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“21,39” would like to give a very special
thanks to the families of jeddah who made
this event possible:

Abdullah B. Redwan & Huda Alidrisi

Abdullah Mohammed Alireza & Kawthar Tawfik Meyassar
Abdulkader Al-Muhaidib &Sons

Abdulrahman Fakieh and Family

Abeer Kabbani

Al-Kabbani Family

Ayman & Christina Tamer

Eyad Abdullah Mashat

Ibrahim & Tanya Musallam

Thab El-Samannoudi

Family of Abdulkader Al-Fadl

HRH Prince Mansour bin Bandar bin Abdulaziz
Khaled & Manal Alireza

Omnia Abdullah Bakhsh

Olfat & Khaled Juffali

Loai Reda Hakeem

Manal Sulaiman Fakeeh

Marya Eissa Bougary

Mohammed & Montserrat Tamer

Mohammed S. Abduljawad

Mohammed Saleh Jokhdar

Mohammed W. Juffali

Mona B. Redwan

Mr. & Mrs. Mohammed Attar

Nasser Abdullah Mahdi & Deena Abdulwahab Bougary
Salman Binladen

Samaa Salem Binladen

Sami & Ghalia Sindi

Sharaf Yamani & Yasmin Alireza

Sheikha Alatas

Sons of Ali Shobokshi

Talal Y. Zahid & Brothers

Um Samaa Binladen

Wid Al Harthy

Waleed Yousef Zahid & Sultana Mohammed Alireza
Zeid M. Al-Sudairi

Zaki M.A. Farsi & Samia A. Linjawi
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Members:

Aya Alireza

Sara Alireza
Nawaf AlNassar
Sharifa AlSudairi
Basma AlSulaiman
Abdullah AlTurki
Nadia AlZuhair
Sara Binladen
Eissa Bougary
Raneem Farsi
Mohammed Hafiz
Hamza Serafi
Hayat Shobokshi

Faisal Tamer

The information in this booklet is based on material supplied to “21,39” by the authors. While every effort has been made to ensure accuracy,

“21,39” does not under any circumstances accept responsibility for any errors or omissions
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Culture is the spiritual sustenance of a people and indelibly marks
anation’s history. This belief has engendered the Saudi Art Coun-
cil, a nonprofit initiative aiming to promote art and culture in Jed-
dah.

Organized by a group of Saudi art enthusiasts wishing to contrib-
ute to the local community, 21,39 takes its name from Jeddah’s
geographic coordinates, a fact which reinforces its focus. By of-
fering national and international accessibility to the Saudi art and
cultural scene and providing an open platform for Saudi artists to
express themselves, 21,39 will foster cross-cultural understand-
ing through art.

Our ambitions for the future include creating a sustained and per-
manent platform for dialogue between regional and international
artists, and transforming Jeddah into a world-class cultural desti-
nation.

Jawaher bint Majed bin Abdulaziz
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The historical phenomenon of the Moallaqat is a much-debated sub-
ject. With very little evidence save oral traditions passed down from
generation to generation to prove their existence, there are many schol-
ars who claim that they are merely legend.

Previously translated as ‘The Suspended Odes’, ‘The Hanging Poems’
or ‘The Golden Odes’, the Moallagat were originally a compilation
of seven poems, the jewels in the crown of the most renowned poets
of pre-Islamic Arabia; Imru’ Al-Qais; Antara Ibn Shaddad; Amr Ibn
Kulthum; Labid; Zuhayr bin abi Salma; Tarafa and Harith bin Hilliza.
Legend has it that they were written in gold on the finest Coptic linen
and hung on curtains covering the Ka’ba, an event that is commonly
thought to have influenced their title of ‘Moallagat’, a term that de-
notes suspension. However, it has also been suggested that the title was
bestowed, not because they were suspended on the Ka’ba, but because
their content, once read, would become suspended in your mind. An-
other theory is that the term ‘Moallagat’ originates from ‘ilq’, meaning
‘precious thing’, suggesting that it was something to ‘hang’ on to. (Rey-
nold A. Nicholson, A Literary History of the Arabs).

The structures of these poems were made-up by the classical gasida pat-
tern, which preludes with the Nasib, where the poet would call to mind
the memory of a former love; followed by the main body, which was
composed of a succession of movements and descriptions of the poet’s
horse or camel, as well as various aspects of Bedouin life and warfare;
and finally the Madih, or main body, where the poet pays tribute to
himself, his tribe, or his patron. It was once said that there were three
causes for congratulations amongst a tribe; “the birth of a boy, the foal-
ing of a mare, and the emergence of a poet”. (Ibn Rashiq of Kairouan,
d.1064). The poet played a recognized and important role in society;
he was defender of the honour of the tribe and protector of their good
reputation. Their tales are not merely of love and escapades, but of the
environment and social fabric of the time.

Fact or fable, not only is the influence of the Moallagat on our under-
standing of the history and culture of Arabia indisputable, but it remains
of the utmost importance to how we view and understand ourselves
today. Therefore, although it might seem incongruous to have chosen
such a historical subject for such a contemporary exhibition, the title of
“Moallaqat” was favoured for all that they represent; Clauston describes
the Arabian poets as “Impulsive children of the desert, whose passions
had free scope for good and evil...capable of the most intense affection
and the most bitter hatred, whose strong feelings found vent in flowing
verse” (W.A. Clauston, Arabian Poetry). The poems can be described as
a window unto our souls, as they manifest the full spectrum of human
emotion without reserve.

Furthermore, poetry was no luxury for the cultured few. Although they
were men of high poetical genius, the poets themselves could scarcely
read or write. Poetry was a gift of nature and a unifying principle of
the Arabs. The legend of the Moallaqat states that they were displayed
in the most revered and widely visited spiritual location on Earth, the
Ka’ba in Mecca, indicating that it was a gift that was meant for one and
all to enjoy.

_#loleo e @on00 ,
introduction to ' moallagat

Lay e al:oldy  By: AyaAlireza

Therefore, the Moallaqat are testament that poetry was an art for the
masses, at a time when the richness of the Arabic language was a com-
modity mastered and appreciated by all, even amongst the illiterate. It
is safe to say that in today’s world, the everyday language of Arabic has
lost much of its depth, and the majority has not had the fortune to live
life with an ear attuned to the beauty and complexity of verse. At a time
when Arabia is in the media spotlight, and many preconceived notions
about the region and the religion prevail, society looks to new heroes,
new defenders that speak to the masses, and for the masses.

Poetry was a weapon, used to defend, to attack, but also as a diplomatic
tool. Thus. art has come to adopt the mantle of diplomacy, and acts as
an ambassador of truth, bridging cross-cultural rifts of misunderstand-
ing.

The works exhibited reveal each artist’s own unique perspective, pro-
cess and practice. The result is a broad and rich spectrum of possible
interpretations and associations to the Moallaqat, ranging from the
acutely abstract, to the discerningly literal. Nasser Al-Salem is seized by
the mystery of the number 7, which leads him on an existential odys-
sey, exploring the workings of the universe in his work An Adornment
of Stars. Dania Al-Saleh’s geometric narrative Ahwak (I adore you) un-
covers her wonder at the unreserved and unashamed nature of the po-
ets’ declarations of love, immortalized in the Moallagat, compared to
the taboo that surrounds the concept of love in today’s society. As the
Moallagat poems were preserved orally and passed down from genera-
tion to generation until properly inscribed, Dr. Effat Fadaag’s work Be-
quests explores the phenomenon of the inheritance of knowledge, and
the passing down of wisdom from generation to generation; a promi-
nent feature in the history of Arab culture as a result of its oral tradi-
tion as well as the tool used for preserving the history itself through the
method of isnad. Similarly, Manal Al-Dowayan’s The Tree of Guardians
delves into the topic of generations, an intrinsic aspect of Arab identity
that considers one’s sense of self as strong as the depth of their patrilin-
eal line. Aldowayan re-examines the concept of legacy.

This exhibition demonstrates that whilst the world has changed dra-
matically since the time of the Moallaqat, there is nevertheless a way
of life, modes of thought, and cultural foundations that have survived
and that have been passed down from generation to generation along
with the legend. You will, therefore, find that there is much that still
resonates with our artists, and that there are certain constancies in life
that survive the constant change, such as love, war, and family values.
Once upon a time, poetry in Arabia was the only means of expression
that successfully conveyed the breadth and depth of human emotions.
“Moallaqat” is testament that art has lit the path to endless possibilities
of such expression.

SOURCES:

W.A. Clauston, Arabian Poetry

A.].Arberry, The Seven Odes: The First Chapter in Arabic Literature,
Charles Lyall, An Introduction to Ancient Arabic Poetry

Reynold A. Nicholson, A Literary History of the Arabs
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Shadia Alem

Manal Aldowayan
Musaed Al-Hulis
Mahdi Al-Jeraibi
Nasser Al-Salem

Dania Al-Saleh
Jowhara Al-Saud
Raeda Ashour
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Al-Qeblah Kite

God is everywhere, he surrounds us with his love, mercy and forgive-
ness.

He watches us and protects us.

As Muslims, we pray to him facing the direction of the Qeblah, located
in Makkah, where the Ka’ba was built thousands of years ago.

The sign for the direction of the Qeblah can be found almost every-
where in the Islamic world; in mosques, markets and hotel rooms.

Over the centuries, Islam has undergone numerous ideological con-
flicts, resulting in several different doctrines separating communities.
If only all aspects of Islam were as unified as the direction of the Qe-
blah..

The Qiblah Kite, 2013

Wood paper and string (Made in
Kabul by Ustad Noor Agha)
92x96x105

Image courtesy of the artist and Athr
Gallery

bod 9 &)9 s 0o a9 8)slla
Jals o Lelpaallygs bl agiun
e yilg oliall



¥
k
ri%
-
i
-

"”f‘"‘ﬁ |

ver L q-'ll HFT‘FTI- i ' = -. II:- r:l Ly n X 7 n“‘_ﬂ--\' ‘-‘1 T- ;i
o | e - 4 ] Y : [
JELE B S R F RS










le aalss
Shadia Alem

Joyll yg0) 43592

u.CIJLUlJAA_) ‘u.uJJéu_».u_‘;_\Jch;Lu.ocgpb e:b.mgg 298 V- Oo 0985
ool 09 3305 dlno (o dassll g oyl bl g comadll dyol ddlas (o ol
n_u.x.u.ﬁ Ol dsiandl sl 4l g Glabiall aislg ago ] cayliyl asbiadly o Goluw
) ) bl yae asesll Lgy
|)&_mL€JUJ&JQJJ|J39;JJ|9J.0)J|uJJ¢S.mJJMJ¢uLonu595J|om
orm ol £ 30l Lol Lo 399 Lo Lisolgls .olaleal

(Jaiaal )obsy s wbey Sl Layll s saaial

Jopll e pngas Lo :(sgll g

JLu.lla.o.s.a)_)_x_;_,.uaJlJp)Jl :(8ylalhg

Qo Lo aagyenll wslggdl :(Lyidhg

Lgsoing g Lgnasle oo ob.aﬂa.uu.mpg.db g_m),oﬂ (éL‘”9J| Sljyd)g

iz ol slallas gasy s3ll gssll (ahaal )g

Lgdoong ialss 9 lolayln gaiy ol : (baell)g

.d2a5y0 O5lol algs g u—mJo-oﬂ olgall ((pdoudlg)

Ologleadl dlsass

ol d3madl L35hs oo s b sl dS)sdo Ologhls wagys algls
Lo g cudalsll hhashs o Glodll addall Guly yaiss csally «Jaliall ClLedl Guodl
).me.oua.n_) 9 vwpall g aalidl 9 cnunlly dudl ;magupunlgnvo 0)go
sousall Los Sty Gill Slan sl Lgsiasen o8 il asslan 3Ll sl
apdillayeiall aalsll oo Bainil Gillygall Gas gl umas Gl sl go
0o Lt o el Lo go onall g dislanll o Jegall 0ojll clls o asslall
ks;ﬂe.y_u,\_x_ﬂgog)_vﬂb;ﬂdép Lm»ma_x_:g_mg_wb)_u.ouo s dygedd Olalgs

Abiiall g dcosdll Olhglhiall Oluniuhg duesdl gty ol

toggaadl
9 y9all g Olalall slgs &J?)_;L_gﬂ c'd_p.a_” 009 ‘5|3_)_!J|9 N |3_u_ dnlgll Hoo
ma;ﬂo)ﬁbﬂo.o galay Laid6 Bigide dn by Jojo Uoassall ol aggid Oilgasl
Slel Gl iyay g aaadag ypaing Jilaisl (gl g laell Liygss o Jaiiag

uLnl_v.Abe.m Owdi3jisl o EL))J.UJ'JQL)TJARJ”MUOLLG.D dp|omnmm
lagy 9 8395 dcluo L6 allislg I bl 032y ogsdll jopll 9 saanillg
8_>AJJ| ms.nﬂ B slobao Jolss ‘JLO_)JJl d ".IJ_»" L)jo) uLugfu 9 BM |.u_u
5916 alals (o dbyasdl aniaill Olsyde (us gl &Ll g 5)05 Lgio 5ylasmll
ol Jopll o g ogaill slgs saauas Slglsa ‘6);|0)|44.v_umg_)|.o|39
g_aLugi_» Lgai5 g Lglaguins aalelg LQ).e_xauou.o)ﬂA@_;M 9 cheidl Lgs s
o) oLl aolill gl oyisly celysundl g Loyl a5lasy i3 amlsin aya)

coyall 33 Lo oacl digal yeuinll a6y 9 Jbadl aslass creynsill sl

OB L@S.))AJ Oglsg (Jyedl) T).o owadll §yol ddlen 0L gJoLu.o gaaall Giyial
0551 0 35y Gl Ble Lo J3TnilS Gl ol ddles ol Frgs (pualslly Luslall
s 15 eyl valed sl 25 anll s s ungall ol auesll

sdle oAl dadsbadl puodll Solilol LI Wbadbs ()il Jasll Lol
ol o 9 (opsllosgaasall) La U.ol.usu_)lua)m_)d.nlo.ou.obLM Jiydal
o.oglm L_)LCLLQ_D)I.G_LLOJJ.UJﬁgJLM 1CLLD|)JJ|(_\|9.LUJMU_UDJU.D Oale
Slalanll clyais oo 450 o) cyidl a5 .. das s Lgipicl Lalllag (o3l
il Jlsg coymsiny sy die alll Ly oLl o5y o aaslill 18 341 g cnsjpsell
Lo 1l Jods g Gloiall L6 Hley g oulSINibvgs gy U 96 shaidl ol
2oy o8 GI Ohlgsdl Ganus 0a3bas il s Loy Ul sl saoy g oy
uJJJﬁJJ.\JL_,.OJ.O)JI_).G.mJQJAL).D_)JIJ.Q_ﬂﬁ ww@wgwwo@|

A2y o)

15

Sand Flower

With the word, begins creativity and creation. The human imagination
gives birth to words and images that it brings to life ; proof that things
of old and things past that human accumulations do not disappear, but
rather they remain stored in our collective memory to merge, integrate
and reappear through our different forms of expression.

With this installation, I attempt to gather what I have grasped from the
Moallaqat, from the 2-dimensionality of the weave of its narrative and
bygone symbolism on paper and to re-enact it in a 3-dimensional form.
Thus, I attempt to rationalize old gems of description, using a new vo-
cabulary that modern technology and materials allow.

I have attempted to give shape to the constellations and sand forma-
tions to which the poets devote such singing portrayals by re-imagining
them as clusters of sand-flowers that represent the culture of desert,
with plexi-glass to represent the transparency of the imagination and to
hail verse as the purest of gifts which the Arabs had to offer.

I have chosen ghazal (courtship) excerpts from Imru’ Al-Qais’s poem
that deal with the subject of love. Imru’ Al-Qais’s was supposedly the
first to hang his poem on the Ka’ba, and others later followed his ex-
ample.

I have also chosen verses from the moallaqa of Zuhayr bin Abi Salma
that deal with the subjects of wisdom and war, verses that have stuck
with me through years of study, proof that the Moallagat do indeed
become suspended in your mind. I have always considered these gems
of advice to carry with me through life. Zuhayris considered one of the
greats, and even the Caliph Omar bin al-Khattab admired his poems.
It was said that he was the poet of all poets because he never used ex-
cessive or unnecessary expression, never distorted logic, only spoke of
what he knew and only praised the worthy. His verses were described
as the hawliyat or the ‘cycles’ or ‘annuals’, as he used to compose the
poem in a month and develop its form in a year, as time does when it
transforms sand into expressive eternal floral shapes...

My iCloud Heritage

In this work I incorporate the modern concept of the ICloud domain,
in which the culmination of our human traces, our collective memory
and information are archived or preserved and backed up in a cloud.

In this video I project some of the cells and pixels that make up
my iCloud-backup, centering around Moallaqat, triggered by the con-
cept of this exhibition. This will allow me to tell an animated story with
sheets of our artistic and cultural heritage before Islam and after.

The love poems will be displayed against a back-drop of relative aspects
of Islamic heritage and culture. This includes incorporating lute music,
miniatures of old transcripts and ancient Egyptian and Yemeni textiles
used to cover Al Ka’ba, resulting in a mélange of visual memory respect-
ing our heritage.

My i Cloud Heritage, 2014,
Video
Image courtesy of the artist
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Sandflower, 2014

Installation of round plexi strips

16 cm circumference (each)
Image courtesy of the artist

2014 Jopll y905 ds9%

CHERETE S

S,

(.%-.W_.wm‘_wh

Sy

16



17

Gbgwall Jbs

anal Aldowayan

The Tree of Guardians

My constant questioning of the state of disappearance led me to its
counterbalance—the necessary act of preservation. In my previous
works I have explored the issues of the preservation of a woman’s name
[Esmi], incursions and limitations on the autonomy she traditionally
enjoyed [Suspended Together], and the juxtaposition of her conven-
tional representation in Arab society and the reality of her current pro-
fessional identity and personal potential [I Am)].

In its fullest sense, however, the act of preservation must transcend the
identity of the single, identifiable individual, and encompass previous
generations of unnamed and sometimes forgotten women that serve as
the cultural and social roots for the hopes, dreams and aspirations of
today’s women. In other words, today’s women have the power to not
only speak for and about their own mothers, grandmothers and great-
grandmothers, but also to reclaim the collective legacy of generations
of women that might otherwise be lost to memory.

But even as the exercise of active remembrance and documentation ex-
tends vertically through time, the preservation of identity also extends
horizontally beyond the individual woman to include the wider society
that she calls her own. In periods of social and economic change, men
often had to adapt to the shifting mores of the dominant system in order
to earn a living and advance within the society. Thus it was women—
mothers, grandmothers, aunts and older sisters—who became both
the repositories and the transmitters of traditional culture, ethics and
ideals, often in an oral fashion. Nursery rhymes, poems, stories, rid-
dles, parables, fables—these became the information packets through
which traditional identities, attitudes and values were actively transmit-
ted to subsequent generations, with women acting as their guardians,
preservers, and transmitters.

This installation is not a sterile exercise in history, however. Rather, it
exists at this moment in time, capturing the views and experiences of
a rising generation of young women who, even as they reflect on their
own family histories, serve as the next generation of incubators of
knowledge, culture and authenticity. As such, the work begins to pro-
ject these stories, anecdotes and individual identities into the future,
and guards against the risk of this irreplaceable and invaluable infor-
mation being lost, ignored and forgotten. As the German curator and
researcher. Hans Ulrich Obrist has noted, “The future is built out of
fragments of the past.”

Finally, while the installation must of necessity be located in a particu-
lar place, the work is also designed to be the physical epicenter of a rip-
ple effect of remembrance, discussion and reflection. Here the visitor to
the installation becomes an active part of the display as he or she begins
to reflect on his or her own family history, considers the contributions
of the women who made up previous generations of the local society,
and explores their stories and influences. As a result, the intellectual
and emotional impact of the installation spreads as visitors move away;
engage others in conversations about the past, present and future; and
thus create a ripple effect of active preservation—a further safeguard
against the irretrievable loss that comes with forgetfulness and igno-
rance.

Therefore, this sculptural installation is at one and the same time a
marker of the individual women that are named on the leaves and cap-
tured in the oral histories, and a celebration of the many generations
of unnamed women who served as the protectors and messengers of
authenticity. It is a work that also transcends time, drawing from the
past, celebrating a current generation of women, and projecting their
cultural identities far into the future. And its impact extends beyond its
physical location, as the installation initiates both active preservation

and exploratory conversations about the role of women as the primary
guardians and guarantors of authenticity and values against the ravages
of time and forgetfulness.
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Image courtesy of artist and Cuadro Fine Art
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The Tree of Guardians, 2014

Metallic leaf installation
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Holy-Wood

Upon entering the room housing the installation, the viewer will be
confronted with a lively and colourful rooftop-scape of the Islamic
world, reminiscent of romantic Orientalist perceptions of the Orient,
orindeed Hollywood renditions of the Arabian Nights; a vista of domes.

I have chosen this structure, as it is one of the most complicated fea-
tures of architecture, one that the Islamic world developed, perfected
and in fact modified according to region, hence the various shapes of
the domes in use. Its usage spans centuries, beginning with Jerusalem’s
Dome of the Rock in 691 to the Taj Mahal in the mid-17th Century,
and it even began to be incorporated into Western architecture in the
19th century.

I have reduced this complex architectural phenomenon to a simplified
two-dimensional, easy to do, DIY-style cut-out structure. This dimi-
nution of such a complicated achievement is emblematic of Western
tendencies to reduce the complexity and intricate nature of the Islamic
world / Middle East to oversimplified pigeonholes for ease of under-
standing. The result is, as the viewer can see, a commercialized Orien-
talist representation, but this romantic vista hides a more dangerous
truth, that Western’s media’s reductive oversimplification of both the
religion and the region is fostering a dangerous ignorance, that is lead-
ing to hatred and misunderstanding.

In orderto tell the tale of the extent of the region’s intricate complexity,
I have chosen the medium of fabric, the barest of commodities, which
I have used to upholster the domes. All acquired from the local Jed-
dah souk, but the reality is that the geographical distances that separate
their origins are vast indeed. Itisthrough the simple form of these fab-
rics that the true tale of the history, complexity and interconnectedness
of the Islamic world is told.

Artwork Detail
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Image courtesy of artist and Athr Gallery

Foam upholstered in fabric installation

Various sizes
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They were all there...

I knew that it was a collection of old and abandoned school desks,
which had not been used for over twenty-five years. When I first saw
them, an inner emotion overwhelmed me... I felt that life was beating
faintly, imperceptibly but certainly, in those wooden boards.

They were the documented collective memory of individuals, who in-
deed “were all there”.

3321... is the number of a pupil who sat behind a desk. It is no longer
just an abstract number after the disappearance of the person forwhom
it was. Instead, it has become the reminiscent memory of its transient
holder.

In my experience with “Dialectics”, I started off from the philosophi-
cal representation of a concept, namely the sustainability of traces, to
invoke a collective memory. I have inscribed my quest within the scope
of a methodological research that aimed at celebrating content and not
form, as the main focus in a work of art.

These boards are exhibited in the state they were when I first found
them. Their original state reveals their identity, as old images revive the
memory of those to whom they belong.

(Source: ‘Mahdi Al-Jeraibi: Dialectic’, published by Almansouria Foun-
dation)
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Schooldesk 5 &7, 2000

“They Were All There” series

Used wooden school desks

40 x 60 cm (each)

Image courtesy of Almansouria Foundation
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An Adornment of Stars

The first thing that struck me about the Moallagat that surrounded the
Ka’ba was that there were seven of them, which led me to immediately
draw a parallel with the tawaf, the circumambulation of the Ka’ba,
which must be performed 7 times. I wondered if this was coincidental,
and began to ask myself, why the number 72

This led me on a chain of observations, as is the custom with my prac-
tice, for all my work results from the fruits of my observations and
where they lead me in those particular moments of my life, not neces-
sarily from any already existing convictions. I began by contemplating
the obvious, and asked myself, why tawaf? Why these circular circum-
ambulations? And again, why 7 times? I wondered if they were meant
to mirror the universe; how the earth rotates around itself; how the
moon rotates around the earth; how both rotate around the sun, all
moving at a perfect pace, like one massive miracle of mechanical en-
gineering, like clockwork, from the structure of the atom, to beyond
the limits of our known universe. It occurred to me that all exists as we
know it as a result of a very fine and delicate but in fact perfect balance.
If one little thing in the grand scheme of things were to be not exactly as
it is now, would everything be the same? Would we even exist? Isit so
egotistical to so much as wonder if the entire universe is geared towards
our existence?

I must say I do feel somewhat inadequate as I contemplate questions
that many a scientist, physicist, astronomer and philosopher has con-
templated before me, most certainly with much more fruitful results.
Al T can do is what I always do during times of confusion or uncer-
tainty; I look to the Qur’an for answers.

Verses in order of smallest circle to largest (Source: www.quran.com):

1.“or [anything] smaller than that or greater” (Yunus, 61)

2 “a guidance for the worlds” (Al-Imran, 96)

3.“nor does the night overtake the day” (Ya-Sin, 40)

4 “And the moon - We have determined for it phases” (Ya-Sin, 39)

5 “And the sun runs [on course] toward its stopping point” (Ya-Sin 38)
6.“each, in an orbit, is swimming” (Ya-Sin, 40)

7 “Indeed, We have adorned the nearest heaven with an adornment of
stars” (Al-Saffat, 6)

Indeed, All Things We Created With Predestination

There are many times when one needs to take a step back and contem-
plate the bigger the bigger picture. Looking at things from a distance
can open the door to discovery, answer many unanswered questions
and fill in certain voids. The truth can be revealed in all its glory.
Everything in this life has been written in the stars since before you
were born...
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Indeed All Things We Created With Predestination 2014, Natural
ink and pen on paper

70x200 cm

Image courtesy of artist and Athr Gallery
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Indeed, All Things We Created With Predestination

There are many times when one needs to take a step back and contem-
plate the bigger the bigger picture. Looking at things from a distance
can open the door to discovery, answer many unanswered questions
and fill in certain voids. The truth can be revealed in all its glory.
Everything in this life has been written in the stars since before you
were born...
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Ahwak (I adore you)

Confessions of love have been celebrated throughout history. Poets and
writers have highlighted the name of their loved one with pride, de-
scribing her in detail and expressing how one becomes vulnerable in
loosing her.

In our current society, although one reads poetry, which is full of pas-
sion, and sings along with songs of love, the nature of love has become
inhibited and it is looked down upon. Declarations of love have be-
come a harrowing experience when made public within the surround-
ing circles of the relationship.

“Ahwak” is about the hidden feelings between 2 lovers, who are in a
passionate lock, but separated by the taboos of society.
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Ahwak, 2014

Watercolour gouache pencil and genuine 22 karat gold
leaf

240x 150 cm

Image courtesy of the artist
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Knots Series (Negatives)

The inspiration for this series of portraits is the traditional Mashrabiya.
A tooled wooden screen traditionally used to separate the private and
public spaces in Islamic Architecture.

The labor intensive process involves etching the surface of large format
negatives by hand thereby applying/removing said “screen” directly to
the portrait, calling into question both the idea of portraiture and pho-
tographic space.

The works are an exploration of many things. They revel in the ‘in be-
tween’; photography and drawing, public and private space, represen-
tation and abstraction, obscuring and revealing. Whether they tran-
scend or trespass, these are about the lines we draw, and the spaces in
between.



Negative 3, Knots series, 2012

Large format negative on light box
21.6x26.7 cm

Image courtesy of Jowhara Al-Saud and
Athr Gallery
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gl 8231,
aeda Ashour

2009, Untitled

Manual embossing on paper
76x 56 cm

Image courtesy of the artist
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2009, Untitled

Manual embossing soft pastels and gold ink on
paper

Image courtesy of the artist
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Untitled, 2013
Mixed media on canvas
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Orientalism

One thing that became clear whilst looking into the Moallaqat is that
they serve as a window into the society of the time, similar to how art
reflects our society today, and the piece I am presenting for this exhibit
will be a comment on modern day Saudi Arabia.

I will be creating a room that will be covered entirely with patterns that
are inspired by traditional tribal costumes of Saudi Arabia, that incor-
porate elements of Islamic geometrical art in a more primitive form.
I will firstly draw the geometry using the traditional approach of a
compass and ruler then cover it up with PVC tape. Through this piece
I aim to show how modern day society has an intense obsession with
the “new” and as a consequence much interest and knowledge of our
culture has greatly diminished.

Rather then using the usual natural pigments I adopt in all of my works,
I have chosen PVC tape as my medium to represent the industrialization
of traditional materials. In modern day society it is no longer common
to find artists that work with materials that are not synthetic or man
made. Traditional techniques and disciplines are slowly disappearing
and with that our cultural identity. Even the traditional tribal costumes
of Saudi Arabia are no longer used or even made and have been replaced
by the ‘abaya’.

The PVC tape also plays another important role in conveying the mes-
sage of our dying heritage; the beauty of this piece is that it is never
permanent and can not be reproduced, once the exhibit is finished I
simply remove the tape and throw it away making the art work tem-
porary, reflecting the transitory nature of nomadic Bedouin existence.
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I Waited For You, But You Did Not Come

We have often waited for the things we have hoped for; chances,
dreams, work, travel, love, security, a home, wealth, a bouquet of flow-
ers... but it does not always come to pass. In these instances, we must
not despair, we must strive on.



1 Waited For You But You Didn’t Come,
2013

Acrylic on canvas

200x220 cm

Image courtesy of the artist
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Close Ties, 1998

Oil on Canvas/wire

150x100

Image Courtesy of Almansouria Foundation
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Bequests

This installation was inspired by my great-grandfather, who left 42 be-
quests in his will and testament, directed towards his children, grand-
children and all future generations. Once I started to read them, I real-
ized that they were not bequests at all, at least not in the way that we
understand today. They were in fact pearls of wisdom, derived from the
Qur’an, from Hadith as well as various prayers, a curated assortment of
invocations and supplications, lovingly chosen to help us through all
our possible hours of need as we go through life, disguised as bequests.

Since discovering them, I have always kept them close at hand, close
to my heart and at the forefront of my mind. They are my shields, my
weapons, my comfort.

I have chosen to display these bequests in miniature format, in white,
on a transparent background. On the one hand, I felt a responsibility
to share them, but on the other, I have not made them easily accessible.
Perhaps I am possessive, or I suppose I felt that as they are meant to
help us through our struggles, reaching them should also be a struggle,
forit is our struggles and how we cope with them that define us. Life is
a journey of self-discovery, and with every obstacle that we surmount,
we shed a layer of ourselves, each time reaching closer to our core, to
our truth.



Bequests, 2014

Ink on shrinking plastic
approx 4.5 x 7 cm (each)
Image courtesy of the artist
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Bequests, 2014,

Ink on shrinking plastic
approx 4.5 x 7 cm (each)
Image courtesy of the artist
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Al-Jokhdar Entrance

Whilst looking into the subject of the Moallaqat, it struck me that in
the absence of any tangible archaeological evidence, they constitute the
primary documentary evidence for their time. These and similar writ-
ings are our sole connection to that period in history. This is a role
that I feel photography is attempting to play today, that of documenta-
tion and preservation and this is what I have strived to do with this se-
ries; ‘The Everlasting Now’, which documents features of Old Jeddah,
known as Balad. I wanted to preserve it as it is now, in this moment, for
nothing lasts and in time, who knows? Perhaps these image are all we
will have left.
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2013, Al Jokhadar Entrance
‘The Everlasting Now’ series
C-print on Kodal Endura Premier
180 x 234, Edition 3

Image courtesy of the artist
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Food for Thought (Moallaqat)

Arab culture is a predominantly literary one, with the spoken word be-
ing an intrinsic part of the Arab cultural mindset. From the dawn of
Arab history and civilization, the oral literature of the region has domi-
nated the cultural scene. It is the pride of every Arab. This is not to say
that the visual culture was not important, yet it did not have the same
value as the Spoken Word.

As I am interested in the visual culture of our region and the immense
impact globalization has had and continues to have on our part of the
world, T often find myself contemplating these very significant issues.

To try and come to terms with this shift, from primarily oral to visual
culture, which has also come with the rise of the museum institutions,
art galleries and fairs in the past decade, I have tried to document not a
shift, but rather a reappropriation of our literary heritage.

These old aluminum pots, which have come from various flea mar-
kets around Saudi Arabia, have been used throughout history by Arabs
in homes in urban areas, in Bedouin tents, and also more recently in
restaurants, as cooking vessels. The sizes of these pots vary, with some
able to hold as many as three camels. These pots are, therefore, a tes-
timony to Arab culinary history and as a result, the traditions of Arab
hospitality.

The title of this work is ‘Al-Muallaqgat’, a reference to the great mual-
lagat or ‘Hanging Odes’ canonical Arabic poems by great pre-Islamic
or Jahili poets from Arabia that once hung on the Ka’'ba in Mec-
ca. Since we have moved away from the idealization of canonical po-
etry, the reading public has unfortunately continued to decrease. We
are finding ourselves moving with the global trend towards the visual.

These hanging pots are a both a salute to our literary heritage and a tes-
tament to our current hunger for everything visual. These pots speak
of our revived archaeological search for our visual heritage and of our
material culture that has been in the shadows of our literary heritage for
so long. Without dismissing the great significance and aesthetic beauty
of the original muallaqat, this work acknowledges the status poetry
has in Arab culture and heritage, whilst simultaneously allowing for a
renewed and revived interest in other equally sublime aspects of our
culture.



2014, Food for Thought, “Moallaqat
Used cooking pots

Various Sizes

Courtesy of the artist
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The Empty Land

In the drive for development and progress in Arabia, more people than
ever are moving to the new cities, leaving behind a scarred and Empty
Land. In this migration it is not just the material things like cars and
generators and buildings that are abandoned ... it is also the traditional
values and connection to the land. This phrase, ‘The Empty Land’ was
used on maps and popular literature in the 19th and 20th century to
describe the American West, where the pursuit of precious natural re-
sources led to a similar urbanization and the inevitable destruction of
indigenous communities and the native environment.

The Empty Land, 2012
Photography
Image courtesy of the artist
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Other Body No.01 & 04, 1998
Wire mesh & Mixed media

122x83x15 cm
Image courtesy of Almansouria Foundation
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Contemporary Jahiliyya

When is the true Dark Age (Jahiliyya), the age of the Moallaqat, or the
age of airplanes?

Whilst producing these symbolic representations, I delved into the po-
etry of the Moallaqat, written during a time that was defined by hard-
ship, darkness and earthly pursuits, and many ironies surfaced in my
mind.

Despite our so-called evolution and civilization that we so pride our-
selves on, there is much to be seen that indicates otherwise..

Therefore, I ask again, was the time of the Moallaqat the true Jahiliyya?

Artwork Detail
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Contemporary Jahiliyya, 2013

Candy wrappers on wood

Various sizes

Image courtesy of the artist and Athr Gallery
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Abjadi Letters, 2014

Metallic sculpture

Various Sizes

Image courtesy of the artist and Athr Gallery
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Ibrahim Abumsmar

Ibrahim Abumsmar was born in Saudi Arabia in 1976 and grew to be-
come an accomplished athlete who participated in many local and re-
gional swimming competitions, winning numerous medals and becom-
ing an national swimming champion. He later pursued his interest in
art and photography and undertook several courses in oil painting and
portraiture, design, sculpture, photography, Arabic calligraphy as well
as interior architecture at Beit Alt-Ghouri, and was a student of fine art
at Helwan University in Cairo, Egypt. He has completed an artists’ resi-
dency with Cites des Arts in Paris.

Abumsmar recreates everyday objects as sculptures, with the inten-
tion of questioning the essence of their identity. Manufactured objects
usually have a practical purpose and are created with the intention of
making everyday life easier. Abumsmar’s sculptures challenge this
perceived practicality and suggest that the objective of their creation is
more symbolic than practical, and that they succeed in impacting our
lives on a more subconscious emotional level.

He has participated in a number of local and international exhibitions
including Edge of Arabia’s ‘We Need to Talk’ in Jeddah (2012) and in
Galleria Continua’s Le Moulin exhibition space in Paris (2013). His
work is in a number of collections including the Castello di Rivoli Mu-
seum in Turin.

Shadia Alem

Shadia paints, photographs and creates installations. Starting as a
painter, Shadia’s work switched to bigger volumes that found their way
moving out of the canvas and into space.”. In part of her works Shadia
documents phenomena along the years and invests them in her projects
such as The Black Mirror, All is Changed 9/11, and Negative No More.

Shadia has exhibited in Saudi Arabia, the Arab World and Europe.
Recent exhibitions include: The group show ‘Tesselation’ at Galerie
Zilberman in Istanbul, The Saudi Pavilion at 52nd Venice Biennale
(2011), 1999/2002 Djinnyat Lar, sponsored and published by Al-Man-
souria Foundation for Art and Culture, moving between Paris, Geneva,
Beirut, The National Museum in Riyadh, London and the contempo-
rary museum in Seoul, Korea. 2004: Jah’s Eye, Space Acacia, Lille,
France; All Is Changed, 9 /11, Max Gallery Lille; 2005: Languages of
the desert, KUNST Museum Bonn, Germany; Institut du Monde Arabe
Paris, and Cultural center, Abu Dhabi; 2007: Panorama: Albareh art
Gallery, Bahrain. Shadia Alem was among the artists featured on the
Edge of Arabia tour moving between London in 2008, Venice 2008,
Berlin 2010, and Istanbul 2010. She was among the artists featured as
part of the cultural program of the Saudi Pavilion at the World’s Fair in
Shanghai, China, called Nabat, at the Dolmun Museum, in 2010.
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Manal Aldowayan

Manal Al Dowayan was born and raised in the Eastern Province of Sau-
di Arabia. Over the course of her education, she partook in a range of
courses in differing art institutions in Saudi Arabia, Dubai, Bahrain and
London. In 2009 she was a resident artist at the Delfina Foundation
in London and attended the Clore Leadership program. In 2010 she
was a resident artist at Cuadro Fine Art Gallery in Dubai, and 2011 she
was a resident artist/intern at The Townhouse Gallery in Egypt. She is
currently part of the British Council International Cultural Leaders pro-
gram.

Al Dowayan has participated in numerous touring group exhibitions
including the British Council’s Common Ground project in 2006, the
Saudi-Italian artist exchange, Nawafith (2007/09), Freedom to Cre-
ate (2011), and Edge of Arabia (2008-11). Manal has also exhibited
regionally and internationally, in Spain, Netherlands, Italy, Belgium,
Germany, Turkey, Korea, India, Bahrain, the UK, USA, UAE and Sau-
di Arabia. She won an international call for artists for the Imagining
Ourselves anthology in 2003, which was managed by the International
Museum of Women in San Francisco. Her photograph Pointing to the
Future was exhibited in New York at the 49th Session of the United Na-
tions Commission on the Status of Women (CSW) in 2005. Al Dowayan
also exhibited herwork during the 2009 and 2011 Venice Biennale and
the 2010 Berlin Biennale and Contemporary Istanbul.

Her artworks are part of the permanent collections of the British Mu-
seum, the Jordan National Museum of Fine Art, the Abdul Latif Jamil
Foundation, the Delfina Foundation in London, the Abu Dhabi Author-
ity for Culture and Heritage

(ADACH), the Nadour Foundation in Germany, and the Barjeel Foun-
dation in Sharjah.

Musaed Al-Hulis

Born in Al-Baha, Saudi Arabia, in 1974, Al-Hulis holds a masters’ de-
gree in Design and Analysis of Vehicle Systems from the University of
Huddersfield in the UK. Al-Hulis lectures at the Technical College in
Jeddah, and is a founding member of the Tasami Center, also in Jeddah.

Alhulis is actively involved in supporting the arts movement in Saudi
Arabia, helping to organize workshops and art training courses. In
2011, he was awarded an acquisition’s prize during the Contemporary
Islamic Art Exhibition.

His art explores the freedom that goes hand in hand with faith; ‘like art,
religion is all about perspectives, and this lies in the eye of the beholder,
in the heart of the believer’ (Sara Zakzouk, on Musaed Al-Hulis).

Her artworks are part of the permanent collections of the British Mu-
seum, the Jordan National Museum of Fine Art, the Abdul Latif Jamil
Foundation, the Delfina Foundation in London, the Abu Dhabi Author-
ity for Culture and Heritage

(ADACH), the Nadour Foundation in Germany, and the Barjeel Foun-
dation in Sharjah.
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Mahdi Al-Jeraibi

Al-Jeraibi was Born in Makkah, Saudi Arabia in1969. He obtained a
degree in Fine Arts from the Fine Arts School in Riyadh in 1989.

He is considered one of the pioneers in Saudi Arabia to work on con-
ceptual art His first solo show waas in Jeddah in 1997 and The General
Presidency for Youth Welfare selected him for a number of international
participations, including the 6th Cairo Biennale amongst others.

It was Al-Mansouria Foundation for Culture and Creativity that took
him under their patronage, sending him on an artist’s residency at Cites
des Arts in Paris in 2000, sponsoring his first solo exhibition abroad
‘Dialectics’ (2001) and publishing the accompanying artist’s book.
Since then he has participated in a number of local and international
exhibitions, including Edge of Arabia’s first exhibition at the Brunei
Gallery in London in 2009.

He works as an art teacher in Mecca and his practice includes mainly
ready-made objects or ready-made materials and focuses on their rela-
tionship to collective memory.

Nasser Al-Salem

Nasser Al-Salem’s work is essentially the Arabic written word, therefore
he is first and foremost a calligrapher. His practice pushes the bounda-
ries of this age-old Islamic art by re-inventing it in non-conventional
mixed media forms and by exploring its conceptual potential.

Nasser Al-Salem was born in the Holy City of Mecca in 1984. His fam-
ily’s trade was tent-making and their business was located in the ‘first
belt’ around the Haram Al-Sharif, and so Al-Salem spent the majority
of his childhood within sight of the holy Ka’ba, helping his family sell
tents to the myriad of pilgrims who came for Hajj.

He became interested in calligraphy from an early age and his parents
signed him up for calligraphy classes, which took place every Friday in
the Haram Al-Sharif itself. However, as calligraphy is not accepted as a
profession in its own right in Saudi Arabia, Nasser received his formal
education in Architecture at Um Al-Kora University in Mecca, and cur-
rently lives and works as an architect in Jeddah.

Al-Salem did not abandon his passion for calligraphy and continued
to practice, taking part in community projects and calligraphy work-
shops and even winning a prize in 2009 in a Calligraphy and Fine Arts
competition in Jeddah. He was discovered by Athr Gallery at this time,
which supported the development of his practice and encouraged him
to obtain his Ijaza.

Although Nasser’s training has been traditional, he felt that it was not
enough to inscribe the word on paper, that he needed to do more justice
to the concept of the word by means other than mere inscription. His
architectural background allowed Nasser to develop a unique tri-partite
approach to calligraphy — the word, the medium, and the aesthetic.
This dynamic style provides the viewer with a multi-layered path with
which to approach the artwork, each layer further reinforcing the ulti-
mate concept of the work.

In the tradition of calligraphy, Nasser’s work is devotional. It is in-
spired by the Kor’an and the tenets of his faith. However, his subjects
are far from the usual ‘Hamdillah’ (thanks be to God) and ‘Bismillah’
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(in the Name of God) subjects of calligraphy. Nasser’s concepts venture
far outside calligraphy’s traditional box of contents. His artworks shed
light on verses and concepts that lie outside the mainstream and that
have particular resonance with him;

“I try to draw attention to the things that I find astonishing and awe-
inspiring. These are usually things that people don’t notice, or pay at-
tention to, so I try to bring them to life and to give them importance.
Although you could say my work is very much inspired by my religion, I
by no means have a specific audience, and hope that my messages have
a spiritual or historical significance for everyone’

Al-Salem has exhibited internationally at ‘Edge of Arabia’ shows in Is-
tanbul (20019) and Jeddah (2012) and he has also participated in the
British Museum’s Hajj exhibition (2012), where not shortly after, his
work “Zamzam” was acquired by the museum. He is actively involved
in community calligraphy projects and in 2010, took second place at
the Kingdom’s National Calligraphy competition. He is also a mem-
ber of the National Guild of Calligraphers and is an active member of
Saudi Arabia’s Arts and Culture Group. In 2012, he successfully opened
and sold out his first solo exhibition at Athr Gallery ‘And it Remains...".
Nasser Al Salem has been shortlisted for the 2013 Jameel Prize.

Dania Al-Saleh

Dania Saleh received her BSc in Computer Applications from King Saud
University in Riyadh. She subsequently studied painting with Dorothy
Boyer at Dar Safeyya Bin Zagr in Jeddah and has taken numerous cours-
es in London at Central St. Martin’s, the Prince’s school of Traditional
Arts, The Slade School of Art and the Art Academy.

Dania’s work practice fixates on the beauty and complexity of Islamic
geometry and how it is a representation of the glorious history of Is-
lam’s golden age. Dania struggles to twist the rules of traditional geo-
metric design by using non-conventional colours, shapes and patterns
but still adheres to the fundamental tenets as her core. Thus, Dania’s
attempts to contemporize Islamic geometry by lending it a more dy-
namic edge as an expressive and visual language, in order to subtly and
delicately coax it out of the stagnation of the past.

Over the past year, she has exhibited in group shows including ‘Against
the Grain’ at Contemporary Art Platform in Kuwait (2013), Atelier
Jeddah, Taiba Bazaar and in “Unstitched” at Naila Gallery in Riyadh
(2013).

Jowhara Al Saud

Jowhara AlSaud (b. 1978) Holds a BA in Film Theory from Wellesley
College and an MFA in Fine Arts from The School of The Museum of
Fine Arts/ Tufts University. AlSaud was runner-up for the 2008 Aper-
ture Foundation Portfolio Prize, Magenta Foundation’s Flash Forward
2010: Emerging Photographers finalist and The International Photog-
raphy Awards 2010 finalist. She has exhibited her work internationally
in both group and solo shows, most recently at the Victoria & Albert
Museum, London. The Institute du Monde Arabe, Paris. Cuadro Gal-
lery, Dubai. Contemporary Art Platform, Kuwait. Foley Gallery, New
York and Edge of Arabia, Jeddah. She has also exhibited at international
art fairs in Miami, New York, Chicago, Palm Beach, Paris, Mexico, Rot-
terdam, Dubai and Art Basel, Switzerland. Her work is part of the col-
lection of the Victoria & Albert Museum, London, The Greenbox Mu-
seum, Amsterdam, Almansouriya Foundation, Jeddah as well as many
private collections across Europe, the US and the Middle East
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Raeda Ashour

The journey in celebrating heritage is ever so evident in all old and most
recent artworks produced by Raeda Ashour. The architectural elements
and depicted detail reveal a strong and confident visualization and reali-
zation of aesthetic components known to be prevalent in the Islamic art
and ornamentation. Raeda has found herself when first inspired by the
old Arabian cities with its famous architectural and aesthetic features.
She never got tired of exploring and researching the subject of what
constitutes Islamic art, its beauty, mystery, philosophy and aesthetics.
She moved from one element to the other from one theme to another,
without getting enough. She became passionate and obsessed by the
beauty of the area. The more she delved into the subject, the more she
became engrossed in its details and felt more connected and proud of
her own roots and heritage.

Raeda specialized in miniatures, motifs and Islamic decorative units
and adapting these in a modern interpretation that can be digested by
contemporary tastes, the result of which are harmonious compositions
and a melody of variance in surface treatment, some were embossed
celebrated with beautiful soft colors that pleases the eye.

Raeda continues her artistic journey in researching and analyzing dif-
ferent cultures that came across or lived parallel to Islamic arts and
eastern trends and styles. Her aim is to find aesthetic compositions and
elements that she can be inspired by, emphasize and reinterpret in her
own style that makes her art unique and distinctive, as well as celebrate
the art of these cultures of different ethnic backgrounds nonetheless
respected worldwide.

Abdulaziz Ashour

Hewas born in 1962 in the traditional part of Jeddah in the Kingdom of
Saudi Arabia. Like most Saudi artists he initially explored his art while
maintaining a steady job, in his case a long stint with the Ministry of
Energy. This more than explains the preponderance of circuit boards,
wires and CDs’ within the expanse of his rich canvases.

He turned full-time artist in 2009. His work is a medley of colors both
soft and striking where sometimes like in his ‘Soft White’ (Showcased at
the ‘Edge of Arabia’ exhibition, London, 2008) you see him wooing the
colorwhite and the color taking on a dominant compositional force and
sometimes you see his work traversed with diagrammatic interpreta-
tions and invisible lines of communication and yet other times a deeper
unbearable tension from experiences following the first Gulf war.

He delves in abstract secret passages inseparable from both conscious
and sub-conscious experiences yet free and capable of standing alone
dominantly and deeply.

Ashour has exhibited prolifically locally and regionally and is an active
member of the local art scene. He participated the ‘Nabatt’ exhibition
at the 2010 Shanghai Biennale.

Dana Awartani

Dana Awartani is a Saudi artist, born in 1987 and based between Saudi
Arabia and the United Kingdom. Having obtained a BA from Central
St. Martin’s and an MA from the Prince’s School of Islamic Art in Lon-
don, Awartani is dedicated to the revival of historical crafts from the
Islamic world. She works with a wide range of materials including ce-
ramics, natural pigments and woodwork and is influenced by centuries
of historical Islamic geometry and pattern.
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Inspired by traditional art and techniques of craft making, Awartani’s
work reflects her interest in the relationship between geometry and na-
ture and how universal truths can be translated through art using geo-
metric principles. Her artwork reflects a transitional approach to art
that seeks to visualize a sacred language through a symbolic and multi-
layered aesthetic.

Awartani is particularly drawn to the perennial philosophy to which
geometry and all of the traditional arts subscribe. She uses geometry
in her work as a representative of a timeless language of beauty and
harmony. She explores themes of spirituality, harmony, numerology
through the use of symbolism in pattern and numbers.

Her aim is to revive and reintroduce Islamic art to the modern world in
anew light, by creating a delicate balance between the old and the new.

Awartani has previously exhibited in the group shows ‘Young Saudi
Artists’ at Jeddah’s Athr Gallery (2013), ‘Rhizoma (Generation in Wait-
ing)’, organized by Edge of Arabia for the 55th Venice Biennale (2013)
and ‘Mostly Visible’, curated by Ashraf Fayyadh as part of Jeddah Art
Week (2013). Her artworks are also part of the permanent collections
of the Farjam Foundation and the Sheikh Zayed National Museum in
Abu Dhabi.

Taghreed Al-Baghshi

In the words of Dr. Mohammed Fadhl, Saudi artist Tagreed al-Bagshi is
one of the few artists who has made her way into the world of painting
“with quite confidence and unassuming determination.” Standing out
among her contemporaries, al-Bagshi depicts women beyond stereo-
type. With her vividly coloured backdrops and her abstracted portraits
of women, al-Bagshi has won multiple awards and exhibited across the
Gulf and the Arab world, East Asia, and Europe. Also a writer and art
education supervisor, al-Bagshi has had works exhibited in the UAE
2010 Art Biennale, and also has exhibited at the Musée du Montpar-
nasse in Paris.

Bagshi has an MA in Curriculum and Teaching Methods of Arts Educa-
tion from King Saudi Univeristy in Riyadh, is currently an arts educa-
tion supervisor and is a founding member and on the board of directors
of he Saudi Society of Fine Arts. She has also published a number of
literary essays for local newspapers.

Ashour has exhibited prolifically locally and regionally and is an active
member of the local art scene. He participated the ‘Nabatt’ exhibition
at the 2010 Shanghai Biennale.

Ayman Yossri Daydban

Ayman Yossri Daydban was born in Palestine in 1966, has lived all his
life in Saudi Arabia, and has the Jordanian nationality. He has been an
active fixture in the Jeddah art scene since the early 90’s and is one of
the very few Saudi artists who is dedicated full time to his practice and
who manages to survive solely on the income that it generates.

Daydban’s work is a commentary on the environment that he grew up
in and in many ways, the developments of the Jeddah art scene are re-
flected in Ayman’s artistic growth. His art is a reflection of his life, a life
afflicted with issues of identity and belonging. Many consider his work
to be political, as much of it focuses on the deconstruction of the Pal-
estinian national narrative. However, it is fact deeply personal and has
little political agenda beyond his search for a sense of self. His humble
home is full of found objects and very few purchased “necessary” items.
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His last name ‘Daydban’ means watchman, a mask that observes the
viewer and its surroundings while at the same time remaining detached
from them. There is an unbridgeable opposition between the watch-
man and what is being watched: They seem to be in different worlds,
while in such close proximity, producing enormous tension.

Ayman has been an artist in residence at the Cites des Arts in Paris,
Cuadro Fine Art Gallery and Traffic Gallery in Dubai. He has partici-
pated in various group and solo exhibitions in the Arab world and inter-
nationally. His solo exhibitions include a show at Selma Feriani Gallery
in London entitled “Identity” in January 2011, as well as one at Athr
Galleryin Jeddah, entitled “I am Anything, [ am Everything” in January
2012. Amongst the group shows are numerous Edge of Arabia exhibi-
tions since 2008, including the Brunei Gallery in London (2008), Ven-
ice Biennale (2009 & 2011), Berlin (2010), Istanbul (2010), Dubai
(2011), Jeddah (2012) and again London (2012). Other participations
include ‘Bravery of Being out of Range’ at Athr Gallery in Jeddah and
subsequently at Sultan Gallery in Kuwait, ‘The State’ at Traffic Gallery
in Dubai, ‘Tesselation’ at Galerie Zilberman in Istanbul and ‘Hajj: Jour-
ney to the Heart of Islam’ at the British Museum in 2012. Daydban
also launched his first public art project “Change” on billboards across
Dubai and Sharjah during Art Dubai 2013.

Finally, Ayman Yossri Daydban is part of the permanent collections of
the British Museum, Al-Mansouria Foundation, the Abdul Latif Jameel
Foundation, BASMOCA, the Salsali Private Museum in Dubai and the
Greenbox Museum in Amsterdam.

Dr. Effat Fadaag

Born in Al-Khober, Effat Fadaag spent her childhood between Aramco,
Dahran and Al-Khobar. Due to her father’s work in the naval force, she
had the opportunity to interact with different societies and cultures,
moving from Dahran to the USA, Riyadh and Jeddah. While complet-
ing her Bachelor’s Degree, Effat was part of the first Saudi woman pio-
neer artists in Jeddah and after completing her studies, she joined the
Faculty of Islamic Art at King Abdulaziz University in Jeddah, which
gave her the opportunity to pursue her studies in Kent University for
the Creative Arts in UK.

In 2006, Effat returned to Jeddah and acquired her Masters and PhD
Degree, to become the first female Saudi Artists with a Doctorate of
Philosophy in Fine Art in the Kingdom. Between 2007 and 2012, she
was the chairwoman of the Islamic Art Department, and a full time as-
sistant professor at King Abdulaziz University.

Herrecent exhibitions include Edge of Arabia’s “We Need to Talk’ in Jed-
dah (2012) and the 2012 Bangladesh Biennale. Dr. Effat has a strong
commitment to serving the community and was elected as member of
the Chamber of Commerce Arts Committee, to which she was elected
president in 2013. She also opened ‘Nagsh’ Studio, a not-for-profit
initiative that provides a space for artists to work in and workshops for
children.

Herrecent exhibitions include Edge of Arabia’s “We Need to Talk’ in Jed-
dah (2012) and the 2012 Bangladesh Biennale. Dr. Effat has a strong
commitment to serving the community and was elected as member of
the Chamber of Commerce Arts Committee, to which she was elected
president in 2013. She also opened ‘Nagsh’ Studio, a not-for-profit
initiative that provides a space for artists to work in and workshops for
children.
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Mohamed Al-Khatib

Mohamed Al-Khatib a.k.a EMY KAT began his career as an Industrial
Consultant for big firms in Saudi Arabia. In 1993, he dramatically
changed career paths and became a fashion photographer, but also
worked on portraits, commercial advertising and has recently shifted to
fine art. He haslived in Los Angeles, New York, London, and Currently,
He is based in Paris and has a satellite base in Dubai.

Mohamed Al-Khatib is the son of Kanaan Al-Khatib, the personal con-
sultant to King Faisal known as the “court poet”. He is a contemporary
photographerwhose large body of work has been built over several dec-
ades. Developing a love for the medium at an early age, he started pho-
tography when his father gave him his first camera at age 12. In 1993
He went on to refine his craft in the USA and received a graduate degree
in 1997 from the Brooks Institute of photography in Santa Barbara,
California, (USA) with exceptional academic achievements and honors
along with awards in Advertising and Creative Excellence.

The artist’s work is published in several Books by Graphis Inc NY as well
as in various magazines including Harper’s Bazaar, Russian Vogue and
Elle Décor, as well as in advertorials for brand names such as Missoni
in 1997.

Featured in a special April 2010 issue of “The Photo Paper” by World
Photographic Art as one of the world’s leading photographers (“Int’l
Best Photographer Index 2010”), Khatib was selected by a distin-
guished panel of jurists, which included representatives from Chris-
tie’s, Tate, Taschen, and Vogue magazine.

The artist is included in a number of private collections and is archived
and collected by the BNF Bibliotheque nationale de France (2000). Ref-
erence number Ep- 4001-Boite pet. fol.(Collection Publiques).

Maha Malluh

A Riyadh-based artist, Maha Malluh is greatly influenced by her spir-
itual connection to the historic region of Najd, with its strong religious
and cultural heritage, colourful patterend fabrics, and old Najdi archi-
tecture, all elements that greatly influence her art.

Malluh studied Fine Arts at SMU in Dallas, and has an MA degree in
Design and Photography from De Anza College in California. She has
been exhibiting both in Saudi Arabia and internationally since 1976.
However, unlike most artists who have been working for a long time,
who tend to adopt an artistic routine, Maha continues to radically de-
velop her practice and her most recent work is in fact her most experi-
mental.

Her artworks examine the emblematic and cultural symbols of Saudi
Arabian civilization. She has always been inspired by her country,
which she defines as a land of contrasting images and ideas. Her early
work used traditional canvas, on which she created collages, using local
fabrics and photographic images of traditional buildings.

However, over the past ten years, Maha has explored, experimented
and expanded the art of the photogram, an early turn of the century
photographic technique invented by Fox Talbot. In her photogram
series, Maha’s arrangement of personal items explore both how our
objects define us and tell the story of the little things in life which are
priceless and give us joy.

Maha’s most recent work include mixed media installations using found
objects that can be seen as historic symbols of collective Saudi identity —
massive chinco dishes, cassette tapes of religious lectures,
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discarded oil barrels, metal doors typical of the region..etc. , forwhen
an object can no longer operate as was originally intended, a new func-
tion through adaptice re-use can be the only way to preserve the herit-
age of its significance.

Malluh solo shows include ‘Just Des(s)erts’ at Selma Feriani Gallery in
London (2012) and ‘Capturing Light’ at Gallery O in Riyadh (2007).
She has also exhibited in a number of internation group shows includ-
ing ‘Trade Routes’ at Hauser and Wirth in London (2013) and several
Edge of Arabia exhibitions: Venice (2009); TRANSIiTION, Istanbul
(2010); Terminal, Dubai (2011) and We Need to Talk, Jeddah (2012).
She also participated in the British Museum’s Hajj exhibition (2012)
and is included a number of important collections, including UBS, the
British Museum, and BASMOCA.

Ahmed Mater

born in 1979 in Tabuk and grew up in Abha; the capital of Aseer (a re-
gion to the south of Saudi Arabia), far from the urban centers of Saudi
Arabia, of which he remains rooted to it’s identity , As well as leading
a young artistic collective called Ibn Aseer (Son of Aseer), Mater is an
integral part of the history of Abha’s Miftaha Arts Village while simul-
taneously studying medicine. Ahmed also co-founded Edge of Arabia
in 2008.

His recent work presents an unofficial history of Saudi sociopolitical
life. It is concerned with the representation of traumatic events of col-
lective historical dimensions, and the ways in which films, video, im-
age, performance and text can document physical and psychological
violence.

Mater’s work has been widely exhibited across the globe such as The
Mori Museum of Art (Tokyo), The Nelson-Atkins Museum of Art (Kan-
sas City, MO), the Sharjah Biennale (2013), Rijksmuseum Volken-
kunde (Leiden Museum of Ethnology), Home Works 6 at Ashkal Alwan
in Beirut, Lebanon (2013), and Galleria Continua’s Le Moulin (Paris).

He was invited to participate in a number of panels and talks: The Lou-
vre [2010], Berlin Akademie der Kunste [2010], The Armory Show
New York [2011], Art Basel Miami [2012], Leiden Museum Amsterdam
[2013].

His work is in the collection of the British Museum [London], Victoria
& Albert Museum [London], Los Angeles County Museum of Art [Los
Angeles, CA], the Museum of Islamic Art [Doha] and Centre Pompidou
[Paris].

Faisal Samra

Born in Bahrain in 1956 of Saudi nationality, Faisal Samra graduated
from Ecole National Superieure des Beaux Arts in Paris, France. Prior
to becoming a full-time artist, Samra worked as a Stage Designer for
Saudi television, a Fine Arts and Graphics Consultant for the Institut
du Monde Arabe in Paris, France, carried out research on Islamic de-
sign and artisan works throughout Morocco, and attended the College
of Fine Arts in Amman, Jordan. In 2005, he was Artist in Residence
at Cite International Des Arts in Paris, France and was an acting jury
member at the

Alexandria Biennale.

Samra has held numerous solo exhibitions since 1974 throughout Sau-
di Arabia, the United Kingdom, France, Bahrain, Lebanon, the United
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Arab Emirates, Kuwait, and Jordan, in addition to collective exhibitions
in the United States of America, Germany, Iraq, Egypt, Switzerland,
and the Netherlands. His works are housed in many private collections
such as the Khaled Shoman Foundation, Darat Al Funun, and the Na-
tional Museum of Fine Arts in Amman, Jordan; the private collection of
Sheikha Paula Alsabah in Kuwait; The British Museum, London, Eng-
land; Bahrain National Museum; and the Institut du Monde Arabe in
Paris, France.

Ghada Al-Rabea

Born in 1979 in the city of Medina, Ghada Al-Rabea studied home eco-
nomics and fine arts at the local Taiba University and continues to teach
these subjects at schools as well as organizes various art workshops.

She has been an active member of the Medina art scene, has exhibited
in numerous shows locally and exhibited at Athr Gallery in Jeddah for
the first time in 2013 in their annual Young Saudi Artists exhibition and
in the group show ‘Against the Grain’ at Cotemporary Art Platform in
Kuwait (2013).

A blogger once wrote “If many people think that the Abaya hinders
Muslim women’s development and dreams, they should have a broad-
er vision and a closer look at Muslim women in general, and at Saudi
women in specific”. This sentence applies to no one better than it ap-
plies to Ghada Al-Rabea. Her representations that capture the details of
Saudi daily life show a love of her country and strength of spirit. Her
technique of using candy wrappers instead of traditional paints give her
work a kitsch element that echoes the sweet innocence of the simple
life, one that cannot help but resonate and touch a cord with the viewer.

Saddek Wasil

Saddek Wasil is a Saudi sculptor whose main medium is metal, mainly
iron, and discarded metallic material. His powerful sculptures exuber-
ate arejection of binding stereotypes and an iron will to defeat material
subjugation for the sake of spiritual freedom. His artwork is not to be
understood as a present state, it holds the promise of future success in
overcoming chains, locks and closed boundaries.

Wasil was born in Makkah Al-Mukarrama in 1973. His mother was a
seamstress and his father was a mechanic. Thus, Saddek became ac-
customed to working with his hands from a very young age and spent
much of his youth in his father’s garage where he learned how to weld
and work with metal. During his free time, he often salvaged discarded
car parts and metal scraps to create amorphous figures, distorted bodies
and human masks from his imagination:

“I'm a hoarder, I don’t like to throw anything away. I don’t like the idea
of discarding things. Nowadays, everything or everyone is dispensable.
I suppose I try to show that you can find value in anything, or anyone”

As with many artists, Saddek is influenced by his surroundings and the
happenings of the world around him, with particular focus on human-
ity and human emotions. In Mecca, Wasil is a witness to the daily strug-
gles of his fellow man, as well as an observer of their innermost strug-
gles at the moment when they are at their most vulnerable, in the house
of God. His work is in no way judgmental, as he rejects the role of the
judge; it is merely a recognition of diversity in all its forms and colours.
His work is about understanding, acceptance, and tolerance, but fore-
most, it is about the acknowledgement of seen and unseen realities.

Saddek is not a sculptor in any traditional sense, as he has had no for-
mal training, does not work with clay or with moulds, his work is not
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produced in a foundry and does not come in editions. His primary ma-
terial is metal, in various shapes and forms. He works with his hands,
and by himself. He equates metal, with strength, and his patience and
ability to break down its intransigence and to manipulate it to his will, is
what gives him his sense of empowerment and achievement.

Wasil received his formal education in Environmental Studies and Agri-
cultural Sciences from King Abdulaziz University. He is a member of a
number of arts societies. Namely, the Contemporary Artist’s Home, The
Association of Culture and the Arts and the Saudi Society of Fine Arts
and he currently holds the position of Director of the Arts and Culture
Department in Mecca.

He has exhibited extensively nationally and has participated in a number
of international events and art fairs; Edge of Arabia, Istanbul (2010);
OFID, Vienna (2011), Shanghai Expo at the Duolon Museum of Mod-
ern Art (2010); Art Dubai (2009, 2010, 2011); MENASA Art Fair, Bei-
rut (2011); Marrakech Art Fair (2011) and the International Art Bien-
nale in Dakar, Senegal (2008, 2009). In 2012, he launched is first solo
exhibition at Athr Gallery ‘And They Will Not Cease to Differ...".
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