be exactly where he is and not
let people try to fix him has
been astudy in maturation.
“It seems ridiculous in a way
for me, at my age, to be saying
I'm growing up now,” he
admits, “butit’s true.”

This personal growth is at
least partially due to his experi-
ence making The Majestic,a
film that has yet to be men-
tioned without the adjective
Capraesque. Carrey plays both
Pete Appleton, aslightly self-
involved victim of the
McCarthy blacklist, and Luke
Trimble, a lovingr son (to
Martin Landau) and boyfriend
(to The X-Files' Laurie Holden)
who devotes his time to
reviving the town's long-dor-
mant Majestic movie house.
Almost fromits first shot, the
performance had people
talking the half-dreaded O-
word. (His publicisthas even
requested that questions
about said award be avoided.)
Despite what those whohand
out the little gold men might
think of him, he’s certainly
garnered some enthusiastic
fans along the way. “I abso-
lutely, with every ounce of con-
victionin my body, will tell you
thatitis [his best performance
yet],” says Majestic director
Frank Darabont, who’s broken
outof jail after making The
Shawshank Redemptionand
The Green Mileback-to-back.
“It’s the first opportunity that
Jim’s had to really operate from
sealevel as an actor, froma
completely organic, honest
place, and the guy has
absolutely blown me away.”

Some could say that the
two characters Carrey inhabits
represent diametrically
opposed aspects of his own
psyche. “Luke has the pride
that comes from having the
unconditional love of awhole
town, while Pete is begging for
scraps and willing to be what-

everhehastobetomakeitin
theworld,” says the guy who
spent 15 years honing hisactin
comedy clubs before breaking
into the public consciousness.
“If Iwas going toliken them to
animals, Pete would be the
hyena and Luke the lion.”
While “Sybil-izing” isn’t an
entirely new concept for
Carrey (think Stanley Ipkiss
and The Mask, Andy Kaufman
and Tony Clifton—actually,
think of many films in the Jim
Carrey oeuvre), this time he
was able to deliver without a
lot of bells and whistles.
“The factis, I started out with
atonof tricks—like ajuggler
oramagician,” he says. “I can
still use those tricks, but I've
alsolearned alot more about
my interior life, and I'm using
that more and more.”
Instrumental in helping
Carrey access that interior life
was acting coach Larry Moss,
the guy Helen Hunt, Hilary
Swank, and Michael Clarke
Duncan have all thanked from
various award-show podiums.
Moss’s technique, by all
accounts an extremely thera-
peutic and emotional one,
seems to win raves from most
who experience it. Carrey
is no exception. “He basically
clued me into alot of real
technical ways to approach a
script and break it down,”
Carrey says. At times, the two
would exchange heated
words—often before Carrey
had to shoot an emotional
scene. Perhaps this was all
part of the Moss mission?
“No,” Carrey responds. “I just
think he’s a guy who doesn’t
back down. Andsoam1.”
Carrey, 39, certainly has
taken on every challenge that
Hollywood, potentially the
world'’s biggest bully, has
handed him. “When Frank
came to my house todiscuss
the project, he said, ‘Well,

you're ahome-run hitter, [
know that. We're just going to

rn

offers, “Alot of actors may
have played it differently, but
Ilooked at it as arelief, per-
mission to finallyletitall
down.” A tiny pause, then he
adds, “Because if you don’t
know who you are, youdon't
have expectations to fulfill.”
—Anna David

have to change your swing,
recounts Carrey. Perhaps it's

his willingness to go to the
plate and alter the game time
and time again that makes
him so hard to classify. On his
character’s amnesia, Carrey

Halle
Berry

T'S SO LONG AGO, I SWEAR,
people have forgotten,” Halle
Berry says wistfully, referring
to the role that opened Holly-
wood’s doors for her: that of a
fierce-eyed crack addictin
Spike Lee’s 1991 film Jungle
Fever. Sowhen the low-budget
southern drama Monster’s Ball
came around and she couldn't
even getameeting for the part
of Leticia, an emotionally .

wracked woman who enters
into a fervid love affair with the
man who executed her con-
victed-killer husband, Berry ran through the usual excuses in
her head. “They must think someone like me could not have suf-
fered the hardship that this woman has to suffer,” says the 33-
year-old former beauty queen. “But I really connected to her and
had a vision of how she could live in me.”

Marc Forster, the Swiss-born newcomer who directed Mon-
ster’s Ball, says his concern was that he'd already cast Billy Bob
Thornton as the male lead, Hank, and that having another mar-
quee name might distract the audience from the drama. He had
even caught Berry’s Emmy-winning portrayal of film star Dor-
othy Dandridge and so didn’t dispute her talent. But after
meeting Berry, his outlook changed. “She was so open,” he
recalls. “I feltlike  was meeting this person whoissoraw and
vulnerable, committed, passionate.” And Berry’s cover-girl
looks? They were left unadorned but also un-uglified, another
tooltousein portrayihg awife and mother beaten down by life.
“Itwas important to me to keep this character beautiful, but not
glamorous,” Forster says.

From Berry’s first scene, filmed at the Louisiana State Peni-
tentiary—in which Leticia takes her son to see his condemned
dad (rapper Sean “P. Diddy” Combs) for the last time—the




