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Intangible cultural heritage carries profound and longstanding cultural connotations and contains cultural information
resources of significant value. It possesses multiple value attributes, including historical continuity and cultural identity,
artistic aesthetics and cultural confidence, as well as open sharing and commercial economy. The inheritance of living
intangible culture is challenging in a metropolis like Singapore where technology and society advance rapidly, new media is
booming, and lifestyles and content require continual adjustment. It is heartening to observe how a group of young people
working tirelessly to promote Bangsawan, a highly popular Malay theatre genre for over a century, prior to the advent of
cinema in Singapore.

Noor Azhar Mohamed, 49, the founder and chief executive officer of Opera Academy (OA), founded in 2022, is the
driving force behind the revival of Bangsawan. He, along with Muhd Zaid Ismail, 49 and Muhd Hafiz Yusof, 36, are the
“Three Musketeers” who collaborated to produce another successful Bangsawan Festival in Singapore. The concept of the
Bangsawan Festival was conceived in 2019 when Azhar was leading Anggerik Temasek Bangsawan, a young Bangsawan
group he formed that same year. The highlight of this year’s Bangsawan Festival was the premiere of a new production
“Sri Wikrama Wira” written by Anwar Hadi Bin Ramli, 45, and directed by Nadiputra, 79, at the Esplanade Theatre Studio,
held on the last weekend of February in 2025. Each of the three musketeers has has his own expertise.

As a co-founder of Opera Academy, Hafiz, the Director of Programmes and Operations, as well as the Festival
Director, along with his team of curriculum planners, curated a holistic program that covers aspects of acting, singing,
music, and dance in Bangsawan, successfully attracting new participants. OA established collaborations with cultural
organisations such as Sheng Hong Arts Institute, schools, and community groups to expand the reach of the programs
and promote the intangible cultural heritage. Azhar’s advocacy of using modern approaches to make the art form
more accessible to younger generations proved to be the right strategy. By utilising digital platforms, cross-disciplinary
approaches and collaboration with other arts institutions like the Sheng Hong Arts Institute and Stellar School of Dance,
the festival has drawn numerous new audiences and partners.

Zaid brought with him a wealth of experience from both the public and private sectors, enabling him to establish strong
governance structures within the academy, ensuring that its daily operations were managed effectively. With his expertise
in business administration, he implemented policies and frameworks that would achieve the organisation’s financial
sustainability in the long run. Alongside Azhar, they adopted modern marketing strategies to revive traditional art forms,
ensuring that Bangsawan and Malay performances were accessible not only to older generations but also to younger
audiences. Through effective social media campaigns, strategic partnerships and innovative programming, the Opera
Academy is positioned as a dynamic and forward-thinking arts institution. Soon, the management discovered that there
are like-minded veterans and youth out there who want to make a positive contribution to the revival of Bangsawan.

Convinced of the importance of organising an event to raise the visibility of Bangsawan, Azhar gathered individuals
who share a passion for helping to bring Bangsawan back to the community. After months of collective efforts, the second
Singapore Bangsawan Festival was held with a wide range of inventive and interesting programmes from 9 February to
24 February 2025. The two-week arts festival included three performances of children Bangsawan's “The Nightingale" by
the young performers of Opera Academy, staged in the heartlands (Keat Hong Community Club on the 9 February and
Pasir Ris Elias Community Centre on 16 February). During the festival, workshops for Bangsawan dance and music, prop
making, storytelling and scriptwriting attracted many children and youth participants. The festival also hosted a conference
on Bangsawan and the premiere of a large-scale new work "Sri Wikrama Wira" (Singapore's second Raja), on 21 February
2025 at the Esplanade Theatre with four consecutive performances of the show on 22 and 23 February 2025. As a festival
that encompasses strong educational components, the Singapore Bangsawan Festival has received support from the
Esplanade-Theatres on the Bay, National Arts Council, Lee Foundation, People's Association, Anggerik Temasek
Bangsawan and several other organisations. The scale of the festival and the number of participants are unprecedented
injecting new impetus into the creative transformation, innovative development and inheritance of Bangsawan,
Malay Opera.
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