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viola sola
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Take time, with attention to beating rates, timbre, and difference & summation tones, but don't neglect shaping the (long) phrases.
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[optional 2nd x: 10'00"]

N.B. Ratios indicate how the pitches are derived, vis-a-vis the string upon which its scale is built; however, the pitches
may more practically be played on any, more convenient string, barring a preference for musical reasons, such as timbre.

© Daniel Rothman 2012



gently, like gliding through the air
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* do not begin the glissandi too soon, which

may be played either quickly or slowly. 14:11
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quasi col legno poco a poco ord. sul tasto
(w/hair)
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