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JAEFF 2019: Nation examines national identity, cultural
memory and perceptions of history in Japan through an
eclectic programme of repertory cinema and contemporary
experimental short form film.

Fierce satires and poetic meditations on existence from the
post-war period are interwoven with expressive and intimate

reflections on ‘being’ in present-day Japan.

This second edition of JAEFF, in partnership with The Japan

“«a.Foundation and as part of the Japan-UK Season of Culture

: 2019-2020, takes place at the Barbican Centre, Close-Up

omecas o Film Centre and MetFilm School in London.

.. Inspired by this year's theme, we are presenting some of our

..\'E:;Z;._ favourite films from the 1960s, 70s and 80s. You will
- ."Z_- encounter the extreme aesthetics of Mishima: A Life in
%:.::; Four Chapters and Patriotism, the scathing institutional
e satire of Fighting Elegy and Death by Hanging, an
2 unflinching portrait of motherhood in

... Extreme Private Eros: Love Song 1974 and a barbed view
=== of the US occupation in Pigs and Battleships. JAEFF: Nation
> invites you to embrace your inner patriot, join a commune and

Showing alongside these films are six brilliant new experimental
works from filmmakers and video artists that engage with life in
contemporary Japan, or that contend with memory and history.



A WORD FROM THE FOUNDERS

We are so glad to be able to bring JAEFF back for its second
festival edition this year. It is thanks to you, our audience, that we
can continue fo present works that challenge and excite. We've
repaid your support with hard work, creating a weekend rich with
screenings, talks and events. We open with a double bill that many
have been crying out for-Yukio Mishima’s Patriotism and Paul
Schrader’s Mishima: A Life in Four Chapters. Seeing these two
stylistic masterpieces in tandem makes for a powerful introduction
to this year’s theme.

With conversations on national identity dominating contemporary
sociopolitical discourse, notions of country and citizenship are
ever more in question. From the fascist aesthetics of Japanese
high school baseball in Ryushi Lindsay’s Kokutai, to a hilarious
deconstruction of the male ego in Seijun Suzuki’s Fighting Elegy,
we get to grips with Japan’s imperialist past, and present, in order
to conceptualise its future in an increasingly globalised world.

We have expanded our short film programme this year, presenting
a trio of intergenerational oral histories passed between women
in the work of Mizuki Toriya, Monika Uchiyama and Chiemi
Shimada. We are privileged to be able to share in Yuka Sato’s
rediscovery of Japan after a seven-year period of withdrawal in
Dialogue. And, new to this year, we will host a workshop for
those wanting to pick up a camera and document their experience
in this time of political tumult.

| would like to pay tribute to the funders, partners and sponsors of
the festival for making this dream come true. Enjoy JAEFF 2019:
Nation!

Joshua Smith, Festival Director

A WORD FROM THE FOUNDERS

Phew! Planning a film festival seems easy with twelve months to go,
impossible six months out and, finally, just about manageable with
two months to go. | am in awe of Festival Director Joshua's energy
and dedication to JAEFF, and extremely grateful to Marketing
Manager Jordan Brooks, who has written much of the brochure
you hold in your hands.

As with last year, we feel indebted to our festival partners the S
Japan Foundation for their support and advice. Special thanks
go to returning funders Film London, Great Britain Sasakawa
Foundation and The Japan Society. As always, we are so pleased
to have been granted permission to screen these amazing films.
Thank you, then, to Nikkatsu, Kawakita Memorial Film Institute,
Janus Films, The Sakai Agency and Oshima Productions.

This year | am personally looking forward to hosting another
free panel discussion event at the Barbican Centre, with an
excellent line-up of guests. | am also very excited about
the first JAEFF filmmakers’ workshop taking place at
MetFilm School. If you are (or potentially are) a
budding experimental filmmaker, then book your
(free) place for what should be an inspiring

session. s

George Crosthwait, Festival Producer



Fri 20 Sept, 6pm
Barbican Centre, Cinema 3

Mishima: A Life in Four Chapters + Patriotism'®

Reimagined in vibrant, expressionist colour, Mishima: A Life in
Four Chapters marries an author to his fiction - a vivid middle
where man and myth collide.

Yukio Mishima (Ken Ogata) is considered to be one of Japan's
most important novelists, and via Paul and Leonard Schrader’s
unique framing, is psychoanalytically deconstructed to show
not only how strong a storyteller he was, but how successfully a
biography of this scope can capture the essence of personhood.

Beginning on the last day of Mishima’s life as he brazenly tries
reinstate the Emperor of Japan, Schrader’s film weaves in and out
of reality, trying fo connect the dots of the author’s past, his novels
and the ultimately-fatal acts of the supposed present.

Mishima: A Life in Four Chapters is preceded by Yukio Mishima’s

own poetically violent exploration into love, honour and death, .

Patriotism.

USA 1985 Dir Paul Schrader 120 mins Digital presentation
Japan 1966 Dir Yukio Mishima and Domoto Masaki 28 mins Digital presentation

Sat 21 Sept, TTam — 2pm
MetFilm School

Filmmakers’ Workshop

New for 2019, we are delighted to present the first JAEFF
filmmakers’ workshop.

Filmmakers from past and present festivals, representatives of
funding bodies, curators and programmers will discuss their
creative process, support networks, and distribution channels
available for young filmmakers.

This is a free event open to anyone interested in short film (but with
some focus on Japanese artists and experimental form). Places are

limited, so registration is essential. L,



Joshua Smith
*

Joshua Smith
* = recommended classification


Sat 21 Sept, 5:40pm
Close-Up Film Centre

Extreme Private Eros: Love Song 1974 + Dialogue™”

A stunning and perverse glimpse into life after a relationship,
Kazuo Hara pushes uncomfortable boundaries in ways no
documentarian has ever dared.

Following Miyuki after the dissolution of their relationship, Hara
decides that filming his lost love’s new life in Okinawa is the best
way to stay connected. Through candid vignettes with ill-synched
audio, a voyeuristic, dreamlike portrait emerges of Miyuki at the
hub of a burgeoning leftist community.

Landing somewhere in the ether between one man's destructive
coping strategy, a record of fringe 1970s culture, and the thought-
provoking nature of what remains after love ends, Extreme Private
Eros is an introspective artistic enterprise and a riveting piece of
documentary filmmaking.

Extreme Private Eros is paired here with Yuka Sato’s Dialogue,
where, emerging from a period of withdrawal, a social recluse or
hikikomori relates her inner experiences against the backdrop of
an illuminated, restless urban environment that never sleeps.

Japan 1974 Dir Kazuo Hara 98 min Digital presentation.
Japan 2018 Dir Yuka Sato 17 min Digital presentation
* = recommended classification

Sat 21 Sept, 8:30pm
Close-Up Film Centre

Fighting Elegy + How Can You Know Where to Go If You Do

Not Know Where You Have Been + Bright Beyond Bearing
+ Chiyo™”

Shooting with audacious confidence, Suzuki ensnares us in
an inane satire—precisely the kind of madness this bizarre
masterpiece seeks to destroy.

High-schooler Kiroku is in love with the rigidly-Catholic daughter of
his boarding family, but society and religion do not allow him to
exercise his more-base desires. Overflowing with teenage angst,
he finds relief in violent outbursts: discovering that with each one
comes mixed results.

Displaying Suzuki’s trademark mockery, Fighting Elegy meets
society’s continual moralistic failings head on, showing the
objective absurdity civilization creates, yet at the same time
allowing us a chance to laugh whilst considering the part we each
play in this ongoing farce.

Fighting Elegy is paired here with three short films that explore the
past through personal stories narrated by female relatives of the
filmmakers: Mizuki Toriya’s How Can You Know Where to Go If
You Do Not Know Where You Have Been, Monika Uchiyama's
Bright Beyond Bearing and Chiemi Shimada’s Chiyo.

Japan 1966 Dir Seijun Suzuki 86 min Digital presentation

Japan 2017 Dir Mizuki Toriya 6 min Digital presentation

USA 2017 Dir Monika Uchiyama 4 min Digital presentation
UK/Japan 2019 Dir Chiemi Shimada 12 min Digital presentation

* = recommended classification



Sun 22 Sept, 1:45pm
Barbican Centre, Cinema 3

Panel Discussion: Screening the Nation

This panel discussion event brings together historians and
academics to contextualise and explore the films and themes
of the festival.

This year, Japanese cinema sociologist Dolores Martinez (SOAS),
Yukio Mishima biographer Damian Flanagan, and Kate Taylor-
Jones (University of Sheffield)* —whose work encompasses
postcolonial moments in Japanese cinema and representations
of girlhood—will discuss the social experiences and subjects
presented in the festival. Post-war identity formation will be
compared to a contemporary Japan which, like much of the world,
is experiencing social alienation and a virulent strain of populist

.. politics.

Sun 22 Sept, 3:30pm
Barbican Centre, Cinema 3

Pigs and Battleships + Kokutai'>"

The film that launched Shohei Imamura’s career, Pigs and
Battleships is an agile, whip-smart mockery of a greed-driven,
post-occupation Japan.

Much of Imamura’s breakout film concerns itself with the activities
of a gang operating in Yokosuka. With piercing, CinemaScope
shots, Pigs and Battleships explores the real-world consequences
of American control, and its continued military presence in Japan.

Imamura’s gangsters are involved in every aspect of life in the
impoverished town, allowing the director to wryly follow along;
peering info doorways and down alleyways to give us a cinematic
time capsule of 1960s Japan. Exploring high and low, Imamura'’s
film captures the very breath of the city—pig shit and all.

Pigs and Battleships is paired with Ryushi Lindsay’s Kokutai, an
exploration of fascist aesthetics in high school baseball.

Japan 1961 Dir Shohei Imamura 108 min 35mm presentation
Japan/UK 2019 Dir Ryushi Lindsay 11 min Digital presentation
In partnership with the Japan Foundation

* = recommended classification
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Italicise 'Pigs and Battleships'


Sun 22 Sept, 6pm

Barbican Centre, Cinema 3

Death by Hanging + The Educational System of an Empire'®”

In his usual fashion, Nagisa Oshima faces a derisive issue
head on, making a farce out of a (still) ongoing human rights
issue—capital punishment.

R is a Korean who has, ostensibly, committed a crime worthy of
death. In a circling overhead shot, Oshima’s film captures the
‘house’ of death where inmates will drink their last tea and breathe
their last breath. But after hanging for over 20 minutes, R’s body
won't accept death.

Death by Hanging pits bureaucracy, ethics and spirituality
against one another as the executioners debate re-hanging an
already hanged man. Satire dressed in all the trappings of high
drama comforts us in the midst of such a taboo subject without
diluting our shock and disgust.

Death by Hanging is paired here with Hikaru Fujii's The
Educational System of an Empire where a group of young South
Koreans are asked to re-enact the tyrannical actions of colonial
Japan upon the nation of Korea.

Japan 1968 Dir Nagisa Oshima 118 min Digital presentation
Japan 2016 Dir Hikaru Fujii 21 min Digital presentation
* = recommended classification
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Manifesto
for Kashiko and Nagamasa Kawakita

Avant-garde art is fuelled by socio-political uncertainty.

The presence of an avant-garde art scene indicates socio-political
turmoil (there is no smoke without fire).

Just as contemporary societies evolve from and. reflect history,
contemporary: artistic movements evolve from and reflect historical
art movements (nothing exists in a vacuum - a fire needs oxygen).

JAEFF historicises contemporary Japanese experimental filmmaking.

JAEFF makes classic Japanese avant-garde cinema relevant and
urgent.

JAEFF believes that Japanese avant-garde and experimental cinema
is intellectual, conceptual, and academic.

JAEFF also believes that Japanese avant-garde and experimental
cinema is non-intellectual, non-conceptual, and anti-academic:

JAEFF aims to make Japanese avant-garde and experimental
cinema accessible to practical, theoretical, and popular audiences.
There is no hierarchy amongst these three spheres.

JAEFF insists that these three audiences be given equal platforms,
and that encourages them to share these platforms.

JAEFF looks forward and backwards, making the present out of the
future and the past.

In this sense JAEFF is Janus - the two headed Roman god of
gateways. JAEFF is a gateway through which new audiences can
be introduced to creative and political Japanese cinema, and
through which old audiences can be reinvigorated by new acolytes
and ideas.

JAEFF respects traditions, and those who flaunt traditions.
JAEFF does not believe in a fixed canon.

JAEFF supports work that-{like itself) is born of frustration, but quests
for hope.



About JAEFF

The Japanese Avant-garde and Experimental Film Festival
(JAEFF) was founded in 2017 by Joshua Smith and George
Crosthwait.

JAEFF draws connections between classic Japanese avant-garde
cinema and contemporary experimental film. We are committed
to nurturing new tfalent from Japan and the diaspora. We harness
subversive energy, demystify it and circulate it amongst popular
audiences here in the UK.

We encourage inclusivity and propose to foster co-operative
discourses between the practical/artistic, scholarly and fan
communities; bursting these bubbles and unlocking the echo
chamber.

Email: info@jaeff.org

Website: jaeff.org

Facebook: facebook.com/jaeff.org
Twitter: twitter.com/jaeff_org
Instagram: instagram.com/jaeff_org

JAEFF Team

Festival Director: Joshua Smith

Festival Producer: George Crosthwait

Marketing Manager: Jordan Brooks

Graphic Designer: Raimund Wong

Photography & Videography: Andriana Oborocean, Samara Addai
Translation: Lingua Guild Inc., Reiko Smith, Kei Fujimoto

Volunteer Coordinator: Kelly Powell

Access Coordinator: Theresa Heath

Special Thanks

The Japan Foundation, Film London, The Japan Society, Great
Britain Sasakawa Foundation, Kawakita Memorial Film Institute,
Janus Films, The Sakai Agency, Oshima Productions, MetFilm
School, Barbican Centre, Crlose»-Up Film Centre, Nikkatsu, Tengu
Sake. ' : S
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make space smaller, like "JAEFF 2019"
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Joshua Smith
Delete paragraph, change to "『ミシマ：ア・ライフ・イン・フォー・チャプターズ』上映に先立って、愛と名誉と死をめぐる三島由紀夫自身の私的かつ暴力的な探求ともいえる作品『憂国』を上映。" Please keep same characters bold.
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