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A gatekeeper stands guard at an entrance, on the border between spaces. Porat’s The Gatekeeper,
on the other hand, seeks to open a liminal space conveying messages of wandering, change,
search, and attraction to the unknown and the unexpected, with flashes of the dark and surreal
contained within. It touches on the ambivalence of temptation and rejection, smoothness and
roughness, humor and anxiety. Together, the intuitive connections create an abundant and

enthralling space deeply connected to artistic tradition.

The Gatekeeper deals with questions concerning realism and what lies beyond; the relationship
between the visible and the perceived, and the gap between them; and dream, imagination and
reality that constantly intermingle. Art evokes thoughts about desires, ideas, stories, colors,
dynamics, and philosophies. It reflects eras and societies. Tom Porat expertly uses the variety of
digital means at his disposal to create manipulations that increase this desire. We, the viewers,
join this journey with open eyes, with pleasure and without restraints, floating with him on the

wings of imagination and digital processing.

Special thanks to Bar Faber, who was a partner in conceiving the idea, and Priel Hackim for

modeling and animation.



William Turner, Rain, Steam, and Speed - the Great Western Railway, 1844. ©The National Gallery, London

The screens are divided into two main groups. Screens 1-5 display collage-type works referring
to different elements of the architectural space that have been cut, disassembled, scattered,
connected, and welded by Porat into new objects. Screens 6-10 show fragments of observations,
images, reflections, and duplications, while continually moving and transitioning between two
and three dimensions; creating an impression of depth and constant, endless movement. The
film shown on the first screen is an exception, since it explores the gallery space itself: the five-
story concrete wall, the two bridges that cross it, and the pillared gallery. The film references
a dynamic space that is free of objects and that transforms before the viewer’s eyes; a space
consisting of changing compositions, duplications, and connections. One moment, the space
seems large; the next, it becomes small, or even tiny; one moment it is dark, frightening, and
shadowy; the next it is light, welcoming, and inviting. One moment it approaches, and the
next, it withdraws, disintegrates, and is rebuilt. The camera moves along, probing the space or
observing it from the outside. The entire area is presented as a shell into which contents are

poured, but that sometimes remains vacant.



with a poetic and imaginative space. The result questions the obvious, the familiar, and the well-
known and creates a journey of enchantment and beauty, combined with bewilderment and
confusion. The work consists of a collection of images that are assimilated and communicate
with each other, creating a complex, enigmatic, fluid, and compressed array, interwoven with
airy, soft and even empty images, in which dark becomes light, positive becomes negative,
and colored becomes black and white. The camera’s lens wanders over the surface, then dives
in, racing to the depths of infinity. The reality that is as familiar as the concrete walls of the
building, the windows and chairs, is revealed to the viewer’s eye and immediately afterwards
disintegrates into fragments. The dissonance between the familiar and expected and the
unusual and surprising occurs over and over, disrupting the self-evident sense of reality and
reexamining the continuum of observation. The experience is reminiscent of William Turner’s
(1775-1851) iconic painting, Rain, Steam, and Speed - the Great Western Railway, which depicts a
train hurtling along a track, blurred by speed, emerging from the fog. With a sharp perspective,
brushstrokes, and color, Turner created confusion between the concepts of technology and
nature during the nineteenth century Romantic era, when technological progress erupted into

the world and changed it beyond recognition.

Porat’s main video work, projected onto the concrete wall, conveys the feeling of traveling
between galaxies, spaces, and worlds. Its layers of observations, associations, and memories,
both personal and universal, bring together the physical-realistic with the imaginative and
poetic, evoking travel through another universe or perhaps another consciousness. Alongside
the fascination, there is a sense of bewilderment and confusion that looks beyond architectural

aesthetics.

The second part of the installment features an additional ten video works, which are projected
simultaneously onto screens in the pillared gallery. These consist of an index of digital collages;
a kind of “image archive” for the collection of different details from the space itself. These
objects, both virtual and real, are seen from different perspectives. The items, including a handle,
pillar, armchair, stairway, and bridge, among others, combine in different ways. By connecting
individual motifs - distinct or not - and reproducing them, both familiar and alien images are

created.



Porat has drawn inspiration from the German photographers Bernhard and Hilla Becher
(1931-2007; 1934-2015), who were pioneers of typological photography. Their work method
involved collecting information through photography, sorting, and comparison. They entered
their photographed objects into a database and classified them into categories, such as coal
mines, barns, water towers and refineries, and their works were regularly exhibited in groups
of six, nine, or 15 photographs, according to the type of building or the geographical area.
Porat, who graduated with bachelor’s and master’s degrees from The Bezalel Academy of Art
and Design in Jerusalem, expresses his broad foundation in photography studies through the
quality and knowledge inherent in his work. Photography-as-evidence and as commemorative
testimony is used by the artist as a tool for cognitive research. He studies the conventions
according to which the perception of space is built and the boundary between representation

and the concrete reality it creates are blurred.

Porat delves into the world of virtual reality in an attempt to produce a realistic and tangible
product, using artificial intelligence (Al) to add information to reality and to expand it. He
creates a merging of images, a stimulus within a stimulus; a new, full, and rich world that
utilizes innovative possibilities. His use of Al has assisted him in his exploration and discovery
of connections between the visual and substantive values of the OUI campus that expand the

limits of imagination.

Throughout his artistic exploration, Porat raises questions such as what is the difference
between reality and virtual reality? Is this difference constant or variable? How can art change

fixed reality into a deceptive and changing reality?

ok %

The Gatekeeper consists of two parts: a large single-channel projection and a series of ten video

works projected on ten screens.

The large projection on the vast concrete wall of the gallery simulates a journey between

galaxies, outer worlds, and other states of consciousness, merging the physical architecture



The philosopher Jacques Derrida (1930-2004) coined the term of deconstruction; of dismantling
and rebuilding texts, while undermining familiar, stable structures of meaning. In his work,
Porat too dismantles and rebuilds - but in a world of visual images. He examines and “feels” the
space, while researching its architectural elements and gathering the raw materials for his work,
using still photography and video. The artist’s lengthy process includes dismantling, splitting,
cutting, connecting, duplicating, combining, connecting, and assembling, in order to create a

new world of imagery.

This laborious collage creation, through the use of digital means, forms a layered work that
weaves together the physical and virtual space and holds many revelations. The exhibition
also weaves together the personal narratives that exist between light and shadows, and that
shimmer from layers of photographs, colors, and lighting. Porat’s deep personal observations
invite viewers to surrender, and in exchange, they gain a glimpse into his unique associative

psychological process.
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Two Barbican employees look at photos by Bernhard and Hilla Becher. ukartpics / Alamy Stock Photo



Curator

Tom Porat’s exhibition The Gatekeeper, on exhibit at the Open University gallery, arises from, and
relates to the physical structure of the OUI campus. The concrete, wood, and stone buildings, the
botanical garden, and the surrounding air, light, and sky serve as a starting point for exploration,
and lead to marvelous and intriguing discoveries. In preparation for his exhibition, the artist
wandered the campus, pausing, observing, listening, losing his way, and finding himself in
meandering pathways and hidden corners. His feet, eyes, and camera lens helped him discover
and map the hidden spots and secret spaces of the unique and complex Plaza building, home
to the gallery. The building, dedicated in 2004, was designed by Ada Karmi-Melamede, an Israel
Prize recipient. According to the architect, her overall idea was to connect heaven and earthin a
structure featuring numerous openings, internal bridges, and unexpected links between interior
and exterior spaces. The building highlights the relationship between the concrete, wood and
stone of which it is constructed, and surprising connections between the interior and exterior.

The campus as a whole represents higher education as a value and as inspiration.






Tom Porat

Gatekee};%?'

Curator Carmit Blumensohn
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