-forehead zigzag. This unusual pat-
tern was found upon but one basket.

Another peculiar pattern found upon a single basket is that
shown in fig. 188. This was called by informants of all three
of the Pomo divisions zigzag, but by Northern and Eastern infor-
mants it was also called bic&’-mas, deer-back, and by Central in-
formants kaa'i-kama, crow-foot (or track).

Occasionally a crossing zigzag is found. Such a design is
shown in fig. 189. Designs of this kind were called by Northern
informants tsiyo'tsiyoka kana daye'tkami, zigzag close meet
(plural) ; by Central informants ka'tiytiyd @naliil, zigzag cross-
ing; and by Eastern informants dziyd’dziyd winalihempke, zig-
2ag crossing.
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The Z shaped designs represented in figs. 190 and 191 were
found upon only a few baskets. The former, in fact, was found
but once. It was called by Northern Pomo informants bicé’-mad
datsa’ibanem deer-back broad-band; by Central informants kaa'i-
kama, crow-foot (or track); and by Eastern informants Lal-a-pa,
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goose-excrement. The design in fig. 191 was variously named by
different informants. By the Northern Pomo it was called
ka'tiyotiyd, zigzag, bice-mad datdl, deer-back design, dati’pka
datsaibanem, sharp-points broad-band, and ditce’kka, said to be
the name given to a game in which a wooden or other skewer is
thrust through a string of fish vertebrae as it passes through the
air. Central informants gave this design the names ka'tiyotiyd
ctot, zigzag band, and kaa'i-kama, crow-foot (or track). In one
case also in which this design appears near the edge of a flat
plate-form basket it was called baiya’kaii, finishing design, this
being the name applied to almost any design near the border or
opening of a basket. This, however, is one of the rare instances
in which such a border or finishing design is not a row of small
rectangular figures. Eastern informants gave the names of this
design as dziyo'dziyd and kati’yd'ti’yd, both meaning zigzag,
xama’ ditip, mark sharp, and ¢d bax kama, east this mark. One
informant also called it xati'yoti’ys xot n, zigzag, r i
along-in-pairs.
The zigzag design shown in fig. 192 was found in use as the
central element of a complex diagonal pat-

tern of large triangles, similar to the pat-
le““"l tern shown in fig. 55, The entire patterm
12 was called by Northern Pomo informants

dato’l kata dilé kaa'i-kama daienga, design
empty in-the-middle crow-foot (or track) placed-close-together-
in-a-row. By another Northern informant the name tsihi'n, for
which no translation was obtained, was given. Among the North-
ern, as well as among the Central Pomo this design element alone
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have been taken from these cards. Most informants, however,
claimed this as an aboriginal pattern.

The design shown in fig. 196, consisting of lines crossing in
such a fashion as to inclose white diamond
shaped spaces, is named with regard to both

><><>0< the crossing lines and the inclosed blank
9 greas. Here as elsewhere, the only means
of making a diagonal line is by a series of
small rectangular figures, which result in an irregular step shaped
line. These crossing lines of small rectangles are called by the
Northern Pomo bicé-meé mina-daté’kama, deer-back crossing.
By the Eastern Pomo these lines are called bicé-mad winali-
hempke, deer-back crosing, or bi'-dilé winalihempke, potato-fore-
head crossing. They may be conceived of as zigzag lines instead
of deer-back or potato-forehead designs, in which case their name
is dziyd'dziyd winalihempke, 2igzag crossing. One informant of
the Central dialect also called this design zigzag crossing, tsiyd’-
tsiyd finalifi. Most Central informants, however, gave the name
acorn-head (or cup) pdi’-cna, referring more to the inclosed
diamond shaped spaces than to the lines themselves. Some Cen-
tral informants gave the compound name deer-back acorn-head
(or cup), pc&-med pdii-cna. Northern informants also named
the diamond shaped space kawl'na-tcidik, turtle-back, and East-
ern informants named it kana’dihwa-koi, turtle-neck. One East-
ern informant gave the compound name kana’dihwakol bi-dilé
winalihempke, turtle-neck potato-forehead crossing.

In fig. 197 is shown a design which is practically the negative
of 196. By Northern informants this pat-
tern was called datd’l kata dilé kawina-
\ teidik, design empty in-the-middle turtle-

7 back. Datd' kata refers to the triangulay

figures along the sides of the pattern and

kawi'na-teidik to the diamond shaped figures included between
these lines of triangles. These diamond shaped figures were also
called by another Northern informant dapd'kka, large-spots. Cen-
tral informants called this pattern simply pdd’-cna and pdii-cna
ctot, acorn-head (or cup) and acorn-head (or cup) band, thus
making no particular mention of the triangular figures of the
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was called crow-foot (or track). Among the Eastern Pomo it
was given the name which has heretofore been roughly translated
as stretcher. Two names for the pattern as a whole were ob-
tained among informants of this division of the Pomo, xaitsa’kai
x0'’'nawa kaga gadil, streicher on-both-sides arrowheads passing
along, and xaga’ dilé gai xaitsa’k kama, arrowheads in-the-middle
gai stretcher mark.
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193 194

In figs. 193 and 194, both of which are of comparatively rare
oceurrence, are shown two other designs which are usually called
by all informants zigzag. Some Northern informants have given
certain examples of these designs the name deer-back, bicé’-mad
as have also some Eastern informants. Central informants
usually called them =zigzag, though kaa’i-kama, crow-foot (or
track) was also used-

Diamond Shaped Elements.

Designs composed of diamond shaped figures with their long
axes horizontal, such, for instance, as those in figs. 195, 196 and
197 are quite frequently met with, the last,

however, being the least uncommon of the

S OOOGOE three. The design shown in fig. 195 is
" called by the Northern Pomo turtle-backs

kawi'na-tcidik, and by the Central and

Eastern Pomo kawi'na-iitca and xana’dihwa-kol, respectively,
both terms signifying turtle-neck. One Eastern informant added
lik, signifying band, to the name turtle-neck. Central informants
also called this design acorn-head (or cup), pdit’-cna, though this
name is more frequently applied to the designs seen in figs. 196
and 197. One Northern informant called this design dati’pka
datol, sharp-points design, and one Central informant, who evi-
dently considered this a modern design, gave the name wada'ha
tel. ‘Wada’ha was defined by this informant as the name given
to the Spanish game of cards and the design was said by her to
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pattern. Eastern informants gave the names kaca'icai winali-
hempke, butterfly crossing, which refers to the large triangular
figures, and dziyd'dziyo xoldabéhmak, zigzag meet, referring to
the crossing white lines. The name bi-dilé-ii, potato-forehead
eye, was also given by some informants as the name for this pat-
tern.

The diamond shaped pattern shown in fig. 198 has been found
in but a few instances. It is generally con-
sidered by informants practically the same

B {7° as those in figs. 196 and 197. Certain

198 Northern informants gave the name da-
ti'pka xolta dziyd'dziyo citen, sharp points

on-both-sides zigzag straight-band, the important part of the de-
sign according to the Indians being the lines bordering the dia-
mond shaped figures. Central informants noted these bordering
lines in a different way, calling them kamtitall-i'i-kiiwi, killdeer-
eye-brow, a name said to be derived from the dark line over the
eye of that bird.

b0 0 90009
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In figs. 199 and 200 are shown diamond shaped designs which
are of very rare occurrence. Both were called new or white
man’s designs by certain informants of all three dialects, but by
other informants Indian names were given, though all seemed
to consider them not aboriginal designs. Northern dialect in-
formants called the design of fig. 199 dapo'kka, large spots,
dati'pka, sharp points, and datol sisi’sisi, design small-figures. In-
formants of the Central division gave the names katca’-mtip,
arrowhead-slender, katea &'pit-ai, arrowhead sharp pointed (plur-
al) katea kapokpoko, arrowhead spotted. In cases where these
figures occur singly or in what has been termed individual ar-
rangement, they were called kapd'kpokd tatii spotted single (or
one). Eastern informants also connected this design with the
arrowhead, calling it xaga’-miset, arrowhead-sharp. — Northern
informants called the design shown in fig. 200 datoi teado'lai,
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design globular (plural). Some Central informants gave the
name katea kapo'kpoko, arrowhead spotted, while Eastern infor-
mants gave the name kama ditas, mark dot.

Diamond shaped figures arranged with connecting lines such
as are shown in fig. 201 were called by the Northern Pomo grass-
hopper-elbow, cakd’-biya, as well as dise't-
ka, crossed, datol biyd'biyo, design Uttle
pieces, and datipka, sharp points. Central
and Eastern informants usually gave sim-
ply zigzag as the name of this design. One
Central informant, however, gave the name katea’ lala tsiyd'tsiyd
kaden, arrowhead in-the-middle zigzag follow-up, while one East-
ern informant gave xaga’ dilé dai dziyd'dziyo gadil, arrowhead
in-the-middle along zigzag passing-along. This design has been
found upon only a few baskets.

201

Vp0e® 0000000 YNWNEWY

The design of squares in fig. 202 was called by the Northern
Pomo turtle-back, kawina-teidik; by the Central Pomo turtle-
neck, kawina-iitea, and acorn-head (or cup), pdi'-cna; and by
the Eastern Pomo turtle-neck, kana’dihwa-kéi. One Eastern in-
formant also gave the name xaga’ gaiicaiyaiihmak, arrowheads
interlocking (or sticking-through-bet ther). Only two
examples have thus far been found of this design.

One example of the design of hollow squares shown in fig. 203
has been found. This was called by Central Pomo informants
pdi-cna, ctot, acorn-head (or cup) band, and by Eastern infor-
mants bi'-dilé-ui, potato-forehead-eye.

A couple of instances of a design like that in fig. 204 have
been found on baskets of the diagonal-twined weave. They ap-
pear as white line figures within a large triangle as is shown in
pl. 16, fig. 2. By Northern informants this design was called
dapo’dapdka, spotted, or simply daii, the name usually applied
to the break in a horizontal band of design. Central informants
called it pdii-cna, acorn-head (or cup), and tsiyd'tsiyd, zigzag.

Quail Plume Elements,

The designs shown in figs. 211 to 222 show various simple and
complex forms of the quail-plume design. These various designs
take their names from the club-shaped plume of the California
valley quail, Lophortyx californicus. The quail plume is called
by the Northern and Central Pomo caka'’ka kéya, and by the
Eastern Pomo cag‘d’x-xe or caka'ga-ke. This is, on the whole,
the most common of the animal designs used by the Pomo and
is the only one to which the Pomo attach any realistic significance.
The element itself always bears the name quail-plume, but the
names of the complex patterns vary greatly according to the
many and varied other elements with which it is combined. In
fig. 211 is shown the most simple form of the quail-plume design,

in which the plain quail-plume figures ap-

pear uncombined with any other design

1717171 171 77 elements. In this particular and most
&t typical case the vertical line or stem of the

quail plume is narrower than the horizon-

tal line. In some cases, however, the two lines are of the same
width. In figs. 212 to 215 are shown four patterns composed
of quail plumes combined with straight lines. These were called
by the Northern Pomo simply quail-plume broad-band, caka'ga-
kéya datsa’ibanem. By the Central and Eastern Pomo, however,
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more descriptive names were given, as follows : striped-watersnake
band side quail-plumes, msa'kale ctot t@l caka'ga-kéya, by the
Central Pomo, and striped-watersnake and (or with) quail-
plumes, xali'tiduk na cag‘a’x-xe, striped-watersnake in-the-mid-
dle gaiya quail-plumes, xalii'tiduk dilé gaiya caga’ga-xe, quail-
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Eastern informants gave the name dziyd'dziyd winalihempke,
2igzag crossing.

In figs. 205 to 209 are shown five designs which are by North-
ern informants usually called turtle-back, kawi'na-teidik, and by
Central and Eastern informants turtle-neck, kawi'na-iitea, and
kana'dthwa-koT respectively. The design of fig. 205 is called by
the Central Pomo pdd'-cna, acorn-héad (or cup) and on aceount

205

208
of the crossing lines which are of necessity composed of small
rectangular figures, the name pcé’-med, deer-back is also given,
sometimes the two being combined into pcé-med pdi-cna, deer-
back acorn-head (or cup); and Central informants also gave
pee’-med unalit, deer-back crossing. By Eastern informants biy'-
dilé winalihempke, potato-forehead crossing, was given as one
name for this design. One Eastern informant gave as the name
of the design of fig. 207 kana'dihwa-koi dilé data’p giwal, turtle-
neck in-the-middle wide-mark running-along.  All the designs
called turtle-neck by Eastern and Central Pomo informants are
usually called turtle-back by those of the Northern dialect. One
informant, however, gave the name kawi'na-ki’, turtle-neck, to the
design shown in fig. 209. Similarly, an Eastern informant called
the design of fig. 205 xana'dihwa-kidi, turtle-back.

The rectangular design with points shown in fig. 210 has been
called turtle-foot, kawina-kama, and
kana’dihwa kama. It was claimed by most
informants to be a new or white man’s de-
sign. Some informants claim that there

20 18 no design called turtle-foot, while one
Northern informant described a turtle-foot design, consisting of a
more or less circular figure with four or five projecting points
about it.
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plumes in-the-middle gaiya striped-watersnake, caga’ga-xe dile
gaiya kala'tuduk, and striped-watersnake quail-plumes on-both-
sides passing-along, kali'tiduk cakaga-xe kd'nawa gadil, by the
Eastern Pomo. Of these four designs, the one shown in fig. 214
is the most common, though none of them occur very frequently.

The design shown in fig. 216, which as been found but once,
was called simply quail-plumes. One informant stated that the
rectangular figure, in the middle was started for an arrowhead
but was never finished.

T i
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In fig. 217 is shown a design consisting of a large triangle
or arrowhead, the sides of which are bordered by quail-plumes.
This design which oceurs quite frequently was called by Northern
informants datd’l kata xoltw cakaga-kéya daien'na, design empty
on-both-sides quail-plumes placed-close-together-in-a-row, and by
the Central Pomo katca’-dalaii caka’ga kéya kowaldakaden, ar-
rowhead-half quail-pl following-on-the-outside, katea’-dalaa
caka'ga-kéya, arrowhead-half quail-plumes or caka’ga-kéya katca,
quail-plumes arrowhead. In cases where the triangle is very
sharp-pointed, the name given was katca’-mset tdl caka’ga-kéya,
arrowhead-sharp on quail-pl . The following names were
obtained for this design from Eastern informants: xaga’ x6’nawa
caka’ga-xe gadil, arrowhead on-both-sides quail-plumes passing
along, xaga’ dile gaiya caga’ga-xe xama, arrowhead in-the-middle
gaiya quail-plume mark, and xaga'ma caga’ga-xe, arrowhead and
(or with) quail-plumes. A band or circle of these arrowheads
with quail plumes such as is shown in fig. 30, is occasionally found,
particularly on large woven baskets. The name given to such a
banded pattern is usually the same as the name of the single
triangle with quail plumes, except that sometimes by the Eastern
Pomo the name butterfly instead of arrowhead is given to the
large triangles.

Diagonal rows of large triangles with quail plumes upon the
upper side of the row, as shown in fig. 218 ara aeeasionally found.
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These are called by the Northern Pomo datd’l kata tii caka'ga-
kéya daienga, design empty side quail-plumes placed-close-to-
gether-in-a-row, and by the Central Pomo caka’ga-kéya kateca,
quail-plumes arrowheads. By the Eastern Pomo they are called
xaga’ dilé gaiya caga’ga-xe xama, arrowheads in-the-middle gaiya
quail-plumes mark.

Now and then crossing lines with quail plumes on their sides,
as shown in fig. 219, are found. These designs were called by
Northern informants datd’i datapan tii caka’ga-kdya daienga,
design large area side quail-plumes placed-close-together-in-a-row
and caka'ga-kéya mina-daté’kama, quail-plumes crossing. Cen-
tral and Eastern informants also gave the name quail-plumes
crossing, in the first case caka’ga-kéya inalii, and in the second
caka’ga-xe winalihempke.

Fig. 220 shows one of the more unusual quail-plume designs.
This was called by the Northern Pomo
tsiyd'tsiyoka tii caka'ga-kéya daienga, 2ig-

-\/- zag side quail-plumes placed-close-together-
in-a-row. By another informant it was
called kale datsii'tteika, white compressed,
and ditee’kka, the name of a game in which a slender wooden or
bone skewer is thrust through a string of fish vertebrae as it
moves through the air. By Central informants this design was
called, in addition to quail-plume, katca’k-kasiiltak, arrowhead-
long, and katea’k katik, arrowhead elbow (?). Informants of
the Eastern dialect gave the names caga’ga-xe, quail-plume, caga’-
ga-xe gabil, quail-plume long, and xali'tiduk kama, striped-
watersnake mark.

In figs. 221 and 222 are shown designs commonly called quail-
plume which also oceur rarely. In addition to quail-plume, the
design shown in fig. 221 was called by one Northern informant
bita'mta, mosquito, and by another dikd'tka, which is another
name for zigzag, meaning in the strictest sense wavy. By one

220
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In fig. 226 is shown a wing-like design called by some of the
Northern Pomo kata’talak-ca datol, bat’s-arm (or wing) design.
This design has so far been found in only one case and was
claimed by Central informants to be a new or white man’s design,
while Eastern informants gave it the name arrowhead or arrow-
head-half, xaga’ or xaga’-daLai.

Fig. 227 shows a design which has also been found in but one
instance. By one Northern Pomo informant this design was
called katcak dase’tka, arrowhead crossing, and by another kat-
ca’-miset, arrowhead-sharp. One Northern informant gave the
name bear-foot (or track), bita’-kama, to each one of the five
large divisions or lobes of the figure. Eastern informants gave
the names xaga’ daset arrowhead barbed, and bi’ya kama, elbow
mark.

There are occasional instances of star shaped designs with
from four to several points. Such a design, a six pointed star, is
shown in fig. 228. The largest number of points yet found is
ten. Designs of this kind were usually called zigzag by infor-
mants of all three divisions. One Northern informant spoke of
them as zigzag circle, tsiyd'tsiyoka teadamill. Central informants
gave also the names star and starfish, kaa'miil and steik, and one
Eastern informant gave the name star, Giyaho'.

22 231
230
The designs shown in figs. 229, 230 and 231 were, in most
cases, called new or white man’s designs. Indian names, how-
ever, were given by several informants for these. One Northern
informant called the design in fig. 229 datd'i ditaska, design
spotted. One Central informant called it kawi'na-itea, turtle-
neck, and the names kald’ kama, blank mark, kaca'icai, butterfly,
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Central informant this design was called kaa'i-kama, crow-foot
(or track), and by another ctot mka'litcai, band scattered (plur-
al). One Eastern informant called this design caga’ga-xe batil
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mahwak xama, quail-plumes batilmahwak mark. Some infor-
mants claimed both these designs to be modern or white man’s

designs.

Miscellaneous Elements.

The design, resembling a zigzag, shown in fig. 223 was called
by some Northern informants and by all
Central informants kaa’i-kama, crow-foot

% (or track). By Eastern informants the
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sign acorn collect.
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In figs. 224 and 225 are shown forms of a design commonly
called sunfish-rib, tsawa’l-msak by the Central Pomo. Northern
informants called the design of fig. 224 datd’i biyobiyo, design
little-pieces, though most informants of all three divisions con-
sidered it a new or white man’s design. These designs have been

found in but one instance each.
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and yani'ya kama, calico (a term derived from the Spawish)
mark were also obtained. One Northern informant gave ki’-tana
datdi crab-hand (or claw) design, as the name for the design
shown in fig. 230. The design shown in fig. 231 was called by
some Northern informants dati'pka datdl, sharp-points design,
and katea, arrowhead, by some Central informants. One East-
ern informant called this design, kama’ dagol, mark foolish (or
nonsensical).

There are various other new or white man’s designs, such, for
instance, as those shown on the upper four figures of pl. 29,
which presents four different sides of the same basket. Here, al-
though there are many separate designs, there are no two alike.
Such designs are almost never given aboriginal names, but are
simply called new, new style, or white man’s designs. Other ex-
amples of these white man’s designs are shown in figs. 5 and 6
of the same plate. The terms signifying new among the Central
and Eastern Pomo are ciiwé’ and ciwé’ respectively. White man
is called in all three of the Pomo dialects here treated masa’n.
Base't is the term in the Central dialect meaning bad or ugly
and is often applied to an ill-shaped figure which resembles some
aboriginal design. Among these new fashioned or white man’s
designs, the human figure such as is shown in pl. 18, fig. 4, is note-
worthy, as the Pomo formerly never used the human figure as a
decoration for their baskets. In addition to being called new or
white man’s design, this figure is also sometimes called tca by the
Northern, teate by the Central, and gaiik by the Eastern Pomo,
all three terms signifying man.

PATTERNS.

As before stated, in considering Pomo basket designs and their
names, a sharp distinction must be made between the design ele-
ment, the simple elemental figure, and the pattern as a whole,
the more complex figure composed of one repeated or two or more
combined elements. In discussing the designs shown in figs. 1
to 231 design elements have been mainly treated, the various
forms of the same element being, as far as possible, shown in these
figures. The names of such design elements are very simple terms

names given were dziyd'dziyd, zigzag, and
xaitsa’k xama, stretcher mark. This de-
sign, like the one in fig. 192, has thus far been found upon but
one basket and, also like that figure, occurs as the middle element
in a diagonal pattern of large triangles, The pattern as a whole
is called by the Eastern Pomo xaga’ dilé gaiya dzlyd'dzlyd gadil,
arrowheads in-the-middle gaiya zigzag passing along, and dziyo-
dziyd xdtcagan xé’nawa xaga, 2igzag runming-along-in-pairs on-
both-sides arrowheads. It was called by Northern informants
datd'i kata dilé datél maa daien, design empty in-the-middle de-
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referring to animate objects, plants, natural or artificial objects,
and geometric figures. The terms applied to complex patterns
are compounded from these simple names of elements and are
not in the nature of true simple names but are more of descrip-
tive phrases which mention all the important elements constitut-
ing the complex pattern and give, in the main, the relation in
which each stands to the other.

Such complex patterns may be composed of a single element
repeated over and over again, as, for instance, superimposed rows
of triangles, such as are shown in figs. 22, 23, 24, and 45, super-
imposed rectangles such as are shown in figs. 75, 81, and 82, or
numerous parallel rows of rectangles such as those shown in fig.
95. Such a pattern is usually called by the name of the single
element of which it is composed and these names have been
treated in speaking of the design elements and their names. It
should, however, be noted that these names of elements do not
often ocecur unaccompanied by modifying terms, but usually have
associated with them such qualifying and descriptive terms as
crossing, double, and so on, descriptive of obvious peculiarities
of form, size, number or arrangement of the elemental designs
or of the larger figures formed by the combinations of elemental
designs. An example of this is shown in fig. 97, which may be
called either deer-back or potato-forehead crossing, or deer-back
or potato-forehead acorn-cup, the last name arising from the
diamond-shaped figure formed by the crossing lines of rectangles.

There are many complex patterns which are composed not of
a single repeated element but of two or more different elements
combined into a complex whole. Patterns of this sort are given
complex names in which the chief, at least, of the design elements
are mentioned, and the relations in which the constituent ele-
ments stand to one another are given, thus making the term by
which such a pattern is designated a descriptive phrase, rather
than a simple name. Informants differ somewhat in naming such
patterns, some giving names much more fully deseriptive than
others; but none of them stop with a simple name such as is ap-
plied to a design element. The most skillful basket makers al-
most invariably give long deseriptive phrase-names to their pat-
terns, while those who seem less conversant with basketry and
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dziysdziyd, arrowheads in-the-middle, gaiya zigzag, xaga-daLau
sam dziyd'dziyd cdil, arrowhead-half among zigzag lead, and
dziyo-dziyd xo'’nawa xaga, zigzag on-both-sides arrowheads. In
cases where the zigzag approaches nearly the form of the diagonal
line of rectangular figures called deer-back, the pattern may be
called xaga xam bic&-mas, arrowheads among deer-back, or xaga
dile bieg'mad, arrowheads in-the-middle deer-back. Similarly,
if the zigzag is composed of figures resembling those called, by the
Eastern Pomo goose-excrement, the pattern may be called xaga
dilé gaiya Lal-a-pa kama, arrowheads in-the-middle gaiya goose-
excrement mark.

Of the combinations of triangles with zigzags above mentioned
the one shown in pl. 22, fig. 1 is probably the most common, while
that shown in pl. 18, fig. 2 is rarely met with. In this, there is
really a third element, the small sharp points which project in-
wards from the sides of the large triangles. These, however, were
not mentioned by any of the informants, the names given for this
pattern being the same as for a similar pattern without these
sharp points. Diagonal patterns composed of large triangles and
zigzags such as those just mentioned are usually found in baskets
of the twined weaves, though coiled baskets such as those shown
in pl. 18, fig. 2, and pl. 19, fig. 2 are occasionally found with
these patterns. Usually, these patterns have a single zigzag in
the center, though a few cases, such as the one shown in pl. 19,
fig. 2, have been noted where double zigzags are used.

Triangles with Rectangles.

Another diagonal pattern which is frequently found is the
double row of triangles with one or more rows of rectangular
figures, often squares, through its middle. Examples of such
patterns are shown in pl. 18, figs. 3, 5, 6, and pl. 19, fig. 1. These
patterns are called by the Northern Pomo datd'i kata dilé bitamta
daienga, design empty in-the-middle ants placed-close-together-
in-a-row, datd'l kata dilé dateédatcenka, design empty in-the-
middle datcedatcenka, datd'1 kata dilé cikikitinka, design empty
in-the-middle extending, and dapi'dapika kateak nétak, small-
figures arrowheads throw. Central Pomo informants gave these
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basket-making neglect to mention in their names the finer dis-
tinctive features of the pattern. The complex descriptive names
must therefore be considered the typical and proper names for
such patterns.

Of these more complex patterns those consisting of large tri-
angular figures combined with various other elements are the most
common. These may occur either in a diagonal or a horizontal
arrangement, each of these methods being found in about equal
numbers.

DIAGONAL OR SPIRAL PATTERNS.
Triangles with Zigzags.

Among the diagonal patterns the double row of large isosceles
triangles with some form of zigzag through its middle is one of
the most common. Such patterns are shown in pl. 18, fig. 2, pl.
19, fig. 2, and pl. 22, fig. 1.  Practically all diagonal patterns are
arranged so that if followed from the bottom of the basket up-
ward, they progress toward the left. The diagonal rows of tri-
angles which form the chief elements are therefore those shown in
figs. 18 and 20. Between these may appear almost any of the
various forms of zigzag shown in figures 169 to 175, and 178
to 180. Any such combination of these elements is usually called
by the Northern Pomo datd’i kata dilé tsiyd'tsiyo ciden, design
empty in-the-middle zigzag lead. Some Northern informants
gave the same name but omitted the last term. One informant
gave the name tsiyotsiyd data’pka,.zigzag large-area upon one
occasion, and others gave datol kata dilé cakd’-biya datoi, design
empty in-the-middle grasshopper-elbow design, and datdl kata
dilé kaa'i-kama daien, design empty in-the-middle crow-foot (or
track) collected, in cases where the particular kind of zigzag used
to fill the middle of the pattern resembled the elemental designs
called grasshopper-elbow or crow-foot (or track) respectively.
Central Pomo informants gave these patterns the names katca
lala ka'tlydtiyo teiwan, arrowheads in-the-middle zigzag stripe,
katlyotiyd mtea'kolai 1eLan, zigzag micakolai in-the-center, ka'-
tiyotiyo katea, zigzag arrowhead, and katiydtiyo léLan, zigzag
in-the-center. Eastern Pomo informants gave xaga’ dilé gaiya
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patterns the names peé-med léLan katea, deer-back in-the-center
arrowheads, katca peé-med lala teiwan, arrowheads deer-back in-
the-middle stripe, katca dalaii pcé-med malada teiiwan, arrow-
head-half deer-back mear stripe, and pcé-med katca, deer-back
arrowhead. Eastern informants called them xaga’ xam tiintin
giwal, arrowheads among ants running-along, xaga' xam t{intin
dabel, arrowheads among ants stir (), this name being applied
to a pattern in which the center is filled with a double row of
small rectangles. Other names are xaga’ dilé gaiya dziyodziyo
kama, arrowheads in-the-middle gaiya zigzag mark, xaga’ dilé
gaiya tuntin gadil, arrowheads in the-middle gaiya ants passing-
along, and bi'-dilé x6’'nawa xaga, potato-forehead on-both-sides
arrowheads. When the pattern consists of such elements as those
above mentioned but arranged in crossing lines as shown in pl.
19, fig. 3, the name crossing is added to the above mentioned
names, or shorter names mentioning the crossing of the lines of
the pattern are used, as, for instance, pcé-med katea tnalii,
deer-back arrowhead crossing among the Central Pomo, and bi-
dilé wina'lihempke kama, potato-forehead crossing mark, among
the Eastern Pomo. In any of these patterns, the space between
the rows of large triangles may be filled either by a single or by
a double row of rectangles, usually worked out in the eolored
fiber material as shown in pl. 18, figs. 5, 6, though sometimes in
white as in pl. 19, fig. 1. These patterns occur quite frequently
and are usually found on coiled baskets, being the only combi-
nation of diagonal rows of large triangles and other figures which
are met with at all frequently upon coiled ware.

It occasionally happens that there are more than two rows of
small rectangular figures occupying the central space between
the double row of diagonally arranged triangles. There are in-
stances where two or more rows of such a design element occupy
the center of a double row of triangles which itself occupies the
center of a double row of still larger triangles. Such a pattern
is found in pl. 17, fig. 6, where crossing lines of this elaborate
pattern are shown. Among the Northern Pomo such a pattern
is called in full datd'i kata dilé kateak dilé kale dap1'dapi diaenga
datdi mina-datékama, design empty in-the-middle arrowheads in-
the-middle white small-figures placed-close-together-in-a-row de-
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sign crossing. By others it was given the shorter name bit@’'mta
mina-datékama, ants crossing. Central Pomo informants gave
still simpler names for the pattern, as a whole, as, katea kapd'k-
poké tnalid, arrowheads spotted crossing. At the same time,
however, they named the constituent elements separately. The
large triangles on the lower sides of the crossing lines of the pat-
tern are called tea'l-katea, inward-arrowhead, and those on the
upper sides of the lines are called ko'l-katca, outward-arrowhead.
The inner combination of small triangles and little dots is called
ti'ntiin katea inaLia lala, ants arrowh

ds crossing in-th iddl

Eastern Pomo informants gave such names as xaga dile’ gaiya
gadil, arrowheads in-the-middle gaiya arrowheads passing-along,
xaga dile’ gaiya t@ntin gadil, arrowheads in-the-middle gaiya
ants passing-along, wina'lthempke kama xam t¢lintiin, crossing
mark among ants, and kama’ paser winalthempke, mark tied-
together crossing. By one informant only was the design called
zigzag. The name given in this case was simply dzlyd'dziyo
winalthempke, zigzag crossing. As was stated when speaking of
designs called ants (figs. 75 and 76), the name of such a design
is dependent upon the size of the constituent rectangles. In
the present case, these rectangles are very small indeed. In fact,
they are here so small that they consist of but a single woof
element each and are to be considered as mere dots of color on
the white background. It is just such design elements, extremely
small in comparison with the other constituent elements of the
pattern, that are called ants. In these elaborate patterns where
there is a double row of triangles within another double row of
still larger triangles there is usually found but the one design
element occupying the space of the central double row of tri-
angles. In some cases, on the other hand, there is nothing at all
placed here, the center being unoccupied except by a blank white
line. Such a pattern is called by the Northern Pomo datd'l kata
dilé katea’k daienga dilé dakikitinka, design empty in-the-middle
arrowheads placed-close-together-in-a-row in-the-middle scattered-
along-in-a-line. By Eastern Pomo informants it is called
xalii'tiiduk hna xaga-daset, striped-watersnake and (or with) ar-
rowheads-barbed, dile dagal kali'tiduk tcadim, in-the-middle
dagal striped-watersnake tcadim, and kali'tiduk kama dilg,
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dziyddziyd, arrowheads mark zigzag, dziyd'dziyd xd’nawa xaga,
zigzag on-both-sides arrowheads, and dziyd'dziyd-diset, zigzag-
projecting. Certain of these patterns, however, some informants
did not consider as zigzags and gave such names as xaga’ dile
gaiya bice'-yad, arrowheads in-the-middle gaiya deer-teeth, xaga’
dilé gaiya bicé-mad, arrowheads in-the-middle gaiya deer-back,
kaga' dilé gaiya bicé-to kama, arrowheads in-the-middle gaiya
deer-stand-in-mark, dilé gaiya xaga gaficaiyai’hmak, in-the-

iddle gaiya arrowheads interlocking, and xaga’ dilé gaiya La'l-
a-pa kama, arrowheads in-the-middle gaiya goose-excrement mark.
Patterns of this kind are confined almost entirely to twined
basketry.

Triangles with Triangles.

A diagonal pattern is ocecasionally found consisting of two
rows of large triangles with the space between them filled simply
with one or two rows of small triangles. Such a pattern is shown
in pl. 18, fig. 1. Patterns of this kind were called by Northern
Pomo informants dato’l kata dile katca'k yo-wil, design empty
in-the-middle arrowheads downward, and datd’i kata dilé maa
ciden, design empty in-the-middle acorns lead. Central Pomo
informants gave the names katca’-mtil katca leLan, arrowheads-
slender arrowheads in-the-center, and cti’ katca katca-dalan
leLan, coiled-basket arrowheads arrowhead-half in-the-center.
Eastern Pomo informants gave the name xaga’-daLat dilé xacai-
cai, arrowheads-half in-the-middle butterfly.

Triangles with Lines.

Baskets are occasionally found with patterns consisting of
rows of large trangles with the central spaces occupied by one
or more narrow lines. Such a pattern is shown in pl. 22, fig. 2.
Some Northern: Pomo informants called this pattern datd’i kata
dile kale cite, design empty in-the-middle white straight-lines. In
this pattern, however, the inner surfaces of the large triangles
are serrated, so that it gives the appearance of a set of small
triangular figures placed upon the sides of the large ones, which
accounts for the fact that some Northern informants gave the
names datd'i kata dilé katca’k daien, design empty in-the-middle
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striped-watersnake mark in-the-middle. Shorter names were
given by Central Pomo informants, viz., kateca-mtip kama, arrow-
head-sharp-pointed mark, and katea-mti’l ctot, arrowhead-slender
band.

Triangles with Rhomboids.

Among the more commonly occurring patterns on Pomo bas-
kets are those composed of two parallel rows of large triangles
with one or two rows of rhomboidal figures filling the space be-
tween them. Examples of such patterns are shown in pl. 16, figs.
2, 3, 5, and in pl. 22, fig. 3. Northern Pomo informants usually
gave the names dato'l kata dilé katea’k daien, design empty in-
the-middle arrowhead collected. Usually only triangular figures
are called arrowheads, but in this case the sharp pointed rhom-
boidal figures are sometimes so called by the Northern Pomo.
Another name for this pattern is datd'i kata dilé dato't maa ciden,
design empty in-the-middle design acorns lead; also daté’i da-
ti'pka dilé katcak daien, design sharp-points in-the-middle arrow-
heads collected. Central Pomo informants referred to these cen-
trally placed rhomboidal figures by the name spotted, kapd’kpoka,
and called the entire design katca lala kapo’kpoko teiiwan, arrow-
heads in-the-middle spotted stripe, kapd'kpoko katca lala tetiwan,
spotted arrowheads in-the-middle stripe, katca kapd'’kpoko, arrow-
heads spotted, and kapd'kpokd léLan, spotted in-the-center. In
cases where these rhomboidal figures are so arranged that they
very much resemble a zigzag, as in pl. 22, fig. 3, they are some-
times called by the Central Pomo ka'tiyotiyo lala teiiwan, zigzag
in-the-middle, or ka'tiydtiyd léLan, zigzag in-the-center, or the
name may be shortened to simply tsiyd'tsiyd kama, zigzag mark.
One Eastern Pomo informant gave the name kapd'kpokd lala
slema teiiwan, spotted in-the-middle string stripe, as the name of
the pattern of pl. 22, fig. 3, thus in this name taking into account
the presence of the narrow white line called string, while omit-
ting to mention the large triangles. Eastern Pomo informants
seem to have in most cases considered these diagonal lines of
rhomboidal figures as zigzags and they usually gave these pat-
terns such names as xaga’ dilé gaiya xa'ti’yoti’yo giwal, arrow-
heads in-the-middle gaiya zigzag rumming-along, xaga’ kama
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arrowheads collected, and datd’i kata ¢ katea’k daien, design
empty side arrowheads collected. One Central Pomo informant
gave the name katca’ lala slema teiyau, arrowheads in-the-middle
string tciyau, while another gave the name msa'kale kama,
striped-watersnake mark, and still another katca’-dalati, arrow-
head-half. Eastern informants gave the names xali'tiduk x3’-
nawa xaga kama, striped-watersnake on-both-sides arrowheads
mark, xali'tidik hna xaga-daset, striped-watersnake and (or
with) arrowheads-barbed, and xaga-daLat-daset, arrowheads-
half-barbed.

Miscellaneous Patterns.

An unusual pattern is shown in pl. 22, fig. 2, in which short
zigzags fill the space between two rows of large triangular figures,
the zigzags being so placed that they are transverse to the gen-
eral direction of the diagonal pattern. Northern Pomo inform-
ants gave this pattern the names datd’l kata dilé kaa'i-kama
daienga, design empty in-the-middle crow foot (or track) placed-
close-together-in-a-row, datd’l kata dilé datdl maa daien, destgn
empty in-the-middle design acorns collected, and datdl dati’pka
dile tsakotsakoka, design sharp-points in-the-middle zigzag. Cen-
tral dialect informants all gave this pattern the name kaa'i-kama,
crow foot (or track), stating that while they, in this particular
case named the white zigzags, because they were the most con-
spicuous, the name applied equally also to the small colored zig-
zags separating them. Eastern informants gave the names xaga’
dilé gaiya dziyo'dziyo gadil, arrowheads -in-the-middle gaiya zig-
2ags passing-along, xaga’ dilé ¢d bax gadil, arrowheads -in-the-
middle east this passing-along, xaga dilé¢’ gaiya Lal-a-pa kama,
arrowheads in-the-middle gaiya goose-excrement mark, and dzi-
yo'dziyd xoteagan xo’nawa xaga, 2igzags rumming-along-in-pairs
on-both-sides arrowheads.
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is composed of three distinet types of elemental figures. While
crossing patterns are usually elaborate like these, much more
simple ones are sometimes found, such for instance as the one
shown in pl. 28, fig. 1, in which double rows of triangular figures
cross each other, the space between the triangles of each row being
entirely blank. Northern Pomo informants called this pattern
katca’k dilée dakikitinka, arrowheads in-the-middle scattered-
along-in-a-line, and katca’k mina-datekama, arrowheads crossing.
Central informants gave the names katea’-mtil Ginalid, arrow-
heads-slender crossing. Eastern informants gave the names
kali'tiduk hna xaga-daset winalthempke, striped-watersnake and
(or with) arrowheads-barbed crossing, and winalihempke dziys-
dziyd, crossing zigzag. In the first of these two names, the tri-
angles are considered as arrowheads and the central line as the
striped watersnake design, both of which are the usual concep-
tions for these elements. In the second name, however, the in-
formants take no account of the white line in the middle but
consider the double row of triangles as a zigzag. Central Pomo
informants usually called plain white lines, such as are shown in
this pattern, string, but they for some reason took no account of
the white line through the middle of this pattern.

Bordering Triangles.

Upon many diagonal patterns composed of these large tri-
angles combined with other design elements there are rows of still
smaller triangles placed on the slanting outer margins of the
large triangles and at a little distance from them, so that a nar-
row white line separates the large triangle from the row of small
ones. Such rows of small edging or bordering triangles are
shown in fig. 55, and pl. 22, fig. 1, and pl. 16, fig. 2. These are
called by the Northern Pomo simply arrowhead, katea’k, or arrow-
head-sharp, katea’-miset. By the Central Pomo they are usually
called arrowhead-sharp, katca-mset, or arrowhead-slender, katea’-
mtil, and by the Eastern Pomo they are called arrowhead-pro-
jecting, xaga'-diset, or arrowhead-small, xaga-xiit. These large
triangles are also sometimes bordered with similar triangular
figures which are joined directly to the large figures, thus making
them a part of the large triangle itself, TWO examples of such
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like the ones just mentioned, are composed of but a single ele-
ment or perhaps two simple elements. Such figures are seen in
pl. 17, fig. 3, in which the band near the top is composed of ele-
ments called quail-plumes and the lowest band is composed of
quail plume elements separated by a narrow line called striped-
watersnake. There are, however, many of the more elaborate
horizontal patterns, the majority of which are composed of a
double row of large isosceles right triangles such as is shown in
fig. 25 combined with various elements, such as rhombodial fig-
ures, triangles, rectangles, zigzags, and others. Three of the
more simple patterns composed of isosceles right triangles, the
spaces between which are filled with smaller triangles, are shown
in figs. 26, 27, and 31, and the names applied to them have been
given in treating the subject of triangular design elements. An-
other example of a banded or horizontal pattern formed upon the
large isosceles right triangles as a base, is shown in fig. 30, in
which these large triangles are edged or bordered with what is
called the quail-plume design, The names applied to this pat-
tern by various informants have also been given in the part of
this paper treating of triangular elemental designs. This pat-
tern is also found in the uppermost band about the basket shown
in pl. 16, fig. 4.

Triangles with Rhomboids.

One of the most commonly occurring of this class of horizontal
or banded patterns is the one in which the spaces between the
large triangles are filled with rows of rhomboidal figures. The
baskets shown in pl. 17, figs. 1, 4, and pl. 16, figs. 1, 4, show typical
examples of this pattern. Northern Pomo informants usually
gave these patterns the name datd'1 kata dilé katea'k datsai-banem,
design empty in-the-middle arrowheads broad-band, or datd'i kata
dilé katea’k daien, design empty in-the-middle arrowheads col-
lected. In patterns in which the rhomboidal figures are white
instead of colored, as is the case in pl. 17, fig. 4, they were called
by some informants datd’i kata dilé kale katcak daien, design
empty in-the-middle white arrowheads collected. Here again it
is worthy of note that the name arrowheads is applied to these
rhomboidal figures instead of being restricted entirely to triang-
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triangles, one a very acute angled figure, the other much less so,
are shown in pl. 18, fig. 3, and pl. 17, fig. 2. Both these points
are called by the Northern Pomo katca'’k-kasetka, arrowheads-
sharp-points, by the Central Pomo katca’-mset, arrowheads-sharp,
and katea’-mtil, arrowheads-slender, and by the Eastern Pomo
xaga’-datip, arrowheads-sharp-points. Such points, particularly
the more acute angled ones, are found edging the insides of the
double rows of large triangles. In such cases, some informants
mentioned the sharp points themselves, while others mentioned
the white zigzag, which is the result of the presence of these
points in colored fibers. Some Northern informants gave the
names dato’i kata dile dast’dasika, design empty in-the-middle
scattered, and datol kata dilé katecak daienga, design empty in-
the-middle arrowheads placed-close-together-in-a-row. Central
informants gave the name katca lala tsiyd'tsiyo teiwan, arrow-
heads in-the-middle zigzag stripe, and Eastern informants gave
the names xaga dilé gaiya xaga-daset xama, arrowheads in-the-
middle gaiya arrowheads-barbed mark, and xaga’-miset xaga x0™-
nawa gadil, arrowheads-sharp arrowheads on-both-sides passing-
along.

HORIZONTAL OR BANDED PATTERNS.

Elaborate patterns arranged horizontally or in bands about
the surface of a basket, as was mentioned in the general discussion
of design arrangement, are met with very frequently, especially
upon baskets of the several twined weaves. They are, however,
found less frequently upon coiled baskets. Among the twined
baskets also these horizontal or banded patterns are much more
frequently found upon the large globose storage and cooking
baskets and upon the plate-form baskets used for sifting and as
general utensils, than they are upon burden baskets where the
diagonal arrangement prevails. Occasionally, of course, a bur-
den basket with a horizontally arranged pattern is found, as, for
instance, pl. 22, fig. 6, which shows zigzag and rectangular ele-
ments of different kinds, each element being itself repeated again
and again in the horizontal band about the basket, and none of
them being combined with any other element into a complex
pattern. There are many of these horizontal patterns which,
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ular ficures as is usually the case. Central Pomo informants
universally called these rhomboidal elements spotted, kapd'kpoks,
and usually gave as the name for this pattern simply spotted in-
the-middle, kapd'kpoko leLan. Some called them spotted band,
kapd'kpokd etot. Like the Northern Pomo, they also distin-
guished between the patterns with ordinary colored rhomboidal
figures and those with white rhomboids, calling the latter kali’
kapokpdko ctot-blank spotted band. In the case of a pattern in
which the rhomboids appear with a white line running through
their middle as is shown in pl. 16, fig. 4, the Central Pomo gave
the name kapd’kpdko ctot lala sle'ma teiwan, spotted band in-the-
middle string stripe. Eastern Pomo informants gave this pattern
the names xaga dilé gaiya bicé-to kama gadil, arrowhead in-the-
middle gaiya deer-stand-in mark passt long, bieg-td6 xam tin-
tin gadil, deer-stand-in among ants passing-along. That these
informants gave the term ants in connection with these names is
due to the fact that the white line which runs through the middle
of the row of rhomboids is but a single stitch or warp stick wide,
and is, in consequence of its diagonal trend, not entirely contin-
uous but appears as a slightly broken line. Other names given
for these patterns were xaga’ dilé gaiya xama paser gadil, arrow-
heads in-the-middle gaiya mark tied-together passing-along, and
dziyd'dziys xaga x6’nawa dai, zigzag arrowheads on-both-sides
along.

Triangles with Triangles.

Another class of horizontal or banded patterns which occurs
quite frequently is the class of patterns which are combinations
of large isosceles right triangles with smaller triangles of various
kinds. Examples of these are shown in figs. 26, 27, and 28, and
in pl. 20. The small triangles which border the edges of the
larger ones are usually of the isosceles right triangle type but
may be set with their apexes in any one of the several possible
directions. The names applied to such patterns by the Northern
Pomo are dato’i kata dilé katcak daienga, design empty in-the-
middle arrowheads placed-close-together-in-a-row, and dato'i kata
xolti dati’pka, design empty on-both-sides sharp-points. In one
instance where fine broken lines similar to the ones shown in the
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center of the rhomboidal figures in the band of design second
from the top in pl. 16, fig. 4, occurred between the inner double
row of small triangular figures, the name given it by Northern
Pomo informants was dato’l kata dilée kateak dile dapidapika,
design empty in-the-middle arrowheads in-the-middle small-fig-
ures. Central dialect informants called designs of this class
generally katca’-dalaii ctot, arrowhead-half band, or katca-dalai
1&'Lan, arrowhead-half in-the-center; and in the case of the par-
ticular pattern shown in pl. 20, katea’-mset, arro-whead-sharp, and
katea-mtil, arrowhead-slender. Eastern Pomo informants gave
the names xaca’icai dilé gaiya xaga dziyodziyd, butterfly in-the-
middle gaiya arrowheads zigzag, and xaca'icai winalithempke kali-
taduk koldaiyatihmak, butterfly crossing striped-watersnake meet-
together. Some informants also gave such short names as xaca’i-
cai-diset, butterfly-projecting, and dziyd'dziys-diset, zigzag-pro-
Jjecting.
Triangles with Rectangles.

Banded designs consisting of a row of large isosceles right
triangles, the spaces between which are filled with rectangular
figures as is shown in the broad middle band of pl. 17, fig. 3, are
occasionally found. These zigzag rows of rectangular figures are
usually single, but double rows are occasionally found. The
rectangles themselves may be of various proportions and here
again the names applied to them vary according to the size of
the rectangles in question, as has been already explained in treat-
ing of the design elements shown in figs. 74 to 98. In the cases
of the particular designs concerning which informants have been
questioned, this variation of the naming of the rectangular ele-
ments by different informants is worthy of consideration. Some
of the Northern Pomo informants gave to patterns of this class
the names datd'l kata dilé dateé’datcenka, design empty in-the-
middle datcedatcenka, and dato'i kata dilé datol maa ciden, design
empty in-the-middle design acorns lead. Another Northern in-
formant called the rectangular elements of this pattern bitimta,
ants, and another called them bicé'mad, deer-back. All Central
informants gave the name pcé’-med, deer-back, to these rectang-
ular elements, usually giving as the name for the entire pattern
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There are no special names used by the Indians for this partie-
ular arrangement, the names given to patterns of this kind being
the same as though they were arranged in any one of the ordinary
manners. Similar to these is the arrangement such as is shown
in pl. 16, fig. 3, which is generally considered by the Indians as
banded.

As before stated, there are various combinations of design
elements other than these elaborate patterns composed of isos-
celes right triangles and other elements, but typical examples of
practically all of the remainder of these combinations are shown
in the schematic figures given in the first part of this paper. To
attempt to show every combination and variation in minute de-
tail would be not only useless, since the names for similar though
not identical combinations are the same, but it would be wholly
impracticable as it would involve the illustration of a very great
number of baskets. Though they may bear the same names and
may be alike in all essential features, minor differences make it
almost impossible to find two patterns which are in all respects
identical. Nearly all of the more elaborate patterns have isos-
celes right triangles as the chief elements and typical examples
of these have just been given, together with their descriptive
names. The names of the less elaborate combinations, typical
examples of all of which are shown in the schematic figures above
referred to, are given in speaking of the various design elements.

ELEMENTAL NAMES.

There are in all fifty-four names of Pomo design elements
which may be classified as follows: animate objects or parts of
animate objects, plant names, names of artificial or natural ob-
jects, names of more or less geometric figures, miscellaneous
names, and names entirely of modern origin, or if of aboriginal
origin applied only to designs introduced in modern times. The
following table shows the total number of names of each of these
classes found in each of the Pomo divisions considered, the total
number of these names in common use in each of these three
divisions, and finally the total numbers found in all three divi-
sions and the total numbers in common use in all three divisions.

Loz v

Animate objects
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simply peé’-med, ctot, deer-back band. Eastern informants gave
more descriptive names but with the same variation in the names
of the rectangular elements. The names applied to these pat-
terns by them were xaga’ dilé gaiya tantiin gadil, arrowheads
in-the-middle gaiya ants passing-along, bi'-dile dziyddziys xo’-
nawa xaga, potato-forehead zigzag on-both-sides arrowheads, and
bicé-to dile gadil xaca'icai, deer-stand-in in-the-middle passing-
along butterfly.

Triangles with Zigzags.

A few cases of a horizontal band of large triangles separated
from each other by white or colored zigzags such as those shown
in figs. 156, 157, and 158, and the upper broad band about the
basket shown in pl. 17, fig. 4, have been found, but these are on
the whole the most rarely occurring patterns of this general class.
Some informants gave simply the name zigzag to all such pat-
terns but some of the Northern Pomo gave the name datd’l kata
dilé tsiyotsiyd, design empty in-the-middle zigzag, and some East-
ern informants gave a similar name xaga’ dilé gaiya dziyodziys,
arrowheads in-the-middle gaiya zigzag. White zigzags included
between the double row of isosceles right triangles such as is
shown near the center of the basket in pl. 23, fig. 2, are very
common. The name of such a design is in most cases the same
as that which is given above but some informants give grass-
hopper-elbow as the name for this sharp angled zigzag, as also
for such patterns as are shown in fig. 147.

PATTERNS COVERING THE ENTIRE SURFACE.

In a large measure, elaborate patterns are confined to spiral
and horizontal or banded arrangements, but there are certain
cases in which the entire surface of a basket may be covered with
a pattern which may be considered neither truly spiral nor
banded in its arrangement but which at the same time, if looked
at from another point of view, is not only both spiral and banded
but crossing as well. Such, for instance, are the patterns shown
in figs. 35 and 36, and also in pl. 22, fig. 4, and pl. 16, fig. 6.

WersILy v vy v

Total number Incommonuse _Totalin Incommon
all divisions use in all

N C E N C E divisions

.16 15 11 10 10 8 23 2

Plants ... .8 1 8 11 1 5 2
Artificial and natural

objects .3 3 3 2 2 2 6 4
Geometric figure: 7 2 2 3 2 1 (g 4
Miscellaneous 4 5 4 4 2 2 7 4
Modern .2 6 3 1 2 2 6 2

Totals 32 25 21 19 16 54 28
Truly aboriginal names 33 24 22 20 17 14 48 26
NAMES OF DESIGN ELEMENTS.

Animate objects Northern Central Eastern
deer-back bicé"-mad peé’med bicé'mad
striped-watersnake misa’kalak msa’kale kali'taduk

masa’kalak kald'tiruk
quail-plume caka’ka kéya caka'ka kéya  caka’ga-ke
cag‘a’x-xe
ant Dbitd'mtd ti'ntin ti'ntin
butterfly kaca'icai kaca'icai xaca‘icai
deer-teeth bicé"-o bicé’-yad
turtle-neck kawi'na-kil kawi'ma-itca kana’dihwa-ko1
turtle-back kawi'na-teidik kana’dihwa-
kidi
goose-excrement La'la-pa
grasshopper-elbow cakd’-biya cako’-piya
killdeer eyebrow kamti'ltali-ii
kiwl
erow foot (or track) kaa’i-kama kaa'i-kama
deer-elbow peé’-piya
sunfish-rib tsawa’l-msak  tsawa’l-misak
mosquito bita'mta
starfish sté'ik
crab-claw ki-tana
turtle-foot kawi'na-kama kawi'ma-kama kana’dihwa-
kama
bat’s wing kata'talak-ca
bear-foot (or track) bita’-kama
deer-breast-? bice'-yee-nat
deer-stand in bicd'-t5
elbow biya’ kati'k, piya’  biya’, bi’ya’

Plants
potato-forehead bi-dile
acorn-head (or cup) maa-ka'tola pdii-cna
acorn maa
pine-tree kawa'ca

potato-forehead-eye bi'-dilé-ai
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Artificial Northern Central Eastern
arrowhead katea'k katca’ kaga’
arrowhead-half katea’-dalai kaga’-daLai
arrowhead-sharp katca-mset kaga’-miset
arrowhead-slender katca’-mtil
inward-arrowhead tea’l-katea
outward-arrowhead ko’l-katca
arrowhead-sharp pointed katca’-mtip
arrow-split open xaga’-miLai
arrowhead-projecting xaga/'-diset
string sle'ma
game (played with fish datee’kka
vertebrae)
stretcher kaitsa'kai
xaitsa'k
xaitsa’kai
tattoo ha’ske
star kaa’mal iyaho’
Geometric
zigzag (by which is meant tsiy0'tsiyd tsiyd'tsiyd tsTyd'tsiyd
almost any crooked line katiyd'tiyd ka't yotiyd xatiyd'tiyd
or object) tsiyo'tslyoka  tsiyd'tsiyoka  dziyo'dziyoka
Az1y5dziyd dziybdziyd’
tsakd’kakoka
tsiké'ga ()
wavy diko'tka
large spots, spots dapd’kka
spotted dapo’dapoka dapd’kpokd
dapo’kpoko kapd'kpoko
dapd’dapd
dita’ska
spot or dot dita’s dita’s
small figures dapi’dapika
sis1’s1s1
) dapi’dapi
little-pieces biyo’biyd
biyd’biydka
Miscellaneous
initial doalgn caiys'i caiyd'i caiyd'i
finishing design bliii'a’kal'x baiyya’km'x hi'iniyax
empty . kata’
ek this sk ¢o'-bax-kama
eut-.plnce-from-murk B K
daylight (1) aa’
door da’ii, hbamaka’m ham, ha’'mda  hwa
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that the total number of names used by any one division alone
is very much below fifty-two. In fact the largest number used
by any one of the divisions is thirty-five, that used by the North-
ern. The Central and Eastern have respectively thirty-two and
twenty-five. If from these be subtracted the names due to white
influence and introduced in modern times, the Northern would
have but thirty-three, the Central twenty-six, and the Eastern
twenty-two names of strictly aboriginal origin. From the second
number should be also subtracted the two doubtful names above
mentioned, these occurring only in that division, thus leaving the
total for the Central division only twenty-four.

Among these names there are many which are rarely met
with. The number in common use among all three of the divi-
sions under consideration is but twenty-eight, and two of these
are names of modern origin, so that twenty-six truly aboriginal
names are the only ones applied to the majority of the designs.
Similarly each one of the divisions taken separately shows a com-
paratively small number of names in common use, the three
divisions having respectively twenty-one, nineteen, and sixteen
such names, of which one, two, and two respectively are names
of modern origin, leaving the total numbers of truly aboriginal
names in common use twenty, seventeen, and fourteen respec-
tively for the three divisions.

A notable feature of these terms is the predominance of ani-
mal names. As is shown by the above mentioned table there are
in all three of the divisions taken together twenty-three animal
names of which twelve are in common use, this being three times
as great a number as is found in any of the other classes of names
and nearly one-half the total number of names commonly in use.
In the main these names denote parts of the various animals,
though some are simply names of the animate objects themselves.
There are sixteen names of animate objects, as follows: deer,
striped-watersnake, quail, ant, butterfly, turtle, goose, grasshop-
per, killdeer, erow, sunfish, mosquito, starfish, erab, bat, bear;
and twelve terms relating to parts of the body, as follows: back,
plume, teeth, neck, excrement, elbow, eyebrow, foot (or track),
rib, claw (or hand), wing, breast (7). To these last should be
added three other terms which appear in plant names, namely :
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whiteman masa'n masa’n masa’n
new cawe’ ciwg’
cross kari's
cards (a game) wada’ha
calico yani’ya
man (human being) tea teate ka'iik
design datd’l ditel’, tei
mark kama’ kama’ kama’, xama’

Among these names there are two, elbow and daylight, which
should be disregarded, as they are doubtful translations and do
not appear to be logically connected with the designs to which
they are applied. In that case the total number of design names
in use would be fifty-two. In order to arrive at the total number
of truly aboriginal names, six, which are due to white influence
and classified here as modern design names, should be subtracted,
thus leaving forty-eight aboriginal names.

So far as at present may be judged all these names are of
truly Pomo origin, there being no evidence now at hand of bor-
rowing by the Pomo from other people. No positive statements
can, however, be made upon this point until more knowledge is
available about the basketry of the peoples occupying the terri-
tory surrounding that of the Pomo.

Not all these names are used by the people of all three Pomo
divisions. There are ten pairs of names which may be consid-
ered as equivalents, as follows: deer-back and potato-forehead;
turtle-neck and turtle-back; goose-excrement and finishing de-
sign ; grasshopper-elbow and deer-elbow ; zigzag and wavy ; large-
spots, spots, and spot or dot; small-figures and little-pieces; empty
and arrowhead; east-this-mark and east-place-from-mark. The
presence of these equivalent names accounts in part for what
appears superficially as a radical difference in designs in passing
from one of the Pomo divisions to another. Of fully equal im-
portance also are the differences in the qualifying terms used in
the different divisions and particularly the variations in the uses
of these qualifying terms by different informants. In addition
to these names which are equivalent in their application, there
are in each of these divisions a number which are not used in
either of the other divisions and which have no equivalents, so




