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DEDICATION & UNVEILING AUGUST 24, 2025
BRISTOL MEMORIAL SCULPTURE

The Bristol Middle Passage Port Marker Project seeks to acknowledge the history
and memory of Bristol’s participation in slavery and the Transatlantic Human Trade
and its resounding effects on African and Indigenous peoples by erecting a memorial
to honor those affected by this history and their contributions to our nation, and to
serve as a site for educating people on this history and for hosting reconciliation
and healing ceremonies.
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The Sankofa logo, which is the symbol representing the Bristol Midclle Passage Port Marker
Project, is an ancient African symbol which portrays a bird holding its egg, moving forward
while looking backwards. It represents our project's theme of remembering the past while
moving confidently into the future, bringing healing and understanding through an honest
understanding of our history.

We acknowledge that our community is part of Sowams, the ancestral homeland of the
Pokanoket Tribe, and the place of Metacom’s Seat, at the base of Potumuk (Mount Hope).
This memorial serves as a reminder of our ongoing responsibility to recognize, honor, and
partner with the Pokanoket Tribe people for the benefit of the lands and waters of Sowams.

PO Box 871 Bristol, R1 02809 - https:/bmppmp.org - info@bmppmp.org

Bristol Middle Passage Port Marker Project is a 501(c)(3) non-profit charitable organization,

incorporated May 2023.
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SPEAKERS PROGRAM

Rose Weaver
A Song of Creeting & Peace

Stephan Brigidi
Introduction of BMP Board-President Bernard Freamon

Bernard K. Freamon,
Professor of Law & Director of RWU Institute for Race and the Law

Opening Remarks

Sachem Tracey Dancing Star Brown
& Sagamore Winds of Thunder William Guy
Land Acknowledgement of the Pokanoket Nation

Mrs. Victoria Johnson, Newport Middle Passage
Elizabeth Sturges Llerena & Holly Fulton, Dewolf Family Descendants
United States Congressman Gabe Amo

Dr. Sherri Cummings
Importance of Alliances & Introduction

Prof. B. Anthony Bogues,

Director of Brown U. Simmons Center for Slavery & Justice
Memorials As Calls for Action:
Reflections on Slave Memorials in our Times

Prof. Spencer Evans, Artist
Our Ancestors Come With Us

Unveiling of the Sculpture with Artist Spencer Evans, joined by Tracey
Dancing Star Brown, Victoria Johnson, and BMP Board Members
Charlie Edwards & Mattie Edwards-Kemp

Fanfare & Celebration with Pokanoket Tribal Drum



BRISTOL MIDDLE PASSAGE: A Brief History

More than a dozen years ago, two cousins who grew up in Bristol began a dialogue
about how to encourage Bristol residents in acknowledging the town’s role in the history
of slavery. Both Elizabeth Sturges Llerena and Holly Fulton are descendants of the
DeWolf family of Bristol, which was the largest human trafficking slave-trading family
in US history. Led by another family member Katrina Browne, they were part of a group
of ten DeWolf descendants who travelled in 2001 from Bristol to Ghana and then to
Cuba completing the triangular trade route. They documented their experiences,

producing a PBS film called Traces of the Trade: A Story from the Deep North which
aired in 2008. Both Elizabeth and Holly became committed to act on their experiences
with the group of engaging historians and community members throughout the journey.
In 2013 they learned about the national movement known as the Middle Passage
Ceremonies and Port Markers Project that was forming a network of identified ports of
entry along the eastern and southern coasts of the US from Maine toward the Gulf of
Mexico and finishing in Galveston, Texas. Catherine Zipf, a local scholar of history, was
one of the people who assisted them in organizing a small group of people in Bristol to
begin a long discussion about possible reparations and efforts toward reconciliation.

The perseverance of Elizabeth and Holly gave birth to the local chapter of what was to
become the Bristol Middle Passage Port Marker Project. In 2020 the death of George
Floyd mobilized the Black Lives Matter movement and several citizens from both Bristol
and Warren decided on a course of action as a peaceful gesture of healing. As examples
from the ninety sites designated as having involvement in the Middle Passage became
established, some Bristol-based citizens decided upon a path of marking the town with
a unique memorial sculpture to honor the African and Indigenous people harmed by
slavery. The official Bristol Middle Passage Port Marker Project became incorporated in
May 2023 as an autonomous non-profit group affiliated with the national organization
while gaining recognition as a Site of Memory associated with the UNESCO Slave Route
Project of Resistance, Liberty, and Heritage.

Today’s Bristol Memorial Sculpture, being unveiled and dedicated, is the result of years
of work by our determined committee of local citizens and many more volunteers and
supporters - all joined by the common purpose of acknowledging Bristol’s history, and
most importantly of honoring the memory of all of those harmed by the trans-Atlantic
human trade.



The Memaorial Site

With the advice of Charles Roberts, of Rl
Slave History Medallions, and approval
from Bristol Town Council, Bristol Middle
Passage selected a site within Bristol’s
Independence Park. In February 2023,
BMP dedicated the site of the memorial
in a small ceremony with Mrs. Victoria
Johnson of Newport Middle Passage,
Tracey Dancing Star Brown of the
Pokanoket Tribe, and Bristol Town
Councilman Tim Sweeney.

BRISTOL
MIDDRE PASSAGE

Dedication of thessite a

With funding support from the Andrade family,
Bristol Middle Passage put out a statewide
Request-for-Proposal for a sculpture to become
the Bristol marker.

In September 2023, an independent jury
of community professionals: Keith Stokes,
Simona Simpson Thomas, Conor Moynihan,
Len Cabral, and Tracey Dancing Star Brown;
chose from the many submissions received,
three finalists: Deborah Baronas with Greg
Speiss, Deborah Spears Moorehead & Allison
Newsome, and Professor Spencer Evans.

The finalists were each granted a stipend, by the generosity of the Andrade family,
with which to further develop their proposals and to produce models to be displayed
in Bristol’s Rogers Free Library to solicit public commentary. More than 200 people
submitted comments about each model to assist the Board of Bristol Middle Passage

in choosing an artist for the commission.

Finally, in January 2024, each team made
oral presentations to the Board of BMP.
After much deliberation, the Board
commissioned Professor Spencer Evans
to create a three-figure sculpture, depicting
an Indigenous Woman, an African Man,
and a Child, to be cast in bronze;
announcing their decision in an event
at Bristol’s Pivotal Brewery, led by Board
President Bernard Freamon, alongside
US Congressman Gabe Amo.
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The Sculpture

PORT MARKER

Reconciliation ¢ Healing

PLEASE DO

To fulfill the commission, the BMP
Design Committee needed to find a
foundry capable of matching the
artistry and vision of Spencer Evans,
ultimately selecting Buccacio
Sculpture Services. Artisan Jeff
Buccacio has closely collaborated
with Spencer Evans to bring his work
to life.
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In the Fall of 2023, the Board embarked upon a campaign of ongoing letter writing,
applying for numerous grants of all sizes, and making personal contacts with various
members of the community. It was a twenty-month process to acquire the funding so
needed to meet the substantial expense to fabricate and install the Memorial Sculpture.

BMP Board Members Mattie Edwards-Kempand Bematrd Freamion

-
Stephan Brigidi.and Spencer Evans with TV hast Mario Hillario T S receiving grant from T Mobile in 2024. Photo bySteptian Brigidi




Spencer Evans:
Our Ancestors Come With Us

My concept for the memorial is based in the love and respect for my ancestors who
endured the middlepassage as well as a life in bondage long enough to be emancipated,
which resulted in generations of descendants being able to live and thrive on this land
today. For ethnic context, the majority of enslaved Africans in the Bristol area were
descendants of the Akan Peoples, from the area now known as Ghana. My concept is
also rooted in the same respect for the ancestors and descendants of Pokanoket people
who lived in harmony with this land before any of us. Due to this love and respect, this
sculpture does not depict trauma. Our people are much more than stories of suffering.
Fach of these groups have rich cultural identities without the lens of oppression and in
spite of it. The context of the hardships endured reveals itself through the layers. The
ancestors are depicted with their true identity intact. The monument includes 3 bronze
figures-two adults and one child. Both adult figures have their bodies turned toward
Bristol Harbor, the first being a woman. The position of her body serves as a metaphor
for the Pokanoket women who stood at the Cliffs of Sorrow waiting for their stolen
families to return. The second figure, a man, symbolizes every African ancestor and
descendent who possessed the viscerally
sensational reminder that we are not in our
homeland. However, both their gazes are
fixed toward the child as the second adult
points inland in the direction that the child
is moving. The dynamically twisted posture
of the adult figures also symbolizes the task
of circumstantial endurance while
possessing a radical love and hope for
future generations, despite their reality of
living in bondage, displacement, and
oppression. The child figure also has a
dynamic pose which is seemingly almost
weightless in the movement, symbolizing
the future generations who are carrying
their ancestors with them as they are able
to make constant attempts at living their
dreams. The final element of representation SUSWoman.
is a reference of the land itself. The .
Pokanoket people share the oral history of their land being formed on a turtle’s back
(North America is known as Turtle Island to some Indigenous nations). The concrete
stones under the figures resemble an approved symbolic design representing the land
as the Pokanoket People see it. The permanence of a people’s relationship with their
land undoubtedly serves as evidence of a thriving




Spencer Evans working in Pawtticketstudio: Photo by Stephan Brigidi
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existence despite all attempts to destroy it, especially when we see it through the expression
of a child. This type of thriving existence of a people is only possible through the strength,
wisdom, and innovation of the ones who came before them. That same strength, wisdom,
and innovation is necessary for the descendants of enslaved Africans and Indigenous
people to thrive today-this is one of the many ways in which our ancestors remain with
us at every moment. This monument is meant to depict the spirit of those who were
brought here against their will as well as those calling this land “home” before
colonization. | regard this shining spirit as one that remains bright enough for us to still
feel its warmth today. The clothing designed for the adult male is influenced by traditional
Akan clothing. The clothing designed for the child is a nod to Afrofuturism, which is the
essence of seeing Black life beyond the present day. The figure closest to the Bristol
Harbor is representative of a Pokanoket woman referencing the close relationship of
both communities during their shared time in bondage in New England after King
Phillip’s War. The child is representative of both communities’ reclamation of freedom,
of identity, and life on this land. Every monument in existence offers a striking notion,
no matter the story: a depiction of an idea that will stand the test of time and inform
every generation that sees it. The aim of this monument is to offer a glimpse at the
undying wisdom, strength, and beauty of two groups of people who were the foundation
of this community by way of the land itself, and the hands that were used to transform
it. It is a fact, these ancestors and their descendants carried marvelous identities that
existed before, during, and after subjugation. It is my hope that this fact aids in granting
peace to the community of Bristol for future generations, a reconciliation of the land
that is loved by so many.



| The Future

Completion of the Bristol
Memorial Sculpture has
been the primary goal of
the Bristol Middle Passage
Port Marker Project, as the
foundation for an on-going
process of healing and
reconciliation in pursuit of
social-racial equity.

Dr. Sherri Cummings at Abolitionist Film Event.
Photo by Stephan Brigidi™

The mission of Bristol Middle
Passage is to establish truth and
accuracy regarding our past, as a
basis for ongoing reconciliation
efforts. The focus of our efforts is
not on shame, but on hope for a
better future, as embodied in the
Child figure of Spencer Evans’
sculpture. The Bristol Memorial
Sculpture is a lasting marker of
this large and enduring task,

which rests in all of our hands.
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BMP intends to continue this process through
the development of educational initiatives;
including the continuation of events held for
Black History Month, Juneteenth, and the
annual August Day of Remembrance,
acknowledging the abolition of slavery.

“Live like an Abolitionist.”

African-Indigenous Heritage Ancestors Survived and Thrived
Despite Enslavement is Black-Native History.”
Photo by Richard W. Dionne Jr. -Keith Stokes
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United Nations
Educational, Scientific and

Cultural Organization Site of memory associated to

The Slave Route
° Resistance, Liberty, Heritage

The UNESCO Routes of Enslaved Peoples:
Resistance, Liberty & Heritage
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Launched in 1994, the international and inter-regional project The Slave
Route: Resistance, Liberty, Heritage addresses the history of the slave trade
and slavery through the prism of intercultural dialogue, a culture of peace
and reconciliation. It thereby endeavors to improve the understanding and
transmission of this human tragedy by making better known its deep-seated
causes, its consequences for societies today and the cultural interactions
born of this history. The project is structured around five key fields of activity:
scientific research, development of educational materials, preservation of
written archives and oral traditions, promotion of living cultures and
contributions by the African diaspora, and lastly, the preservation of sites
of memory. The promotion of the memorial heritage related to the slave
trade and slavery plays a decisive role not only in educating the public and
young people in particular, but also in facilitating national reconciliation
and social cohesion processes in societies.

It is in this perspective that The Slave Route project has created a label to
encourage the preservation of sites of memories and the establishment of
itineraries that can tell this story and ensure that this heritage receives due
attention at the national, regional, and international levels. This site, the
Bristol Memorial, fulfils the quality criteria set by UNESCO in conjunction
with the International Network of Managers of Sites and Itineraries of Memory.
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This project has received partial funding from
the Rl State Council on the Arts through
a Project Grant for Organizations.
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