The building was to be more
than a building.

It was, even from the outside, to
inspire thought, reflection and
understanding. The design had to be
steeped in meaning.

Designers at Blackburn Architects,

with BOORA Architects, developed a
three-building plan with each pavilion
representing one of the characteristics
upon which the Underground Railroad

and all freedom sfruggles were built:
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The exterior and interior were to
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curve — to ebb and flow — like the
great Ohio River which represented
the gateway to freedom to so many
passengers and conductors on the
Underground Railroad. And to show
that the path to freedom was never a

clear or straight one.

The south-facing wall would be in
glass, overlooking the Ohio River in the
day and giving view at night to an
internal glow — symbolic of the candle
in the window that signaled a
safehouse on the

Underground Railroad.

The stone for the building's exterior
would be specially selected from

a quarry in ltaly. Called travertine
stone, its rough, ultimately durable
and beautiful suface would represent

perseverance.

Amaterial that was smooth, colorful
and multi-dimensional — copper —
would be selected to complement and
contrast the earthy, steadfast stone.
The building's copper face would
fransform the look of the Freedom
Center from year o year, reminding
visitors that freedom is not a constant U National Underground n.amﬁ
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and that positive change is possible.
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