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Our Aboriginal Cultural Landscape 

 
 

Gerry Gill 



I wish to dedicate this talk to Uncle Rick Nelson’s father, my friend and 
mentor, Uncle Brien Nelson; an Aboriginal man of high degree. 



Our Aboriginal Cultural Landscape 

•  Thanks also to Bambi Lees, Indigenous Facilitator with the 
North Central Catchment Management Authority, for her 
contribution to the talk and the field trip. Bambi worked with 
Uncle Brien at Parks Victoria for many years. Having grown 
up in Daylesford and having worked so closely with Uncle 
Brien, she is a great source of knowledge of the Indigenous 
heritage of the region and is a committed and gifted public 
educator. It is nice to have an occasion to acknowledge and 
praise her ongoing work and contributions. 

•  As with other Traditional Owners, Uncle Brien can trace his 
family ties and kinship identity back to the early records of the 
Protectorate system. 
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•  The next five slides give some examples of my collaboration 
with Uncle Brien. 
–  1. a still from the film Greenstone Axes & Possum Skin Cloaks; 
–  2. on site during the Mt Barker Stone Arrangements Research Project; 
–  3. & 4. photographs from an event held to confer the status of 

“Honorary Scholar” on Uncle Brien in recognition of his service to La 
Trobe University and the wider community of central Victoria; 

–  5. still from a Songlines Cultural Tours film [not made by me, GG]. 
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•  A photograph of Glenlyon Falls from the block we visited on 
the afternoon field trip. 
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•  I discussed finding what I think were the remains of 
Aboriginal stone houses on the lava flow near Thomas Mole 
Lane. 

•  Unfortunately, when I went back to photograph them, they had 
been bulldozed into a heap as part of preparations for a 
subdivision. 

•  The Aboriginal Heritage Act (2006) makes this type of  
inadvertent destruction less likely by triggering site 
inspections by the Traditional Owners through the system of 
Registered Aboriginal Parties. 
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•  The next slide is a detail from a satellite map; it shows the 
signature of our modern European culture on the landscape. 
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•  Aboriginal technology was focused on perfecting a kit of 
versatile, lightweight and multipurpose tools. 

•  But we must see this kit as being complemented by a 
comprehensive and intensive system of landscape 
management; at the center of this is the practice of “firestick 
farming”. 

•  Have a look at my film, The Map and Remembering, for a 
discussion of this practice. 

•  The film will also give you a context for the series of maps 
coming up in the presentation showing the transformation of 
Glenlyon and the surrounding region by British occupation. 
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•  This map is the product of Chief Geologist, Alfred Selwyn, 
and reflects the new, post-goldrush, focus on the landscape as 
a source of wealth from gold and other minerals. 
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•  Colonial artists often give us information about the look of the 
landscape before major European transformations. 

•  These three paintings by Eugene Von Guerard are seldom seen 
because they are in private collections. 

•  The first is of “Koroocheang from Mt Franklin”. It shows the 
firestick farmed volcanic soils and the heavily treed sandstone 
country. 

•  Following the paintings are three satellite maps showing the 
present tree lines. These still reflect the underlying geology. 









 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Eugene von Guerard 1870 Ravine near Glenlyon Upper Loddon  
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•  This paddock on the Malmsbury Rd gives a good idea of the 
pre-European open woodland tree cover that characterized the 
areas of shallower or stonier volcanic soils. 





 
 
 
 
 
Vale Gerry Gill  (August 2019) 
Dedication from Latrobe University 
 
As a campus community we would like to acknowledge the passing of our former colleague 
Gerry Gill. 
Gerry was a respected, engaging and well-loved academic at the Bendigo Campus, lecturing 
in Arts and Sociology from the mid-1990s until 2013, and then continuing in an Honorary 
capacity until 2016. 
Through his work at La Trobe, and with his passion for reconciliation through shared 
knowledge and his understanding of history, Gerry made an enormous contribution to La 
Trobe University, the Dja Dja Wurrung community, and to making our broader, shared 
community a better one. 
He was also instrumental in making the social work degree available in Bendigo. 
Gerry made a big impact on the lives and aspirations of his students, steering them to 
likewise become informed and compassionate people. 
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•  Some examples of local scar trees. The larger scars were 
probably made when sheets of bark were taken off for making 
shelters, the smaller ones are for coolamon dishes used for 
carrying yams or for cradling babies. 

•  Finally, there are some examples of scars created by taking 
bark from burls for making buckets. 
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•  This is an Aboriginal oven and the following slide shows the 
basalt heat stones that over time fracture due to heat stress. We 
found some spectacular examples of such fire places on the 
field trip. 
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•  Photo bombing kelpie, Willy, is sitting near a little piece of 
white quartz that Aboriginal people must have carried to the 
camp site to make small cutting and scraping tools. 
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•  Another thing to keep an eye out for are manipulated trees, 
sometimes called ring trees. I have included a slide with a 
drawing by surveyor Robert Hoddle of some manipulated trees 
at a ritual precinct in NSW. These young saplings of around 20 
feet (6 m) tall were stripped of leaves and the branches tied 
together into loops with bark strips. 

•  These examples of manipulated trees are ones I found recently 
near Mt Camel on the Mt Pleasant Creek near Toolleen. They 
possibly marked a meeting place where clans came to trade 
greenstone with the local custodians. These exchanges were 
accompanied with rituals and dancing. 
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•  Larnebarramool (home of the emu) lagoon just out of 
Franklinford. 
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•  The next series of slides are from the Franklinford–Yandoit 
Cemetery. They show Assistant Protector Edward Parker’s 
Family grave and the adjacent area or Aboriginal graves that 
have a beautiful covering of native grasses. 

•  We didn’t get there for the field trip, but I will arrange an 
alternative date to go there and a few other mystery sites. 
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•  Thank you all for a very pleasant day and especially to 
Margret Lockwood and the Glenlyon/Upper Loddon Landcare 
Group for the pains they went to to ensure all details were 
attended to and that we had full bellies and minds. 


